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THE STORY 
 
 
During the early 1960's, Paris was an explosion of life.  As the old gave way to the new, 
everything was in flux and the city was filled with a energy that promised cultural shifts and 
social change.  Against this background, in a working class neighborhood, two unlikely 
characters--a young Jew and an elderly Muslim--begin a friendship. When we meet Moïse, 
also known as Momo (Pierre Boulanger), he is in effect an orphan even though he lives with 
his father, a man slowly retreating into a crippling depression.  His only friends are the street 
prostitutes who treat him with genuine affection.  Momo buys his groceries at the neighborhood 
shop, a crowded dark space owned and run by Ibrahim (Omar Sharif), a silent exotic looking 
man who sees and knows more than he lets on.  After Momo is abandoned by his father, 
Ibrahim becomes the one grownup in Momo's life.  Together they begin a journey that will 
change their lives forever.    
 
 
 
 
 

DIRECTOR’S STATEMENT 
 
“The book by Eric-Emmanuel Schmitt which the film is based on, is the kind of book that you 
buy for your best friends. It makes you feel alive, happy, joyful.  That’s what I tried to do with 
my film. The film tackles grave matters, but in a very simple way, with common sense, humor, 
and a glimpse of poetry. 
 
This story reminds us that, even in the worst of times, if you don’t close yourself up, you will 
always find someone, somewhere, who will smile at you. ‘It’s a hymn to tolerance, a cry for 
hope,’ that’s what I would like the audience to feel, after seeing the film.” 
 
- François Dupeyron 



A Conversation with the Director, François Dupeyron 
 
As Momo and Ibrahim find each other and become friends, their religious 
backgrounds/differences are of little real importance. Can you comment on this given 
that religion has become such a polarizing force? 
 
FD:  The answer, I believe, is in the question itself. Is a religion that separates men still a 
"religion"?  This leads to question about religious feeling. It is different from a religious belief, 
or the fact of belonging to a community.  This is what Ibrahim transmits without ever being 
dogmatic or partial, and with more humor than I have when I talk about him...  He is not trying 
to "impose" his religion on Momo, who didn't receive anything from his father. Momo is one of 
those children whose parents were unable to transmit to him anything but a bunch of sad and 
rigid rules.  Ibrahim is not imposing anything because he has nothing to impose. His religion is, 
in the end, only a mystery, two dry flowers left in his Koran. Belief divides, but not the religious 
feeling.  This feeling is born out of real humility, out of tolerance, out of humor, out of 
intelligence... but not the one you find in books. It can [be] born very simply from looking at a 
cloud, or walking in a forest, or meeting the eyes of a child. It is the essence of all that makes 
us human beings. 
 
So this came from Eric-Emmanuel Schmitt’s book? 
 
I didn't change anything [that was in] the book. This message is in there, running through the 
lines. I felt it was urgent, today, to pass this message. 
 
 
Can you talk about the film within the film, the scene where we see the filming of 
Godard's THE CONTEMPT. What does it say about the period that Mr. Ibrahim is set in?   
 
FD:  The origin is in the book. Brigitte Bardot, star of the sixties, is shooting a film in the street 
where Momo lives. I don't think there's a mention of a car in the book. But later on, in the book, 
Mr. Ibrahim buys a car, something crazy for him, some kind of crazy dream... So in my head, I 
thought: Brigitte Bardot + a car = "The Contempt" by Godard, and the famous scene where 
she meets the producer [Jack Palance]. 
 
Why that film in particular?  
 
For a cinephile, this kind of association is an obvious one.  It's definitely Bardot's best film, and 
one of the most beautiful ever made by Godard. This film has been a landmark for a whole 
generation – my generation. Godard was in a state of grace then, he could try and dare 
everything, he still had the insolence of youth.  I had the memory of a luminous film. 
 
I didn't try to re-do that scene. I shot it from a distance, seen through the eyes of Momo and 
Mr. Ibrahim, like a reflection in a mirror. I've added the director who explains the scene to 
Adjani [who cameos as Bardot]. I asked the actor playing the director to look at me and behave 
like me. It's another reference to another scene of “The Contempt" where Godard plays Fritz 
Lang's assistant. 



 
Does it have particular meaning to you as a director? 
 
There are many references to Godard in "Mr. Ibrahim." The idea of the 
Madison, Momo learning how to dance the Madison, comes from "Bande à part," another great 
Godard film, another crazy sequence where Godard cuts off the sound, and introduces a 
voice-over...  I love the lightness of those Godard movies of that era, I was trying to go towards 
that direction with my film, so I looked a lot at his films, to influence mine. 
 
   
 
 
 
 
 
 
 
 
 
 
 
 



A Conversation with Omar Sharif  
 
 
Is it true that you did not want to make any more movies?   
 
OS:  Totally true.  After my small role in the "The Thirteenth Warrior" with Antonio Banderas, I 
said to myself 'Let us stop this nonsense, these meal tickets that we do because it pays well.  
Unless I find a stupendous film that I love. And that makes me want to leave home to do, I will 
stop.'  Bad pictures are very humiliating, I was really sick.  It is terrifying to have to do the 
dialogue from bad scripts, to face a director who does not know what he is doing, in a film so 
bad that it is not even worth exploring." 
 
I didn't expect to find any picture or role that could make me want to start working again.  It is 
not easy to find something that you want to play when you are old, with an indefinable accent 
and a rather oriental appearance.  But last winter, while I was on vacation in Cairo, I had taken 
the Mr. Ibrahim  script with me, and I had a chance to read it.  I always read because, as you 
can see, you never know.  I called immediately from Cairo. I never go to the movies so I knew 
nothing of Dupeyron.  But, on the other hand, I did know Eric-Emmanuel Schmitt, because I go 
to the theater. 
 
 
What was your first impression upon reading the script? 
 
OS: I was moved, touched and carried away by this script.  I loved the theme, it interests me at 
this point in history.  I wanted to get involved in this.  I am not at all politically active.  My son 
married a Jewish woman, then a Catholic, and then a Muslim. That should tell you that I am 
open to all religions.  But I have to say that for me this film is not religiously or even politically 
engaged.  What I liked is that it was a love story, a film about humans, about exchanges.  To 
me the fact that one of them is Jewish and the other Muslim is incidental, the relationship 
would be the same.  This greengrocer that philosophizes without realizing it, is a man full of 
common sense, a kind of sage.  The boy, Momo, to whom nobody has ever spoken, who 
never communicates with anyone, finds in Ibrahim a guy whose sayings make no sense to him 
in the beginning, but when he thinks about them, he realizes that he is not idiotic at all.  He 
finds Ibrahim's deeds beautiful, so he concludes that what he says is also beautiful.  He learns 
to trust him. 
 
 
What was difficult about Ibrahim's role? 
 
OS:  I had to find the way to say meaningful things without sounding pretentious.  To find a 
lightness and to that end I tried to make Ibrahim seem eccentric.  He really is like Momo, he 
has nothing in his life.  He spends his time in his grocery and does not talk to anyone.  He is 
not really engaged in his business; sitting on his stool he sells things….that is his routine.  He 
does not have a business sense.  His work keeps him busy and lets him watch the passersby.  
Momo provides him with a reason to live, a new taste of life.  I can understand that, because 
as I have grown older, my sense of life has changed.  There is nothing that really fires me up.  



Maybe some friends and  some dinner conversations when we are speaking freely.  That  is 
my only pleasure, and the two nights a week when I dine at the races.  I have cut myself off 
from  many pleasures, like bridge, for instance.  For starters I was getting too carried away and 
I was starting to be less good at it. I cannot stand mediocrity.  To play high level bridge 
requires intense concentration, eight hours a day for two straight weeks.  I started to make 
mistakes.  No champion is older than fifty, anyway. So I stopped.  I did not want to become a 
parlor player.   
 
 
Are you very competitive? 
 
OS:  Yes, my mother put that in my head.  I really became an actor because of her.  I was 
going to school at the French Friars.  When I was about ten years old I started to fatten up: too 
much chocolate, too many pastries.  My mother could  not stand that.  She wanted me to be 
exception… beautiful and famous.  I could not be fat.  She enrolled me in an English school, 
because the English don't eat well.  And thanks to her I lost weight and learned English.  I owe 
her my career. 
 
 
When did you meet Director, François Dupeyron? 
 
OS:  He came to dinner with his producer.  I trust my instincts.  That evening I liked him.  He 
didn't say anything spectacular, he even exhibited a true naiveté.  There was something 
provincial about him, very engaging.  François is an innocent, and I love people like him.  I 
think that he was afraid of my sophistication.  But we started rehearsals quickly and I liked my 
relationship with him.  He was the director that I needed.  I needed to be pushed, even a bit 
roughed up, to be told "Cut!  That was nothing."  Generally he was right.  He is a guy who does 
not express himself very well, but I always had a sense of what he wanted.  I understand 
people before they talk to me.  Conversely, people who explain too much annoy me.  François 
and I got along fine. 
 
 
François was amazed to find you on the set early in the morning--three hours before 
your call. 
 
OS:  I was passionate about the film.  I wanted to be there all the time, to soak the film up, and 
to live it to the full.  I am a passionate person.  While I am doing something that I like, I will be 
the first on the set and the last to go.  I don't interfere, truly, I do not, I just watch to get ideas.  
Otherwise, when you arrive at the last minute, in your actor's skin, everything is ready to roll 
and you can contribute nothing.  Whereas if you participate in the set-up, you can tell the team 
"Let's try it," and that is how ideas are born.  I never have any preconceptions about a role, 
because if the director sees things differently from what I have imagined, I seize up. 
 
And actor is like a cloth merchant.  He brings his wares to the director, who is the customer.  
The director will say:  "Show me what you have."  The actor  needs to be able to show him a 
variety of wares. The director looks and he chooses.  Sometimes he mixes up all your 



proposals.  He has to choose the cloth he wants.  If you, as an actor, make the decision to 
show him some wool while he has been looking for silk then you are finished. 
 
Which is why I like to come in early, to get involved in his  [the director's] choices, to show him 
that there are things that I could do,  things that I would dare to do which he might dare to ask 
for.  Then I will have time to think, to get myself into the frame of mind to play that particular 
scene.  I want to be available to the director. 
 
 
How was it to work with Pierre Boulanger, the boy who plays Momo? 
 
OS:  I spent a lot of time before the start of film with him and a coach, and it was wonderful for 
both of us.  I did a lot of improvisations with him, and that laid the groundwork for our future 
relationship.  We did not work on any of the film's scenes, but we improvised situations likely to 
be encountered by our characters, Ibrahim and Momo.  Before and after our work, we sat 
together watching the French Open at Roland Garros.  He is a quick learner, and gained 
aplomb in no time.  After two days of filming he was almost telling me what I should be doing!  
He really is a great boy.  I have a lot of affection for him. 
 
 
How did you get into Mr. Ibrahim's skin? 
 
OS:  I soak up a character slowly.  Once I have accepted a role, the character enters my brain 
definitively, and never leaves my thoughts.  Little by little the character grows, takes form, I see 
him walk, move, the way he holds his head, he comes to life.  Sometimes I laugh to myself, I 
search, I find funny stuff for him.  I was terrified of finding Ibrahim boring, because Momo is, 
from the beginning, a rather sad character, and if Ibrahim acts pedantically, or starts to give 
him lessons in morality,  we would be in danger of making the most annoying film ever.  Luckily 
I break up everything that I say in the film with some humor.  It is a picture about smiles, I had 
understood that much a long time before I knew how to say it.  When Momo opens up his first 
smile and begins to get what he wants, the pictures takes off. 
 
The physicality of the role, the clothes - does that help you to get into the character? 
 
OS:  Of course, and the djellaba, the beard, all that was perfect.  I bent over slightly for the 
film, I drag my leg a little, I show a little gut…  But frankly, what counts is not so much the 
disguise as the demeanor. 
 
 
The sixties, the years shown in the picture…you spent them in the  USA? 
 
OS:  And how!  That was my greatest decade!  I was hated in Egypt because I worked with so 
many Jewish people.  I must say that loving the movies and gambling I saw nothing but Jewish 
people, naturally.  I signed a seven-year contract with Columbia, and I was directed by the 
greats:  Fred Zinneman, William Wyler, Sydney Lumet.  Unfortunately, it was in their worst 
films! 



 
 
You actually look a lot like Monsieur Ibrahim.  You have the same kind of wisdom, a 
similar liking exchanges…. 
 
OS:  I share his philosophy, absolutely, but with a great difference.  I have a clear preference 
for luxury.  Whatever I make I immediately spend.  I am incapable of saving anything.  But I 
spend by sharing; I give…I take people to meals.  I need to exchange ideas, feelings.  I am not 
interested in ownership, and I own nothing.  I am interested in people.  When I arrive in a 
foreign country, I want to sit down and talk.  Visits to museums?  I could care less.  This is also 
because of my mother.  She was a spendthrift, whereas my father was very frugal.  She used 
to say when she was sending me off to play poker:  "Go gamble and lose.  I want everybody to 
say that this boy is truly like his mother, and has nothing of his father!" 
 
 
Were the scenes in the grocery difficult? 
 
OS:  Oh, the most difficult of the picture, because there was the danger of repetitiveness.  I am 
sitting there, the boy comes in, and I say something.  I wanted to introduce a certain lightness, 
find some humor.  Because of the obvious constraints of the set, we shot those scenes 
consecutively and it was very difficult, I was always afraid of being tedious.  And, in addition, 
you had to watch out for the details of time passing and the nuances of the growing 
relationship between Ibrahim and Momo and the affection that slowly develops between them.  
The scene with the movie star is crucial, as it creates a bond of complicity between them.  
Suddenly they are talking about girls, they talk about Momo's stealing…and it takes off from 
there.  I believe that before meeting Momo, Ibrahim is very lonely.  I know all about that, as I 
have lived on my own for a very long time. 
 
Does Ibrahim know where his trip to Turkey is going to take him? 
 
OS:  Monsieur Ibrahim is a man who feels very simply and instinctively without really analyzing 
his feelings, and he never does anything to change the course of things as he surmises them.  
Turkey was technically the most complicated part of the filming.  You are really driving that car,  
the production team is really riding on your back.  It is windy and it's really difficult to 
concentrate on speaking your lines into microphones.  With a winding mountain road, the lights 
in my eyes, it was a miracle that I didn't wreck the car, especially since I rarely drive.  But I love 
those scenes in Turkey.  Ibrahim and Momo's trip was a bit like a honeymoon. 



The Cast 
 
Omar Sharif (Ibrahim) 
 
Born in Alexandria, Egypt in 1932, Sharif made his film debut in the 1953 Egyptian film Siraa 
Fil-Wadi.  His subsequent work made him one of Egypt's biggest stars and landed him the life 
changing part of Sherif Ali ibn el Kharish in David Lean's Oscar winning epic Lawrence of 
Arabia.  For his performance opposite Peter O'Toole as T. E.  Lawrence's friend, Sharif was 
received an Oscar nomination for Best Supporting Actor.  Three years later he re-teamed with 
Lean to star in the title role of Dr. Zhivago  with Sir Ralph Richardson, Rod Steiger, Julie 
Christie, Tom Courtenay, Rita Tushingham, Alec Guinness and Geraldine Chaplin.  In 1968 he 
appeared opposite Barbra Streisand in Funny Girl.  His 50 year film career includes 
appearances in more than 70 films.  He has worked with some of the finest filmmakers in the 
world including David Lean, Fred Zinnemann, Anatole Litvak, Anthony Mann, William Wyler, 
Carl Foreman, John Frankenheimer, Sidney Lumet, Anthony Asquith, Blake Edwards, and 
Richard Lester.  His filmography includes: 
 
A Man in our House            1961 
Lawrence of Arabia   1962 
Behold a Pale Horse          1964 
The Yellow Rolls-Royce  1964 
Fall of the Roman Empire  1964 
Marco the Magnificent  1965 
Genghis Khan   1965 
Dr. Zhivago                  1965 
The Poppy is Also a Flower 1966 
The Night of the Generals   1966 
Mayerling    1968 
Funny Girl                   1968 
The Appointment               1969 
Che!     1969 
Mackenna’s Gold              1969 
The Horsemen                  1971 
The Last Valley   1971 
The Tamarind Seed   1974 
Juggernaut                    1974 
Funny Lady                    1975 
The Pink Panther Strikes Again  1976 
Ashanti    1979 
Bloodline                     1979 
Oh, Heavenly Dog!              1980 
Green Ice                     1981 
Far Pavillions                1984 
Top Secret                    1984 
Anastasia                      1986 
The Rainbow Thief            1990 



Omar Sharif Filmography Continued 
The Puppeteer                1991 
Beyond Justice                1992 
Lie Down With Lions (TV)  1994 
Gulliver’s Travels            1996 
Heaven Before I Die  1997 
The 13th Warrior                  1999 
Monsieur Ibrahim             2003 
Hidalgo                       2004 
 
 
Pierre Boulanger (Momo) 
 
The 2003 Chicago International Film Festival named newcomer, Pierre Boulanger, Best Actor 
for his performance in Monsieur Ibrahim. This is Boulanger's first feature film.   
 
 
Isabelle Adjani (Brigitte Bardot) 
 
The renowned French actress, Isabelle Adjani cameos in the film as Brigitte Bardot.  Hailed by 
critics as “the Next Jeanne Moreau,” Adjani first came to the attention of international 
audiences when she starred in Francois Truffaut’s The Story of Adele H.  Her performance as 
the love crazed heroine earned her an Oscar nomination.  She went on to work with some of 
today’s most exciting filmmakers including Roman Polanski, Andre Techine, James Ivory, Luc 
Besson,  Jean Paul Rappineau and Carlos Saura.  Together with director Bruno Nuytten she 
produced Camille Claudel, in which she also starred and for which she received a second 
Oscar nomination.  She is the only actress to receive four Cesar awards.   
 
Gilbert Melki (Momo’s father) 
 
It was the director Claude Chabrol who gave Melki, an accomplished theatre actor in France, 
his first film break in 1992 with a small role in Betty.  Since then, Melki has continued to work in 
French cinema with some of its leading actors, actresses and directors. 
 
  



The Director 
 
 
François Dupeyron (Director) 
 
Monsieur Ibrahim is Dupeyron's first film since Officer's Ward. Critically acclaimed at the 2001 
Cannes Film Festival, Officer's Ward was nominated for three Cesars; Best Director, Best Film 
and Best Writing--Original or Adaptation.  Dupeyron's  film What's Life? won two awards at the 
2001 San Sebastian Film Festival including a special prize for its positive reflection on life.  
Other films by Mr. Dupeyron include Strange Place for an Encounter, Lamento  (1988 Cesar 
winner for Best Short Film Fiction), La Nuit du Hibou  (1985 Cesar winner for Best Short Film 
Documentary) and L’Ornière.  
 
Monsieur Ibrahim    2003 
Officer's Ward    2001 
Don't Make Trouble!   2001 
What's Life?     2000 
Love Reinvented    1996 
The Machine    1994 
A Beating Heart    1991 
Lamento     1988 
Strange Place for an Encounter  1988 
La Nuit du Hibou    1984 
The Dragon     1982 
On est toujours trop bonne  1982 
L’Ornière     1978 



 ABOUT THE AUTHOR AND PLAYWRIGHT OF MONSIEUR IBRAHIM 

Eric-Emmanuel Schmitt is an award winning playwright, novelist, essayist, and screenwriter.  
Playwright Eric-Emmanuel Schmitt was born of Jewish parentage in 1960 in Lyon. His plays 
include: La Nuit de Valonges (Don Juan on Trial), Le Visiteur (The Visitor), for which he won 
three Molière awards, Variations Enigmatiques (Enigma Variations) which starred Alain Delon 
in France and Donald Sutherland in London and Los Angeles, Le Libertin (The Libertine), 
Milarepa, Frederick ou le Boulevard du Crime (Frederick or the Boulevard of Crime) starring 
Jean-Paul Belmondo, and Hotel des Deux Mondes (7 Nominations for the Molière Awards 
2000, including Best Playwright and Best Play). He has also written several published novels, 
and adaptations for film, opera and television. His latest adaptation for television was Les 
Liaisons Dangereuses starring Catherine Deneuve and his latest screenplays include a 
modern version of Volpone starring Gerard Depardieu.  Schmitt adapted his best-selling, 
autobiographical novel Monsieur Ibrahim and the Flowers of the Koran into a monologue which 
opened in December 1999 and was revived in July 2001 at the Avignon Festival. A German 
production of the play opened on September 1st, 2001 in Dinslaken. An English reading of the 
play took place in New York in October 2001 (The Play Company).  

Schmitt was recently awarded the Prix de l’Académie Française for his whole theatrical work. 
His writing credits include: 

PLAYS 

Don Juan on Trial      1991 
The Visitor        1993 
Golden Joe       1994 
Enigma Variations      1996     
The Libertine       1996 
Milarepa       1996 
Le nozze di figaro      1997 
Frederick or the crime boulevard    1998 
Two world's hotel      1999 
Monsieur Ibrahim and the Flowers of the Koran  1999 
 
NOVELS 
The Gospel according to Pilate 2000 
La part de l’autre   2001 
 
FILMS 

Volpone  (TV) (starring Gérard Depardieu)     2003 
Dangerous Liaisons (TV Mini series) (starring Catherine Deneuve)   2003 
The Libertine (starring Fanny Ardant)      2001 



NEW YORK TIMES REVIEW OF THE PLAY 
February 3, 2003   
 
In Paris, an Arab and a Jew Find Ways to Cross Boundaries 
`Monsieur Ibrahim and the Flowers of the Koran' 
McGinn/Cazale Theater  
 
From the description of "Monsieur Ibrahim and the Flowers of the Koran" — a Jewish boy and an Arab man 
discover friendship — you go in expecting "Can't we all just get along?" mush. But what you get from this delicate 
75-minute etching is far more subtle and worthwhile. 
 
The play, the New York debut of a French playwright, Eric-Emmanuel Schmitt, is essentially a monologue in 
which a Jewish man, Moïse, looks back on his childhood in Paris, recalling how he met and was befriended by an 
Arab shopkeeper. Ed Vassallo performs the work with a casual confidence reminiscent of Billy Crystal; he even 
sounds like Mr. Crystal. Mr. Vassallo not only effectively switches voices between Moïse and the shopkeeper, 
Monsieur Ibrahim, but he also effectively makes each a presence. 
 
Moïse is a lad with a disrupted home life and a very early appreciation of prostitutes. Monsieur Ibrahim, the only 
Arab in a Jewish neighborhood, is a mysterious man who lets his wisdom show just enough to give Moïse the 
fatherly guidance he is not getting at home, and who draws strength from the Koran. 
 
Mr. Schmitt, whose play has been translated into English by Stéphane Laporte, often displays a lyrical touch. But 
the playwright is also adept at sly humor, as when Moïse learns the fate of his unloving father: "The detective took 
me by the hand and said: `We have some bad news for you, son. Your father's dead.' I couldn't say what 
surprised me most, my father being dead or the cop calling me son." 
 
Sure, the play, which continues through Feb. 16 at the McGinn/Cazale Theater, at 76th Street and Broadway, is 
more feel-good than challenging, but Mr. Vassallo's likable performances makes it a pleasant $15 surprise 
nonetheless.  
 
NEIL GENZLINGER 
 

NEW YORK DAILY NEWS REVIEW OF THE PLAY 
 
A Jewish-Arab friendship, told with a French accent 
February 1, 2003 
 
MONSIEUR IBRAHIM AND THE FLOWERS OF THE KORAN By Eric-Emmanuel Schmitt. With Ed Vassallo. Set 
by Neil Patel. Lighting by Lenore Doxsee. Costume by Katherine Roth. Directed by Maria Mileaf. At the 
McGinn/Cazale Theater, Broadway at 76th St. Tickets: $15. 212) 206-1515.  

Interestingly, the subtitle in French for "Monsieur Ibrahim and the Flowers of the Koran" is "Man Reconciled." The 
play is the work of Eric-Emmanuel Schmitt, one of France's leading contemporary playwrights, who is quite 
unknown here.  

A young Parisian Jew, Moïse, recounts in a monologue his friendship with an older Arab, Monsieur Ibrahim, who 
runs a tiny neighborhood grocery store. Monsieur Ibrahim defines himself as an Arab as opposed to a Muslim — 
the difference, he explains, is that the latter is a religious term, while the former refers to someone whose store is 
open nights and Sundays. 

On the surface, the play tells an exotic story about a boy whose mother abandoned his father shortly after giving 
birth to him, and about the sad fate of his father, a Holocaust survivor, and the journey he and Monsieur Ibrahim 
take to the Middle East.  



Ultimately, however, it is about the strategy Moïse devises to reconcile all the disparate, difficult strands of his life 
as he takes on a new identity, an homage to the man who truly "fathered" him. 

Ed Vassallo plays Moïse with enormous charm, occasionally adopting another voice to play his benefactor, 
Ibrahim, to whom he imparts great dignity. 

The play has been translated by Stéphane Laporte and directed by Maria Mileaf. It has been given an unusually 
beautiful production, with a set by Neil Patel that conjures up, with the help of Lenore Doxsee's lighting, all the 
moods of the Mediterranean. 

HOWARD KISSEL 



The Soundtrack 
 
In the mid-1960's, teenagers in France made the transistor radio their own.  Instead of listening 
to the radio with their families, they went to their rooms and turned on their transistors.  Their 
preferred program?  Salut Les Copains,  which aired after school from 5-7pm. By 1963, more 
than half of all French 13-16 year olds listened to SLC.  Their preferred music was English rock 
' roll and its French counterpart "le yeye." 

 
Why Can't We  Live Together 

(Timmy Thomas) 
performed by Timmy Thomas 

 
Last Night 

(Charles Axton/Gilbert Caple/Chips  Moman/Jerry Smith/Floyd Newman) 
performed by The Mar-Keys 

 
Babylone 21-29 

(G. Liferman/N.Maine) 
performed by Claude Vega 

 
Hey Baby 

(Margaret Cobb/Bruce Channel) 
performed by Bruce Channel) 

 
The Madison (Madison No.1) 

(Musique de Kenneth Chambers) 
performed by Olivier Despax et les Gamblers 

 
Wooly Bully 

(Domingo Samudio) 
performed by Sam The Sham and the Pharaohs 

 
Nouvelle Vague 

(R. Anthony/A. Canfora) 
performed by Richard Anthony 

 
The More I See You 

(Harry Warren/Mack Gordon) 
performed by Chris Montez 

 
Excusez-moi Partenaire (Cuttin' In) 

(John Watson/Ralph Bernet) 
performed by Johnny Hallyday 

 
 
 



(We're gonna) Rock Around The Clock 
(Max Freedman/Jimmy de Knight) 

performed by Bill Haley and The Comets 
 

Sweet Little Sixteen 
(Chuck Berry) 

performed by Vince Taylor and his Play-Boys 
 

Allo… Maillot 38-37 
French adaptation from Michel Jourdan 

Based on original motives from 
"Are you getting tired of your little toy?" 

"Little Princess" from Buddy Kaye and Philip  Springer 
performed by Frank Alamo 

 
Sunny 

(Bobby Hebb) 
performed by Bobby Hebb 

 
La Bamba 

(arr. by Trini Lopez) 
performed by Trini Lopez 

 
Use of radio programs made possible by EUROPE 1 

 
Musical production 

Valerie Lindon 
 

Original band for the film 
LA BANDE SON/ULM 

Distributed by Universal Music 
 
 
 


