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Percy

Logline
Based on events from a 1998 lawsuit, Percy follows a Canadian farmer Percy Schmeiser who
defends himself against a major conglomerate when the company’s genetically modified (GMO)
canola is discovered in his crops. He and his family risk everything defending themselves against
the giant corporation while representing thousands of other disenfranchised farmers in a desperate
war to protect farmers’ rights and the world’s food supply against corporate greed.
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Synopsis
Can you patent something that’s alive?
Percy is based on the events of an independent canola farmer’s six-year long crusade against
global corporate monolith, Monsanto. Accused of growing the company's genetically modified
organisms (GMOs) without a licence and forced to risk losing his land, 67-year-old Percy
Schmeiser (Christopher Walken) takes his fight to the highest court, challenging
the multinational’s right to own life itself.
Publicly disgraced by the agrochemical giant, Schmeiser becomes all-consumed by his fight for
justice and soon he’s neglecting his farm and family in his need to “set things right.” As he
begins to explore Monsanto’s business practices, Schmeiser soon realizes his battle is not
isolated. Rather, he is fighting for hundreds of thousands of disenfranchised farmers around the
world. Hitting the road to raise money for his defence, Percy talks to crowds large and small,
building a movement. Suddenly, he is an unsuspecting folk hero and leader in a war to protect
farmers’ rights and the world’s food supply against corporate greed.
What can an ordinary man do against global corporations that are more powerful
than countries? The task seems insurmountable, hopeless. But Schmeiser and his wife, Louise
(Roberta Maxwell), never give in to bullies and together they face the final battle against
Monsanto’s multi-million-dollar legal team.
Percy suits up with lawyer Jackson Weaver who is played by Zach Braff (Garden State, Scrubs)
and gains support from anti-GMO activist Rebecca Salcau played by Christina Ricci (Sleepy
Hollow, Monster). Joining them, and Academy-Award winner Christopher Walken, are others in
the film’s impressive ensemble, including Roberta Maxwell (Brokeback Mountain, The
Postman) as Percy’s wife; Adam Beach (Hostiles, Suicide Squad) as Percy’s field hand Alton
Kelly; Luke Kirby (Marvelous Mrs. Maisel, Take This Waltz) as Percy’s son; Martin Donovan
(Ant-Man, Insomnia) as Monsanto’s lead lawyer Rick Aarons, and Peter Stebbings (Immortals)
as Rebecca’s NGO boss.
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Producer’s Statement
Percy is as an archetypal story with a potent relevance to our times. Percy is a Canadian farmer
whose knowledge, and sense of who he is, has been passed down through generations. His
technique of saving seeds, his pride in his work, these are the things that defined him. The letter
he receives from Monsanto shakes him to his core. When they accuse him of stealing their seeds,
to his ears they are casting doubt on his very identity. Percy is a ‘David,’ but this is more than a
standard David and Goliath story. Percy represents all of us whose lives have been disrupted by
the accelerating monolithic steamroller of extreme modernization in our world. When Percy
gathers the courage to fight back, he stirs something in all of us that knows that some change is
not progress at all.
I also think Percy represents a specifically Canadian archetype, related to ‘David.’ His humility
and discomfort with the spotlight, combined with his strong sense of right and wrong, exemplifies
the best that the world sees in Canadians and that we see in ourselves. The fact that those two
qualities, in our story, are at odds with each other creates an inner battle that Percy must navigate.
That’s what makes Christopher Walken’s performance central to the life of this movie. When
Percy realizes that his struggle is not only his own but also that of the farmers around the world,
our story becomes a quintessentially Canadian hero’s journey.
In selecting the stories we want to be a part of, Scythia Films is particularly focused on amplifying
voices that struggle to be heard. Audiences crave the catharsis that comes when those authentic
voices pierce through the self-satisfied hubris of the powerful, the status quo. Percy has that voice,
both flawed and righteous, but one that, as born out in his story, cannot be silenced.
The bones of our story are easily defined: The little guy versus the big guy. The human versus the
inhuman. The hero’s need to overcome his own faults and insecurities in order to win the battle on
the big stage. The challenge and the imperative is to put flesh on those bones, to build a creature
that will be both familiar and new to audiences.
Percy’s story is well known across the globe. There are laws named after him in Europe, where
his struggle against the GMO industry inspired many. His prominence in India is perhaps the most
telling, where he received the Mahatma Ghandi award, and where farmers who speak little English
know the name Percy Schmeiser.
During the Covid-19 recovery and the China trade war bailouts, small farmers are under more
threat than ever. 13% of the subsidies are going to the top 1% of farmers who are receiving
hundreds of thousands each and the bottom 80% of farmers are getting less than $5,000.
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How do we help the small farmers who put food on our table? We can start by telling their stories,
and Percy’s is biblical in scope.
Director Clark Johnson’s history was uniquely suited to bringing out the most in Percy’s story. His
first film Boycott, about the civil rights movement, called back to his childhood growing up in the
movement when Jesse Jackson was liable to show up at his breakfast table. The social justice point
of view of Clark’s work may best be expressed in his work on The Wire, widely regarded as the
best television show of all time. Clark developed a sensibility with his work that was crucial to
telling our story well. We were searching for a director who could tell a procedural story in a way
that would build a strong human connection to the characters. Through his work, he showed he
knows how to bring a story with a social justice context into vibrant life, with multi-dimensional
characters and visceral political stakes. He commands real respect on set and actors love working
with him, all qualities that made him the ideal director for the story.
Luc Montpellier is one of the most celebrated cinematographers in Canada, and he had a long
history of working with Clark. We also shot it on a new large-format Panavision camera
(Panavision DXL) that did justice to the awe-inspiring skies and landscapes of the prairies. We
also wanted to make sure that the camera work would communicate the connection farmers have
to the land, and the aesthetics of the everyday lives of the people who provide the world with food.
About GMOs (Genetically Modified Organisms)
Monsanto introduced the first GMOs into market in the mid-1990s and these crops, cotton, soy,
corn and canola, were instantly surrounded in controversy. In the beginning, Monsanto figured out
how to splice a gene into the seed that makes the grown plant resistant to the powerful herbicide,
glyphosate. A farmer can then spray a growing crop with glyphosate herbicide a chemical that will
kill all the surrounding weeds, but the crop that contains the gene will survive.
There were many different reasons people were initially against GMOs. There were those who
were generally opposed to the ‘playing god’ science of gene splicing - inserting fish genes into
tomatoes, etc. Others were concerned about the health ramifications of humans eating new and
untested crops that were entering the food system. Others were worried about the environmental
concern of releasing these ‘unnatural’ and uncontrollable crops into nature - this was specifically
a concern with the ‘Terminator’ or sterile GMO seeds (although these never went to market due
to the public backlash). And there were concerns around the fact that growing glyphosate-resistant
GMOs required far more use of the herbicide, glyphosate, which is the main ingredient in
Monsanto’s infamous Roundup (this has become a HUGE issue recently, with massive lawsuits
against the company for declaring that Roundup was safe, when in fact they knew that it wasn’t).
https://www.bloomberg.com/news/articles/2019-05-08/bayer-braces-for-third-roundup-verdict-amid-shareholderpressure
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https://www.webmd.com/diet/news/20190614/weedkillers-in-cereal-what-to-know

Finally, there were those who objected to the idea that GMOs meant that corporations could
suddenly patent and own living, reproducing organism. Not just a single plant, but all of that plant’s
offspring as well, as long as it included the genetically modified gene. In order to protect its
invention, Monsanto required farmers using their seeds to sign contracts in which they agreed to
buy new seeds every season. This last concern is the subject of Percy, where an independent farmer
who has dedicated his life to developing his own seed stock, saving seeds from his strongest plants
year after year, discovers that Monsanto’s gene has, unbeknownst to him, found its way into his
seed stock. He never bought Monsanto’s seeds. He never signed their contract. But suddenly,
everything he’s worked his whole life developing belongs to the company.
Where was the film shot?
Percy was shot in Manitoba, Canada, because there is a film infrastructure available there.
However, we also found a lot of commonality between the town and farms in Manitoba as
Saskatchewan. Interestingly, the farmers we worked with in production were all aware and
supportive of Percy and his struggle.
We also shot in and around Mumbai, which was crucial for us, since a lot of the larger implications
of the story are most intensely felt in India. Percy Schmeiser is known there as someone who stood
up for farmers around the world and that’s no small accomplishment for a farmer from Bruno,
Saskatchewan.

Christopher Walken, Pathy Iyer

Photo by: Kerry Monteen
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Percy
How did the filmmakers come upon this story?

Percy and Louise Schmeiser
Based on events that culminated in the Supreme Court of Canada case Monsanto Canada Inc v
Schmeiser (2004), Percy tells the classic David-and-Goliath story of small-town Saskatchewan
farmer Percy Schmeiser and his brave crusade against global chemical company Monsanto
Canada. When the company’s genetically modified (GMO) canola is discovered in 67-year-old
Schmeiser’s crop, the farmer challenges the multinational corporation's legal right to patent life in
the highest court. As he speaks out against Monsanto’s business practices, Schmeiser realizes he
is representing thousands of other disenfranchised farmers around the world fighting the same
battle. Suddenly, he becomes an unsuspecting folk hero in a desperate war to protect farmers’
rights and the world’s food supply against corporate greed.
Producer and writer Hilary Pryor and writer Garfield L. Miller were just wrapping up a
documentary project and came across a story about Percy Schmeiser in a local paper. Food
quality and food security have always been something that both of them have been passionate
about, and so they thought this story would make a great documentary. They looked into it, and
realized that there were already a number of documentaries about Percy out there, and so they
thought, “Hey, why don’t we tell this story as a drama? See if we can get it out to a wider
audience?” That was approximately 18 years ago (2002).
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So, Hilary and Garfield wrote a letter to Percy and Louise to see if they’d be interested in having
their story told. The Schmeisers agreed, so Hilary and Garfield went out to Saskatchewan to
meet with them, and spent some time with the couple who shared everything that they had been
through over the years regarding their battle with Monsanto.
After that it was just a matter of figuring out how to sharpen a six-year legal battle into 100
minutes… which was, of course, the hardest part.
We were initially concerned that, given the political nature of the story, the farming community
around where we filmed would be reticent to participate in the film. We found the opposite, most
people knew the story and many were motivated to help because they believed in Percy and his
plight. One of the farms where we filmed had actually sent a cheque to support Percy 15 years
earlier. They even pulled out the cheque stub that they had kept and showed it to us!
Key Characters
PERCY SCHMEISER
A rugged farmer in his late 60s, Percy Schmeiser had been growing food on his family farm his
entire life. His world was shaken when he discovered he was being sued by the world’s largest
chemical/agriculture company, Monsanto. The company claimed Percy was using their new
genetically modified (GMO) seeds without a licence. Percy denied the claims. He reminded
anyone who would listen that he was a “seed-saver,” and had been developing his own diseaseresistant seeds for nearly 50 years. He insisted that his seeds were better than Monsanto’s, and that
he had never even known about his accuser's high-tech GMOs. In fact, Percy believed Monsanto
was aware his seeds were better than theirs, and that they were trying to steal his life’s work! Percy
had a choice - pay a small fine and admit to doing something he hadn’t done, OR challenge the
massive multinational in the courts - a fight no one but Percy thought he could win. Percy dug his
heels in - no one was going to infringe on his God given right to farm his own land as he saw fit.
And, no one was going to get away with calling him a thief and dragging his family’s name through
the dirt. Determined to stand by his principles, Percy risked the loss of his family farm and took
his battle with Monsanto all the way to the Supreme Court… and, eventually, to the global court
of public option. Over his six-year fight, this pragmatic yet tenacious family man became an
international hero, and an outspoken champion for the rights of all farmers. His courage inspired
new laws to protect the people who grow our food. In 2000 he was honored with the prestigious
Mahatma Gandhi Award for civil service. Ultimately, through his David and Goliath battle, Percy
helped stall the spread of GMOs, and the takeover of our food system by greed-driven corporate
interests.
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LOUISE SCHMEISER
After many years of hard work, Percy’s devoted wife Louise does not hide her wish for Percy to
retire and give up farming. Her dream of a leisurely retirement is dashed by Monsanto’s legal
attack against her husband. Fearing financial ruin, initially Louise pleads with Percy to settle
Monsanto’s claim against him. Later she realizes Percy is waging a civil rights battle for all
farmers, a struggle for justice that is bigger than her own hopes and dreams and she is as
determined as Percy to fight for what is right.
JACKSON WEAVER
Percy’s lawyer, Jackson Weaver, leads his often-reticent client through the uncharted legal waters
of biological patent infringement - all the way to the Supreme Court of Canada.
REBECCA SALCAU
A passionate and professional environmental lobbyist, Rebecca encourages Percy in his battle with
Monsanto. Her and associate Roger’s motive behind their support of Percy is to stop the widespread development of GMO wheat. That is to prevent GMO wheat from becoming as prevalent
as GMO canola and soy in North America. She believes that publicizing Monsanto’s case against
Percy could lead to a broader debate about the harmful effects of genetically modified crops on
consumers, and farmers.
PETER SCHMEISER
Percy’s son Peter lives in Saskatoon with his wife Carla and young daughter Mary; he works as a
school-teacher. Peter knows his father is wounded because he rejected farming, and deep-down
Peter feels some guilt about it. But as the legal battle with Monsanto consumes more of Percy’s
time, energy and money, Peter begins to believe his father is being selfish. Peter feels angry about
the impact the fight with Monsanto is having on his mother Louise and her health.
ALTON KELLY
A young farmer, Alton is Percy’s devoted employee and right-hand man. Since Peter has never
displayed any interest in working on the farm, Alton’s work is vital to the success of Percy’s canola
operation. Percy has known Alton since he was a kid, and is a father figure to him. Like Percy,
Alton is a reticent public figure, but he steps-up to the occasion and defends Percy in court.
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Percy

Christopher Walken

Photo by: Steven Ackerman

About the Cast

CHRISTOPHER WALKEN (PERCY)
Christopher Walken won an Academy Award and the New York Film Critics Circle Award for his
performance in The Deer Hunter. Walken also received an Academy Award nomination and won
BAFTA and SAG awards for Catch Me if You Can. Additionally, in 2010, he was nominated for
a Tony Award and Drama Desk Award for his performance in A Behanding in Spokane. Films:
Annie Hall, Pennies From Heaven, The Dead Zone, At Close Range, Biloxi Blues, King of New
York, Man On Fire, Man of the Year, Wedding Crashers, Hairspray, True Romance, Pulp Fiction,
Batman Returns, Seven Psychopaths, A Late Quartet. Theatre: The Lion In Winter (Clarence
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Derwent Award), The Seagull (Obie), The Rose Tattoo (Theatre World Award), James Joyce's The
Dead, The Seagull (NY Shakespeare Festival). Walken also performed in a Spike Jonze-directed
music video for “Weapon of Choice.” Walken starred in Jersey Boys in 2014, which was directed
by Clint Eastwood, When I Live My Life Over Again, co-starring Amber Heard and Oliver Platt,
The Family Fang, alongside Justin Bateman and Nicole Kidman and Peter Pan Live for NBC as
Captain Hook. Walken then starred in Nine Lives alongside Kevin Spacey and Jennifer Garner,
with Barry Sonnenfeld directing. Most recently, he starred in Irreplaceable You directed by
Stephanie Laing and The Jesus Rolls alongside John Turturro. Walken will also star in the The
War with Grandpa alongside Robert DeNiro and Uma Thurman, and the upcoming John Patrick
Shanley film Wild Mountain Thyme, co-starring Jamie Dornan, Emily Blunt, and Jon Hamm.

ROBERTA MAXWELL (LOUISE)
Roberta Maxwell, an American Actress, was 16 she when she began her career with Canada’s
Stratford Festival as their first apprentice and where she received her classical training. She later
returned from New York, to play Nina in The Seagull, Lady Macbeth, Rosalind in As You Like
It and Elmire in Tartuffe. Her television and radio career began at the CBC as Tutu on Howdy
Doodie with Robert Goulet and she went on to play a multitudinous number of roles, starring in
productions including A Sweet Bunch of Nice Flowers with Colleen Dewhurst.
She made her Broadway Debut in There’s One In Every Marriage. Later she played in the Tony
Award-winning The Prime of Miss Jean Brodie with Zoe Caldwell. She returned to Broadway in
the Guthrie Theater productions of The House of Atreus and The Irresistible Rise of Arturo
Ui with Len Cariou. She originated the role of Jill in the Tony Award-winning production
of Equus, with Anthony Hopkins, directed by John Dexter. Lincoln Center productions
include The Merchant of Venice with Christopher Walken and Rosemary Harris, Our Town with
Spalding Gray (later filmed for Masterpiece Theatre/PBS), and an American tour of Horton
Foote’s The Carpetbaggers Children with Jean Stapleton.
Off-Broadway she received two Obies for Whistle In the Dark by Tom Murphy, and for David
Rudkin’s Ashes at the Public Theater/MTC. She played the title role in the German playwright
Hildesheimer’s version of Mary Stuart, directed by Des McAnuff and was in the American
Premiere of The Cripple of Inishmaan by Martin McDonagh, both at the Public Theater. She has
played leading roles in Regional Theaters including The Guthrie, San Diego Old Globe Theatre,
A.C.T. Stratford CT, to name a few.
She toured with Julie Harris in the American production of Peter Schaffer’s Lettice and
Lovage, which played in theaters across America.
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As a member of the PBS television community, she played many leading roles
including ‘Vivie’ in Mourning Becomes Electra. She played recurring characters on the Soap
Operas All My Children and Another World. Among other series are Law and
Order, Warehouse 13, Rookie Blue, and The Money (HBO).
Her film roles include ‘Nana Oyl' in Popeye with Robin Williams, 'Judge Tate'
in Philadelphia, ‘Tracy Venable’ in Psycho 111, The Changeling with George C. Scott, the
Academy Our Town with Spalding Gray Award-winning Deadman Walking with Sean Penn and
Susan Sarandon, and as ‘Jack’s Mother’ with Heath Ledger in Brokeback Mountain, directed by
Ang Lee. She played Adam Driver’s mother in Severio Costanzo’s Hungry Hearts.
Recently, she was seen in Richard Nelson’s trilogy The Gabriel Plays commissioned by the Public
Theater, which toured Europe, UK, Hong Kong and Australia and was televised on PBS.

CHRISTINA RICCI (REBECCA)
Christina Ricci is one of Hollywood's most respected young actors whose talent and poise is well
beyond her years. Most recently, Christina recently wrapped production on the Showtime thriller
pilot Yellow Jackets. Most recently, she was seen on the Amazon critically acclaimed series, Z,
about the love affair between Zelda and F. Scott Fitzgerald. Christina optioned the material and
put the show together functioning as both executive producer and star.
Some of her more critically acclaimed roles include Black Snake Moan, from director Craig
Brewer (Hustle & Flow), Monster starring opposite Academy Award winner Charlize Theron, The
Ice Storm for director Ang Lee and The Opposite of Sex for director Don Roos.
She was nominated for a Golden Globe Award, an American Comedy Award, and an Independent
Spirit Award for Best Actress for her work in The Opposite of Sex, and earned a National Board
of Review Best Supporting Actress Award for her combined efforts in The Opposite of Sex, Buffalo
66 and John Water's Pecker. Some of Ricci's other projects include Wes Craven's Cursed, Woody
Allen's romantic comedy Anything Else, Sally Potter's The Man Who Cried and a memorable
cameo in Terry Gilliam's Fear and Loathing in Las Vegas. Additionally, Ricci starred opposite
Johnny Depp in Tim Burton's Sleepy Hollow, for which she won the Blockbuster Entertainment
Award.
Ricci's performance at age seven in a school Christmas play caught the attention of a local theatre
critic, who suggested to her parents that she consider an acting career. She made her professional
acting debut one year later in Mermaids in the pivotal role of Cher's youngest daughter and Winona
Ryder's sister. As a child actor, Ricci won over audiences and critics alike with her winning
portrayal of the strangely adorable Wednesday Addams in The Addams Family. Her performance
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so delighted the film's creators and movie fans that Ricci was given an expanded role in the sequel,
Addams Family Values. She went on to star in the surprise hit of the summer 1995 season Casper.
For that Ricci received the prestigious NATO ShowEast Star of the Year Award and the Star of
Tomorrow Award from the Motion Picture Booker's Club for her strong performances and the
$100 million-plus box office successes of Addams Family and Casper.

ZACH BRAFF (JACKSON)
Zach Braff’s success as an actor began with the 2001 beloved television series Scrubs. The halfhour show received numerous Emmy nominations for Outstanding Comedy Series and Comedy
Writing during its nine-year run, and Braff earned an Emmy nomination and three consecutive
Golden Globe nominations all while transitioning to work behind-the-camera, where he soon
found equal footing as a director, writer and producer.
After earning his film degree from Northwestern University, Braff worked at the renowned Public
Theater in New York. He starred in the 1998 staging of Shakespeare’s Macbeth as well as the 2002
New York Shakespeare Festival production at Central Park’s Delacorte Theatre of Twelfth Night.
He went on to star in Paul Weitz’s off-Broadway original drama, Trust, in 2010, and then made
his West End debut in 2012 starring in his own original play, All New People. In March 2014,
Braff made his Broadway debut as the lead in Bullets Over Broadway, based on the screenplay of
the 1994 film.
After directing seven episodes of Scrubs, (including the show’s landmark 100th episode), Braff
made his feature film debut as a director and writer on the 2004 comedy-drama Garden State, in
which he also starred. Shot in Braff’s home state of New Jersey for a budget $2.5 million, the film
sold for a then-unprecedented $5 million to Fox Searchlight at the 2004 Sundance Film Festival.
“Garden State” grossed more than $35 million at the box office, received accolades from film
critics across the board and garnered over three dozen award nominations. Braff won an
Independent Spirit Award for Best First Feature and was nominated for Best First Screenplay. He
also earned a Writers Guild nomination for Best Original Screenplay and picked up a Best Director
nod from the National Board of Review (plus a second “special recognition” prize). The film’s
soundtrack sold more than one million copies and earned Braff a Grammy Award for Best
Compilation Soundtrack Album. Other Garden State honours include Breakthrough Director from
the Hollywood Film Festival and a Grand Jury Prize nomination at the Sundance Film Festival.
Braff made history in 2013 when he funded his second feature film, Wish I Was Here, via an online
crowd-funding campaign on Kickstarter. The project surpassed its $2 million goal in just four days
and ultimately collected a total of $3.1 million. The success made headlines and helped launch
crowdsourcing as a viable model for financing films. Co-written with his brother, Adam, Wish I
Was Here began production immediately following the Kickstarter campaign and was shot on
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location in Los Angeles. The film starred Kate Hudson, Mandy Patinkin and Josh Gad and was
released theatrically in June 2014.
Braff returned to TV in 2018, directing, producing and starring in the ABC/Sony series Alex, Inc.
with Scrubs writer/producer Matt Tarses and based on Alex Blumberg’s popular podcast. Prior, he
directed a remake of the hit 1979 Martin Brest caper comedy Going in Style for Warner Bros. in
2017. Academy Award winners Michael Caine, Morgan Freeman and Alan Arkin reprised the
roles originally played by George Burns, Lee Strasberg, Art Carney.
Braff can next be seen alongside Tommy Lee Jones, Robert De Niro and Morgan Freeman in The
Comeback Trail, slated for a 2020 release.
His additional film acting credits include Greg Berlanti’s poignant comedy, The Broken Hearts
Club, Tony Goldwyn’s romantic comedy, The Last Kiss, The High Cost of Living, The Ex, opposite
Amanda Peet and Jason Bateman, Getting to Know You, adapted from works by Joyce Carol Oates,
the Walt Disney fantasy adventure Oz: The Great and Powerful, directed by Sam Raimi, and he
also voiced the title character of Disney’s 2005 animated hit, Chicken Little.
A licensed pilot, Braff currently splits his time between New York and Los Angeles.

LUKE KIRBY (PETER)
Luke Kirby is an Emmy Award-winning actor who graduated from Canada’s best theatre school and
has performed on stages in Toronto and NYC over the years in between his film and television
projects. His NYC appearances include Troilus and Cressida directed by Sir Peter Hall, a critically
acclaimed performance in The Women’s Project’s production of Jump/Cut, the lead role in Defender
of the Faith (Irish Repertory Company) as well as the recent production of Judgement Day at the Park
Avenue Armoury.
Luke’s early film career took off with lead roles in the features, Luck and Mambo Italiano, Shattered
Glass, Halloween 8: Resurrection. He then played the lead role in the Canadian feature All Hat and
followed with a lead role opposite Lindsay Lohan in a feature titled Labor Pains. Luke was cast as
the lead opposite Michelle Williams in Sarah Polley’s Take This Waltz, which premiered in 2011,
and as the lead opposite Samuel Jackson in The Samaritan and also the lead in the feature Mania
Days, opposite Katie Holmes. He also recently appeared in A Dog’s Purpose and Someone Else’s
Wedding.
In television, one of Luke’s favourite roles was in the critically acclaimed mini-series, Slings and
Arrows, opposite Rachel McAdams, followed by Sex Traffic, a miniseries for Channel 4 and CBC,
which had him working with one of Britain’s top directors, David Yates, and earned him a Gemini
nomination. That same year he received a second Gemini nomination for his guest starring role in the
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dramatic series The Eleventh Hour. Luke landed a role as a series regular for HBO's Tell Me You
Love Me. Luke was then seen starring in the television series Cra$h & Burn followed by another
series regular role on the Sundance Channel’s first series production, Rectify. He can currently be
seen on Amazon’s hit show, The Marvelous Mrs. Maisel in the Emmy winning role of Lenny Bruce.
He is represented by Gary Goddard Agency in Canada and The Gersh Agency in NYC.

ADAM BEACH (ALTON)
Adam Beach is the most acclaimed Native American actor of his generation, and a proud inductee,
and the second ever Native American, into the Motion Picture Academy.
Adam has worked with a bevy of the greatest filmmakers, from John Wu, to Clint Eastwood, to
John Singleton, and Scott Cooper and Jon Favreau, to name a few.
Adam recently starred in the Netflix feature Juanita.
Adam was just recently seen in Scott Cooper’s Hostiles alongside Christian Bale, Rosamund Pike
and Ben Foster and in David Ayer’s Suicide Squad. He is well known for his Golden Globewinning performance in Clint Eastwood's Oscar-nominated film Flags of our Fathers, as well as
his Golden Globe-nominated work in the epic HBO Miniseries Bury My Heart at Wounded
Knee. His film work spans his Sundance debut, Smoke Signals, to Jon Wu’s Windtalkers, to his
starring roles in films from The Big Empty to Cowboys and Aliens, and many more.
His television work includes the HBO series Big Love as well as two seasons on Law & Order:
SVU, and the miniseries Comanche Moon. He also completed a four-season run on a show that he
helped launch on CBC called Arctic Air.
About the Filmmakers

CLARK JOHNSON - DIRECTOR
Clark Johnson is an accomplished actor and director whose work includes a wide range of both
comedy and drama. On television, he has played such notable characters as Senator Robert
Bettencourt on the Amazon series Alpha House, the edgy news editor Gus Haynes on The Wire
for HBO, and detective Meldrick Lewis on NBC’s long-running series Homicide: Life on the
Street. Clark’s recent credits as a filmmaker include S.W.A.T. starring Samuel L. Jackson and Colin
Farrell and The Sentinel starring Michael Douglas and Kiefer Sutherland. His most notable work
as a television director, which is extensive, includes Homeland, Law & Order, The Get Down,
Luke Cage, The Good Fight, Orange is the New Black, The Walking Dead and The Shield. He
received an Emmy nomination for directing the pilot episode of the latter.
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On the film side, Clark directed Boycott. This project was produced by HBO, Norman Twain and
Shelby Stone productions with Jeffrey Wright and Terrence Howard starring. Last year he
directed, Juanita, starring Alfre Woodard. The film was released on Netflix and produced by
Mandalay Pictures.
Clark is an American and Canadian citizen.

GARFIELD L. MILLER – PRODUCER / WRITER
Garfield Lindsay Miller, president of Storyfield Productions, is an award-winning filmmaker
who’s worked as a fiction and non-fiction producer, director and writer for over a decade.
Garfield co-wrote and produced the documentary, The Fires That Burn, nominated for a Gemini
and recipient of the Silver Chris and the Wilber awards. His directorial debut, The Last New Year,
was selected as the Canadian Gala film for the Victoria Film Festival, and aired nationally in
Canada.
Garfield was a writer on the Werewolf drama, Bitten (Bell Media, Syfy). Since he has worked as
a producer and story editor on a number of non-fiction series including Cyberwar (Rogers Media)
and The Devil Next Door (Vice Media).

DANIEL BEKERMAN – PRODUCER
Daniel Bekerman, founder and president of Scythia Films is one of Canada’s most prolific feature
film producers, with broad experience in creative producing, financing, international coproductions and service productions having completed over 25 films in the last five years.
Recent credits include Falling, Viggo Mortensen’s directorial debut, a UK/Canada Treaty CoProduction, which had its World Premiere at the Sundance Film Festival in January 2020 and is
an Official Selection at the 73rd Edition of the Cannes Film Festival. Also, Come To Daddy, a New
Zealand/Ireland/Canada Treaty Co-Production starring Elijah Wood which had its theatrical
release in the US in February 2020.
Most notable credits include The Witch, winner of U.S. Dramatic Directing Award at the Sundance
Film Festival, as well as two Independent Spirit Awards and feature Rememory, directed by Mark
Palansky, which also premiered at Sundance in 2017.
Slated for later 2021 release is Slash/Back, an arctic-set sci-fi adventure about a group of Inuit teen
girls that fight an alien invasion written and directed by Nyla Innuksuk, with Sierra Affinity
attached for international sales.
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Also, currently touring the festival circuit is feature documentary Youth Unstoppable, which
captures the vibrant untold story of the Global Youth Climate Movement over the last 12 years,
culminating in the rise of Greta Thunberg, as well as Kayak to Klemtu which received the Audience
Choice Award at ImagiNATIVE film festival in 2017.
Daniel was an executive producer on The Craft, (Sony/Blumhouse), Ready or Not (Fox Searchlight
Pictures), as well as How It Ends and Anon for Netflix.
Daniel has also service-produced films with financing partners that have MGM, Sierra Affinity,
and Voltage Pictures.

ETHAN LAZAR – PRODUCER
Ethan Lazar is a New York-born producer with experience spanning independent production, film
finance and distribution in Los Angeles, New York and Canada. Prior to moving to Toronto in
2014, Ethan worked at Exclusive Media, Annapurna Pictures and Worldview Entertainment after
starting his career in the mailroom at Management 360.
Ethan worked with Scythia Films for five years developing, packaging and producing feature films
while leveraging resources on both sides of the border. Recent credits include State Like Sleep
starring Katherine Waterston & Michael Shannon, and The Witch, winner of the Director Prize at
the 2015 Sundance Film Festival and two Independent Spirit Awards.
In 2016, Ethan launched the film financing arm of Toronto-based production company Stellar
Citizens, which provides development funding, bridge loans, tax credit and gap financing in film
& television.
In 2019, Ethan formed a production partnership with Caroline’s on Broadway where he produces
stand-up comedy and scripted television.
Ethan is a graduate of the College of Arts & Sciences at Vanderbilt University.
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IAN DIMERMAN – PRODUCER
Ian has an extensive and proven track record in the world of feature film and television finance.
Prior to this endeavor he traveled the world for the National Bank of Canada, where he was market
manager of the TV & Motion Picture Group (Ontario & Western Canada).
His accomplishments were many and include developing a portfolio of corporate and commercial
accounts within film and television industry, developing and implementing business development
strategies for expanding business, creating, promoting and maintaining the brand image of the
bank within the industry sector. He was responsible for overseeing operating budget for Western
Canadian and Ontario operation. He grew the loan portfolio from $10 million to $150 million in
four years and was nominated to the top 100 performer list for the entire bank in 2004. Ian was
involved in numerous complex international co-production financing structures and has developed
relationships with film financiers all over the world.
Ian has executive produced and produced numerous feature films and television movies including
The Christmas Club, Cinema of Sleep, Fractured, A Dog's Journey, The Parts You Lose, How It
Ends, Incident in a Ghostland, Journey Back to Christmas, Goon, Mr. Hockey: the Gordie Howe
Story, Bunks for Disney XD, Hunting Season, and Midnight Movies: From the Margin to the
Mainstream.

BRENDON SAWATZKY – PRODUCER
Dividing his time between several different roles in the media industry, Brendon has primarily
focused on producing, project management and education. He has produced a number of feature
films, such as How it Ends starring Forest Whitaker, also television movies and specials, a
television series, a couple of documentaries, a few short films and music videos, all through his
former production company Inferno Pictures.
Currently, Brendon is excited to be starting a new chapter in his producing career with the launch
of Blue Prairie Productions Limited. This new film, television and digital media production
company will focus on story-driven projects for the domestic and international marketplaces.
In addition to independent producing, Brendon’s most recent position was the Director of
Programming at the National Screen Institute – Canada (NSI), where he directed the development
of all new training programs and was accountable for the delivery of all NSI courses.
As a former producer for the National Film Board of Canada, Brendon produced projects such as
the At Home/Chez Soi Winnipeg online short film series. Brendon has previously held positions
with the National Screen Institute and the Winnipeg Film Group.
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HILARY PRYOR – PRODUCER / WRITER
Over the last 30 years, Hilary Pryor, president of May Street Productions Ltd, has achieved an
impressive reputation as a creative director, writer and producer of inspiring, award-winning
broadcast programming. Hilary has been awarded the prestigious Humanitas Prize in Hollywood
for writing film and television intended to promote human dignity, meaning, and freedom, and The
Japan Prize for Innovation in Directing.
Hilary is one of the producer of Listening to Orcas – an international co-production about whale
communication now in post-production for CBC Nature of Things, ZDF and Arte.
Hilary’s experience as writer/director/producer ranges from multi-award-winning live-action
children’s series (including Take Off, Tiga Talk!) to short films to MOWs. Hilary’s many
documentaries have predominantly focused on social justice, including To Free the Slaves, the
Gemini nominated Mama June: A Different Perspective on Aids, Checklist: A Measure of Evil for
CTV and Discovery, and Fires that Burn featuring Jeremy Irons, which won both a Chris Award
and a Wilbur Award in the US and was nominated for a Gemini. She has also produced
documentaries for History Television – The Lacandon Maya, The Immortal Beaver, – and for
Discovery – Gone Wild, and the Blue Realm natural history series. She is the executive producer,
co-writer and one of the directors of the award-winning documentary series, Moosemeat and
Marmalade, now in its fifth season, which blends humour with important themes as it explores
cultural traditions and exchange around food and food security.

LUC MONTPELLIER, CSC – CINEMATOGRAPHER
Luc Montpellier is an award-winning Cinematographer whose work has entertained and engaged
feature film audiences, festival cinephiles and television viewers alike since 1994. He is equally at
home interpreting the perspective of avant-garde directors such as Guy Maddin for The Saddest
Music in the World, auteur directors such as Sarah Polley, Ruba Nadda and Clement Virgo as well
as seeking a broad commercial audience for David Shore & Vince Gilligan.
Luc’s many film credits including Sarah Polley’s Academy Award® nominated directorial debut,
Away From Her (Lionsgate) which premiered at the 2007 Toronto International Film Festival, as
well as Polley’s Genie and ACTRA Award-winning short film, I Shout Love, Ruba Nadda’s Sabah
and Cairo Time, which won Best Canadian Feature at the 2009 Toronto International Film Festival,
the multi-award winning Poor Boy’s Game for Clement Virgo, Jamie Thraves’ thriller Cry of the
Owl (BBC/Myriad/Sienna), Paolo Barzman’s Emotional Arithmetic, for which Montpellier
received a Cinematography nomination from the Canadian Society of Cinematographers, Asghar
Massombagi’s 2001 FIPRESCI Award-winner, Khaled, which also earned Luc the Haskell Wexler
Award, and Emmanuel Shirinian’s It Was You Charlie, which is nominated for a 2015 Canadian
Screen Award for Best Feature Film Cinematography.
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In 2000 he won a CSC Award for Best Cinematography for Phillip Barker’s Soul Cages. His
television credits include shows like Damian for A&E, the science fiction thriller i for SyFy and
the new premium cable series, Counterpart for MRC / Starz starring JK Simmons which was
nominated for best TV Series Cinematography at the 2018 Canadian Society of Cinematographers
Awards.
Also with director Clark Johnson, Luc shot the feature film Juanita starring Alfre Woodard for
Netflix. Most recently, he shot the science fiction series Tales From the Loop for Amazon.

SARA MCCUDDEN – PRODCTION DESIGNER
Sara McCudden has been in the art department in the film industry for 25 years. With most time
spent in decorating and working close with the production designer, it is a natural fit to production
design. With a load of PD credits under her belt, along with being born in Saskatchewan, this story,
which originates in Saskatchewan, was pulling on her heart strings.

SANDRA SOKE – COSTUME DESIGNER
Sandra Soke was attending university when she began her career working on Guy Madden films
in Winnipeg, Manitoba. Impressed by the creative atmosphere and ability to participate in visual
storytelling, Sandy pursued work in the film industry as a costume designer and has continued for
the past 18 years. Always looking for new challenges, Sandy is able to adapt her many design
skills to any situation.

MAUREEN GRANT– EDITOR
As an editor, Maureen Grant brings a wealth of creative and technical expertise to her work. Her
foundation was initially in the visual arts, which lead her to love of filmmaking and post
production. As a key part of the storytelling process, she brings a strong understanding of
emotional content, tone, and cinematic language to each project. She has worked with many
notable directors, helping to bring their creative vision to the screen, working across genre and
format.
Maureen is a five-time nominee of the Canadian Cinema Editors Awards in three categories (short
film, feature film, and web series), most recently for the short film It’s Nothing with Director Anna
Maguire. She is an alumna of the Berlinale Talents ’19 and the Canadian Film Centre Editors Lab.
Riot Girls (director Jovanka Vuckovic, XX) screened internationally to critical acclaim, and was
called “this generation’s Lord of the Flies” and “a fucking blast from beginning to end.”
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Pyewacket (director Adam MacDonald, Backcountry, Slasher) premiered at TIFF 2017 and ranked
amongst the year’s top horror films internationally. The New York Times described it as “a recent
indie gem” where “the contentious mother-daughter relationship is rooted in such heartbreaking
realism that it evokes Lady Bird, plus witchcraft.”
She is currently working on the feature films This Place with Director V.T. Nayani, starring
Kawennáhere Devery Jacobs and Priya Guns, and The Retreat, with Director Pat Mills.
Upcoming work includes the CBC Gem series Queens, directed by Pat Mills, and the series Ride
or Dye with Director DW Waterson.
Maureen also contributes to the filmmaking community, participating on numerous awards and
granting juries, and is the current Inside Out Short Film Lab Editor Mentor. She is on the Canadian
Cinema Editors Board of Directors as the Events Chair, involved in planning EditCon, a day-long
conference on the art and craft of editing.

GEOFF ASHENHURST – EDITOR
Geoff Ashenhurst edits award-winning films, television, music videos and commercials, primarily
in Toronto. He has had the good fortune to share credits with fine talent like Woody Harrelson,
John Logan, Alejandro Amenábar, Beyoncé, Ed Harris, Kurt Russell, Ethan Hawke, Eva Green
and Jason Sudeikis. Several films he worked on premiered at TIFF, including two in the Gala
program, and many have gone on to screen at major festivals around the world. Geoff also really
enjoys being a dad.

SUSAN MAGGI- EDITOR
Susan Maggi is a Canadian film editor. She is a four-time Genie Award nominee and has also been
nominated for three Gemini Awards and two Director's Guild of Canada for "Best Achievement
in Picture Editing". Maggi is a member of the Canadian Cinema Editors Honors Society.

LISA BEACH- CASTING DIRECTOR
Back in 1973, Lisa went to see Sleeper, and as Lynn Stalmaster’s name came up in the credits, her
mother turned and whispered to her, “Now wouldn’t that be a fun job! You should write to her!”
Some 30 years later, as Lisa received the Artios Award for best comedy feature casting for
Wedding Crashers, she was able to tell Lynn Stalmaster that very story and thank him for
influencing a young girl in Pittsburgh all those years ago.
It was a circuitous route to get into casting, as it wasn’t offered as a major at Harvard, where she
went to find a husband after seeing Love Story 13 times -- but that’s another story altogether.
Failing in her life’s dream to find Mr. Right, she headed to Tinsel Town in 1984, found a job as a
director’s assistant, and was then fortuitously espied by David Rubin when he was casting a movie
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for said director. On October 20, 1986, Lisa started working with David as his assistant, and her
career was finally born.
After a few years of an invaluable learning experience with David, she spread her wings to go off
on her own, and over the next decade established herself as both an independent casting director,
and as a casting executive at both Hollywood Pictures and HBO.
She began working with such directors as Alexander Payne, Wes Craven, David Dobkin and James
Mangold, and has in the ensuing decades established herself as an independent casting director
with an eye for both comedy and drama, and a work ethic that leaves no stone unturned in finding
the perfect fit for each role. She has been partnered with Sarah Katzman since 2001, and together
they have cast such features as Scream 1-3, Election, Wedding Crashers, Horrible Bosses, We’re
the Millers, Wolverine and Logan. Branching out into television, Lisa and Sarah have successfully
worked in both network and cable on numerous shows including Hawaii 5-0, The Detour, Hung
and Impulse.
Creative and collaborative, casting has been a dream career. Almost 35 years on, Lisa still has the
same love for the job as she did when she started. Long may that continue!
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Percy private screening panel discussion – via Zoom on June 17th, 2020

LOGAN HILL (INDEPENDENT JOURNALIST), Moderator
ALICIA HARVIE (FARMAID), Advocacy & Farmer Services Director, Panelist
Alicia guides the FarmAid’s advocacy, research, farmer services and policy-related activities.
Alicia was born in Exeter, New Hampshire, and grew up in Downingtown, Pennsylvania, with the
state’s beautiful rural landscape at her fingertips. Alicia has a master’s degree in Agricultural &
Environmental Science and Policy from the Tufts Friedman School of Nutrition Science and
Policy. Her previous work includes research into U.S. farm household economics and a year spent
interviewing farmers across several states for her undergraduate thesis. Alicia is a self-titled music
junkie and when she’s not huddled at her desk working to music, she is probably teaching yoga,
hiking, cooking, or traveling.
Farm Aid works year-round to build a system of agriculture that values family farmers, good food,
soil and water, and strong communities. Their annual music-and-food festival celebrates farmers,
eaters and music coming together for change.

CAREY GILLAM, (INVESTIGATIVE JOURNALIST), Panelist
Carey Gillam is a veteran journalist, researcher and writer with more than 25 years of experience
in the news industry covering corporate America. Since 1998, Gillam’s work has focused on
digging into the big business of food and agriculture. As a former senior correspondent for Reuters’
international new service, and current research director for consumer group U.S. Right to Know,
Gillam specializes in finding the story behind the spin; uncovering both the risks and rewards of
the evolving new age of agriculture. Gillam’s areas of expertise include biotech crop technology,
agrochemicals and pesticide product development, and the environmental impacts of American
food production. Gillam has been recognized as one of the top journalist in the country covering
these issues.

ZAK BLEICHER, (IFAD REPRESENTATIVE at the UN), Panelist
Zak Bleicher is the Representative of the International Fund for Agricultural Development (IFAD)
at UN headquarters in New York and manages the New York Liaison Office.
Since 2012, Zak has been IFAD’s representative at UN Headquarters in New York. In that
capacity, he works to provide UN Member States with policy and technical advice as it relates to
rural transformation in the context of realizing the objectives of the 2030 Agenda; provides
strategic guidance and support to IFAD’s engagement within the UN; and seeks to build on and
expand IFAD’s partnerships with all stakeholders in relation to IFAD’s mission.
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Prior to joining IFAD, Zak worked with the UN Non-Governmental Liaison Service (UN-NGLS)
and has also worked with large international NGOs and Foundations working in the sustainable
development sphere as well as in the legislature of the State of Michigan.
Zak holds an MSc in Organizational Change Management from the New School for Public
Engagement and BAs in Political Theory and International Relations from Michigan State
University. Zak is a member of the International Advisory Board for the 2018 Nexus Conference
on Food, Water, Energy and Climate.

CLARK JOHNSON, (Director), Panelist
See bio below under “meet the filmmakers”.
Panel Discussion Transcript – via Zoom on June 17th, 2020
Logan Hill: Getting a sense of the context that Percy was working in then.
The first FarmAid concert was in 1985. Schmeiser was first sued in 1998 so a lot of these issues
aren’t new. They’ve been around for a long time. Give us a little context for what life was like for
a farmer like Percy in 1998 and how that has changed over the last several years. What might be
most different now? My understanding is that you’ve been covering these issues for a long time
and covering these issues at the same time when that case was breaking. What are your memories
of that moment and can you give us a little context in terms of how this played out at that time?
Carey Gillam: Sure, I was a journalist, I’ve been a journalist, I was covering the banking industry
and went to work for Reuters in 1998 which as you mentioned was really when Percy was starting
to go through all of this with Monsanto. Reuters asked me to move to Kansas (farm country) and
start writing about Monsanto and researching and writing about this really just comprehensive
change, this sweeping change that the introduction of genetically engineered crops was bringing
to farm country. It was a very profound alteration in the way that farmers had grown crops for
centuries. I started learning everything I could about this business and the industry and spending a
lot of time with farmers and I’ve been in hundreds and hundreds of farm fields and really watched
over the last 20-some years how agriculture has evolved and how a great number of farmers like
Percy have been injured or found themselves, you know, sort of put into a box where the big agrochemical companies like Monsanto (which is now owned by Bayer), Dow, DuPont, Syngenta,
BASF… these very big companies have reaped billions and billions of dollars while many farmers
have been sort of confined to a very narrow space where they are growing crops that are largely
dictated by what makes the most money for these companies, not what is best for farmers, not
what’s best for human health, not what’s best from the environment. That’s what I’ve watched

28

evolve over these last 20-some years and, you know, the Percy story is really just one very good
example of how that has played out.
Logan Hill: You know this isn’t a documentary that is breaking down the science of GMOs and
defining these terms exactly. I walked into the grocery store and there are all different labels on
boxes. Would you mind just defining what is GMO (Genetically Modified Organism), what that
means in that case and why it has become such a flashpoint.
Carey Gillam: Genetically modified engineering, in this respect GMO crops, is really this
transferring DNA from outside the species of the plant, transferring DNA that never naturally
would…technical interruption in the recording…In the 1990s, 2000s and still today is one that has
a tolerance to glyphosate like the Round-Up Ready Canola that we see in the movie so that farmers
can go out and spray their fields directly over-the-top with glyphosate-based herbicide like
Roundup. The crops won’t die but the weeds will and it’s interesting to note that while Monsanto
introduced this technology saying it would be very beneficial to farmers, they did it at a time when
they were losing their patent on glyphosate and they were looking for a way to hold on to that
market share and both increase the sales of glyphosate and increase the sales of their own Roundup
of course. They’ve made billions and billions of dollars because of it.
Logan Hill: A lot of texture and feel that Clark worked so hard to put together in this film is of
what it’s like to be a family farmer. There are a lot of scenes of the family’s life, the scale of the
farming. I’m hoping you could give us a sense of what it’s like for family farmers these days and
what it was like in ’98. Has it changed much since then? And we’ll talk about some issues that are
raised in this conflict of corporations like this.
Alicia Harvie: I think you mentioned before that FarmAid started in 1985 and that a lot of these
issues that are lifted up in Percy are not new. That’s absolutely true. So, we really began as an
organization out of the instinct of Willie Nelson, our founder and our president who knew that
something was deeply wrong in America if we were willing to lose our family farmers. At the time
in the 1980s, he was touring the country on his bus and we were in the midst of a farm crisis where
there was a real hollowing out of rural America and you could not pick up a newspaper without
seeing a new headline about another farm foreclosure or a farmer dying by suicide. That
unfortunately, that crisis is still going on to this day. I think what Willie really tapped into, what
the organizing going on in farm communities who were telling us why we were seeing what we
were seeing. These farmers knew that the crisis was not the invisible hand of the market or the cost
of feeding the world. Losing family farms or local farmers was not inevitable and it still isn’t. It
was and continues to be what one of the farm organizers at that time called “crisis by design”. I
think the reality that a lot of farmers across the globe actually are facing today is the results of
what we were starting the 1980s, what became more accelerated in the 1990s and in the period of
time that Percy covers which was that we were literally handing over our farm policy to corporate
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lobbyists and we were sacrificing independent family farmers and the lives of farmers to fill the
coffers of corporations. And unfortunately, most of our policy still works that way. Really, I think
the reality that most farmers are living within is sort of what we see today. This consolidation of
farmland and the rise of giant farms where hundreds of thousands of acres are producing very few
commodities and in a lot of ways, farmers are really forced into that. I think something that Percy
really lifts up so well is the sense of intrusion and division that came into rural economies and rural
communities as corporate agriculture grew in power but also the loss of agency that farmers were
feeling over major management decisions on the farm. So in Percy, that corporate force is
embodied in Monsanto and the agency that was being lost was the freedom to roam his fields each
season and find the most robust plants and save the seeds for those plants for the next season.
Monsanto was literally taking away that right to save seeds and I would say across all kinds of
agriculture we see those dynamics today where farmers have lost agency over many different kinds
of aspects of their farm business.
Logan Hill: The scale of this is amazing. The scale of farming has grown so vast and it has become
more global, also these corporations. Zach, I’d like to bring you on please. I’m curious, the issues
raised in this film, the Percy seed saving that Alicia is talking about, in terms of North American
famers primarily and with FarmAid, how is that reflected around the world? In the film, we see
Percy visit India [and he] meets an Indian farmer bringing him this idea that this isn’t an isolated
issue, that there is a greater impact. Can you give us a sense of the range of issues that you’re
working on right now?
Zach Bleicher: One way of looking at it is that more than ever, farming is risky business. That’s
true regardless of where you are in the world. Whether it’s Saskatchewan like Percy in the film or
India or Italy. The challenges that small farmers face can look different based on context and
location but also who the farmer is. I suppose if Percy had an advantage, it’s because he’s a White
male born in Canada. Depending on your gender, or your cultural or ethnic identity, you might be
starting even further behind. It’s a fact basically that it’s going to be tougher for you as a farmer if
you’re a farmer and you’re a woman in most of the world than it is here. So it’s a question of
starting points. Other example is that Percy buys a new combine in the film. He just made a huge
investment but it’s also [a choice] that millions of farmers around the world could dream of
making. Globally there are about 500 million small farms around the world today. In the
developing world, they are producing about 80% of food that’s consumed. So, one way of thinking
about these people is that they are front line workers that are delivering something that we need to
survive; food. But also stewards of our natural environment. [An] important essence of our culture
and [therefore are] leaders in community around the world. It’s a job, it’s a business but it’s one
that has a lot of responsibility.
Logan Hill: When you quote that number “500 Million farmers make 80% of…” It was surprising
me, when I was doing research earlier, the language of the corporations being “we feed the world”
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to “you need a corporation of our scale in order to ensure the supply chain”. I know there are a lot
of misconceptions we have about farming, just because a lot of us don’t actually think about it all
that often, we just eat [take-out] dinner. You know Clark I’d like to hear all of you talk about this,
this idea of what do we misunderstand, if we were to sort of correct some misunderstandings, what
would they be? And Clark, I’d like to start with you because you actually left Manhattan for
Manitoba, and [you] did spend time on this family farm [where you shot], with six generations of
farmers there. I imagine, there must have been some surprises along the way and things you learned
early on.
Clark Johnson: Anecdotally, I’m going to take us back to a couple films that might speak to your
question. One being Grapes of Wrath, and having read the book and seen that film and seeing what
the farmers in the dust bowl had to deal with as share croppers. The other one of course is Dorothy
and the Wizard of Oz with that little small farm. It paints the farmer as a poor victim, and when I
got out to [Manitoba], I saw these viable wonderful, huge [fields]. You see the aerial shots in the
film. It’s not dirt-farm subsistence, these are viable agro-industries in their own right that would
be doing fine if they were left to their own sources, so that was a real instant thing for me. And the
farm equipment they have was from the 1990s, they just don’t get rid of it. They just keep it up
and that’s why we can make that little yellow combine [that Percy buys in the film] look like a
brand-new combine. It’s been on the farm for over 25 years. I didn’t want the farmers in our story
to ever be considered to be victims but they need to be championed against big agro business.
That’s the main take-away for me on this film.
Logan Hill: In a sense, they are underdogs, but they are not incapable. The scale of their work is
impressive. Right?
Clark Johnson: It’s not scarecrow and the tin man, hanging out the window. These are viable
enterprises.
Logan Hill: I’m curious from our other panelists, as people who really think about these issues all
the time and talk to idiots like me when you go out into the world. What do I not understand about
this space that if somebody who hears about the problem and wants to get a little bit smarter about
it, if I were to understand just a couple of things a little more clearly, that face someone like the
Schmeisers that I could know, what would you teach me?
Alicia Harvie: I guess there are two things that come to mind. One is, it’s really hard to, you know
those of us who live and breathe this all the time, sometimes it’s challenging to distill what is kind
of unique about agriculture from the perspective of an individual farmer who is not what they call
a price-maker. They are price-taker. They alone cannot set the terms for the prices they are going
to get for their goods. And, as the economic ecosystem they’ve been operating in has become more
consolidated and condensed, the power in the marketplace and in the political system is
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concentrated into the hands of very few. Farmers rely and pay someone for input. And then they
rely on who they sell their goods to. And both ends of the market are becoming squeezed for the
farmer. So, they are operating on tighter and tighter margins. They are not only business managers,
they are agronomists. They understand soil science, they are at the whims of climate, they are at
the whims of politics and trade disputes as we’ve seen more recently. And so, I think we
increasingly at FarmAid (we run a hotline) hear from farmers about the levels of stress they are
enduring, and it is at an all-time high. The only other thing I would lift up is, and it speaks to
something Christina Ricci was lifting up at her intro of this film, which is for some gratitude from
me personally. I feel very lucky that every night I can go to sleep knowing that there are farmers
in rural organizations and organizers throughout the countryside who are fighting the good fight.
Who know that all the struggles making headlines today about racism, about political corruption,
about corporate power, are actually related. We get to work with rural organizers who are shaking
hands with labor unions, with minority farm communities facing food and security issues and
finding common ground. We get to work with Black and Indigenous farmers in rural communities
who are connecting with the Black and Indigenous communities in urban centres and celebrating
and rediscovering and rebuilding their cultures around city farming. For anybody tuning in right
now, I can guarantee you wherever you are in the country, there is a group of leaders near you who
are doing this work and so what I would I would urge is that we don’t buy into stories of division,
that we put our energy into lifting up the work of those who are building bridges and help us
change the narrative because a lot of farmers understand what they are up against and we have to
change the environment in which their stories get told. Those are my two things.
Logan Hill: I’m interested in this clash of narratives. On the one hand, the film is about correcting
a sort of corporate narrative that’s been out there that I think we see in our advertisements, that we
see on our boxes of food and pushing back from a different perspective, I think, I’m curious, Carey,
for someone who has worked hard to do the reporting a lot of other people are not doing and at
great risk, I imagine you must have sympathized to some extent with the pressure that someone
like Percy was under as he was trying to speak out against these corporations, I think at some point
you said Monsanto has thousands and thousands of pages of documents on you yourself because
they were doing their research.
Carey Gillam: It’s come out through litigation, several thousand documents internal to Monsanto
about little old me and you know, how to silence me or discredit me. We found that they do this
to you know, farmers and scientists and others. But, it’s a much bigger issue. What Percy represents
is, as I said, earlier, is sort of one element, one problem, that comes from this corporate control of
agriculture and farmers really have sort of lost their ability to become independent agents and to
grow what they want to grow in ways that they want to grow it. Monsanto (which is owned by
Bayer) is now the largest seed company in the world. They control access to germ palm for many
crops. They and other companies are very big lobbyists and have the ear of the EPA
(Environmental Protection Agency), and the USDA (United States Department of Agriculture) and
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FDA (Food and Drug Administration), and our farm policy is very much directed towards
encouraging the planting of crops that is primarily corn and soybeans, through our insurance
programs, and our subsidy programs. Corn and soy, corn and soy, corn and soy. Why? Because
those are the genetically modified seeds that are sold and those are the crops that encourage not
only the use of glyphosates but also Dicamba and 2,4-D along with cotton. We are told that we
need these crops, these companies tell us and our regulators will say, we need these crops and these
chemicals to feed the world. But, what we’ll see when we’re reading stocks data, kept by our
government agencies is that we have more than a billion of bushels of corn every year that we
can’t sell, we can’t feed it to livestock, we can’t turn it into ethanol. We have so much corn we
don’t know what to do with it. We can’t export it all, the same with soy. We’re not growing the
food we really need for our nutrition and our health and to benefit biodiversity and the
environment. We’re growing the food that the big companies are telling farmers to grow, precisely
because those are the most profitable crops for them.
Logan Hill: Zach, would you say that that is a mirrored in all the territories that you cover?
Zach Bleicher: Yes, It’s a global challenge. It’s interesting, we’re all sort of saying the same things.
The bottom line is that the systems by which we produce food are failing. They’re failing the
people that are producing the food, they are failing us as consumers, and they are failing the planet.
You know, the systems by which we produce food for example are producing about a third of
greenhouse gas emissions. The farmer is playing a role in that, but they exist in a system but
obviously needs to be transformed. A big shift, the incentives that exist, the regulations that exist
need to change. The farmers are being forced into these decisions that maybe in isolation makes
sense for themselves and their families but when scaled up aren’t working for us. One of the things
we’re talking about is, there is, right now there’s enough food in the world for over 7 billion people
that exist in the world. It’s not an issue of production, it’s an issue of access. There are countries
that should be net producers of food that are spending on imports. And that’s not due to a failure
of agricultural production practices per se, it’s a systemic failure.
Logan Hill: What would an example of a country like that be.
Zach Bleicher: Nigeria for example imports rice. That’s crazy, is the bottom line there. There are
challenges like that in every region of the world where the incentives are structured as such that
it’s really, it’s not working for people or the planet. So, we’re facing a circular taxonomy of
challenges that end up being self-re-enforcing problems. So, climate is one of them, biodiversity
will be another. Through the last century we lost 75% of crop diversity and one of the most major
contributors to that is actual practice of agriculture itself. You know, if you’re trying to expand
your cattle farm, you’re going to cut down some trees. That’s not necessarily, that… Pause.
Technical error in the recording. We have 820 million hungry people in the world, and about as
many fat people in the world. There’s a real inequality in place in our food system. [The
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inequalities] are driven by access, they are driven by income, they are driven by ‘who you are’ and
it really speaks to the fact that there is a systemic approach to the challenge. There are no silver
bullets here. We can look at so many challenges in our world today and we have to really embrace
the complexity and approach it in a way that we can address things comprehensively.
Logan Hill: And Clark, I’d love to bring it back to you for a second, there are a huge number of
issues that are swirling around and affecting the life and the career of a character of Percy. Your
job as a filmmaker is to acknowledge that those are there but still tell this story about one person
caught in the middle of all of this. Tell us a little bit about your strategies about building a character.
I feel like it’s a struggle sometimes in a [social] issue movie like this to not let the issue overwhelm
the humanity of the characters at the core of it. Do you have your rules of thumb in your approach
as you work on a story like this?
Clark Johnson: Garfield and Hilary (our writers) and myself we were constantly, as you guys have
alluded to, were dancing that line of legal stuff, as we had to tell the story from transcripts and
then find the humanity. It was easy to find the humanity in the telling of the story in the great
performance of [Christopher] Walken and the rest of our cast because that’s what this is ultimately
about. It is a story of humanity. And these guys are up against these odds, I mean, that’s classic
storytelling. I’ll bring it back, I wanted to say this for absolutely no reason, Charlton Heston,
Soylent Green. There’s are my three throw-back movies that…that’s a cautionary tale. I mean, I’m
not going to be a spoiler alert but check out Soylent Green and check out historically, if the food
and security is addressed and it was well spoken, by the scholars in this panel, we have enough to
feed everyone, we don’t need Soylent Green.
Logan Hill: I want to talk about things we can do on two levels. Part of the idea a film like this is
that hopefully it spurs the conversation and then at some point, people actually do more than talk.
You know, maybe it changes the way they consume, maybe it changes the organizations they
support. One quick question, I’m curious in terms of looking for more information, I know that
local journalism is being gutted right now, there’s not a lot of people like Carey doing investigative
reporting we probably need on farming. Where do you look for information and are there any
places you recommend I keep an eye on?
Carey Gillam: Well, I said The Guardian, number one. They really have committed to reporting.
They have a series called Toxic America. They are really focusing a lot of work on agricultural
food, farming, pesticides, environmental issues that affect us all. The New York Times does good
work, I mean you know some of our main-stay old-line news outlets really do good work, but
you’re right, it’s fewer and farther between to find news organizations that are really drilling down,
so to speak, and bringing information. For me, I like to just go to the source. You know there is a
lot of public information out there that consumers can look to. A lot of is maybe quite tedious. You
know the USDA and the FDA and the EPA, all have vast websites and reports and documents and
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data that the public can have access to. I should also say US Right to Know. For I’m working US
Right to Know, it’s a non-profit group now and I spend a lot of my time posting data and documents
to the website. A lot of times we’ll do a freedom of information act request and get these. I’ve had
to sue the EPA twice actually to get information and that’s all up there, available, free for people.
I do think wherever you look for information, it’s important to do that work. Research. We talk
about foreign policy when it comes to elections and economic policy and trade policy. What about
food policy? We all eat. We all have children that we feed breakfast or lunch to every morning and
we need to protect our health and food is the most fundamental part of that, the most beginning
point for that. So, food policy, what practices we support, what practices we don’t support, how
we provide support for farmers. I don’t know what is more important than that.
Alicia Harvie: I’ll always make a pledge for FarmAid’s website, but I think that the Food and
Environment Reporting Networks (FERN) and Civil Eats also do a great job of lifting up a lot of
grassroots voices. I would highly recommend a few books. So, Christopher Leonard did a great
book called The Meat Racket, that I think really, for those who want to understand what some of
these trends have meant in the meat sector, really brilliant reading, really tough to read, just
understanding how nefarious the way corporate control rolls out in the countryside works. Braiding
Sweetgrass is a really beautiful piece of work from an Indigenous woman [Robin Kimmerer],
Farming While Black by Leah Penniman I think is a really great one that bring in the perspectives
of people of color and Indigenous farmers that I think are important in understanding what
agriculture is because they understand the roots of it, so I would really recommend those two. And
just connecting with, I promise you there is an organization near you. I could pick up the phone
with someone in every state. I am sure that feels the same across the globe, that there are people
doing good work near you. There is no absence of that, and they need support.
Logan Hill: Next step, once you realize, that there are issues there, that we want to take some steps,
I walk into grocery store, is there anything I can do? Given the state of labeling and what-not, is
there anything I, as an average consumer can put into effect in caring more about these issues.
Alicia Harvie: Well as one of our board members artist Neil Young likes to say, is read the label.
I promise you I have said that to my family for years and it wasn’t until I attended a FarmAid
festival and he said it on stage that they were like …oh. Just become a more informed consumer,
just like people are doing that around all sort of stuff they purchase, I think there are really great
ways to get closer to farmers near you. Local farmer’s market, a CSA program, a community
supported agriculture program where you can have a share that gets delivered to you. We’ve seen
a lot farmers who have been plugged into local and regional markets adapt their businesses in the
midst of the pandemic to still be able to deliver good fresh food to the people who need it and the
more you know who grows your food, the more informed inevitably you’re going to become.
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Logan Hill: Zach, I have a question about policy. Some of the problems that you talk about are so
systemic, so deeply rooted, I wonder, on the near horizon, in terms of policy proposals on the table,
you know things we can be lobbying politicians to work towards, what do you think is sort of the
short-term goal of what might be achievable say, in the next few years.
Zach Bleicher: Our world leaders have set a goal to end global hunger by 2030. That’s a goal that
has been set before, but I’d like to think that we’ll take it seriously this time around. And also,
what’s new and different about that goal, is how can we do that in a way that we don’t shoot
ourselves in the foot, so it’s addressing some of these things we’ve been talking about. How do
you peruse a challenge like that without overinvesting in crazy ways in reproduction by injecting
fertilizer that’s not necessary into the ground? One thing that we’re doing in the near future out of
the UN, is trying to really jumpstart that discussion. I love this film sparks that discussion. What
we want to do is make that an ongoing conversation. Especially in a country like we live in, I think
many people have a dissociated relationship with food. And even though they make the choice
around food, three times a day. And so, what we’d really like to do is have that conversation be
ongoing and have it be a conversation that touches everyone, everywhere. And really have it start
to rethink the individual choices we start to make, and get governments, and companies and
farmers to rethink the choices they make themselves individually and also together. And we can
think about; how can we get towards these goals we have on climate on inclusion, on hunger, on
nutrition and use food to help us get [to those goals]. And what are actions that we can do? And
what are real policy changes that we can make along the way? So we’ll be announcing the details
on that in a couple months but if you want to know more now, there is a UN website, there is a
page on something called sustainable development goals and there is a tab there for Summit 2021.
http://un.org
Clark Johnson: I’ll add to the last thought. Early in a child’s life at school, when they are taking
away all the lunch programs. We can help educate kids early who may not get that at home, we
can provide kids who are getting those lunches, that so many people want to take away. That would
be a good place to start.
Zach Bleicher: There are really interesting examples around the world. In some countries, they
shorten the supply chain by sourcing school meals from local farms, supporting local economies,
and injecting a more nutritious diet. For hundreds of millions of kids, that’s their main source of
nutrition, is their school meal. So, you know, what’s been a frightening thing, going on lately, due
to Covid-19, is the lack of access to those meals, for hundreds of millions of kids around the world.
Suddenly, a life-line, for young people, is gone. So, we’re going to see numbers of [children with
stunted growth] go up, we’re going to see numbers of wasting go up, and we’re going to a
generational challenge for way too many kids in the world today because we’ve failed to set up a
social infrastructure going into problems like this that can help kids deal with that.
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Alicia Harvie: I just want to echo how much the pandemic is ripping up the veil about the failures
of a consolidated food system. The fact that we have farmers dumping product in one part, and
empty shelves in another, I think is this atrocious illustration of the fact that if we really localized
our food systems, farmers could much more nimbly respond to community needs and in fact, there
is a program going out through the US Department of Agriculture right now and the farmers who
have been part of feeding communities locally, who received grants, are running laps around bigger
corporate players who also were awarded contracts to feed communities right now. Speaking of
The Federation of Southern Cooperatives, which is largely Africa-American led in the South-East,
and they have been feeding communities throughout the South-East for over half a century. And
they were lucky to receive a grant, do this work with [UFCA], but most of the recipients and
millions and billions of dollars went to really big companies who still have not delivered the food
to the communities they were awarded the money for. So, it is not this quaint trite thing to talk
about delocalizing and regionalizing our food systems. It’s a matter of survival and about putting
the power back to the people who know how to lead.
Logan Hill: Question in our comments: I would like for the panel to comment on what this film is
about; a farmer who has been growing and saving seeds for decades and some Monsanto seeds
blow onto his land and he had to risk it all to defend himself.
Alicia Harvie: One of the things that has always concerned FarmAid when we were first hearing
about GMOs from farmers in the ‘90s, was the power of the patent and how the patent put all the
power in the patent holder, the company, and put all the risk on the farmers. I’ll hand it over to
someone else on this, but the way these companies would amass power is quite troubling for all of
us, who have a stake of what goes on at the farm.
Clark Johnson: We address it to a degree in the film, when we go through the grain elevator, and
we see the Monsanto representative, you now, exalting the virtues of their product. They’re not
idiots. There is a lot of peer pressure amongst farmers to take that on and they’re being bullied in
that regard. I’m hoping that this will make people think, that you’re not alone, you farmers out
there and that this story is still being told, and still being addressed.
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"Rain"
Written by David Francey
Performed by David Francey
Publishing by David Francey
Courtesy of Laker Music

"Harm"
Written by David Francey
Performed by David Francey
Publishing by David Francey
Courtesy of Laker Music

"Poor Man’s Dream"
Written by Jimmy LaFave
Performed by Jimmy LaFave
Published by Night Tribe Music
Courtesy of Music Road Records

"Mama Told Me"
Written by Lisa MacIsaac, Brenley MacEachern
Performed by Madison Violet
Publishing by Lisa MaIsaac, Brenley
Courtesy ofMacEachern
Passenger Sounds Inc.

"When You Used To Call My Name"
Written by Meghan Blanchard
Performed by Meghan Blanchard
Published by Meghan Blanchard
Courtesy of Rocking Horse Road Productions

"Reeling"
Written by Julia Wolfe
Performed by the Bang On A Can All-Stars
Published by Red Poppy, Ltd.
Courtesy of Cantaloupe Music

"Bombay to Babylon"
Written by Kelly Halloran and Liah Alonso
Performed by Left on Red
Published by Left on Red Music
Courtesy of Left on Red Music

"Raja Ram"
Written by Aaron Caruk
Performed by Prosad
Published by Pop-Up Music Publishing UK
Courtesy of Pop-Up Music UK Ltd

“It Might Kill Me”
Written & Performed by Sam Outlaw
Publishing Admin by Kobalt Songs Music
Courtesy ofPublishing
Six Shooter Records

"This Land Is Your Land"
Written by Woody Guthrie
Performed by Jamey Johnson and Alison
Publishing by TheKrauss
Richmond Organization
Courtesy of(TRO)
FARM AID, Inc.

"This Land Is Your Land"
Written by Woody Guthrie
Performed by Willie Nelson, Neil Young, Arlo
Guthrie, John Mellencamp,

"Monsanto Jones"
Written by Christopher Luedecke
Performed by Old Man Luedecke & Lake of
Stew

Asleep At The Wheel, Kentucky Headhunters,
Texas Tornadoes, Bandaloo Doctors,

Published by Mummy Dust Music Ltd.

Bonnie Raitt, Little Village, Tracy Chapman,
Mary
Chapin
Carpenter,
ThePaul
Highwaymen,
Lynyrd
Skynyrd,
Petra,
Simon,
Publishing
by
The
Richmond
Organization
Lorrie Morgan and Ricky Van Shelton
Courtesy of(TRO)
FARM AID, Inc.

Courtesy of High Romance Music Inc. / True
North RecordsTrue North Records
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"Bitterroot"
Written by David Francey
Performed by David Francey
Publishing by David Francey
Courtesy of Laker Music
THE PRODUCERS WOULD LIKE TO THANK
PERCY AND LOUISE SCHMEISER
BILL AND PATTI MATHESON
NICK AND DANIELLE MATHESON
And
MAY THE FARM DOG
THE CITIZENS OF WINNIPEG,
& THE FARMING COMMUNITY OF SOUTHERN MANITOBA
KENNY BOYCE, MANAGER OF FILM & SPECIAL EVENTS AND MONIQUE PERRO, FILM
LIAISON FOR THE CITY OF WINNIPEG.
KURTIS TOMCHUK – ENTERPRISE TRUCK & FILM DIVISION MANITOBA
SHERRAINE CHRISTOPHERSON – FORT GARRY HOTEL
ALYSON RICHARDS
ANA MEDEIROS
ANNELISE LARSON
BELINDA ALBO
BRIAN CLASPER
BRITTANY OATS
BRYCE MITCHELL
CAMELIA FRIEBERG
CAREY GILLAM
CAROLE VIVIER
CHER HAWRYSH
CHRISTINE HAEBLER
COURTENAY BAINBRIDGE
CRAIG AFTANAS
DIANA CAFAZZO
ELISE COUSINEAU
ERIN SKILLEN
GARY YATES
GLENN COCKBURN
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GRADY SPIVEY
IAN MAURO
JASON WHITING
JEFFERY SMITH
JENNIFER KAWAJA
JIM PRYOR
ALYSON RICHARDS
ANA MEDEIROS
ANNELISE LARSON
BELINDA ALBO
BRIAN CLASPER
BRITTANY OATS
BRYCE MITCHELL
CAMELIA FRIEBERG
CAREY GILLAM
CAROLE VIVIER
CHER HAWRYSH
CHRISTINE HAEBLER
COURTENAY BAINBRIDGE
CRAIG AFTANAS
DIANA CAFAZZO
ELISE COUSINEAU
ERIN SKILLEN
GARY YATES
GLENN COCKBURN
GRADY SPIVEY
IAN MAURO
JASON WHITING
JEFFERY SMITH
JENNIFER KAWAJA
JIM PRYOR
PRODUCED WITH THE PARTICIPATION OF
TELEFILM CANADA
PRODUCED IN ASSOCIATION WITH
CRAVE
PRODUCED IN ASSOCIATION WITH
CBC FILMS
PRODUCED WITH FINANCIAL INVESTMENT FROM
MANITOBA FILM & MUSIC
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WITH THE PARTICIPATION OF THE GOVERNMENT OF MANITOBA
MANITOBA FILM AND VIDEO PRODUCTION TAX CREDIT
ONTARIO FILM & TELEVISION TAX CREDIT
CANADIAN FILM OR VIDEO PRODUCTION TAX CREDIT
DGC
CMPA
ACTRA
SAG-AFTRA
WGA
IATSE
TEAMSTER
WILLIAM F. WHITES
PANAVISION
SHOT IN PART ON LOCATION IN THE PROVINCE OF MANITOBA, CANADA
IN LOVING MEMORY OF JOEL BURCH 1979 - 2019
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https://nyti.ms/3i51t5B
BREAKING

Roundup Maker to Pay $10 Billion to Settle Cancer Suits
Bayer faced tens of thousands of claims linking the weedkiller to cases of non-Hodgkinʼs lymphoma. Some of the money is set aside for
future cases.
By Patricia Cohen

June 24, 2020, 1:02 p.m. ET

Bayer, the world’s largest seed and pesticide maker, has agreed to pay more than $10 billion to settle tens of thousands of claims in the
United States that its popular weedkiller Roundup causes cancer, the company said Wednesday.
The ﬁgure includes $1.25 billion to deal with potential future claims from people who used Roundup and may develop the form of cancer
known as non-Hodgkin’s lymphoma in the years to come.
“It’s rare that we see a consensual settlement with that many zeros on it,” said Nora Freeman Engstrom, a professor at Stanford University
Law School.
Bayer, a German company, inherited the legal morass when it bought Roundup’s manufacturer, Monsanto, for $63 billion in June 2018. It
has repeatedly maintained that Roundup is safe.
The settlement, which covers an estimated 95,000 cases, was extraordinarily complex because it includes separate agreements with 25
lead law ﬁrms whose clients will receive varying amounts.
Most of the lawsuits ﬁled early on were brought by homeowners and groundskeepers, although they account for only a tiny portion of
Roundup’s sales. Farmers are the biggest customers, and many agricultural associations contend glyphosate, the key ingredient in
Roundup, is safe and effective.
Bayer still faces at least 25,000 claims from plaintiffs who have not agreed to be part of the settlement.
“This is nothing like the closure they’re trying to imply,” said Fletch Trammell, a Houston-based lawyer who said he represented 5,000
claimants not taking part in the settlement. “It’s like putting out part of a house ﬁre.”
But Kenneth R. Feinberg, the Washington lawyer who oversaw the mediation process, said he expected most current plaintiffs to
eventually join the settlement.
“In my experience, all those cases that have not yet been settled will quickly be resolved by settlement,” said Mr. Feinberg, a veteran
mediator best known for running the federal September 11th Victim Compensation Fund. “I will be surprised if there are any future trials.”
Bayer said the amount set aside to settle current litigation was $8.8 billion to $9.6 billion, including a cushion to cover claims not yet
resolved. It said the settlement included no admission of liability or wrongdoing.
The coronavirus outbreak, which has closed courts across the country, may have pushed the plaintiffs and the company to come to an
agreement.
“The pandemic worked to the advantage of settlement because the threat of a scheduled trial was unavailable,” Mr. Feinberg said.
Talks began more than a year ago at the prompting of Judge Vince Chhabria of U.S. District Court in San Francisco, who was overseeing
hundreds of federal Roundup lawsuits.
Judge Chhabria appointed Mr. Feinberg to lead negotiations for an agreement that would include all the cases, including thousands of
others ﬁled in state courts and other jurisdictions.
The $1.25 billion set aside for future plaintiffs will be applied to a class-action suit being ﬁled in Judge Chhabria’s court on behalf of those
who have used Roundup and may later have health concerns.
Part of the $1.25 billion will be used to establish an independent expert panel to resolve two critical questions about glyphosate: Does it
cause cancer, and if so, what is the minimum dosage or exposure level that is dangerous?
If the panel concludes that glyphosate is a carcinogen, Bayer will not be able to argue otherwise in future cases — and if the experts reach
the opposite conclusion, the class action’s lawyers will be similarly bound.

Pressure on Bayer for a settlement has been building over the past year after thousands of lawsuits piled up and investors grew more
vocal about their discontent with the company’s legal approach.
Just weeks after the deal to purchase Monsanto was completed in 2018, a jury in a California state court awarded $289 million to Dewayne
Johnson, a school groundskeeper, after concluding that glyphosate caused his cancer. Monsanto, jurors said, had failed to warn consumers
of the risk.
In March 2019, a second trial, this time in federal court in California, produced a similar outcome for Edwin Hardeman, a homeowner who
used Roundup on his property, and an $80 million verdict.
Two months later, a third jury delivered a staggering award of more than $2 billion to a couple, Alva and Alberta Pilliod, who argued that
decades of using Roundup caused their non-Hodgkin’s lymphoma.
“Plaintiffs have gone to the plate three times and hit it out of the park,” Ms. Engstrom at Stanford said. “When you see they’re batting a
thousand, and thousands more cases are waiting in the wings, that spells a very bleak picture for Monsanto.”
All three monetary awards were later reduced by judges and Bayer appealed the verdicts, but the losses rattled investors and the stock
price tumbled sharply.
Glyphosate was introduced in 1974, but its journey to becoming the world’s No. 1 weedkiller gained momentum in 1996 after Monsanto
developed genetically modiﬁed seeds that could survive Roundup’s concentrated attacks on weeds.
Farmers quickly latched onto the agricultural products to reduce costs and increase crop yields. In the United States, for example, 94
percent of soybean crops and roughly 90 percent of cotton and corn now come from genetically altered seeds.
Those seeds have ensured that Roundup’s continued popularity even though many competitors entered the market after the glyphosate
patent expired in 2000. Farmers were also able to abandon some pesticides and herbicides considered more dangerous at the time.
By contrast, consumers around the world were profoundly worried about the effects of eating genetically modiﬁed food and the chemical’s
environmental impact.
Long-simmering anxieties exploded in 2015 when the International Agency for Research on Cancer, an arm of the World Health
Organization, announced that glyphosate could “probably” cause cancer.
Rather than ending the debate over glyphosate’s safety, the report became another battleﬁeld where opponents argued about the inﬂuence
of politics on science.
Monsanto denounced the ﬁndings, arguing that years of research in laboratories and in the ﬁeld had proved glyphosate’s safety.
Regulators in a string of countries in Asia, Australia, Europe and North America have mostly backed Monsanto’s — and now Bayer’s —
position.
The longest and most thorough study of American agricultural workers by the National Institutes of Health, for example, found no
association between glyphosate and overall cancer risk, though it did acknowledge that the evidence was more ambiguous at the highest
levels of exposure.
The Environmental Protection Agency ruled last year that it was a “false claim” to say on product labels that glyphosate caused cancer.
The federal government offered further support by ﬁling a legal brief on the chemical manufacturer’s behalf in its appeal of the Hardeman
verdict. It said the cancer risk “does not exist” according to the E.P.A.’s assessment.
Then in January, the agency issued another interim report, which “concluded that there are no risks of concern to human health when
glyphosate is used according to the label and that it is not a carcinogen.”
This week, a federal judge in California referred to the agency’s pronouncement when it ruled that the state could not require a cancer
warning on Roundup, writing that “that every government regulator of which the court is aware, with the exception of the I.A.R.C., has
found that there was no or insufﬁcient evidence that glyphosate causes cancer.”
The National Association of Wheat Growers, the National Corn Growers Association and the U.S. Durum Growers Association, among
other farm groups, supported Bayer’s challenge.
Critics have countered that regulators based their conclusions on ﬂawed and incomplete research provided by Monsanto. Several cities
and districts around the world have banned or restricted glyphosate use, and some stores have pulled the product off its shelf.
Part of the discrepancy between the international agency’s conclusions and so many other investigators’ ﬁndings is related to differences
in the questions that were asked and the way the data was selected and analyzed.
The international agency, in essence, was asking whether glyphosate has the potential to cause cancer. Its researchers judged the chemical
“probably carcinogenic to humans,” and added it to a list that already included beef, pork, mobile phone use, dry cleaning and working
night shifts. Glyphosate escaped a stronger classiﬁcation — “carcinogenic to humans” — that includes bacon, red wine, sun exposure,

tobacco and plutonium.
Government regulators, by contrast, are looking at the risk that glyphosate will actually cause cancer given most people’s levels of
exposure. Sharks, for example, are potentially dangerous. But people who stay out of the water are not at much risk of being attacked.
Several scientists on both sides of the divide, though, acknowledge that there is still a lot they don’t know about the longer-term effects of
such a widely used chemical.
In court, lawyers argued over the available scientiﬁc evidence. Perhaps most damaging for the defendants, though, were revelations that
reinforced Monsanto’s image as a company that people love to hate.
Monsanto’s aggressive tactics to inﬂuence scientiﬁc opinion and discredit critics undercut the company’s credibility. It had taken aim at
hundreds of activists, scientists, journalists, politicians, and even musicians. At one point, a team monitored Neil Young’s social media
postings after he released an album, “The Monsanto Years,” in 2015 and a short ﬁlm that attacked the company and genetically modiﬁed
food.
“There’s a fair amount of evidence about Monsanto being pretty crass about this issue,” Judge Chhabria of the U.S. District Court in San
Francisco said when he reviewed the Hardeman verdict last summer. “Monsanto didn’t seem concerned at all about getting at the truth of
whether glyphosate caused cancer.”
A conﬁdential report from a consulting ﬁrm that Monsanto hired in 2018 also warned that the company’s scorched-earth tactics were not
helping. Even among people within the E.P.A. who viewed glyphosate as safe, the report said, “there is frustration over what some see as
your stubborn resistance to taking seriously evidence that challenges your thinking.”
With Bayer’s purchase in 2018, the Monsanto brand ceased to exist, but the shadows on its public image persisted.
Patricia Cohen covers the national economy. Since joining The Times in 1997, she has also written about theater, books and ideas. She is the author of “In Our Prime: The
Fascinating History and Promising Future of Middle Age.” @PatcohenNYT • Facebook
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Jury Awards Terminally Ill Man $289 Million In
Lawsuit Against Monsanto
August 10, 2018 · 10:04 PM ET
VANESSA ROMO

Plaintiff Dewayne Johnson, shown on July 9, listening to his attorney speak about his condition during the Monsanto trial in
San Francisco. On Friday, a jury awarded Johnson $289 million in damages after ruling that Monsanto intentionally concealed
the health risks of its popular Roundup products.
Josh Edelson/AP

At 42, Dewayne Johnson developed a bad rash that was eventually diagnosed as nonHodgkin's lymphoma.
Four years later Johnson — now near death, according to his doctors — has been
awarded a staggering sum of $289 million dollars in damages in a case against
agricultural giant Monsanto.
The former school groundskeeper sued the company, arguing that an herbicide in the
weed killer Roundup, likely caused the disease. His lawyers also contended Monsanto
failed to warn consumers about the alleged risk from their product.
On Friday, a San Francisco jury agreed. They deliberated for three days before
awarding Johnson $250 million in punitive damages and $39 million in compensatory
damages.
"The jury found Monsanto acted with malice and oppression because they knew what
they were doing was wrong and doing it with reckless disregard for human life," said
Robert F. Kennedy Jr., one of Johnson's attorneys, according to the Associated Press.
"This should send a strong message to the boardroom of Monsanto," Kennedy added.
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Monsanto Lawsuit Over Cancer Claims Can Proceed, Federal Judge Rules

Johnson's is the first of hundreds of cancer-patient cases against Monsanto and could
be a bellwether of what lies ahead for the company.
As NPR's Bill Chappell reported:
"Claims against Monsanto received a boost in 2015, when the International Agency for
Research on Cancer – part of the World Health Organization — announced that two
pesticides, including glyphosate, are 'probably carcinogenic to humans.'
Monsanto is now facing hundreds of lawsuits, many of which were filed after that 2015
announcement. Dozens of the suits were joined to be heard in the court of U.S. District
Judge Vince Chhabria – who, even as he allowed the case to proceed, said the plaintiffs
'appear to face a daunting challenge' in supporting their claims at the next phase of the
case."

Local Courts Lift Arkansas Weedkiller Ban, Creating Chaos

"We were finally able to show the jury the secret, internal Monsanto documents
proving that Monsanto has known for decades that ... Roundup could cause cancer,"
Johnson's lawyer Brent Wisner said in a statement, according to The Guardian.
Monsanto has consistently denied that glyphosate-based herbicides cause cancer.
"We are sympathetic to Mr. Johnson and his family," Monsanto Vice President Scott
Partridge said in a statement following the verdict. "Today's decision does not change
the fact that more than 800 scientific studies and reviews ... support the fact that
glyphosate does not cause cancer, and did not cause Mr. Johnson's cancer."
He confirmed the company will appeal the decision "and continue to vigorously defend
this product, which has a 40-year history of safe use and continues to be a vital,
effective, and safe tool for farmers and others."
monsanto
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Missouri Farmer Wins $265 Million
Verdict Against Monsanto
Jury finds that because of dicamba, a peach farmer is going out of business
PHOTO BY JJ GOULIN/ISTOCK

BY CAREY GILLAM (/SIERRA/AUTHORS/CAREY-GILLAM) | FEB 25 2020
A Missouri peach farmer notched a rare courtroom victory this month, defeating the
former Monsanto Co. and chemical giant BASF in the first of what is expected to be a
series of court fights over claims that the companies are responsible for pesticide
damage that has wiped out orchards, gardens, and organic farm fields in multiple
states.
On February 14, a unanimous jury awarded Bill Bader and his family-owned Bader
Farms $15 million in compensatory damages. The following day, they added on another

$250 million in punitive damages to be paid by Bayer AG (Monsanto’s German owner)
and BASF. The jury found that Monsanto and BASF conspired in actions that created
what Bader’s attorney called an “ecological disaster” designed to increase profits at the
expense of farmers such as Bader.
The verdict followed three weeks of documentary evidence and testimony
introduced in US District Court in Cape Girardeau, Missouri. The evidence proved that
Bader Farms suffered extensive damage to its peach business from dicamba, a
herbicide sprayed by neighboring farmers that drifted into the Bader orchard. The
dicamba did so much damage that the Bader farm is essentially being forced out of
business due to the loss of 30,000 peach trees, according to Bader attorney Bill Randles.
“It’s very sad,” Randles said in an interview with Sierra. “He’s been the ‘peach guy.’
Now . . . his peach farm cannot survive.”
The Bader lawsuit (https://usrtk.org/wp-content/uploads/2020/01/Amended-complaint-Bader-v.Monsanto.pdf) is one of many brought by farmers around the country blaming Monsanto
and BASF for dicamba damage to their fields, gardens, and trees. Dicamba has been
used by farmers for decades to kill weeds on their fields but historically was not
sprayed during hot summer months because of the tendency of the herbicide to
become volatile and drift long distances where it could kill non-targeted plants.
Monsanto upended that caution when it introduced genetically engineered soybeans
and cotton designed to tolerate a direct spray of dicamba. The company said fields
planted with its new GMO crops
(https://www.roundupreadyxtend.com/products/Pages/default.aspx) could be sprayed with new
dicamba formulations developed by Monsanto and BASF that would not drift away
from the targeted fields. That meant farmers buying the GMO seeds could use the
dicamba herbicides at will to help fight weeds even during the warm months of the
season and not worry about harming a neighbor’s fields, the companies said.
Monsanto announced in 2011 (https://www.reuters.com/article/us-food-summit-monsantoidUSTRE72D8CT20110314?
feedType=RSS&feedName=everything&virtualBrandChannel=11563) that it would work with

BASF to introduce the new dicamba system because its “Roundup Ready” system,
which was based on the use of glyphosate herbicides and glyphosate-tolerant crops,
had led to an epidemic of glyphosate-resistant weeds.
Scientists warned that while the new system might work well for people buying the
special seeds, it would threaten the production of farmers growing anything other than
Monsanto’s GMO soybeans and cotton. Publicly, Monsanto and BASF scoffed at the
concerns and assured regulators that their new dicamba cropping system would not
create problems.

But internal corporate communications introduced at trial by Randles showed that the
companies secretly predicted there would be thousands of complaints about dicamba
damage and even planned how to avoid liability. The documents also showed that the
companies believed many cotton and soybean farmers would buy the special GMO
seeds not because they wanted or needed the weed control but as a defensive measure
against drift.
“They knew they were going to hurt people, and they planned to make money off of it.
It is that simple,” Randles said. “There were a lot of documents in which they privately
acknowledged the harm they’re causing.”
The jury largely agreed with the Bader Farms’s allegations, finding that Monsanto was
negligent in distributing its GMO dicamba-tolerant seeds before new herbicides were
released, which encouraged farmers to spray old versions of dicamba. The jury also
found that Monsanto and BASF were negligent because even their new dicamba
herbicide formulations drifted off target despite the companies’ representations that
they would not.
Bayer said that it would appeal the verdict and that there was “no competent evidence
presented” (https://media.bayer.com/baynews/baynews.nsf/id/Bayer-to-swiftly-appeal-jurydecision-in-dicamba-case?Open&parent=news-overview-category-search-en&ccm=020) attaching

liability to Monsanto’s products. BASF said it was “surprised by the jury’s decision”
(https://www.basf.com/global/en/media/news-releases/2020/02/p-20-131.html) and would join in
the appeal.
“BASF is convinced of the safety of its products when they are used correctly following
the label instructions and stewardship guidelines,” the company said in a statement.
Lawsuits similar to Bader’s have been brought by roughly 140 farmers and have been
combined as multidistrict litigation (MDL) in the federal court in Cape Girardeau. The
same judge who oversaw the Bader trial, Judge Stephen Limbaugh, is overseeing the
MDL.
Randles said he is confident that the jury verdict will be upheld.
“They’re going to pay. Can they stall it? Yes,” Randles said. “Can they overturn it? No.”
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Seeds of Discord; Monsanto's Gene Police Raise Alarm On Farmers' Rights, Rural
Tradition; [FINAL Edition]
Rick Weiss. The Washington Post. Washington, D.C.: Feb 3, 1999. pg. A.01
Full Text (2708 words)
Copyright The Washington Post Company Feb 3, 1999
On a cold January morning in central Canada, Percy Schmeiser looks over his frozen fields. "Here's where all the
trouble began," he says, pointing to where private investigators last year arrived uninvited and snipped samples of his
crops for DNA tests.
Schmeiser, 68, has been farming these fertile acres all his life, growing canola for the valuable oil in its seeds. And as
farmers have done for thousands of years, he has saved some seeds from each year's harvest to replant his fields the
following season.
Now, he says, "for doing what I've always done," he is being sued by agribusiness giant Monsanto Co. in a landmark
"seed piracy" case. The outcome could influence how much control biotechnology companies will have over the
world's food supply in the next millennium, and is highlighting a major source of friction as the genetic revolution spills
into the world of agriculture.
Schmeiser is one of hundreds of farmers in the United States and Canada who stand accused by Monsanto of
replanting the company's patented, gene-altered seeds in violation of a three-year-old company rule requiring that
farmers buy the seeds fresh every year. He vehemently denies having bought Monsanto's seeds, saying pollen or
seeds must have blown onto his farm, possibly from a neighbor's land. It's the company, Schmeiser says, that ought
to be rebuked for its pattern of "harassment."
Besides sending Pinkerton detectives into farmers' fields, the company sponsors a toll-free "tip line" to help farmers
blow the whistle on their neighbors and has placed radio ads broadcasting the names of noncompliant growers caught
planting the company's genes. Critics say those tactics are fraying the social fabric that holds farming communities
together.
"Farmers here are calling it a reign of terror," Schmeiser says. "Everyone's looking at each other and asking, `Did my
neighbor say something?' "
Cases like Schmeiser's are also raising alarms within organizations that deal with global food security. That's because
three-quarters of the world's growers are subsistence farmers who rely on saved seed.
"This is a very alien and threatening concept to farmers in most of the world," said Hope Shand, research director of
Rural Advancement Foundation International, an international farm advocacy group based in Pittsboro, N.C. "Our rural
communities are being turned into corporate police states and farmers are being turned into criminals."
Monsanto representatives say the company must strictly enforce the "no replant" policy to recoup the millions of
dollars spent developing the seeds and to continue providing even better seeds for farmers. Already, they say, the
new varieties are improving farmers' yields and profits and allowing them to abandon extremely toxic chemicals in
favor of more environmentally friendly ones. A newer generation of engineered seeds, now under development,
promises to produce food with enhanced nutritional value, providing a potential boon for the world's malnourished
masses.
"This is part of the agricultural revolution, and any revolution is painful. But the technology is good technology," said
Karen Marshall, a spokeswoman for Monsanto in St. Louis.
Developing Products
A visit to Monsanto's 210-acre biotechnology complex, 25 miles west of St. Louis, offers ample evidence of how
http://pqasb.pqarchiver.com/washingtonpost/38701140.html?MAC=e20…+Gene+Police+Raise+Alarm+On+Farmers%27+Rights%2C+Rural+Tradition
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difficult and expensive it is to develop new and useful varieties of gene-altered seeds.
It is the largest biotechnology research center in the world, featuring 250 separate laboratories, 100 room-sized plant
growth chambers whose climates can be controlled from researchers' home computers if necessary, and two acres of
greenhouses arrayed on the main building's enormous rooftop.
It was here that company scientists took a gene from a bacterium that produces an insect-killing toxin called "Bt" and
transferred it to corn, cotton and other crops to make plants that exude their own insecticide. Here too, researchers
gave crops a gene that allows them to survive Monsanto's flagship weed killer, Roundup, which normally kills them.
Monsanto estimates that it takes 10 years and about $300 million to create commercial products such as these. For
every new kind of engineered seed that makes it to field trials, 10,000 have failed somewhere along the development
pipeline, officials say.
To recover this huge investment, the company has opted not to sell its engineered seeds in the traditional sense but
to "lease" them, in effect, for one-time use only -- and to go after anyone who breaks the rules.
Suing one's own customers "is a little touchy," Marshall conceded. But after going to so much trouble to build a better
seed, "we don't want to give the technology away."
It wasn't always this way. Until about a decade ago, crop and seed development in the United States and abroad was
mostly a government business. The Department of Agriculture, in conjunction with the nation's land grant colleges and
local agricultural extension agents, developed, tested and distributed new varieties of seeds, asking nothing more of
citizens than that they pay their taxes. Under that system, patents were infrequently pursued and rarely enforced. And
seed saving and trading were commonplace.
That began to change in the 1980s when Congress passed legislation, including the Bayh-Dole Amendment, that
encouraged federal agencies to cooperate more closely with the private sector. In agriculture, that meant private seed
companies could profit handsomely by selling seeds that were developed in large part with taxpayer dollars. Today, a
handful of American and European agricultural companies control a major portion of the world's certified food seed
supply.
Monsanto is the king of them all. Its gene alterations can be found in hundreds of crop varieties sold under license by
many seed companies. And the total acreage devoted to gene-altered crops has increased astronomically since the
first varieties were approved in 1996. This year, about half of the 72-million-acre U.S. soybean harvest is expected to
be genetically engineered to tolerate Monsanto's Roundup. More than half of the 13 million acres of U.S. cotton will be
engineered as well, as will be about 25 percent of the nation's 80 million acres of corn, either for Roundup resistance
or to exude Bt.
"Farmers are going bonkers for these crops," said William Kosinski, a Monsanto biotechnology educator. "They've
been very well received."
Although there are lingering concerns that in the long run genetically engineered crops could end up hurting the
environment, the company argues that they could actually help. In one small study, the reduced use of pesticides with
engineered plants appears to have resulted in increased survival of beneficial insects, which eat insect pests and
serve as food for struggling songbird populations.
"Cotton growers are saying that the thing they're noticing is they're starting to hear birds again," said Hugh Grant, copresident of Monsanto's agricultural division.
Growers' Agreement
Tim Seifert and Ted Megginson are farm neighbors in Auburn, Ill., about 100 miles northeast of St. Louis. Between the
two of them they farm about 4,400 acres, mostly soybeans and corn, and they will vouch for the quality of Monsanto's
genes.
For the past two years, all 1,200 acres of Seifert's soybean fields have been planted with Monsanto's herbicidetolerant Roundup Ready brand, and about half his other 1,200 acres are now devoted to the company's Bt-exuding
"YieldGard" corn. Megginson started using Roundup Ready soybean seed last year, and both say they have obtained
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good yields while using fewer toxic chemicals.
"It's made me a better farmer," Seifert said, warming his hands in Megginson's small, barn-side office. Most important,
Seifert estimates he saved $5 to $6 an acre last year in reduced labor and pesticide costs.
But when conversation turns to the restrictions that come along with Monsanto's seed, Seifert and Megginson confess
to being less than enthused. One irritation is the "Technology Use Agreement," which not only demands that farmers
not save seed but also gives Monsanto the right to come onto their land and take plant samples for three years after
the seeds are last purchased.
"Farmers don't like to sign anything," Seifert said, especially anything that gives up their rights to stop trespassers. "I
have to admit, I balked a little."
But what has really irritated farmers has been Monsanto's aggressive efforts to track down seed savers, such as the
company's widely advertised toll-free "tip line."
"Nobody likes to think that your neighbor is getting away with something while you are doing it on the uppity up, but
we're all neighbors, too," Seifert said. In heated discussions at local farm meetings, he said, "the majority of farmers
felt like they wouldn't squeal on each other."
Megginson and Seifert were also taken aback by the radio ads that Monsanto aired during the fall soybean harvest in
which the company named farmers who had been caught saving seed -- ads the company calls "educational" and
others call "intimidating."
One of those named farmers is David Chaney, who farms about 500 acres near Reed, Ky. Chaney admitted to
replanting some of Monsanto's engineered soybean seed and trading some to other farmers in the area.
He settled with Monsanto, paying the company $35,000 and signing an agreement that forbids him from criticizing the
company. "I wish I could tell you the whole story," he said. "Legally they are right. But morally, that's something else
altogether. Mostly I wish I'd bought their stock instead of their seed."
Perhaps most bothersome, he said, is knowing that someone he knows probably turned him in. "I hope I never know
who," he said.
It's possible that no one turned Chaney in, because another of Monsanto's methods for catching seed pirates is to
conduct random DNA tests on plants growing in the fields of farmers who have bought its seed in previous years.
The company has hired full-time Pinkerton investigators and, north of the border, retired Canadian Mounted Police, to
deal with the growing work load -- a total now of more than 525 cases, about half of which have been settled. The
company won't reveal details, but many of the settlements have been in the range of tens or hundreds of thousands of
dollars each, and a settlement in the millions is expected soon, said Lisa Safarian, Monsanto's intellectual property
protection manager.
The company has decided that the risk of alienating some farmers is more than offset by the benefit of being able to
promise "a level playing field" for the vast majority of honest customers, Safarian said. Besides, she said, the money
is going to a good cause: a Monsanto-created scholarship fund to help the children of farmers go to college.
Rounding Up Evidence
But what about Schmeiser, who never bought engineered seeds from Monsanto, and never signed a grower
agreement? According to some experts, his predicament suggests that Monsanto's policies could affect many more
people than just its customers.
It was a Friday in July when he got a call from a local Monsanto representative. "We have heard a rumor that you are
growing Roundup Ready Canola on your farm," the man said.
"I thought, `Oh boy!,' " Schmeiser said.
Schmeiser stands as straight as a silo and is not easily intimidated. He was the mayor of Bruno for 17 years, and for
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five years was a member of the Saskatchewan legislative assembly. "I've seen a lot of politics," he says. "But I've
never seen a situation to create hard feelings and divide people as what I'm seeing now."
The man from Monsanto asked Schmeiser for permission to test his plants. Schmeiser refused, so the company
sampled some plants on a public right-of-way near his fields. Some of those apparently tested positive for Monsanto's
gene, because a judge subsequently provided a court order allowing the company to take plants from Schmeiser's
property.
The problem, Schmeiser says, is there's a lot of plants in the area with Monsanto's gene in them. Roundup Ready
pollen from other farmers' fields is blowing everywhere in the wind, he says, and he's seen big brown clouds of canola
seed blowing off loaded trucks as they speed down the road around harvest time -- spilling more than enough to
incriminate an innocent farmer.
Back near his house, Schmeiser points to a wild canola plant poking out of the snow near the base of a telephone
pole. "I sprayed Roundup around these poles twice last summer to control weeds," he says. How is it, he asks, that
this canola plant survived?
Inside his modest, tidy home, he pulls out agricultural articles documenting many instances of Roundup Ready canola
cross-pollinating with normal canola. Monsanto has a problem, says Terry J. Zekreski, Schmeiser's attorney in
Saskatoon: It's trying to own a piece of Mother Nature that naturally spreads itself around.
Ray Mowling, a vice president for Monsanto Canada in Mississauga, agrees that some cross pollination occurs, and
acknowledges the awkwardness of prosecuting farmers who may be inadvertently growing Monsanto seed through
cross-pollination or via innocent trades with patent-violating neighbors. Nonetheless, he said, the company considers
Schmeiser's "a critical case" to win if it hopes to protect its patent rights beyond its immediate circle of paying
customers.
Killing a Cash Cow
Some say Monsanto could have done things differently. Berlin-based AgrEvo, for example, also sells engineered
canola in Canada yet has chosen not to place restrictions on seed use. Its plan is to make money on its herbicide,
Liberty, rather than on its Liberty-tolerant seeds. The more seeds sold, blown or given away, the better.
Monsanto, however, does not have that option. The U.S. patent on Roundup is on the verge of expiring, which means
cheap generics will soon kill the company's 20-year-old cash cow. Monsanto will have to profit from Roundup-tolerant
seeds, rather than from Roundup itself.
Representatives of other U.S. seed companies have taken a few potshots at Monsanto for how it has handled its war
on piracy. Privately, though, they express relief that patent protection is Monsanto's problem, not theirs.
In a few years Monsanto may have a technical solution to its problem. The company is buying the commercial rights
to a package of genes, developed in part by the federal government, that has come to be known as "Terminator."
When inserted into seeds, the genes ensure that the resulting plants will never produce seeds of their own.
While the system could solve forever the seed piracy problem, it has already come under heavy fire from farmers and
international agronomic groups because of its potential to starve subsistence farmers of the renewable seed they
need. In any case, Terminator technology is not expected to be available commercially until 2005.
In Monsanto's view, there is no crisis today: Farmers can simply decide whether its seeds are worth the legal baggage
they carry. And indeed, many farmers have already voted "yes" with their wallets.
"We're not doing this {farming} for a hobby. We're looking for net dollars," said Megginson, the Illinois farmer who has
begun using Monsanto's genes. "They're not holding a gun to my head to make me buy their seeds."
Then again, that didn't help Schmeiser. He and others say they can't help but wonder whether high-tech agriculture -and the escalating war over seed patent rights -- may ultimately rob farmers of the one thing they have historically
cherished the most: The freedom to work their land as they wish.
"Every year I get catalogues from the seed salesmen, and more and more varieties have the Roundup Ready gene
http://pqasb.pqarchiver.com/washingtonpost/38701140.html?MAC=e20…+Gene+Police+Raise+Alarm+On+Farmers%27+Rights%2C+Rural+Tradition

Page 4 of 5

Seeds of Discord; Monsanto's Gene Police Raise Alarm On Farmers' Ri…earch nation, world, technology and Washington area news archives.

07/12/2005 11:09 AM

even though I don't need it," said Vincent Moye, a farmer in Reinbeck, Iowa. "The government's looking at Microsoft
too hard. This is a bigger monopoly. We're all gonna be serfs on our own land."
Growth in Gene-Altered Crops
Genetically engineered crops make up a large portion of agricultural production in the United States. Genetically
engineered canola has not been approved for the United States, though it is grown in abundance in Canada. Here
are some of the major engineered crops.
Roundup Ready refers to crops that are genetically altered to be resistant to the herbicide Roundup.
Bt refers to crops that are genetically altered to produce the natural insecticide Bacillus thuringiensis.
Note: 1998 figures are estimated; 1999 figures are projected.
Total U.S. production of crop, in acres, 1998
Soybeans
72 million
Cotton
13 million
Corn
80 million
Canola
14 million
SOURCES: Monsanto, National Agricultural Statistics Service, American Soybean Association
[Illustration]
PHOTO; RICK WEISS; INFO-GRAPHIC Caption: Canadian Farmer Percy Schmeiser Points To A Wild Canola Plant.
"I Sprayed Roundup Around These Poles Twice Last Summer To Control Weeds," He Says.
Credit: Washington Post Staff Writer
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