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SYNOPSIS

After more than a year of meticulous planning, Auschwitz 

prisoners Freddy and Valér set forth an escape plan in hopes of 

sharing precious evidence with anti-Nazi forces. With the 

resilient aid of t h ei r fellow inmates, the p air embarks on a 

treacherous journey, making t h e i r way through underground 

tunnels and the perilous Slovakian mountains. Emaciated and 

hurt, they endure numerous obstacles along their way, but none 

greater than the realization their voices may go on unheard.

WE WILL NOT GIVE UP. WE ARE ALREADY  

DEAD. WE DO IT FOR THOSE WHOLIVE.



DIRECTOR'S STATEMENT

In April 1944, two Slovak Jews, Alfred Wetzler and  

Walter Rosenberg (who later changed his name to 

Rudolf Vrba) managed to escape the Nazi 

extermination camp at Auschwitz-Birkenau. This 

audacious act would ultimately help to save the 

lives of 120,000 people.

i n Slovakia elevated extremist forces

Several years ago, the socio- political situation

into

parliament. Unfortunately, this problem is not

restricted to Slovakia. All across Europe,

increasing numbers of people are

supporting or condoning parties

tendencies. Extremists and their

either directly 

with fascistic 

sympathisers are

progressively gaining traction.

To remain silent at a time when human rights are 

under attack is to quietly endorse the 

attackers. Wecannot allow ourselves to repeat the 

sins of our forebears.

That is why i t is necessary to t el l stories of

humanity’s failures. Let there be more Sons of

more Schindler’s Lists, let

that prevent us from

Saul, let there be

there be more films

forgetting.

The positive aspect of this story is heroism -

the heroism of ordinary people who were sold o ff 

by their own country, which wanted to get rid of  

them. Wetzler and Vrba’s escape was not only an  

attempt to save their own lives - a mission 

intended to expose the planned, industrial  

slaughter going on at Auschwitz; a mission that 

ultimately helped to save the lives of 120,000 

Hungarian Jews who would have otherwise been deported 

to their deaths.



INTERVIEW WITH DIRECTOR

Why is the story of Alfréd Wetzler and

Rudolf Vrba important for the world, not

just for Slovakia?

Because the world needs heroes. Weneed to see the

of real people who risked their own  

save thousands of others. It gives us

stories 

lives to 

hope that thanks to such people the world can

become a better place.

Escape from Auschwitz features actors from Germany,

Poland, Slovakia, the Czech Republic, and even

Great Britain, and each of them speaks in his

own language. What significance does the

international cast have for the story?

It helps to paint an authentic picture of life 

in Auschwitz, which was a Babylon of different  

languages and ethnicities. Besides people of the 

abovementioned nationalities, there were also 

Greek, Dutch, French, Italian, Norwegian, 

Belgian, Yugoslav and Roma prisoners in the camp.

The film is shot in such a way that even

audiences unfamiliar with this aspect of

Second World War history can easily understand

and relate to it. I t portrays Vrba and

Wetzler’s Escape from Auschwitz as well as

their heroic efforts to convince the

Allies of the atrocities taking place in

the camp. Which moments in the film do you  

find to be the most powerful?

For me, it’s the scenes from the camp. I was 

acutely aware of the suffering that Auschwitz 

prisoners had to endure. Death was an absolutely  

ineffaceable presence in their daily lives. 

One minute the sun would rise, and they would

briefly feel like normal people, but then the 

dark clouds would come rolling back in.

The Holocaust, a typical day in a concentration 

camp, hiding from the guards - a l l of that is

depicted i n the film, bringing out the

prisoners’ suffering but also t h e i r courage

and humanity. How can you project these emotions

onto the big screen?

You cannot. Wecan never truly capture the f u l l

extent of the pain, the fear, the anguish.

All we can do is try. The most important thing

is that we have a clear picture of we’re

trying to achieve - we can never allow ourselves

to repeat the same mistakes.

In your country and region, you are known for

your outspoken views against the extremist

tendencies that have lately been on the

ascendance in a large part of Europe. In  

Slovakia, those tendencies have been 

especially palpable after a far-right

party won a non- negligible number of seats

i n parliament. How come the world s t i l l has

not fu lly reckoned with fascism and

extremism, even 75 years after the end of

WWII?

Frustration, fear, uncertainty - all of that

creates fertile ground for extremism. Because

a time of peace, especially in 

20th century, we have forgotten

we’re living i n

contrast to the

how i t feels to fear for our lives, for our

loved ones’ lives, on a daily basis; to have to 

hide our ethnicity, religious beliefs, or

sexual orientation. We have forgotten what it 

means to be persecuted. That’s why we need to look  

back at humanity’s past failures.



PETER BEBJAK

Bebjak is one of the most celebrated 

directors in the region. Two of his  

films - The Line (Čiara) and

Escape from Auschwitz (Správa) - have been 

submitted for the Academy Award i n the  

Best International Feature Film 

category.

His most successful film thus far has been

The Line

(Čiara). The film won Bebjak best director  

awards at the Karlovy Vary IFF and the Sun 

i n a Net (Slnko v sieti) Slovak national 

gala. His crime miniseries

Justice (Spravedlnost) won a Czech Lion, and the 

rights to the series were bought by Matt Damon 

and Ben Affleck’s production company, Pearl 

Street Films. This year, Bebjak

premiered the miniseries The Actor

(Herec), which has been nominated for the PRIX

EUROPA i n the TV Fiction  category.

Bebjak has also been successful with his 

features. His debut, Apricot Island (Marhuľový 

ostrov), won the Grand Prix at IFF Rouen 

(France). His next films were Evil (Zlo) and 

Čistič The Cleaner (Čistič), the latter of  

which, apart from being honoured with a Sun in 

the Net. Bebjak is well-known as a TV 

director, too, having directed numerous 

series for Czech and Slovak broadcasters.



Filmography - as Director (selected projects)

2021 Slavs

2020 Escape from

Auschwitz

2020 The Actor

2019 The Rift

2018 The Christmas Wish

2017 The Line

2017 Justice

2016 - 2017 Homicide Squad

2016 - 2018 Behind the Glass

2015 The Cleaner

Awards and Nominations (selection)

2020 PRIX EUROPA- TV Fiction - The Actor

(nomination)

2020 Trilobit Award - The Christmas Wish

2018 Czech Lion - Justice - Best TV Film or  

Miniseries

2018 Sun in a Net 2017 - The Line - Best Film

Director

2017 The Line - Slovak national Oscar

submission - Best International Feature

Film

2017 Karlovy Vary IFF - The Line - Best

Director

2013 IMZ Dancescreen, San Francisco, USA

VoiceS - Best Dance Film Over 15 Minutes

2009 OTO2008 - City of Shadows



NOEL CZUCZOR (Freddy)

The lead in the film adaptation of Alfréd 

Wetzler’s autobio- graphical novel is played by 

one of Slovakia’s foremost young acting talents, 

Noel Czuczor. For his debut in The Cleaner  

(Čistič), Czuczor won the IGRIC Award for Best Male  

Lead.

He has starred in several Slovak h it TV series, such 

as Taste of Love (Búrlivé víno) and the critically 

acclaimed City of Shadows (Mesto tieňov) and Behind the 

Glass (Za sklom). He has recently appeared in the  

film Ophelia alongside such stars as Naomi Watts and 

Clive Owen. He has also displayed the breadth of his 

talents with other recent engagements, starring in 

the TV series Mis- tresses (Milenky) and the feature 

film Escape from Auschwitz (Správa) and receiving 

acclaim for his singing and dancing in Your Face 

Sounds Familiar (Tvoja tvár znie povedome).

Filmography (selected projects)

Escape from Auschwitz

Into Dust

Your Face Sounds Familiar 

Ophelia

Mistresses 

Behind the Glass 

The Cleaner

City of Shadows

2015

2012

Awards

2016 IGRIC - Best Male Lead - The Cleaner

2020

2019

2018



PETER ONDREJIČKA (Valér)

The character of Valér (Rudolf Vrba, born Walter 

Rosenberg) has introduced the student of performing 

arts Peter Ondrejička

into the world of movies. Theatre fans can enjoy his 

performance i n several Theatre Lab plays and on the

stage of the Slovak National Theatre.

Filmography (selected projects)

2020

2014

Escape from Auschwitz

Murder Investigation 

Team



JOHN HANNAH (Warren)

Well known for his onscreen and theatrical 

perfor- mances, John Hannah is the living

talent and determination will

their way. Before he decided on

example that

always find

a career of an actor, he was an appren-

tice electrician who gave up this work      

aft er being accepted to the Royal Scottish 

Academy of Music and Drama.

His big break came with his casting as  

Matthew in Four Weddings and a Funeral, as  

well as his time in the Hercule Poirot and 

Miss Marple series. Movie fans around the 

world w i l l always remember his character of  

Jonathan, the somewhat distracted brother of  

Ra- chel Weisz i n The Mummy trilogy. He was  

nominated for the BAFTA Award for Best Actor  

i n a Supporting Role.

Filmography (selected projects)

2020 Escape from Auschwitz

2019 Trust Me

2018 Overboard

2016 Agents of S.H.I.E.L.D.

2011 Spartacus: Gods of the Arena

2010 Spartacus: Blood and Sand

2007 The Last Legion

2005 Cold Blood

2001 Alias

1999 The Mummy

1998 Sliding Doors

1994 Four Weddings and a Funeral



NOEL CZUCZOR ON MISERY AND HOPE
The hardest thing must’ve been to not lose hope. Those who survived typically lost everything

they’d known. They lost their families, their loved ones, and even their identity, which was  

replaced with a number. To hold on to hope and to resist the sense of inevitable doom, which 

would have signified a kind of deliverance from the misery of camp l i f e ; to maintain one’s 

survival instinct, that’s what I imagine must’ve been the hardest. The boundary between these 

two approaches is unfathomably frag ile and thin . It’s what Wetzler and Vrba would’ve faced too

- as during their stay in the camp, so too during their incredibly arduous journey home.

JOHN HANNAH ON INSPIRATION

I always find there to be something special when working in a different country with

different cultures and nations. It reminds me how very much alike we all are, and those

what pleases me a great deal to realise for all our apparent differences we 

in common. With such a wonderful script one can also recognise the

insights are

have so much

similarities with those who have come before us and whose strength and courage is such an

inspiration to us now. Especially as once again hatred, division and fear appear to be

raising their disgusting heads, in a Europe

and cooperation in history. This is a truly

to Prague and contribute my best efforts to

which has

important

tell this

known the longest period of peace 

piece of work and I'm proud to come 

story.

need 

only

PETER ONDREJIČKA ON EXTREMISM TODAY

It’s often said that humans are an amnesiac species. And indeed, if we take a look at 

our history, we find plenty of events that, although they have been clearly and 

thoroughly documented, nevertheless continue to be questioned and denied. It’s 

disheartening. I think it stems from the perennial human tendency to jealousy, the 

to look for culprits and concoct various conspiracies. Extremism is hidden, and it 

comes to the surface when you begin to discuss issues like this. It’s vital that we

keep talking about these events and educate people about them, because the voices of 

those who experienced them first-hand are gradually growing weaker, and once they fall 

completely silent, that will create even greater room for misrepresentation and 

fabrication. We should not and cannot allow that to happen.



VRBA AND WETZLER REPORT

The Auschwitz - Birkenau concentration camp has become a tragic 

symbol of WW2 Nazi crimes and holocaust. More than m il li on 

innocent people - men, women and children - were murdered i n  

gas chambers, execution places and inhuman medical experiments.

The f i r s t prisoners came here at the beginning of 1940, but  

even four years later the world had no idea about the 

atrocities they were facing every single day. Just a few 

people managed to escape that hell like Alfréd Wetzler and 

Rudolf Vrba, and their report offered a detailed description 

of the camp and its structure.

The 32-page report - completed only a few days after their  

escape - details the geography and management of the camps, 

lists the transports that had arrived at Auschwitz since 

1942, their place of origin, and the numbers of those 

selected for work or gas chambers. Despite a l l this, the 

report still had a long way to go before reaching the

Allies. People were too scared to believe the horrors like  

that could ever happen. The report was translated into 

several languages and slowly gained the trust of the Western  

politi- cians. I t was th i s report that convinced Hungary 

to abort transports to Auschwitz. This is  how the courage 

of Alfréd Wetzler and Rudolf Vrba is remembered as saving the 

lives of hundreds of thousand of Jews.



It did not start with Auschwitz. And, 

unfortunate- ly, i t did not finish there  

either. The right- wing extremism is no 

exception in Europe anymore. On contrary, i t  

has become acceptable part of po li- tics. We 

cannot understand why the Allies could not 

believe i n Vrba-Wetzler report. But at the 

same time, we are not ready to accept that  

what is spreading through our society is 

exactly like what people had been 

experiencing before the war. The hatred is  

not hidden behind the closed door of tiny  

pubs anymore. Today the hatred changed into 

designer suits. This is the real threat -

the fact that i t is turning into  

something normal and acceptable.

Alfréd Wetzler and Rudolf Vrba are exactly 

the people we should be proud of and this  

feeling should not end by including them 

into history books. Let‘s start with not 

allowing the things like those they had 

gone through to happen again. Never again.

Rasťo Šesták, producer







TECHNICAL FACTS

format - 2K scope DCP

sound - 5.1 channel

aspect ratio - 2,39:1  

scope running time -

93 minutes credits -

copyright
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Ostlicht Filmproduktion 

GmbH Radio and Television 

Slovakia Czech 
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