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OLD BOY 
 

a Chanwook Park film 

 

presented by SHOW EAST  

 

a SHOWEAST production  

 

starring  CHOI Min-sik, YOO Ji-tae, GANG Hye-jung 

 

director  PARK Chanwook 

producer  KIM Dong-joo 

executive producer  KIM Jang-wook 

associate producer  JI Young-joon 

co-producer  LIM Syd 

line-producer  HAN Jae-duk  

 

original story  TSUCHIYA Garon & MINEGISHI Nobuaki 

screenplay  HWANG Jo-yun, LIM Joon-hyung, PARK Chanwook 

director of photography  JUNG Jung-hoon 

lighting  PARK Hyun-won 

production design  YOO Seong-hee 

music  CHO Young-wuk 

score  SHIM Hyun-jung, LEE Ji-soo 

sound supervisor  LEE Seong-chul 

production sound manager  LEE Sang-wook 

editing  KIM Sang-bum 

make-up  SON Chong-hee 

wardrobe  CHO Sang-kyung 

special effect  LEE Jung-soo 
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CAST 
 

 

OH Dae-su   CHOI Min-sik 

 

LEE Woo-jin   YOO Ji-tae 

 

Mido    GANG Hye-jung 

 

NO Joo-hwan    CHI Dae-han 

 

PARK Cheol-woong  OH Dal-su 

 

Chief Guard (Mr. Han)  KIM Byoung-ok 

 

YOO Hyung-ja   LEE Seung-shin 

 

LEE Soo-ah   YOON Jin-seo 

 

Beggar    LEE Dae-yun 

 

Suiside Man   OH Gwang-rok 

 

Young Dae-su   OH Tae-gyung 

 

Young Woo-jin   AHN Yeon-suk 

 

Young Joo-hwan YOO Il-han 

 

 

 

 



 

  

   

 

 

 

SYNOPSIS 
 

Part 1. “Who is this guy, and why does he hate me so much?” 

 

One day in 1988, an ordinary man 

named OH Dae-su, who lives with his 

wife and an adorable baby daughter, is 

kidnapped right in front of his house. He 

later wakes up to find himself in a 

private makeshift prison. While 

suffering from his debacle, Dae-su 

becomes shocked when he watches the 

news and hears that his beloved wife 

was brutally murdered. The police 

suspects Dae-su to be the murderer after 

finding his blood on the murder site. Shocked by the news, Dae-su examines his arm and finds a 

needle mark. Dae-su makes an attempt to commit suicide, but it ends up in failure. As time 

passes, he begins to write down all the things that he had done which might have brought 

trouble or pain to other people. He mutters to himself, “I hurt too many people … And I‟m sure 

the man who imprisoned me and murdered my wife is one of them…” Since then, Dae-su 

adjusts to the cell‟s darkness while training his mind and body. He swears to take revenge on the 

man who destroyed his happy life. By the time Dae-su‟s whole body becomes covered with 

tattoos, revealing his long sentence, sleeping gas is sprayed into the room and Dae-su passes out. 

 

 

Part 2. 2003. A man who’s imprisoned.  “Remember what put you in a cell!”  

 

Coming to his senses, Dae-su discovers that he‟s been released with a wallet filled with cash 

and a mobile phone. While he eats in a Japanese restaurant, a strange man calls Dae-su and asks 

him to figure out why he was imprisoned. After the guy hangs up the phone, Dae-su falls down 

unconscious and later wakes up in someone‟s home. It belongs to a young woman named Mido, 

a cook working in the Japanese restaurant he was eating at. Dae-su talks to Mi-do about his 15 
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years in confinement, and Mido cries for sympathy and promises to help him seek vengeance. 

With Mido‟s help, Dae-su begins to visit various people who might have a grudge against him. 

But all his efforts come up short.  

 

One day, a guy, who has an I.D. called Evergreen, contacts Mido while she‟s chatting 

on the Internet. He asks her to say hello to Dae-su for him. Later, Dae-su finally finds the 

private prison he was confined in. There, he discovers a cassette with a recording that 

only says… “Imprison OH Dae-su for 15 years. He talks too much…” Short on clues, Dae-su 

starts tracking down the guy with the Evergreen I.D. The lead bears fruit as he finally runs face 

to face with his kidnapper. The culprit tells Dae-su that he‟ll never find out why he was 

imprisoned if Dae-su kills him now, so instead, the kidnapper proposes a game. The man tells 

Dae-su that if he discovers the real reason why within five days, then he will kill himself. If not, 

he will kill Mido, the girl who helps Dae-su.  

 

In order to evade tails and any wiretapping, Dae-su and Mido seek refuge in a cheap motel, 

and have a passionate night together. The following day, Dae-su visits a high school named, 

Evergreen High School, based on the clue, “Evergreen”. 

 

 

#3. A forgotten past reveals the secret between two men  

 

In the school, Dae-su finds a photo of his kidnapper in the album. His name is LEE Woo-jin 

and he has a sister called LEE Soo-ah. Dae-su finally remembers the day when he witnessed 

Woo-jin and Soo-ah making love in a warehouse in the school, and later told his friend what he 

saw. After that day, word got around the whole school, and Soo-ah killed herself from torment. 

Dae-su rushes to Woo-jin‟s house and tells Woo-jin to kill himself since he finally discovered 

the reason why he was imprisoned. But unexpectedly, Woo-jin hands a package to Dae-su. 

Trembling with fear, Dae-su unties the package and hidden secrets about Dae-su and Mido‟s 

relationship are revealed…  
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DIRECTOR 
 

 

Director I PARK Chanwook 

 

Born on August 23
rd

, 1963. 

 

After graduating as a Philosophy major from Sogang 

University, he has showed affection toward art house film, 

genre film and cult film. He made his feature debut with 

<The Moon is… the Sun‟s Dream> in 1992.  

 

 

 

Filmography 

 

1992:  The Moon is… the Sun‟s Dream – Feature Debut 

1997: Trio  

1999: Judgment – Short Film  

      - Clermont-Ferrand Int‟l Short Film Festival  

2000: JSA: Joint Security Area   

- Berlin Int‟l Film Festival 2001 – Official Competition  

2002:  Sympathy for Mr. Vengeance  

- Berlin Int‟l Film Festival 2003 – Forum 

2003: Old Boy  

- Cannes Film Festival 2004 – Official Selection „Competition‟ 

2003:  N.E.P.A.L – one of the six segments of “If You Were Me”  

2004:  three MONSTER – Korean segment  

 

Director’s Statement 

 

“<Old Boy> is a story about „Vengeance‟ that I also described in my previous film, <Sympathy 

for Mr. Vengeance>. The two films may look very similar, but I wanted to deliver different 
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perspective of „Vengeance‟ through <Old Boy>; the positive side to let people feel catharsis 

through the act of „Vengeance‟. To me, „Vengeance‟ is the most dramatic subject in the world.  

We have more anger than we did in the past, but we now live in a world where we‟re prevented  

from releasing it. When we can‟t live in a society where we can resolve our hatred or animosity, 

then revenge will become a story that evokes interest the more time passes.” 

Q&A WITH 

DIRECTOR 
 

Question: Like your previous work “Sympathy for Mr. Vengeance,” some fatalistic view of the 
world is found in your films.  
 
Answer: That‟s right. You could look at it as fate in simple terms, but I think the word „fate‟ has 
a much broader meaning, such as things like system or social structure. I dislike the way society 
crams people with the notion that every person can solve all problems in modern society with 
his or her personal efforts and ability. I think the impossible is impossible. Look at my case for 
example. My first film completely failed, so it was miraculous for me to have the chance to 
make the second one. And even later, I had the opportunity to make “Joint Security Area: JSA” 
even though I could‟ve been driven out of the filmmaking business. It was “fate.” They say that 
if you long for something, it will come true. That‟s preposterous. 
  
Question: Is that why there‟s an „absolute being‟ who controls the fate of your characters in all 
your films? 
 
Answer: In “Old Boy,” YOO Ji-tae mainly played that role. The original script included a scene 
where LEE Woo-jin (played by YOO Ji-tae) asks a hypnotist to take care of things after he dies. 
If that scene had remained, his role as an absolute being would‟ve felt stronger by the audience. 
Also in “Sympathy for Mr. Vengeance,” the characters think that their actions were carried out 
by their own will, but we find out later that everything is controlled by something inevitable, 
and there is no coincidence in the world.  
 
Question: The first scene was very impressive. Do you have any special reason for opening the 
movie like this? 
 
Answer: I wanted to make a film that begins in the middle of the most dramatic moment in the 
story. For example, I could begin in the middle of a sex scene, or in the middle of a fight scene. 
The opening scene is one of the few favorite scenes I‟ve ever made. The actor OH Gwang-rok, 
the suicide man, was a big help in creating this scene. He‟s got a very free-spirit and oddity 
about him.  
 
Question: Why did you choose revenge again as the subject matter for “Old Boy” like you did 
for your previous film, “Sympathy for Mr. Vengeance”? 
 
Answer: From the ancient myths to modern stories, revenge is the most popular subject matter 
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for writers. It is intriguing since everybody has it in his or her heart, but at the same time it is 
also a taboo that is hard to materialize. If revenge in “Sympathy for Mr. Vengeance” is a bad 
thing that only brings ruin in the end, then in “Old Boy” it could be looked at as being good for 
the mental health. From the outside, a showdown between two men and the vicious circle of 
revenge could be looked at as being similar in these two movies, but they are totally different 
from each other, just like the two sisters in “The Sisters” by Brian de Palma. While “Sympathy 
for Mr. Vengeance” says that revenge is bad for your health, “Old Boy” insists that it could be 
good for health. But I would like to say that revenge is no more than a subject in “Old Boy.” The 
real theme is salvation.   

CHARACTERS & CAST 
 

CHOI Min-sik as OH Dae-su, a man who was 

imprisoned for 15 years without any reason.  

 
“Even though I’m no worst than a beast, don’t I have 
the right to live ?” 
OH Dae-su was an ordinary man who was kidnapped 
right in front of his house and has been locked up to 
spend 15 years in private makeshift prison without any 
reason. Now, the only thing left to him, who is deprived 
of his family and life, is intolerable resentment against 
the man who imprisoned him.  

 
 
 
Born on April 27, 1962. CHOI started acting when he was a member of the theatrical company 
„Root‟ in high school. He later majored in Film & Theater at Dongguk University. After coming 
to the spotlight in “Shiri” by Director KANG Jae-gyu, he then proved his marvelous ability as 
an actor in “Happy End.” He compares the actor to a shaman and says, “Like a shaman who 
becomes a different personality every time he performs an exorcism, an actor should be inspired 
to do the same.” This is the philosophy he carries for his performances. He said that the way he 
created the character, OH Dae-su, in “Old Boy” is the total opposite from what he did with 
JANG Seung-up in “Chihwaseon.” Since JANG Seung-up is a person who actually existed, he 
said he had to bring him back to life while OH Dae-su is the absolute product of his imagination. 
According to CHOI, since OH Dae-su was locked up for 15 years in a room, he‟s like a “dry 
wooden block” with only revenge on his mind and nothing else, not even an emotion. But after 
he meets Mido, his character becomes more human as the drama unfolds, “like moss growing on 
a wooden block after some moisture gets on it.” 
 
“CHOI Min-sik is an actor who has the classical virtue of old stars. I tried to emphasize the 
great resonance in his voice which is good enough even for a Shakespearian play. I also tried to 
emphasize his very trustworthy eyes which never changes no matter what he says or does, and 
his sharp facial features. In order to present his voice to the audience, I used narrations a lot 
and also many close-ups to put emphasis on his deep eyes and the wrinkles on his face.” 
 
-- Director PARK Chan-wook  
 
 



 

  

   

SELECTED FILMOGRAPHY 
1997:  No. 3 (dir. SONG Neung-han) 
1998: The Quiet Family (dir. KIM Jee-woon) 
1999: SHIRI (dir. KANG Jae-gyu) 
1999: Happy End (dir. CHEONG Ji-wu) – Best Actor Award at Asian Pacific Film Festival 
2001: Failan (dir. SONG Hae-sung) – Best Actor Award at Deauville Asian Film Festival 
2002: Chihwaseon (dir. IM Kwon-taek)  
2003:  Old Boy (dir. PARK Chanwook) 
 

 
YOO Ji-tae as LEE Woo-jin, a man 
who imprisoned Dae-su for 15 years with 
a reason. 
 
“Seeking revenge is the best cure for someone who got hurt.” 
LEE Woo-jin is a heartless guy who bets a game of finding 
the reason of imprisonment to a guy whom he imprisoned 
for 15 years. He lives in a splendid pent house and runs 
huge financial firm, but the only thing interests him is OH 
Dae-su and the right answer OH Dae-su may find out.  

 
After graduating as a Film & Theater major from Dankook University, YOO entered the 
Graduate School of Advanced Visual Production in Chungang University. He went into dance 
when he was in high school, but after he suffered a back injury in college, he quit and started a 
career in modeling. In 1998, he made his screen debut with “Bye Joon.” YOO interpreted LEE 
Woo-jin‟s character as being “strong on the outside, but weak on the inside, along with looking 
both sophisticated and shallow.” He confesses that it wasn‟t an easy job to express his two-sided 
character. YOO Ji-tae was the perfect actor to play the role of the sophisticated yet evil LEE 
Woo-jin because of his good looks and build. 
 
SELECTED FILMOGRAPHY 
1997:  Bye Joon (dir. CHOI Ho) 
1999: Attack the Gas Station (dir KIM Sang-jin) 
2001:  One Fine Spring Day (dir HUR Jin-ho) 
2003: Into the Mirror (dir KIM Sung-ho) 
2003: Natural City (dir MIN Byoung-cheon) 
2003:  Old Boy (dir. PARK Chanwook) 
2004:  Woman is the Future of the Man (dir. HONG Sangsoo) 

 
 
GANG Hye-jung as a girl with hidden past 
 
“What would you like me to pray?” 
Mido is a young girl who works at Japanese restaurant, and one 
day she falls in love with Dae-su who falls down while eating at 
the restaurant. Mido decides to help Dae-su win the game, but 
Mido‟s hidden secret is at Woo-jin‟s hands. 
 
Born in Inchon, January 1, 1982.  Theater Major in Seoul Arts 
College.  Actress GANG Hye-jung was picked from a group of 
300 girls who auditioned for the part, Mido. GANG co-starred in 
Director MOON Seung-wook‟s “Butterfly,” and received the Best 
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Actress award at the Pucheon Int‟l Fantastic Film Festival in 2001. She received much praise for 
her acting ability since then and once again lives up to her reputation as a wonderful actress in 
“Old Boy.” 
 
FILMOGRAPHY 
2001: The Butterfly (dir. MOON Seung-wook)  

– Best Actress Award at Pucheon Int‟l Fantastic Film Festival 2001  
2003: Old Boy (dir. PARK Chanwook) 
 

TECHNICAL 
SPECIFICATIONS 
 

 

Screen Ratio: 2.35:1 

Color: Color 

Sound: Dolby SRD 

No. of Reels: 6 reels 

Production Year: 2003  

Budget: US$ 4.0 million 

First Releasing Date in Korea: November 28
th

 2003  

 

 

 

 

STAFF 
 

 

Director of Photography I JUNG Jung-hoon 
 

Director of photography, JUNG Jung-hoon, has been celebrated for his keen directing sense and 

dynamic camera work in The Glass, Record, and Tearful Story. Using many hand-held shots and 

close ups in “Old Boy,” JUNG did well to capture the highly-charged dramatic scenes. 

 

 

Production Designer I YOO Seong-hee 
 

Production designer YOO Seong-hee‟s past works included “Flower Island,” “No Blood, No 
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Tears,” and “Memories of Murder.” In “Memories of Murder,” she created a real look with an 

achromatic tone. In “Old Boy,” YOO tried to match Director PARK Chanwook‟s request for 

vibrant colors and strong images by creating comic-like and unreal spaces. 
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