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SYNOPSIS 

 
The Journey is the gripping account of how two men from opposite sides of the political 
spectrum came together to change the course of history. In 2006, amidst the ongoing, 
decades-lssong conflict in Northern Ireland, representatives from the two warring 
factions meet for negotiations. In one corner is Ian Paisley (Timothy Spall), the deeply 
conservative British loyalist; in the other is Martin McGuinness (Colm Meaney), a former 
Irish Republican Army leader who has devoted his life to the cause of Irish reunification. 
Opposites in every way, the two men at first seem to have little chance of ever finding 
common ground. But over the course of an impromptu, detour-filled car ride through 
the Scottish countryside, each begins to see the other less as an enemy, and more as 
an individual—a breakthrough that promises to at last bring peace to the troubled 
region. Driven by two virtuoso central performances, The Journey is a more-relevant-
than-ever reminder of how simple humanity can overcome political division. John Hurt 
costars. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



DIRECTOR’S STATEMENT 
 
A journalist told me a story once: about a common practice amongst politicians in 
Northern Ireland. According to him, when traveling overseas, it was customary for 
politicians from opposing factions to travel together to prevent assassination attempts.  
 
I was born in Belfast. I was at school there during the beginning of The Troubles. I 
knew something of the character of the politicians he was referring to and was 
fascinated by this notion.  
 
I began to investigate further and discovered one particular journey that took place in 
Scotland during the 2006 Peace Talks. The Talks happened to coincide with Ian 
Paisley’s 50th wedding anniversary, which required him to fly back to Belfast; Martin 
McGuinness, through force or freewill, decided to travel with him.  
 
These two men had never spoken. Paisley had ignored any attempt by McGuinness to 
engage him in the previous years.  And yet they ended up on a private jet together with 
nowhere to hide. 
 
This is all true.  
 
But the exact details of what happened on that plane remain open. My conversations 
with both the Paisley camp and with McGuinness himself ended with no firm 
conclusions. One side said they spoke, the other denied it, and thus, the reverse mirror 
of truth that is Northern Ireland politics continued.  
 
One fact was clear to me: The story of how two extremists came together to forge one 
of the most unlikely political friendships in modern history had to be told. 
 
The question was: how? 
 
How do we make this cinematic? How do we create a film that ultimately celebrates the 
idea of peace but does so in an engaging and entertaining way? Colin Bateman, the 
writer, and I were fascinated by the opportunities -- two enemies locked in a small 
space, that in the end come together to recognize all their similarities—but we needed 
to find the correct way in.  
 
First of all, we removed the characters from the plane, as it was fundamentally un-
cinematic and placed them in a car instead.  This device protected the claustrophobia 
that the film so demanded while allowing a political version of a road movie to take 
place. We decided to not be frightened by the tyranny of the car but rather embrace it 
and enjoy the conceit.  
 



Greg Gardiner, the cinematographer, and I had discussed and ultimately rejected the 
idea of green-screen or back-projection. We filmed on the road, creating a ‘mobile 
studio’; our own little cinematic microcosm. 
 
The dynamic of the men, their hatred, their mistrust, and their eventual coming 
together was something we pre-created and rehearsed extensively. This allowed us to 
film long takes which in turn encouraged the actors to perform off each other in an 
orchestrated but also semi-improvised way.   
 
Spall and Meaney both wanted to work like this; it gave them the ability to react off 
each other and with each other—nuance and meaning in their performances was all 
that mattered. I wanted to set up an environment for the actors where they could be 
both liberated and constrained by the conceit. The choice of how to play a moment was 
all that mattered. This was our dialogue on the set. The process was complemented 
and encouraged by a supporting cast lead by Toby Stephens, Freddie Highmore, and 
John Hurt.  
 
Cinema allowed us to create this story and, by so doing, it marked a moment in history.  
It’s a Northern Irish story, but it’s more than that. If these two could put aside their 
hatred and come together, then so can others.  
 
Terrorists’ atrocities in recent years have glorified extremism and made intransigence 
the way of the world. 
 
This film is a direct response to that ethos. It is militant about the idea of peace and 
celebrates the beauty of compromise and concession. Based on the truth, it is my hope 
that The Journey imagines both what was and what could be.  
 
 
 
Nick Hamm  
 
 
 
 
 
 
 
 
 
 
 
 
 



 
THE PRODUCTION STORY 

  
THE BEGINNINGS 
 
Producer Mark Huffam says: “It’s a good news story, and I feel there is never enough 
of these told.  I have shied away from going back to the dark old days and telling those 
stories.  That’s what attracted me to THE JOURNEY, this is telling a good story that 
should be told to the world.  I thought it was incredibly balanced, it didn’t take sides.  
The most important thing about the film is that it had to portray arguments from both 
sides.  If it doesn’t achieve that then we have failed.” 
 
His fellow producer, Piers Tempest, was also inspired: “I thought the story was 
incredible in terms of two polar opposites who overcame personal and political 
differences to become good friends.  It is such an inspirational tale and I just was 
immediately sucked in.” 
 
PAPERBACK WRITER 
 
Acclaimed author Colin Bateman, who is originally from Northern Ireland, was drafted in 
to write the script.  Piers Tempest says: “Colin did such a good job in getting the tone 
of the piece right, whilst not shying away from any of the issues.  Working with Colin 
was great.  Usually a film script would require three or four years of work.  Colin’s first 
draft was so good that the screenplay came together in less than a year.” 
 
Mark Huffam similarly believes that it all fell together very speedily: “Colin loved the 
idea and very quickly came up with a script which was very funny, intelligent, 
challenging.  It all came to fruition very fast.” 
 
“Colin did such an extraordinary job with the script, it was complicated and funny and 
humorous and dramatic, that we actually had a bidding war start” says Director Nick 
Hamm.  “The script was that good that in traditional Hollywood terms that people 
wanted to make that film.  They wanted to tell that story.” 
 
Bateman says that he and director Nick Hamm had a history:  “17 years ago Nick was a 
young director in Hollywood and read an outline of my book ‘Empire State’.  He initially 
thought that it would make a fabulous movie and told me how it was going to be a 
huge success as a film. Then he actually read the book and phoned me back to say it 
was so politically incorrect that it would never be made in a million years.  So it was a 
surprise when my agent said there was a director who had an idea for a movie called 
THE JOURNEY.” 
 
“I went to the meeting with him with no expectations at all” continues Bateman.  “I 
thought it would be very difficult to get a movie made about Paisley and McGuinness, 



about Northern Ireland in general.  It is quite a difficult subject to tackle and I thought 
there would not be much demand for it or appeal in it.  But Nick was very enthusiastic. 
He gave me incredible freedom to go away and just write.” 
 
THE STORY DEVELOPS 
 
“Nick had come up with this idea about Paisley and McGuinness travelling in the back of 
a taxi” says writer Colin Bateman.  “For a long time it looked as if it was totally fiction.  
But then we discovered some information that suggested there was a journey that did 
take place - not necessarily in a car, but in a private jet.  As long as there was some 
element of truth that gave me the nod to say yes you can write this.  And the 
interesting thing is that I spoke to Martin McGuinness about it, and I also spoke to Ian 
Paisley’s son about it, and they both had entirely different accounts of the same 
journey.  If they are not clear on what happened on it then that gives me a lot of 
freedom to come up with a drama and imagine just what might have happened.” 
 
Director Nick Hamm says “Colin was the natural choice to write this.  We wanted 
somebody who would completely understand the context of the story, understand 
character, but above all give a sense of levity to the way it was told.  If you can surf 
that line between humour and tragedy, or drama and comedy, that’s when people will 
pay attention.  There is no point in lecturing the audience.”   
 
Bateman admits it was difficult to “create” the two massive figures.  “I am from the 
Protestant community in Northern Ireland and I suppose growing up my ideas would be 
more sympathetic to Paisley’s side of things, if not in the way that he expressed them.  
Then again Martin McGuinness comes from a totally different background to what I 
experienced. In some respects, growing up, he would have been the bogey man.  He 
would have been the bad guy.  They are both huge figures and very charismatic as 
well, which made them difficult to write. It is like a sculptor making a statue.  You start 
with this big block of information and you chip away at it and you see what emerges.” 
 
“I didn’t want to paint it as some sort of golden period” continues Bateman. “The whole 
Chuckle Brothers aspect has been kind of overplayed.  I don’t think they were ever the 
very best of friends, in and out of each other’s pockets all the time.  That was an image 
created in the media.  But there is no doubt they did get on and have a laugh.”  
 
Mark Huffam says: “We spoke to the families and to some of the individuals involved.  I 
think everyone involved will be pleased that it has walked a very fine line.  For some 
people who have had losses in the past it might feel a bit soon.  But I think the timing’s 
perfect because we need to keep the process moving forward or we will end up going 
backwards.” 
 
CASTING THE NET 
 



Mark Huffam says of the casting: “Everyone had an opinion of who it should be.  There 
were some very obvious choices, which through circumstances we ended up not 
making.  I think this has added to the strength of the film.  Tim is an amazing Paisley 
and Colm is as close as you can get to the character he portrays.” 
 
Nick Hamm was adamant that he could not even begin making the movie until he had 
the right Paisley.  “Paisley drives the casting process.  Not because necessarily it’s a 
more difficult part than McGuinness, but because he’s quite a peculiar person.  He 
looked a certain way, he spoke a certain way, had certain characteristics.  So we had to 
find somebody who could become that person.  And there’s actually only one person 
that can do that: Timothy Spall.”  
 
“Tim and I went through this type of courtship for several months” continues Hamm.  
“He would come in, we would do some work together, we’d think about it.  He would 
think about it because any good actor is not going to take on a role that he doesn’t 
think he can make work.  Tim created an incredibly difficult role to get to know.  He 
took this man, whom many regard as tyrannical, obnoxious, violent even - certainly 
divisive - but a believer.  Somebody who believes passionately in what he’s doing.  I 
think for Tim that was something that was fascinating as well: to go and play a 
character who was so passionate, so fulfilling and so big.  Yet to pull it off was so 
difficult because his characteristics were so odd.   You can’t play that unless you can 
transform yourself into that part and Tim does that.” 
 
Piers Tempest continues “I have always been a massive fan of Tim Spall.  He is an actor 
absolutely at the top of his game. Tim is physically very different from Paisley, but 
Conor and the prosthetic team have done a fantastic job.  He was completely 
transformed into the role.  I remember we were filming in the woods.  Joggers came 
past and did a huge double-take as they thought they had just seen Paisley.  It was a 
classic moment.  He has made the character his own.” 
 
“I cannot think of anyone else for McGuinness than Colm” continues Tempest. “The way 
he plays the role brings a very good counterpoint to Tim’s Paisley and provides great 
breadth to the relationship.” 
 
Hamm says: “What was important was to find somebody who could give McGuinness 
sympathy.  This is a man whose background is well documented.  What do you do?  
You start by making him human, you give him a life and a backstory.  When you put 
someone like Colm Meany in that role, Colm transforms himself for that.  He 
understands the culture from where that character comes, he understands the basis of 
that character’s ideology and he understands how that character ticks.  If you have that 
and you are a good actor - which he is, then you have a good combination.” 
 
“We did approach both families to let them know we were making the film” says 
Tempest.  “We wanted to reassure them we were not riding roughshod over the 



history. But at the same time it was important to be creatively independent. We did not 
share the screenplay with them at any stage.” 
 
MAKING IT HAPPEN 
 
THE JOURNEY evolved very quickly. Producer Piers Tempest says: “From the get go we 
did not want to the film to be a local story, a small story.  We wanted it to work for a 
global audience.  With this in mind we approached American company IM Global, who 
ended up being the film’s majority backers, along with Northern Ireland Screen and 
LipSync.  Having a Los Angeles based company meant we were always thinking about 
an international audience.” 
 
He goes on: “Our Director of Photographer, Greg Gardiner, has worked on big 
Hollywood movies.  Bringing him into this environment really worked. He gave it fresh 
eyes and a really good commercial feel.” 
 
Most of THE JOURNEY is set in a car travelling from St. Andrews to Edinburgh Airport.  
Director Nick Hamm says “This device protected the claustrophobia that the film so 
demanded while allowing a political version of a road movie to take place.  We decided 
to not be frightened by the tyranny of the car but rather embrace it and enjoy the 
conceit.  Greg Gardiner and I had discussed and ultimately rejected the idea of green-
screen or back-projection very early. We filmed on the road, creating a ‘mobile studio’; 
our own little cinematic microcosm.” 
 
BACK TO THE ROOTS 
 
Despite technically being set in Scotland THE JOURNEY was filmed in Northern Ireland. 
Pier Tempest says: “This is the fourth film I have shot in Northern Ireland, and I love it. 
It is such a Northern Ireland story that it was important we shot here.”  
 
Producer Mark Huffam also thought this was very important: “It was a conscious 
decision to film in Northern Ireland for many reasons.  One is for the industry here.  We 
are trying to promote film in Northern Ireland and it’s doing quite well.  And it would be 
a shame, considering it’s such a local story, not to make it here.  It just made sense.” 
 
 
 
 
 
 
 
 
 
 



TIMOTHY SPALL 
Ian Paisley 

 
Award winner Timothy Spall’s screen career spans right back to Quadrophenia, although 
he probably first came to most people’s attention in the hugely successful TV series 
“Auf Wiedersehen Pet”.  Since then he has worked with everyone from Bertolucci (The 
Sheltering Sky) to Mike Leigh (Life is Sweet, Secrets and Lies and more).  Amongst his 
many other screen credits are White Hunter Black Heart, Hamlet, The King’s Speech, 
Vanilla Sky, Mr Turner (for which he won Best Actor at Cannes 2014) as well as the 
Harry Potter films. 
 
What were your first impressions of THE JOURNEY? 
It is a fantastic script and a fantastic investigation, particularly of these two men’s 
motivations and how they come together.  We all knew there were two opposing sides 
but not the intricacies or perhaps the personal cost of it.  In a sense the beauty of this 
piece is no one really knows what actually went on.  Having read quite a lot it seems to 
me a brilliant distillation of what might have happened.  It’s your job as an actor to try 
and breathe life into this. 
 
Did you do much research on Ian Paisley? 
Yes - now all you need is the internet.  I watched interviews with him and 
documentaries from his past, and looked at him preaching in his church and at political 
rallies.   I put all these things together to try to understand who and what he was.  It 
was a fascinating exercise.  In the end though all that matters is that we are telling a 
story in the best possible way.  It’s not for the audience to be worried about whether 
it’s all true to life.  Hopefully we play these characters and you believe them. 
 
Is it more difficult to portray a well-known figure? 
It’s more precious, because everyone knows what they look like and how they were.  
So the answer is there is more pressure as everyone has an opinion.  This particular 
man is iconic. 
 
Did you have an opinion about him and McGuinness before you took the role? 
Like a lot of people, I was informed by received opinion and the opposition to them on 
both sides.  Of course like all things you only know what you know.  But as you get 
older you realise things are sometimes a lot more complicated.   
  
Was it difficult balancing the comedy and the tragedy? 
Sometimes the more serious things are, the more heartrending they appear.  There is 
often comedy within tragedy, the way people behave is never the way it would be in an 
ideal world.  When people are talking about things that are dangerous there is usually 
an odd humour in that.  Now we have to be very careful because we are in an emotive 
subject, and people will say none of this is funny.  Of course it’s not funny when there 
are killings.  But human life in all of its profundities is always to me a mixture of the 



comic and the tragic.  The best drama always has elements of both.  It’s certainly not a 
knockabout comedy, more a humour that grows out of the profundity of what humans 
are.  
 
What do you think Paisley would make of your portrayal? 
As the world speeds up there is a fashion for biographies and films about very recent 
events.  Look at Steve Jobs.  I don’t know what the big man would make of this; but I 
can say I’m trying to delve in and understand him rather than impersonate him.  We 
are talking about a long and very eventful life.  He was a man of faith and a man of 
conviction – one that not everyone liked.  The only simple thing an actor can do is try 
to understand how that human being works and then become it.   
 
Do the two main characters seem alike to you? 
To a great extent yes.  I think the script is fantastic.  It seems to say that the problem 
lies in the strength of both their beliefs.  If there was anybody you could accuse of 
having the courage of their convictions it was Ian Paisley.  Whether that creates discord 
or divisiveness, you can be sure he was a man of principles.  He was obviously 
prepared to stand up for them.  And I think he recognised that in the other side.  I 
would have not gone anywhere near the film if I thought it was in any way 
manipulative.  It seems to me an incredibly well balanced, a very well thought through 
understanding of both sides.  The script lays it out for you and lets you decide.   They 
are men of frailty and men of massive texture, so that’s the interesting thing.    Of 
course what we all know is that they came together and became friends.  You only 
have to look at the footage of McGuinnes being told the news of Paisley’s death to see 
there was this very unlikely connection, personally as well as politically.   
 
Have you worked with Nick Hamm before? 
No I haven’t and he’s so passionate.  It’s a very personal project with him.  It felt like a 
very rare and wonderful experience thanks to him. 



COLM MEANEY 
Martin McGuinness 

 
Colm Meaney has had a long and successful career playing everyone from Don Revie in 
The Damned United to Chief O’Brien in “Star Trek: Deep Space Nine”.  Other big screen 
credits include The Dead, Into the West, Layer Cake, Con Air, Alan Partridge: Alpha 
Papa and the “Rabbitte Trilogy” of The Commitments, The Van and The Snapper. 
 
What was your first reaction to THE JOURNEY? 
I was sent the script and was dreading a dry political tale.  I was so surprised and 
happy when I read it because it was an imaginative, funny, drama.  I read the script 
straight through which very rarely happens. It was a page-turner. 
 
The device Colin Bateman used to tell the story is remarkably clever. 
It intercuts what is happening in the car between our two main protagonists with 
observations from base by the British Prime Minister and the Irish Prime Minster. Even 
when you are inside the car, and the two characters are going back and forth, you are 
aware that there is an outside eye on this, which gives it an added tension.  It’s also an 
incredibly human story. There is great drama in there, great tension but also humour 
and humanity. 
 
Were you aware of Martin McGuinness previously? 
I have followed events in Ireland quite closely over the years even though I haven’t 
lived there for a long time. I obviously followed the peace negotiations and knew quite 
a bit about Martin. I met him once - I supported his bid for President of Ireland in 2011 
and we met at a rally.  
 
But in preparing for the film I did not contact Martin. I felt it is probably better that 
way.  When you are playing a real person you have to approach it as an actor, with an 
objective view.  I don’t think he would want to influence us in any way.  He is a very 
smart man and he would respect our process and how we go about creating this 
fictional story. 
 
How do you approach playing real life characters? 
Because we know what the real person looked and sounded like there is always the 
added complication of the look and sound.  In this I’m playing an iconic figure, but in a 
fictional situation.  If you are playing a fictional character who happens to be a 
blacksmith then have to learn how to do that. It’s much the same with real characters.   
 
There is tragedy mixed with the comedy, isn’t there? 
There is a great tradition in Irish writing – if you go back to Sean O’Casey you see 
terrible tragic events.  And yet there is huge humour in them.  One of the great things 
about this script is that it achieved that kind of level. I certainly laughed out loud when 
I was reading it and I hope the audience will laugh too. 



 
Do you feel there’s a message in THE JOURNEY? 
Possibly that even the most seemingly irreconcilable characters can come together.  I 
was reading a book about the Camp David agreement, and there are similarities there.  
You would never think these two guys could be in the same room together.  I would 
hope this film will convince audiences that there is always a way forward, there is 
always hope.  Most importantly, that enemies have to talk to each other. 
 
You worked with Timothy Spall before, didn’t you? 
Yes, in The Dammed United I played Don Revie and Tim played Brian Clough’s assistant 
Peter Taylor. We had a couple of scenes together but for the most part we were in 
separate areas of the film.  It has been such a pleasure to work with him more closely 
on this.  He is an extraordinary actor as he proves every time he works.  Our first two 
weeks of shooting was just the two of us in a very confined space and we developed a 
rhythm together.   We almost became co-dependent. 
 
Would you ever consider a career in politics? 
It has been suggested to me a few times. I am quite political in an armchair sort of 
way.  But my mother would have conversations with my father about what my three 
brothers and I were doing.  And my father would say that at least they did not go into 
politics.  Both my parents seemed to think that was a fate worse than death! 



FREDDIE HIGHMORE  
Jack The Driver 

 
What drew you to The Journey?  
By the time I signed on, Tim and Colm were already part of the project so I jumped at 
the chance to work with such fantastic actors.  I was also drawn to Colin's brilliant 
script.  My role's dual identity is really exciting to play.  He's an understandably nervous 
junior government agent given an incredibly important task but at the same time it's 
vital that he relaxes and convinces his two VIP passengers that he is someone 
completely different. 
 
Did you do any research on the peace process? 
Yes. 'Great Hatred, Little Room' is a brilliant book by Jonathan Powell who was actually 
there helping to negotiate the Good Friday Agreement.  Although Colin's script of what 
took place on the car journey is fictional, so many of the aspects are drawn from 
reality. Perhaps no-one knows how, but these two sworn enemies did somehow find a 
way to come together and move forwards towards finding peace for their communities. 
  
For the most part you are sat in the car, did you feel isolated as an actor?  
As the character yes but not at all as the actor. Both Tim and Colm are extremely 
generous people and incredibly professional. They always stayed on set and repeated 
their performances off camera to give me something to react to for my shots even 
when I wasn't speaking at all.  When I looked in the car's rear view mirror there were 
Ian Paisley and Martin McGuiness: both charming and both terrifying.  John Hurt, my 
boss in THE JOURNEY, also generously pre-recorded his lines before he filmed anything 
himself so that his performance could be played back to me in the car for our 
conversations. 
 
Do you fancy becoming a spy? 
Real gunmen and seriously life-threatening situations?  I don't know if I'd want to 
become an undercover agent, it may seem thrilling but actually no thank you!  Also I 
guess having appeared on screen as an actor would not have been the smartest move 
if I'd wanted to go unrecognised as a spy!  People always used to tease me because I 
studied at the same academic faculty at Cambridge University as James 
Bond.  However, I am told that having a degree in Arabic and Spanish, and speaking 
French are the kind of qualifications that the intelligence services look for.  So maybe I 
am really working for MI5 and my acting career is just a facade! 
 

 



JOHN HURT  
Harry Patterson 

 
Did you do any research for this role? 
I never do any research.  I read the script … which I do think is important.  In fact, I 
read this one several times.  The rest of it then is an imaginative exercise.  That’s what 
I have always done.  I am not a research person. 
 
Did you take a specific interest in the peace process at the time? 
You would have to be a very complacent person not to take an interest really.  I think 
everyone in the UK and the Republic watched on.  It was a massive thorny problem 
which affected everyone. 
 
What do you think Ian Paisley and Martin McGuinness achieved? 
Their attitudes and actions caused a great deal of misery and agony over the years.  
They were not very flexible - unbending almost.  Then this amazing U-turn happened.  
They became known as the Chuckle Brothers, which is extraordinary – how did that 
happen in such a short space of time? 
 
The movie is fiction, though, isn’t it? 
Yes, but I really liked the script because I think the subject is such an interesting one.  
There will always be arguments in regard to its validity in the sense that it’s a writer’s 
idea of what might have happened.  Whether or not he hits some of the truth you can’t 
be sure.  That’s the nature of it.  Nobody knows exactly what was said apart from 
Martin McGuiness - and he’s not going to say!  It is an incredibly imaginative 
understanding of the events though. 
 
First time you worked in Belfast? 
I don’t think I shot anything in the city, but I have been here for various reasons 
socially over the years.  It’s a great place. 
 

 



TOBY STEPHENS  
Tony Blair 

 
What attracted you to THE JOURNEY? 
I certainly didn’t hanker to play Tony Blair.  What l really liked was the way the script 
dealt with the story - slightly comic but also serious at the same time.  
 
Did you study Blair before shooting? 
I viewed his speeches and interviews when he is under pressure, seeing how he was so 
deft at getting out of very sticky situations.  But I did not want to do an impersonation. 
You want to give a nod to the character you are playing – but I am not an 
impersonator. I am an actor.  Saying that, there were some mannerisms that I wanted 
to keep in. With him it is a lot to do with hands and also the way he speaks from the 
front of his mouth. But it is like a filter you are putting your performance through rather 
that something that dominates it. 
 
Were you aware of the events at the time?  
Yes, it was so much interwoven into British politics and so incredibly important.  I grew 
up in London and was aware that bombs were going off and you just wanted it to be 
resolved. I showed a definite interest in it. 
 
How do you think the script represents the events? 
It is a distillation of a very complex story, and very complex characters. You have only 
an hour and a half to tell the story and these are very intricate characters, who did lots 
of difficult negotiating over a long period of time.  The writer has captured the way that 
Tony Blair was a brilliant politician in that he could negotiate very tight situations and 
somehow manage to cut through these complicated situations. 
 
What do you think of Tony Blair? 
He was a survivor and a political chameleon.  Blair could change very subtly and shift, 
almost imperceptibly, and that is what made him a great politician.  That is what the 
script serves.  I think he would probably not appreciate me or the whole movie because 
it is a very simplified version of events inevitably.  

  



NICK HAMM  
Director 

 
Where did the idea for THE JOURNEY come from? 
Northern Ireland politicians had this unspoken rule that opposing parties had to travel 
together.  I thought it was a very interesting concept: the idea that people who spend 
their lives as bitter rivals are forced to share a confined space.  I’d heard rumours that 
Paisley did have to fly back from Edinburgh for his 50th wedding anniversary, and 
McGuinness did fly back with him. This intrigued me. 
 
But the rest is fiction? 
There are different stories of what actually happened, what did they talk about … did 
they even talk at all?  And Paisley’s wife and son were on the same plane.  It doesn’t 
really matter though.  My challenge was how do you take that idea and make it 
cinematic?  The two mortal sworn enemies are forced into a confined space and have to 
deal with each other.  Having to compromise on quite banal things like can we have the 
window down, can we have the music off, can we stop because I need to go to the 
toilet!  In that sense that’s what the movie is about; the notion that war forces such 
attrition and such awful consequences, yet in the end true heroism is learning to 
compromise and live alongside each other.   
 
How would you like the audience to approach the movie? 
With an open mind.  While the film finds its roots in a history of violence and 
Civil unrest, it is ultimately a celebration of peace.  As a result, it doesn’t hide behind 
intense action sequences and specila effects; but rather is an engagingly reflective 
piece about two enemies coming to terms with each other for the good of Northern 
Ireland. 
  
Who would you say is the protagonist? 
They both are.  McGuinness and Paisley are two equals in the film - albeit from 
absolutely opposite sides.  The real Paisley was, in many respects, a demagogue and a 
gigantic character.  But the film finds him in a much later stage of his life, where he 
takes a passive and resistive stance to the peace negotiations and McGuinness’ 
attempts to engage. McGuinness, on the other hand, is a much more calculating and 
steely personality.  In the film, he takes the active role in the story by encouraging their 
movement towards reconciliation.  

 
 

 
 
 
 
 
 



ABOUT THE CAST 
 
TIMOTHY SPALL (“Ian Paisley”) 
 
Timothy Spall OBE is one of Britain¹s best-loved and most talented character actors. 
He received wide acclaim for his role as J.M.W Turner in Mike Leigh¹s Mr Turner 
(2014), for which he won seven international awards, including the Cannes Film Festival 
Best Actor Award. He trained at the National Youth Theatre and RADA and began his 
acting career in the theatre, with seasons at Birmingham Rep and the RSC. We recently 
saw Timothy return to the stage in the most lauded The Caretaker at The Old Vic. 
  
Timothy is perhaps best known for his role as Peter Pettigrew in the Harry Potter film 
series, and his diverse film work includes: The King's Speech, The Damned United, 
Sweeney Todd: The Demon Barber of Fleet Street, Pierrepoint, All Or Nothing, Lucky 
Break, Topsy Turvy, Secrets and Lies. TV credits include: Fungus the Bogeyman, The 
Enfield Haunting, Blandings, The Syndicate, The Fattest Man In Britain, Oliver Twist, 
The Street, Bodily Harm, Auf Wiedersehen Pet, Perfect Strangers, Shooting the Past, 
Our Mutual Friend and his own documentary Timothy Spall: Somewhere at Sea.  
  
Other upcoming screen credits include: Sally Potter’s The Party,  Denial with Rachel 
Weisz and Tom Wilkinson, Nick Hamm's The Journey and David Blair's Away. He has 
recently wrapped on a trio of feature film projects, The Changeover, Finding your Feet 
with Imelda Staunton and Celia Imrie and Sally Potter’s The Party with Cillian Murphy 
and Kristin Scott Thomas.  
  
Timothy is currently shooting the first installment of Sony’s Phillip K. Dick’s Electric 
Dreams for Channel 4 and Amazon director by Tom Harper.  
 
 
COLM MEANEY (“Martin McGuinness”) 
 
Dublin-born Colm Meaney is a familiar face to television viewers thanks to his long-
running role as ‘Chief Miles O'Brien’ in the hit series Star Trek: The Next 
Generation and Star Trek: Deep Space Nine. He also starred in AMC's western 
series Hell on Wheels and will next be seen in TNT’s new period drama Will in the role 
of ‘James Burbage.’  
  
Meaney's extensive film credits include roles in all three adaptations of Roddy 
Doyle's The Barrytown Trilogy (The Commitments, Tssshe Snapper and The Van), Die 
Hard 2, Dick Tracy, The Last of the Mohicans, Far and Away, The Road to Wellville, Con 
Air, Layer Cake, The Damned United, Get Him to the Greek and more. He appeared 
in Alan Partridge: Alpha Papa with Steve Coogan, as well as the comedy-drama One 
Chance, the story of Britain's Got Talent winner Paul Potts. He also voiced the role of 
the 'Miles Standish' in Free Birds as well as Grandpa in Norm of the North. Meaney 



recently won an Irish Film and Television Award for Best Actor in a Lead Role in Film for 
his portrayal of ‘Martin McGuinness’ in The Journey, opposite Timothy Spall and directed 
by Nick Hamm. He will next be seen in the upcoming film Halal Daddy, to be released 
this summer. 
  
In 2007, Meaney returned to the stage to star with Kevin Spacey in the highly 
acclaimed production of Moon for the Misbegotten at London's Old Vic and on 
Broadway, for which he was nominated for an Olivier Award. He will soon be seen in 
the role of ‘Big Daddy’ in Cat on the Hot Tin Roof at the Apollo Theatre in London. 
 
 
FREDDIE HIGHMORE (“Jack The Driver”)  
 
As a young child Freddie Highmore established himself as a leading talent in the film 
world. Previously Empire Award’s Most Promising Newcomer, Highmore is a double SAG 
nominee and was twice winner of the Film Critics’ award for the world’s Best Young 
Actor.   
  
Having shot Two Brothers directed by Jean-Jacques Annaud, Women Talking Dirty with 
Helena Bonham Carter and  Five Children and It with Ken Branagh, Highmore came to 
prominence as Peter in the Oscar nominated Finding Neverland.  His co-star Kate 
Winslet described Freddie as simply the best young actor she had ever seen. Johnny 
Depp was so impressed that he pushed for Highmore to star opposite him again in Tim 
Burton’s Charlie and the Chocolate Factory. 
 
After appearing alongside Russell Crowe in Ridley Scott’s A Good Year, Highmore went 
on to play the title role in Luc Besson’s Arthur and the Invisibles trilogy, becoming 
fluent in French. 
 
In America, Highmore took the central character in the Oscar nominated August Rush 
with Robin Williams and starred opposite himself playing twins in Paramount’s The 
Spiderwick Chronicles. Highmore reunited with Helena Bonham Carter as his mother for 
a third time filming ‘Toast’ and returned to New York to team with Emma Roberts in 
Twentieth Century Fox’s The Art of Getting By. 
 
Whilst continuing his education, Highmore voiced Astro Boy, The Golden Compass and 
Justin and the Knights of Valour as well as shooting the title role in the apartheid era 
Master Harold …and the Boys in South Africa. Achieving straight A*’s in all his GCSE and 
A level exams, Highmore graduated with a double first in Arabic & Spanish from the 
University of Cambridge. 
 
Having wrapped the independent movie Holding Patterns in Alabama, 2016 will also see 
Highmore taking leads in Stephen Poliakoff’s Close to the Enemy. Highmore is currently 



continuing in the iconic Hitchcock role of Norman Bates in the fourth series of 
NBC/Universal’s Emmy nominated Bates Motel.   
 
 
JOHN HURT (“Harry Patterson”)  
 
John Hurt attended the Royal Academy of Dramatic Art after studying Fine Art at St. 
Martin’s. He has appeared in over 150 films including Alien, Midnight Express, The 
Elephant Man, 1984, The Hit, The Field, Love and Death on Long Island, V for 
Vendetta, Tinker Tailor Soldier Spy, Snowpiercer, Hercules and played Mr Ollivander in 
the Harry Potter series. Hurt has received numerous awards including 7 BAFTA 
nominations and 4 BAFTAS including the prestigious Michael Balcon Award in 2012, 2 
Oscar nominations, 2 Evening Standard Awards including the Alexander Walker Special 
Award in 2012 and a Golden Globe. His television roles include The Naked Civil Servant, 
I Claudius, The Alan Clark Diaries, An Englishman in New York, The Last Panthers and 
he appeared as The War Doctor in Dr Who.  
 
Hurt has made many theatre appearances, most recently in Krapp’s Last Tape at The 
Gate Theatre in Dublin, at The Barbican, The Shakespeare Theatre, Washington, The 
Brooklyn Academy of Music and The Kirk Douglas Theatre in Los Angeles for which he 
received the Los Angeles Drama Critics Circle Award. Hurt has narrated many films 
(Dogville, Perfume) and television documentaries and his voice-overs for animated films 
include Pride, The Gruffalo and Watership Down. He voiced the Great Dragon in Merlin 
for the BBC and has also worked extensively in radio, most recently with Celia de Wolff 
on War and Peace and Jeffrey Bernard is Unwell. Hurt was granted a C.B.E. in 2004 and 
was knighted in 2015. He is a Fellow of the BFI and Chancellor of Norwich University of 
the Arts. 
 
 
CATHERINE McCORMACK (“Kate Elgar”)  
 
A director and writer in her own right, Catherine McCormack leapt to movie-goers 
attention playing the wife of William Wallace in Mel Gibson’s epic Braveheart.  Since 
then she has divided her time between film and television, including an appearance in 
the recent “Sherlock” festive episode “The Abominable Bride”.   
 
Among her many big screen credits are Magic in the Moonlight, 28 Weeks Later, Spy 
Game, Tailor of Panama, The Weight of Water, Shadow of the Vampire, This Year’s 
Love, Dancing at Lunghnasa, The Land Girls. 
 
TOBY STEPHENS (“Tony Blair”) 
 
Toby Stephens has gained critical acclaim as a stage and screen actor. Recent TV work 
includes the lead of Captain Flint in the Starz series Black Sails – now in its 4th Season, 



the BBC three-parter And Then There Were None based on the Agatha Christie novels, 
and recent film work includes ‘13 Hours: The Secret Soldiers of Benghazi directed by 
Michael Bay. 

Previous television roles include:  Vexed, Robin Hood , Wired, The Wild West, Jane 
Eyre, The Best Man, The Queen’s Sister, Cambridge Spies, Perfect Strangers,  and The 
Tenant of Wildfell Hall.  Recent film credits include:  Believe with Natasha McElhone and 
Brian Cox, All Things to All Men alongside Gabriel Byrne and Rufus Sewell, and the lead 
role in The Machine.  Other film work includes: Severance, The Rising: Ballad of Mangal 
Pandey, Die Another Day, Possession, The Announcement, Onegin, Photographing 
Fairies, Sunset Heights, Cousin Bette, The Great Gatsby, Twelfth Night, and Orlando.   

Stephens is an accomplished stage actor – both in London’s West End and on 
Broadway. Theatre credits include Elyot opposite Anna Chancellor in Noel Coward’s 
Private Lives, Georges Danton in Danton’s Death, Thomas in A Doll’s House and Jerry in 
Betrayal, Japes in Japes and Stanley Kowalski in A Streetcar Named Desire, Jesus in 
The Pilate Workshop, Hamlet in Hamlet, Claudio in Measure for Measure, Lysander in A 
Midsummer Night’s Dream, Coriolanus in Coriolanus, Bertram in All’s Well That Ends 
Well, Pompey in Antony and Cleopatra, Nero in Britannicus, and Hippolyte in Phèdre, 
and Damis in Tartuffe.  

MARK LAMBERT (“Bertie Ahern”) 
Savage, The Tiger's Tail, Breakfast on Pluto, Veronica Guerin, Evelyn, Borstal Boy, Jude, 
A Prayer for the Dying, Champions, Cabaret. 
 
BARRY WARD (“Paisley Junior”) 
Project Lazarus, The Truth Commissioner, Pursuit, The Survivalist, Bypass,  Blood Cells, 
Shooting for Socrates, Jimmy's Hall, The Claim, Sunburn, Soft Sand, Blue Sea. 
 
IAN BEATTIE (“Gerry Adams”) 
The Truth Commissioner, A Belfast Story, Starred Up, Keith Lemon: The Film, The Race, 
Closing the Ring, Stray Bullet, Space Truckers. 
 
IAN MCELHINNEY (“Rory McBride”) 
Sacrifice, “Game of Thrones”,  Leap Year, Closing the Ring, The Front Line,  Borstal 
Boy, Divorcing Jack, The Boxer, This Is the Sea, Hamlet, Michael Collins, Small Faces, 
The Playboys,  Hidden Agenda, A Prayer for the Dying, Lamb. 
 
 
 
 
 
 
 



ABOUT THE FILMMAKERS 
 
 
NICK HAMM (Director/Producer) 
 
Nicholas Hamm was born on December 10, 1957 in Belfast, Northern Ireland to parents 
Marian and Patrick Hamm. He later attended University of Manchester, receiving his 
B.A. in English and Philosophy. 
 
Hamm began his career on the London fringe before becoming resident director of the 
Royal Shakespeare Company where he worked with contemporary playwrights, notably 
Howard Barker, Edward Bond and Arthur Miller. The latter which he would collaborate 
with again in his 1989 film directing debut, The Bottom Line, starring Dustin Hoffman. 
Hamm continued to work in both television and film, most notably directing BAFTA 
award-winner The Harmfulness of Tobacco (1992), BBC’s Catherine Zeta-Jones and 
Colin Firth starrer Play on One, Miramax’s epic romance starring Polly Walker and 
Vincent Perez, Talk of Angels (1996), and Film Four’s Martha, Meet Frank, Daniel and 
Laurence (1998) starring Joseph Fiennes, Rufus Sewell, Tom Hollander and Monica 
Potter. 
 
In 2001, Hamm directed cult-classic The Hole, starring Thora Birch and Keira Knightley, 
in her feature film debut. Hamm went on to direct Lionsgate’s thriller Godsend (2004), 
starring Robert DeNiro, Rebecca Romijn and Greg Kinnear. Hamm later produced and 
directed the 80’s U2-centric comedy, Killing Bono (2011) for Paramount Pictures and 
Northern Ireland Screen, starring Ben Barnes, Robert Sheehan and Pete Postelwaite. 
In 2010, Hamm formed his US-based television production company, Momentum TV, 
with development executive Sabrina Eisenstadt. Since its formation, Hamm has 
produced and directed DirecTV’s Audience Network thriller Rogue, starring Thandie 
Newton, and Full Circle, from acclaimed playwright Niel LaBute. Both Rogue and Full 
Circle are in their fourth and third seasons, respectively. 
 
Hamm partnered again with Northern Ireland Screen in 2015 to produce and direct IM 
Global’s feature film, The Journey, a fictionalized account of Ian Paisley and Martin 
McGuiness’s political reconciliation, starring Timothy Spall and Colm Meaney as Paisley 
and McGuiness, respectively. The film garnered critical acclaim when it premiered at the 
2016 Venice and Toronto International Film Festivals, where it was acquired by IFC for 
a 2017 theatrical release. 
 
 
 
 
 
 
 



PIERS TEMPEST (Producer – Tempo Productions)  
JO BAMFORD (Executive Producer – Tempo Productions) 
 
Tempo Productions is a film production company founded by Piers Tempest and Jo 
Bamford.  The company operates from Yorkshire and London and produces 
independent film and media, with commercial appeal for audiences worldwide.  The 
company invests in strategic media assets where clear synergies to the core of our 
group exist.   
 
Previous films include Like Minds starring Academy Award winner Eddie Redmayne, AFI 
best picture nominated Oyster Farmer, Killing Bono directed by Nick Hamm and starring 
Peter Postlethwaite, Ben Barnes and Krysten Ritter, Robots Overlords starring Academy 
Award winner Sir Ben Kingsley and Gillian Anderson, The Caller starring Luiz Guzman, 
Stephen Moyer and Rachelle Lefevre and the multi award winning Sundance hit 
Grabbers.  Tempo are currently in production with Churchill starring Brian Cox, Miranda 
Richardson, Suki Waterhouse and John Slattery. 
 
 
ISABEL FREER (Co-Producer) 
 
Isabel Freer is a producer at Greenroom Entertainment working across development 
and production. Prior to this Isabel worked for producer Chris Moore in LA, where she 
associate produced Promised Land, directed by Gus Van Sant and her credits as an 
executive included The Adjustment Bureau and American Reunion, both for Universal 
Pictures. During this time Freer also co-produced the documentary feature films The 
People Speak, directed by the late historian Howard Zinn, and The People Speak UK, 
directed by Colin Firth.  
 
Before this Isabel worked for director Kevin Macdonald, both in London and LA. She 
began her career at Working Title Films, working for producer Jon Finn.  
 
 
MARK HUFFMAN (Executive Producer) 
 
Mark Huffam has been active in the film industry since 1983 and has been working as a 
producer for the last twelve years.  Huffam’s first major producing credit was earned on 
Steven Spielberg’s Saving Private Ryan starring Tom Hanks, which went on to win five 
Oscars at the 1999 Academy Awards.  In recognition of his own contribution to the film, 
Huffam was presented with the Directors Guild of America (DGA) award for Best 
Production Team that year. 
 
In 2000 Huffam co-produced the highly acclaimed Quills, starring Geoffrey Rush and 
Kate Winslet, which was nominated for three Oscars and five BAFTA Awards. After this 
he produced Captain Corelli’s Mandolin for Working Title Films.  Directed by John 



Madden, it starred Nicolas Cage and Penélope Cruz.  In 2002 Huffam teamed up with 
Scott Rudin to produce The Hours, directed by Stephen Daldry, starring Nicole Kidman, 
Julianne Moore and Meryl Streep.  The film received eight Academy Award nominations 
and Kidman went on to win Best Actress for her role as Virginia Woolf.  Huffam then 
produced the highly successful Johnny English in 2003 – again for Working Title.  The 
film, starring Rowan Atkinson, grossed $147 million at the box-office worldwide, and 
picked up a number of nominations including Best Film, British Comedy Awards 2003, 
and Best British Film (Empire Awards 2004).  He joined forces with Tim Bevan and Eric 
Fellner again to produce the film version of the popular 60s television series 
Thunderbirds in 2004.  Also in 2004, and with Stephen Daldry on board as executive 
producer, Huffam produced Mickybo and Me, a project he developed with the writer-
director Terry Loane.  Filmed in Northern Ireland and starring Julie Walters, it won 
awards and acclaim at the Irish Film Festival in 2005 and at other festivals around the 
world. 
 
In 2005 and 2006, Huffam was involved in the highly successful GOAL! series set in the 
world of international soccer, producing the first two films of the trilogy for Milkshake 
Films and Buena Vista Pictures.  Huffam then produced Mamma Mia,! the film version of 
the popular stage musical, for Universal Pictures, starring Meryl Streep, Pierce Brosnan 
and Colin Firth.  It was a worldwide smash hit, accumulating more than $600 million at 
the box office to become one of Universal’s top-grossing and most profitable films ever.  
In 2008 Huffam established Generator Entertainment with Simon Bosanquet to develop 
and produce a cutting edge slate of genre films.  Generator’s films to date include the 
horror thriller Red Mist, coming-of-age drama Cherrybomb, with Rupert Grint, and the 
supernatural thriller Ghost Machine.  In 2009 Huffam produced the feature film Your 
Highness for Universal Pictures, starring Danny McBride, James Franco, Natalie Portman 
and Zooey Deschanel.  In the same year, he produced the acclaimed HBO television 
pilot and series one of Games of Thrones, based on the first volume of the fantasy book 
series’ A Song Of Fire And Ice, by George RR Martin. At the start of 2010 Huffam 
produced Nick Hamm’s Killing Bono under the Generator slate in conjunction with Salt 
Company and Greenroom Entertainment.  It starred Ben Barnes, upcoming Irish actor 
Robert Sheehan, and the late Pete Postlethwaite. The next year Huffam collaborated 
with Ridley Scott for the first time, serving as executive producer on Scott’s science 
fiction epic Prometheus, reprising this role for the director on The Counselor starring 
Brad Pitt, Cameron Diaz, Penelope Cruz, Javier Bardem and Michael Fassbender. In the 
same year he co-produced the Cardiff sequence of the Brad Pitt blockbuster World War 
Z.   In 2014 Huffam produced with Ridley Scott again on biblical epic Exodus: Gods and 
Kings, starring Christian Bale, Joel Edgerton and John Turturro, shot on location in 
Spain. He was also executive producer of Robot Overlords, directed by John Wright and 
starring Gillian Anderson and Ben Kingsley.  Huffam recently  produced the award 
winning The Martian starring Matt Damon and directed by Ridley Scott. 
 
 
 



JANINE MODDER (Executive Producer) 
Janine Modder has worked in the film industry for nearly 35 years, having been born 
into a family of film crew, the entertainment industry runs in her blood.  
 
From early jobs such as Personal Assistant to Meryl Streep on Plenty; to being one of 
the youngest Production Co-ordinators in the UK during the 1980s on Living Daylights, 
A Dry White Season and Fish Called Wanda; she was instrumental in formulating the 
template for the Harry Potter franchise, having Production Supervised Harry Potter And 
The Philosopher’s Stone: and has triumphed almost 30 years of Bond films from Living 
Daylights to most recently as Unit Production Manager on Spectre.  Over the last 
decade she has established a relationship with 20th Century Fox, having Unit Production 
Managed Gullivers Travels, Xmen-First Class and Exodus-Gods And Kings.  Modder also 
Line Produced Basic Instinct 2 in 2006. 
 

COLIN BATEMAN (Writer) 

Colin Bateman is a novelist and screenwriter from Bangor, Northern Ireland.  He has 
written thirty-five novels, including Divorcing Jack, Mystery Man and most recently 
Papercuts.   He wrote the screenplays for the movies Divorcing Jack, Wild About Harry 
and Crossmaheart.   
 
For television he created the long running BBC series Murphy's Law, starring James 
Nesbitt and also wrote two series of the newspaper drama, Scup, which won Best TV 
Drama at the Houston International Film Festival.  
 
His first play, National Anthem, was shortlisted for best new play at the Irish Theatre 
Awards, and his musical Teenage Kicks enjoyed a successful run at the Millennium 
Forum in Londonderry.  He was made an Honorary Doctor of Letters by the University 
of Ulster for services to literature and has received a Major Artist Award from the Arts 
Council of Northern Ireland.  
 
 
DAVID CRAIG (Production Designer) 
 
David Craig’s career spans Film, Television and Theatre.   Film credits include Whole 
Lotta Sole written and directed by Terry George and starring Brendan Fraser, Patch of 
Fog starring Stephen Graham and directed by Michael Lennox, and CherryBomb starring 
Rupert Grint and James Nesbitt.  Television includes Disney Channel’s The Lodge and 
Channel 4’s V Sign.  Theatre productions include Dirty Dancing at Le Sheebeen, and 
Brothers in Arms. 
 
 
GREG GARDINER (Director of Photography) 



 
Director of Photography Greg Gardiner has worked on a diverse range of projects 
including the motion pictures The Best Man Holiday and Barbershop 3, musical Lucky 
Stiff, classic comedies Orange County and Elf, and the sci-fi Race to Witch Mountain 
and Men in Black II. Among his recent television credits are Outsourced and Rake.  

Gardiner began his filmmaking career in the lighting department, working as a gaffer on 
such seminal films as Paris Texas, Repo Man and To Live and Die in LA. He earned the 
Cinematography Award at the 1994 Sundance Film Festival and a nomination for Best 
Cinematography at the 1995 Independent Spirit Awards for his Black and White Film. 
 
 
OLIVIA SCOTT-WEBB (Casting Director) 
 
Olivia Scott Webb has been working in Casting for just over 6 years and began her 
career at Lucy Bevan Casting. Recent credits include; Gothic thriller The Limehouse 
Golem starring Olivia Cooke and Bill Nighy. Iraqi war drama Sand Castle with Nicholas 
Hoult and Henry Cavill, and James Marsh's (the Theory of Everything) latest project 
starring Rachel Weisz and Colin Firth. Scott-Webb’s recent TV work includes Big Talk's 
new C4 comedy series Crashing, written by and starring Phoebe Waller-Bridge. Scott-
Webb is currently working on two films and a TV movie which are all set to shoot in 
2016. 
 
 
 
SUSAN SCOTT (Costume Designer)  
For Northern Ireland born Susan Scott, 2016 marks a career spanning 20 years in the 
movie industry.  Highlights to date include Bafta winning and Oscar nominated short 
film Boogaloo and Graham and two feature films, The Legends of Longwood and The 
Survivalist. Scott also worked on TV series The Frankenstein Chronicles and starring 
Sean Bean.  
 
Scott also recently costumed The Devil’s Doorway.  Her first IFTA nomination was in 
2005 for the zombie thriller Boy Eats Girl, followed by Cupcake in 2011.   Her many 
credits started with the RTE cult TV series Paths to Freedom. Feature films include 
Parked starring Colm Meaney, Jump and the acclaimed film Starred Up, starring Jack 
O’Connell and Rupert Friend.  Period costume projects have included 37 Days starring 
Ian MacDiarmud set in 1914, and the 1930’s comedy series Blandings. 
 
 
CHRIS GILL (Editor) 
 
Chris Gill first came to prominence cutting 28 Days Later for Danny Boyle, and 
collaborated on further films including Millions and Sunshine.  Gill edited Ricky Gervais’s 
first feature, The Invention of Lying, and then the hugely loved and critical hit The Best 



Exotic Marigold Hotel directed by John Madden.  More recently he has edited all three 
of John McDonagh films including The Guard and Calvary.  His most recent film is War 
on Everyone which will release in 2016. 
 
 
 
POLLY MCKAY (Make-Up & Hair Designer) 
 
Polly McKay’s first major film credits were as a Prosthetic Artist on Peter Jackson’s 
Hobbit trilogy filmed in New Zealand. Her more recent work includes a variety of roles 
as Makeup and Hair Designer, Makeup artist, Prosthetic artist and Art Finisher. McKay 
has worked on season V and VI of award winning HBO series Game of Thrones. Ridley 
Scott’s live action digital feature Halo-Nightfall. -a comedy/horror adaption based on the 
1813 Jane Austen novel Pride & Prejudice & Zombies. McKay has also worked as part of 
the workshop team bringing the lion woman to life for independent Norwegian 
production The Lion Woman (Lovekvinnen). Biographical film Lost City of Z starring 
Charlie Hunnam and Robert Patterson. Polly currently has commitments to projects for 
both film and television in pre production and shooting over Summer 2016.  
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