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I’M YOUR MAN 
 

LOGLINE 

 

In a love story that transcends “modern romance,” a woman must navigate her relationship with the 

robot designed to be her ideal partner. 

 

SHORT SYNOPSIS 

 

Alma (Maren Eggert) is a scientist coerced into participating in an extraordinary study in order to 

obtain research funds for her work. For three weeks, she must live with a humanoid robot tailored to her 

character and needs, whose artificial intelligence is designed to be the perfect life partner for her. Enter Tom 

(Dan Stevens), a machine in human form created solely to make her happy. A playfully romantic tale, I’M 

YOUR MAN questions what love and longing really mean in the modern age. 

 

LONG SYNOPSIS 

 

Alma (Maren Eggert) is an accomplished researcher at the famous Pergamon Museum in Berlin, 

leading a team studying ancient cuneiform writing. In order to obtain research funds for her work, she 

grudgingly agrees to participate in an extraordinary study, one in which she is an experimental variable: For 

three weeks, she must live with a humanoid android tailored specifically to her unique character and needs. 

But Alma is unsentimental and skeptical when she meets Tom (Dan Stevens), a robot almost totally 

indistinguishable from a flesh-and-blood man. Tom’s algorithm learns from Alma, so that he may adapt and 

change to fulfill his programming to become her perfect partner. While he’s a technical marvel created solely 

to make her happy, his initial attempts are awkward and ridiculous, and Alma is horrified. But his constant 

analysis of Alma’s reactions allows him to penetrate deeper and deeper into her real longings. I’m Your Man is 

a comically romantic tale about the questions of love, longing, and what makes us human.  
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ABOUT THE PRODUCTION 

 

STARTUP 

The dream of an artificial human is an ancient idea and appears in antiquity as a mystical or artistic 

act of creation requiring the help of the gods. Prometheus made people out of clay and water, and Pygmalion 

built a female statue, fell in love with it, and asked the goddess Aphrodite to breathe life into it. Eventually 

mankind wrested the reins of creation out of the realm of the supernatural; from the first mechanical 

automatons to the frontiers of artificial intelligence, our synthetic creations didn’t have life breathed into them 

by gods, but by craftspeople who used wires, pulleys, and microchips. In contemplating robots as romantic 

partners, the question of the “ghost in the machine,” of the soul and of the consciousness, becomes central 

once again, as it did in our past.  

Director Maria Schrader (Unorthodox) first encountered I’m Your Man’s source material, the short 

story “Ich bin dein Mensch” by Emma Braslavsky, from her agency. “I had heard from afar about a short 

story that was being adapted for film,” she says. “I didn’t know anything more about it than ‘woman meets 

robot,’ but that was enough to capture my interest.” The premise was two steps from the classic “boy meets 

girl” formula. “But they were two big steps: ‘girl meets boy,’ and ‘girl meets robot-boy.’ “  

The short story’s premise is that we can have robots made for us that would adapt to our individual 

and unique needs—that we can have the perfect partner custom built. “It sounded like a love story which I 

hadn’t yet touched,” Schrader says. “I was also attracted by the opportunity to develop something lighter in 

tone, something comedic which I hadn’t yet done as a director. I just reacted to that simple pitch, and that 

was the start of a creative dialogue between producer Lisa Blumenberg, editors Jan Berning and Katharina 

Dufner, and writers Jan Schomburg and myself, which continued until the film’s completion.”  

Blumenberg describes Schrader as “our dream director, from the beginning. She threw herself with 

verve into the script work with Jan Schomburg. The two of them have transformed Emma’s literary model 

and made it into something of their very own. The script with its complex, original characters impressed not 

only the supervising editors Jan Berning and Katharina Dufner and myself.”  

“Having been one of Germany’s leading actors before starting her career as a director Maria 

understands the needs of the performers better than almost anyone else,” Blumenberg says of Schrader, who 

starred in many films, including Aimée & Jaguar. “She gets great work out of the stars in front of the camera 

by guiding them with precision, authority, and love. She stays cool, calm, and collected under the 

daily pressures of filmmaking. She never loses sight of her creative vision. She has a great sense of humor 

which is essential for a project like I’m Your Man.” 

Stories about artificial humans often hover at the intersection between fascination and horror. Will 

mankind lose control of its creations and be surpassed and possibly destroyed by them? From the medieval 

golem to Ex Machina, whenever Man plays God, stories end in destruction or death. But Tom (Dan Stevens), 
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the android paired with Alma (Maren Eggert), is more technologically advanced than his artificial antecedents. 

Free from personal ambition, having no fear, and devoid of the urge to free himself, Tom poses no threat. 

His programming is the most beautiful task one can have: to make another person happy.  

Programmed as the perfect life partner, Tom’s function is to drive away loneliness. But the 

suggestion that a robot could be made to fulfill a person’s longing is an idea that Alma detests. Robots, she 

believes, are meant to monitor flight paths and traffic lights, mow lawns and control security systems. But 

love, feeling, happiness and sorrow, these are reserved for humans alone. To her, Tom represents an illusion. 

Is Tom a reality that awaits us in our near future?  

“Jan Schomburg and I were writing together for the second time following Stefan Zweig: Farewell to 

Europe,” says Schrader. “For I’m Your Man we were looking for a light and playful tone, but a tone that 

wouldn’t shy away from the story’s big themes. We thought about setting the story in the future and decided 

against it. In a world in which we are already guided by algorithms, the idea of a highly developed robot like 

Tom is already present, even if in this particular form it remains as distant as a dream.”  

 

CODING THE “GIRL” AND THE “ROBOT-BOY”  

While Tom is a facsimile of a future man, Alma is a woman of today. The futuristic elements of the 

film are limited to the Terrareca company with its peculiar employees and its products, of which Tom is a 

prototype. Schrader says, “This decision makes it easy to identify with Alma. She has no head-start in terms 

of experience, she knows no more about the future than we do. Her encounter with Tom is as new and 

foreign to her as it is to us.”  

For the first time, Schrader was creating a character not entirely unlike herself. “I might call Alma my 

first alter ego—someone located in Berlin, in my age range, a working woman. Of course, I fed Alma’s 

character with parts of myself.” But who would be Alma? Prior to the casting, Schrader says she had no idea 

which actors would be ideal for the role. 

Casting began in early 2020. “I know all the German actors my age, and I’ve shared the stage or 

screen with many of them. But I didn’t know Maren very well before,” says Schrader. “I simply fell in love 

with how she approached the role—there’s some mystery to it. She’s a brilliant actress, and she’s completely 

different in how she approaches scenes, compared to Dan Stevens. Maren is an actress who enters so 

genuinely and openly into a scene, who is so adaptable and capable of change that she draws out Alma’s 

humanity in the best possible sense. It is through her that Alma can be at once smart and helpless, funny and 

strict, unsteady and disciplined, carefree and discerning—a complex, lovable, loving, beautiful and imperfect 

human.”  

German actor Maren Eggert, who won the first gender-neutral “Silver Bear” acting award at the 71st 

Berlin International Film Festival for her role in I’m Your Man, says the script resonated with her from the 

start. “I loved it right away, and then we met up for casting. This part of the process was before the pandemic 
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started, so we could indeed act and talk without any restricting rules, which now seems to be so far away in 

time.” 

To portray Tom, Schrader sought an actor who would be less well known to German audiences. And 

the screenplay calls for Tom to be particularly appealing to Alma due to a slightly foreign quality. “We don’t 

help the audience much in presenting Tom as a machine, so it’s more interesting if you have an actor who 

brings a certain foreign flavor, and someone who is less recognizable in my country,” says Schrader. “We 

collected a list of brilliant actors who look like the ideal man, and who can speak German well. Tom is 

programmed to speak German with a British accent to please Alma, so we couldn’t have an actor stumbling 

over his lines.” 

Dan Stevens recalls encountering receiving the project. “I was in the thick of pandemic lockdown, 

and the project came through my agent in London. They were looking for a foreign actor who could speak 

German. The script was in German, and none of my representatives could read it. So I was sent this thing out 

of the blue, like, ‘We don’t know what this, is but you read German, take a look at see what you think.’ I 

scurried away, got out my German dictionary, and got on with it.” Stevens studied German in school and 

practiced the language on trips to Germany to visit family friends. While he’s not the only English actor 

fluent in German, “I think there are about five of us. It’s a short and very distinguished list,” he laughs.  

“We spent a long time looking abroad for an actor who can speak German well enough not to 

despair of Tom’s complicated lines, who is as precise as a machine, handsome but not without self-awareness, 

and who is such a great actor that you never forget that Tom is a robot and yet still you fall in love with him,” 

says Schrader. “I could not be happier that Dan chose to realize this part. He is an incredibly prepared and 

precise actor. He really strongly responded to the part of Tom and was fast to develop the ways by which 

Tom is visible here and there as a machine. It was great fun to develop this together.”  

“With his incomparable mixture of precision, emotion, and elegance, he has truly been a stroke of 

good fortune for us,” says Blumenberg. 

“There were some conversations in pre-production about Tom’s look,” Stevens recalls. “We wanted 

to get a slightly artificial texture to his skin, and also the hair color—just something that didn’t look too 

natural. And playing with those moments when Tom’s algorithm feels that he’s got it down—there are things 

that he feels are naturalistic movements that look so artificial in his deployment of them. As the film goes on, 

you seem him getting better at them.”  

By contrast says Schrader, Eggert “seeks for the true moment, of something happening to her 

emotionally within a take. She’s much more uncontrolled, driven by instincts and emotions.”  

Eggert adds, “Dan and I had to find two characters who couldn’t be more different from one 

another. Playing a robot, Dan would not react in a way I expect from a human partner. Sometimes that made 

me feel like living alone on my own private island. This feeling meets with my character Alma. I admire Dan 

for his performance.” 
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“Maren is an incredibly human and a naturalistic actress and has wonderful instincts,” says Stevens. 

“There’s something incredibly warm and natural and human about all of the casting around Tom which really 

served to point up the differences. [Schrader] has a great eye for that, including Hans who plays Alma’s ex—

just a wonderfully warm, funny, awkward human actor. It’s an interesting counterpoint to Tom, all of them 

are.” 

 

THE ALGORITHM 

Big questions abound in the intimate film, including the paradox of human desire. “The script breaks 

genre boundaries,” says Blumenberg. “It tells the complex love story between an intellectual romantic and a 

humanoid robot, but it is also a melancholy comedy which at the same time asks the really big questions with 

intelligence, insight into human nature, and polished dialogue: What is man? What is love? The result is a 

unique mix of philosophical depth, humor, and drama.”  

“Is it inherent to the human experience never to attain that which we want?” asks Schrader. “What 

would it actually mean to have the perfect partner? A partner who analyzes our needs and wishes so precisely 

that they can fulfill them before we have even formulated them to ourselves? And what would it imply, to 

know that this is not an act of love but simply a work of programming? What is the difference between love 

and a highly complex algorithm?”  

“The film is very much about loneliness. The wish to end loneliness or find an answer to questions 

of longing for a companion in life is very understandable to me,” says Eggert. “But I still believe we can find 

love and companionship in other human beings. Of course, this decision is a very tough one when someone 

like Tom walks along though.” 

As a fan of sci-fi, Stevens says, “It’s an endlessly interesting field. Particularly this past year, I can tell 

from a personal point of view but also generally, there has been a great deal of introspection, a lot of big 

questions flying around about where we are, where humanity is at, and our huge reliance on technology. I was 

struck by not only how those themes were brought up in the script, but its lightness. It’s something that 

seems peculiarly German, taking on very big philosophical questions in such a straightforward but playful 

way, with a sprinkling of humor. I thought it was very beautiful. Humanity is a mass of contradictions. And 

trying to predict our contradictions—what this person is going to want next, what this person will want to 

buy—is what so many of our enterprises are now engaged in. The film manages to lace all these questions 

into what is essentially a romantic, screwball comedy.”  

Eggert says, “The film combines modern screwball elements with an intellectual game that leads us 

down to the roots of human soul—a very fascinating and rare mixture. In my thinking, my work as an actor is 

not that different from being a scientist who is trying to find the answers to big questions of human beings: 

Why am I here? What do I want? Whom do I love? And why?” 
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Stevens found the translation praiseworthy. “A successful set of subtitles has to stay true to the spirit 

of the screenplay—a literal translation of some of our lines would not have worked. And with Tom especially, 

some of his linguistic faux pas, they don’t translate directly—so finding those idioms was an interesting 

challenge for somebody, and I think they did a great job with it. Whoever did the translation for the subtitles, 

they did an excellent job of retaining some of that linguistic playfulness that Jan and Maria enjoyed writing the 

thing. It has wit.”  

 

CUSTOMIZING THE SETTINGS 

Working with director of photography Benedict Neuenfels, production designer Cora Pratz, and 

costume designer Anette Guther, Schrader looked for a certain timelessness in the look of the production, 

particularly in the costumes and in Alma’s apartment. “During the first rehearsals I was reminded, by the 

speed of the dialogue and the enthusiasm of the actors, of the films of Katherine Hepburn, James Stewart, 

and Cary Grant,” says Schrader. “It quickly became clear that the scenes worked best with fairly classic 

camera work and an elegant simplicity in the mise-en-scène. We wanted Alma’s apartment to have a beautiful 

view, an urban romanticism, but we also wanted it to be a bit chaotic and not too chic.” 

One unexpected silver lining of shooting during the COVID-19 pandemic was the opportunity to 

build a set. Alma’s apartment is entirely built on a soundstage, and it was a line item not found in the original 

budget. “All of a sudden with COVID, no one would give us his or her private apartment, and since this is 

the main set and we shot almost half the movie in the apartment, a soundstage provided us with social 

distancing. We had a 5,000-square meter space, and we could control light and day and night. That was 

actually luxurious.” 

COVID would influence the production in multiple ways, from a pared down complement of crew 

to rigorous testing protocols. “Since the risk is on the shoulder of production companies, I call myself lucky 

to have had daring producing partners who said we will be among the first ones to take on the work again,” 

says Schrader. Few productions of any kind were underway in August 2020 when production began. There 

was precious little experience to draw upon for navigating a production at this time. But the production team 

made a commitment to shoot the film as written, without compromising the story’s intimacy.  

The film’s first scene, a ballroom full of partner dancing and couples at tables where Alma is 

introduced to a glitching Tom, was shot on the final day, and was one of the unique nods to the unusual 

global circumstances. Real life couples were cast, and the dancers on the dancefloor were all people who 

shared households or pods. “You can imagine that is such an extra effort to it to put this together, and it 

worked. Entering the ballroom, I was really touched. It was almost an unseen image. We’d been in COVID 

for half a year, and then suddenly I was in the middle of party with a band on stage. It was it was really 

beautiful.”  
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“It was really sweet. It added a nice atmosphere,” says Stevens. “Everyone was tested up to the 

eyeballs, but we saved that sequence until late in the shoot. People had been on lockdown, and it was the 

most populated room that most people had been in for several months, so there was kind of a celebratory 

atmosphere as well. We were constantly remarking how lucky we were, that we got through and nobody got 

sick. And in a way it focused us on the work, and a lot of the peripheral stuff went away. We were able to get 

down to the nuts and bolts of it.”  

Shooting in pandemic conditions “was a huge task for the production managers in the first place,” 

says Eggert. “They did such a good job, that I, as an actor, even sometimes forgot about COVID while 

acting. But of course, the risk that we might need to stop shooting due to irregularities was always there, like 

Damocles’ sword. The whole team was so glad and happy that we managed to finish our work.” 

“In the at times bizarre conditions of the pandemic during the hot COVID summer of 2020 in 

Berlin and Denmark, it was a particular challenge for me and everyone involved to preserve the very special 

charm, intimacy, and lightness of the story,” says Blumenberg. “Special thanks go to Maria Schrader, 

production manager Martin Rohrbeck, DoP Benedict Neuenfels, set designer Cora Pratz, costume designer 

Anette Guther, and the entire top-class team. This film was a very special journey for all of us.” 

I’m Your Man is Schrader’s fourth collaboration with editor Hansjörg Weißbrich, “who sculpted the 

scenes with a rare feeling for the actors’ interplay and rhythm,” she says. “The music had the difficult task of 

conveying feeling without commanding too much attention and of finding a voice of its own for the film, 

which Tobias Wagner has succeeded in doing.”  
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ABOUT THE CAST 

 
Dan Stevens (Tom) 

Dan Stevens most recently starred in Netflix’s hit comedy EUROVISION SONG CONTEST: THE 

STORY OF FIRE SAGA alongside Will Ferrell and Rachel McAdams. His performance as Russian pop star 

Alexander Lemtov became an immediate audience and critic favorite. He also starred in Dave Franco’s 

feature directorial debut, THE RENTAL, which opened to number one at the box office, and BLITHE 

SPIRIT, an adaptation of Noel Coward’s classic comedy, with Judi Dench, Isla Fisher and Leslie Mann.  

His previous film projects include Noah Hawley’s feature directorial debut LUCY IN THE SKY, 

Disney’s CALL OF THE WILD alongside Harrison Ford, HER SMELL, a punk rock picture starring 

Elisabeth Moss, and Disney’s smash hit live action BEAUTY AND THE BEAST where he played The Beast 

alongside Emma Watson’s Belle. Dan also starred as Charles Dickens in THE MAN WHO INVENTED 

CHRISTMAS, in the romantic comedy PERMISSION opposite Rebecca Hall, in the cult hit THE GUEST, 

NIGHT AT THE MUSEUM III, A WALK AMONGST THE TOMBSTONES, CRIMINAL 

ACTIVITIES, COLOSSAL, APOSTLE and THE TICKET.  

Dan previously starred in Hawley’s highly acclaimed Marvel series LEGION, which wrapped its third 

and final season on FX in August of 2019. Stevens’ other television credits include the Golden Globe-

winning drama DOWNTON ABBEY, HBO’s HIGH MAINTENANCE, SENSE & SENSIBILITY, THE 

LINE OF BEAUTY, FRANKENSTEIN, as well as roles in the TV movies MAXWELL and DRACULA. 

Stevens’ theatre credits include THE HEIRESS on Broadway, ARCADIA, THE VORTEX and 

HAYFEVER in the West End, and EVERY GOOD BOY DESERVES FAVOUR at The National Theatre 

in London. 

 

Maren Eggert (Alma) 

Maren Eggert was born 1974 in Hamburg and studied acting at the Otto Falckenberg School in 

Munich. She spent 1998–2000 at an engagement at the Schauspielhaus Bochum with Leander Haussmann, 

and from 2000–2009 was a member of the ensemble at the Thalia Theater Hamburg. In 2002 she received the 

Boy Gobert Prize of the Körber Foundation, in 2007 the Ulrich Wildgruber Prize, and in 2008, together with 

Matthias Brandt, the Critics Prize for the film DIE FRAU AM ENDE DER STRASSE (directed by Claudia 

Garde). At the Berlinale 2019, I WAS AT HOME, BUT… received the Silver Bear for Best Director. Since 

2009 she has been engaged at the Deutsches Theater Berlin. In addition, she is regularly seen on TV and on 

screen. Additional acting credits include THE EXPERIMENT (2000), MARSEILLE (2003), ORLY (2009), 

A DECENT MAN (2014), THE DREAMED PATH (2015), I WAS AT HOME, BUT… (2017/18), and 

TATORT KIEL (2003–2009).  
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Sandra Hüller (Employee) 

Sandra Hüller studied acting at the renowned Ernst Busch Academy of Dramatic Arts in Berlin. She 

has received numerous awards for her roles in the theater, and she has been voted Actress of the Year three 

times (2010, 2013, and 2019) in the critics’ survey of Theater heute. Since 2018, Hüller has been a member of 

the ensemble at the Schauspielhaus Bochum, where she is currently celebrating great successes as HAMLET 

and PENTHESILEA in the eponymous productions of Johan Simons. She received numerous awards for 

her first cinematic main role in Hans-Christian Schmid’s feature film REQUIEM, including the Silver Bear, 

the German Film Award, and the Bavarian Film Award. Also in Maren Ades’ cult movie TONI ERDMANN, 

Hüller inspired audiences and critics alike and for her performance of Ines Conradi received the European 

Film Award, the Toronto Film Critics Association Award, the Malaysia Golden Global Award, the German 

Film Award, and the Bavarian Film Award. TONI ERDMANN has received numerous national and 

international awards and in 2017 was the German Oscar candidate for Best Foreign Language Film. Most 

recently, Hüller starred in Justine Triet’s movie SIBYL alongside Virginie Efira, Adéle Exarchopoulos, and 

Gaspard Ulliel, and in Alice Winocour’s astronaut drama PROXIMA starring Eva Green, Matt Dillon, and 

Lars Eidinger.  

 

Hans Löw (Julian) 

Hans Löw, born in 1976, completed his acting studies from 1997 to 2001 at the Otto Falckenberg 

School in Munich. During this time he was seen in his first smaller roles at the Münchner Kammerspiele. 

After completing his studies, he accepted an engagement at Hamburg’s Thalia Theater, where he was part of 

the regular ensemble until 2009. During this period he was awarded the Boy Gobert Prize of the Körber 

Foundation for special achievements by young actors in Hamburg theaters. Since then he has appeared at the 

Deutsches Theater and the Maxim Gorki Theater in Berlin, the Staatstheater Stuttgart, and other venues. 

In 1998 Löw appeared in front of the camera for the first time in Herbert Achternbusch’s NEUE 

FREIHEIT—KEINE JOBS SCHÖNES MÜNCHEN: STILLSTAND. Since then many roles for cinema 

and television have followed, including in Sherry Horman’s GUYS AND BALLS (2004), Detlev Buck’s 

TOUGH ENOUGH (2006), Özgür Yildirim’s CHIKO (2008), Detlev Buck’s WOMAN IN LOVE (2011), 

Ulrike Grote’s DIE KIRCHE BLEIBT IM DORF (2012), Sonja Heiss’s HEDI SCHNEIDER IS STUCK 

(2015), BYE BYE GERMANY, produced by Sam Gabarski, Ulrich Köhler’s IN MY ROOM, which 

celebrated its premiere in Cannes in 2018 as part of the Un certain Regard series, and in Eva Trobisch’s 

award-winning drama ALL IS WELL (2017). On television, Löw has been seen in several Tatort episodes 

(currently: TATORT:LIMBUS (2020)) as well as in CHARITÉ (2017–) and in the ZDF comedy THE 

SUMMER AFTER GRADUATION (2019) directed by Eon Moore. In addition to Julian Pörksen’s AUS 

DEM TAGEBUCH EINES UBER FAHRERS (2019), his latest projects include Maria Schrader’s near-

future tragic-comedy I’M YOUR MAN.  
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ABOUT THE FILMMAKERS 
 

 

Maria Schrader, Director and Co-writer 

One of Germany’s most acclaimed actresses, MARIA SCHRADER is a two-time winner of the 

German Film Award and three-time winner of the Bavarian Film Award. Her international breakthrough 

came with the lesbian romance film AIMÉE & JAGUAR in 1999 which earned her the Best Actress award at 

the Berlin International Film Festival. She has worked with directors such as Margarethe von Trotta, Doris 

Dörrie, Peter Greenaway, Max Färberböck, Rajko Grilic, and Agnieszka Holland. Recently, she thrilled 

television audiences in the Emmy-winning and internationally renowned Cold War drama series 

DEUTSCHLAND 83/86/89 (2015–2020). Schrader’s directorial debut LOVE LIFE was based on the 

bestselling novel of the same name by Zeruya Shalev. The film premiered at the Festa del Cinema in Rome in 

2007. She later directed 2016’s STEFAN ZWEIG: FARWELL TO EUROPE, a film recounting the exiled 

author’s journey from Europe to South America which premiered at the Locarno Film Festival’s Piazza 

Grande. It was Austria’s Oscar submission in 2017 and won the People’s Choice Award for Best European 

Film at the European Film Awards 2017. In 2020 Schrader was the first German director to win a Primetime 

Emmy for the limited series UNORTHODOX.  

 

Jan Schomberg, Co-writer 

Born in Aachen in 1976, Jan Schomburg is an awarded German author, director and screenwriter. He 

has been multiply nominated and awarded for his films and screenplays, among others ABOVE US ONLY 

SKY, LOSE MY SELF, and DIVINE. For his film ABOVE US ONLY SKY, Schomburg was honored with 

the Prix Europa Cinemas at the 2011 Berlin International Film Festival. In 2013, was awarded a fellowship 

sponsored by VG Bild-Kunst at the Adolf Grimme Awards. His feature film LOSE MY SELF won the first 

prize at the Festival of German Film in Ludwigshafen in 2014. His television film EIN MORD MIT 

AUSSICHT was nominated at the Adolf Grimme Awards in 2016. In 2016, Jan Schomburg already 

collaborated with Maria Schrader for the film STEFAN ZWEIG: FAREWELL TO EUROPE. He co-wrote 

the screenplay for I’M YOUR MAN together with director Maria Schrader.  

 

Benedict Neuenfels, Director of Photography 

Born 1966 in Bern, Switzerland as the son of actress Elisabeth Trissenaar and director Hans 

Neuenfels. First encounter with the film industry 1982 as production assistant for the feature 

PENTHESILEA. He worked for several years as camera assistant and operator for R.W. Fassbinder’s former 

DP Xaver Schwarzenberger and Wim Wenders’ close collaborator Robby Mueller. Since his studies at the 

German Film and Television Academy in Berlin, he has been responsible for the cinematography of more 
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than 70 features and documentaries in addition to the lighting design for various stage plays in opera and 

theater. Neuenfels is member of the German, Austrian and European film academies. His work has received 

numerous awards including, several times, the prestigious Grimme Award, the German Television Award, the 

Bavarian and German Film awards, and seven German Camera Awards for outstanding cinematography. 

THE COUNTERFEITERS, which he photographed in 2007, won an Academy Award for Best Foreign 

Feature Film the following year. In 2011 he was honored by the German Academy of Arts for outstanding 

achievement in cinematography. In 2018 he received several awards for the feature STYX. In 2019 he 

received the Lifetime Honorary Award for Cinematography—German Camera Award.  

 

Lisa Blumenberg, Producer 

LISA BLUMENBERG studied literature, journalism, and psychology and received her Ph.D in 1993. 

Throughout her time at university, she worked as an assistant director at the national theatre in Mainz and 

also as a TV journalist. Her career in film began as a story consultant for the Saarland division of the major 

public broadcaster ARD. In 1996, she joined Studio Hamburg Produktion as an executive producer. In 2007, 

she became a member of the managing board of LETTERBOX FILMPRODUKTION. Her critically 

acclaimed television films have received numerous nominations and awards, including the VFF TV Producers 

Award for DIE FRAU AM ENDE DER STRASSE (NDR) starring Maren Eggert and the Grimme Award, 

Bavarian TV Award, and German Comedy Award, among others, for the adaptation of the bestselling novel 

NEUE VAHR SÜD (WDR/RB). Blumenberg is also known for her internationally acclaimed drama series 

BAD BANKS (ZDF/ARTE). BAD BANKS was nominated for the International Emmy Award and 

received numerous prestigious awards. The show is sold in over 40 countries including the U.S. Blumenberg 

is member of WIFT (Women in Film and Television), the German Academy of Performing Arts, and the 

International Emmy Academy.  
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PRODUCTION CREDITS 

 
 

Beta Cinema 
 

Studio Hamburg Production Group 
 

SÜDWESTRUNDFUNK PRESENTS 
 

A LETTERBOX FILM PRODUCTION 
 

A film by Maria Schrader 
 

I’M YOUR MAN 

 
Director 

MARIA SCHRADER 
 

Screenplay 
JAN SCHOMBURG     MARIA SCHRADER 

 
inspired by the short story “Ich bin dein Mensch” by 

EMMA BRASLAVSKY 
 

Cast 
DAN STEVENS 

MAREN EGGERT 
SANDRA HÜLLER 

HANS LÖW 
WOLFGANG HÜBSCH 

ANNIKA MEIER 
FALILOU SECK 

JÜRGEN TARRACH 
HENRIETTE RICHTER-RÖHL 

MONIKA OSCHEK 
 

Produced by LISA BLUMENBERG 

Commissioning Editors JAN BERNING 
KATHARINA DUFNER 

Executive Producers DAN STEVENS 
MARIA SCHRADER 

Cinematographer BENEDICT NEUENFELS AAC / BVK  

Editor HANSJÖRG WEISSBRICH BFS 

Production Design CORA PRATZ 
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Costume Design ANETTE GUTHER 

Makeup BARBARA KREUZER 
ANDREA ALLROGGEN 

Casting ANJA DIHRBERG 

Sound PATRICK VEIGEL 

Music TOBIAS WAGNER 

Sound Design DANIEL IRIBARREN 
SEBASTIAN MORSCH 

 

MANY THANKS TO 
 

DR. MANFRED HATTENDORF - SWR 
BARBARA BIERMANN - SWR 
MICHAEL LEHMANN - SHPG 

ANDREAS KNOBLAUCH - SHPG 
MECHTHILD HOLTER 

KATJA SZIGAT 
BEC SMITH 

VICTORIA BELFRAGE 
PERGAMON MUSEUM BERLIN, VORDERASIATISCHES MUSEUM, STAATLICHE MUSEEN 

BERLIN - PRUSSIAN CULTURAL HERITAGE 
IN PARTICULAR: PROF. DR. BARBARA HELWING, DR. JULIANE EULE, CHRISTOPHER 

HÖLZEL 
DR. MARTIN MAISCHBERGER 

 
STEFAN BRANDT - FUTURIUM BERLIN 

MONIQUE LUCKAS - FUTURIUM BERLIN 
 

FRIEDRICH SCHILLER UNIVERSITY JENA - INSTITUTE FOR ORIENTAL STUDIES, INDO-
EUROPEAN STUDIES, PREHISTORIC AND PROTOHISTORIC ARCHEOLOGY, 

SEMINAR FOR ANCIENT NEAR EASTERN STUDIES - HILPRECHT COLLECTION 
 

FORESTER SCHUPPERT IN THE TEGEL FORESTRY OFFICE - SPANDAUER FORST 
 

BETTINA ROHRBECK FOR PREPARING THE SHOOT IN DENMARK 
 

BIRGIT EFFINGER FOR KINDLY MAKING HER APARTMENT AVAILABLE 
 
 

MUSIC 
 

“Puttin’ On The Ritz” 
performed by SWR Big Band - arranged by Guido Jöris based on an arrangement by Dieter Reith 

Conducted by Hans-Peter Zachary 
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“Puttin ‘On The Ritz” 
Written by Irving Berlin 

© Irving Berlin Inc., Irving Berlin Music Corp. administered by:  
Dreiklang-Dreimasken Bühnen- und Musikverlag GmbH / Universal Music Publishing Ltd. courtesy of 

Universal Music Publishing GmbH 
 

“Séduction” 
Written by René Aubry 

© Métisse Music / Budde Music France 
(p) Hopi Mesa - Music Box Publishing 

 
“Crystal clear” 

Written & produced by: Morten McCoy, Jonathan Bremer 
 © copyright control 

(P) courtesy of Raske Plader 
 

Bremer / McCoy 
“Ny Begyndelse” 

Written & produced by: Morten McCoy, Jonathan Bremer 
 © copyright control 

(P) courtesy of Raske Plader 
 

Bremer / McCoy 
“Ny Tyd” 

Written by: Morten McCoy, Jonathan Bremer, Tobias Elof 
Produced by: Morten McCoy, Jonathan Bremer 

 © copyright control 
(P) courtesy of Raske Plader 

 
Bremer / McCoy 

“Drömmer” 
Written by: Morten McCoy 

Produced by: Morten McCoy, Jonathan Bremer 
© copyright control 

(P) courtesy of Raske Plader 
 

Bremer / McCoy 
“Åben Bog” 

Written & produced by: Morten McCoy, Jonathan Bremer, 
Jonas Nakel 

© copyright control 
(P) courtesy of Luaka Bop / Bremer / McCoy Music, Sony Music Denmark 

 
John Fiddy Orchestra, Gregor F. Narholz, John Fiddy 

“Dancing the Night Away” 
Written by Sammy Burdson, John Charles Fiddy 

© Sonoton GmbH & Co.Kg 
(P) courtesy of Sonoton GmbH & Co.Kg 

 
Marc Durst 

“Rumba de Amor” 
Written by Marc Durst 
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© Kapagama [SACEM] 
(P) courtesy of cosine 

 
Michael Alan Levine 

“Noche Caliente” 
Written by Michael Alan Levine 

© Sonoton GmbH & Co.Kg 
(P) courtesy of Sonoton GmbH & Co.Kg 

 
Tom Barnes, Philip Peter Dudley Panton, Oliver Wilde 

“We Made It” 
Written by Tom Barnes, Philip Peter Dudley Panton, Oliver Wilde 

© Bruton Music Ltd [PRS] 
(P) courtesy of Hooked 

 
Robert Thomas Wannamaker, Craig Williams Poole 

“Got To Be Here” 
Written by Robert Thomas Wannamaker, Craig Williams Poole 

© Audio Monkey Production Music 
(P) courtesy of Audio Monkey 

 
Dente Lewis 

“Free” 
Written by Christopher Cron, Scott Dente, Ken Lewis 
© Elias Plays Publishing [BMI], NSLE Music [ASCAP] 

(P) courtesy of ELIAS Music 
 

Marc Ferrari, Pete Surdoval 
“I Am Still Alive” 

Written & produced by Marc Ferrari [ASCAP], Pete Surdoval [ASCAP] 
© Red Engine Music [SESAC] 
(P) courtesy of Master Source 

 
Daniel Delaney 

“Smiling” 
Written by Daniel Delaney 

© Groove Addicts Outrageous Music 
(P) courtesy of Groove Addicts 

 
Boris Meinhold 

“Higher” 
Written by Boris Meinhold 

© Positive Motion II Edition 
(P) courtesy of Color TV 

 
 

a production of 
LETTERBOX FILMPRODUKTION GmbH 

on behalf of the SWR 
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Film Copyright: 
 

© 2021, Letterbox Filmproduktion, Südwestrundfunk 


