
CSO AT MUSIC HALL | 2020–2021 SEASON 
FRI APR 9, 7:30 pm | SAT APR 10, 7:30 pm | SUN APR 11, 2 pm

Louis Langrée, conductor 
Christopher Pell, clarinet
Robert Sullivan, trumpet
Christopher Olka, tuba

GABRIELLA SMITH Carrot Revolution
(b. 1992) 

CHRISTOPHER CERRONE A Body, Moving  cso commission, world premiere

(b. 1984)

AARON COPLAND Concerto for Clarinet and String Orchestra,  
(1900–1990) with Harp and Piano
  Slowly and expressively. Cadenza—
  Rather fast

EDWARD K. (“DUKE”) Night Creature
ELLINGTON   Blind Bug
(1899–1974)  Stalking Monster
trans. Berger  Dazzling Creature

This performance will last approximately 85 minutes; there is no intermission. 

The CSO is grateful to CSO Season Sponsor Western & Southern 
Financial Group. 
The Cincinnati Symphony Orchestra is grateful to Ann and Harry 
Santen for their support of the newly commissioned A Body, Moving by 
Christopher Cerrone.

Thank you to Digital Access Partner The Procter & Gamble Company.

The Cincinnati Symphony Orchestra is grateful for the support of the  
Louise Dieterle Nippert Musical Arts Fund of the Greenacres 
Foundation and for the thousands of people who give generously to the 
ArtsWave Community Campaign.

This project was supported in part by the Ohio Arts Council, which 
receives support from the State of Ohio, and the National Endowment 
for the Arts. 

Post-Concert Q&As are endowed by Melody Sawyer Richardson.

These concerts are endowed by Martha Anness, Priscilla Haffner & Sally 
Skidmore in loving memory of their mother, LaVaughn Scholl Garrison, 
a long-time patron of the Orchestra.

Cincinnati Public Radio is the Media Partner for these concerts.

The Cincinnati Symphony Orchestra in-orchestra Steinway piano is made 
possible in part by the Jacob G. Schmidlapp Trust.
Steinway Pianos, courtesy of Willis Music, is the official piano of the  
Cincinnati Symphony Orchestra and Cincinnati Pops.
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INSIGHTS
from Music Director Louis Langrée  

The Cincinnati Symphony Orchestra has a long- 
standing tradition of working with living composers 
to bring their work to life. This weekend’s concerts 
feature four American composers, each of whom 
has a special connection with the CSO. We are also 
featuring our own Orchestra musicians as soloists.

We commissioned composer Gabriella Smith as 
part of our 125th Anniversary season, giving the 
world premiere of   

 
 in September 

2019 on a concert conducted by Eun Sun Kim. We 
open this weekend with Smith’s Carrot Revolution, 
a piece she originally composed for string quartet 
but has now adapted for string ensemble.

We had also commissioned Christopher Cerrone 
for our 125th season. The pandemic kept us from the 
premiere last spring, but we are pleased to finally 
present his concerto grosso for trumpet, tuba and 
orchestra, A Body, Moving. 

The name Aaron Copland is synonymous with 
American music, and the CSO’s connection with 
him is very strong. The Orchestra gave the world 
premieres of two of his most famous works: Fan-
fare for the Common Man and A Lincoln Portrait. 
Copland also conducted the Orchestra several 
times, including a concert in April 1976 featuring his 
own Clarinet Concerto, with then-Principal Clarinet 
Richard Waller as soloist. We are thrilled to honor 
Copland’s CSO legacy by performing the concerto 
this weekend with our current Principal Clarinet, 
Christopher Pell, as soloist. 

Edward (“Duke”) Ellington and his Trio played 
alongside the Orchestra in April 1966, and shortly 
thereafter he collaborated with Erich Kunzel to 
commercially record and release three pieces with 
orchestra: New World A-Comin’, Harlem, and The 
Golden Broom and the Green Apple. This weekend 
we will present Ellington’s Night Creature, originally 
written for full jazz orchestra and full symphonic 
orchestra.

LOUIS LANGRÉE has been Music Director of the 
Cincinnati Symphony Orchestra since 2013. His 
two most recent CSO recordings, Transatlantic 

and Concertos for Orchestra, were 
Grammy-nominated for Best Or-
chestral Performance, and several of 
his other recordings have received 
awards, including Gramophone, 
Diapason d’Or and International 
Classical Music awards. He is also 
Music Director of the Mostly Mozart 
Festival at Lincoln Center, and is 
invited as a guest conductor by the most prestigious 
orchestras and opera houses, including the Berlin, 
Vienna, London, Tokyo and New York Philharmonic 
orchestras and the Metropolitan Opera, Vienna State 
Opera, La Scala, Royal Opera House Covent Garden 
in London, Lyric Opera of Chicago and Bavarian State 
Opera. Louis Langrée is a Chevalier de la Légion 
d’Honneur and Honorary Member of the Confrérie 
Saint-Étienne d’Alsace, an Alsatian wine-makers’ 
brotherhood dating back to the 14th century. 

Program Notes
GABRIELLA SMITH
Carrot Revolution   cso premiere

Born: December 26, 1991, Berkeley, California
Composition History: composed in 2015
Instrumentation: adapted for string ensemble
In the Composer’s Words: “I wrote Carrot Revo-
lution in 2015 for my friends, the Aizuri Quartet. 
It was commissioned by the Barnes Foundation 
in Philadelphia for their exhibition, The Order of 
Things, in which they commissioned three visual 
artists and myself to respond to Dr. Barnes’ dis-
tinctive ‘ensembles,’ the unique ways in which he 
arranged his acquired paintings along with metal 
objects, furniture and pottery, juxtaposing them in 
ways that bring out their similarities and differences 
in shape, color and texture. While walking around 
the Barnes, looking for inspiration for this string 
quartet, I suddenly remembered a Cézanne quote 
I’d heard years ago (though which I later learned 
was misattributed to him): ‘The day will come when 
a single, freshly observed carrot will start a revolu-
tion.’ And I knew immediately that my piece would 
be called Carrot Revolution. I envisioned the piece 
as a celebration of that spirit of fresh observation 
and of new ways of looking at old things, such as 

COVID-19 SAFETY PROTOCOLS. Thank you for keeping everyone safe at Music Hall by following these protocols recommended 
by health and government officials: Wear your mask, covering your nose and mouth, and maintain social distance at all times; you 
may remove your mask to drink the bottled water available for purchase in the lobby. Remain in your ticketed seat; if you must 
briefly leave during the concert, please return to your ticketed seat as directed by venue staff. If you have any questions about 
your ability to abide by the rules above, please immediately seek a staff member’s assistance. cincinnatisymphony.org/safety
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the string quartet—a 250-year-old genre—as well 
as some of my even older musical influences.…” 

Read more at cincinnatisymphony.org/smithnote.

CHRISTOPHER CERRONE
A Body, Moving  cso commission, world premiere

Born: 1984, Huntington, New York
Composition History: Composed 2020–21, on com-
mission from the Cincinnati Symphony Orchestra, 
with support from Ann and Harry Santen.
Instrumentation: solo trumpet and tuba, 2 flutes 
(incl. alto flute), English horn, 2 clarinets (incl. bass 
clarinet), bassoon, 2 horns, 2 trumpets, 3 trombones, 
almglocken, bass drum, bicycle pump, cabasa, cro-
tales, gongs, sandpaper blocks, sizzle cymbals, snare 
drums, vibraphone, harp, piano, strings
In the Composer’s Words: “A Body, Moving draws 
its title from an epistolary poem written by the 
poet Natalie Diaz to her friend and fellow poet Ada 
Limón. Her whole title, ‘Isn’t the air also a body, 
moving?’ beautifully summed up my approach 
to this piece, which is a celebration of brass, but 
perhaps more than anything else a celebration of 
the movement of air through the room.

In the era of Covid-19, we’ve all suddenly become 
acutely aware of the air’s flow and its ability to make 
one another ill; I sought to create a piece, instead, that 
celebrates the air, the thing that animates so much 
making of music, be it singing or playing of brass and 
wind instruments. I am delighted that we can share 
this piece in front of real live audiences—something 
I truly took for granted until it was gone.…”

Visit cincinnatisymphony.org/cerronenote to 
read more.

AARON COPLAND
Concerto for Clarinet and String Orchestra, 
with Harp and Piano
Born: November 14, 1900, Brooklyn, New York
Died: December 2, 1990, Sleepy Hollow, New York
Composition History: Composed 1947–48, for 
clarinetist Benny Goodman. Its premiere took 
place November 5, 1950 in a broadcast by the 
NBC Symphony, Fritz Reiner conducting, Benny 
Goodman, clarinet.
Instrumentation: solo clarinet, harp, piano, strings
CSO Subscription Performances: The CSO has 
performed the Clarinet Concerto on six previous 
subscription weekends, the first of which was in 
December 1963, Benny Goodman, clarinet; the most 
recent subscription performance was in May 2011, 
Paavo Järvi conducting, Martin Fröst, clarinet. Aaron 
Copland led the CSO in his Concerto in April 1976, 
Richard Waller, clarinet.

EDWARD K. (“DUKE”) ELLINGTON
Night Creature   cso premiere

Born: April 29, 1899, Washington, D.C.
Died: May 24, 1974, New York, New York
Composition History: Composed in 1956 on commis-
sion from Don Gillis and the Symphony of the Air, who 
gave the work’s premiere that year at Carnegie Hall.
Instrumentation: 2 flutes (incl. piccolo), oboe (incl. 
English horn), 2 clarinets (incl. bass clarinet), 2 alto 
saxophones, 2 tenor saxophones, baritone saxo-
phone, bassoon, 2 horns, 4 trumpets, 3 trombones, 
tuba, timpani, claves, maracas, suspended cymbals, 
bongos, drum set, harp, piano, strings

Guest Artists
CHRISTOPHER PELL, clarinet

Christopher Pell is the Principal 
Clarinetist of the Cincinnati 
Symphony Orchestra, the sec-
ond clarinetist of The Mostly 
Mozart Festival Orchestra, and 
the former principal clarinetist 
of the Louisiana Philharmonic. 

Pell has performed as principal clarinetist with the 
Toronto Symphony, Saint Paul Chamber Orchestra, 
Orpheus Chamber Orchestra, The Knights, Orques-
ta Sinfónica de Minería (Mexico City) and Baton 
Rouge Symphony Orchestra; second clarinet with 
the Mainly Mozart Festival Orchestra; a variety of 
positions with American Ballet Theatre; and several 
chamber series and festivals. He has appeared as 
a soloist with the Louisiana Philharmonic, Park 
Avenue Chamber Symphony, U.S. Army Band at 
Lincoln Center’s Avery Fisher Hall, and Long Island 
Sound Symphony. Pell, who graduated from The 
Juilliard School in 2013, has twice been a fellow at 
the Tanglewood Music Center, has won first prize 
in the Vandoren Emerging Artists Competition, and 
teaches at the UC College-Conservatory of Music. 
He is a Buffet Crampon artist and a Vandoren artist.  

ROBERT SULLIVAN, trumpet
Robert Sullivan serves as Prin-
cipal Trumpet of the Cincinnati 
Symphony and Pops Orchestras 
and is on the faculties of the 
University of Michigan and the 
Brevard Music Festival. A gradu-
ate of the University of Michigan, 

Sullivan studied trumpet with Armando Ghitalla. 
Previous positions have included tenured ap-

pointments with the New York Philharmonic, The 



LOUIS LANGRÉE, CSO Music Director
Louise Dieterle Nippert & Louis Nippert Chair

Matthias Pintscher, CSO Creative Partner
François López-Ferrer, CSO Assistant Conductor 
Ashley and Barbara Ford Chair for Assistant Conductor

FOR MORE INFORMATION   For more 
information about the music on these concerts, 
and for details about the featured artists and 
the musicians of the Cincinnati 
Symphony Orchestra, please visit 
cincinnatisymphony.org/cerrone, 
or point your phone’s camera at 
this QR code:

NEW CROWNED

HOPE
APR 24–25
SAT 2 pm; SUN 7:30 pm
Louis Langrée conductor

PORTAL TO
ROMANTICISM

All-Mozart Weekend

APR 23–25 
FRI 7:30 pm; SAT 7:30 pm;
SUN 2 pm
Louis Langrée conductor
Christopher Sales bassoon

MOZART THE FREEMASON  |  APR 21  • 7 pm
‘STURM & DRANG’ AND BEYOND  |  APR 22 • 7 pm

LOUIS ON MOZART
Free Digital Talks

Tickets on sale now for live,
in-person performances

513.381.3300 • cincinnatisymphony.org

Register for free at
cincinnatisymphony.org/LouisOnMozart

You have asked how you can help. 
Consider a tax-deductible gift online at  

cincinnatisymphony.org/donate.

Cleveland Orchestra and Northwestern University. 
He has also been a member of the U.S. Air Force 
Band and a faculty member at the Cleveland Insti-
tute of Music, the Manhattan School of Music, and 
the Mannes College of Music.

Sullivan is an active recitalist and clinician. Recent 
solo performances include appearances with the 
Cincinnati Symphony, Chicago Philharmonic and 
Hilton Head Symphony. He has collaborated with the 
German Brass, recorded and performed with Summit 
Brass and Empire Brass, and can be heard on the 
soundtracks of dozens of Hollywood film scores. His 
two recordings of repertoire for trumpet and piano 
are available on the Summit Records label, and a new 
recording is expected to be released soon.

CHRISTOPHER OLKA, tuba
Principal Tuba of the Cincinnati 
Symphony Orchestra since 2016, 
and former Principal Tuba of the 
Seattle Symphony and Opera 
from 1999 to 2016, Christopher 
Olka has had a wide and varied 
career in music. His orchestral ex-

perience includes principal tuba of Gerard Schwarz’s 
All-Star Orchestra; Seiji Ozawa’s Saito Kinen Festival 
Orchestra; and guest principal tuba with the Boston 
Symphony, Chicago Symphony, New York Philhar-
monic and New Jersey Symphony. 

Before becoming a full-time orchestral musician 
in 1999, Olka was an active freelance musician in 
New York while completing his master’s degree at 
The Juilliard School. He earned his B.M. degree at 
the University of Central Florida. Among his other 
performing experiences are as a staff musician for 
the Walt Disney World Company in Orlando.

In 2006 he premiered and recorded the Samuel 
Jones Concerto for Tuba and Orchestra with the 
Seattle Symphony for the NAXOS Record Label, 
commissioned for him by Sandra Crowder. He is 
an Eastman Winds Performing Artist.


