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SYNOPSIS 

 

A woman watches time passing next to the suitcases of her ex-lover 

(who is supposed to come pick them up, but never arrives) and a 

restless dog who doesn’t understand that his master has abandoned 

him.  Two living beings facing abandonment.  During the three days 

of waiting, the woman only goes out to the street once, to buy an axe 

and a can of gasoline. 

 

The woman goes through all sorts of moods, from helplessness to 

despair and loss of control.  She makes herself up, she dresses up as 

if going to a party, she considers throwing herself off of the balcony, 

until her ex-lover calls on the phone, but she’s unconscious because 

she’s taken a combination of thirteen pills and cannot answer the 

call.  The dog licks her face until she wakes up.  After a cold shower, 

revived by a coffee as black as her state of mind, the telephone rings 

again and this time she can answer. 

  

The human voice is hers, we never hear the voice of her lover.  At 

first she pretends to act normal and calm, but she is always on the 

verge of exploding in the face of the man’s hypocrisy and meanness.  

The Human Voice is a moral lesson about desire, even though its 

protagonist is on the verge of the very same abyss.  Risk is an 

essential part of the adventure of living and loving.  Pain is very 

present in the monologue.  As I said at first, it is about the 

disorientation and distress of two living beings who grieve their 

master. 
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DIRECTOR’S COMMENTS 

 

The text by Cocteau on which the script of this human voice is freely 

based is an old acquaintance of mine, which had already served as 

inspiration for me on other occasions.  I tried to adapt it when I 

started writing Women On the Verge Of Nervous Breakdown, but what 

came out was a screwball comedy where the lover didn’t call and, 

therefore, there was no place for the telephone monologue.  A year 

earlier, I included it in a scene from Law of Desire, where the 

protagonist is a director who directs his sister in a version of The 

Human Voice.  At that time, I already thought that a character in such 

a state of nerves was capable of picking up an axe to destroy the 

house where she had lived with the man who is abandoning her.  The 

idea of the axe came about in Law of Desire.  And now it reappears. 

 

I sat down once again to adapt Cocteau’s text, determined to be 

faithful to the author.  I read it for the first time in decades.  But it’s 

clear that I’m unfaithful by nature and that I have to add “freely 

based” to this version because that is what it is.  I have kept what is 

essential, the woman’s despair, the high price imposed by the law of 

desire, which she is willing to pay, even though it almost costs her 

her life.  A dog that is also mourning its master, and some suitcases 

full of memories.  The rest, the telephone conversation, the waiting 

and what happens afterwards, I have adapted to my way of 

conceiving a contemporary woman, insane with love for a man who 

takes days to call to collect his suitcases, but with sufficient moral 

autonomy so as not to bow down to him.  She isn’t a submissive 

woman, as in the original text.  She can’t be, given the times in which 

we live. 
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I always considered this adaptation as an experiment, a whim in 

which I would show what, in theater, is called the fourth wall, and 

in cinema would be to show the part behind, that is, the wooden 

structure that holds up the walls of the realistic set, the material 

reality of what is fictional.  

 

The reality of this woman is the pain, the solitude, the darkness in 

which she lives.  I have tried to make all this obvious, moving and 

eloquent through the (sublime) performance by Tilda Swinton, 

showing very early on that her house is a construction inside a 

cinema sound stage.  By showing it on all sides, coming out of the 

realistic decor and making use of all the space in the studio, I have 

enlarged, as it were, the size of the setting where the monologue is 

performed.  I have mixed the cinematic and the theatrical, combining 

their essences.  For example, when she is on the terrace, waiting and 

looking at the city, the only thing we see is a wall (the wall of the 

studio) which still has marks from other shoots.  There isn’t a 

skyline, the urban landscape doesn’t exist.  She only finds emptiness, 

starkness and darkness, which allows me to accentuate the feeling of 

solitude and darkness in which the character lives. 

 

The studio where we filmed thus became the setting where all the 

action took place.  And the construction of the realistic set where the 

protagonist lives and waits is a part of this set, inside and outside.  

Showing the wooden structure that holds up the realistic set is like 

showing the set’s skin. 
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The use of English is also an experiment for me.  I am a director who 

is totally free when it comes to working, but this time, as I wasn’t 

doing it in a standard format, I felt freer than ever.  Freeing myself 

of my own language, of the minimum length of 90 minutes, of having 

to be careful about not showing what is behind the set construction, 

etc., meant a real break for me. 

 

This doesn’t mean that everything fit in.  The limits were inside my 

head, but they existed and they were inflexible.  A work made with 

such freedom also needs the rigor of the mise-en-scène, almost more 

than others do.  It wasn’t a matter, for example, of filming the filming 

of the monologue, cinema within theater, showing the spotlights, the 

cameras, the cables, along with all the other elements of the 

construction.  It wasn’t that.  Everything I have shown that wasn’t 

realistic was to reinforce the idea of the protagonist’s solitude and 

exile: the isolation in which she lives.  Behind each extravagance, 

there is always a dramatic idea.  When the whole set appears, in an 

overhead shot, I wanted to show the protagonist enclosed in it, tiny, 

as in a dolls’ house. 

 

The beginning, before the credits, works like the prologue of an 

opera.  The dresses by Balenciaga helped me create that illusion.  The 

first sequence shows a woman who waits, dressed extravagantly.  

She seems like a dummy left behind in a storeroom.  

 

The truth is I have really enjoyed this experiment.  Transforming, for 

example, an enormous chroma green screen, usually so ugly, into a 

kind of operatic curtain was stimulating, fun and exciting.  The fact 
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of approaching the film as a chamber piece, an experimental work, 

made me forget little prejudices about furniture, props and music.  

There are several pieces of furniture that have appeared in other 

films of mine.  The same has happened with the music.  I suggested 

to Alberto Iglesias that he develop compositions from our other films, 

adapted to the tempo and mood of The Human Voice.  And that is what 

he has done.  With the exception of some electronic base, the 

soundtrack is composed of themes from Broken Embraces, Bad 

Education, Talk To Her and I’m So Excited!, revisited for this film. 

 

Before starting, I already had many practical aesthetic ideas, but The 

Human Voice is above all a text and an actress.  It was difficult to 

adapt the text to myself, but it needed an exceptional actress who 

would bring truth and emotion to my words.  My version is more 

abstract than Cocteau’s (where everything is more recognizable and 

naturalistic), this makes mine more difficult to perform.  It came 

about surrounded by artifice, with few realistic supports.  The 

actress’s voice is the only continuity that must be respected, it is the 

only guide that the spectator has in order to follow the story without 

sudden shocks.  Never as in this whim have I needed an exceptional 

actress.  And I found her, with all the dreamed-about attributes, in 

Tilda Swinton. 

 

Despite the fact that it is spoken in English, that The Human Voice is 

my debut in that language, and that the shoot was absolutely idyllic, 

I’m not sure that I’m ready to tackle another shoot in English.  What 

I am sure about is that I can direct Tilda Swinton in her native 

language.  I think that this short film, inhabited from start to finish 
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exclusively by her, shows her wide range of registers.  For the crew, 

it was a gift to hear her talk and move through the set.  Her 

intelligence and willing disposition made my work much easier.  And 

in particular, in addition to her enormous talent, her blind faith in 

me.  This is a feeling that all directors dream of and the mere fact of 

it being produced makes you grow. 

 

Once again, the lighting was in the hands of José Luis Alcaine, the 

last great maestro of light left in Spanish cinema.  The legendary 

director of photography in The South, Víctor Erice’s masterpiece.  All 

the favorite colors of my palette are represented in the set, but after 

eight films, Alcaine is the one who best knows my preference for 

saturation and vibrant colors, my nostalgia for Technicolor. 

 

For the second time, after Pain and Glory, Teresa Font was 

responsible for the editing, with her usual enthusiasm and efficiency.  

And Juan Gatti undertook the design of the credits and the poster.  

Heading it all, my family at El Deseo, our production company, with 

a guest of honor.  Tilda Swinton.  I hope that you enjoy it as much as 

we enjoyed making it. 
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THE HUMAN VOICE 

by Pedro Almodóvar 

freely based on Jean Cocteau’s play 

 
Produced by El Deseo D.A., S.L.U. 

 
 

CAST 
 

Tilda Swinton — Her 
 
 

CREW 
 

Written and Directed By  — Pedro Almodóvar 

Producer — Agustín Almodóvar 

Producer — Esther García 

Original score — Alberto Iglesias 

Director of Photography — José Luis Alcaine 

Editor — Teresa Font 

Art Director — Antxon Gómez 

Costumes — Sonia Grande 

Make-up — Ana Lozano 

Hair-stylist — Manolo García 

Sound — Sergio Bürmann 
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BIOS 
 

CAST 

 

Tilda Swinton started making films with the director Derek Jarman in 1985 with Caravaggio. 

They made seven more films together, including The Last of England, The Garden, War 

Requiem, Edward II (for which she won the Best Actress award at the 1991 Venice 

International Film Festival) and Wittgenstein, before Jarman’s death in 1994.  She gained 

wider international recognition in 1992 with her portrayal of Orlando, based on the novel by 

Virginia Wolf under the direction of Sally Potter. 

  

She has established rewarding ongoing filmmaking relationships with Jim Jarmusch - 

including Only Lovers Left Alive and The Dead Don’t Die, Joel and Ethan Coen, Lynne 

Ramsay (We Need to Talk About Kevin) and Luca Guadagnino (I Am Love, A Bigger Splash) 

with whom she most recently collaborated on Suspiria.  

  

Tilda also worked with Bong Joon Ho on the international hits Snowpiercer and Okja and has 

featured in the critically acclaimed comedy Trainwreck from Amy Schumer, directed by Judd 

Apatow, and the Marvel Studios blockbuster Doctor Strange.  She received both the BAFTA 

and Academy Award for Best Supporting Actress of 2008 for Tony Gilroy's Michael 

Clayton.  Tilda recently finished shooting with Wes Anderson on The French Dispatch - their 

fourth film together – as well as the second part of The Souvenir with Joanna Hogg and 

Memoria with Apichatpong Weerasethakul.  

 

Tilda is the mother of twins and lives in the Highlands of Scotland. 

 

 

CREW 
 

PEDRO ALMODÓVAR — Writer/Director 
 

Pedro was born in Calzada de Calatrava, province of Ciudad Real, in the heart of La Mancha, 

in the 50s.  When he was eight, he emigrated with his family to Estremadura.  There he 

studied for his elementary and high school diplomas respectively with the Salesian Fathers 

and the Franciscans.  At seventeen, he left home and moved to Madrid, with no money and 

no job, but with a very specific project in mind: to study cinema and direct films.  It was 

impossible to enroll in the Official Film School because Franco had just closed it.  Despite 

the dictatorship that was suffocating the country, for an adolescent from the provinces, 

Madrid represented culture, independence and freedom.  
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He worked many, sporadic jobs but couldn’t buy his first Super8mm camera until he got a 

“serious” job at the National Telephone Company of Spain in 1971.  He worked there for 

twelve years as an administrative assistant, sharing this job in the mornings with other 

multiple activities which provided his real training as a filmmaker and as a person.  In the 

mornings, at the Telephone Company, he got an in-depth knowledge of the Spanish middle 

class at the start of the consumer era, the seventies, its dramas and its misfortunes, a real gold 

mine for a future storyteller.  In the evenings and nights, he wrote and acted with the mythical 

independent theatre group Los Goliardos and made films in Super-8 (his only school as a 

filmmaker).  He collaborated with various underground magazines and wrote stories, some of 

which were published.  He was a member of a parodic punk-rock group, Almodóvar and 

McNamara, etc.  And he had the good fortune that his personal explosion coincided with the 

explosion of the democratic Madrid of the late seventies, early eighties.  That was the period the 

world knew as La Movida. 

 

His films are the heirs and witnesses of the brand newly born Spanish democracy.  After a 

year and a half of eventful shooting on 16mm, in 1980 he opened PEPI, LUCI, BOM, a no-

budget film made as a cooperative effort with the rest of the crew and the cast, all beginners, 

except for Carmen Maura.  In 1986, he founded the production company El Deseo S.A. with 

his brother Agustín.  Their first project was LAW OF DESIRE.  Since then, over the past 30 

years, they have produced all the films that Pedro has written and directed, and have also 

produced other young directors.  In 1988, WOMEN ON THE VERGE OF A NERVOUS 

BREAKDOWN brought him international recognition.  Since then, his films have opened all 

around the world.  With ALL ABOUT MY MOTHER he won his first Academy Award for 

Best Foreign Film, and also the Golden Globe, the César, 3 European Film Awards, the 

David de Donatello, 2 BAFTAs, 7 Goyas and 45 other awards.  Three years later, TALK TO 

HER had the same or better fortune (Academy Award for Best Script, 5 European Film 

Awards, 2 BAFTAs, the Nastro de Argento, the César and many other awards throughout the 

world but not in Spain).  He produced four very special films, highly rated throughout the 

world for their valor and delicacy (MY LIFE WITHOUT ME, THE HOLY GIRL, THE 

SECRET LIFE OF WORDS and THE HEADLESS WOMAN, by Isabel Coixet and Lucrecia 

Martel alternatively).  

 

In 2004, BAD EDUCATION was chosen to open the Cannes Festival.  It received 

extraordinary reviews throughout the world.  It was nominated for numerous awards 

(Independent Spirit Awards, BAFTAs, César, European Film Awards) and won the 

prestigious Award for Best Foreign Film given by the New York Critics’ Circle and also the 

Nastro de Argento.  In 2006 he was awarded with the Prince of Asturias Award to the Arts.  

That very same year he presented VOLVER in competition in the Cannes Film Festival, 

where it got the Best Screenplay Award as well as the Best Actress Award for the six 
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actresses of the film, led by Penélope Cruz.  The film received 5 EFA awards, 5 Goya 

awards, the Fipresci award, the National Board of Review, and many others (up to 72).  

Penélope was nominated for the Best Actress Academy Award, which was the first time a 

Spanish actress was nominated for a Spanish speaking film.  Up to now, VOLVER has been 

his most popular film in terms of box office.  

 

In 2009, BROKEN EMBRACES starring Penélope Cruz and Lluis Homar was nominated for 

the Best Foreign Language Film Golden Globe as well as the Best Film Not in the English 

Language BAFTA.  In 2011, THE SKIN I LIVE In starring Antonio Banderas, Elena Anaya 

and Jan Cornet won the BAFTA for Best Film Not in the English Language and was 

nominated for the Best Foreign Language Film Golden Globe Award as well as multiple 

Goya Awards in Spain.  In 2013, he returned to comedy with I’M SO EXCITED, starring 

Javier Cámara, Hugo Silva, Antonio de la Torre, and Miguel Ángel Silvestre.  In 2014, he 

produced the Argentinean film WILD TALES, which was nominated for the Best Foreign 

Film Academy Award, and won the BAFTA for Best Film Not in the English Language, as 

well as multiple awards and prizes around the world.  In 2016, JULIETA, starring Emma 

Suárez and Adriana Ugarte was presented in competition in the Cannes Film Festival.  The 

film was nominated for numerous awards (BAFTA, European Film Awards, Goya) and won 

the National Board of Review (USA) – Top Five Foreign Language Films and a Goya for 

Best Lead Actress (Emma Suárez).   

 

In 2019, PAIN AND GLORY, starring Antonio Banderas, Asier Etxeandia, Penélope Cruz, 

and Julieta Serrano, was presented in competition in the Cannes Film Festival.  The film was 

nominated for numerous awards (Academy Awards – Best Actor, Best International Film; 

Golden Globes – Best Actor, Best Foreign Language Film; BAFTA – Best Film Not in the 

English Language; Cannes - Palme d'Or; César Awards – Best Foreign Film; European Film 

Awards – European Film, European Director, European Screenwriter, EFA People’s Choice 

Award; Goya Awards - Best Lead Actress, two Best supporting Actors, Best 

Cinematography, Best Production Manager, Best Production Design, Best Costume Design, 

Best Makeup and Hairstyles, Best Sound).  The Film won numerous awards (Cannes Film 

Festival – Best Actor for Antonio Banderas, Best Composer for Alberto Iglesias; European 

Film Awards – European Actor for Antonio Banderas, European Production Designer for 

Antxón Gómez; Goya Awards - Best Lead Actor for Antonio Banderas, Best Supporting 

Actress for Julieta Serrano, Best Director for Pedro Almodóvar, Best Original Score for 

Alberto Iglesias, Best Original Screenplay for Pedro Almodóvar, Best Editing for Teresa 

Font, Best Film for El Deseo; Los Angeles Film Critics Association Awards - Best Actor for 

Antonio Banderas, Best Foreign Film; National Board of Review, USA – Top Five Foreign 

Language Films; New York Film Critics Circle Awards - Best Actor for Antonio Banderas) 

https://www.imdb.com/name/nm0284765?ref_=ttawd_awd_120
https://www.imdb.com/name/nm0284765?ref_=ttawd_awd_120
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Pedro was awarded the Prince of Asturias Award to the Arts, as well as a Doctor of Letters, 

honoris causa from Oxford University, and his work and the Spanish Cinema that inspired 

him was the subject of a retrospective organized by the British Film Institute in 2016.  He 

was previously awarded an Honorary Degree from Harvard University in 2009; SAG's Jean 

Renoir Award for International Screenwriting Achievement in 2015; and is a member of the 

American Academy of Arts and Sciences.  Some of his films have been adapted into plays 

(All About My Mother) and even into musicals (Women on the Verge of a Nervous 

Breakdown).   
 
 

FILMOGRAPHY 

 

1974-79 Various films of differing lengths on super-8mm, including some on 16mm 

(SALOMÉ) 

1980 PEPI, LUCI, BOM 

1982 LABYRINTH OF PASSIONS 

1983 DARK HABITS 

1984-85 WHAT HAVE I DONE TO DESERVE THIS?! 

1985 TRAYLER PARA AMANTES DE LO PROHIBIDO 

          (MEDIUM LENGTH, ON VIDEO, FOR TVE) 

1985-86 MATADOR 

1986 LAW OF DESIRE 

1987 WOMEN ON THE VERGE OF A NERVOUS BREAKDOWN 

1989 TIE ME UP, TIE ME DOWN 

1991 HIGH HEELS 

1992 ACCIÓN MUTANTE (PRODUCER) 

1993 KIKA 

1995 THE FLOWER OF MY SECRET 

1997 LIVE FLESH 

1999 ALL ABOUT MY MOTHER 

2000 THE DEVIL’S BACKBONE (PRODUCER) 

2001 TALK TO HER 

2002 MY LIFE WITHOUT ME (PRODUCER) 

2003 CHILL OUT! (PRODUCER) 

2003 BAD EDUCATION 

2004 THE HOLY GIRL (PRODUCER) 

2005 THE SECRET LIFE OF WORDS (PRODUCER) 

2006 VOLVER 

2008 THE HEADLESS WOMAN (PRODUCER) 

2009 BROKEN EMBRACES 

2011 THE SKIN I LIVE IN 

2013 I’M SO EXCITED! 

2014 WILD TALES (PRODUCER) 

2016 JULIETA 

2019 PAIN AND GLORY 

2020 THE HUMAN VOICE 
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AGUSTÍN ALMODÓVAR — Producer 

 

Born in La Mancha, Agustín went on to graduate in Chemical Sciences from Madrid’s 

Complutense University.  Since 1985 he has actively worked in cinema.  He joined the crew 

of SÉ INFIEL Y NO MIRES CON QUIEN (Fernando Trueba) as a production trainee.  That 

same year he began his ceaseless participation in his brother’s films, working as assistant 

director on MATADOR and in 1986 he and Pedro set up their own company, El Deseo.  

Since then he has produced all of Pedro’s feature films (winning the Academy Award for 

Best Foreign Film with ALL ABOUT MY MOTHER) and he has also produced the work of 

other directors (Alex de la Iglesia, Mónica Laguna, Daniel Calparsoro, Guillermo del Toro, 

Isabel Coixet, Félix Sabroso and Dunia Ayaso, Lucrecia Martel, Belén Macías and Damian 

Szifron).  With El Deseo, he has also been involved in numerous coproductions with France. 

 

 

ESTHER GARCÍA — Producer 

 

Esther, born in Segovia, has won four GOYAS for ACCIÓN MUTANTE, ALL ABOUT MY 

MOTHER, THE SECRET LIFE OF WORDS and VOLVER.  She has been the production 

director on over ninety films and TV series since she began in 1976 with “Curro Jiménez.”  

She has worked in every aspect of production from trainee to executive producer, a position 

she has held since the film MY LIFE WITHOUT ME (Isabel Coixet), including on the 

Argentinean hit WILD TALES.   

 

As well as working uninterruptedly with Pedro since MATADOR, she has done production 

work for Fernando Trueba, Mariano Ozores, Luis María Delgado, Gonzalo Suárez, Emilio 

Martínez Lázaro, Fernando Colomo and Damian Szifron.   

 

As part of the El Deseo team, she has directed production on ACCIÓN MUTANTE (Alex de 

la Iglesia), TENGO UNA CASA (Mónica Laguna), “Pasajes” (Daniel Calparsoro), THE 

DEVIL’S BACKBONE (Guillermo del Toro), CHILL OUT! (Félix Sabroso and Dunia 

Ayaso) and MY PRISON YARD (Belen Macías).   

 

Along with Agustín Almodóvar, she has gone into television production (“Mujeres” by Dunia 

Ayaso and Félix Sabroso) and international production (MY LIFE WITHOUT ME and THE 

SECRET LIFE OF WORDS by Isabel Coixet, THE HOLY GIRL and THE HEADLESS 

WOMAN by Lucrecia Martel). 
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ALBERTO IGLESIAS — Original Score   

 

Spain’s most acclaimed composer, Alberto Iglesias, has solid classical training that includes 

piano, guitar, composition and counterpoint, as well as electronic music studies.  His 

considerable experience in film composition began in 1980. 

 

A composer for the concert hall (orchestra, ensemble and string quartet), Alberto Iglesias’ 

work in ballet also includes original scores for dancer/choreographer Nacho Duato and his 

National Dance Company.  He wrote and produced “Cautiva” (1992), “Tabulae” (1994), 

“Cero Sobre Cero” (1995) and “Self” (1997), all of which were performed worldwide. 

 

He has composed scores for such avant-garde Spanish directors as Pedro Almodóvar “The 

Flower of My Secret”, “Live Flesh”, “All About my Mother”, “Talk to Her”, “Bad 

Education”, “Volver”, "Broken Embraces", "The Skin I live In", “Los amantes pasajeros”, 

“Julieta”, “Pain and Glory”; Julio Médem “Vacas”, “La ardilla roja”, “Tierra”, “Los 

amantes del Círculo Polar”, “Sex and Lucia”, “Ma Ma”; Iciar Bollain “Take my eyes”, 

"Even the rain"; Bigas Luna “La camarera del Titanic” and Carlos Saura “Dispara”; 

Isabel Coixet “Spain in a Day”. 

 

Mr. Iglesias also composed scores for the films “Comandante” by Oliver Stone, “The 

Dancer Upstairs” by John Malkovich, “The Constant Gardener” by Fernando Meirelles, 

“The Kite Runner” by Marc Foster, "Che" by Steven Soderbergh, "Tinker Tailor Soldier 

Spy" by Tomas Alfredson, “Two faces of January” by Hossein Amini, “Exodus: Gods & 

Kings” by Ridley Scott. 

 

He won the European Film Award for Best Original Soundtrack for “Volver” and the 

World Soundtrack Award for Soundtrack Composer of the Year and Best Original 

Soundtrack of the Year (Flanders International Film Festival, Ghent) as well as his 

nominations for both an Academy Award and BAFTA for “The Constant Gardener".  He 

has also been awarded ten Goyas and numerous European accolades.  He has also won the 

Satellite Award for Best Original Soundtrack for “The Kite Runner” and he was 

nominated for the Golden Globes and for the Academy Awards for the second time in 2008. 

 

His next score was written in 2008 for the two films by Steven Soderbergh about Ernesto 

Guevara´s life, CHE El Argentino and Che Guerrilla. 

 

In 2009, Alberto Iglesias wrote the music for Almodóvar’s film "Broken Embraces". 
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During 2010, he composed the music for "También La Lluvia", directed by Icíar Bollaín, and 

"Le Moine", directed by Dominik Moll. 

 

In 2011, Alberto worked with Almodóvar in his film "The Skin I Live In".  Also, in the same 

year, he wrote the music for "Tinker Tailor Soldier Spy", a film directed by Tomas 

Alfredson. 

 

Finishing 2011, Alberto Iglesias recieved the Hollywood Film Composer Award for both 

"Tinker Tailor Soldier Spy" and "The Skin I Live In" in the 15th annual Hollywood Film 

Festival and Hollywood Film Awards. 

 

In 2012 he was nominated for the Academy Awards -for the third time- and for the BAFTA 

for the film "Tinker Tailor Soldier Spy".  Mr. Iglesias also composed the music for the film 

“Los Amantes Pasajeros”, directed by Pedro Almodóvar. 

 

Between 2013 and 2016 Mr. Iglesias composed the music for the films “Two Faces of 

January” (Hossein Amini, 2013), “Exodus: Gods & Kings” (Ridley Scott, 2014), “Ma-Ma” 

(Julio Médem, 2015), “Julieta” (Pedro Almodóvar, 2016), “Spain in a Day” (Isabel 

Coixet, 

2016), “La Cordillera” (Santiago Mitre, 2017), “Quién te Cantará” (Carlos Vermut, 2018), 

“Yuli” (Icíar Bollaín, 2018). 

 

During these years, Alberto Iglesias was awarded the Platinum Prize for Ibero-American 

Cinema in three consecutive editions for his work in "Juileta" (2017), "La Cordillera" 

(2018) 

and "Yuli" (2019). 

 

In 2019 he received the Gold Medal of the Fine Arts of the Culture Ministry. 

 

 

JOSÉ LUIS ALCAINE — Director of Photography 

 

Born in Morocco, José Luis is one of Spain’s most prolific and international directors of 

photography.  He studied at the Official Film School in Madrid and is a member of the 

Spanish Association of Cinematography.  

 

He has worked with a multitude of directors in various countries and languages.  In Spain 

he has collaborated with Vicente Aranda, Fernando Trueba, Bigas Luna, Manuel Gutiérrez 

Aragón, Fernando Colomo, John Malkovich, Pilar Miró, Victor Erice, Carlos Saura, 
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Fernando Fernán-Gómez and Montxo Armendáriz, among others.  Responsible for 

lighting on over one hundred films, he is working with Pedro again after having 

collaborated on “Bad Education”, “Women on the Verge of a Nervous Breakdown”, “Tie 

Me Up, Tie Me Down”, “Volver”, “The Skin I Live In”, “I’m So Excited”, and “Pain and 

Glory”. 

 

To date he has received five Goyas for his excellent work behind the camera on films such 

as “Belle Epoque” (Fernando Trueba), “El pájaro de la felicidad” (Pilar Miró), “El sueño 

del mono loco” (Fernando Trueba) and “El caballero Don Quijote” (Manuel Gutiérrez 

Aragón), and “Las 13 rosas” (Emilio Martínez Lázaro). 

 

 

TERESA FONT — Editor  

 

Teresa has edited more than 80 films, tv series, shorts, and a number of documentaries.  In 

1976, after having spent a sabbatical year in London to study English (1974), she began to 

work as an apprentice and later as an assistant film editor for different film editors in 

Barcelona, Spain.  In 1977 she was offered an in-house-editor job for the Spanish 

Television Network “TVE” in Barcelona.  There she learned to cut reports and 

documentaries on 16 mm reversible film.  In 1978, in spite of having a full time job, she 

enrolled in the Universidad Central de Barcelona, in Barcelona where she got a Degree in 

English Literature in 1983.  Those were formative, hard working years, combining both 

her interests in cinema and in English literature.   

 

In 1979 Teresa cut her first feature film “Nemo”, a passion project by director Jesus Garay.  

In 1981 she edited a documentary film “Numax Presenta” directed by Joaquín Jorda, who 

introduced her to film director Vicente Aranda.  Soon after, Vicente Aranda offered her to 

cut his feature film “Asesinato en el Comité Central” (1982).  That was the beginning of a 

fruitful colaboration, which amounts to 18 movies, among others: “Amantes” aka 

“Lovers” (1992) - Goya nominated for Best Editing,  “El Lute” (1988),  “Juana La Loca” 

aka “Mad Love” (2001) - Goya nominated for Best Editing and “Carmen” (2003) - Goya 

nominated for Best Editing, and also the tv series “Los Jinetes del Alba” aka Riders of the 

Dawn (1990).   

 

In 1984 while working for the Spanish Television Network she edited a 5 episode tv series 

“Las aventuras de Pepe Carvalho” aka “The Adventures of Pepe Carvalho” directed by 

argentinian director Adolfo Aristarain.  In 1989 she began a collaboration with director 

Imanol Uribe, for whom she cut 8 movies, amongst others “Días Contados” aka 
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“Numbered Days” (1994) – Goya winner for Best Editing; and “El Rey Pasmado” aka 

“The Dumbfounded King” (1991).  

 

Other highlights include: “Dolor y Gloria” (2019) directed by Pedro Almodóvar, “The 

Man Who Killed Don Quixote” (2018) directed by Terry Gilliam, “La enfermedad del 

Domingo” (2017) directed by Ramón Salazar, “Las Furias” aka “The Furies” (2016) 

directed by Miguel del Arco, “La Adopción “ aka “The Adoption” (2015) directed by 

Daniela Fejerman, “The Healer” (2015) directed by Paco Arango, “Creditors” (2014) 

directed by Ben Cura - winner of Award of Merit Special Mention at the Accolade 

Competition Award 2016, “Mr Nice” (2010) directed by Bernard Rose, “Mal día para 

pescar” aka “Bad Day to go Fishing” (2009) directed by Alvaro Brechner, “Perdita 

Durango” aka “Dance with the Devil” (1997)  directed by Alex de la Iglesia, “El día de la 

bestia” aka “The Day of the Beast” (1995) directed by Alex de la Iglesia, for which she 

won the Cinema Writers Circle Awards CEC Award for Best Editing, and was Goya 

nominated for Best Editing, “Jamon Jamon” (1992) by Bigas Luna, “Berlin Blues” (1988) 

directed by Ricardo Franco - Goya nominated for Best Editing. 

 

Teresa was lucky enough to cut movies at a time when editors in Spain were also sound 

editors, which meant editing and being in charge of the different sound processes such as 

dialogue, effects, foleys and music editing.  Sound editing has been a most fascinating and 

valuable experience for her because it gave her some of the tools she considers essential to 

be able to edit in an effective and creative way, from disguising a bad cut to manipulating 

time and pace.  It has also made her aware of the hidden power of sound to excite 

emotions in the audience.  Although uncredited, she’s particularly proud of the work she 

did as sound editor of “Jamon-Jamon” (1992) directed by Bigas Luna, and in “El día de la 

Bestia” aka “The Day of the Beast” (1995) directed by Alex de la Iglesia. 


