
 

  
Presents 

 
I CARRY YOU WITH ME 

 
 
 
 
 

A film by Heidi Ewing 
111 mins, USA and Mexico, 2020 

Language: Spanish and English with English subtitles 
 

 
 
 
 
 
 
 

 
 
 
 
 

Distribution 
 

Mongrel Media Inc 

217 – 136 Geary Ave 

Toronto, Ontario, Canada, M6H 4H1 

Tel: 416-516-9775  Fax: 416-516-0651 

E-mail: info@mongrelmedia.com 

www.mongrelmedia.com 

 

 

Publicity 
 

Bonne Smith 

Star PR 

Tel: 416-488-4436 

Twitter: @starpr2 

E-mail: starpr@sympatico.ca 

 

 

 

mailto:info@mongrelmedia.com
http://www.mongrelmedia.com/
mailto:starpr@sympatico.ca


2 
 

LOGLINE 
 
Based on true love, this decades spanning romance begins in Mexico between an 

aspiring chef and a teacher.  Their lives restart in incredible ways as societal 

pressure propels the couple to embark on a treacherous journey to New York with 

dreams, hopes, and memories in tow. 

 
 
 

SYNOPSIS 

 
I CARRY YOU WITH ME, Academy-Award® nominee Heidi Ewing’s (Best 

Documentary, Jesus Camp, 2006) luminous, moving debut as a narrative 

filmmaker, follows a tender romance spanning decades.  Starting in provincial 

Mexico and continuing as first Iván, then Gerardo, journey towards sharing a life 

together in New York City, I CARRY YOU WITH ME is an intimate love story, as 

well as a soulful rumination on family, sacrifice, regret, and ultimately, hope. 

 

Ewing gracefully traces both men’s lives from their childhoods in Mexico, through 

the decisions that lead them into adulthood.  Iván, an aspiring chef and young 

father, hopes to secure a spot in a restaurant’s kitchen while supporting his child.  

But the discovery of his relationship with Gerardo causes conflict, and in despair, 

he makes the arduous choice to cross the border into the United States, promising 

his son and his soulmate Gerardo that he will return. 
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Actors Armando Espitia (star of two Cannes prizewinners, Nuestras Madres and 

Heli) and Christian Vázquez (Rudo y Cursi, Steven Soderbergh’s Che) bring pathos 

and passion to the characters of Iván and Gerardo.  Textured with small moments 

of intimacy, I CARRY YOU WITH ME is also richly alive with the breadth of its 

cross-cultural perspective and broad expanse of time.  

 

Though based on a true story, Ewing’s vision in I CARRY YOU WITH ME is boldly 

original – an impressionistic, open-hearted take on the American Dream, told by a 

filmmaker drawing on her years of practice in capturing the human experience.  
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CAST 

Armando Espitia — as Iván 

 
Christian Vázquez — as Gerardo 

 

Michelle Rodríguez — as Sandra 
 

Ángeles Cruz — as Rosa Maria 

 
Raúl Briones — as Marcos 

 

Arcelia Ramírez — as Magda 
 

Pascacio López — as César 

 
Michelle González — as Paola 

 

Luis Alberti — as Cucusa 
 

Yael Tadeo — as Young Iván 

 
Nery Arredondo — as Young Gerardo 

 

Alexia Morales — as Young Sandra 
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CREW 

 

Directed by Heidi Ewing 
  

Written by Heidi Ewing and Alan Page Arriaga 
  

Produced by Mynette Louie, p.g.a. 

  Heidi Ewing, p.g.a. 
  

Producers Gabriela Maire 

Edher Campos 

  

Co-Producer Alexandra Vivas 

  
Executive Producers Norman Lear 

Brent Miller 

  

Executive Producers Teddy Schwarzman 

Ben Stillman 

Michael Heimler 
  

Co-Executive  

Producer Julio Chavezmontes 
  

Director of  

Photography               Juan Pablo Ramírez AMC 

  

Edited by Enat Sidi 
  
Production Designer Sandra Cabriada 

  

Music by Jay Wadley 

  
Music Supervisor Héctor Vázquez 

  

Costume Designer Brenda Gómez 

  
Casting by Isabel Cortázar & Andrea Abbiati 
  
U.S. Casting by Sig De Miguel & Stephen Vincent 
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ABOUT THE PRODUCTION 

• I CARRY YOU WITH ME is Heidi Ewing’s first narrative feature, after having 

directed many acclaimed documentaries, including the Oscar-nominated 

JESUS CAMP. 

 

• The idea for the film was born at Sundance 2012 when, over pizza late one 

night after the premiere of Heidi’s film DETROPIA, Iván and Gerardo 

revealed their story to their close friend, who couldn't get it out of her head.  

 

• The film was shot in five cities in Mexico: Mexico City, Puebla City, Jilotepec, 

Zapotitlán, and Lerma, as well as in New York City. 

 

• Except for Heidi and a handful of other crew, the entire main cast and 

production crew is Mexican. 

 

•  7 of 9 department heads are women (4 of these are women of color): 

director, writer, producer, editor, production designer, costume designer, 

casting director. 
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A CONVERSATION WITH FILMMAKER 
HEIDI EWING 

This is an epic love story, based on a real-life relationship, which spans across 

a few decades in time. But, for you, the roots of the film lead back to a late-

night drinks in Sundance, right? 

 

It’s true. This was in 2012. That year, my friends Iván and Gerardo wanted to come 

to Sundance to support Detropia, which I directed with Rachel Grady.  We’d been 

friends for years.  We had met in a bar in New York, where I would go and hang 

out with them while I was working on Boys of Baraka and Jesus Camp.  So eight 

years ago, in 2012, they told me their life story, the story of their childhood, their 

whole love story.  Their migration story.  All of it, really. 

 

What was your reaction? 

 

I was astonished.  We had been friends for so long, since before any of our careers 

took off, but I just didn’t know the details of all they had experienced.  So on the 

plane ride home from Sundance, I wrote everything down that I could remember 

and sent myself an email called The Mexican Love Story.  A seed had been planted 

in my head and I was like, “Uh oh, this isn't going to leave me.” 

 

You enter a delicate situation when you make a movie about friends, don’t you?  

The stakes are even higher.  
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I never thought I’d make a film about friends, but this was different.  I wasn’t able 

to shake this story.  I needed to tell it, obviously with their blessing and 

participation. 

 

What was the real Iván and Gerardo’s reaction when you told them you wanted 

to tell their story – but as a narrative film?  That’s probably not what they 

would have expected, given your career as a documentarian. 

 

They were intrigued.  Curious.  I don’t want to say skeptical [laughs].  But I told 

them, "No one should play you as adults because there's no need for that, you are 

right here."  So I was pitching them something that they’d never seen and that I’d 

never seen, and it was all based on the trust between us.  

 

I filmed them on and off for many years.  What you’re seeing in the film is not 

scripted with them.  It’s observational cinema verite.  No one is reading any lines.  

That is material I gathered over the last several years as a fly on the wall for 

important moments in their lives.  

 

So this process of filming their daily lives and also writing the scripted elements 

went on for eight years, on and off.  It got put on the shelf a few times, there were 

rewrites, I found a co-writer, Alan Page Arriaga, etc.  I made several other films 

during this period.  There were many, many times that they didn’t think it would 

get done.  One of their moms said to me, “I'm going to be gone before you finish 

this.” 
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I don't think it was until they actually saw the movie that they fully understood 

how it would come together.  They were not alone in that, by the way.  They were 

not alone in wondering, “What the hell is Heidi doing?”  I mean, it took me nine 

months of editing to really find the film.  What I appreciate is that they were so 

trusting and patient.  

 

How did the idea take shape as a narrative when you normally make 

documentaries? 

 

For this film, I came to the conclusion that it needed to be told in a different format 

than what I’d done before.  This story took place over generations and so the movie 

would need a sweeping, romantic quality to it.  I wanted to see and feel their youth 

and experience their love.  It felt deeply cinematic by nature and just needed a 

different treatment entirely.  I thought, “OK, well this needs to be a scripted 

film…and maybe it will be liberating to allow myself to do that, to find my own 

voice as a narrative director."  

 

It felt so good to embark on it and to try to make something I’ve never done before.  

And with no cynicism.  There's something so true-blue about this story that it 

carried me along.  So even while I didn’t know if I’d ever get to actually make the 

movie I was writing, there was a spirit of optimism that infected the whole project 

and everyone who touched it.  
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What are your cinematic influences?  

 

I grew up watching La Strada, Amarcord, and other Fellini films over and over 

again with my dad.  I'm a huge Italian cinema fan.  Today I am attracted to the 

lyricism of Terrence Malick.  Both directors gave us films that you can’t shake 

 

Did that access to Iván and Gerardo help in crafting the screenplay? 

 

Absolutely.  I wrote sections of the film around the footage I shot of them over the 

years, and it constantly reinforced my commitment to the film.  

 

Can you talk about filming in Mexico?  In your documentary work you’re 

always finding those intersections in various communities, those human 

things that make us all much more similar than different.  Was that true for 

you, being in another country and another format of filmmaking? 

 

Every single thing about it was terrifying all the time.  There's a word in Mexico, 

you hear this word every single day: humilde.  People use it all the time.  “I’m 

humbled. I’m grateful.”  I kept thinking: "There are so many things I don't know 

and I'm going to learn humilde because, you know what, I need some help here.  I 

need to not be afraid to ask questions."  I literally took classes in New York from 

Adrienne Weiss on how to direct actors.  I opened myself up completely to the 

newness of the process. 
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You’re fluent in Spanish?  

 

Yes.  I speak a few languages.  I've spent a lot of time in Cuba and I doubled down 

on my Spanish over the past several years.  To direct this movie in Mexico, I had to 

become more precise with my Spanish, but I learned it many years ago and I’ve just 

kept it up.  

 

Was that a huge advantage when communicating with your actors? 

 

It was, of course.  But I think my bond with the actors came from the way I 

encouraged ideas to flow through them rather than to just dictate my vision to 

them.  The script was very well translated into Spanish, but I could feel in some of 

my private rehearsals that things weren’t coming to the actors as easily, so I 

started saying, “How would you say it?”  Also we would sit and they would tell me 

about their lives.  One actor told me that growing up he felt like a co-conspirator in 

his father’s alcoholism, because his father would let him keep the change after he 

bought his booze.  And I asked, “Can I use that?”  

 

These exchanges really gave the actors ownership of their performances.  It’s still 

my script, but it was flexible.  That brought much more authentic performances.  I 

started really appreciating the technique of Mike Leigh.  Workshopping with the 

actors, re-writing with the actors, doing all this work before you get to the set.  

And on a side note, I refused to look at anybody’s IMDb, because I didn’t want to 

know what they'd done before.  I tried to go in clean. 
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That’s a link to your life as a documentarian, isn’t it?  You don't get an IMDb 

profile for regular people. 

 

That's right.  I don’t have to ask documentary characters, my subjects, to behave a 

certain way.  They behave a certain way already.  So it was really fun to just go 

from the gut.  Most of them are quite well known in the Mexican film, television, 

or theater worlds.  Michelle Rodríguez, who plays Sandra, is a famous comic actor 

in Mexico.  This is really her first dramatic role.  

 

You also you had a lot of faith in the faces of these actors.  There are whole 

scenes where there isn’t really much dialogue.  

 

You noticed that, huh?  [Laughs] Yeah, there’s just too much talking in the world.  

This is the kind of story where you need to watch and observe and feel the 

characters with each other.  The faces, the eyes.  We did a lot of rehearsing where I 

would just have the actors look at each other and do scenes silently, saying their 

dialogue only in their heads. 

 

Wow, that's an amazing technique. 

 

I was trying to find out how to create space.  To create silences, sometimes 

awkward ones, sometimes not, between the actors.  I’m always searching for 

silence in my documentary work, and it’s very hard to find with real people.  In 

docs, you never have enough quiet, because we as human beings are always trying 
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to fill the pauses in conversation.  People get nervous, so they talk fast and they fill 

in holes that don’t need to be filled.  When I finally had control of a conversation, it 

was so wonderful to find the quiet and add the air.  

 

You have Armando Espitia as Iván and Christian Vázquez as Gerardo, as well as 

two child actors, Yael Tadeo and Nery Arredondo, playing the roles as kids.  

Did you encourage Armando and Christian to meet the real Iván and Gerardo? 

 

Well, it was really tricky.  I knew that I had cast the right men.  I knew that while 

they might not look exactly alike, they shared an essence with the men that they 

were playing.  Armando, there's something in his eyes that matches Iván’s.  There's 

a soulfulness, there's something very profound in his face that I know very well 

from my good friend, the real Iván.  I know these eyes.  And Christian is playful 

and capricious like the real Gerardo.  So I didn't feel the need for them to meet, 

however, before filming began in Mexico.  I just didn’t want anything to complicate 

the performances.  

 

Again, your documentary instincts must have told you that it was not 

necessary.  Some distance is okay between actor and subject.  

 

Of course!  Eventually, once Armando and Christian had lived in the roles for some 

time, everyone was able to meet and they became wonderful friends.  They love 

each other.  Iván was on the set in New York, giving Armando cooking tips.  It was 

a beautiful thing that happened, and it happened at the right time. 
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Can you talk about your working relationship with Juan Pablo Ramírez, your 

cinematographer? 

 

He’s a very special creature.  My motto was, “We have to maintain our freedom.  

We have to keep on our toes.  We have to go with our instincts even within the 

apparatus of making a picture with eighty people.”  Juan Pablo signed up to do that 

with me and it was not easy, because he’s a perfectionist and DPs are always afraid 

you’re going to use their worst material.  If they allow themselves to be too 

spontaneous, they're afraid you will make them look bad.  He disabused himself of 

that.  We made a deal we would always shoot at dusk.  We were never going to 

miss magic hour, even if there was nothing scripted to shoot at that moment.  We 

would call the actor and say, “Walk down this dusty little road.”  The opening shot 

was absolutely not scripted.  The light was great, I called for Armando and told him 

to walk the field.  That's how we maintained a little bit of that magic that you 

hopefully feel in the movie. 

 

You mentioned Malick before, another director who uses magic hour to great 

effect.  You also use voiceover narration, like Malick, not as plot exposition, 

but in more of an impressionistic, lyrical way.   

 

Yes, Malick is such a master of beautiful narration.  The use of the protagonist’s 

voice in Sorrentino’s The Great Beauty also comes to mind.  It took me awhile to 

find that I wanted to use that element, this tool of narration, but months into the 

edit, I felt that the character was slightly too remote.  We needed to feel him more.  
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So I would write and then rewrite his internal monologue with the actor 

(Armando) via Skype and then I got my co-writer Alan to help me at the end for the 

more poetic utterances. 

  

One more thing about Fellini’s touch – I feel he was a master of memory, of making 

films where the character is regaled or haunted by the past, his childhood, the 

echoes of his parents.  I’m very, very drawn to that.  Surely this has inspired me.  

In many ways this film, too, is about remembering and coming to terms with the 

past. 

 

There's such warmth and kindness in Iván’s voice, but through the narration 

we get to hear his frustration.  We hear some of his doubt and pain and how 

difficult it all really is.  

 

Absolutely.  I’ve had these conversations with the real Iván.  It’s not all roses.  So 

as the character evolves you hear the change in his voice because he’s paying the 

price.  Sometimes he’s resentful and sometimes he feels regret, and the price he 

pays for his decisions is real.  

 

There’s some of the spirit also of Agnès Varda in this film.  Did you think about 

her when you were making this? 

 

Oh, what an inspiration!  That attitude of, “Fuck it. Let's try anything.”  Mad 

spontaneity and humor, no fear of failing or looking stupid, playfulness, playing 
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with your actors.  My actors are putting it all out there, so I’ve got to put it all out 

there.  Look, you can feel really silly doing imaginary things with people.  Varda is 

a major force because there's no inhibition.  She said it was okay to feel silly about 

it.  She's a huge reference.  

 

Varda was never constrained by a strict definition of what is a narrative film.  

Do you find kinship in that? 

 

Very much.  I love my documentary career, but I do limit the documentaries that I 

make to things I know that I can capture with real people in real time.  I’ve 

eschewed a lot of stories because they couldn’t be told as a documentary, and I 

don’t want to have to do that anymore.  I want to have the freedom to tell a story 

the way I see fit that it should be told.  Hopefully, if I find more stories that I think 

should be told through actors or through fantasy or memory, I can just do it. 

 

Can you speak briefly about the film’s conclusion?  Without being specific, this 

must have been a very challenging story to bring to an end onscreen. 

 

My documentary background makes me keenly aware that stories continue.  They 

are never really over.  Every narrative is an ongoing narrative.  There’s something 

that’s suspended in time about the ending because it's about an unknown future.  

Especially for immigrants, there are a lot of open-ended questions that don’t get 

answered, year after year.  “Will I go?  Should I go?  What have I lost?  What have I 
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gained?  How have I changed?  Could I go back?  Would I feel at home?  Where is 

home?  Is my home only with the person that's next to me now?” 

 

You wanted to leave us with those questions? 

 

Yes.  Because these are ongoing questions that we all ask ourselves.  How could I 

possibly put a bow on the end of this movie?  It’s a love story about two men who 

continue to ask questions of themselves and of their lives.  So I tried to make a 

satisfying ending, where the one thing that’s for sure is that they’ve chosen each 

other.  Everything else is an open question. 
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STATEMENT FROM IVÁN 

At a moment in time where there are so many sad events in the world, I feel that 

it’s important to share my personal story and encourage people in a small way not 

to be afraid to chase their dreams and to fight every day for their families. 

 

Heidi is a dear friend, an excellent director and a professional, but most 

importantly she has a true concern and cares about the difficult situations many of 

us undergo in order to achieve our dreams, or even just to improve our quality of 

life.  We abandon our own countries, our families and our kids who suffer in our 

absence. 

 

I hope that other immigrants who see this never stop believing in their dreams; 

that they don’t forget their families at home even if they are far away, because 

they sacrifice as much as we do.  Just know that one day we shall return home 

having achieved our goals. 
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STATEMENT FROM GERARDO 

There are many reasons we made this film.  Today it’s so important to talk about 

real issues like immigration and homophobia, and this film touches on these 

realities that I actually experienced first-hand. 

 

The macho culture in Mexico makes it so hard for homosexuality to be accepted 

and people struggle so much because of it.  

 

We immigrants are looking for a better future and make very tough decisions, even 

risking our own lives due to a lack of opportunity at home.  I feel that there is a 

lack of understanding and empathy in our society today for what immigrants go 

through. 

 

I’ve known Heidi for years.  I’ve seen her professionalism and her strength as a 

storyteller.  But more than anything she has a deep love for and understanding of 

Mexican culture.  Heidi gets the nuance and idiosyncrasies of the themes handled  

in this film and perfectly brought them to the fore, with realness and bravery and 

pride.  It’s all reflected here on the screen. 

 

I want people who see this film to take away a message of hope.  I want them to 

see that those of us who migrate here from other countries in search of 

opportunity are good people and we have much to offer.  We have love to give and 

we work so hard to turn our dreams into reality. 
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ABOUT THE CAST 

ARMANDO ESPITIA | “Iván” 
 
Armando Espitia was the lead in NUESTRAS MADRES, which premiered at Cannes 

International Critics Week in 2019 and won the Caméra d'Or.  The film was 

selected as the Belgian entry for the Best International Feature Film at the 92nd 

Academy Awards.  Armando began his professional career playing the title role in 

Amat Escalante’s HELI, which premiered in official competition at Cannes 2013, 

and earned him a Best Actor nomination at the 2014 Ariel Awards, the Canacine 

Award for Male Revelation, and the 2014 Silver Goddess Male Revelation Award.  

After HELI, he starred in Max Zunino’s OPEN CAGE, which won Press Warrior at 

FICG 2014 and was nominated for Best First Feature at the 2015 Ariel Awards.  He 

also appeared in the films A MONSTER OF A THOUSAND HEADS, BOMBAY, HELP 

ME SPEND THE NIGHT, and SCHOOL FOR SEDUCERS.  

 

In 2014, Armando made his American television debut with TEXAS RISING, a 

miniseries directed by Rolland Joffe and starring Ray Liotta, Bill Paxton, and 

Brendan Fraser.  Other television credits include Netflix series EL RECLUSO and 

Amazon series DIABLO GUARDIAN.  Armando also founded the Rabbit Theatre 

Company, which premiered the play APPLES. 

 
 
CHRISTIAN VÁZQUEZ | “Gerardo” 
 

Christian Vázquez is a Mexican film and television actor who has worked in 

acclaimed films and popular television series.  Film credits include Carlos Cuarón’s 

RUDO Y CURSI, Carlos Bolado’s TLATELOLCO, VERANO DE 68 and Steven 

Soderbergh’s EL CHE.   

 

He has acted in more than 30 commercials for Mexico, South America, USA, and 

Europe.  He starred in 3 IDIOTS, one of the highest grossing Mexican films of 2017, 

YO FAUSTO, and DIBUJANDO EL CIELO produced by Chris Hool.  He was part of the 
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main cast of LEONA by Isaac Cherem, a feature film in competition at the 2018 

Morelia Film Festival.  His film MIRREYES VS. GODINES, which premiered in 2019, 

is the fourth highest grossing Mexican film of all time in Mexico.  

 

 
MICHELLE RODRÍGUEZ | “Sandra” 
 

Michelle Rodríguez is one of the most beloved talents in Mexican entertainment, 

appearing in television, film, theater and stand-up comedy.  Her television credits 

include several Comedy Central specials including WE ARE NOT PRINCESSES and 

BACKDOOR, 40 Y 20 in which she stars as the irreverent Toña, TRUE LOVE in 

which she plays the beloved Polita, ME CAIGO DE RISA, and WHO IS THE MASK?   

 

She made her film debut in FAUSTO followed by COMO CORTAR A TU PATAN, 

HASTA QUE LA BODA NOS SEPARE, EMMA, DIOS Y EL FUTBOL and MIRREYES VS. 

GODINES, the fourth highest grossing Mexican film of all time in Mexico.  In 

theater, she has appeared in many acclaimed productions such as CHICAGO 

portraying Mama Morton, LES MISERABLES portraying Madame Thenardier, and 

MENTIRAS. 
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ABOUT THE FILMMAKERS 

HEIDI EWING | Director, Co-Writer, Producer 
 
I CARRY YOU WITH ME (TE LLEVO CONMIGO) will mark Heidi’s debut as a 

narrative director.  As a documentary filmmaker, she is known for special access 

and a bold visual style.  JESUS CAMP, which she co-directed with frequent 

collaborator Rachel Grady was nominated for the 2007 Academy Award.   

 

In 2017 she premiered ONE OF US (Netflix) at the Toronto International Film 

Festival.  The film is a rare look inside Brooklyn’s cloistered Hasidic community.  

NORMAN LEAR: JUST ANOTHER VERSION OF YOU is a wry and inventive take on 

the TV legend’s peripatetic life.  The film, which debuted on Opening Night at the 

2016 Sundance Film Festival, was theatrically released by Music Box Films.  In the 

lyrical DETROPIA (2012), Heidi returns to her hometown of Detroit to learn what 

its attempts at renewal mean to the rest of the nation.  This haunting city 

symphony won the editing prize at Sundance, received an Emmy, and enjoyed a 

successful theatrical run.  12TH & DELAWARE (HBO, Sundance 2010) is a searing 

portrait of a street corner in Fort Pierce, Florida, where a crisis pregnancy center 

and an abortion clinic are locked in battle.  The film received a Peabody award.   

 

Other notable films include THE BOYS OF BARAKA (ThinkFilm), THE EDUCATION 

OF MOHAMMAD HUSSEIN (HBO), THE KID WITH THE DOG (Netflix), BRANDED 

(ESPN), and FREAKONOMICS (Magnolia Pictures).  Heidi recently completed LOVE 

FRAUD, a 4-part series for Showtime that tracks a wily con man who breaks open 

the hearts and wallets of his unsuspecting victims.  The series will premiered on 

Opening Night at the 2020 Sundance Film Festival.  Ewing, Rachel Grady and 

Pulitzer Prize winner Ronan Farrow are currently working on ENDANGERED 

(HBO), a film on at-risk journalists around the world.  She is a proud member of 

the Directors Guild of America and the Academy of Motion Picture Arts and 

Sciences, and the co-owner of Brooklyn’s Loki Films. 
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ALAN PAGE ARRIAGA | Co-Writer 
 
Alan Page Arriaga is a Mexican writer, screenwriter and translator.  Besides co-

writing I Carry You With Me with Heidi Ewing, he has written and produced 

diverse TV projects such as Fear the Walking Dead, Narcos, and created and 

developed El Tlacuache, a psychological thriller about memory and immigration 

(forthcoming).   

 

In his translation work, he has translated film scripts such as 21 Grams, Babel, and 

the Three Burials of Melquiades Estrada, as well as translation projects in 

contemporary poetry, such as Kenneth Goldsmith's Uncreative Writing, and in 

Lacanian psychoanalysis, such as Alenka Zupancic's Why psychoanalysis?  He has 

written and collaborated on diverse projects in the art world, such as co-writing 

and performing in The Causality of Hesitance with Mario García Torres, 

and Mouthpiece, a monologue for forthcoming exhibition at LACMA.    

 

 
MYNETTE LOUIE | Producer 

 

Mynette Louie is an Emmy-nominated, multiple Spirit Award-winning producer.  

Her credits include Carlo Mirabella-Davis' SWALLOW (Tribeca 2019, IFC Films, 19 

festival awards), Jennifer Fox's THE TALE (Sundance 2018, HBO, Emmy/Golden 

Globe/Spirit Award nominee), Aaron Katz's GEMINI (SXSW 2017, NEON/Sony), 

Martha Stephens’ & Aaron Katz’s LAND HO! (Sundance 2014, Sony Pictures 

Classics, Spirit Award Cassavetes winner), Tze Chun’s CHILDREN OF INVENTION 

(Sundance 2009) and COLD COMES THE NIGHT (Sony/Goldwyn 2014), and Andrew 

Bujalski’s MUTUAL APPRECIATION (SXSW 2006).  

 

Mynette is on the Board of Directors for Film Independent and serves as an advisor 

to the Sundance Institute, SXSW, Tribeca, and IFP.  She won the 2013 Independent 

Spirit Piaget Producers Award, is a member of the Academy of Motion Picture Arts 

and Sciences, was named in Ted Hope’s list of “21 Brave Thinkers of Truly Free 

Film,” and made Indiewire’s list of “100 Filmmakers to Follow on Twitter.” 
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Mynette recently partnered with Mollye Asher and Derek Nguyen to launch The 

Population, which is in post-production on Josef Kubota Wladyka’s CATCH THE 

FAIR ONE.  Previously, she served as the president of Gamechanger Films, which 

financed ten acclaimed women-directed features including Karyn Kusama’s THE 

INVITATION (SXSW 2015, Drafthouse/Netflix), Sarah Adina Smith’s BUSTER'S MAL 

HEART (Toronto 2016, Well Go/Netflix), So Yong Kim’s LOVESONG (Sundance 

2016, Strand), Christina Choe's NANCY (Sundance 2018, Goldwyn, Spirit Award 

nominee), and Natalia Garagiola's 2017 Venice Critics’ Week winner HUNTING 

SEASON (Netflix).   

 

A native New Yorker, Mynette graduated Phi Beta Kappa from Harvard, where she 

studied Chinese literature and film. 

 

 
GABRIELA MAIRE | Co-Producer 
 

Gabriela is a Bolivian producer based in Mexico City.  She founded Zafiro Cinema in 

2018 alongside Edher Campos to support emerging filmmakers from 

underrepresented countries like her own.   

 

Her films include Juan Carlos Valdivia’s ZONA SUR, which won Best Director and 

Best Screenplay in the World Dramatic Competition at Sundance 2010 and screened 

at more than 70 festivals including Berlin, Tokyo, and London.  The film was the 

official Bolivian entry to the Oscars and Goyas.  In 2012, she premiered Valdivia’s 

YVY MARAEY, LA TIERRA SIN MAL in Mar del Plata.  This film was Bolivia’s official 

entry for the Goyas.   

 

In 2013, Gabriela moved to Mexico City where she executive produced various 

Mexican projects and international co-productions such as AMOR DE MIS AMORES 

by Manolo Caro, LA CARIDAD by Marcelino Islas, and MALACRIANZA by Arturo 

Menendez (the first movie from El Salvador since 1969).  In 2018, Maire premiered 

LAS NIŇAS BIEN by Alejandra Márquez Abella in the Toronto International Film 

Festival’s prestigious Platform section.  The film received 14 Ariel nominations in 
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2019, including best film, best director, and best original screenplay.  It has been 

released in France, Spain, China and the US.  In 2019, Gabriela’s film PERROS by 

Vinko Tomicic, which was selected for Cannes Cinefoundation, won the Best 

Project Prize at the Cannes Film Festival.  The project is slated to shoot in Bolivia 

in 2020. 

 
 
EDHER CAMPOS | Co-Producer 
 

Founder of Machete Producciones, Edher Campos maintains his artistic and social 

convictions on the transformative power of cinema.  He has produced films such as 

LEAP YEAR (winner of Mexico’s first Camera d'Or at Cannes 2010) and THE 

GOLDEN DREAM (Cannes Un Certain Regard 2013, considered to be the most 

award-winning film in the history of Mexican cinema) and internationally 

renowned films such as X500 (TIFF 2016, followed by San Sebastián, Rotterdam 

and Los Cabos, where it won Best Film); LA HABITACION (winner of 2 Ariel 

Awards); and, more recently, SONORA, produced alongside Bertha Navarro (Pan’s 

Labyrinth).  

 

Edher is currently developing a feature in co-production with France, VIAJE AL 

PAIS DE LOS TARAHUMARA, on poet and playwright Antonin Artaud’s 1936 

mythical journey to Mexico.   

 

In 2018, he teamed up with Gabriela Maire to create Zafiro Cinema, a production 

company with the mission to support emerging cinema, mainly in Latin America.  

Zafiro endeavors to tell human and universal stories that invite thought and 

reflection, as well as acknowledgement of other realities. Their first film, I CARRY 

YOU WITH ME, directed by Oscar Nominee Heidi Ewing, premiered at the 2020 

Sundance Film Festival. 
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ALEXANDRA VIVAS | Co-Producer 
 
Alexandra Vivas was born in Mexico and works as an independent producer and 

union production manager in New York City.  She was awarded a grant to study 

abroad by the Mexican Department of Culture and in 2014 she received an MFA in 

Film Creative Producing at Columbia University.   

 

Alexandra has produced several award-winning short films that screened at 

international film festivals such as San Sebastian, Woodstock, Clermont-Ferrand, 

Kustendorf, Morelia, and Guanajuato.  Her first feature film as co-producer, IT 

HAD TO BE YOU, premiere at the Woodstock Film Festival and received a limited 

theatrical release in Los Angeles and New York in 2016.   

 

She has production managed and coordinated over ten features, including the 

anthology film MADLY (Tribeca 2016, produced by MTV), THE HEART MACHINE 

(SXSW 2014), PERMISSION (Tribeca 2017), MOST LIKELY TO MURDER (SXSW 

2018) and most recently, THE MOUNTAIN (Venice 2018 and Sundance 2019) and 

VILLAINS (SXSW 2019).   

 

She also production managed the additional photography for the award winning 

film THE WITCH (Sundance 2015) and assistant production supervised the Netflix 

film OTHERHOOD.  

 

In television, she production managed the first season of AWKWAFINA IS NORA 

FROM QUEENS (Comedy Central) and KATY KEEEN (the CW). 

 
 
JUAN PABLO RAMÍREZ | Director of Photography 
 
Juan Pablo Ramírez is a Mexico City-based cinematographer who has shot feature 

films, documentaries, short films, music videos, and commercials around the 

world, including the US, England, Cuba, Canada, Nicaragua, the Netherlands, and 

many cities in his native Mexico.  
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Juan Pablo shot Gael Garcia Bernal’s, CHICUAROTES (Cannes 2019), Edgar Nito’s 

THE GASOLINE THIEVES (Tribeca 2019 Best Director Award), Pablo Delgado’s THE 

TEARS, Christian Diaz Pardo’s GONZALEZ: FAKE PROPHETS, Luis Rincón’s THE 

MERMAID KINGDOM, Jorge Michel Grau’s 7:19, Gil Gonzalez Penilla’s LOS 

HAMSTERS, John Dickie’s BLACK PUDDING, THE MEXICO BARBARO´s segment 

“Jaral de Berrios” by Edgar Nito, and Olallo Rubio’s JEFES DE JEFES, among many 

others.  

 

Juan Pablo’s debut feature LAS LAGRIMAS shot on 16mm and won the Carte 

Blanche award at Locarno, and screened at over 40 festivals worldwide.  He 

currently has several films in post-production, including Kaveh Nabatian’s SIN LA 

HABANA, Conor Allyn’s NO MAN’S LAND, Olallo Rubio’s ¿PORQUE LA VIDAS ES ASI? 

And Jaiziel Hernandez’s DIAS DE INVIERNO.  

 

Juan Pablo graduated Summa Cum Laude from the prestigious Centro de 

Capacitación Cinematografica (CCC).  Juan Pablo joined the Mexican Society of 

Cinematographers (AMC) in 2016.  

 

When he’s not on set, he is somewhere taking photos or sharing his cinema 

experiences in workshops. 

 
 
ENAT SIDI | Editor 
 
Enat Sidi is an award-winning editor.  Her work includes DETROPIA, the critically 

acclaimed winner of Sundance 2012’s Best Editing award and an Emmy.  She is a 

frequent collaborator with directors Heidi Ewing and Rachel Grady, editing most of 

their feature films including THE BOYS OF BARAKA (an Emmy nominee), JESUS 

CAMP (an Oscar nominee), 12th & DELAWARE (a Peabody winner), and ONE OF US.  

 

Enat has also edited Ellen Kuras’ THE BETRAYAL - NERAKHOON, Jennifer Venditti’s 

BILLY THE KID, Tim Travers Hawkins’ XY CHELSEA and Crystal Moselle’s Sundance 

2015 Grand Jury Winner THE WOLFPACK. 
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SANDRA CABRIADA | Production Designer 
 
A visual artist, Sandra graduated from the Faculty of Arts and Design and La 

Esmeralda, where she began to paint stage backdrops.  She was a FONCA Scholar 

and winner of the Grand Prize at the Fifth Biennial of Monterrey in the discipline 

of Installation.  Around this time, she began working on films.  Captured by the 

idea of developing and creating different worlds visually, she became increasingly 

involved in films as a set decorator and art director.  

 

Today, Sandra is a production designer with five Ariel Award nominations for 

different projects for Best Art Design and Best Production Design.  She is most 

known for her work in MUSEO, which premiered at the 2018 Berlinale, GUEROS by 

the same director Alonso Ruiz Palacios, I CARRY YOU WITH ME by Heidi Ewing, 

EVERYTHING ELSE by Natalia Almada, and many films by Arturo Ripstein 

including four features and NICOTINE. 

 

 
JAY WADLEY | Composer 

 
Jay Wadley is a composer and music producer currently working on the original 

score for Charlie Kaufman’s upcoming film, I’M THINKING OF ENDING THINGS.  

His score for James Schamus' critically acclaimed directorial debut, INDIGNATION 

(Lionsgate), was featured in Indiewire's "10 Best Scores of 2016," received a 

Billboard premiere, and a concert performance by the Winnipeg Symphony for 

Soundtracks Live.  

 

Recent projects include the Emmy-nominated RAISED IN THE SYSTEM VICE Season 

6 Premiere (HBO), Rhys Ernst's directorial debut ADAM, Andrew Ahn’s 

DRIVEWAYS, THE OA (Netflix/Plan B), TALES OF THE CITY, (Netflix/Universal), an 

Untitled Documentary Series from Oscar-winning documentary director Roger Ross 

Williams, and Jacob LaMendola's Emmy-nominated LONG SHOT (Netflix). His films 

have played at Sundance, Telluride, SXSW, Berlin, Rotterdam, Tribeca, BFI London, 

and others.  
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A graduate of the Yale School of Music and Oklahoma City University School of 

Music, Jay has won two Charles Ives awards from the Academy of Arts and Letters 

as well as an ASCAP/SCI Student Composer Award for his concert music.  He's been 

commissioned by Carnegie Hall's Ensemble ACJW, the Yale Band, Williams College 

and The Nouveau Classical Project and invited as a guest lecturer on composition at 

Yale, The Peabody Institute, NYU, OCU and Kennesaw State University.  His 

arrangements and orchestrations for Rufus Wainwright, Mark Ronson and Calexico 

have been performed by the San Francisco Symphony, New York City Opera, The 

Royal Ballet and the Louisville Symphony Orchestra, among others. 


