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Synopsis

The audacious new film from writer-

director Sean Baker (The Florida Project, 

Tangerine), starring Simon Rex in a 

magnetic, live-wire performance, Red 

Rocket is a darkly funny, raw, and humane 

portrait of a uniquely American hustler and 

a hometown that barely tolerates him.
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Production Notes

Inspirations, Development and Writing

Simon Rex, the comedian, rapper, former MTV VJ, and rascally 

leading man of Sean Baker’s electrifying Red Rocket, is 

illuminating the hustler’s code—or something akin to it. Maybe 

it’s an overall philosophy of life. Maybe it’s just a way of 

explaining his unforgettable character, former porn star Mikey 

Saber, at the heart of Baker’s new film. Whatever it is, there’s 

a truth to it.

“Some people, if there’s a bottle thrown into a crowd, they’re 

going to get hit in the head with it every time,” he says. “Other 

people step in shit and come out smelling like roses and 

nothing ever happens to them. Mikey’s just one of those guys. 

He doesn’t think about the future. He doesn’t care about 

ramifications. I think the word we kept using was: surviving. 

Mikey’s just trying to survive.”

Flat broke and scheming, Mikey is back home in his tiny town 

of Texas City, TX after a Los Angeles flame-out, hoping to 

move back in with his estranged wife and mother-in-law. They 

shouldn’t let him in, but they do. Floating on Rex’s seemingly 

effortless charisma and appeal, this manipulator, operator, 

and charming desperado emerges as a total revelation for the 

actor.

“Mikey’s a man-child, constantly sugarcoating things for his 

own mental state,” says director Baker. “He’s feeding his head 

with positivity because he can’t really face the negative place 

he is in. It’s literally the only way he can cope. Everything is 

always somebody else’s fault.”

“You see a lot of America in that,” he adds. “That’s definitely an 

American characteristic, somebody who is striving for success 

and it doesn’t matter who’s left trampled on the sidelines. You 

see it in There Will Be Blood and The Wolf of Wall Street too, 

these ruthless guys who exploit to get to the top. I’m using 

comedy to a degree to soften Mikey, to show how one could 

be attracted to him. But I’m not ennobling him.”

“He’s awful to everyone,” agrees Rex of his riveting antihero, 

“yet I’m still like: I hope nothing bad happens to him!”

Rex’s performance is the audacious centerpiece of Baker’s 

extraordinary new movie, which builds on the filmmaker’s 

acclaimed prior work while bringing him into thrillingly new and 

daring territory. Prior to starting the film, Baker, buoyed by the 

success of his 2017 drama The Florida Project (which, among 

numerous accolades, earned Willem Dafoe his fourth Oscar 

nomination), was researching a passion project: a complicated 

romance to be filmed in Vancouver. But come 2020, the rest of 

the world had a different idea. A pivot was required.

“In February, I just happened to return to L.A. for two weeks in 

order to do some housekeeping,” Baker says. “And covid hit. 

And the borders closed and I found myself stuck at home. We 

sat around for a month before realizing that we’d better move 

ahead with something else.”

That something else turned out to be the explosively funny and 

thoroughly absorbing Red Rocket, a product of bold thinking 

and even bolder resourcefulness. Shot during the pandemic 

with a core crew of less than ten, it’s the most unlikely triumph 

of Baker’s career, a film that pushes his creativity into an 

exhilarating realm of dark comedy, stylistic ambition, and pure 

off-the-grid adventurousness.

The central character would be a distinctively American figure: 

a confidence man, an irrepressible optimist and a total grifter. 

Like snake-oil salesmen and Ponzi schemers, Mikey would 
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earn his living as a specific kind of freeloader, feeding off other 

people’s false hopes and real work: a “suitcase pimp.” Rarely 

explored on film (Bob Fosse’s Star 80 may be one oblique 

exception), much less on TV or in literature, the suitcase pimp 

is a male hanger-on, often a loosely employed boyfriend or 

husband, who manages a more popular female porn star, 

grooming and using her.

“Their lives are all about exploitation and using the women 

they’re with,” Baker explains. “The women make thousands 

while the men are making hundreds at best. So they have to 

live off the women, financially. There’s a self-denial, a holier-

than-thou attitude, an obliviousness, an ignorance that these 

guys have.”

Baker remained fascinated by the suitcase pimp, even as 

his movies—especially Starlet (2012), Tangerine (2015) and  

The Florida Project—examined sex work through different 

prisms. He felt there might be a way to make a film about one 

of these players, provided the right player came along. And 

perhaps most remarkable of all, the story could be told not as 

dour drama or moralistic tragedy, but 

instead as a film that turns on a pin from live-wire comedy to 

quiet poignancy and back again, a movie as big and complex 

as the character at its center.

Baker roughed out the dimensions of a script with Chris 

Bergoch, his longtime co-screenwriter since Starlet. “We took 

the archetype and then, using a bunch of other anecdotes from 

characters we’ve met over the years, constructed this story 

of a suitcase pimp crawling back to his ex,” the director says. 

“After burning every bridge in Los Angeles, he turns back to his 

high-school sweetheart who he got into the industry with, back 

in the day, and begs for forgiveness.”

Never a scold or a moral judge, Baker makes impressively 

open-minded movies, both compassionate and clear-eyed. 

Red Rocket would be no different. Into the scenario, he added 

a backdrop of belching smokestacks, the Texas Gulf Coast’s 

heavily industrialized Refinery Row. “Many of the people who 

go into the adult film industry are doing it for the money,” Baker 

says. “I wanted to find an area in which an individual may not 

have had many choices.”

Mikey would end up back at his old tricks, captivated by a 

teenager, Strawberry, who he believes will be his ticket back 

to fame. The script was a powder keg. It was time to find some 

fearless performers.

Casting

“I guess Sean follows me on Instagram,” says Simon Rex, 

who kicks his career into a completely new register with this 

film. “Sean likes to find people on the streets. He has good 

intuition of what he wants and what will work. He was looking 

at my Instagram out there, laughing. And next thing you know, 

he sends me some pages from the script. Within an hour, I 

recorded it on my iPhone in my kitchen, sent it to him and he’s 

like, ‘Can you be in Texas in a few days?’”

It’s a celebrated part of Baker’s process, the way he draws from 

Instagram’s talent pool—he also used to cull from Vine—for 

authenticity and a profound realism. (The Florida Project’s Bria 

Vinaite, so affecting as a troubled but loving single mother, was 

another Baker Instagram discovery.) Aware of Rex since his 

VJing days, Baker found his appreciation for him deepening 

after subscribing to the actor’s socials around the time of 

Tangerine in 2015.

Production Notes
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“I noticed that Simon Rex had a presence on Vine,” says the 

director. “And you know what? He made me laugh on a daily 

basis. He could act. I saw that. Even in those six-second videos, 

he was shining.”

Rex’s dramatic work on the 2017 indie Bodied sealed the deal, 

spurring Baker to praise him online. Samantha Quan, Baker’s 

wife and a producer on Red Rocket, reminded him of that 

fandom when their project shifted into pre-production. 

Speaking from his home in Southern California, Rex is modest, 

calling the circumstances of his casting fortuitous. He keeps a 

distance from Los Angeles these days, dipping back in when 

work calls. The unsavory sides of his character didn’t faze him, 

given the fact that he would be in Baker’s hands.

“If it wasn’t someone like Sean Baker—there’s only a handful 

of people you can trust,” Rex says. “I didn’t have time to 

overprepare. I like that better, because it comes off more real. 

My motto is: ‘No plan is the best plan.’ Because that’s how 

I think the magic happens in life, when you don’t have any 

expectations and you just go. And that’s what happened with 

this movie.”

When pressed, Rex does have an idea why he may have been 

right for the role. “I tried to make Mikey likable,” he says. “I 

remember shooting Scary Movie 3 with David Zucker, who 

did Airplane! and Naked Gun, and he always told me: ‘Listen, 

Simon, you’re the lead of this movie. If you lose the audience 

at any point and they’re not rooting for you, the movie’s over. 

So remain likable.’ I know Red Rocket is a different type of film, 

but I needed to make the audience root for Mikey. I’m trying to 

make him innocent, boyish. Maybe it’s a Peter Pan syndrome. 

He knows not what he does.”

Baker’s hunch about Rex paid off. “He was incredible to work 

with,” the director says. “Everything I thought he could do, he 

did better. He was able to ride that line of giving us comedy 

and pathos.”

Rex drove himself in a rented car to the production’s Texas 

shoot in September 2020, as did New York theater actor Bree 

Elrod, tapped to play the pivotal, sharp and heartbreaking role 

of Lexi, Mikey’s ex-wife. Since leaving the adult movie industry 

herself, Lexi has retreated to their hometown and slipped into 

drugs, but Mikey’s return sparks in her a mass of conflicting 

feelings, not all of them negative.

“One of the things I really wanted to do was inhabit a woman 

who has lived a life,” Elrod says, “who can see through the 

bullshit and can identify it immediately. But also a woman who 

is very lost and feeling trapped and addicted. Sometimes when 

you love someone, it can cloud your judgment and you can fall 

back into bad habits easily.”

“Bree has almost two decades of experience in the theater 

world,” says Baker. “I’m just lucky enough to be the first one 

to cast her as the lead in a movie. The minute I saw her read, I 

knew she was Lexi. What she delivered on a daily basis made 

Red Rocket her story. She brought the heart to the movie. Bree 

gave an incredibly deep performance.”

Lexi’s character is crucial to the design of the film. She’s a 

keyhole into Mikey’s past and also, potentially, an opportunity 

for his redemption. Forgiveness may be off the table, but 

there’s a thaw.

Still, Texas City doesn’t really know what to do with Mikey, this 

oddball former resident and washed up pseudo-celebrity riding 

around town on a borrowed bicycle ("Red Rocket" painted on its 

side). He’s un-hirable, unmanageable and largely irredeemable, 

especially to Lexi’s no-nonsense mother—Mikey’s erstwhile 

mother-in-law and exasperated landlord, Lil—played with a 

Production Notes
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mix of steely reserve and surprising humor by local discovery 

Brenda Deiss.

“The story goes that Sean was coming out of a Porta Potty and 

Brenda was standing there with a cigarette saying, ‘Can you 

jump my truck?’ Elrod says. “And he was like, ‘Do you want to 

be in my movie?’ She just was it.”

“We literally pitched it to her as we were jumping her car,” Baker 

confirms, stressing the value of working with actors who knew 

the town. “It helps to cast locals who can help you with the 

slang, the customs. That was important to me, especially since 

our leads were from out of state, and same with the crew, too.”

Other serendipitous Texas finds included Ethan Darbone, a 

chef and film lover discovered in his restaurant, who plays 

Lonnie, one of Mikey’s starstruck enablers (“Ethan’s a major 

horror fan—he even has Chucky tattooed on his back,” adds 

Baker), as well as Brittney Rodriguez, who was approached 

to play the role of a drug enforcer in the film while walking 

her dog. “We saw her walking her cute little Chihuahua,” the 

director remembers. “That sight of Brittney made me say, ‘We 

have to talk to that person. She’s popping and I know that if 

she pops in real life, she’s going to pop onscreen.’”

Significantly, Red Rocket is about Mikey’s eventual 

comeuppance at the hands of a community of women who 

grow tired of the hustles he believes he’s pulling off at their 

expense. Leading that charge, and quick to see through him, 

would be first-time actor Judy Hill, as pot-supply kingpin 

(queenpin?) Leondria. “That part was originally written for a 

man, based on some real-life backyard street bosses I’d met,” 

Baker says. “But after I saw Roberto Minervini’s documentary 

What You Gonna Do When the World’s on Fire? I fell in love 

with her. Judy’s trying to open a restaurant in it. She had 

perseverance but also a vulnerability, and that’s exactly what 

I’m looking for in every character I write. She already seemed 

to come with the goods.”

One piece of casting sure to become Sean Baker legend is the 

discovery of first-timer Suzanna Son, who plays the critical role 

of Strawberry, a Texas teen donut-shop worker and Mikey’s 

self-proclaimed path back into the adult film industry. Spotted 

across the lobby of Hollywood’s ArcLight at a 2018 screening 

of Gus Van Sant’s Don’t Worry, He Won’t Get Far on Foot, Son 

was approached by Baker and Quan, both riding high on The 

Florida Project. They wanted to meet her.

“Obviously, I was seeing a stranger,” Baker recalls. “But I said to 

Samantha, ‘We have to talk to her right now.’ This is a moment 

where I know that person right there could be a star.”

Son, 23 years old and only nine days a resident of Los 

Angeles, remembers the encounter as a swirl of excitement 

and suspicion both—a true Hollywood story. 

“I’m like, who the heck is this guy?” the Washington-state-born 

Son says. “But then when he mentioned The Florida Project—

oh, my goodness. It was like a childhood dream. I knew I was 

exactly where I was supposed to be.”

True to Baker’s gifted casting instincts, Son not only had 

the right look but a well-developed Instagram following and 

some acting training in school. Quan and Baker took down her 

information for future reference, and when Red Rocket went 

into production two years later, she was ready.

As for the provocative nature of the Lolita-esque Strawberry—a 

combustible mix of naivete and knowingness—Son had no 

hesitations. “It didn’t worry me because I’m an adult and those 

are the people who should be playing those roles,” she says. 

“And I had so much trust in Sean and the way he creates his 

films.”

Production Notes
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Locations and Cinematography

All of Sean Baker’s films emerge from a precise sense of 

place, vividly and truthfully captured. That’s the case for his 

early New York City features (Take Out, Prince of Broadway), 

his nuanced, shimmering evocations of Los Angeles and hazy 

Hollywood (Starlet, Tangerine), and his rundown Sunshine 

State in The Florida Project, set at the Magic Castle, a motel 

on the outskirts of Orlando.

“I refuse to shoot on a set,” the director says. “I’ll never do it. 

I always want to shoot in a location that is actually a place 

where the story would happen.”

In the case of Red Rocket, that meant gearing up for a location-

scouting road trip just as most Americans were settling into 

the new rituals of stay-at-home orders. “Alex Coco—one of the 

producers—and I jumped in a car and drove to Texas,” Baker 

recalls. “We started down in Corpus Christie and made our way 

north.”

Eventually, Coco and Baker fell in love with Texas City, a Gulf 

Coast port with heavy industry and a cinematic undercurrent. 

“I know it sounds simplistic but I saw all of America in Texas 

City,” Baker says. “I saw American pride and intuition. I also 

saw an industry that is becoming a dinosaur. Even the name 

Texas City: To outsiders, it could define all of Texas. The city 

represents the nation.”

In nearby Port Arthur, Baker and Coco found Donut Hole, a 

stand-alone shop that didn’t even need renaming for the movie. 

“When I found that, I got down on my knees and thanked the 

film gods,” says Baker, laughing. “It’s right there on the edge of 

the refinery. You couldn’t get a better location. We were able to 

shoot on a real location during real business hours.”

Capturing the specific feel of a Texas summer—oppressive 

heat and earthiness—called for an expert local director of 

photography. Drew Daniels, a veteran of the films of Trey 

Edward Shults (Krisha, It Comes at Night, Waves), was the 

perfect choice. An introduction by Shults put Baker and 

Daniels in touch.

“He has such an eye,” Baker enthuses of Daniels. “We were on 

the same page from day one. I was more impressed with each 

film I saw, and then with Waves, I was like: Oh, yeah. This guy’s 

great.”

An early eureka moment and point of visual reference between 

director and cinematographer came with a return to Steven 

Spielberg’s early feature The Sugarland Express. “We were 

very particular about wanting to make our film look like it was 

from 1974,” Baker says. “There’s a classic American vibe and 

feel to that movie. It also happens to take place outside of 

Houston, where we shot ours. We approached it first to see 

how [director of photography] Vilmos Zsigmond tackled the 

landscape. But then it became the cinematic language.”

“I showed Sean The Sugarland Express because I particularly 

liked the way they shot the driving,” Daniels recalls. “Also, it was 

anamorphic and had the colors that are really representative of 

Texas—the colors I knew we would get from shooting sunsets 

against refineries, that crazy mix of greens and oranges from 

the pipes with the natural beauty of the sunsets. 

“There is that humidity that just comes through on camera,” 

Daniels continues. “The glistening on people. The vibe of Texas 

makes it a unique place.”

Production Notes
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Their quest would lead them to adopt the granular, rough-

hewn 16mm format, using, as Daniels explains it, a special 

Panavision rig and anamorphic lenses developed for Steven 

Soderbergh’s Che but for some reason abandoned. 

There was also Baker’s visual obsession with Italian exploitation 

films from the 1970s, particularly those by directors Fernando 

Di Leo (The Italian Connection) and Umberto Lenzi (Spasmo). 

“I find them fascinating, their approach to eroticism,” Baker 

says. “A lot of them tackled this Lolita-type character. Since 

I was making a film that covered sex and sexual politics, I 

decided to embrace that style. I really wanted Red Rocket to 

be almost an homage. That’s where the zooms come from, the 

framing. At the same time, there’s something menacing going 

on, because this is a film about exploitation.”

Baker, Daniels, their cast and small but devoted crew entered 

their 23-day production with a similar rough-and-tumble 

attitude. “Literally the entire shoot we were playing cat and 

mouse with the refinery security,” Daniels recalls. “We would 

see them coming down the road and hide our cameras. It felt 

like super guerrilla, like we were criminals evading the police 

and then coming back. There was something thrilling about 

that.”

“I don’t think it felt like a guerrilla shoot—it was one,” Baker 

comments. “It felt organic, raw, like we were capturing real life.”

Immersed in reality whenever possible, the cast found its 

footing quickly. “When we were down in Texas and filming in 

that house,” Bree Elrod recalls, “I was like, Oh, I get this. I get 

what this world is. It became very visceral.”

Son, a relative newcomer, thrived in this atmosphere. “You can 

do whatever you want with Sean,” she says. “He’s going to say, 

‘Yes, let’s try that.’ He gives you so much confidence—like the 

best Energizer Bunny. He just comes with ideas all the time.”

“There’s no mistakes, I always said to her,” Baker adds. “There’s 

no reason to get embarrassed on our set because we’re all 

friends. There will be plenty of things we leave on the cutting 

room floor, but that’s part of the process. We’re just burning 

film.”

Simon Rex, meanwhile, brought decades of chops to each 

day’s work, injecting stability and comfort into what was often 

a chaotic situation. “I remember the first time I shot anything, 

years ago, it was so nerve-wracking and scary,” says Rex. 

“Knowing how to stand on your mark or say a line off-camera 

for another actor, just to make friendly suggestions—you just 

really want to put people at ease.”

“I couldn’t have found a better partner to work with on this,” 

says Baker of Rex. “Simon was incredibly sensitive to what 

goes into shooting some of the more explicit scenes. He was 

just extremely respectful and mature. It made my life so much 

easier. Now we’re great friends.” 

As for Rex’s own full-frontal moment, he’s refreshingly chill 

about it: “I’m really at a point in my life where I’m 46 years old 

and don’t care anymore. I’m from San Francisco. I had hippie 

parents.”

Baker, helming his seventh feature film, leaned into the shoot 

with the spirit of a problem solver. “While it’s happening, it’s 

extremely difficult,” he offers. “We had to embrace the heat, 

embrace the discomfort and lack of money. Because ultimately 

that discomfort makes it onscreen. It feels real.”

Curiously, the director calls to mind another independent film, 

also shot in Texas on 16mm with a scrappy crew. “To cope 

with everything, I kept thinking about The Texas Chain Saw 

Production Notes
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Massacre,” Baker says. “I’ve read that it was the hardest shoot: 

Texas in the middle of the summer. But that translated into 

something beautiful.”

An American Story

A dark comedy with a keen attention to the dynamics of sex 

and power, Red Rocket works on its own terms as a high-

wire balancing act and mesmerizing character-driven drama. 

Intriguingly, though, we sometimes hear snippets of a very 

different off-screen drama; a careful listener will realize that 

Baker’s film—about a malignant narcissist on the outs—is set 

during the fateful summer of 2016.

“Sean was very into this idea of looming stress, looming danger,” 

Elrod says. “I felt like that was very deliberate. He wanted to 

explore: What was that moment before everything changed? 

When we were all so confident?”

The director chooses his words carefully. “With 2021 hindsight, 

we look at 2016 in a much different way,” Baker says. “It was 

definitely an end of an era. It was right before the world flipped 

on its head. My film is, in a way, a portrait of America, and I 

want it to lead to a discussion.”

Cinematographer Daniels also sees the film as operating 

on a wider scope. “I’ve always thought of Texas as a perfect 

microcosm for America in a way,” he says. “It’s the full spectrum 

of our obscene, over-the-top culture, a culture of excess. Mikey 

represents the excess of everything: narcissism, self-delusion, 

a lack of any moral compass or introspection. But we were 

never really thinking too literally about that stuff. That goes 

into the process of filmmaking, your ideology.”

“We wrapped just in time to vote,” he adds, slyly.

Apart from its stealth 2016 setting, Red Rocket also channels 

the autumn of 2020, when the movie came to life during a 

nervous national moment. “Shooting in the midst of the 

pandemic,” Baker says, “and right before one of the most 

important elections in our history, we were all on a ticking time 

bomb. That was constantly being captured on film. Just the 

energy, the uncertainty.”

“Filming in the time of covid certainly changes the actor brain 

a little bit,” Elrod says. “Can you make a piece of art during this 

very volatile time? How can you hold onto moments of beauty 

in a really difficult world? That’s where I sat with this. I was 

really grateful for it.”

The movie ends on a bravura moment of stylish confidence: 

a hint of Technicolor fantasy (much like the final seconds of 

Baker’s The Florida Project) that leaves Mikey’s ultimate fate 

a question mark. After he’s finally been run out of town with 

a meager $200 and all his belongings in a plastic bag, is his 

dream girl waiting for him at the end of his rope? Or was she 

just a fantasy to begin with?

“That was the first thing I ever shot,” Son recalls, laughing. “My 

first scene on camera was the final shot of the movie, so I’m in 

a bikini, dancing. And I didn’t know you’re not supposed to look 

at the camera, so they had to put a sticker up for me.”

Does Son have any idea why Sean had them shoot that scene 

first? “We only had the pink house for one day,” she replies, 

already speaking like a true indie pro. Coyly, she adds, “This is 

a dream. Or a nightmare. We couldn’t really decide, so I think 

maybe that will be left to the audience.”

“Keeping it open to interpretation makes it that much more 

powerful,” Baker says. “I want people to leave my movies 

talking and disagreeing. My favorite films are the ones where 

I’m on the sidewalk with my friends afterward, debating. It’s 

really about being open to anything.”

Production Notes



A24 Press Notes Red Rocket 14

The Cast 
_



A24 Press Notes 15Red Rocket

The Cast

Simon Rex

Bree Elrod

Suzanna Son

Simon Rex stars in Sean Baker’s A24 film entitled Red Rocket. He plays 

'Mikey Saber', who is a washed up porn star who returns to his small Texas 

hometown, with most opposed to his return. Rex can next be seen in Katie 

Aselton's Mack & Rita opposite Diane Keaton and Taylour Paige and 

recently, he was the lead in My Dead Dad, directed by Fabio Frey. Simon 

was first introduced to television audiences as an MTV DJ. Soon after, Simon 

hit fame and popularity delving into acting on major network shows such as 

Felicity, Jack and Jill, and What I Like About You. From television into film, 

Rex has held the lead role in feature films including Scary Movie 3, 4, & 5,  

Hotel California, Karate Dog, King Of The Avenue, and Superhero Movie.

As his alter ego "Dirt Nasty," actor, musician, producer, and comedian,  

Simon Rex has developed a die-hard and rabid fan-base across the world 

since the release of his debut rap-comedy album's 2007 release. Dirt's 

second and third solo albums (2010's Nasty As I Wanna Be & 2014's 

Palatial) debuted and stayed at the top of Billboard's comedy charts for 

weeks and featured guests such as Ke$ha, LMFAO and others. His music 

and persona have received a massive cult following which are not only 

dominant on Instagram, Facebook, Twitter, and YouTube, but at his sold out 

shows and concerts across the globe.

Bree Elrod, born and raised in Topeka, Kansas, has appeared Off Broadway 

in Coriolanus (Shakespeare In The Park, The Public Theater), My Name 

Is Rachel Corrie (Minetta Lane Theatre, dir. Alan Rickman) Sehnsucht 

(JACK Theatre), and Jump!/Realism (Kirk Theatre). Regionally: The Curious 

Incident of the Dog in the Nighttime (Portland Center Stage)  

Fire in Dreamland, Constellations (KC Rep) A Streetcar Named Desire 

(KC Actors Theatre), Twelfth Night (HASF), Rock N Roll (ACT/Huntington 

Theatre) Angels in America (Boston TheatreWorks), The Two Noble 

Kinsmen (The Old Globe: San Diego Theatre Critics Circle Award). Bree has 

worked on and in several productions with NYC’s 52nd Street Project. Film: 

Shutter Island, dir. Martin Scorsese. She is a member of The Actors Center 

and Actors Equity Association. Bree holds an M.F.A. from NYU's Graduate 

Acting Program.

Suzanna Son is a Los Angeles-based actor and musician. Red Rocket is her 

first feature film role.
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The Crew

Sean Baker

Alex Saks

Sean Baker is a writer, director, producer and editor who has made seven 

independent feature films over the course of the past two decades. His 

most recent film was the award-winning The Florida Project (2017) which 

premiered at the Cannes Film Festival and was released by A24 in the 

U.S. Among the many accolades the film received -- including an Oscar 

nomination for Willem Dafoe for Best Supporting Actor -- Sean was 

named Best Director by the New York Film Critics Circle. His previous 

film Tangerine (2015) premiered at the Sundance Film Festival and won 

an Independent Spirit and two Gotham Awards. Starlet (2012) was the 

winner of the Robert Altman Independent Spirit Award and his previous 

two features, Take Out (2004) and Prince of Broadway (2008), were 

both nominated for the John Cassavetes Independent Spirit Award.

Alex Saks is the principal of Page Fifty-Four Pictures, a filmmaker-driven 

independent production company created in 2017 which produces and 

finances feature-length films. Ms. Saks has produced fifteen films in the 

past five years. Her most recent films include: Red Rocket, directed by 

Sean Baker to be released by A24, Mack & Rita directed by Katie Aselton 

starring Diane Keaton, Taylour Paige, Elizabeth Lail and Dustin Milligan, 

Charlie Day’s directorial debut El Tonto starring Kate Beckinsale, Jason 

Sudeikis, Ken Jeong, Edie Falco, Common, and John Malkovich, and 

Shoot The Rooster, starring Margo Martindale, Ann Dowd, Judy Greer, 

and Henry Winkler directed by Stephanie Laing.

In 2020, Ms. Saks’ film, The Glorias, directed by Julie Taymor and based 

on Gloria Steinem’s best selling autobiography, “My Life on the Road” 

starring Julianne Moore, Alicia Vikander, Timothy Hutton, Janelle Monáe, 

Bette Midler, and Lorraine Toussaint, premiered at Sundance Film Festival 

and later that year on Amazon Prime. Ms. Saks’ film  

Chemical Hearts, starring Lili Reinhart and Austin Abrams, directed by 

Rich Tanne premiered on Amazon Prime in 2020 as well.
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Alex Saks (contined) In 2018, Ms. Saks produced Paul Dano’s directorial debut Wildlife 

starring Jake Gyllenhaal and Carey Mulligan, which made its world 

premiere at Sundance followed by screenings at Cannes, Toronto and 

New York Film Festival. Wildlife was acquired and released by IFC Films 

to immense critical praise. That same year, Paramount Pictures released 

Ms. Saks’ summer blockbuster hit Book Club starring Diane Keaton, 

Jane Fonda, Candace Bergen and Mary Steenburgen. The film grossed 

more than 100 million worldwide.

In 2017, Ms. Saks’ film, The Florida Project, made its world premiere 

at Cannes to unanimous critical acclaim and was acquired by A24. 

Written and directed by Sean Baker and starring Willem Dafoe, the 

film earned honors and wins from AFI, the National Board of Review, 

the Critics Choice Awards, and over 40 critics groups nationwide. The 

Florida Project also garnered nominations for the Golden Globes, BAFTA 

Awards, Spirit Awards, Gotham Awards, the SAG-AFTRA Awards, and 

the Academy Awards.

Ms. Saks’ other credits include: Thoroughbreds, the psychological thriller 

written and directed by Cory Finley starring Olivia Cooke, Anya Taylor-

Joy, and Anton Yelchin released by Focus Features; POMS, directed 

by Zara Hayes starring Diane Keaton, Jacki Weaver, Pam Grier, Celia 

Weston and Rhea Perlman released wide theatrically by STX; Dude, the 

dramatic comedy written and directed by Olivia Milch starring Lucy Hale, 

Kathryn Prescott, Alexandra Shipp, and Awkwafina released by Netflix; 

Fun Mom Dinner, the comedy directed by Alethea Jones starring Toni 

Collette, Molly Shannon, Bridget Everett, and Kate Aselton which sold 

to Netflix and eOne’s Momentum Pictures; Joshua: Teenager vs. Super 

Power, the documentary which won the 2017 Sundance Film Festival 

Audience Award in the World Cinema Documentary category and sold to 

Netflix; and What They Had, the drama written and directed by Elizabeth 

Chomko starring Hilary Swank, Michael Shannon, and Blythe Danner 

released by Bleecker Street.
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In 2017, Ms. Saks was honored by both Variety for its annual 

“10 Producers to Watch” and The Hollywood Reporter on its 

“Next Gen: Hollywood’s Up-and-Coming Execs 35 and Under” 

lists. She then when on to be recognized by Town & Country 

Magazine as one of its 2018 “50 Modern Swans.” She is also 

an annual guest at Marie Claire’s Power Trip for women at the 

top of their given fields.

Prior to her producing career, Ms. Saks served as an agent 

at ICM where her work in the independent and international 

group revolved around the packaging, financing and selling of 

independent films including: Tallulah, Results,  

The Intervention, Time Out Of Mind, Sandcastle,  

The Overnight, Skeleton Twins, The One I Love, Infinitely 

Polar Bear, Stockholm, Pennsylvania, and People, Places, 

Things. She began her career at The Mark Gordon Company. 

Following her time there, she went to work at Automatik and 

IM Global under Brian Kavanaugh-Jones as a creative and 

production executive.

Ms. Saks is a graduate of Wake Forest University where she 

received her degree in History.

Samantha Quan is a film and television industry veteran. As an 

actor she has had notable roles in film and television including 

How to Lose a Guy in 10 in Ten Days and Grey's Anatomy in 

addition to many acclaimed stage productions. Red Rocket is 

Samantha's first producer credit on a feature. She previously 

worked with Sean on the award-winning The Florida Project 

and the fashion shorts Snowbird and Khaite '21. Additionally, 

Samantha is a highly regarded acting coach for young/new 

talent with credits ranging from the aforementioned  

The Florida Project to Instant Family to the upcoming  

Women of the Movement.

Alex Saks (contined)

Samantha Quan
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Alex Coco is a filmmaker living in Los Angeles, CA. After 

graduating from the University of Southern California's 

renowned film school in 2016, Coco worked as director's 

assistant to Sean Baker on The Florida Project. Since then, 

he has transitioned into a producing role with Baker and 

continues to work closely with the filmmaker on projects for 

Cre Film. He recently produced Baker's latest feature film,  

Red Rocket to be released by A24. Other recent producing 

credits include three short films: Khaite FW21 a fashion 

film directed by Baker, Colours for Facebook, directed by 

Brooklynn Prince and Champ for the Tribeca Film Institute, 

directed by Hannah Peterson.

Shih-Ching Tsou is a New York City based film producer, 

director, writer, and multiple Independent Spirit Award, Gotham 

Independent Film Award nominee. She co-wrote, co-directed, 

and co-produced Take Out with Sean Baker, which has 

a 100% fresh rating on Rotten Tomatoes. After their first 

collaboration, Tsou worked on Baker’s Starlet. She served 

as an executive producer, also the costume designer. After 

Starlet, Tsou produced Tangerine. She served as producer, 

costume designer and art director, she also made her acting 

debut on the big screen. The film premiered at The Sundance 

Film Festival, and other top film festivals worldwide. It was 

commercially released by Magnolia Pictures. Following the 

success of Tangerine, Tsou produced Baker's The Florida 

Project, the film premiered in the Directors' Fortnight section 

of the 2017 Cannes Film Festival, and was theatrically released 

by A24. It won at least 38 and was nominated for at least 104 

awards including an Academy Award for Best Supporting Actor 

Willem Dafoe. Most recently, Tsou produced Baker’s new film 

Red Rocket. In February 2021, A24 acquired U.S. distribution 

rights to the film. It will have its world premiere at the Cannes 

Film Festival in competition in July 2021.

Alex Coco

Shih-Ching Tsou
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Shih-Ching Tsou (continued)

Drew Daniels

Stephonik

Tsou was also a finalist of the prestigious Vilcek Prize for 

Creative Promise. She is currently working on her directorial 

debut - Left-Handed Girl, which she co-wrote with Sean Baker, 

a family drama set in a night market in Taipei, Taiwan.

Drew Daniels is a cinematographer best known for his 

collaborations with Trey Edwards Shults. His credits include the 

2016 Sundance Grand Jury Award winning film,  

Thunder Road as well as Krisha, the 2015 SXSW Grand 

Jury and Audience Award winning film and Skin, the oscar 

winning short film. He shoots features, shorts, music videos 

and commercials all around the world and currently resides 

in Santa Fe, NM. Daniels was also featured in Variety’s 

Top 10 Cinematographers to Watch as well as American 

cinematographers Rising Stars of 2019. He recently shot 

several episodes of HBO’s Euphoria, A24’s Waves and 

Amazon’s new show, Outer Range.

Stephonik, the one woman art department of Sean Baker’s 

Red Rocket, is a production designer and composer for feature 

films, commercials and video games. She began her career as 

a photographer. She styled, shot and starred in 35mm stills 

that she would edit into narrative short films that she calls 

“trailers for films that don’t exist”. Her clients have included 

Vogue, Wall Street Journal, Adidas, Much Music and more. Her 

first feature was Sean Baker’s Prince of Broadway (2008), 

where she also served as sole member of the art and wardrobe 

department. Her music appeared in Prince of Broadway as 

well as Baker’s Tangerine ( 2015) and she composed and 

performed the original score for his award winning short 
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Stephonik (continued) fashion film Snowbird that she also designed. With a focus 

on color and texture, her most notable production design 

up to now is probably Baker’s, The Florida Project (2017). 

She is thrilled to have been such a key role in the creation 

of Red Rocket in very challenging times and circumstances. 

She is currently working on a book of photographs that are 

accompanied by short fiction.ia, A24’s Waves and Amazon’s 

new show, Outer Range.
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FilmNation Entertainment Presents 

A CRE Film

Red Rocket

Directed by    Sean Baker

Written by    Sean Baker & Chris Bergoch 

 
Produced by   Sean Baker

     Alex Coco

     Samantha Quan

     Alex Saks 

     Shih-Ching Tsou

 
Executive Producers  Alison Cohen

     Ben Browning

     Glen Basner

     Jackie Shenoo 

     Milan Popelka  

Cinematograper   Drew Daniels

Editor    Sean Baker

Production Designer  Stephonik 
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Cast

Mikey     Simon Rex

Strawberry    Suzanna Son

Lexi      Bree Elrod 

Lil      Brenda Deiss

Lonnie     Ethan Darbone 

Leondria     Judy Hill

June     Brittney Rodriguez 

Lewis     Sam EidsonVicky 

June's friend    Brandon Lott

Ernesto     Marlon Lambert

Newscaster    Lindsay Fuller 

Nash     Parker Bigham 

Kwik Stop Clerk    Najeeb Hassan 

Reporter     Elisa Silva 

Welfare Office Worker   Sam QuanNico 

Blonde Veteran    Anthony Carvelli 
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Buff Veteran    Nate Venz 

Lonnie's Attorney   Gary Fuller

Homeowner    Allison Fuller

Nash's Mother    Brandy Kirl

Alex (Dancer #1)    Sam Pietrowicz

Nirvana (Dancer #2)   Alayna Polk

Restaurant Manager 1   Bashir Abboud

Interviewee 1    Darinda Fuller

Nash's Dad    Dustin "Hitman" Hart

Lonnie's Father    David Maxwell

Club DJ     Curt the DJ

Hard Hat 1     Zachary Kemp

Hard Hat 2     Andrew Carter

Hard Hat 3    StanleyBuffington

Hard Hat 4     Daniel Gonzalez

Hard Hat 5     Shawn Harper


