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go green envelopes
BY JEAN WILSON

adjust the thermostat. Tiny letters, all caps.

use efficient light bulbs. The post office really only needs the
street or box number and the zip code. The city and state are
only useful if the zip code is wrong.

Now that the post office is issuing most of the stamps as Forever
stamps, we are no longer getting stuck with stamps that are insufficient after the rates go up. They will always be enough for a oneounce envelope. Every year they come out with one or two sheets
of stamps that offer sixteen to twenty different stamps on one page.
These sheets are full of great ideas for decorated envelopes.
The “Go Green” stamps are inspirational because they have sixteen
different suggestions for reducing your environmental footprint.
The illustrations are simple little line drawings, and I knew it would
be fun to pull ideas from these stamps for envelopes.
My ideas fell into two main categories: (1) drawing items and
adding minimal lettering, and (2) creating letters out of items
pictured on the stamp. There are four green ideas in the
drawn item/minimal lettering category: adjust the thermostat,
turn off lights not in use, use efficient light bulbs, and
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turn off lights not in use. Tiny writing, upper- and lowercase.

ride a bike. Tiny script, upper- and lowercase.

recycle more. (See inside back cover for recycle more.) Now onto
creating letters out of items pictured on the stamp.

leash lettering. This angular cursive script takes elements
from looped cursive and italic.

CLASS BOOKS
BY BARBARA CLOSE

I have a studio in Santa Ana, California,
where I teach a yearlong course arranged in
four eight-week sessions. Class time is from
February through November on a weekly
basis with breaks between sessions. The
sessions are discrete units, with some students taking the whole year, even repeating
a second year. Some students take only one
or two sessions, starting at the beginning of
the year or with a later session.
I like to use calligraphy in many avenues,
and in these courses, students come away
with many projects. This diversity of projects pushes the returning students to outer
edges and challenges new students, and it keeps me interested and challenged as well.
Not only are the students a focused group, but they make a point to include new people and share with them. It’s a little intimidating when a brand new student comes into
a room filled with students who have been veterans of many years. But they all share a
love for letters and become instant friends and blend in nicely and in a very short time.
In one session we created books with the Uncial hand. The basic assignment was to
do a book with a rod binding to hold the pages together. The rod could be any element
the student wanted to use. I showed samples of sticks (tree branches), dowels, and
similar items, and my students took it from there. The participants in this book project
include: Anna Biggs, Kathi Borzi, Stephanie Chao, Deanna Jay Chu Nim, Susan Longerot
and Debbie Yanaga. 

Susan Longerot (above and at
left). I have been fascinated with
the hobo subculture of the 1930s
and the 1940s since hearing stories
about them from my grandmother
when I was a child. I use a lot of
the symbols in my artwork and
decided to do some research to
determine whether the symbols
had meaning, wondering if I was
sending a message that I didn’t
intend. During this research, I came
across a collection of symbols and
their meanings that have been used
by hoboes around the world. They
used these symbols to communicate
with fellow hoboes to let them know
what was ahead. My grandmother
remembers hoboes leaving symbols
on her fence and trees saying that
she would give food in return for
small jobs. The cover is decorated
with a watercolor collage technique
using my pastepapers and a
sampling of hobo symbols. The stabbinding was modified to mimic the
symbol for “barking dogs.”
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BOOK ART : My Path
BY STEPHANIE SHERWOOD

What’s Written, What’s Understood. 2012. Handmade paper, old cardboard, cloth from pistachio nut bag, and found
cardboard sewn together in a long scroll format. Transfer Chinese from early twentieth century wooden commercial seal,
combined with English text and other marks. Ink dyed. Machine stitching. Rolled on an antique paper ribbon spool. Found
pull tab closure. Approx. 3" x 48". All photos by the artist.

I discovered at an early age that books are a wonderful path
to self-expression. Out of this grew a lifelong habit of reading
and collecting. My education was in art history, so my studio
experience has been largely self-taught.
Starting in the 1980s, I made books on my own until 1991
when I discovered artists’ books and mail art thorough a dear
friend in Massachusetts. I live in Ohio, so we developed a
taped correspondence (e-mail was unheard of then) and began our exploration of the exciting world of book arts, which
then was not as widely known as it is now.
In 1992, I saw a wonderful exhibit of artists’ books at Kenyon
College in Gambier, Ohio, and was totally smitten. Not only
could I buy, research, and collect books; but I realized I could
make genuine works of art that combined my interests in
poetry, photography, assemblage, collecting, and, of course,
paper!
With over 270 unique, numbered volumes, I have been busy
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making books ever since. However, during this time I worked
mainly on my own, and the books stayed unseen on my
shelves. Then in the summer of 2008, a chance discussion at
a wine tasting lead me to the Book Arts class at the Cultural
Arts Center in downtown Columbus, Ohio. Suddenly I was
connected to a whole community of like-minded artists. The
culmination of that association was the first ever showing of
ninety of my books in a 2010 solo exhibit. I have since gone on
to teach the Book Arts class and have had other showings in
the Central Ohio area.
The examples in this article represent the fact that my books
often find me. Through the process of collecting found objects,
ephemera, and detritus, ideas emerge and evolve into finished
book form. Nature is always a stalwart contributor. My process
is quick and intuitive, with little planning involved. The excitement comes from allowing the books to develop on their own
and seeing what happens. I am constantly surprised. 

Dave wood : Artist's Books
“Whence did the wondrous, mystic art arise, of painting speech and speaking
to the eyes? That we, by tracing magic lines are taught how to embody and
color thought?”*
Over the past fifty years of my professional career as a graphic designer and
calligraphic artist, these words have had a profound effect on my attitude
and approach to the lettering arts. My philosophy has always been to create
calligraphic alphabets that are both legible and decorative, in an endeavor
to communicate my interpretation of and emotional response to the chosen
text. It has also been my intent to strive for the highest standard of historical letterforms in my work and to focus on creating pieces for all to enjoy.
From a humble beginning as an apprentice poster artist/writer, I graduated from Manchester Art School at the age of twenty-one. Soon after, in 1964,
I emigrated from England to New Zealand, where I found myself working
freelance as a graphic artist, beginning my career as a self-employed creative designer. In the 1980s, I discovered the wonderful world of expressive
calligraphy, through workshops with David Howells and Donald Jackson.
This experience launched me in a new and fascinating direction, discovering I could combine all my acquired skills to create rich and expressive
works of art. I have continued to work in both the corporate and private
sectors, and have exhibited my artworks around the world.
Becoming a Fellow of the Society of Scribes & Illuminators in London
in 1991 was a highlight of my career, as was opening Australia’s first calligraphy art gallery in 1994. In 1998, I published a book of my work, The
Painted Word, which contained 86 color plates. (This book will soon be out
of print.)
After closing the gallery and moving to sunny Queensland, I had more
time to experiment and pursue the medium of Artists’ Books, which has
become an exciting departure from framed works of art and a challenge to
explore new dimensions with the written word.
I have been privileged to have my work collected over the past 30 years
by many museums, libraries, and private collectors, both nationally and
internationally. More recently, my artist’s books have been placed in many
Institutions in the U.S., including some original books at ULCA and in the
Museum Meermanno in Den Haag, The Netherlands.
One of these books, Alphabetica, focuses on the alphabet and came about
as a reaction to the endless examples of calligraphic alphabets which show
the scribes skill in lettering, but seem to have no meaning or expression,
which I find quite tedious and boring. For this book, I decided to create
each page as an expressive symbolic graphic coupled with a brief history of
each individual letter’s origin. As the book developed, each letter found its
own personality, resulting in a varied, colorful, and exciting visual impact.
*William Massey, The Origin and Progress of English Letter, London 1763

Alphabetica. 2006. A book of the twenty-six letters. U was written
in gouache. Gouache and a toothbrush were used for the spatter
effect over the image. The letterform used on the page is based on a
tenth century alphabet. M was written with glue to which blue and
rainbow foils were adhered.
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2011. Alphabet with quotation. Made shortly after the terrorist attack in Oslo in June 2011, which killed 77 people.
Brause nibs, ink and gouache, Khadi paper.

CHRISTOPHER HAANES
Norwegian Calligrapher

My father, Patrick Byrne, gave me a broad pen in Oslo
when I was about nine years old. I suppose that was
in 1977, a year before the punk scene hit and so many
things were changed. An Irishman and natural storyteller,
he may remember it differently.
We were sitting in a coffee and pastry place in
Majorstua, Oslo, called Møllhausen. I remember he was
showing my sister and me gothic writing and flourishes
on a napkin. He was using an Osmiroid fountain pen
with a broad-edged nib. I can still remember the scent
of the ink and the lever that you pulled to refill it with
Quink ink. He gave us each a pen, one was black and the
other was a light blue.
After he went back to London, he sent me a leaflet,
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2011. Monogram (RB) for a wedding invitation. Pointed pen.

