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LOG LINE 

Growing Op is a poignant comedy about a teenage boy coming of age in a suburban grow-operation, 
who finds that the real jungle isn’t in his living room, but in the twisted values of the ‘normal’ status 
quo. 

SHORT SYNOPSIS 
 
Growing Op is a poignant comedy about a teenage boy coming of age in a suburban grow-operation, 
where every day is paradise or fresh hell. But it’s always a trip. Sheltered all his life and home-
schooled by loving parents who are also committed criminals, Quinn Dawson yearns to experience the 
normalcy of the suburban world which surrounds him. But as Quinn pulls away from his parents and 
their modest utopia, he discovers that the real jungle is not in his living room, but in the twisted values 
of the suburban status quo. An intelligent comedy which provokes as well as entertains, Growing Op is 
a hip hybrid of American Beauty and C.R.A.Z.Y, with a powerhouse indie cast including Rosanna 
Arquette (Pulp Fiction), Rachel Blanchard (Flight of the Conchords), Wallace Langham (Little Miss 
Sunshine), and a breakout lead performance by newcomer Steven Yaffee (MVP).  Heartfelt and often 
hilarious, Growing Op is ultimately a story about the power of Nature: a young man who just wants to 
grow, the inexorable lure of first love and the gravitational force of family. 
 

LONG SYNOPSIS 

Growing Op is a poignant comedy about a teenage boy coming of age in a suburban grow-operation, 
where every day is paradise or fresh hell.  But it’s always a trip.   
 
Sheltered all his life and home-schooled by loving parents who are also committed criminals, Quinn 
Dawson is a lonely kid who yearns to experience the normalcy of the suburban world around him. 
When his new neighbor Crystal turns out to be the blonde girl of his dreams,  
Quinn is motivated to rebel against rebellion and attend high-school for the first time.  
 
Putting his family’s anonymity at risk, Quinn endeavors to create a new identity as a wholesome 
successful student to impress Crystal and her conservative parents. Using smoke and mirrors and the 
wisdom of his street-smart kid sister Hope to keep the deception going, Quinn finds himself in a 
struggle with the handsome class president for Crystal’s heart. But the more Quinn pulls away from his 
parents and their modest utopia, the more he discovers that the real jungle is not in his living room, but 
in the distorted values of the suburban status quo. And when truths are finally told, and counter-cultures 
collide, everybody does get stoned.  
 
Growing Op is a hip hybrid of American Beauty and C.R.A.Z.Y, with a powerhouse indie cast including 
Rosanna Arquette (Pulp Fiction), Rachel Blanchard (Flight of the Conchords), Wallace Langham 
(Little Miss Sunshine), and a breakout lead performance by newcomer Steven Yaffee (MVP).  The film 
also features a stunning soundtrack of some of Canada’s hottest indie artists, including Matt Mays + El 
Torpedo, Joel Plaskett Emergency, Classified, and Jill Barber, with an original score by Andrew Scott, 
drummer for world-renowned rock group Sloan.  
 
Heartfelt and often hilarious, Growing Op delivers a devious twist on family drama and youth comedy. 
The film is ultimately a story about the power of Nature: a young man who just wants to grow, the 
inexorable lure of first love and the gravitational force of family. 
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DIRECTOR’S STATEMENT – GROWING OP 

  Q &A with Michael Melski, Writer-Director 

Q:   How did the idea for Growing Op come about?  

MM: For years, since my residency at the Canadian Film Centre, I’d been planning to write a film 
about the drug wars on Canada’s east coast in the ‘70s. After the passing of the RICO act in the US, 
most of the shipments of illegal narcotics destined for the states came ashore in Nova Scotia seaside 
towns.  Later, while directing Robson Arms in Vancouver in 2005, I’d be driving home from set and 
would hear about all these suburban grow-ops being raided every day. So my general interest in the 
topic met up with this fascinating and humorous juxtaposition— wild, shady behaviour behind the 
pristine suburban ideal. As a writer, I’m always searching for these intriguing conflicts in society that 
can open up into revealing stories about human beings. 

I also knew that I wanted to make a film that was entertaining, yet substantial—intelligent comedy that 
would be topically and artistically significant. And I felt that from these seeds, the idea could become a 
movie with broad appeal that would reach a wide audience, while saying something of value about the 
world we live in.   

Q:  What was your writing inspiration for Growing Op?   

MM: From the beginning, I felt that Growing Op had to have a comic aspect, had to be a family story, 
and a coming-of-age tale. It would steer clear of socio-political issues around legalization, and be a fun 
movie without being weightless. And in a subtle, more sly than sensational, way, it would comment on 
what our idea of ‘normal’ is— there is so much more morally questionable behaviour that is legal in the 
suburban status quo, than there is in growing cannabis. I wanted the audience to arrive at a place, with 
the main character, where ideas about what is black or white are completely upended. Plus, there was 
something irresistible about a young man rebelling against rebellion. When that premise arrived, I 
knew I had to write the film.  

Q:  Is the suburban grow-op phenomenon very widespread? And do you think depicting a story about 
criminal behaviour will impact the audience’s ability to connect to your characters?  

MM: After researching the topic further to ensure accuracy, I came to learn that suburban-marijuana 
farming is a nationwide phenomenon. During our shoot, 5 grow-operations were busted in New 
Brunswick alone. Toronto Police estimate 25,000 grow-ops within its city limits. And when you look 
beyond our borders, it’s happening in every country around the globe. The anonymity of suburbia 
attracts everyone from the idealistic rebels like Marc Emery, to the more hard-core criminals like biker 
gangs. I learned that every grow-op, and every grower, is so very different, that there is no one ‘type’. 
From this came the realization that the Dawson family should be as unique, and yet warmly 
recognizable as a family, as possible, and that it would be funny to show them trying to adjust to 
suburbia, while maintaining a masquerade that they’re just regular folks. So yes, I think that audiences 
will recognize themselves in the characters and connect to them as real people who, despite their 
‘criminality’, are not so very different from them.  
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Q:  In your words, what is the central theme of Growing Op?  

MM: To me, Growing Op is a not about drugs. It’s a story about Nature—about a young man growing 
through change, about the inexorable pull of first love, and the power of family. The long arc of the 
film is Quinn discovering his true nature.  In fact, every character is in some state of struggle about 
their own nature—from Clay, who’s in love with school musicals yet afraid of being gay, to Sky and 
Jasmine seeking botox injections for minors. Certainly Crystal’s struggle with identity intensifies 
through the film. At the other end of the spectrum is Hope, who has completely embraced her nature, 
and this is what Quinn embraces in the end.  

Q:  What are some of your directorial influences for this film?  

MM: Many films were inspirational for me in the making of Growing Op, including Rushmore, 
American Beauty, and Election. I think the most vivid influence that can be seen is The Graduate, 
which was very much on my mind in terms of seeing a familiar-unfamiliar world through Quinn’s 
POV, and committing to that POV in every scene.  

In test screenings, I’ve heard the film favourably compared to C.R.A.Z.Y. and Garden State, which 
were also films I enjoyed. Being There is also one of my personal favourites, and a big inspiration. I 
really tried to make a movie that I would like to see, were I not the writer-director, so there are 
elements of many of my favourites in there, from Say Anything to The Shawshank Redemption. Yet all 
these are distilled into a vision that is very specific to the world of our film.  

Q:   You directed some Hollywood heavy-hitters, like Rosanna Arquette, Wallace Langham and        
Rachel Blanchard. How was that?  

MM: It was a real gift for a first-time feature filmmaker to have the cast that I had. Rosanna and 
Wallace and Rachel were such professionals; dedicated craftspeople who didn’t bring ‘star ego’ to the 
set. We all had great fun working with the script, riffing on it, and we shared a determination to get the 
scenes right, despite time and schedule limitations.  

We were blessed with this cast because they believed in the script. Rosanna told me she came because 
of the quality of the writing, and because she got to play her Mom in a film, which was Diana, in her 
mind. Wallace turns in a brilliant performance, as does Rachel, in a very difficult role. They certainly 
didn’t come for the money, because we didn’t have any! It was enormously gratifying to work with 
such a constellation of world-class talent.  

But the young newcomers we cast are just as good (and more than one of our ‘name’ leads noted their 
superior quality). Steven Yaffee is superb as Quinn, and Katie Boland (Hope) is going to be a big star 
soon. Everyone, from Jon Cor (Philip) to Brandon Ellis (Clay) to Kate Lavender (Jasmine) delivered. 
I’d love to think our film might be a modest American Graffiti, insofar as that was a seminal youth 
movie that introduced so many future stars into the business.  

I must also add that my wonderful Executive Producer, Thom Fitzgerald, always encouraged me to go 
after the best talent. He was right that they would come for less money in order to do good work. Thom 
was another gift; he’s just the best mentor a young filmmaker could ever have.  
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Q:   What kind of feel and look did you want for the film? Do you think you achieved it? With lighting, 
specific camera, cinematography, etc.?  

MM: I knew I wanted Growing Op to be a very energetic film, with a ‘young’ feel, that would have a 
polished look that was pleasing to the eye, and would look as good as some of the inspirational films 
I’ve referenced. We only had a modest budget, but with the genius of D.O.P. Christopher Ball and 
Production Designer Taavo Soodor, I think we managed to create a highly-satisfying visual experience. 
Also, the weather co-operated, and we generally had sunny days when we needed them, which is no 
small miracle when shooting on the east coast!  

The key directorial decision was to shoot Growing Op from Quinn’s physical and emotional POV, 
which informed all choices, in terms of camera placement, movement, and scene dynamics. I also 
wanted to explore the effects of being ‘high’, as a visual metaphor in certain touchstone sequences in 
his development—Quinn’s first vision of high school has the kind of kinetic cutting that suggests 
tachycardia, rapid heartbeat, which everyone who’s ever inhaled has experienced. The colors are 
saturated, almost glowing; the quick cutting suggests a jarring and exciting new world he’s about to 
enter. Later, during the exam sequence, I wanted to show the effect of time distortion, physical 
dislocation, and enhanced sound perception, which are also notable effects of the marijuana high. 
During the bust scene, I knew it should feel claustrophobic, very tight, intrusive framing, with 
disorienting hand-held camera that would express Quinn’s emotional state, as well as yet another effect 
of the marijuana experience. The irony is, Quinn never inhales (until the end), but the drug he’s on for 
most of the film is ‘suburban normalcy’, which turns out to be the most insidious narcotic of all.  

Q:  What kind of visual motifs or metaphors did you use for the film?  

MM: Visually, the Nature theme is the most prominent motif, and expressed throughout:  Flowers, 
ladybugs, the marijuana plants. But I was also very concerned with ‘anti-nature’– dreamy images of 
suburbia, fluffy clouds, perfect streets and gardens. I wanted those colors pushed, to the edge of falsity, 
to underscore and foreshadow the latent deception in the status quo. The opening flower shot is a 
chimera – twinning nature and anti-nature: on one hand, it expresses the beauty and promise of youth 
and allure of love, but recurs as the ‘corsage cam’, which reorients the meaning to something very 
different – anti-nature and more sinister.  

There’s also a subtle, but significant imagery around the Apple: it’s a symbol of promise; it’s 
synonymous with School; and it comments on Quinn’s journey, leaving the ‘garden’ of his parents’ 
house, to experiencing the murk of what good and evil, and adult judgement, truly is.  

In terms of color, my Production Designer and I decided that Nature would always inform our palette – 
that if it was a red, it would be a natural red, like ochre. The yellows would be harvest gold or saffron. 
The blues would be azure, turquoise, etc. And in the high school and in other ‘normal’ environments, 
the scheme would be reversed, with more false and fabricated color blends. I think this gives the film a 
very distinct look and feel that’s appealing to the eye, but also thematically organic and justified by 
story.    

Q:  The music in Growing Op is mainly Canadian, young, and up-and-coming artists. How did you 
choose the music?  
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MM: I knew from past films I’ve made and seen that music is energy and I felt that this film would 
really benefit from a wisely-chosen soundtrack. We have some of the best artists in the country who’ve 
contributed, including Matt Mays and El Torpedo, Joel Plaskett Emergency, Classfied, Jill Barber, 
Amelia Curran, Nathan Wiley; it’s an incredible list and they’re all Canadian. I’m especially enjoying 
the coup of having Teenage Head, Canada’s favourite rebel punks, as a key inclusion.  

And the original score is by Andrew Scott, drummer for the world-renowned rock group Sloan. It’s his 
first time scoring a picture, and he did an incredible job, along with Ian McGettigan, of really 
complementing the songs we’d already chosen with really sensitive instrumental pieces that are so 
appropriate for the movie.  

Q:   What was your biggest challenge as a making Growing Op - on and/or off the set?  

MM: There are always major challenges in making a feature film, and when it’s your first feature, there 
are always more! I constantly battled money and time to shoot the film right, and there were certainly 
tense moments in casting, more for my producers than me, because I was steadfast that I wanted a 
calibre of performance that I wouldn’t abandon. Getting our stars to commit was not as difficult as I 
thought; in fact we had some serious interest from a lot of name actors in Hollywood. But when it came 
down to it, we had the right cast, and it shows.  

The major challenge, which no young filmmaker should have to endure, was losing 2 days worth of 
footage to an overzealous airport x-ray machine. While it’s not uncommon (it happened to Tom 
Cruise’s film around the same time), it’s just a real drag. For a while, we thought we’d have to gather 
our cast and reshoot those days, but then we discovered a digital fix. An extraordinary young VFX 
artist by the name of Will Garrett, who used to work on The X Files, pioneered a wildly-successful new 
method of fixing our damaged film, and we are forever grateful.  

Q:   What is your best moment/experience on Growing Op - on and/off the set?  

The experience overall was wonderful. The cast and crew loved the project and it showed, in that they 
put up with the everyday craziness with grace and aplomb. I also had terrific co-producers: Rick 
Warden, Monique LeBlanc, and Doug Pettigrew were a constant support.  

I would be remiss in not mentioning that there are some funny stories around the procuring of certain 
‘plant life’ for the film...but I’ll save that for another interview.  

Q:   How was it working with a ‘joint’ New Brunswick/Nova Scotia crew? 

MM: Ha ha. We all learned to speak French and English, or at least a hearty hybrid. So a propos.  

Q: Thanks very much.  

MM:  You’re very welcome.  
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CREW BIOS – GROWING OP 
 
 

MICHAEL MELSKI – WRITER-DIRECTOR                                                                                     
Michael is an award-winning playwright and filmmaker from Sydney, NS, whose many plays have 
been published and produced to acclaim across Canada. A past playwright-in-residence at the Shaw 
Festival, Michael studied English and Theatre at the University of King’s College in the late 80’s, 
where he began his story-telling career in the famous ‘King’s Pit’. His Merritt and Dora-nominated 
Hockey Mom, Hockey Dad  was a smash hit at Toronto's Factory Theatre in 2004, and named one of 
the ‘Top Ten Plays of The Year’ by the Toronto Star. Now licensed internationally by Marquis 
Entertainment, HMHD has had over forty professional stage productions, as well as a national tour. In 
2005, Michael directed his play The Fly Fisher’s Companion which opened to acclaim at Ship's 
Company, and was also a hit at Shadow Theatre in Edmonton and Gateway Theatre in Vancouver, 
where it received a Jessie nom for Best Production. The play will be published by Playwrights Canada 
Press this spring, marking Michael’s 6th play in print. Corvette Crossing, Merritt-nominated for Best 
New Play, premiered to rave reviews at Eastern Front Theatre, where it was hailed as "a tour-de force" 
by The Chronicle Herald and "an important addition to the Canadian theatre canon" by The Coast.  
 
Since his residency at Norman Jewison's Canadian Film Centre in the late 90’s, Michael has written 
extensively for film and television, including writing and story-editing the celebrated youth drama 
Straight Up (Best TV Series of 1997- Globe and Mail), the cop series Blue Murder (Gemini-Nominated 
for Best Dramatic Series), as well as the acclaimed CBC satire Snakes and Ladders. Michael’s first 
feature film as screenwriter, the Vancouver-produced Mile Zero (Anagram Films) has screened at 
festivals worldwide, winning multiple awards for Best First Feature (Victoria, Houston, Moondance). 
The Hollywood Reporter called it an “engrossing thriller... with a clever screenplay by Michael 
Melski.".  "A breathtakingly honest script"- Vancouver Courier.  Michael’s second feature as writer, 
the comedy Touch and Go (Chronicle Pictures) was a hit at the 2002 Atlantic Film Festival and has 
also screened at festivals in Toronto, Edmonton, Victoria, Kingston, and Los Angeles. 
 
Michael's began making shorts while a student at Ryerson Polytechnic University in Toronto. His first 
film as director, the half-hour drama Serenade, premiered at the 2000 Atlantic Film Festival where it 
won the Best First Time Director Award. His second short, Lift Off, screened to critical acclaim at  
the 2002 Atlantic Film Festival, as well as the Midwest Film Festival and the Delta Film Festival in 
California where it was an Awards Finalist. Michael also directed for the premiere season of the hit 
CTV series Robson Arms, starring Mark McKinney and Margot Kidder and showcasing Canada's 
emerging directors. His last short film, Focus Group Therapy, premiered at the Westcliffe Digital Film 
Fest in Colorado where it won the Jim Jarmusch Award for Best Narrative Short.  
 
Michael's first feature film as director-writer (and co-producer), Growing Op, was shot in summer 
2007, starring Rosanna Arquette (Pulp Fiction), Rachel Blanchard (Flight of the Conchords), Wallace 
Langham (Little Miss Sunshine) and Alberta Watson (Spanking the Monkey). The film was executive 
produced by Thom Fitzgerald and will be distributed in Canada by Mongrel Media. Growing Op is 
currently in post-production, for a projected release in late 2008. He has other projects currently in 
development, include The Con Artist with Alcina Pictures, and the office horror-flick Escalation 
through his own prod-co Cineast Screen Development, which is estimated for production in 2010.  
 



 

 

THOM FITZGERALD – EXECUTIVE PRODUCER                                                                                
Since his 1997 feature debut, The Hanging Garden, Thom has won over two dozen international 
awards including the Academy of Canadian Cinema and Television Award (Genie), the FIPRESCI 
European International Critics’ Prize, the Emerging Master Award at the Seattle International Film 
Festival, and the Reader Jury of the "Siegessäule" Award at the Berlin International Film Festival. He 
won both the Best Canadian Film Award and the People’s Choice Award at the Toronto International 
Film Festival. Thom is a three time premiere guest of at The Sundance Film Festival, and has been 
lauded abroad with the City of Grandola Prize at the Troia Film Festival in Portugal, and the Best 
Screenplay Prize at the Mar del Plat Film Festival in Argentina. He was awarded both the Best 
Screenplay Award and the Most Popular Film Award at the Vancouver International Film Festival. 
Thom was cited as “One of the top 100 filmmakers in the world” by Screen International and “One of 
the Top Ten of the Next Generation” by the Hollywood Reporter. Thom recently won the Best Director 
Award at the Atlantic Film Festival for 3 Needles. 

MONIQUE LEBLANC – PRODUCER                                                                                            
Monique is the president and executive producer of CinImage Productions, a company she founded in 
1999 in Moncton, New Brunswick. Scriptwriter, director and producer, Monique works mostly in 
documentary production for television. Some of her credits are the series Artiste dans l'âme-Soul 
Expressions, The Acadian Connection, Cigarette and Bazar. Growing Op is her first feature film.  

DOUG PETTIGREW – PRODUCER                                                                                             
Doug made his producing debut in 2008 as the Executive Producer of the CBC documentary The Book 
Lady: Dolly Parton’s Imagination Library featuring music superstars Miley Ray Cyrus, Keith Urban 
and Dolly Parton. In 2008, Doug also produced the teen marijuana comedy Growing Op starring 
Rosanna Arquette and Wallace Langham, and the philosophical teen sex comedy Nonsense Revolution 
starring Anastasia Phillips.  Doug earned a degree in Political Science from Acadia University. 

RICK WARDEN – PRODUCER                                                                                                        
Rick is a graduate of Carleton University's School of Journalism. After producing three short films, he 
attended the Producers' Lab at the Canadian Film Centre. In addition to having worked in script 
development, Rick has executive produced 12 short films through the Atlantic Filmmakers Cooperative 
Film 5 program and had taught production management at the Nova Scotia Community College and 
NSCAD University. Growing Op is Rick's third feature-length film. 
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CAST BIOS – GROWING OP 
 
ROSANNA ARQUETTE – “DIANA” 
Rosanna was born in New York City to a show business family. She was the first-born child of five in 
the third generation of the Arquette acting clan. Rosanna started working professionally as a teenager 
and has never stopped. Throughout her career she has worked with some of Hollywood’s and 
Independent Cinema’s most important and influential directors including, Blake Edwards (S.O.B), John 
Sayles (Baby It’s You), Lawrence Kasdan (Silverado), Martin Scorsese (After Hours, New York 
Stories), Luc Besson (The Big Blue), Quentin Tarantino (Pulp Fiction), David Cronenberg (Crash), 
Vincent Gallo (Buffalo 66) and Alison Anders (Sugar Town). Rosanna won the British Academy 
Award for Best Supporting Actress for her star-making performance opposite Madonna in Susan 
Seidleman’s 1985 hit, Desperately Seeking Susan. She was nominated for an Emmy for her strong 
performance in the television adaptation of Norman Mailer’s The Executioner’s Song opposite Tommy 
Lee Jones, and also starred in the acclaimed TV movie adaptations of Song of the Morning Star and 
Johnny Belinda. Rosanna has guest starred in numerous television series such as Will and Grace, The 
Practice, Law and Order: Criminal Intent, Showtime’s provocative hit The L Word and Grey’s 
Anatomy. 

RACHEL BLANCHARD – “CRYSTAL”                                                                                          
Not afraid of taking risks, Rachel plays a wide range of comedic and dramatic roles in both commercial 
and independent films and television. Most recently these have included a recurring role in the BAFTA 
winning British comedy series Peep Show and a recurring role in the hit HBO series Flight of the 
Conchords. Rachel starred [opposite Colin Firth and Kevin Bacon] in director Atom Egoyan's critically 
acclaimed 2005 film Where the Truth Lies and also appears in Egoyan's recent feature Adoration. She 
will next be seen in David Mackenzie’s Spread opposite Ashton Kutcher. 

KATIE BOLAND – “HOPE”                                                                                                              
Katie Boland is a performer who has won numerous “Young Actor” awards. Having made her feature 
film debut in a supporting role in Jerry Ciccoritti’s The Life Before This, Katie has gone on to many 
lead roles including Guest Room, Some Things That Stay and Mount Pleasant. She is also active in 
theatre and voice work. Katie will soon be seen in Atom Egoyan’s latest feature, Adoration, and Anne 
Wheeler’s Dancing Trees. 

JON COR – “PHILLIP”                                                                                                                     
Jon is a graduate of the Theatre Arts and Performance program at Fanshawe College in London, 
Ontario. Jon can be seen as recurring characters in the hit TV series Degrassi: The Next Generation and 
The Session for CBC. He has also starred opposite Kelly Preston in Lifetime’s The Tenth Circle as well 
as writer/director Michael Melski’s feature film Growing Op. Jon is also an avid writer currently 
working on his novel titled In Heat. He is also a musician, an acrobat and a model with the Ford 
agency. 
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WALLACE LANGHAM – “BRYCE” 
Wallace is a familiar face to television and film viewers, having amassed an impressive list of credits in 
a career that began as a teenager. He made his film debut under the name Wally Ward in Weird Science 
in 1985. He followed by starring in the hit Soul Man and in Keith Gordon’s The Chocolate War. 
Wallace then decided to work under his real name, appearing in Michael opposite John Travolta; Sister 
Mary Explains It All opposite Diane Keaton for director Marshall Brickman; with Eddie Murphy in 
Daddy Day Care; and opposite Steve Carrell and Abigail Breslin in the indie sensation, Little Miss 
Sunshine. He next appears opposite Tom Hanks and John Malkovich in The Great Buck Howard. For 
the past three seasons, Wallace has been a series regular on the most watched show on TV, CSI, 
playing tech expert David Hodges. Previously, he portrayed Phil, the acerbic head writer on the Emmy-
winning HBO series, The Larry Sanders Show. He starred for Marta Kauffman and David Crane 
(Friends) in NBC's Veronica’s Closet, and was a series regular opposite Joan Cusack in the ABC 
sitcom, What About Joan. His numerous television guest appearances include Sex and the City, West 
Wing, Medium and a memorable turn as a surgical resident on ER. 

DANIEL MacIVOR – “DR. CHARLES” 
Daniel was born in Cape Breton, Nova Scotia and now lives in Toronto. He is a stalwart of the 
Canadian theatre scene having written and directed numerous award-winning plays including In On It 
which won a GLAAD Award and a Village Voice Obie Award and I Still Love You: Five Plays, winner 
of the 2006 Governor General's Award. As a filmmaker, Daniel’s first feature film, Past Perfect, 
premiered at the 2002 Toronto International Film Festival, along with Daniel’s screenplay adaptation of 
his play Marion Bridge (directed by Wiebke von Carolsfeld) which won the CITY TV best first feature 
award. His second feature film, Wilby Wonderful, opened the Atlantic Film Festival in 2004 and went 
on to screen at festivals around the world including the San Sebastian Film Festival in Spain where it 
was in competition. Daniel co-wrote and starred in Amnon Buchbinder’s Whole New Thing for which 
he won Best Screenplay and Best Performance by an Actor at the Atlantic Film Festival. As an actor, 
Daniel has appeared as a regular in the Don McKellar's cult series Twitch City and Jeremy Podeswa's 
films Eclipse and The Five Senses. Daniel is currently at work on 45's, a screenplay for Bruce 
MacDonald, and Eugene, a revenge thriller that he will direct.  

HUGH THOMPSON – “BOWMAN”                                                                                                                        
Television audiences are likely most familiar with this Nova Scotia native from his role as “Everett” in 
Blessed Stranger, a highly acclaimed CTV movie in which Hugh stars opposite Kate Nelligan.  
Thompson also co-starred in the cable feature for HBO A Glimpse of Hell with James Caan, as well as 
CBC’s Society’s Child, where he played a support lead with Jessica Steen in the starring role. Hugh has 
also made numerous television appearances, including Mistrial for HBO, The Dan Jansen Story for 
CBS, Fighting For Justice: The Nancy Conn Story, and the Gemini Award winning movie of the week, 
Net Worth. He was a series regular on Black Harbour, playing the popular role of “Buddy Brigley”.  
Among his many guest star turns, Hugh has appeared on Due South, Psi Factor and several episodes of 



  11

Traders. Hugh has extensive stage experience as well, having performed at the Royal Alexandra, 
Centaur, Citadel, Grand and Neptune Theatres. 

 

ALBERTA WATSON – “MARILLA”                                                                                                
Well known to television audiences as Madeline on the cable hit La Femme Nikita, Alberta received a 
Best Supporting Actress Genie nomination for one of her first movie roles, In Praise of Older Women. 
She was the lead in the very controversial indie hit Spanking the Monkey, directed by David O. Russell. 
Atom Egoyan cast Alberta in The Sweet Hereafter, which won the Grand Jury Prize at Cannes as well 
as Academy Award and Genie nominations. Her many additional film credits include Desire, directed 
by Colleen Murphy, and Deeply, co-starring Lynn Redgrave and Kirsten Dunst, both of which debuted 
at the 2000 Toronto International Film Festival, Tart, with Melanie Griffith, Brad Renfro, and 
Dominique Swain, and Hedwig and the Angry Inch by John Cameron Mitchell and Steven Trask, 
which won the Audience Award and Best Director Award at Sundance. She had recurring roles on 
Producer/Director Ken Finkelman’s television shows The Newsroom and At the Hotel, as well as on 
Show Me Yours for Showcase. In 2005, Alberta starred in the fourth season of the hit Fox series 24 
opposite Keifer Sutherland and William Devane. Her recent television credits include recurring roles 
on NBC’s Angela’s Eyes and on CBC’s The Border. In 2006, Alberta played Dr. Fischer in Sarah 
Polley’s critically acclaimed film Away from Her. 

STEVEN YAFFEE – “QUINN”                                                                                                      
Steven has been acting professionally since his teens. His feature film career includes Cooper’s 
Camera and Land of the Dead. Small screen credits are many; a select few include CBC and Soapnet’s 
MVP, Showcase’s Paradise Falls, ABC’s Beautiful People and his current Disney Series, Aaron Stone. 
In his spare time, Steven has played competitive all-Star ice hockey for the past seven years and 
competitive AAA basketball for five years. 
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CREDITS 

Written and Directed by MICHAEL MELSKI 
  
Produced by MONIQUE LEBLANC 
 MICHAEL MELSKI 
 DOUG PETTIGREW 
 RICK WARDEN 
  
Executive Producer THOM FITZGERALD 
  
Director of Photography CHRISTOPHER BALL, CSC 
  
Editor DEAN SOLSTYS 
  
Production Designer TAAVO SOODOR 
  
Original Music Score ANDREW SCOTT 
 IAN MCGETTIGAN 
  
Costume Designer CHRIS O’NEIL 
  
Casting by MARK BENNETT 
 JON COMERFORD 
 DONNA RAE GIBBS 
 LISA PARASYN 
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Cast (in order of appearance)  
Quinn STEVEN YAFFEE 
Philip JON COR 
Bryce WALLACE LANGHAM 
Diana ROSANNA ARQUETTE 
Hope KATIE BOLAND 
Wood Sprite #1 DARCIE CORMIER 
Crystal RACHEL BLANCHARD 
Dr. Charles DANIEL MACIVOR 
Marilla ALBERTA WATSON 
Bowman HUGH THOMPSON 
Mr. Slack BILL CARR 
Jasmine KATE LAVENDER 
Sky NICOLE MAILLET 
Clay BRANDON ELLIS 
Ryan JASON DALEY 
Shaun DENIS THÉRIAULT 
Stoner Kid JACOB BUTTON 
Student DAVID VONG 
Prosecutor TIM TURNELL 
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Music Supervisor RICK WARDEN 
Music Research EHREN DAVIS 
  

 

"THE DAY-TO-DAILY"                          
written and performed by JESSE DANGEROUSLY     

courtesy of Backburner Records                     

"DREAMER"                            
written and performed by                   

JENN GRANT                           
published by Endearing                    

courtesy of Six Shooter Records             

"DRIVING FORCE"                             
courtesy of Westar Music                          

"FASHIONABLE PEOPLE"                
written by JOEL PLASKETT               

performed by JOEL PLASKETT 
EMERGENCY    

courtesy of MapleMusic Recordings         

"GUITORGAN"                                 
written by STEPHAN MACLEOD                   
performed by WINDOM EARLE                   
published by Stephan MacLeod                     

courtesy of Boost Ventilator Records                 
"HABANERA"                          

courtesy of Westar Music                  

"HARD LINE"                                  
written and performed by JILL BARBER             

published by Jill Barber                           
courtesy of The Baudelaire Label and                 

Carat Music Brokering                            

"HIGH SCHOOL BEHAVIOUR"            
written by LUKE BOYD                   

performed by CLASSIFIED                
published by Luke Boyd                   

courtesy of HalfLife Records                
 

"JEZEBEL"                                     
written by LIAM CORCORAN, DREK ELLIS, ALEC 

O'HANLEY and ANDREW MacDONALD           
performed by TWO HOURS TRAFFIC         

published by Bumstead Productions,             
Songs for the Gang and Two Hours Traffic            

courtesy of Bumstead Productions                   

"THE KNOT"                           
written and performed by                   

JILL BARBER                           
published by Jill Barber                    

courtesy of The Baudelaire Label and         
Carat Music Brokering                    

"LET'S SHAKE"                                 
written by GORD LEWIS and FRANKIE VENOM     

performed by TEENAGE HEAD                    
published by peermusic                            

courtesy of Unidisc Music    

"LULLABIES FOR BARFLIES"            
written and performed by                   

AMELIA CURRAN                      
courtesy of Sandbar Music 

"MOVE YOUR MIND"                           
written by MATT MAYS                          

performed by MATT MAYS + EL TORPEDO     
published by Beachfire Music                    

courtesy of Sonic Records                          
"NOCTURNE IN F MINOR"               

courtesy of Westar Music                  
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"NORTH AMERICAN DREAM"                   
written and performed by                          

NATHAN WILEY   
published by Gear Music 
courtesy of Sonic Records                          

"OUTFOX'D (WHEN PACIFISTS 
ATTACK)"                             

written and performed by                   
JESSE DANGEROUSLY                  

courtesy of Backburner Records 

"PEACE"                                      
written by GORDON CAMPBELL                  

performed by ROOSEVELT THARPA         
published by PPC Songs                           

courtesy of Goodnight Musics                      
"POLONAISE IN A MAJOR"              

courtesy of Westar Music                  

"PURPLE EYES, YELLOW LIGHT"                
written by LIAM CORCORAN, DEREK ELLIS, 

ALEC O'HANLEY and ANDREW MACDONALD     
performed by TWO HOURS TRAFFIC             

published by Bumstead Productions,             
Songs for the Gang and Two Hours Traffic            

courtesy of Bumstead Productions                   

"SURROUND"                          
written by BRAD GOODSELL, DANIEL 
LEDWELL, JOHN MULLANE, GLEN 

NICHOLSON and JON SHEEN             
performed by IN-FLIGHT SAFETY          

published by Northern Electron Music 
courtesy of Dead Daisy Records and          

Carat Music Brokering                    

"THANK YOU"                                 
written and performed by                          

AMELIA CURRAN                              
"TRUMPET TUNE"                      

courtesy of Westar Music 

"WHO TAUGHT YOU TO LIVE LIKE THAT"        
written by JAY FERGUSON, CHRIS MURPHY, 
PATRICK PENTLAND and ANDREW SCOTT        

performed by SLOAN                             
published by Two Minutes for Music International 

courtesy of Murderecords 
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