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LOGLINE 
 
A former boxer embarks on the fight of her life when she goes in search of her missing 
sister. Catch the Fair One is a taut thriller and second feature for Tribeca “Best New 
Narrative Director” winner, Josef Kubota Wladyka, and a star-making debut for 
professional boxer, Kali Reis. Kali is the first Native American fighter to win the International 
Boxing Association middleweight crown and she fought in the first female boxing match 
ever televised on HBO. She is currently the WBA Super lightweight champion. 
 

SYNOPSIS 

Kaylee “K.O.” Uppashaw, a mixed Indigenous boxer, prepares for a championship fight. 
Her hands are wrapped, gloves taped shut, and face greased. She pounds the mitts with 
her trainer, Brick. The room echoes with the strength of each hit. She’s preparing for the 
boxing match of her life. The crowd roars in the distance as the sounds crescendo into a 
fever pitch— 

Kaylee wakes up in a women’s shelter from a wishful dream of a life she once had. This is 
her reality. A boxer struggling to pick up the pieces of her life. After her shift working at a 
diner, Brick drives her to a clandestine rendezvous. They meet a P.I. who presents 
evidence that Weeta, Kaylee’s younger sister who disappeared two years ago, is possibly 
alive and circulating in a trafficking network. He tells her a time and place to plug herself 
into this dangerous world in hopes of finding her sister.  

Kaylee agrees and sets off on a dark and treacherous journey. Her strength and 
determination are tested as Kaylee fights the real fight of her life—to find Weeta and make 
her family whole again. 
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DIRECTOR’S STATEMENT 

 
This movie is for my mother. She’s the most compassionate person I know, but also the 
most relentless. I’ve seen her cry at the funeral of our estranged father, and I’ve seen her 
fight everyday to give my brothers and me a better a life. It takes something stronger than 
steel to fly across the world to raise three boys on your own. My mother is my inspiration, 
my strength, and why I never give up. I thought she was one of a kind until I met Kali. 
  
While researching this project, I found myself in a claustrophobic cinder block gym, packed 
with dozens of people with one thing on their mind – fighting. They were world-class 
boxers, focused, bodies honed to deal punishment, but one stood out from all the rest – 
Kali “K.O.” Reis, The Wampanoag Warrior. I found K.O. through the social media of a 
friend’s boxing gym. She was bright, charming, and could easily make you laugh. Her smile 
was warm, punctuated by her cheek piercings. When the time came to spar with a male 
boxer prone to talking lots of shit, I saw her transform. Relentless and tactical, I watched 
her stand toe to toe with him. I knew then, I found my hero.  
  
K.O. and I immediately got along. We connected on multiple levels: being mixed race, 
being perfectionist Virgos, our love of sports, and our dedication to the craft of our 
professions. She is a world champion boxer, but also a passionate artist and activist for her 
Indigenous community. She uses her platform as a professional athlete to bring awareness 
to issues she cares about, and I’m a filmmaker trying to do the same.  
  
One of the most important issues K.O. speaks about and fights for is the missing and 
murdered Indigenous women of North America. This is an issue that we both agree needs 
more visibility.  
  
I had an idea for a film and had written an initial script, but I knew I needed to go deeper, 
and I wanted a collaborative partner. Not only did I want her to act in the film, I wanted to 
bring her into the creative process. Together, we found the characters and story.  
  
This film is the culmination of a four-year collaboration between K.O. and me. It is our 
artistic interpretation of a real issue. The world has never seen a mixed Indigenous, two-
spirit hero on screen, and I’m proud of the raw, committed, performance, K.O. delivers. I 
can’t wait for audiences to see it.  
 
– Josef Kubota Wladyka 
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ABOUT THE PRODUCTION 
 

 
• “Kali ‘K.O.’ Reis and I collaborated on the story for two years before we started shooting 

in 2019. The character that K.O. plays is a former boxing champion that falls from grace 
once her sister disappears. All she wants is to find her and get back in the ring. While 
the character is fictional, K.O.’s real life experience and activism shaped and formed 
the script. She has spent years working with at-risk girls, traveling to reservations telling 
her life story, and meeting people who have lost loved ones from the Missing and 
Murdered Indigenous Women epidemic. Pain, rage, and frustration are the emotional 
themes we wanted to put on the shoulders of this character. She carries that weight 
with her in every scene and in every frame of the film. To us, the story is an artistic 
manifestation of the toll this epidemic has had and how it runs centuries deep into the 
history of this country.” -Josef Kubota Wladyka 
 

• Darren Aronofsky, the director of REQUIEM FOR A DREAM, THE WRESTLER, BLACK 
SWAN and MOTHER! served as an Executive Producer on the film, alongside his 
production company, Protozoa Pictures. "CATCH THE FAIR ONE is a fearless gutpunch 
of a film. Alongside director Josef Wladyka, Kali Reis delivers a performance that is 
equal parts beautiful and devastating."  
 

• The film was shot in Buffalo, NY. 
 
• The production worked with members the Seneca Nation of Indians for production 

resources, including locations and talent. 
 

• The final fight scene was shot at, and in collaboration, with the Seneca Niagara Resort 
& Casino. 

 
• Josef Kubota Wladyka (Writer/Director), Mollye Asher (Producer), Kimberly Parker 

(Producer), and Benjamin Rodriguez, Jr. (Editor) were in the same NYU MFA film school 
class, along with Oscar nominee, Shaka King, and Oscar winner, Chloé Zhao. Spike Lee 
was their professor. 

 
Q&A WITH THE FILMMAKER 

 
Tell us about the origin of the film.  

The origin of this film starts back in 2017. I started getting into boxing and stumbled upon 
Kali “K.O.” Reis’s social media account through a friend’s boxing gym. I was immediately 
drawn to her, not only by the fact that she was a world champion boxer, but also by her 
activism. Her motto is “Fight4all Nations,” and she uses her platform for issues she cares 
about, especially the Missing and Murdered Indigenous Women epidemic. 
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As soon as I put Kali in front of the camera and interviewed her, I knew I found the hero of 
the film. Her presence, strength, and grace were powerful. It was in this moment, the 
inexplicable thing happened to me as a filmmaker, and my gut told me—I had to make a 
film with her. I invited her to collaborate on the story with me, in addition to writing her the 
lead role. It’s been a four-year process getting this film finished. There have been ups, 
downs, and setbacks along the way, but both K.O. and I are excited to get our baby out 
into the world.  

 
You wrote the story in collaboration with Kali ‘K.O.’ Reis.  What was that process like? 
What did each of you bring to the table?  
 

The first part of the process was getting to know each other, spending time, and building 
trust. We had a lot of long conversations about our personal lives, life experiences, and 
family history. If we were going to go on this journey together, I knew we really had to get 
to know one another. The huge connecting point for us was the fact that we are both 
biracial. The feelings and experiences we had growing up and not feeling that we 
belonged in a certain group drew us closer. 

Another key aspect, which became a foundation for our story, were the similarities in our 
family backgrounds. We both have strong mothers and a deep love for our siblings. We 
knew we wanted the main character to be a woman searching for a younger sister that 
disappeared. The idea of losing one of our siblings and never knowing what happened to 
them haunted us deeply, and that was a major theme in creating the story of this film. 

We both brought different things to the table. I had my experience as a dramatist, 
storyteller, and filmmaker and had learned a lot from making my first feature film, MANOS 
SUCIAS. K.O. brought her experiences as an activist, working with at risk youth, and going 
around the country giving talks and meeting people that have lost loved ones. We took all 
our feelings on this subject—anger, loss, regret—and put them on the shoulders of this 
character to form the story.  

In addition to having Kali on board, how did you find the other key actors?  
 

We utilized the fantastic casting director, Allison Twardziak, to help find a majority of the 
roles. She brought in some of the key actors, and she also worked with me on the ground 
level: we went with K.O. to some Northeast Woodland Tribe powwows and gatherings to 
find Mainaku Borrero (“Weeta”). We also worked with Peter Johnson, a local casting 
director in Buffalo, alongside the Seneca Tribe, to cast some of the other roles. 
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Shelito Vincent (“Brick”) was Kali’s long time friend and a very famous professional boxer 
in her own right. When I first met Kali and Shelly, they were roommates. Seeing their 
chemistry and how they train together inspired me to cast Shelly in the film. Daniel Henshall 
(“Bobby”) is a good friend, and I am a huge admirer of his work, especially after seeing his 
powerful role in THE SNOWTOWN MURDERS. Bringing Daniel on board really set our film 
in motion. After that, I saw the film MS. PURPLE and was blown away by Tiffany Chu’s 
(“Linda”) performance. I knew she would make a strong addition to the cast. Kevin Dunn 
(“Willie”), Lisa Emery (“Debra”), Michael Drayer (“Danny”), and Kimberly Guerrero (“Jaya”) 
are all seasoned actors that I have so much respect for, and, with Allison’s help, we 
managed to bring them onto the film.  

 
The visual elements of the film are striking and they enhance the overall narrative. What 
were some of the conversations you had with your department heads to bring your 
vision to screen?  
 

My department heads and I really wanted to create a feeling of absence and loss in every 
frame of the film. That is what our main character is dealing with, and that’s what we wanted 
to reflect visually in the world around her. I collaborated closely with DP, Ross Giardina, 
and Production Designers, Alan Lambert and Olivia Peebles, to create that feeling. We 
tried to achieve this through deliberate choices of colors, tones, locations, and lensing to 
express a sense of this void created by a missing person. One of the major ways we 
expressed absence was through our locations—shooting in an abandoned train yard, old 
diners that feel of the past, empty wilderness, and a decaying urban landscape. I worked 
with Costume Designer, Stacy Jansen, to also elevate these ideas. Faded and lived in 
wardrobe highlight the passage of time, to mirror what Kaylee feels over her sister’s 
disappearance.  

The film shines a spotlight on the global issue of human trafficking within indigenous 
communities in the U.S. What did you discover while researching this topic for the film?  

K.O. and I were learning and discovering more about this issue over the course of the two 
years developing the film. I was researching articles, books, etc, and she was constantly 
updating me with what she was learning about the issue, as she had spent time traveling 
the country giving talks and meeting people affected by it. One thing that became more 
and more present in our discussions of the story was the trafficking aspect: people 
disappearing, being shifted from different locations, and the groups of people going out to 
search for them. What I really learned, and K.O. helped me understand, is how deep rooted 
this is in our history. When K.O. speaks at events she always talks about “genetic genocide” 
and the attempt to erase her tribe’s people. The trafficking practices of today hark back to 
things in the past, especially forced assimilation, boarding/residential schools, and 
extortion. These were some of themes we wanted to explore in our film. It’s a deeply 
complex issue, and I feel that we need to understand the past to help deal with it in the 
present.  



7 
 

 
Are there any memorable anecdotes from production that you'd like to share? 
 

I have a beautiful memory during production, but it’s bittersweet because we recently lost 
someone really special who was a part of our team.  

It was the last day of the shoot, and we had a little moment of time in between setups. One 
thing we always talked about when thinking of the film was the idea of memories, a faded 
image, trying to remember someone who has been gone for a while. I asked K.O. if there 
were any songs she remembers from her childhood. She immediately started humming a 
lullaby her mother used to sing to her. We went into a quiet room with our sound mixer, M. 
Wolf Snyder, and recorded Kali singing the song. There was something powerful we all felt 
in this moment, and it was just the three of us hanging out, bonding after a long tough 
shoot. We were a family at this point. Our film ends with K.O. singing this song. 

Sadly, Wolf passed away in March, and I still can’t believe he’s not with us anymore. He 
was a tender soul and an incredible artist. A very special gift to cinema. Every filmmaker I 
know who worked with him loved him. I’ve never met someone so passionate about the 
craft of sound, and his dedication shows in his body of work. He is always in my thoughts, 
and his artistry is present in every moment of our film.  

 
Please tell us a bit about your post production process. 

Post-production was unique because the pandemic happened right in the middle of the 
process. My editor, Benjamin Rodriguez, Jr., and I have known each other for years, and 
we were in the same class at NYU grad film. So much of our process is done in the room 
together, bouncing ideas to each other, and experimenting with the cut in person. Moving 
to editing online was very disruptive for this process, and something completely new for 
me. We couldn't bring groups of people together for feedback screenings, and everything 
had to be done online. It was a very difficult phase of the film—and for our world at large. 

A bright spot during post was our Executive Producer, Darren Aronofsky. He gave 
incredible insight on different cuts and helped ground me in editorial grammar and 
language. He really pushed me to convey my directorial vision. He encouraged us to be 
bold and take risks, which helped us find the strongest version of the film. 

  

The entire scoring process was done online with our extremely talented composer, Nathan 
Halpern. We worked closely with our Sound Designer/Mixer, David Forshee, to find the 
right feel for the film sonically. We wanted the score and sound design to work hand in 
hand, sometimes blending the two together to create an unsettling, but grounded, 
soundscape.  
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The color grading was done at The Mill with the brilliant colorist, Damien Van Der Cruyssen. 
This was done socially distanced with our DP, Ross Giardina, zooming in from Australia.  It 
was not the same as being in the room together, but we found a way to make it work.  We 
really inspected each frame, trying to elevate the image with precise color and contrast to 
fit the mood of the film. 

It’s truly a miracle that we were able to finish the film at the quality and level we desired 
with the pandemic going on. It was a great team effort from everyone involved, especially 
from producers, Mollye Asher and Kim Parker, and Post Supervisor, Kristie Lutz. I’m very 
grateful for their collaboration.  

 
Any thoughts on what you hope audiences take away from the film after they have 
watched it?  
 

I hope that the experience is suspenseful, engrossing, and emotional. I want the audience 
to leave entertained, but also thinking about the themes and issues it touches on—sparking 
conversations long after the film is over. Lastly, and most importantly, I hope people leave 
thinking that Kali “K.O.” Reis is a tour de force of talent.  

 
 

A PERSONAL STATEMENT FROM KALI ‘K.O.’ REIS 
 

My given name "Mequinonoag'' means "Many Feathers, Many Talents" in our Algonquian 
dialect. This name was given to me by my mother, Patricia “Gentle Rain” Booker, member 
and Medicine Woman of The Seaconke Wampanoag Tribe. The strength and wisdom of 
our Indigenous Women leaders and ancestors runs deep within my warrior veins, 
alongside the long blood line of resilience in our women. As a boxer, I put my heart and 
spirit into using the "medicine" given to me by the CREATOR through the art of battle in 
that squared circle. Fighting has turned into a ceremony, “my prayer” representing ALL 
NATIONS, doing what we Indigenous people have done for centuries--fight and survive.  

 

I walk with one Pucker Toe Moccasin and one boxing boot every step of the way. Being a 
woman in a male dominated sport has its struggles. As a mixed Indigenous, Wampanoag, 
Cape Verdean, two spirited Woman, adversity is ALWAYS present, and this racial/cultural 
dynamic is largely underrepresented. I've found motivation in being the so-called under 
dog since birth, constantly fighting for something or having to accept and defend who I 
am. Not “Native” enough, not “Black” enough, too masculine, too feminine, etc.  

 

In the words of the great and talented artist J. Cole, “There's beauty in the struggle.” 
Director Josef Kubota Wladyka saw this in me.  
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What started as a message on social media has turned into a friendship to last a lifetime, 
with such a talented, passionate and amazing individual. We immediately connected on so 
many levels, but most importantly, being of mixed race and the struggles we both 
experienced. 

 

I've had the incredible opportunity to explore my goals outside of boxing and test myself 
when I was given the amazing opportunity to collaborate with Josef on the story of Catch 
The Fair One. Josef and I worked closely together from the start as co-creators of Kaylee 
and her world.  

 

Josef and I created the story and the characters, but we also collaborated on everything 
from casting options to locations, even down to which colors are represented in the film. 
We are very proud of what our voices have manifested, and I can’t wait to share our film 
with the world. The choices we made regarding themes were especially thought out. I 
wanted our film to represent parts of the dark reality of the Missing and Murdered 
Indigenous Women epidemic. 

 

Our voices WILL be heard; our women are stolen but not forgotten. WE ARE STILL HERE 
and as Native/Indigenous people we WILL be represented respectfully and not be 
addressed as "something else". 

 

-Kali KO Mequinonaog Reis, The Peoples CHAMP! 

 
ABOUT THE CAST 

 

KALI “K.O.” REIS (Kaylee) 
Kali “K.O” Mequinonoag Reis is the first mixed Native American Female World Champion 
Boxer and current WBA Super Lightweight Champion. Kali’s mixed background includes 
lineage from the Seaconke Wampanoag and Cherokee tribes as well as ancestry from the 
Cape Verde Islands. On November 12, 2014 Reis won the IBA crown defeating Teresa 
Perozzi in Bermuda. This fight was extremely special to Reis due to the historical aspect 
surrounding her Wampanoag ancestors who were taken to Bermuda during the slave 
trade. In February of 2016, Kali gained another strap around her waist defeating New 
Mexico's Victoria Cisneros in 30 seconds for the vacant UBF Middleweight World Title. On 
April 16, 2016 Reis won her first major world title in New Zealand against California’s 
Maricela Cornejo for the vacant Middleweight WBC World Title.  

Reis has been working as a residential counselor for young girls since 2010 and uses 
boxing to help with coping skills. She currently works for St. Mary's Home For Children in 
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Rhode Island and has hopes of running her own “safe haven” for youth focusing on the 
rising suicide and obesity rates especially targeting the youth in Native Country. Her FIGHT 
4 ALL NATIONS logo is something she describes as a reminder to herself and others as to 
why she continues to fight. 

 
DANIEL HENSHALL (Bobby) 
Daniel Henshall can currently be seen co-starring in the Apple series, DEFENDING JACOB 
opposite Chris Evans and directed by Morten Tyldum and recently in Guy Nattiv’s SKIN opposite 
Jamie Bell, Vera Farmiga and Danielle MacDonald. He just wrapped one of the lead roles in the 
Netflix limited series CLICKBAIT opposite Zoe Kazan. Daniel was also recently seen in Thomas M. 
Wright’s ACUTE MISFORTUNE, which premiered at the 2018 Melbourne International Film Festival 
and was awarded The Age Critics Award, and the Foxtel mini-series LAMBS OF GOD alongside 
Ann Dowd. Prior to that he appeared in Bong Joon-ho's OKJA with Tilda Swinton and Jake 
Gyllenhaal, Rupert Sanders’ GHOST IN THE SHELL opposite Scarlett Johansson, AMC’s TV drama 
TURN: WASHINGTON’S SPIES, and in the supernatural mystery series BLOOM directed by John 
Curran. Daniel is best known for his work in Justin Kurzel’s critically acclaimed, award winning 
feature THE SNOWTOWN MURDERS.  His performance, among other honors, earned him the 
AACTA Award for Best Actor.  
 
TIFFANY CHU (Linda) 
Born in Taiwan and raised in the Bay Area, actress Tiffany Chu has won praise for her 
leading role in Ms. Purple, which premiered as an official selection at the 2019 Sundance 
Film Festival. Critics have hailed her as the “heart” of the film, writing that her performance 
carries “unshowy gravitas” and is “vulnerable and fearsome, softhearted and severe all at 
once.” Tiffany also stars as an artificial-intelligence robot, Sophie, in Artificial, the first 
original live-audience interactive scripted sci-fi show on popular streaming platform Twitch, 
bringing Twitch their first Emmy and Peabody Award. Fluent in Mandarin, Chu studied 
Drama and Film & Media Studies at the University of California, Irvine.  
 

MICHAEL DRAYER (Danny) 
Best known for his work in SNEAKY PETE and MR. ROBOT, Michael Drayer will soon be 
seen in upcoming feature BLONDE (Plan B). Born and raised in New York, Drayer studied 
at LaGuardia and immediately transitioned into film and television. Early work includes a 
recurring role on the sixth season of THE SOPRANOS and a memorable appearance on 
the first season of LOUIE. Major roles followed with arcs on NBC's DECEPTION and 
AQUARIUS, THE FOLLOWING, SHADES OF BLUE and VINYL. More recently he has 
recurred on MANIFEST, CLAWS and A MILLION LITTE THINGS. 
 
SHELITO VINCENT (Brick) 
Shelito "Shelito's Way" Vincent is a 3x World Champion boxer with a 26-2 pro record, 
whose matches have graced HBO, Showtime, and NBC. Shelito grew up on the streets of 
New London, Connecticut, where she fought through a tough childhood and found boxing 
at the age of eighteen. Shelito enjoyed success as an amateur boxer, winning several State 
and National titles and belts. Her amateur record is 11-4, culminating in a National Golden 
Gloves Championship win in 2011. Shelito made her professional debut in 2011, winning a 
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four-round unanimous decision over Karen Dulin. Outside of boxing, Shelito volunteers for 
the Special Olympics and is involved with the WBC-World Boxing Cares, an affiliate of 
World Champions Against Bullying and the Non-Violence Project. Shelito has received a 
proclamation from the Mayor of New London, Connecticut, and has spoken at the city's 
Hope Week Conference on Effective Leadership.  
 
LISA EMERY (Debra) 
Lisa Emery has lived in New York City since the late 70’s.  She has performed major and 
minor roles in innumerable plays both on and off Broadway, as well as leading roles in 
regional theaters across the country. She has received Obie Awards and a Drama Desk 
Award. She plays Darlene Snell in the award-winning Netflix series “Ozark”.  She played 
Louise Thompson in Marvel’s “Jessica Jones,” also on Netflix. Television work includes 
roles on "The Sinner,” “Madam Secretary”, “Louie”,  “Blind Spot”,  “Elementary”,  “Law & 
Order: SVU”,  “Sex and the City,” among others. Some films include “Admission”, "The 
Night Listener”, “Margot at the Wedding”, “Cold Souls”, “A Map of the World”, “Roger 
Dodger”, “People I Know”. 
 
KIMBERLY GUERRERO (Jaya) 
Kimberly Guerrero is an award-winning Native American actor who works in film, television, 
and theatre. A few of Kimberly’s screen credits include The Cherokee Word for Water, 
Longmire, Blood & Oil, Grey’s Anatomy and Hidalgo, as well as her iconic turn playing 
Jerry’s Native American girlfriend “Winona” on Seinfeld. Kimberly can currently be seen in 
several projects including the hit Amazon series The Wilds, a poignant independent film 
starring David Cross, The Dark Divide, and in Julie Taymor’s Gloria Steinem biopic The 
Glorias, where Kimberly plays legendary Cherokee Chief Wilma Mankiller opposite 
Julianne Moore. Kimberly’s upcoming projects include two comedic roles, one in the Ed 
Helm’s sitcom, Rutherford Falls, the other in the Taika Waititi EPd new comedy on FX, 
Reservation Dogs, as well as a starring role in the emotionally-charged feature film, The 
Montana Story, playing opposite Owen Teague and Haley Lu Richardson. On stage, 
Kimberly originated the role of “Johnna” in Tracy Letts’ Tony Award-winning play August: 
Osage County (Chicago, Broadway, London, Sydney) and also starred in Manahatta (The 
Public Theater, NY) and The Frybread Queen (Native Voices, LA). Kimberly was recently 
named Artistic Director at UC Riverside, where she serves on faculty in the Theater, Film 
and Digital Filmmaking Department. Kimberly is an enrolled member of the Colville Tribes, 
and also has Salish-Kootenai and Cherokee heritage. 
 
KEVIN DUNN (Willie) 
Kevin Dunn recently completed work on Netflix feature, THUNDERFORCE, a super hero 
spoof starring Melissa McCarthy and Octavia Spencer. Written and helmed by Ben Falcone, 
Dunn plays Frank, the kindly, befuddled owner of a local greasy spoon, where our two 
leads have frequented since their youth. In Philip Noyce’s gritty true crime drama ABOVE 

SUSPICION, Dunn takes on the role of Bob Spencer, an FBI undercover Narc. Film stars 
Emilia Clarke and Jack Huston. Produced by Roadside Pictures and released to VOD this 
fall. On the small screen, Dunn will appear in the newly green lit Amazon series A LEAGUE 
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OF THEIR OWN as the ever-agitated team owner, Morris Spencer. Pilot helmed by Jamie 
Babbit, created by Will Graham and Abbi Jacobsen, who also takes on the lead role. Kevin 
is also on tap to portray legendary tennis guru Vic Braden in KING RICHARD, Overbrook 
Entertainment’s biopic of the journey of tennis’ legendary sisters, Venus and Serena 
Williams. Will Smith stars as Richard Williams, Saniya Sidney as Venus, and Demi Singleton 
as Serena. Helmed by Reinaldo Marcus Green. Dunn has also been tapped as a lead 
opposite Ben Falcone and Melissa McCarthy in GOD’S FAVORITE IDIOT, Netflix’s new 
workplace comedy. 

 

 
ABOUT THE FILMMAKERS 

 

JOSEF KUBOTA WLADYKA (Director, Writer, Producer) 
Josef Kubota Wladyka’s debut feature film, Manos Sucias, won Best New Narrative Director 
atthe 2014 Tribeca Film Festival and was nominated for two Independent Spirit Awards, 
Best First Feature and Best Editing. Josef has also directed episodes of the acclaimed 
television shows, Narcos, Fear the Walking Dead, and The Terror. Residing in Brooklyn, 
New York, Josef holds an MFA from New York University's Graduate Film Program and 
was named one of Filmmaker Magazine’s 25 New Faces of Independent Film. He remains 
committed to making socially conscious genre films. 
 
MOLLYE ASHER (Producer) 
MOLLYE ASHER is an Academy Award winning NY based producer. Most recently, she 
produced NOMADLAND (Searchlight Pictures), winner of Best Picture at the Academy 
Awards, Golden Globes, Critics Choice, and Gotham Awards. The film stars Frances 
McDormand and is Mollye’s third collaboration with writer/ director, Chloé Zhao. Other 
credits include Carlo Mirabella-Davis’ Gotham nominated film SWALLOW (Tribeca 2019, 
IFC Films), Chloé Zhao’s THE RIDER (Cannes Directors’ Fortnight top prize, Gotham Best 
Picture, Sony Pictures Classics), SXSW Grand Jury Prize winner, FORT TILDEN by Sarah-
Violet Bliss and Charles Rogers (MGM/ Orion), Anja Marquardt’s SHE'S LOST CONTROL 
(Berlinale, SXSW, Spirit Award nominee), as well as Zhao’s debut feature SONGS MY 
BROTHERS TAUGHT ME (Spirit Award nominee, Sundance, Cannes, Kino Lorber).  Mollye 
is the winner of the 2020 Independent Spirit Award’s ‘Producers Award’. She is an adjunct 
professor at Rutgers University, a member of the Academy of Motion Pictures, and alumna 
of NYU’s Graduate Film program. 

 
KIMBERLY PARKER (Producer) 
Born in Seoul, but adopted and raised in Baltimore, Kimberly Parker is a producer based 
in Los Angeles. Parker is an Executive Producer on A24's The Last Black Man in San 
Francisco (Best Director, Sundance 2019), executive produced by Plan B. She produced I 
Am My Own Mother, one of two American shorts in Cannes Cinéfondation 2018 and 
narrative feature Katie Says Goodbye (TIFF 2016), starring Olivia Cooke (Sound of Metal) 
and Christopher Abbott (Catch-22). Parker produced an interactive, gaze-controlled virtual 
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reality film, Broken Night, starring Emily Mortimer (Tribeca, Cannes Next 2017), and her first 
feature as a producer, Those People, won Audience Awards at Outfest and NewFest. 
Parker is an alum of IFP’s Narrative Lab, San Francisco Film Society/KRF’s Producing 
Fellowship, EPI's Trans Atlantic Partners, Berlinale Talents, Nevada City Film Festival’s 
Creative Producing Retreat, and the Sundance Women in Film Financing Intensive. She is 
a member of the Producers Guild of America who graduated from NYU's Film MFA and 
received her B.A. in Writing Seminars and Film and Media Studies from Johns Hopkins 
University. 
 
DARREN ARONOFSKY (Executive Producer) 
Darren Aronofsky, the director of REQUIEM FOR A DREAM, THE WRESTLER, BLACK SWAN 
and mother! served as an executive producer on the film alongside his production 
company Protozoa Pictures. "Josef is the kind of talented young filmmaker that our industry 
needs. CATCH THE FAIR ONE is proof of that. The film is remarkable not only on its own 
merits, but also in its commitment to shining a light onto the epidemic of missing and 
murdered indigenous women."  
 
ROSS GIARDINA, ACS (Director of Photography) 
Ross Giardina was living in London documenting his adventures in Europe with a 16mm 
SR2 camera when he realized he wanted to be a cinematographer.  After two early 
Camerimage nominations, he returned to his native Australia and contributed heavily on 
Jocelyn Moorehouse’s THE DRESSMAKER starring Kate Winslet; shooting 2nd unit for PJ 
Hogan. After winning 15 Gold ACS awards and being named Cinematographer of the year 
(2018), Ross relocated to the US and began collaborating with notable producers Mollye 
Asher (NOMADLAND, THE RIDER), Kimberly Parker (LAST BLACK MAN IN SAN 
FRANCISCO) and Darren Aronofsky (REQUIM FOR A DREAM, BLACK SWAN) on CATCH 
THE FAIR ONE for director Josef Kubota Wladyka.  Commercially he’s been keeping busy 
working with John Hillcoat & Marc Forster.  His latest film, GOLD, for director Anthony 
Hayes starring Zac Efron will be released in December 2021. 
 
ALAN LAMPERT (Production Designer) 
A graduate of the College of Communications from the University of Texas, Alan Lampert 
earned a Bachelor of Science in Radio - Television - Film.  Based in New York City, he has 
been designing for the past thirteen years and is an active member of United Scenic Artists 
Local USA 829. With a penchant for the gritty, Alan seeks projects that challenge 
conventional filmmaking as there is no one solution to any given problem. His previous 
Production Design work can be seen on Nick Pesce's Piercing (starring Mia Wasikowska 
and Christopher Abbott), TBS's The Last O.G. (starring Tracy Morgan and Tiffany Haddish), 
and indie feature films Colewell and Josie & Jack. Expect to see his latest body of 
work, Catch The Fair One (dir. Josef Kubota Wladyka) and Funny Face (dir. Tim Sutton), in 
2021. 
 
OLIVIA PEEBLES (Production Designer) 
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Olivia Peebles is a New York City-based production designer, though her work takes her 
across the country.  After graduating from Sarah Lawrence College in 2010 with a focus on 
the arts, Olivia has spent the past decade working as a set decorator and production 
designer on feature films and for television.  Olivia has worked on films that have 
premiered at The Sundance Film Festival, Toronto, SXSW, and Tribeca. Olivia is proud to 
have had three films premiere at The Sundance Film Festival last year including Channing 
Godfrey Peoples', "Miss Juneteenth".  She looks forward to the premiere of "Catch The Fair 
One", director Josef Wladyka's sophomore feature, in her hometown this year at Tribeca.   
 
STACY JANSEN (Costume Designer) 
Stacy Jansen combines an instinct for manipulating fabrics, a passion for ethnography, and 
an emphasis on collaboration to craft costumes that are vigorously true-to-character. 
Recent design credits include the films Wendy, directed by Benh Zeitlin, and Catch the Fair 
One, directed by Josef Kubota Wladyka. For Wendy, Stacy led a team in creating a 
fantastical medley of “timeworn” costumes from scratch. For Catch the Fair One, Stacy 
worked closely with the film’s actors to build meaningful costumes that underline the tone 
of the film, by turns fierce, eerie, or unassuming. Stacy studied at Edinburgh College of Art 
in Scotland and is currently based in New York City. Between projects, Stacy spends time 
in upstate New York, a region rich in inspiration and handcraft. 
 
BEN RODRIGUEZ, JR. (Editor) 
Ben Rodriguez, Jr. is best known for his enduring collaboration with writer and director 
Paul Schrader. Their collaboration began on Rodriguez’s feature debut, the gritty crime 
drama, DOG EAT DOG (2016), starring Nicolas Cage and Willem Dafoe. Their collaboration 
continued with the Academy Award nominated film, FIRST REFORMED (2017), starring 
Ethan Hawke and Amanda Seyfried, and on the director’s cut of DYING OF THE LIGHT 
(AKA DARK), starring Nicolas Cage and Anton Yelchin. Most recently, they partnered on 
THE CARD COUNTER, an upcoming film for Focus Features, starring Oscar Isaac and 
Willem Dafoe. In addition to his collaboration with Schrader, Rodriguez recently edited 
Josef Kubota Wladyka’s CATCH THE FAIR ONE, starring world champion professional 
boxer Kali Reis. Most recently, Rodriguez has teamed up with legendary director, Jim 
Jarmusch on a short film project.  
 
 
NATHAN HALPERN (Composer) 
Nathan Halpern is an Emmy-nominated composer, named a 'Composer to Watch' by 
Classic FM and Indiewire. His score for acclaimed psychological thriller SWALLOW (IFC) 
was called "brilliant" (Little White Lies) and "a highlight of the film" (Indiewire).  He 
composed the scores of two films from Barack Obama's 2018 Best Films of the Year list: 
Cannes winner THE RIDER (Sony Pictures Classics) and the Oscar-nominated MINDING 
THE GAP (Hulu). Halpern's score for THE RIDER was featured at #3 in Vulture/New York 
Magazine's 10 Best Movies Scores of The Year, described as "a plaintively lovely score" 
(LA Times) and "a beautiful score" (Screen Anarchy). Other notable scores include 
Sundance Grand Jury Prize winners ONE CHILD NATION (Amazon Studios) and RICH HILL 
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(Orchard), the Emmy and Peabody Award-winning MARINA ABRAMOVIC: THE ARTIST IS 
PRESENT (HBO Films); and the Oscar-shortlisted films HOOLIGAN SPARROW and THE 
WITNESS. He was nominated for a HOLLYWOOD MUSIC IN MEDIA AWARD for Best 
Original Song for “Calling to Me” from ONE PERCENT MORE HUMID (Sony Pictures / 
starring Julia Garner).  
 

CREDITS 
CLICK HERE FOR FULL CREDITS 

 
A production by The Population 

  
In association with Protozoa Pictures 

and FirstGen Content, LLC 
 

In association with Heretical Reason Pictures 
and Needle’s Eye Productions 

 
  

CATCH THE FAIR ONE  
 

Directed by    Josef Kubota Wladyka 
 
Screenplay by  Josef Kubota Wladyka 
 
Story by   Kali Reis & Josef Kubota Wladyka 
     
Produced by   Mollye Asher, p.g.a. 
 

   Produced by   Kimberly Parker, p.g.a. 
  

Producer   Josef Kubota Wladyka 
  

Executive Producer  Darren Aronofsky 
  

Executive Producers  Charles Stiefel 
    Todd Stiefel 

  
Executive Producer  James Hausler  

        
  

Executive Producers  Michael D’Alto 
    Christopher Triana 
    Claude Amadeo 

https://www.dropbox.com/s/k3sqh9a1hxf7qul/CTFO%20-%20Post%20-%20FINAL%20CREDITS.pdf?dl=0
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Executive Producers  Mynette Louie 

       Derek Nguyen 
  

Executive Producers  Cat Hobbs 
       Ari  
 

Executive Producers  Shaun Sanghani 
    Sam Bisbee 
    Arturo Castro 
 

Kali Reis 
 

Daniel Henshall 
 

Tiffany Chu 
 

Michael Drayer 
 

Lisa Emery 
 

Kimberly Guerrero 
 

and 
 

Kevin Dunn 
 

Casting by   Allison Twardziak 
  

Director of Photography Ross Giardina, ACS 
  
Production Designer  Alan Lampert 

Olivia Peebles  
  

Edited by   Ben Rodriguez, Jr.  
  

Music by   Nathan Halpern 
  

Costume Designer  Stacy Jansen  
  

Music Supervisor  Dina Juntila 
 
 

For Wolf 


