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SHORT SYNOPSIS 

Charming and ambitious art critic, James Figueras (Claes Bang), has fallen from grace. He spends 

his days in Milan lecturing witless tourists about art history. His only glimmer of hope is a new-

found love interest, the enigmatic American, Berenice Hollis (Elizabeth Debicki). An opportunity 

strikes when he is contacted by wealthy art dealer Joseph Cassidy (Mick Jagger) who summons 

James to his villa on Lake Como and asks him to steal a painting from the legendary reclusive 

artist, Jerome Debney (Donald Sutherland). Soon, James’ greed and ambition get the better of him, 

and he finds himself caught in a web of his own making. 

 

LONG SYNOPSIS 

This seductive, cerebral neo-noir starts with a reckless attraction. Two strangers adrift in present-

day Italy, both outwardly cavalier but hiding wounds from compromised pasts, entwine at just 

about first sight. 

James Figueras (Claes Bang) needs a hit. Long on charm but currently short on life’s more 

bankable currencies, the darkly handsome art critic treads water at his profession’s margins in 

Milan, fueling a shaky search for career redemption with hits of a pharmaceutical nature. Ethereal 

young beauty Berenice Hollis (Elizabeth Debicki), meanwhile, seems preternaturally self-

possessed when she wanders late into one of James’ cleverly self-aggrandizing lectures. Whatever 

her motives, she is a breed apart from every other American tourist trapped under the spell of this 

well-rehearsed routine — more intrigued with what she sees than with what is said and armed with 

formidable charms of her own. 

Just when their electric liaison appears over, James surprises Berenice with an offer to extend. He 

is driving to the country for a weekend getaway. Moneyed art world power-player Joseph Cassidy 

(Mick Jagger) has summoned the eager critic to his palatial Lake Como villa. Along with some 

world-class pampering, the invitation portends employment. Figueras assumes his scholarly 

services are wanted.  
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But Cassidy has other ideas. 

With a Machiavellian élan, their host reveals another guest next door, the ultimate “get” across his 

art world lane and James’. No living painter has been less accessible and consequently more 

coveted than Jerome Debney (Donald Sutherland). Beyond his artistic skills, this sage but 

confounding J.D. Salinger of the canvas has assumed mythic status due to a storied reclusion 

following the devastating loss of his life’s work to a fire. 

Now, precisely because no one owns a Debney, Cassidy must have one. If negotiating a successful 

acquisition requires some Faustian deal points, well... even better. Helpfully, Cassidy knows more 

about Figueras’ curriculum vitae than can be found in his book, The Power of the Critic. 

Amused but largely immune to all the calculated moves around him, Debney avoids his influential 

patron. When at last the aging artist deigns to emerge and engage with James, he ends up truly 

taken with Berenice. In her, Debney sees something rare, precious, maybe even vulnerable. At the 

same time, James’ field of vision narrows as paranoia and other pressures close in.  

With unfettered ambition running wild in a realm where power flows so completely from 

perception, how much will they all pay for the truth? 
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CAST 

CLAES BANG as James Figueras 

ELIZABETH DEBICKI as Berenice Hollis 

MICK JAGGER as Joseph Cassidy 

DONALD SUTHERLAND as Jerome Debney 

ALESSANDRO FABRIZI as Rodolfo 

ROSALIND HALSTEAD as Evelina Macri 
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PRODUCTION NOTES 

“Nobody writes a better crime novel.”  

Elmore Leonard on Charles Willeford 

Complex, richly-drawn characters. Provocative, haunting themes. The darkest shades of 

Hitchcockian suspense highlighted with dashes of European grandeur and Hollywood glamour 

reminiscent of the auteur’s classic TO CATCH A THIEF — right down to dazzling dialogue and 

two gorgeous romantic leads.  

Just don’t expect a Hollywood ending. 

THE BURNT ORANGE HERESY feels nearly radical in this cultural moment: a taut, sexy thriller 

for grownups that skewers the relationship between power and the truth with conclusions that these 

days ring uncomfortably, well, true. 

“I immediately loved the script,” declares Claes Bang — fresh off a starring role in Palme d’Or-

winning THE SQUARE when the opportunity to play James arose. He shares that catalyzing 

reaction with co-stars Elizabeth Debicki, Donald Sutherland, Mick Jagger, and director Giuseppe 

Capotondi, who all leapt to this contemporary tale of art and artifice based on Scott B. Smith’s 

inspired adaptation, starting with Capotondi.   

“It just struck me as material you really want to dig into,” Claes enthuses. 

And dig deep that powerhouse creative team did — as their reception in the coveted closing spot 

of the 76th Venice International Film Festival attests. But THE BURNT ORANGE HERESY’s 

foundational excavation dates back nearly a decade earlier, when producer William Horberg sent 

a copy of the late Charles Willeford's first hardcover original to his good friend Smith, perhaps 

best known as the novelist and Academy Award-nominated screenwriter of A SIMPLE PLAN. 

“Scott is just so great at elevating genre fiction, at finding all the character nuance and heart in the 

story,” Horberg explains. 

And despite a career built around relatively genteel pictures like THE KITE RUNNER, THE 
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TALENTED MR. RIPLEY, and MILK, Horberg’s “true fan boy love” since he was a teenager has 

been down-and-dirty hard boiled pulp — particularly in the nicotine-stained hands of vintage noir 

masters like Chandler, Spillane, and Willeford. 

In fact, Horberg has become known affectionately to industry pals as the “Willeford Whisper”, 

having scored one of his first successes with MIAMI BLUES, the Alec Baldwin-starring black 

comedy adapted from Willeford’s most well-known crime novel. Horberg brought that book to 

actor-producer Fred Ward, who managed to enlist heavy-hitters Jonathan Demme and Gary 

Goetzman on the way to a 1990 release. 

“It’s always been a great pleasure to work with Bill,” adds Smith, addressing a relationship that 

goes back decades. “He has an incredible eye for intriguing source material. His script notes are 

always sharp and creative, inevitably working to deepen the material at hand.”   

 

Horberg, meanwhile, has always considered The Burnt Orange Heresy, first published in 1971 and 

likewise set in Willeford’s home state of Florida, to be the World War II veteran and former 

professional boxer’s “greatest noir” — an assessment largely shared by critics and devotees. Even 

before the screen rights became available, he knew Smith would be his first call. 

The pair quickly teamed with producer David Zander (DRIVE, WHIPLASH) to get the canvas 

primed. “I am a huge fan of Willeford and had always been anxious to at least somehow touch the 

robe of MIAMI BLUES,” Zander says. 

Among other consequential choices to emerge from the script development process, the setting 

shifted from 1970’s Florida to contemporary Lake Como. 

“Scott really embraced the idea of Europe, which is the cradle of Western art, after all,” says 

Horberg. “Plus, there was now a stranger-in-a-strange-land dynamic that really resonated with the 

relationships and themes in the story. Particularly for Elizabeth Debicki’s character, I think.” 

Viewers may not completely share James’ paranoia, but there is still an initial element of mystery 

as to whether Berenice Hollis could be more femme fatale than innocent ingénue. 

Of course, Lake Como’s “spectacular landscape” also didn’t exactly hurt when it came to 
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illustrating how Joseph Cassidy is a man of wealth and taste, so to speak. The locale is an A-list 

film history player, from Hitchcock’s 1925 British-German silent film directorial debut THE 

PLEASURE GARDEN, up through STAR WARS: EPISODE II — ATTACK OF THE CLONES, 

OCEAN’S TWELVE, and CASINO ROYALE.  

“We realized taking the story to Italy made the film more interesting internationally,” adds 

producer David Lancaster. “There is more of an artistic je ne sais quoi about it now.”  

“It’s nearly like the Hamptons of Italy, but it’s not sunny, actually,” Guiseppe notes of Lake 

Como. “The fact that it’s so steep — it’s in between the mountains — you rarely get sunshine 

there. I felt that would give the film this sort of melancholic, dark, eerie look. You’re sort of 

locked between the mountains and the water, so there is nowhere to go.”  

 

Shooting commenced after the high season, in late September. The tourists were gone and the 

locals were quietly accommodating. “They’re nice but they’re Italian, so they can be... curt,” 

Guiseppe explains with a smile.  

 

In terms of plot considerations, “the change from Miami to Lake Como wasn’t as difficult as it 

might seem,” Smith insists. “The bulk of the film takes place on Cassidy’s estate, so it could really 

be set anywhere. I’ll confess that I regret having lost the 70’s time period, but it came down to the 

budget.”  

Whatever the pragmatic parameters, rich new possibilities opened up. Horberg credits Smith for 

the inspired vision that set it all in motion. “It takes a village to get independent films made today. 

But one thing is for sure in my experience. When you have a truly great script it overcomes all 

obstacles. And Scott just knocked this out of the park in terms of taking the best of Willeford, but 

then also adding his own voice.”  

“And it was exciting to bring that material out into the world and see how talent responded.” 

First indispensable talent response: an emphatic yes from the ideal director.  
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“With art or human nature, do we ever  

truly see beneath the surface?” 

Guiseppe Capotondi 

 

Producer David Lancaster, who fortunately happens to be “very friendly with Guiseppe’s agent”, 

urged Horberg to watch the Italian director’s sensational feature film debut, THE DOUBLE 

HOUR. That film also had its premiere in competition at the Venice Film Festival, delivering 

Kseniya Rappoport a Best Actress Volpi Cup. 

“It’s a very character-driven, sexy, noir-ish thriller,” Horberg praises. One that reminded him of 

major ‘80’s neo-noirs BODY HEAT and JAGGED EDGE. Lancaster invokes Sherry Lansing’s 

comparable hits at Paramount, like FATAL ATTRACTION. 

“And we hadn’t seen a movie like that for a while,” says Lancaster. 

Guiseppe, upon reading Smith’s latest draft of the script, realized he hadn’t encountered material 

that spoke to him so strongly for a while. Aside from the quality of the writing, deeper themes 

resonated. “It’s a story of power, of abuse of power, of truth and lies, and how easy, really, it is 

to fabricate new truths and sell them as the real thing,” Capotondi summarizes. 

 

“And I think it’s very pertinent to the times we’re living in,” he adds. 

 

As a director, he relished the prospect of doing something stylized but still grounded in realistic 

characters and relationships, seeing the film as “a psychological thriller in the tradition of classic 

film noirs where seemingly reasonable people do very unreasonable things.” 

 

As he started piecing together the cast, it struck him that the role of Berenice Hollis would be an 

especially critical linchpin: “That role is quite tricky. Berenice is pretending at the beginning to 

be a woman of the world, and then we soon realize that she’s not. It’s a very complicated 

character.”  
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While Hollywood battled it out over the English-language remake rights to THE DOUBLE 

HOUR, Capotondi went on to direct numerous episodes of American spy TV series BERLIN 

STATION. Meanwhile, another spy TV series, produced by Lancaster’s friends Simon and 

Stephen Cornwell, was proving an excellent showcase for Elizabeth Debicki, whose agent got 

ahold of Scott’s script. “We just loved her in THE NIGHT MANAGER,” enthuses Lancaster. 

“Without a doubt, here was an ideal Berenice.” 

Debicki, for her part, connected straight away to certain characteristics of this independent young 

American traveling alone and her journey. “She’s a very observant and wise soul. And what I love 

about this film is that it’s just not very often you get material that looks like it’s going to be a love 

story, but then turns into something quite dramatically the opposite so organically. The joy of 

playing that as an actor is a big draw.” 

Elizabeth Debicki’s own story finds her currently filming Christopher Nolan’s highly-anticipated, 

highly-secretive feature, TENET. After a breakout performance in Baz Luhrmann’s THE GREAT 

GATSBY, she followed up with a solid run of other high-profile roles — including THE 

CLOVERFIELD PARADOX, WIDOWS, and a golden turn in GUARDIANS OF THE GALAXY 

VOL. 2. The daughter of professional ballet dancers, she trained to follow in their allégro steps 

before veering towards theater in her native Australia. Now she belongs to a rarefied set of actors 

capable of successfully toggling from Marvel movies to distinguished dramas. 

“My first meeting with Guiseppe was a Skype call,” Debicki recalls, adding with a smile that “it’s 

always a strange thing to have somebody’s disembodied head in front of you on the screen in that 

situation.” But having just watched THE DOUBLE HOUR, she was eager to connect. “I was so 

enormously impressed by that film.” 

It was the start of a beautiful friendship and collaboration. Guiseppe still marvels at how 

flawlessly Debicki navigated all the elements Berenice required, including some radically 

extreme situations. “She managed to make it all real, to make it believable.” 

 

Debicki humbly deflects to the script: “To be honest, when a role is that well-written, it reveals 

itself as you go along, and it is only your privilege as an actor to jump in, since there are so many 

entrance points in the material. And it’s also a testament to the writing that the more I read it, the 
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more the blueprint of who this person was became apparent to me in little clues dropped in on 

the tenth reading, and that’s the joy of truly great writing.” 

 

She is equally effusive about Guiseppe’s direction. “He’s very specific, but it’s a specificity 

administered with a great deal of gentleness. And there is also a huge amount of freedom with 

his approach.” 

 

Running from a love affair that went badly awry in her small Minnesota town, Berenice “is quite 

lost and bereft still,” Debicki observes. “She is out looking for a way to shed that skin and to come 

back into herself. I think she is challenging herself, pushing herself to be brave. But ultimately her 

journey in this story is so much about circling back to who she really is.” 

Having Elizabeth on board created the need for a leading man with not only sufficient chops and 

looks but also the literal height. At a swan-like 6'3", Debicki towers over most mortals. 

 

Debicki’s agent helpfully suggested Claes Bang. Physical height: 6'4". In terms of charisma, 

roguish charm, and verbal dexterity: even taller. Summers in Brighton forged a near flawless 

British accent, and it’s easy to understand how rumors placing him on the James Bond shortlist 

have persisted — “even though he’s Danish,” as Mick Jagger teases. Bang’s recent starring role in 

the BBC’s three-part Dracula adaptation has been particularly well-received. Jagger, for one, raves 

about it. “He got fantastic reviews, and the reaction has helped his profile a lot.”  

But James Figueras is neither an indefatigable hero nor mythic monster. The challenge of this role 

is about credibly portraying the extreme but still all-too-human derelictions and delusions of a man 

whose toxic ambition has him disintegrating from within.  

“I always look for something I can identify with,” Bang explains. “James, he’s got this sort of 

insane vanity to restore his name now that he’s fallen out of favor. And the ambition of it, I can 

totally relate to. I’m super ambitious. When I take on a project like this, I want to do my best. I 

want to be my absolute best. So that was sort of the starting point of this character for me.” 

Aside from the feverish striving, Bang could also relate to the struggling that comes from ambitions 

denied. Rough stretches after drama school led him to consider walking away from a life in the 
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arts altogether. “There have been times where it was so lousy, and I made no money, and I just 

thought, ‘I’ll just put myself out of my misery and do something else.’” 

At the film’s start, beautiful music draws us slowly down a dark hallway. But then the record skips, 

breaking the reverie. Angelic voices are not the muses guiding us to enlightenment. They’re just a 

piece of vinyl malfunctioning inside James Figueras’ cluttered apartment. From there, we enter a 

world where nothing is quite as it seems on the surface.    

“Art would not exist without criticism,” James declares in his bravura opening monologue, making 

the case that his value and power as a critic rivals if not supersedes that of the artist he never 

became. By contrasting home rehearsals with his speaking engagement “performance”, the 

intercutting in the masterful sequence reveals much about James and the slickly-studied nature of 

his deceptions. Beyond the need to sway his audience, perhaps he also needs to convince himself 

that the truth is subject to creative revision since his own truth is presently so unacceptable. Either 

way, James puts the provocative thesis across with winning appeal.  

Editor Guido Notari deserves a lot of credit for the propulsive pacing that keeps this extended 

monologue so riveting. Bang’s theater training was surely also an asset; he has frequently 

performed a live monologue drawn from Jan Guillou's novel Evil, including an English-language 

version at London’s St. James Theatre in 2015. But he resists the evil label when it comes to 

appraising James. 

“I don’t think he knows at the beginning of the film what’s going to result three days after,” reasons 

Bang. “It’s sort of what happens along the way that drives him where he ends up going, and I think 

that’s far more interesting. You have that curve, that arc, even if it becomes a spiral downward in 

the end.” 

Berenice, for her part, “takes a gamble on this tall, sexy foreign man, who comes from this art 

world she doesn’t know much about,” notes Debicki. “Her eyes are open, but the trusting side of 

her better nature leads her astray.” 

The dance that plays out between the two is something to behold. Debicki appreciated its 

naturalistic grounding. “There is a great deal of reality to the relationship,” she says, despite the 

stylized nature of the film. 
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Claes likewise appreciated the dynamic between the two leads. “I was like, ‘Oh, I can’t wait to 

start shooting these scenes,’ because they were so well-written, and that’s ultimately just good fun, 

like a playground for actors. I mean, how am I getting paid to do this?” Bang laughs. “It’s that 

much fun. And Elizabeth was a wonderful playmate. I think she’s so cool and amazing.” 

“And Guiseppe, he pulls stuff out of you and you don’t even know it’s happening,” Claes 

continues. “He’s very, very calm. Cool. Relaxed. He’s always rolling his little cigarette, almost 

as if he’s always on the way out to smoke that little cigarette that he’s rolling, but still somehow 

he plants something in you for the next take. It’s uncanny, really.”  

“Where other directors just come right at you, spelling it out, he’s so much more... subtle. He just 

slyly sneaks it in there somewhere.” 

Capotondi, in turn, sees Claes as a Cary Grant for our times — and, of course, we can’t leave the 

subject of cool before mentioning Mick Jagger, whose return to film acting after a long hiatus is 

one of THE BURNT ORANGE HERESY’s great delights. 

“When you meet Mick Jagger, he’s a very warm, nice person,” says Capotondi. “He’s not like the 

character he’s playing at all. We discussed Cassidy’s background a bit, and selecting the right 

British accent. Mick suggested Cassidy could be from the Chelsea of the 1950’s, when it was a 

rougher area.” 

“I like how he says, ‘The truth, James. The truth.’ He’s so good. I mean, that’s the line of the 

film.”    

“When my agent presented the script, the part had originally been tailored for someone else,” 

Jagger recalls one recent and unseasonably warm afternoon in Paris. “But I was told they were 

going to change quite a few elements.” 

 

Jagger’s last major screen outing, 2001’s THE MAN FROM ELYSIUM FIELDS, found the 

Rolling Stones’ frontman more than holding his own alongside Andy Garcia and Angelica 

Houston with a poignant performance hailed by film critic Peter Travers as “subtly terrific.” 

Since then, Jagger hadn’t actively been chasing another film role, but notes, “I am always 

interested in reading things. And when I got this script, I thought it was great.” 
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Though quick to disarm with a self-effacing joke, Jagger impressed everyone with his work ethic 

and collaborative spirit. “When you’re acting, you’ve just got to try and create this alter ego or 

this different persona for the character. And I hadn’t done it in so long, it was like, ‘Okay, I’ve 

agreed to do this, but I’ve forgotten how to do this,’” he laughs. “How does this work again?”  

 

“First, learn your lines,” he quips in a low deadpan. “Beyond that, for me the process was 

primarily about determining what sort of character Cassidy was, how was he going to speak. 

Would he be a blue-collar guy that came from nothing? Had he married into money? I was trying 

to think about his background. You won’t see any of that in the film, but I needed to figure out 

his backstory, throwing around ideas in my head about whether he comes from poor, upper-class, 

or middle-class circumstances.” 

 

“Additionally, I looked into art dealers that I met and had conversations with quite a few of 

them, as well as with people in the art world in general, asking them how it worked and how 

people make crooked deals or straight deals, and how they make money. I previously was a bit 

familiar with the art world, but I had to do a bit of homework on its current state of play. The 

original script was actually set in the '70s when I first got ahold of it. It was another world then 

— the art world. People were different and behaved differently. After I expressed interest, they 

changed the story to be contemporary. So that required me to switch gears a little bit and think 

about the contemporary art world rather than the '70s art world. That was the big difference in 

the script.” 

 

“I’ll never forget the first time I met him in a hair and makeup room,” Debicki recounts. “It was 

surreal. Mick isn’t just a legend, he’s an icon. I mean, he’s the Rolling Stones. What’s cooler 

than that? You meet Mick Jagger and suddenly you’re like, ‘What have I ever done with my 

life?’ I didn’t even realize what a fan I was until I met him. But he makes it clear straightaway 

that he has no airs about him.”  

 

The indefatigable Glimmer Twin — who just announced the Stones’ box office-topping No 

Filter tour will continue well into 2020 with more North American stadium shows — was in 

many ways ideally suited to a pivotal role that happens to dovetail with a “Sympathy for the 
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Devil” sensibility and sophistication. It’s also worth remembering how deep his credits go as 

producer. With Jagged Films, and well before launching that respected production company, he’s 

been a committed member of the film community unafraid to get his hands dirty whether in front 

of the camera or behind the scenes. He’s also a disarmingly genuine fan, well aware of the great 

work his costars have under their belts. 

 

Says Claes: “Obviously, I was star struck beforehand, thinking, ‘Whoa, what’s going to happen 

when these legends come on set?’ But, at the risk of a boring confession here, on the day, you 

work with the actor that’s in front of you and don’t dare think for a second think, ‘Oh, my Lord, 

it’s Mick Jagger.’ If I did, I would be in trouble. I mean, you need to just be there on the day with 

the people that you’re working with so you’re fully present with the character from the story, not 

the legend from real life, if you will.” 

 

“Well, I’m not really aware of all that, because I like to think of myself as not too grand or too 

weird,” Jagger explains with a chuckle. “In this situation, I’m really just like another actor. When 

you’re doing a performance for 50,000 people, that’s a very different kind of persona. You have 

to be super ego-projective. On screen, it’s about dialing all that down.” 

 

“Claes and I discussed a lot about how we were going to play certain scenes. I thought quite a bit 

about manipulative people that I’ve met, and tried to remember specific details about how they 

behaved, and how they would convince people to do their bidding. Both Claes and Elizabeth 

were very helpful to me. And I strove to do the same. You always try to be helpful with the other 

actors when they’re doing their close-ups and such.” 

 

Altogether, Jagger enjoyed the experience — including his maiden visit to Lake Como — 

immensely. “Well, it was just so beautiful spending the whole day overlooking the lake in the 

October light, which is an incredible view too breathtaking for words. I was in a magnificent 

house, working with really good people, so I can’t complain. We had fun.” 
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“Yes, hardly horrific circumstances,” Mick concludes up with a laugh. His only complaint: not 

getting to share a scene with Donald Sutherland. 

 

“Mr. Cassidy has brought us together. Why, it doesn’t matter.  

He’s a collector. And collectors, as we both know, are odd creatures. 

I assume an arrangement has been forged, an agreement that suits you both.  

I don’t need for us to know, no. One of the great pleasures in being an  

artist is that one need not traffic with the world in this fashion.” 

Jerome Debney 

 

 

Guiseppe was thrilled to land Donald Sutherland in a role that calls for gravitas and mischief at 

the highest levels: “He’s a very sophisticated person, Donald. He likes his Yeats and other poets 

from the nineteenth century. So he really enjoyed the dialogue and some of the references Smith 

included.” 

“It’s so elegantly written, this film,” enthuses Sutherland. “He’s such a terrific writer, Scott Smith. 

My character is wonderful, just wonderful. I hope I can satisfy Scott — and Guiseppe, who directed 

with a delicacy equivalent to the lexicon of the script.” 

“Overall, he’s a bit like the character he plays,” Guiseppe observes. “He’s 85 and he’s done 

everything. He is super famous and celebrated and he can do whatever he wants. The first time we 

met, actually, I asked him, ‘So, do you think Debney is right in not wanting to show his art to the 

world, or do you think that an artist has the duty to share his work?’ And he was like, ‘Oh, God 

no. He’s 85. He can do whatever he wants!’ And he’s absolutely right.” 

“Debney is a painter of purity and truth,” declares Sutherland. “I liken him in my imagination to 

Mark Rothko.”  

And with comparably moving colors, Sutherland rose memorably to the challenge of personifying 

an artisan conviction so rare it basically cannot be taken alive by ignoble agendas and desires.  

Capotondi’s agenda, meanwhile, is primarily to entertain, he wants to make clear. As he says with 
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too much modesty: “Cinema is very rarely art. I mean, I don’t see myself as an artist. I see myself 

as an artisan. I am a craftsman, you know, rather than an artist. But, regardless, whatever you do, 

if it is something at all personal, then you’re always afraid to show it to other people, to let this kid 

go out in the world alone.”    

“Giuseppe Capotondi was incredible,” says Scott B. Smith. “I think he did a brilliant job of 

keeping the story fleet-footed and elegantly streamlined. He elicited tremendous performances 

from the cast, and the movie is ravishingly beautiful to look at.” 

 

“We tried to be a little Hitchcockian, to play with the tropes of the genre in the location and with 

the beautiful people,” Capotondi sums up. “Elizabeth and Claes, they look like proper movie stars 

from the golden age of the cinema. Overall, it’s been a lot of fun to make this little film with such 

very big talents. I made it to be fun. As the old Hollywood saying goes, if you want to send a 

message, go to Western Union. My main aim was to make a pleasurable movie.”  

“I would also love to make a horror film and play with that genre,” he confesses. 

“Personally, I really liked that there are so many loose ends in this story,” insists Bang. “There are 

tantalizing questions that challenge us, with so many possible interpretations.” 

Featuring exquisite cinematography from David Ungaro and the inspired editing of Capotondi’s 

longtime collaborator and friend Guido Notari, it’s the kind of movie that rewards multiple 

viewings. Whether building tension or “creating space for the audience to breathe,” Notari and 

Capotondi spent countless hours finessing dialogue-driven scenes where “every word is 

indispensable to the story and the complexity of its relationships,” notes Notari. 

 

Best savored on the big screen, THE BURNT ORANGE HERESY is vintage pulp refined 

through the fine strainer of Scott B. Smith’s hyper-literate script, Guiseppe Capotondi’s 

masterful direction, and inspired contributions from a dream-team cast and crew. 

 

Rarely has ruthless manipulation been so stunning. 
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CAST BIOS 

Claes Bang as James Figueras — Claes Bang is a Danish actor, based in Copenhagen. 

Trained at Denmark’s National Theatre School, he was a familiar face on stage and screen in 

Northern Europe before his breakout role as Christian in Ruben Östlund’s The Square, winner of 

the 2017 Cannes Palme d’Or. The film was also nominated for an Oscar and Claes himself won 

Best Actor in the European Film Awards. 

 

Claes can currently be seen starring in the titular role of Dracula for the BBC and Netflix from 

Sherlock creators Steven Moffat and Mark Gatiss.  

 

In 2018, Claes starred alongside Claire Foy in The Girl in the Spider’s Web (dir Fede Alvarez) 

and Carice van Houten in The Glass Room (dir Julius Sevcík). 

 

2019 will see the release of The Last Vermeer (dir Dan Friedkin) in which Claes stars alongside 

Guy Pearce. 

 

The Bay of Silence, directed by Paula van der Oest will be released in 2020, with Claes starring 

opposite Olga Kurylenko and Brian Cox, in a script written by Caroline Goodall. 

 

Television credits include Borgen and The Bridge and the German series Sibel & Max. He plays 

Sasha in Season 5 of the Showtime series The Affair.  

 

Claes has appeared on stage throughout Northern Europe and in London at The St. James’s 

Theatre and the Riverside Studios. Fluent in five languages, he is also a talented singer, 

songwriter and pianist. 

 

 

Elizabeth Debicki as Berenice Hollis — Australian stage and film actress Elizabeth 

Debicki has quickly gained attention the world over. She first made her mark in 2013 when she 
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appeared in Baz Luhrmann’s critically-acclaimed film adaptation of The Great Gatsby alongside 

Leonardo DiCaprio, Tobey Maguire and Carey Mulligan. Debicki was awarded an Australian 

Academy of Cinema and Television Arts Award (AACTA) for her role as Jordan Baker in the 

film. She was also nominated for an Empire Award for Best Newcomer. Debicki is the current 

recipient of Women in Film and Max Mara’s “Face of the Future” Award, which honors one 

actress per year who has demonstrated an exceptional level of skill, style, grace, and a 

commitment to film and television.  

 

Most recently in film, Debicki was seen alongside Viola Davis, Michelle Rodriguez, and Cynthia 

Erivo in the 2018 critically-acclaimed film, Widows, directed by Steve McQueen and written by 

McQueen and Gillian Flynn. Debicki’s brilliant performance in Widows landed her on the cover 

of Vanity Fair’s Hollywood issue and extensive global praise, including the 2018 Hawaii Film 

Critics Society Award, the Dorian Award, and the National Society of Film Critics Runner-Up 

Award, as well as nominations from the London Critics Circle, the North Texas Film Critics 

Association, and the LA Online Film Critics Society. Debicki will next be seen alongside Robert 

Pattinson and John David Washington in Christopher Nolan’s 2020 action thriller, Tenet. 

 

In 2018, Debicki starred alongside Laura Dern and Ellen Burstyn in the film, The Tale written 

and directed by Jennifer Fox. The Tale premiered at the 2018 Sundance Film Festival and later 

aired on HBO. Debicki also starred in Vita and Virginia, which premiered at the Toronto 

International Film Festival and is the premiere film at the 2019 BFI Flare Festival.  

 

In 2017, Debicki completed production on Marvel and Walt Disney Studios’ Guardians of the 

Galaxy, Vol. 2, where she starred as the villain Ayesha alongside Chris Pratt, Zoe Saldana and 

Kurt Russell. The same year, she also completed production on the JJ Abrams’-produced The 

Cloverfield Paradox alongside David Oyelowo and Daniel Bruhl. The movie, directed by Julius 

Onah, was released by Paramount Pictures. 

 

In 2016, Debicki starred in David Hare’s production of The Red Barn, based on the novel La 

Main by Georges Simenon. Debicki starred in this production at the National Theatre alongside 

Mark Strong and Hope Davis. Previous film credits for Debicki include Guy Ritchie’s The Man 
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From U.N.C.L.E. alongside Henry Cavill, Armie Hammer and Alicia Vikander; Macbeth with 

Michael Fassbender and Marion Cotillard; and Everest with Jake Gyllenhaal, Robin Wright and 

Keira Knightly.  

 

Debicki also starred as Jed in the Emmy-nominated miniseries, The Night Manager, an 

adaptation of John le Carre’s novel-of-the-same-name. The miniseries, which also featured Tom 

Hiddleston, Hugh Laurie and Olivia Colman, followed the story of a night manager of a 

European hotel who was recruited by intelligence agents to infiltrate an international arms 

dealer’s network. Also on the small screen, Debicki played the leading role in the Australian 

Foxtel drama, The Kettering Incident. 

 

On stage, Debicki starred in the Sydney Theatre Company’s production of The Maids alongside 

Cate Blanchett and Isabelle Huppert. The show, based on a notorious murder case in which two 

homicidal sisters killed their mistress and her daughter, played as a part of the 2014 Lincoln 

Center Festival in New York. Speaking about Debicki’s performance, Frank Scheck of The 

Hollywood Reporter said “…the talented young actress is fearlessly vulgar and funny in her 

depiction of the mistress’ utter self-absorption.” 

 

Debicki currently resides in London, UK. 

 

 

Mick Jagger as Joseph Cassidy — Mick Jagger is rock's premier frontman and one of the 

most popular British musicians and songwriters of all time. Instantly recognizable as the iconic 

lead singer of The Rolling Stones, he has paved the way for performance and creativity 

throughout his unrivalled career. 

 

Mick has set and maintained the gold standard for both popular performance and unparalleled 

creativity for nearly five decades. 

 

He has brought a similar range and intensity to his film work. Starring in Performance, directed 

by Donald Cammell and Nicolas Roeg, and the title role of Tony Richardson’s Ned Kelly. 
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Jagger’s filmography also includes Laughter in the Dark – directed by Laszlo Papas, 1986;  

Running Out of Luck – directed by Julien Temple, 1987; Bent – Sean Mathias’ 1997 film 

adaptation of the Martin Sherman play, and The Man From Elysian Fields, directed by George 

Hickenlooper in 2002, as well as the World War II drama Enigma – directed by Michael Apted, 

which he co-produced in 2001. His Jagged Films company produced the Being Mick 

documentary, the Stones’ Shine A Light with Martin Scorsese and the James Brown biopic Get 

On Up, as well as the Peabody Award winning documentary, Mr. Dynamite: The Rise of James 

Brown directed by Oscar winner Alex Gibney. 

 

Mick co-wrote the original Long Play’ film which ultimately became HBO’s Vinyl, which he 

executive produced alongside Martin Scorsese. 

 

Mick Jagger was knighted in 2003 for Services to Music. 

 

 

Donald Sutherland as Jerome Debney — Donald Sutherland is one of the most 

respected, prolific and versatile of actors, with an astonishing resume of well over one hundred 

and fifty films, including such classics as Robert Aldrich’s The Dirty Dozen; Robert Altman's 

M*A*S*H; John Schlesinger’s The Day of the Locust; Robert Redford's Ordinary People; 

Bernardo Bertolucci’s 1900; Philip Kaufman’s Invasion of the Body Snatchers; Nicolas Roeg’s 

Don’t Look Now with Julie Christie; Alan Pakula's Klute with Jane Fonda; Federico Fellini's 

Casanova and Brian Hutton’s Kelly’s Heroes with Clint Eastwood (who later directed him in 

Space Cowboys). 

 

For the distinguished body of his work, Sutherland received a 2017 Honorary Oscar from the 

Academy of Motion Pictures Arts & Sciences. 

 

Sutherland is currently filming opposite Nicole Kidman, again as her father, in The Undoing, 

HBO’s high-profile six-episode limited series written by David E. Kelley and directed by 

Susanne Bier. He was recently seen on film in September in Ad Astra co-starring with Brad Pitt 

for director James Gray with the film premiere at the Venice Film Festival. 
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Sutherland recently starred as J. Paul Getty in director Danny Boyle’s FX anthology series Trust 

and in the Sony Pictures Classics film The Leisure Seeker, opposite Helen Mirren. 

  

He was ‘President Snow’ in all four enormously popular film adaptations of The Hunger Games 

series.  He has appeared as Nicole Kidman’s father in Anthony Minghella’s Cold Mountain; as 

Charlize Theron’s father in F. Gary Gray’s The Italian Job and as Mr. Bennett, Keira 

Knightley’s father, in Pride and Prejudice.  For the latter he received a Chicago Film Critics 

nomination. He starred opposite his son Kiefer in Forsaken, a period Canadian Western, which 

premiered at the 2015 Toronto Film Festival.  

 

Sutherland’s film credits include Paul Mazursky’s Alex in Wonderland; Dalton Trumbo’s Johnny 

Got His Gun; Bud Yorkin’s Start the Revolution Without Me; John Sturges’ The Eagle Has 

Landed; Herbert Ross’ Max Dugan Returns; Louis Malle’s Crackers; Phillip Borsos’ Bethune; 

Oliver Stone’s JFK; Ron Howard’s  Backdraft; Richard Marquand’s Eye of the Needle; Euzhan 

Palcy’s A Dry White Season; Richard Pearce’s Threshold (1983 Genie Award as Best Actor); 

Fred Schepisi’s film adaptation of John Guare’s Six Degrees of Separation; Robert Towne’s 

Without Limits; John Landis’ National Lampoon’s Animal House; Andy Tennant’s Fool’s Gold; 

Griffin Dunne’s Fierce People; Robert Towne’s Ask the Dust; American Gun with Forrest 

Whitaker; An American Haunting with Sissy Spacek; Land of the Blind with Ralph Fiennes; 

Aurora Borealis with Louise Fletcher and Juliette Lewis; The Eagle opposite Channing Tatum 

and Jamie Bell for director Kevin Macdonald; Simon West’s The Mechanic with Jason Statham 

and Ben Foster; Seth Gordon’s Horrible Bosses as Colin Farrell’s father; Mary McGuckian’s 

Man on the Train with U2’s Larry Mullen, Jr.;  Milton’s Secret, a feature adaptation of Eckhart 

Tolle’s beloved children’s book; and Measure of a Man, based on Robert Lipsyte’s young adult  

novel,  One Fat Summer. He voiced ‘General Stone’ in the animated feature of the manga 

classic, Astro Boy. 

 

He was producer, screenwriter and star (voicing the lead character, ‘Captain Johnson’) of 

Pirate’s Passage, an animated movie based on William Gilkerson’s acclaimed novel, which won 

the Governor General's Award of Canada for Children's Literature in 2006.  The film won the 

2016 international Kidscreen Award for “Best Special or TV Movie” 
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In television, Sutherland won both Emmy and Golden Globe awards as Best Supporting Actor 

for his performance in the HBO film Citizen X and he won a Golden Globe for his portrayal of 

Clark Clifford, advisor to President Lyndon B. Johnson, in the HBO historical drama Path to 

War, directed by the late John Frankenheimer.  

  

Additional television credited include Tandem’s international action crime series, Crossing 

Lines; the longform adaptation of Ken Follett’s best-seller, The Pillars of the Earth; with Peter 

Krause in the ABC-TV series Dirty Sexy Money.  For his performance in the latter as the family 

patriarch, Tripp Darling, he was nominated for a 2007 Golden Globe as Best Supporting Actor.  

Prior to that, he co-starred with Geena Davis in the ABC drama series Commander-in-Chief, and 

was nominated for a Golden Globe as Best Supporting Actor for his portrayal of House Speaker, 

Nathan Templeton.  At the same time, he was nominated for a Golden Globe as Best Actor for 

his performance opposite Mira Sorvino in Lifetime Television’s much-lauded miniseries, Human 

Trafficking.  

 

On stage, he starred with Justin Kirk and Julianna Margulies in a critically acclaimed, Lincoln 

Center engagement of Jon Robin Baitz’s Ten Unknowns, for which he received an Outer Critics 

Circle Award nomination for Best Actor. He also starred in the London, Toronto and Los 

Angeles productions of Enigmatic Variations, an English language translation (by his son Roeg 

Sutherland) of Eric-Emmanuel Schmitt’s French play. 

  

Donald Sutherland was awarded the highest Canadian Honor, Companion of the Order of 

Canada, this year, was appointed an officer of the Order of Canada in 1978 and a Chevalier des 

Arts et Lettres in France in 1983.  In 2012, he was awarded the highest French honor, the 

Officier des Arts et Lettres. 
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CREW BIOS 

Giuseppe Capotondi (Directed by) — After studying philosophy at the Statale 

University in Milan, Giuseppe began directing music videos and TV commercials at the age of 

23 and has been doing so relentlessly ever since. He has directed more than 250 TV ads and 

music videos to date, winning several international awards including the D&AD and Cannes 

Lion. In 2009 Giuseppe’s first feature film La doppia ora premiered in competition at the 66th 

Venice Flm Festival to rave reviews and won its protagonist Kseniya Rappoport the Coppa Volpi 

award for best actress. Giuseppe went on to direct two documentaries and several TV episodes 

for shows such as Epix’s Berlin Station, Netflix’s Suburra and ITV’s Endeavour. The Burnt 

Orange Heresy is his second feature. 

 

 

Scott B. Smith (Screenplay by) 

Scott B. Smith is the author of two novels, A Simple Plan and The Ruins, both of which he 

adapted for the screen.  His script for A Simple Plan was nominated for an Academy Award. 

 

 

David Zander (Produced by) 

David Zander is a film, television, commercial, and music video producer. His filmography 

includes The Burnt Orange Heresy, Neil LaBute’s Some Velvet Morning, and Harmony Korine’s 

Spring Breakers. Other projects in development include The Things They Carried (with Rupert 

Sanders directing) based on the acclaimed classic by Tim O’Brien, A Good Man Is Hard To Find 

based on Flannery O’Connor’s award winning short story by the same name, and Stanley 

Kubrick’s long-lost project Lunatic at Large.  

 

David is also President and Co-Founder of MJZ, a global commercial, music video, feature film, 

and television production company that has consistently been recognized as an industry leader 

that has made a significant impact in the commercial production industry and in the world of pop 
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culture. MJZ’s director roster includes Nicolai Fuglsig, Craig Gillespie, Spike Jonze, Harmony 

Korine, Mike Mills, Rupert Sanders, and Matthijs van Heijningen. 

 

MJZ has earned more awards than any other production company in the history of commercial 

production. At the Cannes Lions International Festival of Creativity, MJZ is the only company 

ever to have won the Palme d’Or an unprecedented 9 times. Representing the majority of the top 

and most awarded directorial talent in the commercial production industry, MJZ’s directors have 

garnered awards and nominations from the Directors Guild of America, the Emmy Awards, the 

Association of Independent Commercial Producers, the Hugo Television Awards, the Clio 

Awards, the One Show, and the British Arrows (formerly the British Television Advertising 

Awards).  

 

MJZ has regularly been named Production Company of the Year by industry publications and is 

the most acclaimed production company according to The GunnReport.  

 

 

William Horberg (Produced by) 

William Horberg is an independent film and television producer who is currently producing the 

Sean Penn directed and starring Flag Day as well as The Queen’s Gambit adapted by Scott Frank 

from the novel by Walter Tevis for Netflix. Other recent films include Terry George's Armenian 

genocide drama The Promise starring Christian Bale and Oscar Isaac and Crash Pad a romantic 

comedy starring Thomas Haden Church and Domhnall Gleeson and directed by Kevin Tent for 

Sony. 

 

He is currently the Chair of the Producers Guild of America, East. 

 

He is the founder of Wonderful Films, and produced the Gospel-themed musical Black Nativity 

for Fox Searchlight and Disconnect and Therese Raquin for Liddell Entertainment. Horberg was 

also a producer on The Necessary Death of Charlie Countryman starring Shia LaBeouf for 

Voltage Pictures, and Death At A Funeral starring Chris Rock, Martin Lawrence and Tracy 

Morgan for Columbia Screen Gems.  
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Previously, Horberg was the President of Production at Sidney Kimmel Entertainment. During 

Horberg's tenure there, SKE, in association with Universal Pictures, financed Academy Award 

nominee Paul Greengrass' critically acclaimed United 93, as well as executive-produced Billy 

Ray's Breach. The company's other productions, which Horberg executive-produced, include 

Kasi Lemmons' Talk to Me, starring Don Cheadle and Independent Spirit Award winner 

Chiwetel Ejiofor; Frank Oz' HBO Comedy Arts Festival Audience Award-winning Death at a 

Funeral; Jon Poll's Charlie Bartlett, starring Anton Yeltsin and Robert Downey, Jr.; Ira Sachs' 

Married Life, starring Pierce Brosnan, Chris Cooper, Patricia Clarkson, and Rachel McAdams; 

Craig Gillespie's Lars and the Real Girl, starring Ryan Gosling, and written by Academy Award 

nominee Nancy Oliver; and Charlie Kaufman's Synecdoche, New York, starring Academy Award 

winner Philip Seymour Hoffman, Catherine Keener, Michelle Williams and Samantha Morton.  

 

Additionally, Horberg served as an executive producer on Greg Mottola's Adventureland (a 

Miramax co-production), starring Jesse Eisenberg, Kristen Stewart, and Ryan Reynolds; and 

Stephen Belber's Management, starring Jennifer Aniston, Steve Zahn, and Woody Harrelson. 

Horberg was also an executive producer on Focus Features' Milk, starring Academy Award 

winner Sean Penn and directed by Gus Van Sant. He was also the producer of Marc Forster's The 

Kite Runner based on the international best-selling novel by Khaled Hosseini, for Dreamworks 

and Paramount Vantage.  Prior to forming Wonderful, he was partnered for 11 years with 

Academy Award-winning filmmakers Sydney Pollack and Anthony Minghella in their film and 

television production company, Mirage Enterprises.  During Horberg's tenure at Mirage, he 

produced such films as Mr. Minghella's Cold Mountain, for which Renée Zellweger won an 

Academy Award and The Talented Mr. Ripley, starring Matt Damon and Academy Award 

nominee Jude Law; Phillip Noyce's The Quiet American, starring Academy Award nominee 

Michael Caine; Tom Tykwer's Heaven, starring Cate Blanchett; Peter Howitt's Sliding Doors, 

starring Gwyneth Paltrow; and Steven Zaillian's Searching for Bobby Fischer. 

 

Horberg was formerly a Senior Vice President of Production at Paramount Pictures. He is also a 

musician and artist, currently living in Woodstock, NY. 
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David Lancaster (Produced by) 

Academy Award-nominated producer David Lancaster has been involved in the development, 

finance, production and distribution of over 45 motion pictures, several major stage plays and 

television series since his start in the entertainment business in the mid-1980s. 

 

David launched Rumble Films in June of 2014 after serving as co-president of Bold Films from 

2006 through March 2014. David recently produced DONNYBROOK starring Frank Grillo, 

Margaret Qualley, James Badge Dale and Jamie Bell, based on the Frank Bill novel of the same 

name. Directed by Brooklyn-based filmmaker Tim Sutton (DARK NIGHT, MEMPHIS), it was 

released by IFC Films in 2019. He also produced the feature film SEMPER FI, which shot in 

New Orleans in February 2018, and is scheduled for release by Lionsgate on October 4th. The 

feature is directed by Henry-Alex Rubin (MURDERBALL), and stars Jai Courtney, Nat Wolff, 

Finn Wittrock, Arturo Castro and Leighton Meester.  

 

In 2017, David produced MESSAGE FROM THE KING, starring Chadwick Boseman, Teresa 

Palmer, Luke Evans and Alfred Molina. The film, produced alongside The Ink Factory and 

eOne, is directed by Fabrice du Welz and premiered at Toronto International Film Festival in 

September 2016. David also produced Rumble Films' SMALL CRIMES in 2017, alongside 

Rumble SVP Stephanie Wilcox, which stars Nikolaj Coster-Waldau, Molly Parker, Gary Cole, 

Jacki Weaver and Robert Forster and premiered at SXSW in March 2017. Both MESSAGE 

FROM THE KING and SMALL CRIMES recently debuted on Netflix. Also released in 2016, to 

worldwide critical and commercial success, was drone warfare pic EYE IN THE SKY, which 

David produced alongside Colin Firth and Ged Doherty from Raindog Films. The film, directed 

by Gavin Hood, stars Helen Mirren, Aaron Paul, Alan Rickman and Barkhad Abdi, and features 

the enigmatic Rickman in what became is final film performance.  

 

In 2015, David produced the box office success NO ESCAPE, written and directed by the 

Dowdle Brothers and starring Owen Wilson, Lake Bell, and Pierce Brosnan which premiered in 

August 2015 from The Weinstein Company. Lancaster's 2014 slate of feature films included the 

highly acclaimed three-time Academy Award winning WHIPLASH, directed by Damien 

Chazelle and starring Miles Teller and J.K. Simmons and the critically acclaimed box office hit 
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NIGHTCRAWLER, written and directed by Dan Gilroy and starring Jake Gyllenhaal and Rene 

Russo, which also earned Best First Feature at the Independent Spirit Awards. In the world of 

television, he recently acted as executive producer for both Syfy's DOMINION, which is based 

on his feature film LEGION, and ABC's BLACK BOX starring Kelly Reilly. 

  

While at Bold Films, Lancaster also oversaw production of the cult sensation DRIVE, starring 

Ryan Gosling and directed by Nicolas Winding Refn, who was awarded Best Director at Cannes 

when the film debuted there in 2011. DRIVE was released by FilmDistrict and grossed over $76 

million worldwide. Other films that David produced while at Bold Films include Refn's ONLY 

GOD FORGIVES and Gosling's directorial debut LOST RIVER. David's earlier films include 

Universal's Golden Globe nominated ‘NIGHT, MOTHER, starring Sissy Spacek and Anne 

Bancroft, Sony's A LOVE SONG FOR BOBBY LONG, starring John Travolta and Scarlett 

Johansson, and PERSONS UNKNOWN, directed by George Hickenlooper and starring Naomi 

Watts, Kelly Lynch and Joe Mantegna, as well as the Golden Globe Best Picture nominated 

Robert F. Kennedy drama BOBBY, directed by Emilio Estevez. Additionally, David produced 

the Joe Dante directed suspense thriller THE HOLE 3D; the Toronto Film Festival Selection 

MIDDLE OF NOWHERE, starring Susan Sarandon and Anton Yelchin; and the 2010 

apocalyptic thriller LEGION, starring Paul Bettany and Dennis Quaid, which scored a $40 

million domestic gross from Sony's Screen Gems. 

 

Lancaster also returned to Broadway in 2014 with the Tony award winning musical production 

of The Bridges of Madison County, after previously producing the Pulitzer Prize winning play 

'night, Mother, both with long-time colleague Marsha Norman. 


