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Our Book-Movie-Book Writing Series: Write On!

The Write On! series of books is from Character Ink Press’ Book-Movie-Book line of publications that are coming out in
spring 2016. The Write On! books are writing/composition books of three to four lengthy lessons each, between 80 and
120 pages per book (depend-ing on the level), that contain writing projects based on old books/current movies that
children and adults love. The program contains all types of writing, especially focusing on research reports, essays, and
stories.
The projects in the series all use the author’s signature “Directed Writing Approach,” which takes students by the hand
every step of the way from prewriting (brainstorming, character and plot development, research, etc.) to skill building (for
projects requiring certain skills, such as quotes or imagery or persuasion, etc.) to outlining (based on the type of writing)
to writing rough drafts to editing (via the Checklist Challenge) to final copy. No vagueness. No questions as to what to
write or how to write.
Each series (Peter Pan, Mowgli, and Dumbo) contains five books:
Level I: Early Elementary
Level II: Upper Elementary
Level III: Junior High
Level IV: High School
Level V: Advanced High School
These books in this Write On! series are available as downloadable e-books (at Character Ink Press and Teachers Pay
Teachers) and as print books through Character Ink Press and Amazon. Current and upcoming titles (five books in each
title) include the following:

Write On, Mowgli (April 2016)
Write On, Peter Pan! (June 2016)
Write On, Dumbo! (Fall 2016)
Write On, Mowgli

Write On, Peter Pan

Homeschoolers and Christian school teachers may also be interested in Character Ink Press’ full-semester composition books, Meaningful
Composition. This series contains two books per grade level for second through twelfth grade students. Each book is 200 to 400 pages long
(depending on level).(See complete list on the following pages.) Two week samples of these books are available at the Raising Kids With
Character blog and the Character Ink Press store. These books are currently only available in spiral-bound print format from Character Ink
and other distributors.
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About the Book-Movie-Book Series
My Book-Movie-Book series is a delightful set of books to teach and practice composition (research, essay, and
story writing), coloring, and reading.
B-M-B Peter Pan
- Write On, Peter Pan!

(see levels below; print and download)

- Color and Read, Peter Pan!

(print and download; available summer 2016)

- Read a Chapter, Peter Pan!

(print and Kindle; available summer 2016)

- Sound It Out, Peter Pan!

(print and Kindle; summer 2016)

Write On, Peter Pan!
Level I: Early Elementary
Level II: Upper Elementary
Level III: Junior High
Level IV: High School
Level V: Advanced High School
-Available summer 2016
-Available in print form and as download

B-M-B Mowgli
- Write On, Mowgli!

(see levels below; print and download)

- Color and Read, Mowgli!

(print and download; available April 2016)

- Read a Chapter, Mowgli!

(print and Kindle; available April 2016)

- Sound It Out, Mowgli!

(print and Kindle; April 2016)

Write On, Mowgli!
Level I: Early Elementary
Level II: Upper Elementary
Level III: Junior High
Level IV: High School
Level V: Advanced High School
-Available April 2016
-Available in print form and as download

Scan or tap to view all of the BookMovieBook series!

• Print books are available at the Character Ink Store and Amazon
• Downloads are available at the Character Ink Store,
Teachers Pay Teachers, and other retailers
• Readers and chapter books are available on Kindle as well
• Watch for our B-M-B Dumbo series (August 2016) and B-M-B
Scrooge series (November 2016).
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Meaningful Composition
The Meaningful Composition series is a multi-level writing program for students in grades two through twelve who desire to
use character-based (and sometimes biblically-based) materials, themes, and subject matter, including, but not limited to,
character stories, biographies, science and weather/nature topics, animal information, Bible stories, and much more. (You
may see the types of papers and assignments and content by looking at the two-week samples of each book at our blog: characterinkblog.com.)

Additionally, MC uses many of our original methods that we have tested with one hundred to two hundred students every year
for the past ten years. These methods work—whether they are Directed Brainstorming and Scene-by-Scene development for
Story Writing or Outlining Cards and Bibliography Cards for Research Report writing or the Three P’s of Persuasion for Essay
Writing. We take students by the hand and leave nothing to chance! (These methods can also be found in our samples.)

Books in The Meaningful Composition Series
MC 2 I: Start Out Right (Summer 2016)
MC 2 II: Keep It (Summer 2016)
MC 3 I: Sentence and Paragraph Fun (Summer 2016)
MC 3 II: Create! (Summer 2016)
MC 4 I: Sentences, Paragraphs, and More
MC 4 II: Put Those Paragraphs Together!
MC 5 I: Writing for Real!
MC 5 II: Creative and Clever
MC 6 I: Long and Strong
MC 6 II: Junior High Essays
MC 7 I: Reports and Essays Galore
MC 7 II: Completely Creative

MC 8 I: Bridging the Gap
MC 8 II: Junior High Research Reports
MC 9 I: Writing for High School
MC 9 II: High School Creative Writing
MC 10 I: Essays Only
MC 10 II: Four Research Reports
MC 11 I: Timed Essays and Three P’s of Persuasion
MC 11 II: Story Writing
MC 12 I: One of Everything, Please
MC 12 II: The BIG Research Paper
MC Bonus Book: Jump Start

Scan or tap to learn more and download free samples!

Bold Fonted Titles Above Are Currently Available as of January 2016. See blog for release dates of future books.

~All First Semester Books (I) for fifth through ninth grades may be used for remediation for older students too.
~(I) Designates First Semester; (II) Designates Second Semester—May Be Used In Order or Out of Order
+
Note: If your student has not used any CI books, you may desire to use a first sememster MC book first
since these books (up to and including 9 I) teach how to do the S-by-S Outline Over Given Material and CI’s Checklist Challenge.
*MC 7’s and 8’s may be counted toward high school credits if student is twelve years or older and is writing at a high school level
(according to the teacher’s discretion)--as long as the student completes the Extension level assignments.
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Lesson 1: Introducing Story Writing
The Very Short Story--An Original Animal Escape

Overview of Story Writing: The Very Short Story

You will be writing a short story of four to five paragraphs this week. You will be “directed” in this
just like you are in all CI essays and reports -- in a step by step manner. You will write about an
animal trying to escape from another animal like the one you wrote last week from given material.
I. TOPIC OF STORY
You will be writing a short story about
one real animal trying to get away
from another live animal. You may
choose one from below or come up
with a different pair:
A. Antelope trying to escape from a
tiger
B. Deer trying to escape a cougar
C. Chicken in chicken coop trying to
get away from a fox
D. Mouse trying to escape from a cat
E. Baby turtles trying to get to sea
without being eaten by birds
F. Baby seal trying to escape a shark
G. Insect trying to escape from a spider
H. Moth trying to escape from a bat
I. Any animal trying to escape from
a human
J. Musk ox defending itself from a wolf
K. Rabbit trying to escape from a falcon

II. NUMBER OF PARAGRAPHS IN
THE BODY OF YOUR STORY
A. Basic students will write 5 paragraphs for your story.
B. Extension students will write 6
paragraphs for your story.

III. SENTENCES PER PARAGRAPH
A. Basic students will write 5-7
sentences per paragraph.
B. Extension students will write
6-10 sentences per paragraph.
IV. OPENING PARAGRAPH
Students will not write an Opening
Paragraph. You will weave all background information into your story.
V. CLOSING PARAGRAPH
Students will not write a Closing
Paragraph. You will weave your story’s
conclusion into the story.

VI. QUOTATIONS
You will not include dialogue.

VII. WRITE ON/ADDITIONAL SKILLS
You will learn/further develop the following
additional skills:
A. Parts of a Story
B. Researching for a Story
C. Describing Nature

Note: This Overview Box, which is provided at the beginning of each project, is here to give students (and
teachers) an at-a-glance look at the entire composition assignment. Each step of each lesson is assigned and
detailed throughout the week(s).
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Lesson A. Write On: Story Action
This week you will be writing a short story about an animal attempting to escape from a predator.

There are some elements that your story should contain. We will look at an example to see some of those elements.

Stories are more than just an assortment of description. A story must, well, tell a story. While there are many types of
stories, most, from mysteries to romances to action to an animal escaping from another, follow a similar pattern.

<> A-1. Read the entire African Savanna/Predator and Prey story provided in Box A-1.
African Savanna/Predator and Prey story

On the sun-scorched African savanah, a small herd of Thomson’s gazelle wandered lazily. At
the end of the group, a male, just a little smaller than the others, nibbled on the crunchy grass that
had been trampled by wildebeests, zebras, and the other larger animals. He ambled towards a thick
bunch of grass; however, he immediately darted away. He had smelled the pungent odor left by a
territorial male, an indication he was not welcome.

Focused on the smell of the grass, the gazelle did not notice the tiny rustle in the thicker grass.
The stealthy predator was so well-camouflaged the tommy may not have noticed it even if he had
been on alert, which he was not. A blur. A yellow and black shape charged the small group. Several
gazelles jumped straight into the air, stotting, showing their strength as a warning to the cheetah
that they would be hard to catch. The small one didn’t bother; his weak stotting would only tell the
cheetah he would be an easy meal. He simply fled.
Within half a second, the cheetah had chosen its target. From the rush of the grass, the small one
knew he was the goal. Before he could get up to speed, the cheetah lunged. At the last possible second,
the gazelle darted right. The cheetah missed but kept charging.
After twenty seconds, the small gazelle had begun to pull away. Then he stumbled. The normally
sure-footed animal caught a ridge, his head tumbled over his front legs, and for a second, he was
down. The cheetah made up the ground instantly. Just as the gazelle regained his feet, one powerful
paw struck him, sending him down again.
In one final gasp, the gazelle found its legs and scurried out of the paws reach. As he ran, the exhausted cheetah did not pursue.
Box A-1
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<> A-2. Follow each story element in the text and sample paragraph provided.
Calm
II. Opening

Most stories begin with an opening. This is when the author gives background and introduces the characters. In
the sample story this is Paragraph One. It describes the peaceful gazelle eating. His biggest worry is that a larger territorial male will essentially bully him.
The opening is when you can give lots of details that help the reader feel like they are really in your world. It should
not be very long, however, since nothing exciting really happens.
Sample Opening Paragraph:

On the sun-scorched African savanah, a small herd of Thomson’s gazelle wandered lazily. At the
end of the group, a male, just a little smaller than the others, nibbled on the crunchy grass that had
been trampled by wildebeests, zebras, and the other larger animals. He ambled towards a thick bunch
of grass; however, he immediately darted away. He had smelled the pungent odor left by a territorial
male, an indication he was not welcome.

Less Calm/Beginning Action
II. Inciting Incident

The inciting incident is when the story really begins. It is when your character’s world is turned upside down. In the
sample story, and in the story you will write this week, this is when the predator attacks.
Sample Inciting Incident Paragraph:

Focused on the smell of the grass, the gazelle did not notice the tiny rustle in the thicker grass.
The stealthy predator was so well-camouflaged the tommy may not have noticed it even if he had been
on alert, which he was not. A blur. A yellow and black shape charged the small group. Several gazelles
jumped straight into the air, stotting, showing their strength as a warning to the cheetah that they
would be hard to catch. The small one didn’t bother; his weak stotting would only tell the cheetah he
would be an easy meal. He simply fled.
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Fast/Even Less Calm
III. Progressive Complications

This step is the biggest difference between a short story like the example and a four hundred page novel. Long stories
have lots and lots of complications while you will just have a few.

This is an important step though. If the cheetah just attacks and the gazelle runs away, it isn’t much of a story.

The main character, your animal, must face obstacles. In the story example, those complications (or obstacles) are
the cheetah nearly catching up to the gazelle initially and the gazelle tripping.

When you are writing your own story this week, try to think of any things that could make escaping more difficult for
your animal.
Sample Progressive Complications Paragraph/Obstacles:

Within half a second, the cheetah had chosen its target. From the rush of the grass, the small one
knew he was the goal. Before he could get up to speed, the cheetah lunged. At the last possible second,
the gazelle darted right. The cheetah missed but kept charging.

Edge of Seat/No Calmness
IV. Climax

The climax is the last obstacle your main character will face. It is the moment of greatest danger. Obviously, in the
sample, this is when the gazelle is struck by the cheetah and barely gets to its feet. This moment should be more important and more dangerous than anything that has gone on before.
Sample Climax Sentences:

After twenty seconds, the small gazelle had begun to pull away. Then he stumbled. The normally
sure-footed animal caught a ridge, his head tumbled over his front legs, and for a second, he was
down. The cheetah made up the ground instantly. Just as the gazelle regained his feet, one powerful
paw struck him, sending him down again.

Calm Again/ Solution
V. Resolution

This is the end of the story after the prey escapes. It is usually very short. In fact, in the sample story, it is only a couple of sentences in length.
Sample Resolution Sentences:

In one final gasp, the gazelle found its legs and scurried out of the paws reach. As he ran, the exhausted cheetah did not pursue.
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<> A-3. Read the jungle predator and prey sample provided to get ideas specific to the jungle (Box A-3).
Hannah Smith

Student Sample - Jungle Predator and Prey

Composition Class

A porcupine popped its head out from under overlapping fallen trees. Snuffling, she cautiously
scanned the area for any approaching danger. The atmosphere was peaceful; birds were chirping from
their posts high up in the trees, and the sun made the fresh snow glitter. Taking a step out of the ditch,
she continued to crawl her way out of her safe home. Feeling stiff from the drying blood on her back
leg, she swiveled her head back and forth, now on the hunt for a snack. She spotted something familiar at the entrance of the woods on the top of the hill, but it was a bit far from her shelter. However, hunger eventually won over her hesitation and pain, and she started limping towards the object.
The winter woods were silent and bare, except for the sound of snow crunching under a lone wolf’s
paw. Weakening from age and hungry for its daily meal, the canine searched around for anything
that would cure its famine. The overgrown pooch uncovered nothing but squirrels too high to reach.
Twitching its ears in sudden excitement, the wolf started furiously sniffing the air and ground.
The scent was faint and slightly stale, but it was recent. It was blood. Knowing that a bloodied animal is a weakened animal, the wolf followed the invisible trail.
Finally reaching the mysterious shape, the porcupine was surprised to see group of stems that had
been guarded from the snow by a large boulder. Glancing around once more, she immediately headed
for the nearest plant and began to fill her stomach. Meanwhile, the elderly wolf was closing in on
the clearing. Spotting the porcupine across the clearing, it slinked behind bushes and various trees,
slowly approaching the spikey creature. The prey was innocently nibbling on some wilting flower
buds, oblivious to the camouflaged predator hiding twenty feet away. The wolf made one mistake:
alerting the porcupine of its presence by brushing against some bushes.
Spooked by the alarming noise and movement, the porcupine instantly stumbled away towards
her den, swiftly heading back the way she came. The wolf, desperate from the ruined sneak attack,
leaped from the foliage and bounded towards the frightened mammal. Before she could react, the
fierce canine had swiped at her feet, knocking her off balance and rolling down the hill. She felt a
dozen of sharp pricks after landing on her back. Her executer had raced down from the high ground
and was in attack range of its victim. It jumped at the distracted porcupine. As she rolled onto her
feet, she heard the snap of the wolf’s powerful jaws biting into the air. Just when the canine recovered
from its failed attempt, the porcupine shots her spikes up in an aggressive defense and charged. Yelping, the wolf jumped back, now intimidated into circling around its meal. It knew that it was useless and made one last weak attempt at her hind legs. It was greeted by a quill piercing its muzzle,
the pain reminding the pooch of its failure as it slunk away in defeat.

Box A-3
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<> A-4. Fill in the Directed Brainstorming Box for your Story (Box A-4).
Directed Brainstorming Box

(1) What animal will be the prey (the one who is hunted) in your story?

______________________________________________________________________________________

(2) What animal will be the predator (the one who hunts/attacks?

______________________________________________________________________________________

(3) What is the setting (river, savanna, jungle, ocean etc.)?

______________________________________________________________________________________

(4) What will you include in your opening? How will you set the stage for your story?

______________________________________________________________________________________

(5) What will be your inciting incident? (How and when will the predator make its initial attack?)

______________________________________________________________________________________

(6) What progressive complications will the prey have?

a. What obstacles will make it harder for the prey to escape?
b. Choose at least three

c. Examples: Animal is already hurt, terrain traps animal, land animal in water, predator catches
them by surprise, etc.

_______________________________________________________________________________________

_______________________________________________________________________________________

_______________________________________________________________________________________

_______________________________________________________________________________________

_______________________________________________________________________________________

(7) What will be the climax?

a. How will the prey finally escape?
b. Or will it escape?

_______________________________________________________________________________________

(8) How will your story be resolved?

_______________________________________________________________________________________
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Box A-4

