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Synopsis

A shy but ambitious film student (Honor Swinton 

Byrne) begins to find her voice as an artist 

while navigating a turbulent courtship with a 

charismatic but untrustworthy man (Tom Burke).

She defies her protective mother (Tilda Swinton) and concerned friends 

as she slips deeper and deeper into an intense, emotionally fraught 

relationship that comes dangerously close to destroying her dreams.

From acclaimed writer-director Joanna Hogg comes an enigmatic and 

personal portrait of the artist as a young woman, combining passionate 

emotions and exquisite aesthetics into a lush, dreamlike story of 

young adulthood and first love. At once enrapturing and mysteriously 

unsettling—and featuring a profoundly layered breakout performance 

by Honor Swinton Byrne—The Souvenir is an essential and enduring 

film from one of our most distinctive and exciting filmmakers.
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Production Notes

This beguiling tale of a dangerous, youthful love affair has 

the lived-in feeling of a powerful memory—a time capsule 

of the delicious messiness and dark seduction of one of 

those unsettling, volatile, unforgettable relationships that 

become part of who we are. Honor Swinton Byrne makes a 

revelatory motion picture debut as Julie, a 1980s British film 

student swept into a searing first romance by the alluring 

but complicated and perilous Anthony (Tom Burke, Only God 

Forgives). Despite the undeniable passion between them, 

their unstable bond threatens to blow the lid off Julie’s 

dreams, even as she is just starting to come into her own. 

The Souvenir mines the territory of not just what we 

experience in our most formative relationships, but what we 

take away—what is real, what is fantasy, and where they 

blend so fully that we can’t see where one ends or the other 

begins. 

This is the fourth feature film from celebrated and multi-

award-winning British auteur Joanna Hogg. It is also 

her warmest, most sensual and most personal work: a 

mesmerizingly compassionate and unguarded portrait of a 

fictional female filmmaker who resembles, at least in outline, 

Hogg’s younger self—someone trying to etch out her own 

creative voice even as she is alternately enchanted and 

disrupted by the ecstasies and damages of an all-consuming 

romance. 

Hogg has become renowned for her subterranean 

excavations of marital and familial relationships, and also for 

the distinctive feel of her films; with their mix of immersive 

precision, painterly frames and emotional force, her movies 

cast a spell. Here, her style merges thrillingly with classic 

romantic tragedy and a voyage of discovery. The film’s 

striking individual moments each seem to build upon each 

other into a mysterious accumulation, like the memory-laden 

pages of a photobook—capturing a time and a place but also 

a shifting internal world—as the audience experiences in 

concert with Julie doubt and wonder, insight and heartbreak.

Joanna Hogg

The fictional character of Julie in The Souvenir is not quite 

writer and director Joanna Hogg, nor does Hogg call her 

film a work of autobiography; and yet, Hogg and her lead 

character admittedly share more than a little in common. 

As Hogg puts it: “Making the film, I’m allowing parts of my 

own biography to be re-imagined and expanded upon and 

changed. I want it to become something else.” 

Like Julie, Hogg was dazzled by cinema in her youth and 

went to film school in the 1980s, studying at England’s 

National Film and Television School, based at Beaconsfield 

Studios. Like Julie, she found herself seeking out a way 

of telling stories that would be neither stark social realism 

nor pure fairy tale (Hogg’s graduation short, "Caprice," was 

an ode to Hollywood musicals starring a then-unknown 

Tilda Swinton). Like Julie, she also spent a lot of time in 

Sunderland, photographing the northeastern port city, which, 

in the Thatcher economy of the ’80s, was dotted with a 

sign of the times: the hulls of dying shipyards. (Hogg’s 

own moody Sunderland photos open The Souvenir, as 

Julie attempts to pitch her Sunderland-based movie to a 

local radio station) Like Julie, she had intense romances, 

though the relationship depicted in The Souvenir is semi-

fictionalized. 

After school, Hogg began directing music videos and 
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television, but also feeding her hunger for art and literature, 

waiting until she was ready to tell her own stories. She 

did not direct her first full-length feature until 2007. But 

Unrelated, a hypnotic tale of a woman vacationing in Italy 

away from her family, instantly heralded hers as a powerful 

new voice. Peter Bradshaw, reviewing the film for The 

Guardian, wrote: “as if from nowhere, a first-time British 

film-maker has appeared with a tremendously accomplished, 

subtle and supremely confident feature, authorially 

distinctive and positively dripping with technique.” 

She followed Unrelated with the acclaimed Archipelago, 

in which a mother and her two adult children grapple with 

one another in a holiday cottage on a remote UK island. 

In 2014, Hogg directed Exhibition, exploring the way the 

spaces people live in collide with their personal stories, as 

two middle-aged artists are confronted by memories while 

preparing to sell their modernist house. 

In some ways, Hogg has been one of cinema’s best-kept 

secrets. Cineastes anxiously await her next film, even as she 

has remained largely unknown in the U.S. With The Souvenir, 

however, a wider audience may be exposed to her work for 

the first time; while the film is undeniably personal, it is also 

relatable and moving in its profoundly heartbreaking and 

hypnotic story of a precarious first love and its reverberating 

impact on a young woman’s life and art. 

For Hogg, the film arose from a desire to reflect on 

and transform her own beginnings as a filmmaker who 

broke the mold. This led to the creation of Julie, who is 

quietly contained yet also full of ambition—uncovering 

the confidence to express herself, yet entranced by the 

intellectual assurance of a man who is not what he seems. 

Says Hogg, “The story really came about through thinking 

about what it was like for me when I was becoming a 

filmmaker … about a woman coming fully into her own 

creative being.” 

Julie & Anthony

The film’s surging momentum is built on Julie’s intense, at 

times destructive, attraction to Anthony, which does not 

abate even when she realizes he isn’t exactly the dazzling 

figure she imagined when he first came into her life. For all 

that Julie does not see or want to see about Anthony, there 

is something powerful about the way he sees her, about 

the way he takes her seriously as a force in the world, the 

way he admires her restless mind. Though she calls herself 

ordinary, Julie quietly drinks it in when Anthony playfully calls 

her a “freak” and tells her that she is “lost and will always be 

lost.” 

Says Hogg of what Julie sees in Anthony, “Julie feels 

Anthony understands her on a deep level. His words flatter 

her—that she is lost and a freak—but also that she is special. 

They resonate with her innate lack of confidence in who she 

is. Also, from the first time they talk at Julie’s party, Anthony 

shows engagement in Julie’s passion for making films, 

despite later having a dig at her socially aware film ideas.” 

Anthony’s love for the films of Michael Powell and Emeric 

Pressburger—who upended the realism of early 20th 

century cinema to create vivid stories of passion and fantasy, 

including A Canterbury Tale, A Matter of Life and Death, 

Black Narcissus, and one of the first great explorations of 

Production Notes
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the incompatibility of love and ambition, The Red Shoes—

becomes something catalytic for Julie. When Anthony says 

to Julie, “we don’t want to see life played out as is, we want 

to see life as it is experienced within this soft machine,” 

Hogg notes that it “gets under her skin.” 

Says Hogg: “Anthony’s comments that there are other 

ways to represent reality in cinema—as proved by Powell & 

Pressburger’s films—are very much heard by Julie.” 

Hogg does not write a conventional script for her films 

(though the imagery is so precise it feels as if they could 

have been storyboarded). Instead, she creates what she calls 

a “map.” She explains: “It’s a written and illustrated document 

about 30 pages long, which briefly describes the story. 

It includes photographs and drawings and also includes 

description of the internal lives of the characters, which of 

course is the one thing they always teach you not to do in 

school, but I find it very useful. It’s really a kind of atlas for 

myself.”

This road map of the journey ahead is shared with some cast 

and crew and not others, depending on what Hogg intuits 

will be most impactful. “In the case of Honor, I didn’t show 

her the document, because I really didn’t want her to be 

weighed down by anything. I wanted Julie to live in her in 

the most natural way. But for Tom, I did show him because it 

made sense for him to see the entire story and how Anthony 

fits within it.” 

Casting the leads

The centerpiece of The Souvenir is the performance of 

21-year-old Honor Swinton Byrne as Julie, who moves back 

and forth, in that young adult way, between the poles of 

confidence and hesitation, desire and responsibility, fragility 

and tenacity, imagination and delusion. Julie at once wants to 

expand her view of the world while urgently needing to protect 

herself and her dreams. 

Hogg never imagined she would cast Swinton Byrne in 

the beginning. Rather, she knew from the start that she 

wanted to cast her long-time friend, Academy Award-winner 

Tilda Swinton, in the role of Julie’s mother, who is reserved 

and uncomprehending but also deeply caring, and who, 

unbeknownst to her, is financing both her daughter’s love affair 

and Anthony’s destructive behavior. 

Hogg explains: “I knew Tilda at the time the story takes place, 

and she contains her own memories of that time, so I felt she 

could embrace these feelings and remembrances in the role of 

the mother. Her current age pretty much matches that of our 

mothers at that time. We have an ongoing conversation about 

our parents’ generation who grew up during the Second World 

War, about how this generation is dying out and how important 

it is to capture the specificity of this generation. This was the 

perfect opportunity to take some of these ideas into a project. 

It reflects both Tilda’s and my own desire to not draw any 

heavy line between ‘the personal’ and ‘the work.’ This is family 

business. That I cast Tilda's daughter only extends this idea.”

Honor only came to the fore late in the process, as Hogg 

struggled to find a person who could bring a mix of delicacy 

and rawness to Julie. Hogg says: “I looked and looked far and 

wide, to the point that it was nerve-wracking for the people 

working on the film. But I wasn’t going to compromise. Casting 

has to be a really instinctive thing for me, and I had to have a 

strong feeling for this person. I met with actors and non-actors. 

I didn’t have a physical type or ethnicity in mind. And though 

there is a connection to myself, I also didn’t want a miniature 

version of myself. I wanted something I really couldn’t name to 

Production Notes
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come along. That happened with Honor.” 

Hogg continues: “One day, while I was talking with Tilda about 

The Souvenir, Honor began telling me about some of her 

experiences as a young woman. As she spoke, I quite suddenly 

saw Julie in her. Julie is a compassionate person, open to 

people from all walks of life, and I recognized that quality in 

Honor.”

Though Hogg was taken with the idea, she knew that Swinton 

Byrne needed time to consider the ramifications. Hogg 

explains: “I really didn’t want to push her. I knew it was a big 

decision for Honor because she’d never been in front of the 

camera before in this way, and she’d never had thoughts or 

plans to be a performer. My feeling was if she wants to do it, 

it’s completely right, but if she doesn’t, it’s not. She did take 

time to think. But she became very excited about it and she 

came to the set ready to completely give herself.” 

For Anthony, who transforms in the film through incarnations 

both light and dark, alluring and wounding, Hogg had already 

seen a match in Tom Burke. Burke, who came to the fore as 

Fedya Dolokhov in the 2014 BBC adaptation of “War & Peace,” 

has also been seen in Nicholas Winding Refn’s Only God 

Forgives and recently in the JK Rowling series “Strike.” 

Hogg found in Burke at once a physical and emotional 

resonance with the character—someone capable of being 

dashing and amusing in Anthony’s nobly irreverent Napoleon 

coat, but equally adept at being brooding and deceitful when 

Anthony goes off the rails. 

Says Hogg: “When I imagined the character, I wanted someone 

who resembled a young Orson Welles, but then I realized, they 

just don’t make them like that anymore. Yet Tom has something 

of that physical quality. He also just responded in a very 

interesting way to the character, and he was very instinctive 

and very comfortable with improvisation. I believed from the 

start this character was something he would throw himself into, 

and it was.” 

Scorsese

The producing team of The Souvenir includes Hogg and Luke 

Schiller, who previously line produced her film Archipelago. 

Also coming on board early on was executive producer Martin 

Scorsese and his producing partner Emma Tillinger Koskoff. 

Scorsese started taking an interest in Hogg’s filmmaking 

several years ago, calling attention to her “singular voice.” As 

it turns out, Hogg considers Scorsese’s New York, New York—

the musical story of a rocky romance between an egotistical 

jazz saxophonist and a USO singer—one of her first, seminal 

influences. So, in some ways it felt like a form of destiny that 

they came to work together. 

Their partnership on The Souvenir began when Scorsese saw 

Archipelago, which he has compared to the profound sense of 

place in Powell and Pressburger’s Canterbury Tales. He called 

Hogg soon after. Hogg recalls: “I was so honoured and moved 

to hear from him. I met him then and we’ve continued meeting 

over the last few years and whenever I’m in New York. He’s 

an extraordinarily generous man and the time he has spent 

with me, including hours in the editing room talking about The 

Souvenir, has been tremendously rewarding.” 

Cultural artifacts

The Souvenir is strongly rooted in a particular moment in time: 

early 1980s Britain—a time of jarring shifts, as Thatcherism 

began fundamentally revamping the British economy, ushering 

in an era of austerity and deregulation. There was increased 

societal fragmentation but also a fresh wave of social and 

Production Notes
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political engagement; rising unemployment yet heightened 

aspiration; IRA bombing campaigns, miners’ strikes and 

industrial upheaval, but also a London renaissance, as 

post-Punk angst gave way to a greater diversity of cultural 

expression. 

Though Julie is transported to another world when she is 

with Anthony, she is also very much a product of, as well as 

someone reflecting upon, her times. The specificity of that 

is something that Hogg builds through both character and 

design. To begin, she gives her actors cultural artifacts—books, 

albums and films—to explore. In this case, Hogg also shared 

her own most private artifacts: youthful diaries and notebooks 

that usually never see the light of day. 

Hogg says: “Some of what I gave to the actors was very 

personal. I gave Honor my diaries from the early 1980’s to 

read. I gave her photographs I’d taken in that time, as well 

as early work I made. It was at times a heavy-going process 

because I had to re-immerse myself in my early 20s self.”

This also transferred to the music Julie listens to in her 

apartment, from Joe Jackson to The Psychedelic Furs. “I 

listened to a lot of Joe Jackson at that time,” Hogg notes. “I 

wanted to conjure up a sense of the 80s, but not in a literal, 

slavish way. It’s more of an impression of that time, yet it could 

almost feel as if it is set now.” 

Zeroing out class

If the economic realities of early 1980s Britain often 

exacerbated class divisions, for some it also suggested a 

different way forward: consciously trying to reimagine a more 

fluid and diverse society where class would matter less. 

Hogg’s films have frequently been viewed through the prism 

of class, largely because her first few films explored the lives 

of upper middle-class British women not often seen in films. 

But Hogg herself says she is far more interested in human 

dynamics than class dynamics, even if one cannot ever fully 

escape class in defining identity or even psychology. With 

Julie in The Souvenir, she was interested in exploring a young 

woman who resists the idea that class and background must 

be the inviolable signifiers they were for previous generations. 

Hogg explains: “In terms of class, what I wanted to show is 

a young woman who isn’t class conscious. Like Julie, I had 

friends from different parts of society and I wanted to convey 

that she doesn’t live in a particular world or strata, and that she 

can’t be pinned down in that way. She is open to people from 

all walks of life and not really interested in judging people. And 

that’s something I also recognized in Honor, an ability to not 

judge people.” 

Julie's home

A good portion of The Souvenir unfolds in Julie’s book-lined 

apartment. It is very much a young woman’s space, not quite 

fully formed in some ways, but also a space in which solitude, 

passion, friendship, division, and love enter and depart like 

visitors. The detailed design of the apartment is closely 

based on Hogg’s memories of her own early ’80s student flat. 

However,  lacking access to the place, Hogg entirely re-created 

her former digs, constructing a finely-detailed replica of the 

interior that was once her home in an RAF aircraft hangar. 

She explains: “It was something quite unusual trying to 

rebuild an apartment I’d once lived in from my own memories 

and feelings of the place. It was a very strange experience 

for me, and it also the first time in my feature films that I’ve 

constructed a set because I’ve always used locations. We 

Production Notes
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had to do it step by step because there would be times I’d 

walk in and say oh, the room was narrower than this and we'd 

revise the space to fit my memory. Memories I thought I’d lost 

emerged as we created the space.” 

Hogg also used her own archival material. “What we see 

outside the window of Julie’s apartment are projections 

of 35mm slides I took from my window at the time,” she 

comments.

While Hogg does not visually storyboard, she did do something 

quite unusual on this film: she recruited a graduate student 

pursuing a sound design degree at Edinburgh to construct an 

audio storyboard of the film. Hogg does not employ a traditional 

score, instead using natural, ambient noise, and as such, the 

soundscape of Julies’ everyday life was especially resonant 

to her. Says the filmmaker: “Illustrating the story with sound, 

while I was still writing, was something new that I’ve never done 

before. I like to explore different ways to inspire myself.” 

Beyond Julie's home

Though much of the film takes place indoors, in living 

rooms and bedroom chambers, or in museums, restaurants, 

professor’s offices and sound stages, there are also moments 

when it comes away. In a pivotal, dream-like sequence, Julie 

and Anthony take a train to Venice, at a portentous juncture 

in their tryst, for a starry-eyed getaway to the opera. Here, the 

film also breaks into a lush elegance. 

Hogg explains: “It was important to show Julie and Anthony 

on a romantic journey—part of a Grand Tour which proves 

Anthony’s commitment to a certain kind of lifestyle. It is very 

seductive to Julie despite her having to pay for the privilege 

of it. For me, it was interesting to take the characters, as well 

as the actors, on this journey. There was also a melancholy 

surrounding this mini-shoot in Venice, coming as it did at the 

end of the main shoot, but also knowing what happens when 

Julie and Anthony return.”

She continues: “I’m very aware that shooting in Venice is not 

an innocent gesture—the ghosts of many films haunt the place. 

For this reason, I didn’t want it to become any kind of homage 

to the past. Rather, it had to come from the dreams and desires 

of Anthony and Julie.” 

Pivotal scenes in the early days of Anthony and Julie’s growing 

closeness take place in one of Anthony’s frequent haunts: The 

Wallace Collection. This unique London museum showcases 

17th, 18th, and 19th Century European paintings, porcelain and 

furniture in the former home of the Marquesses of Hertford, 

rife with an atmosphere of refinement and domesticity. 

Yet, Hogg did not film at the Wallace Collection. She explains: 

“We re-created the Wallace Collection in a stately home in 

North Norfolk. We actually hardly set foot in London the entire 

production. I wanted to keep all the action in and around our 

RAF base and not lose precious time travelling, apart from the 

trip to Venice. I felt this would help retain the feeling of being 

in a time bubble.” 

The resonant precision of The Souvenir’s design opposes 

the woozy, disorienting chaos into which Julie and Anthony’s 

relationship falls, making it all the more affecting and 

mysterious. In fact, despite how tightly controlled the imagery 

might feel, with frames that mirror figurative paintings, Hogg 

films almost entirely by intuition and improvisation, with a 

fierce devotion to uncovering emotional truth in the moment. 

As in her previous films, here Hogg puts to dynamic use a 

Production Notes
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hauntingly static camera—which, amid our current appetite for 

distractions, seems to invite an almost electrifyingly intimate 

experience with the characters. The long shots open up space 

not only to dive into the emotional intoxication of Julie and 

Anthony’s desire and fantasies but also to depict the larger 

forces around them that can’t be contained. 

Hogg worked with a crew that was partly new to her. She says: 

“The Souvenir represents a departure for me—all my previous 

films were made with my usual trusty band of collaborators. 

Here, through circumstance, I had to find a new director of 

photography and that person turned out to be the wonderful 

David Raedeker. It was a very easy relationship creatively, 

despite my initial fears it might imbalance and change my 

process.”

She continues: “Stéphane Collonge has done the production 

design on all my feature films and on the previous three, he 

was also costume designer. Given we were working on a 

bigger scale and in the ’80s, it was necessary to find someone 

else to do the costumes on this film. Grace Snell was heaven-

sent. She has a wonderful eye and much experience working 

with a team, which belies her young age. Stéphane and I were 

thrilled with our new addition to the family. Another welcome 

new addition was Siobhan Harper-Ryan, our hair and make-up 

designer. Again, with the previous films, there was no hair or 

make-up, as I don’t like any fussing during the shoot and don’t 

like visible make-up unless necessary for the character. But 

with The Souvenir we touch occasionally on fantasy realms, so 

it was fun to push those moments.” 

Production Notes
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The Cast

Honor Swinton Byrne 

Tom Burke 

Honor Swinton Byrne grew up in the Scottish Highlands, alongside a twin 

brother and 5 springer spaniels. 

She graduated from school in 2017 and, since shooting the first part of 

Joanna Hogg’s The Souvenir in the summer of that year, she has spent 

eight months as a volunteer teacher in a rural primary school in Namibia.

She hopes to study Psychology and Neuroscience at university after 

completing filming the second part of The Souvenir in 2019, in which her 

spaniels will also appear.

On stage, Tom has appeared in "Design for Living" at the Old Vic, "The 

Deep Blue Sea" and "The Doctor's Dilemma" at the National Theater, "The 

Cut" at the Donmar Warehouse, and "Creditors" at Donmar Warehouse and 

Brooklyn Academy of Music. On television, Tom starred in the BBC series 

“The Musketeers” and “War & Peace,” and can currently be seen in title role in 

“Strike,” based on the novels by J.K. Rowling. Tom’s film work includes Nicolas 

Winding Refn’s Only God Forgives, opposite Ryan Gosling, and Third Star, 

opposite Benedict Cumberbatch.

Tilda Swinton Tilda Swinton started making films with the English experimental director 

Derek Jarman in 1985, with Caravaggio. They made seven more films 

together, including The Last of England, The Garden, War Requiem, Edward II 

(for which she won the Best Actress award at the 1991 Venice International 

Film Festival), and Wittgenstein, before Mr. Jarman’s death in 1994. She 

gained wider international recognition in 1992 with her portrayal of Orlando, 

based on the novel by Virginia Woolf under the direction of Sally Potter.

She has established rewarding ongoing filmmaking relationships with Lynn 

Hershman- Leeson, John Maybury, Jim Jarmusch—including, Only Lovers 

Left Alive and The Dead Don’t Die, due for release in 2019, Joel and Ethan 
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The Cast

Tilda Swinton (cont.) Coen, Lynne Ramsay (We Need to Talk About Kevin), Erick Zonca (Julia) and 

Luca Guadagnino (I Am Love, A Bigger Splash) with whom she most recently 

collaborated on Suspiria. 

Tilda also worked with Bong Joon Ho on the international hits Snowpiercer 

and Okja and has featured in the critically acclaimed comedy Trainwreck, from 

Amy Schumer, directed by Judd Apatow and the Marvel Studios blockbuster 

Doctor Strange. She received both the BAFTA and Academy Award for Best 

Supporting Actress of 2008 for Tony Gilroy's Michael Clayton.

She recently wrapped Armando Iannucci's The Personal History of David 

Copperfield.

Tilda is currently shooting with Wes Anderson on The French Dispatch—their 

fourth film together—and will go on to work with Apichatpong Weerasethakul 

in the Summer to shoot Memoria, as well as the second part of The Souvenir 

with Joanna Hogg.

Swinton is the mother of twins and lives in the Scottish Highlands.



A24 Press Notes The Souvenir 17

The Crew 
_



A24 Press Notes 18The Souvenir

The Crew

Joanna Hogg 

Director

Joanna Hogg is considered one of the UK’s leading auteurs. Her first 

feature, Unrelated (2008), staring Tom Hiddleston, won the FIPRESCI 

Prize and The Guardian’s First Film Award. Following that was Archipelago 

(2010), again with Hiddleston, and Exhibition (2013). Joanna became a 

member of The Academy in 2017, and is currently working on the second 

part of The Souvenir, shooting in summer 2019, with Robert Pattinson 

starring alongside Tilda Swinton and Honor Swinton Byrne.

Luke Schiller 

Producer

Most recently Luke produced Joanna Hogg’s fourth feature The Souvenir, 

which Martin Scorsese executive produced and was funded by the BBC 

and BFI. The sequel is set to shoot in 2019, with Luke again producing. 

In 2010 Luke line-produced Joanna’s second feature Archipelago, which 

starred Tom Hiddleston. Luke also produced award-winning director 

Henrique Goldman’s features Jean Charles and Princesa, as well as 

Laura Plancarte’s provocative documentary feature Tierra Caliente. Whilst 

working for Wim Wender’s Road Movies Productions in Berlin he line-

produced German Kral’s Buena Vista Social Club sequel Musica Cubana. 

Before moving into drama Luke spent many years making wildlife films 

with the BBC’s Natural History Unit. Luke is fluent in several European 

languages and runs London-based Atlas Films, which has a slate of films, 

tv series and documentary projects in development. Luke is repped by 

Matthew Dench at Dench Arnold in London.

Martin Scorsese 

Executive Producer

Martin Scorsese was born in New York, and studied at the film school of 

New York University. Over the course of a career spanning five decades, 

he has become one of the world’s most influential filmmakers working 

today. He is known for his distinctive treatment of masculinity, violence, 

guilt and spirituality, in settings from contemporary New York to Edo-era 

Japan, and genres from historical epic to comedy.
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The Crew

Martin Scorsese (cont.) His best-known works include Mean Streets, Taxi Driver, Raging Bull, 

King Of Comedy, The Last Temptation Of Christ, GoodFellas, Age Of 

Innocence, Gangs Of New York, The Aviator, The Departed, which won an 

Academy Award for Best Director and Best Picture, Shutter Island, and 

Hugo, for which he received a Golden Globe for Best Director. His 2013 

film, The Wolf of Wall Street, received DGA, BAFTA and Academy Award 

nominations for Best Director, as well as a Golden Globe and Academy 

Award nomination for Best Film. His latest feature, Silence, is based on 

the acclaimed novel by Shusaku Endo. 

Scorsese has directed numerous documentaries including the Peabody 

Award-winning No Direction Home: Bob Dylan and Elia Kazan: A Letter 

To Elia; as well as Italianamerican, The Last Waltz, A Personal Journey 

With Martin Scorsese Through American Movies, Il Mio Viaggio In Italia, 

Public Speaking, and George Harrison: Living In The Material World, for 

which he received Emmy Awards for Outstanding Directing for Nonfiction 

Programming and Outstanding Nonfiction Special.

Scorsese co-directed The 50 Year Argument in 2014 with his long time 

documentary editor David Tedeschi. He was executive producer of the 

HBO series "Boardwalk Empire," winning an Emmy and DGA Award for 

directing the pilot episode. 

He is currently at work on his next feature, The Irishman, starring Robert 

De Niro, Al Pacino, and Joe Pesci, as well as The Rolling Thunder Revue, a 

film about Bob Dylan’s 1975 tour. 

Scorsese is the founder and chair of The Film Foundation, a non-profit 

organization dedicated to the preservation and protection of motion 

picture history.
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Emma Tillinger Koskoff 

Executive Producer

Emma Tillinger Koskoff is President of Production for Sikelia Productions, 

working alongside Academy Award winning director Martin Scorsese on 

all aspects of his film and television projects.

Koskoff began her career in the film industry assisting director/producer 

Ted Demme. While with Demme, she worked on the critically acclaimed 

film Blow, starring Johnny Depp and Penelope Cruz and also assisted on 

the Emmy-nominated documentary, A Decade Under the Influence. 

In 2003, Koskoff became Martin Scorsese’s executive assistant, serving 

in that capacity for three years. During this period, she assisted on The 

Blues, The Aviator, and No Direction Home: Bob Dylan. 

Scorsese named Koskoff President of Production in 2006. She then 

associate produced alongside film producers Graham King and Brad Grey, 

Scorsese’s The Departed. The film, which received four Academy Awards 

including the Oscar for Best Director and Best Motion Picture of the Year, 

stars Leonardo DiCaprio, Matt Damon and Jack Nicholson. 

Following the excitement of The Departed, Koskoff co-produced the 

Rolling Stones concert film, Shine A Light, starring Mick Jagger, Keith 

Richards, Charlie Watts and Ronnie Wood; directed by Scorsese. She also 

associate produced the Oscar-nominated documentary The Betrayal – 

Nerakhoon, directed by Ellen Kuras. 

In 2008, Koskoff co-produced the psychological thriller Shutter Island. 

The film stars Leonardo DiCaprio, Mark Ruffalo, Ben Kingsley, Michelle 

Williams, Patricia Clarkson and Max von Sydow, and was produced by 

Mike Medavoy, Brad Fischer and Scorsese. 

A Letter To Elia, the 2010 Scorsese-directed, Koskoff-produced 

documentary about filmmaker Elia Kazan, triumphed when winning the 

reputable Peabody Award. Additionally, she was executive producer for 

Scorsese’s other recent documentaries - Public Speaking on the writer 

Fran Lebowitz, and George Harrison: Living In the Material World, for 

which she won an Emmy Award in 2011. 
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Emma Tillinger Koskoff (cont.) Named executive producer on Scorsese’s 2011 Oscar winning film, 

Hugo, she then went on to produce the highly anticipated, The Wolf 

of Wall Street. The Scorsese-directed film, which opened to worldwide 

critical acclaim, stars Leonardo DiCaprio and Jonah Hill. Ms. Koskoff was 

recognized for her contributions by receiving her first Academy Award, 

Golden Globe, and Producers Guild Award nominations. 

She then served as executive producer on “Vinyl,” HBO’s 1970’s rock and 

roll television series, with Scorsese at the helm, as well as writer/director 

Ben Wheatley’s Free Fire, which she co-executive produced alongside 

Scorsese. 

2016 saw the release of Scorsese’s long-awaited passion project Silence, 

which Koskoff produced. The film, starring Andrew Garfield, Adam Driver 

and Liam Neeson, was named a Movie Of the Year by AFI. 

Koskoff also produced the 2016 boxing drama Bleed For This, by writer/ 

director Ben Younger, which was Executive Produced by Scorsese. 

Alongside Scorsese she also Executive Produced the acclaimed Grateful 

Dead documentary Long Strange Trip, directed by Amir Bar-Lev, and 

released by Amazon in 2017. 

Koskoff and Scorsese serve as executive producers on Josh and Benny 

Safdie’s Uncut Gems, currently in post production, and Joanna Hogg’s The 

Souvenir (Parts 1 and 2), with Part 1 premiering at Sundance this year. 

Koskoff is currently producing Scorsese’s The Irishman, starring Robert 

DeNiro, Al Pacino and Joe Pesci, and Todd Phillip’s stand alone Joker 

origin film, starring Joaquin Phoenix – both currently in post production. 

She is also set to produce the Christy Hall penned Daddio, starring Daisy 

Ridley.
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Protagonist Pictures 

Executive Producer

Protagonist Pictures is an international sales, finance, and production 

company with a proven track record in outstanding films and commercial 

successes. Based in the UK, the company handles films from around the 

world, always maintaining a strong focus on filmmakers with exceptional 

vision and storytelling skills. 

Recent titles include Cannes 2018 Best Director winner Cold War from 

Academy Award winner Pawel Pawlikowski, the 2017 Directors’ Fortnight 

Art Cinema Award Winner The Rider from Chloé Zhao, Sundance 2018 

Official Selection The Kindergarten Teacher, starring Maggie Gyllenhaal 

and Gael Garcia Bernal, Cannes 2017 Director’s Fortnight official 

selection The Florida Project, starring Best Supporting Actor Academy 

Award nominee Willem Dafoe, 2018 Best British Film BAFTA Award 

winner God’s Own Country, and Toronto International Film Festival 2017 

Official Selection Beast from writer/director Michael Pearce. 

Andy Starke 

Executive Producer

After ten years in television post-production, Andy Starke founded Boum 

Productions with film historian Pete Tombs. For Boum, Starke has written, 

produced, directed, and edited numerous TV, film, and documentary projects.

Boum has received worldwide acclaim for its groundbreaking Mondo 

Macabro DVD label, focusing on “the wild side of world cinema” and 

dedicated to preserving formerly “lost” genre movies from countries not 

usually associated with popular cinema.

In 2008, Starke and director Ben Wheatley founded Rook Films. Since 

then, Starke and Wheatley have made 6 feature films under the Rook 

banner, including Wheatley’s latest, Happy New Year, Colin Burstead. 

Starke has produced films by Peter Strickland, including The Duke 

Of Burgundy and last year’s TIFF sensation In Fabric. Starke also 

has a slate of movies and television in production and development, 

including upcoming features, documentaries, and TV series by Brandon 

Cronenberg, Lucile Hadzihalilovic, Justin Anderson, Ben Rivers, Kier-La 

Janisse and Caroline Katz.
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BBC Films 

Executive Producer

BBC Films is at the forefront of independent filmmaking in the UK, 

developing and co-producing around 12 films a year. In 2015 BBC Films 

was awarded the BAFTA for Outstanding British Contribution to Cinema.

Upcoming BBC Films titles include Sacha Polak’s Dirty God, Joanna 

Hogg’s The Souvenir starring Tilda Swinton and executive produced by 

Martin Scorsese and Chiwetel Ejiofor’s directorial debut The Boy Who 

Harnessed the Wind, which will all premiere at the Sundance Film Festival 

in 2019. Also upcoming is Monsoon written/directed by Hong Khaou and 

starring Henry Golding (Crazy Rich Asians); Jessica Hausner’s Little Joe; 

His House by first-time UK writer/director Remi Weekes; Yuli, written by 

Paul Laverty and directed by Iciar Bollain; James Kent’s The Aftermath 

with Keira Knightley and Alexander Skarsgård; Ben Wheatley’s Happy New 

Year, Colin Burstead, a unique collaboration between BBC Films, BBC 

Comedy and BBC Two; and Love, a partnership between BBC Arts and 

BBC Films with the National Theatre, based on the play of the same name.

Currently in post-production is Sean Durkin’s highly anticipated The 

Nest, starring Jude Law and Carrie Coon; Judy, directed by Rupert Goold 

and starring Renee Zellweger as the iconic Judy Garland; and Sorry We 

Missed You, written by Paul Laverty and directed by Ken Loach.

BBC Films’ current slate includes Peter Strickland’s ghost story In Fabric 

starring Oscar© nominee Marianne Jean-Baptiste, which won Best 

Director at Fantastic Fest; London Film Festival’s closing night film Stan 

& Ollie, starring Steve Coogan and John C. Reilly; Ralph Fiennes’ The 

White Crow; Out of Blue, directed by Carol Morley and starring Patricia 

Clarkson; Mari, the debut feature for writer/director Georgia Parris; VS. 

starring up-and-coming Connor Swindells; and Evelyn, from Oscar© 

nominated documentary filmmaker, Orlando von Einsiedel.

Rose Garnett is the Director of BBC Films. Her credits as Executive 

Producer include Yorgos Lanthimos’s The Favourite, Martin McDonagh’s 

Three Billboards Outside Ebbing Missouri and Steve McQueen’s Widows.

Michael Wood is Head of Production and Finance for BBC Films. His 

Executive Producer credits include Joanna Hogg’s The Souvenir, Olivia 

Lichtenstein’s Teddy Pendergrass: If You Don’t Know Me and Adrian 

Shergold’s Denmark.
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The BFI Film Fund 

Executive Producer

The BFI Film Fund invests over £50 million of National Lottery funding 

a year into developing and supporting filmmakers with diverse, bold and 

distinctive films, that have a cultural relevance or progressive ideas, and 

which reflect people from different backgrounds, as well as a range of 

activities to increase the opportunities for audiences to enjoy them. 

The BFI’s current slate includes Cold War which brought Pawel Pawlikowski 

the Best Director award at this year’s Cannes; Aquarela, filmed at a rare 96 

frames-per-second by innovative filmmaker Victor Kossakovksy; Chiwetel 

Ejiofor’s feature directorial debut The Boy Who Harnessed The Wind; Tinge 

Krishnan’s vibrant romantic musical Been So Long starring Michaela Coel 

and Arinzé Kene; Wash Westmoreland’s Colette starring Keira Knightley 

and Dominic West about the Belle Epoque French novelist who challenged 

Parisian society with her unconventional life; William McGregor’s Gwen, 

starring Maxine Peake, nominated for Toronto’s Discovery and People’s 

Choice awards; Peter Strickland’s In Fabric starring Oscar nominee Marianne 

Jean-Baptiste and Gwendoline Christie; Gabrielle Brady’s Island Of The 

Hungry Ghosts, named best documentary feature at the Tribeca Film 

Festival; The Last Tree from acclaimed Shola Amoo which will enjoy its World 

Premiere at Sundance Film Festival; Postcards From London by Sundance 

Film Festival Grand Jury Prize nominated filmmaker Steve McLean; Locarno 

Film Festival Special Jury Prize and BIFA Best Debut Director award-winner 

Ray & Liz by filmmaker Richard Billingham; Joanna Hogg’s The Souvenir 

starring Tilda Swinton and Richard Ayoade; and Annabel Jankel’s Tell It To 

The Bees starring Anna Paquin and Holiday Grainger.  

Currently in prep or production Chaplin from three-time BAFTA nominees 

Peter Middleton and James Spinney; Dirty God from Berlin Film Festival 

FIPRESCI Prize winner Sacha Polak; Craig Roberts’ Eternal Beauty starring 

Oscar nominated Sally Hawkins, Alice Lowe and David Thewlis; Untitled Girls 

Film from award-winning director Sarah Gavron and producer Faye Ward; 

Philippa Lowthorpe’s Misbehaviour starring Keira Knightley, Gugu Mbatha 

Raw and Jessie Buckley; Monsoon from Sundance-nominated filmmaker 

Hong Khaou and starring Henry Golding; Lisa Barros D’Sa and Glenn 

Leyburn’s Normal People starring Lesley Manville and Liam Neeson; Sorry 
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The BFI Film Fund (cont.) We Missed You from acclaimed and Cannes winning director Ken Loach and 

screenwriter Paul Laverty; Jessica Swale’s Summerland starring Gemma 

Arterton and Gugu Mbatha-Raw; and Tim Travers Hawkins’ eagerly awaited 

XY Chelsea about whistleblower Chelsea Manning.

At the BFI we support, nurture and promote the art of film, television and 

the moving image. A charity, funded by Government and earned income, 

and a distributor of National Lottery funds, we are at the heart of the 

UK’s fast growing screen industries, protecting the past and shaping their 

future across the UK. We work in partnership with cultural organisations, 

government and industry to make this happen. We bring our world-class 

cultural programmes and unrivalled national collections to audiences 

everywhere, and promote learning about our art-form and its heritage. We 

support the future success of film in the UK by nurturing new voices and 

fresh ideas, enriching independent British film culture, challenging the UK's 

screen industries to innovate and defining Britain and its storytellers in the 

21st century. 

Founded in 1933, the BFI is a registered charity governed by Royal Charter. 

The BFI Board of Governors is chaired by Josh Berger CBE.

David Raedker 

Director of Photography

David Raedeker is an award-winning British cinematographer, who has 

worked on some of the best-known television series of the last decade, 

along with short and feature length film productions.

His work on My Brother The Devil led to multiple acclaim and nominations 

at the London Critics Circle Awards and the Evening Standard British 

Film Awards, and a win at the Sundance Film Festival for the World 

Cinematography Award. 

As a DP, David has worked in an assortment of genres, including 

documentary, music videos and drama. It is his style for the latter that has 

gained him most attention, and with other feature films such as Hector, 

with Peter Mullan and Sarah Solemani, Waiting For You, with Colin Morgan 
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David Raedker (cont.) and Fanny Ardant, and Swimming with Men, directed by Oliver Parker and 

starring a well known UK ensemble cast, entered to multiple festivals and 

general releases around the world.

His latest feature Undergods, directed by Chino Moya, is in the final stages 

of post production.

Stéphane Collange 

Production Designer

Stéphane Collange has cemented his status as one of the UK's most 

sought after Production Designers. He collaborated with Joanna Hogg on 

her debut feature, Unrelated (2008), as well as her subsequent features 

Archipelago (2010) and Exhibition (2013) and now The Souvenir (2019) 

starring Tilda Swinton and Honor Byrne Swinton. Other work includes award 

winning features Sally El Hosaini's My Brother the Devil and Francis Lee's 

debut feature, God's Own Country, that picked up the Best Director Award 

at Sundance in the World Dramatic category. Based in London, Stephane 

is currently working on an embargoed new drama for TV that will air 

internationally.

Helle Le Fevre 

Editor

Helle Le Fevre studied editing at the National Film & Television School in England. 

In 2007 she first collaborated with Joanna Hogg on her debut feature 

Unrelated which won the Fipresci Critics’ Award. This was followed by 

Archipelago (2010) which was nominated for Best Film at the London Film 

Festival and Exhibition (2013). The Souvenir is their fourth collaboration.

In 2014 she won Norsk Filmforbunds Technical Award for best editing for 

the short film "Amasone" by Marianne Ulrichsen. Helle has also edited the 

Norwegian film Alt det vakre directed by Aasne Vaa Greibrokk for which she 

was nominated for the Amanda Award for best editing (2016). 
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Jovan Ajder 

Supervising Sound Editor

With over twenty-five years in the film and television industry, Jovan Ajder 

began his career in sound working at the BBC in the Post Production Film 

and TV Department, there he was chosen to work in the BBC Technical 

Operations position from a extremely competitive field of applicants. 

Jovan then moved into a career as an independent sound designer and 

composer working on numerous prestigious and groundbreaking television 

programs including Emmy Award-and Bafta winning BBC series, "Walking 

with Beasts" and "Walking with Monsters" where he used his prodigious 

ingenuity to create sounds for a host of weird and wonderful creatures 

never seen before on television. Forming and running his own sound post 

production company in Soho, London. He has served as Supervising Sound 

Editor on critically acclaimed films including three by award-winning Director 

Joanna Hogg (Unrelated, Archipelago, Exhibition) as well as many other 

award winning films  such as My Brother the Devil and Hyena. He has also 

held the position of HOD for sound for multi-million dollar feature films such 

as Ed Pressman’s Mutant Chronicles and most recently the major motion 

picture London Fields starring Billy Bob Thornton and Johnny Depp. Jovan 

is also an accomplished musician who has composed music for television 

inc ‘BBC Fight for Life‘ as well as writing original songs. Highly respected in 

the industry and amongst his peers, he has worked directly with some of the 

most famous actors in the world together with Emmy, Grammy and BAFTA 

winning directors and producers..

Grace Snell 

Costume Designer

Costume designer, Grace Snell, is making waves in the British Film Industry with 

her unique, stand out designs, showcased in Joanna Hogg’s feature The Souvenir, 

premiering at The Sundance Film Festival.

Alongside studying at the prestigious Wimbledon College of Art and upon 

graduating, Grace has assisted Oscar-winning Costume Designers before going 

solo and designing for short films and advertising campaigns such as Guiness 

and BMW.  Her research based approach encourages collaboration, forming 

close working relationships with directors and producers.  Her bespoke dress 

making training has enabled Grace to build an impressive portfolio of unparalleled 
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Grace Snell (cont.) work which has established her reputation as one of the UK’s leading Costume 

Designers in Film, Television and Advertising.

Grace’s features include Anti Rom-Com Rare Beasts, directed by Billie Piper and 

starring Lily James and David Thewlis, and Vs., the feature directorial debut of Ed 

Lily, produced by Bennett McGhee (Brooklyn).  For Television, Grace designed 

Disney’s hugely popular Emmy-nominated drama, "The Evermoor Chronicles."

Grace is delighted to attend Sundance for the World Premiere of The Souvenir 

Grace is represented in the UK by Wizzo & Co.

Siobhan Harper-Ryan 

Hair & Makeup Designer

Siobhan Harper-Ryan has enjoyed a varied and colourful career in make-up thus 

far. Period make-up a speciality, the detail and background of each character 

being paramount. A polished complexion should be a conscious character 

decision, not a default setting.

Credits include Subterrain dir: Rupert Wyatt (Picture Farm), Photo Finish dir: 

Douglas McFerran (S Films), Spaceship dir: Alex Taylor (Belly Productions), 

Alleycats dir: Ian Bonhôte (Elephant Gun Films) and Viking Destiny (UK: Of Gods 

and Warriors) dir: David L.G.Hughes (Misfits Entertainment).

A long-time fan of the work of Joanna Hogg, Siobhán relished the opportunity to 

work with her. This and winning a Royal Television Society Award for Best Make-

up for The Drug Trial (Raw TV for the BBC) made 2017 an outstanding year.

It is also worth noting that Siobhán supports Cruelty-free products, consuming 

ethically with an eye on natural products and the world’s resources.
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Olivia Scott-Webb 

Casting Director

Olivia Scott-Webb worked with Joanna Hogg on her last film Exhibition 

starring Liam Gillick and Viv Albertine. Olivia's recent credits include 

Fleabag 2 written by and starring the award-winning Phoebe Waller-Bridge 

and The Letter for the King, an 8 part Netflix Original TV series produced 

by Paul Trijbits of FilmWave and Chris Clark (All The Money In The World).  

Further credits include The Mercy starring Colin Firth and Rachel Weisz 

and produced by Blueprint Pictures, Limehouse Golem, starring Bill Nighy, 

Douglas Booth and Olivia Cooke and produced by Number 9 Films, and The 

Journey, which stars Timothy Spall, Colm Meaney and the late John Hurt. 

Crispin Buxton 

Associate Producer

Crispin Buxton has worked as a Location Manager in the film and television 

industry for 30 years. Throughout the 1990s he worked on leading British 

comedies for Tiger Aspect (Mr Bean), Alamo (Birds of a Feather), Channel X (The 

Smell of Reeves and Mortimer), and Steve Coogan’s Baby Cow Productions. 

In 2002 he began a long association as the UK Producer for leading Bollywood 

Production Houses Yash Raj Films and Dharma Productions.

2004 saw Crispin working as Location Manager in Rwanda on Michael Caton 

Jones’ Shooting Dogs followed by Kevin MacDonald’s The Last King of Scotland 

in Uganda in 2005. 2007 through 2014 He subsequently set up The Uganda Film 

Company working as a Documentary Producer on Daniel Gordon’s The John Akii 

Bua Story for BBC, Roger Ross-William’s God Loves Uganda and Scott Hamilton 

Kennedy's Food Evolution.

Crispin relocated to Norfolk in 2015; recent credits through The Norfolk Film 

Company include The Souvenir, Danny Boyle’s untitled Richard Curtis film and 

Armando Iannucci’s The Personal History of David Copperfield.

Crispin’s appearance as Head of Production in The Souvenir marks his debut in a 

Feature Film.
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Lesley Stewart 

Line Producer

Lesley Stewart's early career encompassed working on a number of Ken 

Loach films which include Raining Stones, Riff Raff, Ladybird Ladybird, 

and Carla's Song.  Progressing through the years she has worked on a 

variety of titles and genres which include Danny Boyle's Trainspotting, 

and the hugely popular The Full Monty directed by Peter Cattaneo, as well 

as Martha Fiennes’ Onegin, and others.  More recently, Lesley worked 

producing a BBC Films version of A Christmas Carol, and line producing 

Joanna Hogg’s The Souvenir.

Paolo Guglielmotti 

First Assistant Director

Paolo Guglielmotti starts work in the performing arts when a student at University 

of Newcastle Upon Tyne, where he directs professional theatre productions such 

as “Suddenly Last Summer” by T. Williams and “Six Characters In Search Of An 

Author” by L. Pirandello. 

He then moves to London where he joins theatre company MJP productions 

where he directs the play “1969” by emerging playwright Richard Hayton. Soon 

after this finds him the finance for its short film adaptation, which leads to his 

second short film “Angeli Dark” co-written with his writing partner Carolina Sellitto.

Parallel to this, he works extensively as a First Assistant Director in Italy, UK and 

the US on feature films, TV dramas, and commercials. He meets director Joanna 

Hogg in Tuscany on her feature film debut Unrelated in 2005. Their special 

collaboration has lasted ever since, securing him work on Archipelago, Exhibition 

and The Souvenir. Paolo is also pursuing work as a writer..
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Crew

Director/ Writer/ Producer

Producer

Executive Producers 

 

 

 

 

 

Director of Photography

Production Designer

Editor

Supervising Sound Editor

Supervising Sound Mixer

Costume Designer

Hair & Makeup Designer

Joanna Hogg

Luke Schiller

Martin Scorsese 

Emma Tillinger Koskoff 

Dave Bishop 

Andrew Starke 

Michael Wood 

Rose Garnett 

Lizzie Francke

David Raedeker

Stéphane Collange

Helle Le Fevre

Jovan Ajder

Howard Peryer

Grace Snell

Siobhan Harper-Ryan
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First Assistant Director

Casting Director

Associate Producer

Line Producer

Script Supervisor

Post Production Supervisor 

Cast (in order of appearance)

Radio Interviewer

Phil

Jack

Frankie

Julie

Tracy

Janet 

Paolo Guglielmotti

Olivia Scott-Webb

Crispin Buxton

Lesley Stewart

Sara J. Doughty

Gisela Evert 

Neil Young

Tosin Cole

Jack McMullen

Frankie Wilson

Honor Swinton Byrne

Hannah Ashby Ward

Janet Etuk
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Ray 

Anthony 

Rosalind 

Elisa 

Barbara 

James 

Head of Film School 

Head of Direction 

Head of Production 

William 

Patrick 

Lydia 

Marland 

Susan 

Dress Maker 

Bell Boy Venice 

Chyna Terrelonge-Vaughan

Tom Burke

Tilda Swinton

Alice McMillan

Barbara Peirson

James Dodds

Dick Fontaine

Steve Gough

Crispin Buxton

James Spencer Ashworth

Richard Ayoade

Lydia Fox

Jaygann Ayeh

El Pilkington

Grace Snell

Leonardo Bozzo
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Student Cameraman 

Make Up Artist 

NA Speaker 

NA Members 

 

Intruder 

School Handyman 

Doctor 

Julie's Lover 

Garance 

Film School Students 

 

 

 

 

 

 

Dora & Rosie 

Leighton Spence

Siobhan Harper-Ryan

Carla Ornstein

Jaz Dalrymple 

Peter Hall 

Estelle Long

Jack Gregory

Lee Martin

Nicholas Gollop

Jake Phillips Head

Ariane Labed

James Barrett 

Roscoe Gibson-Denney 

Eleanor Goff 

Ben Hecking 

Pedro Mourna 

Calhan Mundy 

Keifer Nyron Taylor 

Tom Rout

As Themselves
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