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Diana Stetson
Moon Dream, 2019.
Triptych
4 × 6 feet
Oil, acrylic, plaster, and
vintage paper on panel.
Diana Stetson studied
with Ann Camp. See the
article that begins on
page 10.
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Architecture of Dreams
Blue doors invite you
into the night.
Behind you find
a vast starry night.
Floating alone you
move through nothingness.
If there is a landscape
the earth and sky
belong to tundra.
You stumble upon
a room in a field.
A meadow has pushed itself
up through the floor
and the roof is missing.
Through green mist
flowers blossom and
the sun shines.

6

You walk through
your living spaces.
On the way to the attic
you find an unknown room.
Windows face
the woods and fields.
The view is spectacular
and you wonder why
you have never seen it
before this moment.
Night after night you travel
the architecture of your dreams,
finding pathways that
lead you through mind and space
filled with possibilities
and promise.
Nancy Ruth Leavitt, 2018
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ANN CAMP

17 May 1924 – 8 April 2019

L AY I N G T H E F O U N D AT I O N S
F O R A S O U N D E D U C AT I O N
IN CALLIGR APHY

By Christopher Calderhead . As I am laying out this
very page of Letter Arts Review, I am suddenly
transported back in time. I am 23 years old, a student at Digby Stuart College, and Ann Camp is
looking over my shoulder. Is Gill Sans Light the
right typeface for the headline? Is the type set in
the right weight? Does Gill Sans properly reflect
the principles Ann is teaching us? I fret that Gill’s
M does not match her monoline capitals. Have I
spaced the letters perfectly? Why have I selected
these particular interlinear spaces? Maybe the
lines should be a few points further apart.
The course that Ann Camp created and then
taught at Digby Stuart between 1979 and 1990
was a magnet for people who wanted to study
calligraphy in depth. Many of her students have
gone on to successful careers in the lettering arts
and in teaching. Some have stayed close to her
craft-based ethos, while others have branched
out in new directions. I have reached out to those
who studied with Ann, as well as some who
taught with her. I asked them to share particular
moments that typify her methods of teaching and
her personality. And I asked for samples of work
from their student days, as well as more recent
examples of lettering that show how their work
has developed in the years that have followed.
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Ann came of age when calligraphy was a standard component of education in most art schools
in the United Kingdom. She earned her diploma
at the Royal College of Art in 1946 and became a
working calligrapher. In 1948, she began to teach
calligraphy in various art schools around London.
Then, in 1964, everything changed. Calligraphy
was expunged from the curricula and could no
longer be studied in accredited programs.
Ann found a part-time teaching position at
Digby Stuart, which was then a small, teachertraining college. The standards were lower than
she was used to in the art schools, but at least she
was able to continue teaching.
Then, in the late 1970s, she saw an opportunity to establish a diploma course in calligraphy
and bookbinding at Digby Stuart, which by that
time had joined three other colleges to form the
Roehampton Institute. (She wrote about this in
her article “Ninety Years On,” which appeared in
the previous incarnation of this magazine, Calligraphy Review, 7:1, Fall 1989.)
This course, which opened to students in 1979,
evolved into a program offering a Certificate in
Calligraphy and Bookbinding in the first year, a
Diploma in Calligraphy in the second year, and
a Diploma in Advanced Calligraphy in the third

Note: In the captions,
works made during
Ann’s course are marked
with an asterisk.
Above:
A spacing exercise*
made by Christopher
Calderhead, 1985.
Opposite, above:
Denis Brown
Ancient poem about
Glendalough,* 1988.
18 × 17 inches
Gouache, raised and
burnished gold leaf, on
Indian handmade paper.
Opposite, below:
Denis Brown
Exhibition sign,* 1989.
12 × 32.5 inches
Brush-written Roman
capitals and gilded Italic
on Canson Mi-Teintes
paper.
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A Visit with
James R. Lewis
By Phawnda Moore

Before YouTube demos, social media, and self-proclaimed experts, there was
another way. I’m one of the lucky ones who met James R. Lewis, became his student,
and took that path. In that past era, it was the only way to learn lettering or to
teach it. This article highlights one educator’s approach that stands the test of time,
introduces a new series of his artworks, and celebrates a 45-year friendship.
I’m sitting at the dining table with Lewis and his artist wife, Betty, on a
perfect spring day. My husband, Ron Greenwood, and I have traveled a little
over an hour to the Lewis house and studio in Stockton, California. The San
Joaquin Valley has been home to the Lewises since 1953.
I begin the interview by asking Lewis, my college lettering instructor,
about his early interests in art.
“I started writing as a little kid,” he remembers. Born in 1931 in nearby
Tulare, he grew up in Bakersfield and notes that his dad was an engineer. In
grade school, Lewis had “a little business” where he wrote Old English letters on his classmates’ sweatshirts for 25 cents. With a smile, he adds that
illustrations were an additional 25 cents.
Deciding that handwriting was “functional but dull,” he worked to reinvent it with ballpoint pens, pencils, and various dip pens. We recall wooden
school desks in classrooms with those practical, built-in inkwells. It seems
that, early on, it was clear that education would be young Lewis’ future.
He learned show-card brush lettering for posters and in high school,
finally, had formal lettering instruction. An art major, Lewis went to Bakersfield College and the (now) University of the Pacific, on a debate scholarship,
then to grad school at Stanford University, where he earned a master of arts
degree in 1955.
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Above: James R. Lewis.
Opposite: A framed
piece in Lewis’ studio
shows the vibrant
experimentation
with letterforms that
is so characteristic of
Lewis’ art.
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Another ABC
This series of 25 panels is dedicated to the
alphabet (the I and J share a panel). Each
panel is 14 × 11 inches. Each highly detailed
graphite letter is teamed up with a large
block of color made with Prismacolor pencils, and is crowned with a collage from
various printed pages.

The H appears on the next page ➤
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�eme��ering

�yrlin �on Glahn
Opposite:
Helen Keller quote
Gouache and collage
on paper
Date unknown
Bottom quote is adapted
from words of Helen
Keller; others unknown.
Below:
Peace
Gouache on paper
1997
Text is John 14:27.
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By Mike Gold . Northeast Ohio lost its grand lady
of letters earlier this year with the passing of
Myrlin von Glahn (May 18, 1927 – February 15,
2019). Inspired by the late 1970s resurgence of
calligraphy that saw guilds form in cities across
the United States, Myrlin, along with Jacque
Rutledge, founded the Cleveland guild, Western
Reserve Calligraphers (WRC), in 1977. (The guild’s
name uses a term that refers to the northeastern
region of Ohio and that dates to the late 1700s).
Starting with 18 members, the group grew
steadily to a high point of over 100 members
by 1985. (Calligraphy organizations formed in
nearby Akron and in Columbus in the 1980s). The
Cleveland guild grew
in large part due to
Myrlin’s teaching, her
community outreach,
and her effective promotion of the group’s
exhibitions. She also
developed connections
with area artists and
art organizations as
well as with American
Greetings, where
professional lettering
designers were on staff.
She continued to be the
leading force behind
the organization and
the practice and study
of calligraphy in the
Cleveland area until
her death.

So many were touched by Myrlin. Most calligraphers and lettering artists in northeastern Ohio
have stories about how she impacted their lives.
Nancy Henk relates: “Myrlin was my mentor and
inspiration; she instilled in me a love for Roman
letters that lasts to this day. I was introduced to
their forms in my very first class with her. Starting with pencil monoline, I learned about proportion and spacing. Then it was on to the monoline
Speedball B nib. Lacking confidence in penning
the letter O, I asked Myrlin if I could draw it in
pencil first. Her answer was ‘No.’ She told me
to think of the O as an orange and wrap my pen
around it. I did, and it worked like magic! I went
on to learn brush Romans and even made it to
Rome to see the Trajan Column.”
As I talked with Nancy, she reminded me that
Myrlin always sent thank-you cards for even the
smallest kindnesses. I can vouch for that. Every
time I did a presentation for the WRC or contributed a piece for a show, days later a beautiful
card designed by Myrlin would arrive in my
mailbox.
Myrlin’s close friend and fellow WRC member
Barb Morgan notes that Myrlin’s greatest legacy
was this: “If you had a skill or talent, she would
find it, encourage it, and soon have you doing
a program or workshop on it with the group.
Teaching and teaching others to teach were both
very important to Myrlin.”
Becky Eliason, a former lettering artist at
American Greetings who studied with Myrlin
from about 1982 until 2003, describes her as a
kind, loving, supportive teacher who was very
serious about her teaching. She would often close
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