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Logline 

 
Socially inept 17-year-old cinephile, Lawrence Kweller (Isaiah Lehtinen) gets a job at a video 
store, where he forms a complicated friendship with his older female manager. 
  
Short synopsis 
  
Burlington, Ontario, 2003. Hyper-ambitious teenage cinephile Lawrence Kweller (Isaiah 
Lehtinen) dreams of attending film school at NYU’s Tisch School of the Arts. In order to raise 
the hefty tuition fee, he gets his dream job at the local video store, Sequels. Wracked with 
anxiety about his future, Lawrence begins alienating the most important people in his life – his 
best friend Matt Macarchuck (Percy Hynes White), his single mother Terri (Krista Bridges) – all 
while developing a complicated friendship with his older female manager, Alana (Romina 
D’Ugo). As graduation looms ever closer, a series of painful realizations force Lawrence to 
realize that he is a pretentious asshole.  
  

 
A Q&A with writer/director Chandler Levack 
  
What was the original inspiration for this film? 
  
I started writing the first draft of I Like Movies in 2018, a script which was then called Spiderman 
3 on DVD. I’d heard about the Talent to Watch Micro-Budget grant that Telefilm awarded and 
because my first short film, We Forgot to Break Up, had played at SXSW in 2018, that I would 
be eligible to apply. So my challenge became writing a new script that I could shoot for 
approximately $125,000. I knew it had to be actor-driven and primarily take place in one 
location. I decided I would treat the experience like a second film school to gain experience 
working with actors and writing a script that could convey my authentic voice as a writer/director. 
All of this got me thinking about my last year of high school when I had an anxiety attack in the 
back room of Blockbuster and how my mom had to coach me through my first-ever panic attack 
through the wall because my manager wouldn’t allow her to be in the back room with me. 
  
Suddenly, the character of Lawrence started to snap to life for me, which was really surprising. 
He was a 17-year-old boy and I was then, a 31-year-old woman, but his pain was so urgent and 
personal for me, I couldn’t help but dig into his story further. Lawrence is definitely based on my 
teenage self, but I think I also used him as an avatar to explore some of the strong personalities 
I’ve encountered along the way as a cultural critic and filmmaker. These are guys who glom 
onto knowing about movies or popular culture as a shield, so they don’t have to recognize 
women as people. In many ways, female filmmakers are often relegated to only writing about 
women, and I wanted to see if I could understand these guys at a pivotal age and set them on a 
path of healing.  

 
What were some of the movies that inspired the look and feel of the film? 
  
There’s a whole raft of coming-of-age movies that I consumed in the staff room of Blockbuster 
while eating a turkey sub that inspired this film. My favourite directors growing up were Stanley 
Kubrick, Todd Solondz and Paul Thomas Anderson, and I wanted to create some sly reference 
shots to their oeuvre. I also really wanted to pay homage to the movies I adored like Ghost 
World, Rushmore and Almost Famous, which gave me some idea of what my life as a teenager 
was going to look like.  



 

 

  
In building our shot list and inspiration board for I Like Movies, my very talented 
cinematographer Rico Moran and I watched movies like My Night at Maud’s, Lady Bird and La 
Chinoise. We knew that we wanted to shoot the movie in the old Academy aspect ratio of 1.33 
to emphasize Lawrence’s intense point of view and use the Sequels colour palette of red and 
teal throughout the film in the costume, lighting and production design. At the beginning of the 
movie, the coverage of Lawrence and the people he interacts with is always clean. But as he 
slowly begins to realize that other people exist, their bodies begin to creep into the edges of the 
frame, until they’re fully present in his world. 
  
The camera shot is always on a tripod, with the exception of Lawrence’s panic attack in the 
store, which is shot handheld — a really great idea by Rico. Framing-wise, Matt and Lawrence 
begin the movie in frequent two-shots, until their friendship dissolves, and then they are shot at 
a distance from each other. My favourite shot in cinema is a slow dolly creeping in,  
as a character realizes they are in love with someone, so I really wanted to achieve that 
Cameron Crowe-esque moment in the inventory scene where Lawrence steals a glance at 
Alana.  
  
What was the casting process like for your first feature? How did you find your leads? 
  
I worked with Jesse Griffiths, who is a really brilliant casting director based in Toronto. The 
casting search began in the fall of 2020, which was at the height of the pandemic, so all of our 
auditions and callbacks happened via Zoom. To find our Lawrence, Jesse combed through over 
300 self-tapes across Canada to narrow it down to a list of about 100 contenders.  
  
Isaiah Lehtinen didn’t look or sound anything like I had imagined Lawrence to be in my head 
while I was writing the script – he was so much more specific, funnier, cooler, smarter and 
complex. I was really struck by him from our first callback when he said his acting heroes were 
Phillip Seymour Hoffman and Danny Devito, unusual references for an actor his age. 
  
He was already deeply obsessed with movies, music and popular culture, and had a strong 
emotional relationship to the material. I always wanted to work with an actor who could be in 
many ways, the true author of the film, the way Wes Anderson had Jason Schwartzman in 
Rushmore, or Greta Gerwig had Saorise Ronan in Lady Bird. In Isaiah, I really felt like I had 
found my creative soulmate. 

  
The wondrous Romina D’Ugo, who plays Alana, was also discovered through an open casting 
call. From the first moment I started watching her audition tape, I was utterly obsessed. She 
comes from a dance background originally, and I’m just enthralled by her comic timing and flair 
for physical comedy. She is so incredibly talented and put so much of her heart into the film.  
  
The rest of the ensemble was cast based on actors in the city that I loved for a long time. While 
Percy Hynes White had originally read for Lawrence, I thought he would be a terrific Matt and I 
think he brings such nuance and subtlety to his performance. Krista Bridges, who plays 
Lawrence’s mom Terri, had acted in a short film I had written while I was at the CFC, and I 
always thought she was a wonderful performer. I was a great admirer of Andy McQueen’s work 
and had really only thought of him playing Brendan in my head. Alex Ateah, who plays 
Shannon, is one of my favourite standup comedians and actors in the city and I offered her the 
part. Eden Cupid submitted a self-tape and we all felt like she was a formidable Lauren P. I 
really am extraordinarily lucky that I got to work with some of my favourite comedic actors in 
Canada, including Dan Beirne, Anand Rajaram, Rodrigo Fernandez-Stoll, Gwynn Phillips, and 
of course, the feature film debut of ex-Cineplex host Tanner Zipchen!  



 

 

 
The use of 2000’s Canadiana and popular culture is so specific. Why was that important 
to you as a filmmaker? 
  
All the Canadian art I love is hyper-specific and deeply about its setting: the short stories of 
Alice Munro, the films of Guy Maddin, the Toronto comedy of Kids in the Hall and the paintings 
by Alex Colville. I grew up in Burlington, Ontario. My high school experience was mostly spent in 
parking lots waiting for my mom to pick me up, so it was really important to me that I paid tribute 
to growing up in a bland, amorphous suburb and somehow make it feel cinematic. I always feel 
like the more personal story you can tell, the more it will feel universal.  
  
We tracked down as many specific props, costumes and locations as we could to really evoke 
the 2003 time period. Using a combination of Facebook and texting all my friends and family, I 
managed to score a cherry red PT Cruiser, an eMac and recover my old mini DV video camera 
that I used to make movies with in high school. My producer Evan exchanged approximately a 
million emails with various film distributors, so Lawrence could stock the shelves with The Rules 
of Attraction, American Psycho 2 and Cabin Fever, as well as Mongrel titles 
Bollywood/Hollywood and Love That Boy. I reached out to brands like Jones Soda and Cow’s 
Ice Cream, who reprinted old t-shirt designs. I even managed to get Adbuster's Magazine to 
reissue a pair of their “Black Spot” sneakers so Lawrence could wear them in the film. 
  
We shot exteriors in Burlington, Ontario and tracked down other suitable locations, like that 
Cineplex in Vaughan that’s shaped like a giant spaceship. Music-wise, the score for the film was 
written by Murray Lightburn of The Dears, and I’m honoured to be able to include classic 
Canadian jams like “Fuel Injected” by Swollen Members and “Tinfoil” by Limblifter on the 
soundtrack, as well as an original commercial by Oliver “The Cashman” Jewellery.  

  
Where was the film shot and how did you create the Sequels Video store? 
  
We shot the film all over the greater Toronto area, including Ajax, Scarborough, Mississauga, 
Burlington, Etobicoke and Toronto. The bulk of our shoot took place in Ajax, Ontario, at an 
abandoned thrift store that my brilliant production designer, Clauda Dall’Orso, transformed into 
Sequels Video. 
  
Having worked at Blockbuster in the early 2000s, I knew I really wanted some of the aesthetic 
signatures of the iconic chain to be represented in the production design and uniforms. During 
prep, I did a lot of research. I interviewed former Blockbuster employees and watched old 
training videos, as I created elaborate documents detailing all the elements that were really 
important to me, such as a carpet, employee name tags and TVs blasting trailers. Designing a 
period-era video store on a micro-budget during a pandemic was really daunting — you couldn’t 
even buy non-essential items at a dollar store during our shoot. My executive producer Vicki 
Lean told me about a Blockbuster Video in Northern Ontario that had been sitting vacant for 10 
years. I managed to track down the property manager, who opened up the store for me and my 
producer Lindsay. It was completely untouched — it felt like I had walked into a time machine, 
an exact replica of the store I’d worked in 2003 with all the TVs, computers and shelving intact. 
  

We ended up filling a cube truck with all the shelving, computers, phones and props that we 

would need to tell our story. I have a very odd memory of slicing through an electrical cord with 
an exacto knife, not knowing if I was going to be electrocuted. After dropping off the shelves and 
set dec, Claudia went to work. A few days later, I visited Sequels for the first time and had the 
very surreal experience of being back in a video store for the first time in several years. The 
details Claudia created there were so authentic, it felt like I had travelled back in time. 



 

 

  
The same goes for the uniforms that my costume designer Courtney Mitchell made. It sounds 
like it would be simple, but I really wanted to create the exact baggy polo shirt I had to wear at 
Blockbuster, the kind with sleeves that always land in the crook of your elbows, which she had 
to design and sew from scratch. And of course, everyone had to wear khakis. 
  
I also called the Last Blockbuster in Bend, Oregon, who took photos of their computer screens 
so I could model the customer accounts on their system. My dad is a former advertising copy 
writer who wrote popular commercials in the 80s and 90s for accounts like Black’s Photography 
and Canadian Blood Services, and he wrote all the Sequels commercials that you’ll hear me 
perform in the store. He even came up with our official tagline: “Only at Sequels – where your 
next great movie is always the best!”  
  
What were some of the challenges you faced as a Talent to Watch production shot during 
the third wave of the pandemic? 
  
Okay… making this film was really, really hard. We basically shot during the absolute worst 
point of the pandemic in the spring of 2021, before vaccines existed. My cast and crew were 
risking their lives every day to help me make my first feature, which is a sacrifice I still can’t 
quite wrap my head around. The threat of COVID loomed everywhere on set, and to keep 
everyone safe, we had to keep strict protocols on set, which included on-set medics who did 
COVID testing every day. While I never imagined myself directing my first feature in a mask and 
a face shield, it quickly became the new normal for me. 
  
When you’re shooting a film during a life-threatening pandemic, COVID automatically becomes 
the first priority on set, and filmmaking second. It’s a tricky balance to strike when unforeseen 
challenges emerge, such as extras suddenly not being able to be on camera anymore because 
they didn’t get the right COVID test which means you, the 34-year-old director, are now playing 
a high school student, or just the minutes that trickle by when your cast has to remove their 
mask, get a touch up, and then put it back on after every take. We couldn’t really bond the way 
a normal film crew might, as all our meals had to be eaten outside in the depths of a freezing 
cold winter, or in our cars. All the COVID-related costs took out 15 per cent of an already tapped 
budget, which made things even more challenging. The stakes were also really high – one 
positive case on set, and the movie would be shut down. We didn’t know if we could ever afford 
to regroup the cast, crew and locations that we worked so hard to align, so everyone had to try 
to be really, really safe, or the movie would just fall apart. 
  
Luckily, we didn’t have a single COVID case on set, even when we did a later pickup shoot 
during… you guessed it… Omicron! I truly commend my producer Lindsay Blair Goeldner for 
enforcing strict protocols that kept everyone safe and being so thoughtful about the production. 
In post, I primarily worked with my editor Simone Smith on Zoom, which ended up being a good 
thing because I broke my leg three weeks after we wrapped and spent the summer in a cast, 
relearning how to walk. To cap it all off, I finally ended up getting COVID right before the final 
day of the sound mix. So there you go! Are you excited to see my film yet?  
  
 
A quote from Chandler 
  
“I’m utterly overjoyed to have my first feature film I Like Movies premiere at the 2022 Toronto 
International Film Festival. I share this delight with my producers, Lindsay Blair Goeldner and 
Evan Dubinsky and an exceptionally talented cast and crew, including our breakout star Isaiah 



 

 

Lehtinen. Thank you to Steve Gravestock for including our film in your final year as a 
programmer — it is such an honour to be part of your immense legacy in Canadian film.  
 
My film is a personal coming-of-age movie based on my experiences working at a Blockbuster 
Video in Burlington, Ontario in the early 2000s, so it is no exaggeration when I say premiering I 
Like Movies at TIFF 22 is the single greatest achievement of my life. This year marks the 17th 
time I’ll be attending the festival. Throughout the years attending as a film student, professional 
film critic, shorts filmmaker, and woman who was once paid professionally to stare at Jake 
Gyllenhaal from across a room, TIFF has been responsible for some of the profound moments 
of my life and true artistic awakenings. Thank you so much to everyone who worked on the 
movie and supported our team along the way, we are excited to launch this coming-of-age 
blockbuster at TIFF 2022!” 
 
 
Key Cast 
 
Isaiah Lehtinen, Lawrence Kweller 
Isaiah Lehtinen was born and raised in Nanaimo, British Columbia before moving to Vancouver, 
where he fell in love with acting at a young age after responding to an open call on Craigslist. 
He went on to book roles in projects including The Good Doctor and Story of a Girl before 
stealing scenes in the Russo Brother’s Deadly Class (SyFy, now on Netflix) and the Quibi series 
When the Streetlights Go Out. In 2021, Isaiah also starred in the short film River Boy Blues 
which was met with critical acclaim at the Festival du Nouveau Cinema. 
 

Romina D’Ugo, Alana 
CSA best actress nominee Romina D'Ugo is a first-generation Canadian, and proud daughter to 
Italian immigrant parents. Her career began when she landed a supporting role in the Universal 
Pictures film How She Move. She became a household name when she earned a spot as one of 
the Top 20 dancers on So You Think You Can Dance Canada and went on to star opposite 
Justin Chatwin in the feature film, Funkytown. In 2010, Romina also starred in MTV’s original 
movie Turn The Beat Around for which she was nominated for Best Actress in a Leading Role at 
the Canadian Screen Awards. She also choreographed for Margot Robbie and Cara Delevingne 
in the DC Comics film Suicide Squad in 2016. 
 
Krista Bridges, Terri Kweller 
Krista Bridges is one of the most acknowledged and respected actresses in Canada. She has 
worked in both American and Canadian film and television, playing a wide range of leading and 
supporting roles. Her feature film credits include Astronaut opposite Richard Dreyfuss and The 
Boat House, directed by Hannah Cheesman. Other past works include starring roles in Narc, 
opposite Jason Patrick and Ray Liotta; Goliath opposite Andrea Roth; The Colossal Failure of 
the Modern Relationship opposite Enrico Colantoni, as well as credits in Workin’ Moms (CBC), 
Transplant (CTV), The Expanse (Syfy) and Schitt’s Creek (CBC). She can soon be seen in the 
new anthology series for FOX called Accused. 
 
Percy Hynes White, Matt Macarchuck 
Percy Hynes White has been acting since the age of two, starting with performances in various 
short films in and around his hometown of St John’s, Newfoundland. He also appeared in Don 
McKellar’s The Grand Seduction, which premiered at the 2013 Toronto International Film 
Festival. Percy’s feature film credits include Night at the Museum: Secret of the Tomb; Our 
House opposite Thomas Mann and Nicola Peltz; Milton’s Secret, with Donald Sutherland; and 
Rupture, opposite Noomi Rapace. He also was the lead in Edge of Winter, opposite Joel 
Kinnaman and Tom Holland. The feature film Cast No Shadow, in which Percy played the lead 



 

 

role, earned him two awards – Best Actor at the 2014 Atlantic Film Festival and the Rising Star 
Award at the 2014 Edmonton International Film Festival. Select television credits include two 
seasons as series regular on The Gifted for FOX, a spin-off series in the universe of Marvel’s X-
Men, a role on Jordan Peele’s reboot of the cult classic The Twilight Zone for CBS: All Access.  
Percy also plays a series regular role on Pretty Hard Cases for CBC, and recently wrapped 
season one as a series regular on Tim Burton’s Addams Family spin-off series WEDNESDAY 
for Netflix. 
 

 
Key Crew 
 
Chandler Levack, Writer/Director, Producer 
Chandler Levack grew up in Burlington, Ontario, and lives in Toronto where she studied cinema 
at the University of Toronto and screenwriting at the Canadian Film Centre. She has directed 
numerous music videos, earning two JUNO nominations. Also a veteran arts journalist and 
critic, she has contributed to such publications as The Globe & Mail, The Village Voice and 
Maisonneuve, with articles for the latter resulting in two Canadian National Magazine Awards 
nominations.  Her short film We Forgot to Break Up (2017) premiered at TIFF and SXSW. I Like 
Movies is her feature debut. 
 
Lindsay Blair Goeldner, Producer 
Bio: Lindsay Blair Goeldner is a film producer and karaoke enthusiast based in Toronto. Her 
producing credits include Learn to Swim (TIFF), There’s No Place Like This Place, Anyplace 
(Hot Docs, CBC), Death Valley (Fantasia), and upcoming projects Queen Tut and Streams Flow 
from a River. After completing the Producer's Lab program at the Canadian Film Centre in 2019, 
she teamed up with fellow alum Shant Joshi to join Fae Pictures as the Director of Production. 
In her spare time, she recommends films on TikTok. 
 
Evan Dubinsky, Producer 
Bio: Evan Dubinsky is a Toronto-based events and media producer. He's produced concert and 
comedy events in Montreal, Toronto and Los Angeles and has music supervised several films 
including Goon, The F Word, Black Conflux and Random Acts of Violence. He's currently a 
senior programmer for the POP Montreal Music Festival and has several film and television 
projects in development. I Like Movies is his first feature film credit as a producer. 
 
Rico Moran, Cinematographer 
Rico Moran is a Salvadorean-Canadian cinematographer from the prairies of Western Canada. 
Based in Tkaronto, he lends his photographic sense of composition and sharp eye for detail to 
find the most memorable ways to tell a story. His work has shown at festivals around the world, 
most recently at the 2022 Toronto International Film Festival with Pleasure Garden by Rita 
Ferrando. 
 
Simone Smith, Editor 
Simone Smith is an award-winning editor. In 2014, she attended the Canadian Film Centre’s 
Editor’s Lab. Since then, she's been working in film and television, with previous credits 
including Firecrackers, Never Steady, Never Still, and the Amazon original series The Lake. 

https://www.tiktok.com/@lindsaysonline

































