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Synopsis 
 
 
Set in the hauntingly beautiful city of Bucharest during a cull of stray dogs, The Wild Dogs 

weaves together a week in the lives of several of the city’s residents and visitors.  Geordie 

(Thom Fitzgerald), a visiting Canadian pornographer, Bogdan (Mihai Calota), a reluctant 

city dog-catcher, and Nathalie (Alberta Watson), the lonely wife of a diplomat, each risks 

losing everything as they become embroiled in the struggles of Bucharest's abandoned 

children, gypsies, dogs and beggars. 
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Production Notes 
 
 
From the Director… 
 
“Why did I want to make a film about dogs? (furrows his brow to think, then)…I like dogs. 
 
Life has taught me that all men are dogs and all women are bitches.  Not every day, of course.  
But often enough to make a good movie about it. 
 
When you strip away the luxuries of wealth and culture, and see people struggling to survive, 
it confirms that people are animals.  And then if you look closer, even when they are rich and 
cultured, they’re still animals. 
 
I was working in Romania on a teen slasher movie.  The Hollywood executives kept calling 
and asking for the pretty young actresses to wear tighter shirts and more make-up.  Some days 
I felt like a porno director.  So when I was writing the screenplay for The Wild Dogs I wrote 
the Canadian character as a pornographer, because that was my perception of myself at that 
time.  And I modeled the nasty porno-producer played by Geraint Wyn Davies after those 
Hollywood executives. 
 
I cast myself as the pornographer because it was a cool way to meet topless chicks. 
 
But really, I decided to cast myself as the pornographer because several key cast members 
were non-actors who spoke little or no English.  I wrote those roles for them, and they trusted 
me.  Much of the time, I directed them with eye contact and touch.  I had already learned that 
they would constantly look at me for approval whenever they were acting, so it was much 
better for them to look at me in character, inside the frame, in the moment of the story.  Plus, 
it was a really cool way to meet topless chicks. 
 
One theme of The Wild Dogs is that it is not easy to help another person.  Or rather, the 
simpler and easier the help, the more short-lived the results.  When a wealthy nation seeks to 
help an economically collapsed nation, throwing a pile of cash at them will help, but only for 
a moment.  The same applies to individuals.  To actually help someone in need, you have to 
sacrifice a bit of your own comfort on their behalf, and commit to repeating that sacrifice over 
and over for a long time. 
 
Initially I thought Alberta Watson was too young and beautiful to play the character of 
Natalie.  But Alberta offered me a complicated paradigm that this woman had been sheltered 
and worn down at the same time.  Her rapport with her young co-star Nelu Viorel I find 
electric.  Capturing their work together was an honour for me, and I feel they make the entire 
film work on an emotional level. 
 
Rachel was committed to the unexpected adventure of it all, the energy of just walking into an 
orphanage and getting swarmed by children, or literally staying up all night drinking and 
dancing with Gypsies.  I think she had to find the wild side of herself to do all the things that 
Moll would do. 
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Did David Hayman really pee on me?  I was in character with my eyes closed, so I can’t be 
sure.  We only did one take, and David can be mischievous. 
 
The blood on my nose is real.  The stunt men were choreographed professionals and punched 
the air precisely.  Unfortunately, I put my face where their fists were supposed to be. 
 
This film had to be shot on DV, and that’s why I think it works aesthetically.  We did things 
we simply could not do on 35mm, like send a cinematographer to follow one stray dog all 
night, or simply walk into an orphanage and improvise with hundreds of children.” 
 
 
From the Production Diary… 
 
The first recky for Prep is a curious holiday.  After writing this sometimes-harrowing 
screenplay about stray dogs and desperate Gypsy children, I arrive in Bucharest with Producer 
Ann Bernier and Supervising Producer Bryan Hofbauer, only to find the streets of Bucharest 
completely rid of dogs and children.  It seems the police have done a major crackdown just 
the day before we’ve arrived, cleaning up the streets of the downtown core.  Ann and Bryan 
seem to be having trouble believing that only six months ago I was faced with half a dozen 
Gypsy children tugging endlessly at my sleeve each and every time I left the Hilton.  
 
Prep turns into a sightseeing tour.  We hire a lovely location manager named Carmen who is 
fast, efficient, aggressive and has an instinct for just the kind of locations I’m after.  And we 
engage Calina, the casting director I worked with before, to find some of the cast I would like 
to work with.  We hire a Production Coordinator, Ada, who is a bit of a local T.V. personality 
for having done movie reviews for seven years.  And we are found by Marcel, the 
‘Lilliputian’, a midget gigolo who I have modelled a character after.  
 
Marcel takes us out all night to the famous Buzoukia, a Greek bar where carnations are 
thrown at the live band by the thousands, along with plates smashed in the Greek fashion.  
Except tonight we throw paper plates because someone was blinded in the bar just a few 
weeks ago and the lawsuit is pending.  Nonetheless, we get drunk beyond belief, dance on the 
tables, turn the tables over, spend 8 million (lei) on the bill and stumble to Athennee Park in 
the morning.  There Bryan finally throws his Romanian-English dictionary into the street, 
after the eighth-time-in-a-row that the book failed to contain any useful phrase we were 
looking for. 
 
 
No Pay. No Way… 
 
Producer Ann Bernier realized the difficulties of securing locations while shooting in 
Bucharest, Romania… 
 
“As we were wrapping our first day in a very decrepit apartment building in 40 degree C 
weather, some of the tenants decided they wanted a part of the money and blocked the way of 
our electric guys.  In the end we paid.” 
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Later at the Orphanage the crew ran into more problems… 
 
“We arrived at the orphanage with approval papers to shoot, but the director of Child 
Protection at that particular location got really antsy about signing a document for distribution 
rights, etc.  The PM and I spent five hours trying to talk to him and then the psychologist and 
finally the lawyer to agree.  They would not sign.  We will now have to go to the city in front 
of the Commission for Child Protection on Friday and present our case.” 
 
“The Doctor who runs the orphanage was with us all day (they still let us shoot).  She is 
supportive of our project.  It was our first day at the orphanage with Alberta (Watson) and 
Rachel (Blanchard).  While we were there a couple and a grandmother were trying to drop off 
a child because their communal apartment was too small for all of them and two dogs.  They 
decided the child was one too many and to keep the dogs.  Through all of this we were trying 
to negotiate and get our day!!” 
 
 
A word from Sandy Moore, composer… 
 
“When I first viewed the rough cut of The Wild Dogs, I was deeply affected by the searing 
reality of it, and immediately had some thematic ideas for music that would both support and 
heighten Thom’s vision.  I wanted to include voice and lots of strings – He was open to this, 
and was very interested in having the musical shifts and accents fit tightly to the picture.  I 
wanted the music to have lots of passion and a mysterious Gypsy quality as well as the 
contemporary edge of Thom’s bold themes and ideas.” 
 
 
The Gypsy Spirit… 
 
Thirteen-year old Nelu Viorel Dinu, who plays Dorutu in the film, captured the hearts of both 
the cast and crew.  His fellow actors befriended him immediately and could not turn their 
backs on his constant joy and charm.  Alberta Watson (Natalie) says of Nelu: 
 
“How do you not fall in love with him?  Here is this 13-year old kid who has no legs and gets 
around on this little roller contraption that they made and yet he’s got so much joy in him.  
It’s pretty astonishing.  I never got the sense he feels sorry for himself, ever.  He has amazing 
will and amazing dignity for a 13-year old.  He has an amazing sense of survival and an 
amazing joy about him.  He’s just amazing.” 
 
Working with some of the gypsy actors proved to be an amazing experience for most of the 
Canadian and British cast and crew.  Scottish actor David Hayman (Victor) felt the gypsies 
brought a special quality to the film. 
 
“They have extraordinary dignity and an extraordinary view on life.  They constantly smile, 
they constantly love.” 
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On working with Thom Fitzgerald… 
 
It was Thom Fitzgerald’s script and the manner in which he dealt with the reality of his 
subject that attracted actors such as David Hayman, Alberta Watson and Rachel Blanchard to 
his film.  Hayman loved it because to him it was a morality tale: 
 
“It has a very moral heart to it and I think few movies do that.  It’s on the very cutting edge of 
morality and it’s dark.” 
 
A consensus throughout most of the cast is that Fitzgerald is a very calm director.  Mihai 
Colota, who plays Bogdan, says, “He is very calm, exact and precise.” 
 
Alberta Watson felt Fitzgerald’s calm and even temper was an asset seeing the production 
was made on the bare necessities of film making with very little money and struggling with a 
constant language barrier.   
 
 
On working in Bucharest… 
 
The Canadian and British cast and crew were both impressed and saddened by the city they 
called home during the month long shoot.  David Hayman called Bucharest “an extraordinary 
city that I’ve fallen in love with.”  Some of the cast were not used to the poverty and 
downtrodden economy of Bucharest, but all were inspired by its history and classic beauty. 
 
Alberta Watson promotes Bucharest by saying, “People should come here and visit.  It’s a 
very unique place.  There is a lot of soul here.” 
 
 
On low-budget film making… 
 
The Wild Dogs was produced with a small budget and used a small digital video camera 
(Sony PD-150) with a limited crew.  These factors proved to have both limitations and assets.  
 
From an actor standpoint, most found the small budget allowed them to have much more 
freedom than usual big-budget productions.  Rachel Blanchard, who plays Moll, says: 
 
“This experience can’t compare to anything I’ve done before.  It was shot with a small crew 
and we did our own hair and make-up.  We also did our own wardrobe, which was really 
different in that the character that you see is all your ideas and your materials.  On most 
feature films and television series a little bit of everyone’s ideas go into the character.  There 
was also a lot of improvisation, which was nice.  It was fun!  I like that freedom.” 
 
Alberta Watson felt that the limitations of the small cast and crew forced them to “use 
whatever magic and spontaneity they could come up with.” 
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On Working with the Dogs… 
 
With the street bound canines playing an integral role in The Wild Dogs, the actors had to 
sometimes get up close and personal with the dogs.  Mihai Colota, who plays Bogdan the dog 
catcher, had to get used to working in close quarters with the dogs: 
 
“My first impression is that I don’t like dogs.  I’m afraid of them.  It was easier at the audition 
because there wasn’t any dogs and I could just pretend they were there.  But after working 
with these dogs, I do not find them as aggressive as I thought they were.” 
 
Alberta Watson (Natalie) has always been an animal lover so didn’t have a problem with her 
canine counterparts: 
 
“I just read the script and said I have to be a part of this because it touches my heart in so 
many ways…about Bucharest and the dog life here.  I’m a dog lover, I have dogs at home.  
People have been voiceless for so long which parallels how the dogs live their lives.” 
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Biographies - Cast 
 
 
Rachel Blanchard (“Moll”) 
 
Rachel Blanchard is perhaps best known for her starring role as Cher Horoqitz in the 
television series Clueless, based on the hit film.  She can be seen in the film Sugar and Spice, 
and previously co-starred in the feature The Rage: Carrie 2.  
 
Her television credits include the Nickelodeon supernatural anthology series Are You Afraid 
of the Dark?, the syndicated series War of the Worlds and the telefilm Alex: The Life of a 
Child. 
 
A native of Toronto, Blanchard has also appeared in such Canadian productions as Glory 
Enough for All and On My Own. 
 
 
Mihai Calota (“Bogdan”) 
 
Romanian actor Mihai Calota studied film and theatre in Bucharest at the University of 
Theatrical and Cinematographical Art (1995-1999). 
 
His stage work includes parts in An Die Musik, Presul (The Carpet), The Lier, The Seagull 
and Danaidele. 
 
On the screen, Calota can be seen playing Occident in Buzadeiepure (Rabbit’s Lips), the lead 
role of Virgil in Eclipsa (Eclipse) and the part of Berila in Terminus Paradis. 
 
 
Geraint Wyn Davies (“Colin”) 
 
Born in Swansea, Wales, to a Welsh congregational preacher and a school teacher, Geraint 
Wyn Davies was seven when he and his family moved to Canada. 
 
Geraint made his professional stage debut in Quebec City, appearing in The Fantasticks, Red 
Emma and A Midsummer Night's Dream.  
 
Performing for eight seasons in both the Shaw Festival and the Stratford Festival in Canada, 
Geraint gained a reputation as a gifted stage performer for his many presentations, including 
leading roles in The Music Cure, Candida, Cyrano de Bergerac, The Vortex, Goodnight 
Disgrace, Henry V, The Three Muskateers and The Boys from Syracuse.  
 
Geraint continued his stage career when he relocated to England by joining The British Actors 
Theatre Company as the lead in their production of The Last Englishman.  This was followed 
by two seasons with Theatre Clwyd in Wales, where he toured the United Kingdom as the 
lead in An Enemy of the People and Hamlet.  
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On the small screen, he has appeared in numerous television movies, including Ghost Mom, 
Hush Little Baby, Other Women's Children, The Return of the Six Million Dollar Man, Bury 
Me in Niagara, Mother of Pearl, Ikwe and the Clive Donner film For Better and For Worse. 
Geraint also played the lead in the television series Airwolf and To Serve and Protect. 
 
 
Thom Fitzgerald (Director, Writer, “Geordie”) 
 
Thom Fitzgerald’s highly acclaimed 1997 debut feature, The Hanging Garden, won more 
than 20 Canadian and international prizes, including four Genie Awards and the People's 
Choice Award for Best Film at the Toronto International Film Festival, where it was 
purchased for U.S. theatrical release by MGM. 
 
His docu-comedy homage to 1950s physique magazines, Beefcake (1998), premiered at the 
1999 Sundance Film Festival and enjoyed a successful U.S. theatrical run.  His television film 
Wolf Girl, starring Tim Curry, Grace Jones and Lesley Ann Warren, was broadcast in the U.S. 
in 2001. 
 
Thom is currently in post production with The Wild Dogs and The Event, both due for release 
in 2002. 
 
 
David Hayman (“Victor”) 
 
Accomplished Scottish actor/director David Hayman has starred on stage, screen and 
television.  His numerous film credits include The Tailor of Panama, Vertical Limit, The 
Match, My Name is Joe, The Boxer, Regeneration, The Jackal, Twin Town, Rob Roy, Hope 
and Glory, Sid and Nancy, Just Another Miracle and A Sense of Freedom among others. 
 
Hayman has also appeared in many British television programs such as The Last Great 
Wilderness, As the Beast Sleeps, Murder Rooms, Tough Love, Trial and Retribution, Future 
Shock, Getting Hurt, The Bill, Rudkin’s Fetch, Finney, Between the Lines, Exchange of Fire 
and Underbelly. 
 
In the theatre, Hayman has worked on such pieces as Grafters, Lone Star/Private Wars, 
Hamlet, The Taming of the Shrew, Troilus and Cressida, Barber of Seville, Capone, 
Chinchilla, Tartuffe and MacBeth. 
 
Hayman currently lives in his home country of Scotland. 
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Marcel Catalin Ungureanu (“Radu”) 
 
The Wild Dogs is not the first film in which Marcel Ungureanu has worked with Director 
Thom Fitzgerald.  The Romanian-born actor was also featured in Fitzgerald’s film The Side 
Show. 
 
Ungureau has also worked on various television programs in Romania, where he currently 
resides.  
 
 
Alberta Watson (“Natalie”) 
 
A native of Toronto, Alberta Watson began performing with a local theater group as a 
teenager.  She received a Genie nomination for best supporting actress for one of her first 
movie roles, Mitzi in George Kaczender's In Praise of Older Women.  Just a year later, she 
took home the Best Actress award at the Yorkton Film Festival for short films for Exposure.  
Watson then headed to the United States, where she made several films including the cult 
horror classic The Keep with Scott Glenn and the TV movie Women of Valor with Susan 
Sarandon and Kristy McNichol. 
 
Next, Watson took a chance on the independent film Spanking the Monkey, which won the 
Sundance Film Festival Audience Award, multiple Independent Spirit Awards, and dozens of 
rave reviews for Watson's performance. 
  
After her return to Toronto, Watson worked with fledgling director Colleen Murphy on 
Shoemaker in 1996.  Watson's performance did not go unnoticed – she received a second 
Genie nomination, this time in the Lead Actress category.  The following year, she won 
critical praise for Atom Egoyan's haunting The Sweet Hereafter.  The film received the Grand 
Prize of the Jury at the Cannes Film Festival and went on to earn both Academy Award and 
Genie nominations.  Meanwhile, Watson had begun filming La Femme Nikita, a television 
series based upon the Luc Besson film of the same name.  The series has received multiple 
Gemini awards, including a 1998 nomination for Watson for the episode "New Regime".  
 
Her latest pieces of work include Deeply, Hedwig and the Angry Inch, Chasing Cain, 
The Art of Woo and Guilt by Association.  
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Biographies – Crew 
 
 
Ann Bernier (Producer) 
 
After a move from Montreal in the mid seventies to attend St. Mary’s University, Ann spent 
nine years at the Dalhousie University Art Gallery in Halifax as Office Manager then being 
promoted to Registrar/Preparator for a number of years.  Ann worked with local, national and 
international artists preparing exhibitions from international historical to contemporary multi-
media installations.  She curated a couple of exhibitions including Inuit Art from the 
Dalhousie Collection and a Photographic History of Women at Dalhousie.   
 
Ann left to take a position in the then two-person office of the Halifax Regional office of 
Telefilm Canada as Project Coordinator.  For 12 years, she spent much time nurturing new 
upcoming filmmakers and producers, assisting many in the web of government 
administration, overseeing much of the television and feature film development projects and 
later the new media fund.  This is where Ann and Thom Fitzgerald first met over ten years 
ago during the early stages of development for The Hanging Garden.  Ann was instrumental 
in establishing a new program for emerging filmmakers.  One of the first projects to come out 
of the program was the critically acclaimed Parsley Days by Andrea Dorfman. 
 
Ann left the public sector and joined the Atlantic Film Festival in 2000 and 2001 to produce 
the international co-production conference Strategic Partners (Canada and the UK in 2000 
and Canada, Spain and Latin America in 2001).   
 
This is Ann’s first feature as producer. 
 
 
Thomas M. Harting, C.S.C (Director of Photography) 
 
Based in Vancouver, British Columbia and Los Angeles, California, Thomas M. Harting has 
been a Director of Photography specializing in independent features and television since 
1989.  His feature work has been seen at the Sundance, Berlin, San Francisco, Los Angeles, 
South By Southwest and Seattle film festivals, also he has earned over 20 awards, including 
an Emmy.  He is a full member of the highly respected Canadian Society of 
Cinematographers (CSC). 
 
Recent feature work has included three features for Canadian director Thom Fitzgerald, The 
Event, starring Olympia Dukakis, Sarah Polley, Parker Posey and Jane Leeves; The Wild 
Dogs and Beefcake.  In addition, Tom lensed Gil Cates Jr.’s ‘50s melodrama, The Mesmorist, 
starring Neil Patrick Harris and Jessica Capshaw and John Ayres’ dark thriller Ripper: Letter 
From Hell, starring Jurgen Prochnow, A.J. Cook and Bruce Payne.  Later this year the first 
HD feature Tom has shot will be released, entitled Robbers. 
 
Tom also lensed the highly acclaimed PBS documentary Blink, whose director Elizabeth 
Thompson won best new documentary director last year at the London International Film 
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Festival.  It tells the story of former white supremacist Gregory Withrow and his continued 
struggle with “hate”. 
 
Tom has also shot and directed commercials and corporate projects through his Lionheart 
Pictures production company.  Clients have included Joe Boxer, KRON-4, Sega, 
The Gap, 24 Hour Fitness, Seagate and KaiserPermanente. 
 
 
Sandy Moore (Music Composer)  
 
Composer Sandy Moore composed all the original music for Big Motion Pictures’ mini-series 
Trudeau, which was presented March/April 2002 on CBC Television.  He recently completed 
the score for Creative Atlantic’s As We Appear, The Story of Erica Rutherford, set to air on 
Global TV.  In 2000, Moore composed the score for Bernie Zuckerman’s CBC Movie of the 
Week, Chasing Cain.   
 
Moore’s score for The Iluminated Life of Maud Lewis won the William F. White Award for 
Best Music Composition at the Nova Scotia Film Festival in 1998.  Previously, his score for 
the NFB documentary Folk Art Found Me won the Golden Sheaf award for best original 
music at the Yorkton Film Festival.  His work on Lulu Keating’s animated documentary The 
Moody Brood was acknowledged at the Chicago International Film and Video Festival where 
it received The Gold Camera Award for Best Overall Production.  His partnership with 
director Keating also included the Great North Atlantic Media documentary Madame Ada – 
More Class Than Flash for the History Channel and her feature film The Midday Sun 
produced by Imagex.  The Wild Dogs is Moore’s second collaboration with film director 
Thom Fitzgerald, as he recently composed the Cello music and String Quartet for Fitzgerald’s 
feature film, The Event. 
 
Moore’s original works have been performed by Symphony Nova Scotia and with the New 
Music Ensemble Upstream.  He has also created original scores for dance and for professional 
theatre productions throughout Canada. 
 
 
Michael Weir (Editor) 
 
Michael Weir has previously worked along side Thom Fitzgerald editing his film Beefcake.  
Weir was nominated for a Genie for Best Achievement in Editing in 1999 for his work on 
Beefcake. 
 
Weir was on-line editor for the television movies Dangerous Offender: The Marlene Moore 
Story and Dieppe. 
 
As an actor Weir can be seen in Not Afraid, Not Afraid  (directed by Annette Carducci), 
Beefcake and The Hanging Garden (directed by Thom Fitzgerald).  
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Christopher Zimmer (Executive Producer) 
 
Since the establishment of Imagex in 1985, Chris Zimmer has become one of Canada’s most 
respected experts in the field of feature film and international co-production, building his 
reputation on bringing provocative, intelligent work to movie screens.  Zimmer’s past projects 
include the award-winning films Love and Death on Long Island (John Hurt, Jason Priestly), 
Margaret’s Museum (Helen Bonham Carter, Kate Nelligan), and New Waterford Girl 
(Andrew McCarthy, Cathy Moriarty).  
 
Under Zimmer’s leadership, Imagex has expanded into the multi-faceted imX 
communications, active in television, animation and new media development.  In 2000/2001, 
Zimmer co-produced Weight of Water (Sean Penn, Elizabeth Hurley) with Miracle Pictures, 
My Little Eye with WT2, The Pilot’s Wife (Christine Lahti) with Lion’s Gate and Una Casa 
con Vista al Mar (Gabriel Arcand, Imanol Arias) with Intercartel in Spain and Cinema Sur in 
Venezuela. 
 
Currently, Zimmer is Executive Producer of seats 3a&3c (Directors: Tricia Fish, Thom 
Fitzgerald, Daniel MacIvor, Andrea Dorfman and Richard Kwietniowski), a package of five 
feature films shot on DV to be released on 35mm and Executive Producer of Julie Walking 
Home (Miranda Otto, William Fichtner and Lothaire Bluteau) now in post production.  
Directed by Agnieszka Holland, Julie Walking Home is a Canadian, German, Polish co-
production.  
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Cast 
 
 
Moll     Rachel Blanchard 
Sour Grapes    Visinel Burcea 
Bogdan    Mihai Calota 
Colin     Geraint Wyn Davies 
Dorutu    (Nelu) Viorel Dinu 
Geordie    Thom Fitzgerald 
Victor     David Hayman 
Varvara    Simona Popescu 
Radu     Marcel Catalin Ungurianu 
Natalie    Alberta Watson 
 
 
Crew 
 
 
Writer/Director   Thom Fitzgerald 
Executive Producers   Christopher Zimmer / William Ritchie 
Producer    Ann Bernier 
Supervising Producer    Brian Hofbauer 
DoP     Thomas M. Harting, CSC 
Art Director     Raluca Ioanovici (Romania) 
Production Designer   Ann Bromley (Canada) 
Editor     Michael Weir 
Sound     Ali Yener (Romania 
     Stephen Outhit (Canada) 
Music Composer   Sandy Moore 
 
 
 
 
 
 
 
 
 
 

 
Produced with the participation of Telefilm Canada Astral Media The Harold Greenberg Fund  

Nova Scotia Film Development Corporation  
The Movie Network and Super Écran Movie Central through Corus Entertainment 

With the assistance of the Nova Scotia Film Industry Tax Credit and The Government of 
Canada Canadian Film or Video Production Tax Credit 

Developed and Produced in association with CHUM Television, Produced in association with 
Emotion Pictures 
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