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Welcome to the second live stream of the CSO’s 2020-2021 season and our digital concert 
series: Live from Music Hall! All of us at the Cincinnati Symphony Orchestra are so thankful 
that we can still make music together and that you can enjoy the CSO from the comfort of 
your own home. 

Charles Ives (1874-1954) is one of the first American experimental composers, and The 
Unanswered Question (1908) is without question an experiment. Three groups of performers, 
playing in their own time and space throughout Cincinnati Music Hall, represent a different 
part of the narrative. Ives was imagining that the strings could be invisible to the audience 
and represent “The Silence of the Druids—who Know, See and Hear Nothing.” Against the 
“Cosmic Landscape” of the strings the solo trumpet asks “The Perennial Question of 
Existence” seven times. The flute quartet are the “Fighting Answerers,” who mock the 
trumpet. Ives does not impose a specific question on the music. Instead, we are invited by the 
music to pose our own unanswered question. 

Joseph Bologne, Chevalier de Saint-George (1745-1799), was a true Renaissance man and a 
follower of the ideals of the Enlightenment. Born in Guadeloupe to an enslaved mother and an 
aristocratic father, Bologne was sent to boarding school in Paris at an early age to be 
educated in science, art, sports, manners, horsemanship, and conversation. Bologne was a 
prolific composer, conductor, an expert fencer, and a virtuoso violinist. He wrote six operas, 
eight symphonies concertantes, violin sonatas, string quartets, vocal music, and fourteen 
violin concertos. The violin concertos are notoriously difficult for the soloist to play. We are 
thrilled that Augustin Hadelich has tackled this challenging piece and performs this concerto 
effortlessly with immense beauty, virtuosity, and grace. 

In March 1925, Igor Stravinsky (1882-1971) visited Cincinnati to conduct the Cincinnati 
Symphony Orchestra. On that occasion, Stravinsky conducted the Pulcinella Suite, which he 
had written only three years earlier in 1922. Pulcinella (written in 1920) was Stravinsky’s first 
ballet project after The Rite of Spring, which he had composed some seven years earlier. How 
could Stravinsky write another great ballet after The Rite of Spring? Stravinsky wrote, 
“Pulcinella was my discovery of the past, the epiphany through which the whole of my late 
work became possible.” This phrase and the ballet Pulcinella ushered Stravinsky into his 
neoclassical composition style. This ballet is avant-garde through a classical lens. It is no 
longer the barbaric music of The Rite of Spring. Instead, Pulcinella is like some paintings by 
Pablo Picasso (who designed the set and costumes for the premiere of Pulcinella at the Opera 
de Paris) revisiting Goya, Delacroix or Van Gogh or Rembrandt, or the art of Andy Warhol 
revisiting Leonardo da Vinci’s Mona Lisa through a new lens. 

We hope you enjoy tonight’s concert. May we look to the past, ask the unanswered questions, 
and allow the music of these great composers to resonate and inspire us. 

 
 


