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SYNOPSIS 
 

12 MIGHTY ORPHANS tells the true story of the Mighty Mites, the football team 

of a Fort Worth orphanage who, during the Great Depression, went from playing 

without shoes—or even a football—to playing for the Texas state championships.  

Over the course of their winning season these underdogs and their resilient spirit 

became an inspiration to their city, state, and an entire nation in need of a rebound, 

even catching the attention of President Franklin D. Roosevelt.  The architect of 

their success was Rusty Russell, a legendary high school coach who shocked his 

colleagues by giving up a privileged position so he could teach and coach at an 

orphanage.  Few knew Rusty's secret: that he himself was an orphan.  Recognizing 

that his scrawny players couldn't beat the other teams with brawn, Rusty developed 

innovative strategies that would come to define modern football.   
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CAST 
 

Luke Wilson as Rusty Russell 
 

Vinessa Shaw as Juanita Russell 
 

Martin Sheen as Doc Hall 
 

Wayne Knight as Frank Wynn 

 

Jake Austin Walker as Hardy Brown 
 

Robert Duvall as Mason Hawk 
 

Lane Garrison as Luther Scarborough 

 

Scott Haze as Rodney Kidd 
 

Levi Dylan as Fairbanks 

 

Jacob Lofland as Snoggs 

 

Rooster McConaughey as Pop Boone 

 

King Orba as Remmert 

 

Treat Williams as Amon Carter 

 

Larry Pine as President Roosevelt  
 

Slade Monroe as Wheatie 

 

Michael Gohlke as Crazy 

 

Preston Porter as Dewitt 

 

Bailey Roberts as Miller 

 

Tyler Silva as A.P. Torres 

 

Manuel Tapia as Carlos Torres 

 

Sampley Barinaga as Chicken 

 

Woodrow Luttrell as Leon Pickett 

 

Austin Shook as Ray 
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CREW 
 

Directed by 

Ty Roberts 
 

Screenplay by  

Ty Roberts & Lane Garrison and Kevin Meyer 
 

Based on the book by 

Jim Dent 
 

Produced by 

Houston Hill, Brinton Bryan, Michael De Luca, Angelique De Luca, Ty Roberts 
 

Executive Producers 

Mike Barr, Ryan R. Ross, Matt Barr, Kyle Stroud, Ryan R. Johnson, Martin 

Sheen, Rhett Bennet, Scott Helbing, J. Todd Harris, Greg McCabe, George 

Young Jr. 
 

Director of Photography 

David McFarland 
 

Production Designer 

Drew Boughton 
 

Edited by 

James K. Crouch  
 

Music by 

Mark Orton 
 

Sound Design by 

Johnny Marshall 
 

Music Supervisor 

Christine Green Roe 
 

Co-Producers 

Lane Garrison, Camille Scioli Chambers, Anne Fleitas  
 

Costume Designer  

Juliana Hoffpauir 
 

Casting by 

Victoria Burrows, CSA and Scot Boland, CSA 
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FINDING A FATHER FIGURE: WRITING, ADAPTING, DIRECTING 

 

Sometimes statistics don’t tell the whole story.  Take the case of Harvey Nual “Rusty” Russell, the Texas-

born football coach who found his calling during the Great Depression while looking out over a weedy 

cow pasture behind a boys’ orphanage.  Ultimately, he would never coach in the pros.  His college 

coaching career lasted a mere three years, not auspicious ones.  But if we were carving a Mount 

Rushmore of football coaching, Russell would be on it—possibly even carved first. 

 

“In Texas, he’s pretty legendary,” says Lane Garrison, co-screenwriter of 12 MIGHTY ORPHANS, a 

film that crystallizes Russell’s importance as a shaper of young minds and ambitions.  “In fact, he’s got a 

whole wing at the Texas High School Hall of Fame in Waco.  As the saying goes, everything’s bigger in 

Texas.  He’s almost a myth here.” 

 

Russell was a coach who believed that his orphans could compete at the better organized high-school 

level.  He drove his students to believe in themselves, petitioning on their behalf.  And he devised a game 

strategy—the spread offense, without which today’s football would be unthinkable—that turned their 

weaknesses into unbeatable strengths.  The scrappy Mighty Mites would go on to play in the state 

championships, becoming a national symbol of pride and resilience in an era of desperation. 

 

“He really was a remarkable man, Rusty, and his wife, Juanita,” says director-screenwriter Ty Roberts, 

who saw a resurgence of Russell’s profile after the publication of Twelve Mighty Orphans: The Inspiring 

True Story of the Mighty Mites Who Ruled Texas Football.  (The 2008 bestseller is by Jim Dent, a veteran 

sportswriter who covered the Dallas Cowboys for over a decade.)  “I’m just really glad that the book 

brought their story back into the forefront of what it means to serve and give back.  Rusty was an 

educator, but it just so happened that he was a crack at football and the offense.” 

 

“It’s a project that I’d been trying to get the rights to for about ten years,” says producer Houston Hill.  

His familiarity with Russell’s story goes back to his own glory days as a Texas high-school quarterback, 

probably even earlier.  Hill eventually procured Dent’s book out of various liens and legal claims, 

securing an option and early screenplay drafted by Kevin Meyer from Executive Producers Ryan Ross, 

Matt Barr and Mike Barr of 12 Productions. 

 

The filmmaking trio—producer Hill, director Roberts and writer-actor Garrison—had already worked 

together on 2018’s The Iron Orchard, an independently made, Texas-set 1930s period piece that served as 
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a calling card.  Stepping into Dent’s inspirational story wouldn’t require much of a pivot.  Just as 

significantly, all three of them had Texas football memories close at hand, in personal experience. 

 

“I played college football in Fort Worth at TCU, five miles down the road from where Rusty coached,” 

says Hill.  “So for me, growing up in East Texas, his story had significant impact.”  As a producer, Hill 

has since found himself using some of the same skills he honed on the gridiron.  “Relying on team 

members, having faith in them and letting them do their thing, working together toward a common goal—

it’s hard making a movie.” 

 

To hear director Roberts describe his own boyhood in football-obsessed Midland (made famous by 

Friday Night Lights), with a subsequent detour to Austin for high-school, it sounds like a Richard 

Linklater movie, maybe even Boyhood.  

 

“Football was such a huge factor in my youth, growing up around it,” Roberts recalls.  “But I didn’t excel 

at it.  It was really competitive down here in Texas and you had to dedicate your life to it.  And I had 

other interests.  As a storyteller and a filmmaker, I always had that unresolved itch.  And that’s the beauty 

of art: You can revisit those interests by other means, in telling stories and making movies.  It allows you 

to go back and explore those worlds and emotions.” 

 

For Dallas-born screenwriter Garrison, both a serious athlete (“I was playing since I was eight, in pads 

since I was seven”) and himself a sudden orphan as a teen, the link to Russell’s story goes deepest. 

 

“I know who these boys are, because I’ve lived their life, just a different era,” he says.  “I know the 

heartache, know the hurt.  And I know everything that football gave me, on and off the field.  It gave me a 

place to go when I had no place to go.  It was almost like God threw this film my way.”  Though Garrison 

dreamed of a pro ball career and even fielded some college offers, life pulled him in a different direction. 

 

“Lane understands that mindset and mentality even more than I do,” Roberts says.  “He still plays a lot 

and has many friends who are professional football players.  Our collaboration was a really good balance 

of my indie perspective and what he supplied, which is expertise and a more general sense of sports 

stories.” 

 

In approaching the original Kevin Meyer draft and breaking it down to essentials, Garrison and Roberts 

came to an early, intuitive agreement of what they didn’t want to end up with.  “When we first sat down 
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to write the script, we both said, ‘We’re not going to make a football movie.’ ” remembers Garrison.  

“Football would be the vehicle, the tool that Rusty used, but this was about these boys and this man 

overcoming adversity and great obstacles.” 

 

Roberts articulates a similar disdain for traditional sports movies.  “The genre feels a little jaded at times,” 

he says.  “I really wanted to make this a gritty story about the struggle of these kids, and Rusty’s own 

struggles, what haunted him and motivated him to do the right thing.  As opposed to a go-get-’em, we’re 

gonna win-win-win story, based on inspirational locker-room speeches that we’ve seen a thousand times.” 

 

The director laughs, catching himself.  “We do have some of those speeches—they’re kind of inevitable.  

You can’t get around them.  But I wanted the film to be more of an inward look at what drives us as 

teachers and artists.  I view Rusty as a bit of an artist.  He’s using his skills to craft a new way.” 

 

“I think Ty is a visionary,” says co-writer Garrison, “and I think he’s going to be around for a long time.  

For me it’s been wonderful, having done this business for 20 years, to find a director that I’m in sync 

with.  Everything that he wanted, I wanted.” 

 

On the page, their adaptation process was one of streamlining: strengthening Meyer’s narrative for clarity, 

consolidating repetitions, eliding some timelines.  Mostly it was about staying true to the spirit of a deeper 

story of personal redemption, as expressed in author Jim Dent’s beloved account. 

 

Producer Hill, a self-professed fan of such sports classics as The Natural, Hoosiers and Rudy, knew that 

his creative team needed to drill down to something deeper than merely winning or losing.  “We could 

have easily made a ‘normal’ football movie,” he says, “but I think they wanted to write something 

different.  Rusty was so unique.  He was a teacher first.   So for Ty and Lane, it was really important to 

get at who Rusty was, how he connected to these students. For him, it was more about what these young 

men did with their lives.  It wasn’t just a game.  They went on to be pillars of their community.” 

 

“There’s a selflessness in Rusty that was one of my great inspirations in wanting to share his story,” adds 

Roberts.  “Before Rusty and Juanita arrived at the orphanage, it was almost like a labor camp.  Afterward, 

it became a caring, warm and loving institution that changed lives in a positive way.  They really inspired 

their kids to be driven by knowledge.” 
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BUILDING THE DREAM TEAM: CASTING, ACTING 

 

A finessed screenplay in shape, 12 MIGHTY ORPHANS was ready to scout its talent.  Sports movies are 

lucky when they can coalesce around a complex performance: Raging Bull’s Robert De Niro, Slap Shot’s 

Paul Newman, I, Tonya’s Margot Robbie, 42’s Chadwick Boseman.  This project had the potential for 

several of them.  Centrally, the production needed to find its Rusty Russell, an actor who would be 

believable as a coach, a privately traumatized WWI veteran (and orphan himself), and a decent husband. 

 

“Rusty was a unique bird,” says Roberts.  “Truth be told, there aren’t a lot of actors out there that could 

play this iconic figure, a West Texas guy who had the sensibilities of a scientist with the ability of a war 

hero and a cowboy.  Someone who grew up on a farm.  Rusty was tough but whip-smart and quirky.” 

 

It’s no surprise that the director landed on another Texan, Luke Wilson (The Royal Tenenbaums, 

Idiocracy), a performer of underrated range and sensitivity.  Earlier in his career as a rising assistant 

cameraman, Roberts had worked with Wilson on a personal project that the actor had written and directed 

with his brother Andrew, 2005’s The Wendell Baker Story. (Owen Wilson is also in it.) 

 

“I always felt a kinship with Ty,” Wilson recalls, “because I knew, like me, while he might have been 

doing camerawork at the time, he also wanted to write and direct.  Ty’s one of those guys, just my 

favorite kind of director, where he is truly a crew member and one of the team.  He’s not someone with an 

ascot and a monocle looking up at the clouds.  He’s just the kind of guy I want to work hard for.” 

 

The two stayed in touch over the years, intermittently, and with 12 MIGHTY ORPHANS, the right time 

had come for a collaboration.  “Growing up in Dallas, Luke already had many of Rusty’s qualities,” 

Roberts says.  “He played high-school football and was a good ol’ Texas boy in a lot of ways but was 

well-educated, worldly.  And he has that nice, subtle, dry sense of humor.  When you think of the great 

coaches, they’re typically hard-ass, type-A personalities.  They fit a mold.  But this would be different.” 

 

“I really wanted to capture the decency of someone like that,” says Wilson, moved by Russell’s unshowy 

sense of sacrifice, which the actor identifies as a holdover from his military service.  “For him, it was a 

classic sense of putting the country before yourself.  The idea of someone like Rusty leaving a job at a 

prestigious school to go to an orphanage with his wife and young daughter, just to take a chance to help 

other people, putting his whole life and family on the line, struck me as a forgotten ideal.  The role 

definitely helped me to want to try to be a better person.” 
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Like his director, screenwriter and producer, Wilson grew up hearing legendary football names in the 

wind, including that of Rusty Russell, already a presence in the future actor’s career.  But diving deeper 

into the role opened his ears to the testimony of orphans who had been personally affected, along with 

Russell’s own son, whom he met and asked for input.  “I’ve never had that happen, and I’ve definitely 

played a few true-life characters,” Wilson says. 

 

There was also the purely technical matter of mastering Russell’s distinct vocal cadences, captured in 

interviews.  “I’ve always loved certain Texas accents and he had one that reminded me of ranchers I’ve 

known, real old Texans,” Wilson says.  “It’s almost a lilting quality, a very gentle tone.  So that was 

helpful for me to hear.  Not to try and mimic it, necessarily but just to get some of the warmth of it.” 

 

“We didn’t want to overcook it,” remembers Roberts.  “We wanted to define an authentic voice for Rusty, 

literally, that didn’t feel forced or overdone.  I gave Luke five or eight hours of recorded interviews with 

Rusty.  It’s real subtle but those inflections are there.” 

 

“I think Luke does a fantastic job,” says screenwriter Garrison.  “I think it’s one of the best things he’s 

ever done, and I think he knows that, too.” 

 

Wilson was also instrumental in securing Vinessa Shaw for the pivotal role of Juanita, Russell’s wife.  

 

“We were in talks about ten years ago to do another movie,” says Shaw about a project that didn’t 

materialize for either of them.  (“It was a love story and I think there was music was involved?” she offers 

vaguely, laughing.)  But a more recent encounter at L.A.’s famous vegan mecca, Real Food Daily, 

rekindled their interest in collaborating.  “Little did I know, Luke Wilson is a man of his word,” says 

Shaw.  “He basically cast me in this movie after a last-minute turn of events.” 

 

Shaw, who credits no less a figure than Stanley Kubrick for steering her toward a deeper commitment to 

acting, has mined a niche out of portraying complicated women on the verge of opening up, in films such 

as Eyes Wide Shut and James Gray’s Two Lovers.  She found the more assertive Juanita refreshing. 

 

“I felt like in any other time period, she would have been head of her county or state,” Shaw says.  

“Juanita had a lot of gumption and a sharp wisdom that pushed Rusty along when he was distraught.  

Listen, she was the reason they even decided to take over the orphanage.  She just felt like they could 
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embrace all these kids as if they were their own.  Juanita had a lot of determination, which I don’t feel I 

have sometimes, so I enjoyed embodying her and having more courage, even if just for a little while.” 

 

Beyond her attraction to the role, Shaw was impressed by Roberts’s warmth on set.  “Ty is like a big, 

huge teddy bear,” the actor enthuses.  “He’s from Texas but has Hollywood in his background [Roberts’s 

aunt is 1940s siren Ann Sheridan of They Drive by Night], so he understands what that is, and elegantly 

led our crew to doing a great film.  I think somebody who has a big heart was the only kind of person who 

could do this movie because it’s really about overcoming adversity.” 

 

Aiding Rusty and Juanita Russell on their mission of compassion and scholastic growth, a third person 

looms large: Dr. E.P. “Doc” Hall, a country physician who served at the orphanage as a caretaker for 

decades.  The role of Doc was an opportunity for dramatic gold, a combination of tart Texas flintiness, 

beaming enthusiasm and a hint of private demons.  It all but begged for someone special. 

 

“I knew what to do with Doc instantly,” says Martin Sheen, already iconic for his paternal president 

Josiah “Jed” Bartlet on The West Wing.  “I read the script and they called and said, ‘Would you like to 

talk to the director?’  And I said, ‘Only if he’s offering me the part.’  It was a wonderful character.  I’m at 

a stage in my life and my career where it’s really clear to me what I should do, and I know instinctively 

that I can and should do it.  As soon as I read this, I said I would love to do it.” 

 

Roberts, as awed by Sheen as anyone else but speaking candidly, wasn’t quite sure at first. 

 

“I wondered if he could play this old, crusty Texan guy,” the director says.  “I hadn’t really seen Martin 

outside of The West Wing.  He typically plays a more Eastern character.  Doc’s got to be beloved despite 

his flaws.  But then I thought of Badlands and Martin had that cowboy spirit, that’s for dang sure.  And he 

turned out to be such a warm and open collaborator—so curious.  He had a lot of ideas.” 

 

Sheen’s 1973 breakthrough, Badlands (poetically directed by another Austinite, Terrence Malick), 

remains a touchstone for the actor, who, early on, learned to prioritize a good screenplay over everything. 

 

“As with all things I accept or reject, it’s the script,” he says.  “I was absolutely enchanted by this group 

of Depression-era orphans that used every conceivable power in their grasp to climb up and do what they 

did.  It’s the quintessential American story of the underdog, faced with impossible odds challenging them, 

and overcoming all obstacles—and doing it with a measure of joy and comradeship.” 
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Luke Wilson admits to being profoundly moved and changed by his collaboration with Sheen, a first for 

him with another actor.  It went beyond attitude and professionalism into something more bedrock. 

 

“I remember one time asking him if he enjoyed being the father of boys,” Wilson recalls, “because I know 

my dad loved having three boys even though we drove him crazy.  And Martin said his only regret was 

that he didn’t have more sons.” 

 

“Martin immediately talked about ‘the boys’ when we starting working,” recalls Roberts, who had 

assembled a cast of young, mostly first-time actors to play the Mighty Mites.  When Sheen met them, 

they had recently survived a two-week football boot camp, bruises and all.  “It was like the granddad 

coming to set to hang out with his sons.  There was a natural connectivity that emerged.” 

 

“I adored them,” Sheen admits.  “Most of them were too young to know anything that I had done before, 

and I was relieved at that.  I was free of any image.  I was just present to them, and they were present to 

me in a very honest, open way.  These kids had never made a movie, never seen a camera before.  They 

didn’t know what a location meant or what a call sheet was for.  It was a learning experience but very 

much like the film itself.  They were innocent kids.  Several of the key actors lived in that community 

where we rented a house, in Weatherford, Texas.  They lived on farms nearby.  Some of them were taking 

off school to come and do the film.” 

 

Wilson remains impressed by Sheen’s commitment to his young castmates, regardless of their lack of 

experience.  “You’d never guess that here was a Hollywood legend working with a kid that, a few months 

before, had been on an oil patch in Midland,” Wilson says.  “There’s Martin in a scene with him and 

enjoying it.  That’s really a testament to the kind of guy he is.” 

 

Adding to 12 MIGHTY ORPHAN’s embarrassment of acting riches, Robert Duvall agreed to contribute 

a small cameo, playing a Mighty Mites financier who comes to watch them play.  The role would reunite 

him for the first time in decades with Sheen, his castmate from Apocalypse Now.  Duvall, a huge football 

fan, both pro and college, was moved by the humanity of Rusty Russell’s story, and his paternal spirit. 

 

“The promotion of the young is so important,” Duvall says.  “You know, ever since I did Lonesome Dove, 

I’ve been kind of an adopted son of Texas, which is fine by me.” 
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Seeing Sheen after decades was emotional for him.  “We filmed in the Philippines with Francis Coppola,” 

Duvall recalls, “and it had been many, many years since I’d seen Marty.  So we gave each other a big 

hug, a big embrace.  It was nice to hold a little court and catch up.” 

 

Sheen remembers the day fondly.  “It was an opportunity not just to see him and share his spirit again, but 

to actually work with him,” he says.  “I’m very proud of that.  I’m glad we got him on film.  From the 

beginning, I was enamored of him.  He was absolutely heroic.  Very funny, self-effacing guy.  I hadn’t 

seen him in years.  But I’d followed his career and admired him with a great level of respect and love.” 

 

For director Ty Roberts, suddenly in command of a set on which two all-time acting legends strode and 

who were about to play a scene together, the stakes couldn’t be higher.  For an instant, he was Heat’s 

Michael Mann, shepherding Robert De Niro and Al Pacino through their now-classic mano-a-mano. 

 

“It was one of those moments in life where you have to step back a second and take a deep breath,” 

Roberts says.  “You’re like: wow.  It’s something I would have never imagined.  As a director, you want 

to be as precise and on your game as possible.  You definitely don’t want to misdirect an old pro.” 

 

The scene, an improvisation at Duvall’s request, would be rooted in football appreciation.  How exactly 

did Roberts approach it? 

 

“We just had a nice little conversation,” he recalls.  “I said, ‘Let’s talk it out.  Here’s what you guys can 

discuss.  You can ask these questions.  Here are some good responses.’  I gave them a sheet or two of 

ideas, previous to [Duvall’s] getting to Texas.  So we had some good topics to think about.  It was just a 

magical moment of working with two of my favorite actors.  They just kind of played with one another, 

fed off one another.  We only had them together for about half a morning.” 

 

Cinematographer David McFarland remembers the day’s shoot as nothing short of electric.  “There was 

this energy in the air that people felt,” he says.  “It was really intoxicating.  I’m not alone in saying that 

Apocalypse Now was one of the reasons I got into filmmaking.  So getting a chance to work with both of 

those actors together was one of those wish-list, bucket-list moments in my career.” 

 

Pausing, McFarland finds better words for the feeling.  “That’s a cinema history moment,” he adds. 
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GAME PLAN: LOCATIONS, CINEMATOGRAPHY, NARRATION, AFTERWARD 

 

A true piece of Texas folklore was about to come to life, courtesy of actual Texans both in front of the 

camera and behind it.  There was only one place to shoot 12 MIGHTY ORPHANS, and it wasn’t Oklahoma. 

Producer Houston Hill chuckles at the idea that it could have been any other way.  “Had we even just 

gone over to Dallas to shoot it, we would have caught so much flak for not doing it in Fort Worth,” he 

says. 

 

Rusty Russell’s story is a point of pride to the Fort Worth locals who lived it, even among those too 

young to remember it firsthand.  And while some wider location scouting was conducted to find certain 

period-specific buildings, the importance of shooting on location was never in doubt. 

 

“We ended up really embracing the Fort Worth community,” Roberts says.  “That defined our production 

approach.  Most of our boy actors and all the extras are from the area.  A lot of the actors with speaking 

roles are young Texans that have never been in much beyond commercials.  We found them in local 

casting calls.”  (Only three actors playing the Mighty Mites came from outside Texas, among them 

Arkansas-born Jacob Lofland, best known for TV’s Justified and the Maze Runner movies.) 

 

Shooting in Fort Worth and its suburbs provided something more than authenticity and financial 

incentives of discounts and grants.  It engendered tremendous local goodwill.  “We just couldn’t have 

done this without the community,” Roberts says.  “It was because of their love of the story and their love 

of the spirit of what we were doing that it even happened.  In general, Texas has a great go-getter 

attitude.” 

 

While the original Masonic home where Russell coached has been modernized over the years and 

surrounded by structures rendering it unusable for a period film, the locations team found a similar 

building in nearby Weatherford, Texas, a smaller city on the outskirts of Fort Worth, just to the west. 

 

“We found this orphanage in Weatherford,” Hill recalls, “a working orphanage just like the Masons, only 

slightly different.  You walked in those halls and you could just start rolling the camera.  It was 

incredible.” 

 

“It’s a really cinematic building,” Luke Wilson agrees.  “That’s the thing about Texas—you go twenty 

minutes outside of the city and into these small towns, and it’s like going back in time.” 
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Vinessa Shaw recalls shooting in the Weatherford orphanage and catching sight of its current residents.  

“Sometimes they’d be peeking around a corner, looking at us,” she says.  “It was so sweet, really 

endearing.  Giving back to this community by making a movie about a world they knew well was 

gratifying.  It moved me that there were still people who cared enough to create such a foster home for 

these young children.  And they had this huge facility to play around.” 

 

Cinematographer McFarland (yet another Texas-born crew member) appreciated the location work, only 

a short distance from where he grew up.  Even though McFarland has shot projects all over the planet, he 

says there’s something quantifiably different about the sunlight in his home state. 

 

“The light in Texas—specifically at that time of year, the fall—is really magical,” he says.  “It’s got a 

really nice angle to it.  So if you’re shooting exteriors and trying to achieve that edgy backlight look, 

which we kind of leaned into, it’s possible there.  I think historically, filmmakers have gravitated toward 

Texas for that reason, because there is a really unique, special quality to the light.” 

 

Even with cooperative weather and a historically accurate backdrop in Weatherford, though, McFarland 

faced certain challenges, specifically when it came to shooting the games themselves.  None of Fort 

Worth’s stadiums looked like they did in the 1930s.  (Obliquely, this complication speaks to the passion 

Texans have for sports: Even their high-school stadiums have been vastly modernized.) 

 

“There are certain high-school stadiums in Texas that are as big as college ones,” director Roberts says.  

“It affected how I filmed every football down, where we could point the camera.  It was the opposite of 

my free-spirited cinéma-vérité origins.” 

 

The solution was cheating the action and combining pieces of separate production design in digital post-

work.  Production designer Drew Boughton, working with a team that had gained similar experience on 

Amazon Prime’s retro-futuristic dystopia, The Man in the High Castle, assembled the pieces seamlessly. 

 

“We scouted Fort Worth and found open-backed fields that were level enough to build on,” says 

McFarland, “and were free of any visual harbingers or modern signage.  Drew constructed physical pieces 

of stadiums that could be moved in and out.  And those would be the base for the computer-generated set 

enhancements.  Often, I had to think outside the box, but it was great.” 
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The cinematographer describes the 36 official shooting days on 12 MIGHTY ORPHANS as “punk rock,” 

an endeavor that was both challenging and liberating.  “Those are the kind of projects I run toward,” 

McFarland says.  “This is a movie of scope, for sure.  But it was being made with an indie spirit.  Which, 

in my mind, is the best of both worlds.  It was a big film on paper and we had to be really smart about our 

resources, how we were going to use them.  It took a lot of collaboration.” 

 

Luke Wilson, too, understood the kind of scrappiness required to get the film in the can.  It’s a pragmatic 

sensibility he gained on his first movie, Wes Anderson’s 1996 feature debut, Bottle Rocket. 

 

“I’m always kind of shocked when actors don’t have that appreciation,” Wilson admits.  “The first movie 

I made with my brothers and Wes Anderson, we were very aware of the sun going down.  Or: We didn’t 

get this scene and we’re a day behind and the studio doesn’t like the dailies.  That made a real impression 

on us.  I have been on projects where you’ll do a take and there is that luxury for the director to then sit 

there for five minutes and be like: Okay, here’s the emotion we’re going for and here’s what we’re trying 

to achieve.  But I’m still inside going: Okay, okay, I got it, but we should probably be shooting right 

now.” 

 

“That practicality helps a lot,” says Roberts.  “Luke was always conscientious of where I was with 

everything, and it was a monster, this one.  It was a big film.  The scenes were big.  He was aware of 

everything I was battling.  And he came ultra-prepared.” 

 

Even with the benefit of Roberts’s even keel and a smooth production that wrapped before the COVID-19 

pandemic hit, there were snags that required a creativity worthy of Rusty Russell himself.  An early 

rough-cut screening for friends confused viewers.  The idea of a narrator was floated. 

 

“Thank goodness,” Roberts recalls, “because by happenstance, we had one of the greatest narrators ever 

in our cast.  Martin Sheen told me he recorded nine different sessions for Apocalypse Now, one of them 

when he was under the influence, just to see if that would change anything.” 

 

Sheen laughs at the memory of he and Coppola chasing down their edit over several months and tapings, 

an epic endgame to an epic war film.  But the actor remains a steadfast believer in the effectiveness of an 

offscreen narrator.  He has the anecdotes to prove it. 
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“When we were doing Badlands,” he recalls, “we’d get into a situation where it wasn’t quite clear to the 

audience what we were trying to do.  And Terry [Malick] would say, ‘I have an idea about narration that 

will make that clear.’  And of course, he wrote it for Sissy [Spacek, Sheen’s costar].  That’s one of the 

most extraordinary voiceovers in American film.” 

Roberts and screenwriter Garrison got to work developing a narration rooted in Doc’s long historical 

perspective.  First they overwrote it, the director admits, then they pared back the recordings to a sweet 

spot.  “We wanted it to be a guide,” Roberts says, “Martin’s warm voice leading us down the path.” 

 

The result is a movie that’s both comforting and stirring, cozy like a tale told by the fire, yet urgent with 

the pain of a nation in deep economic and social crisis, yearning for something to believe in.  

Unexpectedly, 12 MIGHTY ORPHANS arrives at a fractured moment not too dissimilar. 

 

“I think this pandemic has given us time to reflect on our children and education,” Roberts says, noting 

that his wife is a teacher who runs two Montessori schools.  “Even for us, it’s not fully defined what 

education should be.  But I think we can all agree that the power of positive influence and guidance is 

what’s going to help these kids make it in this crazy world, now more than ever.  And if a parent can’t be 

there to give that, hopefully someone else will play that role—a Rusty, a Juanita.” 

 

“Not one person has escaped being affected by this pandemic,” says Vinessa Shaw, struck by her film’s 

sudden currency.  “So if we all can unite together toward healing from this time, I think we can become a 

greater country for it.  That’s what happened with this tiny team from Fort Worth, made up of orphans 

who were scrawnier than the rest of their competitors but won by sheer determination and the will to 

create something out of their lives after being discarded by society.” 

 

“There’s a lot of darkness in the world right now,” says cinematographer McFarland.  “There’s also a lot 

of beauty.  I feel like we’re going to get this pandemic figured out and hopefully, we can come together as 

a world and a country and a nation.  But we’ve got a lot of work to do.  Feature films like this one, they 

have a role in that process.” 

 

“We need this kind of movie right now,” says screenwriter Garrison.  “I hope it catches on like wildfire, 

not for my own selfish desires of wanting a hit movie.  I’m proud to be a part of something like this.” 
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Sheen, thrilled for once to be a part of a timely film that isn’t The Dead Zone (“You don’t know how 

often that one comes up,” he groans), offers a parting quote from the poet W.H. Auden, a favorite of his: 

“We must love one another or die,” the actor recites.  Rusty Russell would have no doubt approved. 

 

 

# # # 
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INSPIRATIONS FOR THE FILM 
 

For over a century, the Masonic Home in Fort Worth, Texas took in 

thousands of children from all walks of life.  They were fed, clothed, and 

educated by its extraordinary teachers, coaches, and administrators.  Rusty 

and Juanita Russell served the Home for 16 years, and their legacy lived 

strong until its closing in 2005. 

 

 

Rusty Russell was inducted into the Texas Sports Hall of Fame in 1971 and is 

largely credited with creating the “spread offense.”  He went on to coach at 

Highland Park as well as SMU, where he enjoyed a winning season in 1950.  

Rusty never won a high-school state championship, but his legacy as the 

greatest coach in Texas still lives on. 

 

 

Juanita Russell taught English and Music at the Masonic Home where she 

inspired her students to pursue higher education, including countless 

“young ladies” who would go on to earn college degrees.  She was a loving 

wife and mother, remaining a driving inspiration for Rusty on and off the 

field during their 58 years of marriage. 

 

 

Doc Hall never took a dime from the Home for his decades of service.  He 

became a father figure to hundreds of orphans, 47 of which would go on to 

become doctors. 

 

 



 

 

 19 

Hardy Brown led a famed 12 season career in the NFL, where he is credited 

with “knocking out” over 80 players, and is still known as being one of the 

toughest men in the game. 

 

 

C.D. “Wheatie” Sealey enlisted as a paratrooper during WWII.  He later 

became an English teacher and head football coach at rival Polytechnic 

High. 

 

 

Douglass “Fairbanks” Lord never played football again, but he did marry his 

orphanage sweetheart, Opal.  Together they had four children. 

 

 

Leonard “Snoggs” Roach fought in the European Theatre during the war, 

and later played football at North Texas Teachers College.  He went on to 

work as a detective for the Houston Police Department. 

 

 

Leon Pickett received a football scholarship at TCU, where he earned a 

degree in Geology and worked for the Gulf Oil Company for 43 years. 

 

 

Miller Moseley was recruited to work on the Manhattan Project, and went 

on to become a beloved Math professor at Texas Christian University. 
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Cecil “Crazy” Moseley fought in both the South Pacific and the Korean War.  

He spent his later years mining for copper in South America…of course in 

total silence. 

 

 

Amarante Pete “A.P.” Torres joined the air force and became a Command 

Pilot of the B-17, where he flew 62 combat missions and was decorated with 

the Distinguished Flying Cross. 

 

 

Gonzolo “Carlos” Torres fought in WWII and was awarded the Purple Heart 

after the Battle of Iwo Jima. 

 

 

Clyde “Chicken” Roberts attended North Texas State University, then joined 

the Marine Corps, where he saw combat in WWII, the Korean War, and 

Vietnam, and reached the rank of Lieutenant Colonel. 

 

 

DeWitt Coulter was an All American at West Point and was drafted into the 

NFL in the first round by the New York Giants. 

 

 

Ray Coulter was one of the most recruited Texas high-school players after 

the 1940 season.  He was inducted into the Texas High School Football Hall 

of Fame in 1997. 
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BACKGROUND 

 

 

https://www.texascooppower.com/texas-stories/history/the-mighty-mites 

The Mighty Mites 

A little band of orphans ran through Texas high school football rivals like a bunch of field mice 

 

BY JIM DENT  DECEMBER 2009 

 

One of the most noble experiments in the history of Texas sports took place in 1927 on a rough patch of 

land not far from downtown Fort Worth. A little band of orphans lined up shoulder to shoulder on a 

football practice field better suited for grazing goats and began cleaning up the rocks, gravel and prickly 

pear. 

 

A stranger walking through the gate of the Masonic Widows and Orphans Home that day would have 

laughed at the sight of the small boys wearing patchwork football uniforms. Only six leather helmets 

were available to the dozen or so players who showed up for tryouts. A tall, thin, bespectacled man 

roamed the parched field, taking stock of the youngsters he had recently recruited from the “milk 

slimes,’’ the boys who milked the cows down at the dairy barn. They hardly looked like football players, 

and their practice field was in terrible shape. At that moment, Coach Rusty Russell asked himself once 

more why he had walked away from a decent job at Temple High School, where in 1925 he had led his 

football team to the state semifinals. 

 

Russell was in Fort Worth to fulfill a promise. A decade earlier, while serving as a medic at the Battle of 

St. Mihiel during World War I in France, Russell’s platoon had been poisoned by mustard gas delivered in 

huge doses by German forces. Even after losing his eyesight that day, Russell continued to render aid to 

his fellow soldiers as he crawled along the ground in virtual blindness. The mustard gas so damaged his 
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eyes that he would spend the next six months in a Paris hospital. His promise to God was to help kids in 

any way possible the rest of his life if he could just see again. 

 

Now it was time to deliver on that pledge. Russell had stumbled onto this opportunity when a close 

friend accepted the coaching job at the Masonic Home and then changed his mind. What better way to 

repay his debt than to counsel, coach and cajole a group of orphans who needed him more than anyone 

he could ever remember? Here was a bunch of kids who had suffered the trauma of losing one or both 

parents before being tossed together in a faraway orphanage like so many uprooted weeds. His first day 

on the job was both disconcerting and a bit depressing, but he would stand firm on this commitment. 

Even his wife, Juanita, instantly recognized that her husband’s magic might not be sufficient enough to 

beat these odds. 

 

Juanita said over breakfast one morning that the boys sure didn’t look like football players. In fact, they 

might not be able to spell “football.” 

 

Russell smiled and said he sensed an unmistakable spirit about them. They were a tough bunch of 

rascals who would fight each other over nothing. 

 

In spite of the thin resources, Russell never stopped believing. At the Masonic Home, it seemed that 

everything was either broken or held together by chewing gum and baling wire. At first, the team did 

not even have a football to practice with, so instead the players used two socks stuffed together. With 

the 1927 football season approaching, Russell suddenly realized that he did not even have gas money to 

transport the team to road games, or even the home games, for that matter. He soon learned from 

Principal Thomas Fletcher that there was no contingency fund. 

 

This news stopped Russell in his tracks. Never could he imagine a scenario of such destitution. He would 

be transporting a high school team around North Texas in an old Dodge that belched smoke every time 

he hit the gas. The truck known as “Old Blue’’ had formerly been used to haul hay and pigs. At least he 

had coaxed a couple of workers at the Masonic Home to build a wooden railing around the truck’s bed 

so the players wouldn’t fall out of the back on sharp turns. 
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What transpired in the opening game that season was beyond comprehension. The Mighty Mites 

traveled west to Mineral Wells to face one of the toughest teams around. Few people gave the Mighty 

Mites much of a chance against one of the state’s perennial playoff teams. Before the game, Russell 

approached the Minerals Wells coach and offered a proposition. He said, “I was just wondering, Coach. 

If we happened to win the game—and I doubt we will—could we possibly take home the game ball?’’ 

 

“Sure,’’ the coach said. “We’ve got plenty of footballs.’’ 

 

Not only did the Mighty Mites win, but they won big—34-14. 

 

What Russell and the ragtag Mighty Mites accomplished over the next few years was staggering. Russell 

managed to earn a $250 check from Sherman High for playing an exhibition game at the end of the 

season, and that money was spent on new footballs, uniforms, and, most important, letter jackets. In 

virtually no time, Russell built a culture of winning as the Mighty Mites finished that first season with an 

8-2 record. One of his players, Abner McCall, would someday become the president of Baylor University 

and later a justice on the Supreme Court of Texas. 

 

Because his teams were always dwarfed by the competition, Russell built his offense around a spread 

formation that allowed his players to run through the competition like a bunch of field mice. By lining up 

players from sideline to sideline, Russell had already invented the spread offense that would become 

immensely popular in the NFL in the 1980s. It is an offense that now dominates much of the college 

game. 

 

Five years after entering the Texas Interscholastic League, the Mighty Mites—who were playing at the 

Class B level—were voted into Class A, the largest classification of Texas high school football, by the 

District 7A coaches in Fort Worth. In 1932, the Masonic Home, with a high school enrollment of slightly 

more than a hundred students, would compete against schools with more than a thousand. 

 

The undermanned Mighty Mites went undefeated against the big-time competition and made it all the 

way to the state championship game in Corsicana, where more than 20,000 fans jammed a stadium built 

for about 5,000. Many drunken fans encroached on the sideline before local police relented and allowed 

them to stand behind the offensive huddle and watch the game. In the third quarter, the west stands 
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collapsed. Miraculously, no one was seriously injured. The 0-0 tie, in spite of the lack of offensive 

production, would be remembered as one of the craziest and most entertaining games in the history of 

Texas high school football. 

 

With future pro football stars like Hardy Brown and Dewitt Coulter coming into the program, the Mighty 

Mites would reach the state semifinals in 1934, ’38 and ’40. One of the most memorable games in the 

state’s history was the 12-12 tie against Highland Park in 1938, when the victory was awarded to the 

Masonic Home because of a 3-2 edge in penetrations. As the Mighty Mites went deeper into the 

playoffs that season, the Highland Park fans took up a collection and bought the orphans new black and 

orange uniforms. 

 

The 1940 season would develop into the most exciting story in the history of Masonic Home football as 

Brown dominated each game on both sides of the ball, and the Mites reached the semifinals once more 

against Amarillo High. With the Mites trailing the Golden Sandies 14-7, Brown carried the ball to within 

inches of the goal on the final play and the dream of another state title died. But as the orphans walked 

off the field, 12,000 fans began to chant, “Mighty Mites! Mighty Mites!’’ 

 

With World War II on the horizon, most of the players were shipped off to the Pacific to become 

paratroopers. Russell left the Masonic Home for Highland Park, which had been trying to hire him away 

for years. Never again would the Mighty Mites compete for a state championship on the highest level. 

But they would never be forgotten.   

 

-------------------- 

Jim Dent is the author of Twelve Mighty Orphans: The Inspiring True Story of the Mighty Mites 

Who Ruled Texas Football (2007, Thomas Dunne Books). A new film production company, 12 

Productions, LLC, has acquired the movie option rights to the book, which is Dent’s sixth. 
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BIOS 
 

Luke Wilson has established himself as of one of the most versatile actors of his generation with his 

indelible performances in broad comedies, thoughtful dramas, and provocative independent features. 

 

Wilson's credits include Wes Anderson’s Bottle Rocket, Rushmore, and The Royal Tenenbaums; The 

Skeleton Twins opposite Bill Hader and Kristin Wiig; Old School with Will Ferrell and Vince Vaughn; 

the Legally Blonde franchise with Reese Witherspoon; the Charlie's Angels franchise with Cameron Diaz, 

Drew Barrymore and Lucy Liu; Blades of Glory and Anchorman: The Legend of Ron Burgundy also with 

Ferrell; Mike Judge's satirical Idiocracy; the western 3:10 to Yuma; the heartwarming My Dog Skip; Hoot, 

based on Carl Hiaasen's children's book of the same name; Justin Reardon’s Playing It Cool opposite 

Michelle Monaghan, Chris Evans, and Aubrey Plaza; and Neil Labute's 2010 Death at a Funeral.  Wilson 

also starred in the 2008 film Henry Poole is Here, which was nominated for the Humanitas Prize at the 

Sundance Film Festival.  

  

Wilson also co-directed, wrote, and starred in the short film “Satellite Beach.”  In 2005, Wilson wrote, 

starred in, and co-directed with his brother Andrew Wilson, The Wendell Baker Story, alongside Eva 

Mendes, Owen Wilson and Eddie Griffin.  In 2018, Luke won an Emmy for his work producing the 

documentary film Tower. 

  

He can recently be seen starring in All The Bright Places directed by Brett Haley and opposite Elle 

Fanning, as well as in Atom Egoyan’s feature Guest Of Honour.  

 

In television, he can most recently be seen starring in DC’s Stargirl for The CW.  His credits also include 

the HBO series Enlightened opposite Laura Dern, as well as Fox's That 70's Show, and HBO's Entourage. 

 

 

 

Vinessa Shaw can be seen starring in the Sundance 2021 independent feature entitled THE BLAZING 

WORLD opposite Dermot Mulroney and Carlson Young.  Vinessa can also be seen in the independent 

entitled SHELTER IN PLACE.  She also appeared in the films CLINICAL and ADDICTED.  She 

recurred on Showtime’s RAY DONOVAN and in A&E's THOSE WHO KILL.  She can also be seen in 

the independent feature COLD IN JULY opposite Michael C. Hall and Sam Shepherd, AFTER THE 

FALL opposite Wes Bentley, ELECTRIC SLIDE opposite Jim Sturgess, and in the Steven Soderbergh 

feature SIDE EFFECTS.   

 

Other credits include, BIG MIRACLE, PUNCTURE, TWO LOVERS, 3:10 TO YUMA, 40 DAYS AND 

40 NIGHTS, MELINDA AND MELINDA, EYES WIDE SHUT, THE WEIGHT OF WATER, HOCUS 

POCUS, and LADYBUGS.  

 

 

 

Martin Sheen is an American actor who got his start on the New York stage, earning a Tony award 

nomination for his role in The Subject Was Roses (1965).  After reprising his role in the television 

adaptation he moved on to TV and film, making his big screen debut in 1967's The Incident.  He is 

perhaps best known for his role as Captain Willard in the highly-acclaimed film Apocalypse 

Now (1979).  In 1999, he landed the role of President Bartlet on the TV series The West Wing, for which 

he has won numerous awards. 
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Actor and activist Martin Sheen was born Ramón Estevez on August 3, 1940, in Dayton, Ohio.  During 

his impressive acting career, Sheen has played all types of characters, from killers to world leaders.  He 

discovered his love of acting while in high school.  Never formally trained, he learned from experience 

while performing on the New York stage. 

 

Sheen earned a Tony Award nomination in 1965 for his work in The Subject Was Roses (he reprised his 

role for the 1968 film adaptation).  After appearing in such television shows as Route 66, The Outer 

Limits, My Three Sons and The Nurses, he made his film debut in 1967's The Incident, playing a teenager 

thug who takes over a subway car. 

 

In the 1970s, Sheen gave several great performances in such films as the adaptation of Joseph Heller's 

best-selling novel Catch-22 (1970), the spree killer Charles Starkweather-inspired Badlands (1973), and 

Francis Ford Coppola's Vietnam War masterpiece Apocalypse Now (1979).  He went to give strong 

performances in Gandhi (1982), Wall Street (1987), The American President (1995) and Catch Me if You 

Can (2002).  Also in 2006, Sheen appeared in the Academy Award-winning film The Departed directed 

by Martin Scorsese with Leonardo DiCaprio, Matt Damon, Jack Nicholson and Mark Wahlberg.  Also 

that year, he had a role in his son Emilio Estevez's film about the Robert F. Kennedy 

assassination, Bobby.  Along with his acting career, Sheen told People magazine in April 2006 that he 

intended to further his education by attending the National University of Ireland. 

 

Along with his career in film, Sheen found success on the small screen with the political drama The West 

Wing, which debuted in 1999.  He took on the leading role of President Josiah Bartlet in the critically 

acclaimed television series, for which he received a Best Actor Golden Globe Award in 2001.  Sheen was 

nominated for an Emmy Award six times for his work on the show, including for the show's final 2005-

2006 season.  He picked up another nomination that year for a guest appearance on his son Charlie 

Sheen's hit comedy Two and a Half Men.  Martin also continued to collaborate with his son Charlie as a 

reoccurring guest star on the FX sitcom Anger Management. 

 

Most recently, Martin has been starring in GRACE & FRANKIE.  GRACE & FRANKIE is about two 

women facing the last chapter of their lives, but not in the way they expected.  When their husbands 

announce they are in love with each other and plan to get married, nemeses Grace and Frankie's lives are 

upside-down and, to their dismay, permanently intertwined.  

 

In addition to his acting, Sheen is known for his social and political activism.  He has campaigned against 

nuclear weapons and for workers' rights as well as many other causes. 

 

Sheen and his wife, Janet, live in Los Angeles.  The couple has four children, all of whom have followed 

in their father's footsteps from time to time. 

 

 

 

Robert Duvall, a leading man since the 1960s, has specialized in taciturn cowboys, fierce leaders and 

driven characters of all types.  Respected by his peers and adored by audiences worldwide, he has earned 

numerous Oscar® nominations for his performances in “The Judge,” “The Godfather,” “Apocalypse 

Now,” “The Great Santini” and “The Apostle.”  Duvall won the Academy Award® and a Golden Globe 

as Best Actor for his role in “Tender Mercies.”  In addition, he has received Golden Globe Awards for his 

performances in the title role of HBO’s “Stalin” as well as for his memorable turns as Lt. Col. Kilgore in 

“Apocalypse Now” and the grizzled Texas Ranger Gus McCrae in “Lonesome Dove.” 
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Duvall was also honored with an Emmy Award and a Golden Globe nomination for his iconic portrayal 

of Prentice Ritter in AMC’s “Broken Trail.” 

 

Duvall made his big screen debut in 1962, as the creepy Boo Radley in “To Kill a Mockingbird.”  He has 

gone on to star in such films as “Bullitt,” “True Grit,” “M*A*S*H,” “The Conversation,” “Network,” 

“The Natural,” “Colors,” “Days Of Thunder,” “A Handmaid’s Tale,” “Rambling Rose,” “Wrestling 

Ernest Hemingway,” “Phenomenon,” “A Civil Action,” “Open Range,” “Thank You For Smoking,” “The 

Road,” “Get Low” and “Crazy Heart,” among many others. 

 

As a director and producer, Duvall got behind the camera for his labor of love project “The Apostle,” in 

which he also starred.  The film went on to earn many accolades, including being named on over 75 film 

critics “Top 10 Films for 1997” lists, including The New York Times and Los Angeles Times.  He also 

wrote, produced and starred in “Assassination Tango.” 

 

Duvall starred in the ensemble drama “Jayne Mansfield’s Car”; as Cash in “Jack Reacher”, Johnny 

Crawford in “Seven Days in Utopia” and Red Bovie in “A Night in Old Mexico.”  He received an Oscar 

nomination for Best Supporting Actor in 2014 for his acclaimed role in “The Judge” opposite Robert 

Downey Jr. and also directed the feature film “Wild Horses” with James Franco and Josh Hartnett. 
 

 

 

Wayne Knight — actor, comedian, and voice actor, best known for his role as ‘Newman’ in the 

legendary sitcom SEINFELD. 

 

His other prominent roles include ‘Benjamin Roth’ in THE TRUTH ABOUT THE HARRY QUEBERT 

AFFAIR, the sleezy attorney ‘Alan Starkman’ in the hit Netflix series NARCOS, the brilliant but evil 

programmer ‘Dennis Nedry’ in Steven Spielberg’s JURASSIC PARK, ‘Stan Podolak’ in the hybrid-

comedy SPACE JAM and the great ‘Don Orville’ in 3rd ROCK FROM THE SUN. 

  

Wayne has also lent his voice to some iconic animated features and series such as the twisted toy collector 

‘Al McWhiggin’ in Pixar’s TOY STORY 2, ‘Tantor’ in Disney’s TARZAN and several of the hit KUNG 

FU PANDA films, just to name a few. 

 

 

 

Jake Austin Walker was born in Mississippi and began acting at an early age in tv series and films 

including IDENTITY, 'TIL DEATH, BONES, I LOVE YOU PHILLIP MORIS, BURNING PALMS, 

THE CHAPERONE and HOUSE OF BONES.   

  

His breakout role came on the Peabody Award winning RECTIFY where he played 'Jared Talbot' the 

youngest member of the Holden/Talbot family.  Most recently Jake has been seen as one of the leads of 

the CW/DC Online series STARGIRL, the Facebook Watch series FIVE POINTS and in the films NO 

ONE LIVES and BUTTER.  He has also done guest spots on FEAR THE WALKING DEAD and 

LEATHAL WEAPON.   

   

Jake is also an accomplished musician who's newest release 'MAGNOLIA' as well as his previous music 

including F*CK LOVE, ROLLING STONES, BREATHE and I'M READY' can be heard on Spotify and 

wherever else music can be streamed. 

 

He resides in Los Angeles, CA. 
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Levi Dylan can be seen in the Paramount Pictures feature, MIGHTY OAK, directed by Sean 

McNamara, opposite Janel Parrish and Alexa PenaVega.  

 

 

 

Jacob Lofland was last seen in the second season as the lead in AMC’s THE SON, starring opposite 

Pierce Brosnan in the network’s breakout Western series.  He debuted in Jeff Nichols' MUD, opposite 

Matthew McConaughey, which premiered at the 2012 Cannes Film Festival and has since earned a 98% 

rating on Rotten Tomatoes.  He followed that performance with a lead role in Sara Colangelo's LITTLE 

ACCIDENTS, opposite Elizabeth Banks and Boyd Holbrook, which premiered at the 2014 Sundance 

Film Festival.  In 2016, Jacob appeared again on the big screen opposite McConaughey in Gary Ross’ 

FREE STATE OF JONES.  Lofland went on to play a major leading role in the MAZE RUNNER 

franchise for Twentieth Century Fox, starring as "Aris Jones” in the final installation THE DEATH 

CURE which hit theaters in 2018. 

 

 

 

Ty Roberts 
12 Mighty Orphans is Ty Roberts second feature film.  Previously, he directed the award-winning film, 

The Iron Orchard.  Ty has also produced and directed a variety of awarded documentaries, music videos, 

short films and other branded content.  For many years Ty resided in Argentina where he produced and 

developed projects for folks like Walt Disney Studios, Paramount Pictures, United Artists, National 

Geographic and Discovery Channel.  Ty is currently writing to direct, The Falcon Thief, adapted from the 

acclaimed book about an egg thief known as the Pablo Escobar of the rare raptor egg trade, as well as a 

story based on the famed outlaws Butch Cassidy and the Sundance Kid during their final years in 

Patagonia.  Originally from West Texas, Ty graduated from the University of Texas and lives in Austin 

with his wife and two kids. 

 

 

 

Houston Hill is a co-founder and partner of Santa Rita Film Co.  He developed and produced 12 

Mighty Orphans starring Luke Wilson, Martin Sheen and Robert Duvall.  Sony Pictures Classics acquired 

the worldwide rights.  Prior to 12MO, Hill produced the Texas cult favorite The Iron Orchard, 

Sundance’s Sister Aimee, the Scott Eastwood neo-western Mercury Plains and screwball comedy Virgin 

Alexander.  Houston played for the 1998 Sun Bowl Champion Texas Christian University Horned Frogs 

and graduated with a B.A. in Literature and Media Studies from Texas State University.  He resides with 

his wife and 2 year old son in East Texas. 

 

 

 

Michael De Luca is an esteemed and prolific producer with three decades in the film business.  He 

has been nominated three times for an Academy Award® for Best Motion Picture of the Year and three 

times for a Producer's Guild of America Award (for David Fincher's The Social Network starring Jesse 

Eisenberg and Andrew Garfield, Bennett Miller's Moneyball starring Brad Pitt and Jonah Hill, and Paul 

Greengrass’s Captain Phillips starring Tom Hanks and Barkhad Abdi).  These films also garnered 14 

Golden Globe nominations (4 wins), 18 BAFTA nominations (4 wins), and 6 Screen Actors Guild 

nominations.  De Luca produced the incredibly successful film adaptation of Fifty Shades of Grey, as well 

as its two sequels, starring Jamie Dornan and Dakota Johnson, for Universal Pictures, where he currently 

has a production deal. 
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Over the course of his career, De Luca has held several key positions in the film industry.  At age 27, De 

Luca served as one of the youngest heads of production in Hollywood history when he was appointed 

President and COO of New Line Productions, where he helped to launch lucrative franchises including 

Friday, Blade, Austin Powers and Rush Hour.  During his tenure, he championed such groundbreaking 

sleeper hits as Seven, Wag the Dog, Pleasantville, Magnolia, I Am Sam and Boogie Nights, and helped to 

launch the directing careers of Jay Roach, Gary Ross, Alan and Albert Hughes, F. Gary Gray, the Farrelly 

brothers, David Fincher and Paul Thomas Anderson.  From New Line, De Luca went on to serve as 

DreamWorks’s Head of Production from 2001 to 2004, overseeing the live-action division and the 

production of such films as Old School and Anchorman, which continued the rise of both Will Ferrell and 

Todd Phillips. 
 

From 2004 through 2013, De Luca headed his own production company, Michael De Luca Productions, 

which had a development and production agreement with Columbia Pictures that brought the studio three 

Academy Award® Best Picture nominees -- The Social Network, Moneyball and Captain Phillips -- as 

well as mainstream success with films such as Ghost Rider and 2.  As an independent producer, De Luca 

has focused on developing provocative specialized films with visionary filmmakers, as well as elevated 

genre films with franchise potential.  Most recently, De Luca served as President of Production for 

Columbia Pictures where he revitalized the studio's slate with commercial fare and filmmakers including 

the thriller The Shallows starring Blake Lively and directed by Jaume Collet-Serra, and western 

Magnificent Seven starring Chris Pratt and Denzel Washington and directed by Antoine Fuqua. 

 

In addition to the recently released The Sisters Brothers directed by Jacques Audiard, and UNDER THE 

SILVER LAKE from director David Robert Mitchell, De Luca recently released the DC Comics adaptation 

of The Kitchen at New Line.  Some of his in-development projects include Gillian Flynn’s novella The 

Grownup, Chloe Esposito’s novel Mad at Universal, a Madonna biopic entitled Blonde Ambition, an Evel 

Knievel biopic, and the feature-film version of the popular sci-fi franchise Battlestar Galactica.  De Luca 

also has an eclectic slate of television, cable, and streaming projects including a remake of Shogun for FX 

and The Babysitter’s Club at Netflix.  De Luca recently produced the limited series Escape at 

Dannemora, a ripped-from-the-headlines true story starring Benicio Del Toro, Patricia Arquette, and Paul 

Dano, which recently aired on Showtime and garnered several Emmy and Golden Globe nominations. 

 

De Luca is a graduate of NYU's Tisch School of the Arts, and is originally from Brooklyn, New York.  

He currently lives with his wife and family in Los Angeles, California. 

 

 

 

Brinton Bryan 
Working on high quality feature films for more than 20 years, BRINTON BRYAN has had the 

opportunity to work with and learn from the amazing talents of directors Steven Spielberg, Clint 

Eastwood, Richard Linklator, Gore Verbinski, Rob Marshall, George Clooney, Sean Penn, Tim Burton, 

Christopher Nolan, and many others. 

 

In production, he's worked on more than 100 films, including 4 of the Top 50 highest grossing films of all 

time - THE DARK KNIGHT, PIRATES OF THE CARIBBEAN 2 & 3, and Tim Burton's ALICE IN 

WONDERLAND. 

 

He has directed music videos for Foster the People, Coldplay, and Gemma Hayes, and has written over a 

dozen feature screenplays. 
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In 2021, Brinton has two films being released under his Greenbelt Films banner – 

 

12 MIGHTY ORPHANS, the independent drama that he produced alongside Santa Rita Film Co. and 

Michael De Luca Productions starring Luke Wilson, Martin Sheen, and Robert Duvall that is being 

released by Sony Pictures Classics in 2021; and THE BLAZING WORLD, a thriller from Carlson Young, 

starring Dermot Mulroney, Udo Kier, and Vinessa Shaw which was shot entirely in a quarantine camp 

during the height of the pandemic and had its premiere at the 2021 Sundance Film Festival. 

 

Greenbelt Films is currently developing a biopic on surrealist SALVADOR DALI, as well as a series 

based on the true life story of WIZARD OF OZ author L. Frank Baum called IN PURSUIT OF MAGIC.  

Brinton is also in pre-production on two films lensing in 2021; ELDORADO, a thriller from THE LAST 

FULL MEASURE director Todd Robinson, and FEMINA NOX, a fantasy/thriller from THE BLAZING 

WORLD writer/director Carlson Young. 

 

 

 

Angelique De Luca is a Fort Worth, Texas native who just moved back home to raise her family after 

living twenty years in Los Angeles, CA.  While there she had several principal roles in both commercials 

and television shows including Men Behaving Badly, Pensacola, and Motocrossed and has also begun to 

produce feature films, with 12 Mighty Orphans being her first Texas project for her new company.  Now 

back in Fort Worth she continues her philanthropy work benefitting children and serves on the committee 

for TCU’s beloved Leap Frog for KinderFrogs.  Angelique also serves on other foundation committees 

including the Lone Star Film Festival and the Chancellor’s Advisory Council at TCU.  She has recently 

launched her new company Four Falling Stars Productions, Inc. which will be home for local, statewide 

and international entrepreneurs and productions. 


