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SYNOPSIS 
 
Two mysterious women seek refuge in a run-down coastal resort. Clara meets 
lonely Noel, who provides shelter in his deserted guesthouse, Byzantium. 
Schoolgirl Eleanor befriends Frank and tells him their lethal secret. They were 
born 200 years ago and survive on human blood. As knowledge of their secret 
spreads, their past catches up on them with deathly consequence. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



ABOUT THE PRODUCTION 
 
Moira Buffini, the playwright and screenwriter behind the adaptations of Tamara 
Drew and the recent Jane Eyre, had always wanted to write a vampire story.  
 
“I was probably about eight or nine and I did that thing of creeping down and 
watching Christopher Lee in one of those Hammer horrors, and I was so terrified 
that I wouldn’t go to the loo in the night on my own for years afterwards,” she 
recalls.  “Then vampires went from being this object of horror to this object of 
fascination as I grew up.” 
 
In 2007, Buffini finally crafted her tale, ‘A Vampire Story’, aiming it at teenagers 
and writing it as a play. “I am quite drawn to the Gothic generally and I was 
reading all the early vampire stories,” continues Buffini. The John Polidori story, 
‘The Vampyre’,  which was huge in its day,  Byron’s fragment, ‘Augustus Darvell’, 
and Sheridan Le Fanu’s short story, ‘Carmilla’, which is the first female vampire 
story, all fascinated me.”  
 
“They are fantastic,” she adds, “and I was thinking a lot about Carmilla and a lot 
in general about these Gothic vampires because they are quite different from 
Bram Stoker. They don’t turn into dust in daylight, they don’t need coffins to 
sleep in, they don’t become bats, they don’t have visible fangs, they are much 
more invisible and they just move through society like everyone else.” 
 
Buffini’s play came to the attention of producer Stephen Woolley. “My daughter 
Edith dragged me off to see a play entitled ‘A Vampire Story’,” explains Woolley 
who had enjoyed success in the gothic fantasy-horror realm with the likes of The 
Company of Wolves and Interview with the Vampire. I was consciously looking 
round to make another movie that was gothic and supernatural.” 
 
At the heart of ‘A Vampire Story’, and Buffini’s screenplay for Byzantium, is a 
mother-daughter relationship. Here, however, they’re both vampires and are 
both immortal.  “That was fascinating to me,” Woolley adds. “Daughters of 
Darkness” (1971), which was a Harry Kümel film with Delphine Seyrig, was 
probably one of the only movies that have explored the tensions between older 
and younger female vampires.” 
 
The vast majority of vampire stories, notes Woolley, focus on men. Women are 
usually the prey. “The idea of female protagonists in this genre was interesting.”  
 
The women in the movie are Clara (Gemma Arterton) and Eleanor (Saoirse 
Ronan), a mother and daughter who are not that many years apart. Each was 
turned immortal at different stages of life, leaving a mother in her mid-20s and a 
daughter in her mid-teens. The central conceit of a mother-daughter vampire 



relationship, where they are only a few years apart in age also excited producer 
Elizabeth Karlsen.  
 
“A mother's relationship with her teenage daughter is raw with emotion of the 
best and worst kind,” says Karlsen. “There’s adolescent angst and loathing which 
competes with parental despair and longing for the innocence of youth. When 
the child is 16 and the mother a beautiful 24-year-old, the natural order is turned 
on it's head. A fantastic, twisted and confused relationship takes its place. It is at 
once familiar yet totally alien.” 
 
The title of Buffini’s original work was altered when adapting it into a screenplay, 
as well as changing some of the themes. “It just deepened,” she says. “Having a 
second go at anything always makes it better. The tone of the play was 
deliberately humorous in places. The tone of the film has become much darker.” 
 
As Byzantium, the story has lengthened, too, “so you get to know the girls much 
better,” says the writer. “Also, the adults in the play were all monstrous, but in 
the film they are not. And the world on view in the film is now this marriage 
between a gritty, realistic, modern world and what we hope is a view of the past 
which doesn’t quite feel like costume drama.” 
 
The writer goes on to say that she was a huge fan of Anne Rice’s vampire stories 
of the 1990s, and it perhaps comes as no surprise that when Woolley recruited a 
director for Byzantium he turned to a long-time collaborator, and the director of 
both The Company of Wolves and the Anne Rice adaptation Interview with the 
Vampire, Irish filmmaker Neil Jordan.  
 
“Neil and I hadn’t worked together for about four or five years,” recalls Woolley, 
“After we’d made The Company of Wolves (1984) we had considered doing 
another Angela Carter project, which was also another female vampire film, 
which was based on the Carmilla story, and so that was a talking point for us. I 
told Neil about this project and then he rang me immediately after he had read it 
and said that he would love to do it.” 
 
Karlsen adds, “For me, this is the last in the trilogy of Stephen and Neil's work 
starting with The Company of Wolves and then on to Interview with the 
Vampire. Byzantium was so clearly a natural fit for Neil.” 
 
Jordan has explored mythic concepts and different ideas of reality throughout his 
30-year career as a writer and feature film director. “When Stephen sent me the 
script I couldn’t believe it,” he remembers. “It was so wonderfully complex and 
subtle.”  
 



“And it was strange because there were a lot of issues in there that I had dealt 
with in other movies. There were stories within stories, and stories about stories, 
and a constantly shifting narrator. It was set in a downbeat holiday town, 
although in England not in Ireland, this time. Also there was a reinvention of the 
vampire legend. I loved it.” 
 
For producer Alan Moloney, the chance to make a vampire film with Woolley and 
Jordan was too good a chance to pass up. “One of the really attractive bits for 
me is getting to work with Stephen and Neil again,” he says. “Neil and I did 
Breakfast on Pluto together, which was a wonderful film. And to get to do a 
vampire film with the guys who made Interview with the Vampire, for me, I’m 
getting a bit of a kick out of that - it is quite an exiting thing to do.” 
 
With a time frame stretching across the centuries, Jordan says that he regarded 
the script as “two centuries of stories. I loved that and also the fact that there 
was this mother and daughter pair and that their ages were so similar—they 
appear to be sisters.  That relationship really attracted me to the film as a 
whole.” 
 
He adds that Byzantium “is about two people that have to live together forever.  
With that framework in mind, I saw a wonderful opportunity for a reinvention of 
all the vampire films.  I made a vampire movie before with Interview With The 
Vampire and since then there’s been the Twilight franchise, and the comedy 
vampire stuff coming up everywhere. It’s almost become child’s play.  And with 
those kinds of films vampires have these supernatural qualities that they just 
develop for convenience, and thrilling storytelling.  Today’s vampires can run fast 
and fly.  
 
“The vampires in Byzantium are just two women that bond—because they’ve 
survived their cross with death.  I just thought this was a great opportunity to 
bring vampires to life again, to make them real—because the story was rooted in 
realism.  It actually feels like it could happen.” 
 
When Jordan read the original draft he says that the story felt “softer than a 
traditional horror film”, and that the filmmakers had to decide whether it was “a 
mood piece, or a theatrical kind of piece or whether it should be a true horror 
movie.” He adds, “I tried to push them to introduce the dynamic and bloodier 
elements that are appropriate to the genre, and the script developed from there 
and became this wonderful thing.” 
 
“It’s about people who are condemned to live forever, and it’s about vampires, 
obviously. They’re called something quite different in the script – they’re called 
soucriants — and in a way I wanted to avoid the word ‘vampire’ in the movie, 
because they don’t conform to any of the traditional rules of the vampire genre. 



 
“They can go out into the sunlight, they don’t have the sharp teeth. Initially 
Moira had them kill people with a long thin knife, but I introduced the idea of 
their thumbnail growing [into a talon] when they get hungry and they use that to 
slit their victim’s throat. They’re different creatures from traditional vampires.” 
 
Ultimately, Jordan says that what appealed above all was the mother and 
daughter relationship. “And they’re a mother and daughter who are immortals. 
Because they were turned into vampires at different stages of their lives they’re 
almost like sisters, and that confusion is great,” notes the director.  
 
“There’s a great contradiction among the characters. Clara is full of sexuality and 
immediacy and violence and protectiveness and Eleanor is far more cerebral and 
guilt-ridden.  They’re a bit like Louis and Lestat in Interview with the Vampire, in 
a way. The Clara-Eleanor dynamic was absolutely wonderful and it was one of 
those scripts that just attracts talent. Both Saoirse and Gemma loved it. They’re 
both wonderful actresses.” 
 
“Clara is such a great role,” begins English actress Gemma Arterton. “It is 
everything I have wanted to do. You don’t tend to find scripts for women like 
this. Moira Buffini, the writer, is amazing. There aren’t many female 
screenwriters but she writes films for women.”  
 
Arterton, of course, starred in the Buffini-scripted Tamara Drew. “Continually I 
read scripts where the woman is there to serve the man in some way, or to 
make him look better, his support. In this it is total subversion. Totally. The men 
are the prey, the weak ones.” 
 
The character of Clara, we discover, was born in the 18th century and thrown 
into prostitution by a powerful and conniving man called Ruthven (Jonny Lee 
Miller). She then has a daughter, whom she abandons at an orphanage, knowing 
she can give her no kind of life in her low situation. A chance arrives, however, 
through the enigmatic character of Darvell (Sam Riley), who reveals to Ruthven 
that he’s found the secret of eternal life.  
 
Darvell leaves Ruthven with a gift that reveals the source of the secret. Clara, 
however, steals this, steals immortality, reclaims her daughter and sets in motion 
the exhilarating set of events that unfold in the film. 
 
“It has been great for me” continues Arterton. “I have done action stuff before 
and had to be very physical but usually there is a guy who is more physical and 
he gets to do all the cool stuff. But here I get to do it and I love all that — being 
able to be physical and committed and fearless. It is just brilliant and Clara, I 
feel, is such a feminist icon.” 



 
Indeed, after suffering a life of abuse at the hands of men, Clara employs her 
powers to exact vengeance upon them. As an immortal she needs to feed on 
human blood and takes relish in destroying pimps and misogynists and other 
general, male, lowlife. As a mother, she is also viciously aggressive in the 
protection of her offspring. 
 
“So I remember when I first read the script I thought, ‘I have just got to do it’,” 
beams Arterton. “I really, really wanted it because not many roles like this come 
up.” 
 
While Clara seems to delight in her vengeance, things are very different for her 
daughter, 16-year-old Eleanor, played by Irish actress Saoirse Ronan. “Eleanor is 
a young girl who has been raised in an orphanage until the age of 16 and was 
then turned into a vampire by her mother, Gemma’s character,” explains Ronan.  
 
“We find them at the start of the film 200 years later when their relationship has 
become very deep and it is just the two of them against the world. They travel 
from place to place and can’t really settle anywhere. They constantly have to 
keep moving on.” 
 
Immortality, in the way it’s earned by Clara, Eleanor and handful of others in the 
story, comes at a price. The mother and daughter have to feed, they have to kill, 
and hence they have to murder, and move on. The film finds them set to 
wandering again, and they arrive in a small English seaside town, itself a relic of 
former glories.  
 
“It’s interesting because you see a change in the Clara-Eleanor relationship 
through the film, and I think that change has been a long time coming, from my 
character’s point of view,” Ronan says.  
 
“That is the difference between her and Clara. Eleanor is quite compassionate 
and sensitive when it comes to her prey. She chooses older people who want to 
go, and the ill and dying. Whereas Clara isn’t so compassionate.” 
 
Ronan goes on to note that because “she has this dislike towards their situation, 
and who they are, Eleanor is constantly craving to tell the truth, but never can”. 
 
The story is told, in part, through Eleanor’s narration. She is a keen writer, finds 
solace in spilling the truth about her life onto the page, but always destroys her 
stories, because those that read them must die.  
 
Director Neil Jordan explains, “There’s a dynamic to horror films and a sense of 
terror and immediacy and things happening. We introduced more of these 



bloodletting elements into Moria’s first script and it really adds to the drama. 
Moira really leapt on that and came up with the whole theme that anyone who 
reads Eleanor’s story has to die. That’s an incredibly dynamic thing to work with 
and it’s a great plot-hanger and hook.” 
 
Buffini says that she loved the melancholy that Eleanor’s situation provokes. 
“That’s the vampire’s dilemma,” she says. “It is enough to turn you melancholy. 
You are still human but you must feed on human blood. You don’t quite ever 
lose your humanity yet you are ‘other’.” 
 
“I think vampire stories are brilliant because they give us that twisted prism 
through which we can view humanity. I think all good vampire stories aren’t 
really about vampires but about us. That is why I love them.” 
 
For Eleanor, her desire to settle down and to be accepted comes through a boy 
she meets in the seaside town, Frank (Caleb Landry Jones).  “At the very centre 
of this film is this teenage love story which almost operates like every teenage 
love story in the world,” says Jordan.  “It’s this boy, he’s shy, he’s kind of 
awkward, and he’s kind of an outsider.  And they’re not really meant to be 
together at first, but they’re bound for each other. 
 
“I just thought that was lovely.  I remember saying to everyone ‘Look you’ve got 
to remember, there is talk about a vampire movie or a horror film, but at the 
centre of this film is a love story between two teenagers.’ Caleb Landry Jones did 
a test for me—he’s a very passionate man and he read the script for me and he 
did this amazing, amazing reading that just sent me over.” 
 
Landry Jones says that the quality and honesty in the script ensured that it was 
unlike anything else he’d seen. “I was being sent so much typical Hollywood 
crap,” says Landry Jones, “and this script was everything that those other scripts 
were not. This was honest, and I felt Frank was an interesting character that I 
could do something with.” 
 
The young actor says that in some ways he is the “audience's way in to this 
world. Anyone can relate to this story and find themselves in all these characters. 
For me, this was a great opportunity to share the truth with someone else. I 
found that in the script and with Neil I had to be a part of it.  
 
“I fell in love with Frank very quickly. I really enjoyed being him and the story is 
such an important one - it should reveal something about young love.” 
 
Ronan agrees, pointing to the fact that, in a way, Eleanor and her newfound 
friend are both suffering similar fates. “When she meets Frank she sees another 
lost soul and that is why they relate so well together,” says Ronan.  



 
Unlike Eleanor, Frank is mortal, very much so — he has a blood disease. “He is 
dying himself and, in a way, Eleanor is living a sort of static death,” Ronan notes. 
“That’s what draws her to him and she knows that she has to help him. 
 
“The best stories are simple stories about straightforward relationships,” 
continues the actress. “There is a lot going on around them and at the end of 
the day Byzantium is a mother-daughter relationship and it is a romance as well.  
 
“The romantic relationship that Eleanor has with Frank and how that develops 
and how she wins his trust — she is an outsider but he accepts her — these are 
all human qualities.” 
 
Ronan, like Arterton, says she relished the fact that women take centre stage in 
a world more usually dominated by men. “That is always very appealing to an 
actress,” she says. “This story has two lead characters and they are both female 
and that is the first attraction, and the fact that they are the violent ones makes 
it more interesting. 
 
“Here the older female lead is a very strong woman but it is not about her 
sexuality; it is about the strength that she has.”  
 
 
That strength is tested all the way by a mysterious group of men, including 
Ruthven and Darvell along with Werner (Thure Lindhardt) and Savella (Uri 
Gavriel), men of varying degrees of corruption, who, as a collective, have not 
taken kindly to women trespassing on what they consider their sacred territory. 
The brethren are hunting Clara and her daughter down. 
 
“The wonderful way these vampires are portrayed is that they were kind of 
beyond morality,” notes Jordan. “They were kind of pitiless and yet they lived. 
There was also elegance to them and total control. They have this wonderful 
quality of gentleness and mastery at the same time.” 
 
Ruthven is determined to punish Clara. “The brethren seem to have missed out a 
whole section of history when women got the vote and equal pay,” says 
producer Stephen Woolley with a smile. “They won’t have seen Made In 
Dagenham and they didn’t know Emmeline Pankhurst. Their origins in the story 
are mysterious but there is a sense that this brotherhood really did rule the world 
once upon a time.” 
 
The most intriguing, and seemingly the least iniquitous, of these men, is Darvell, 
played by Sam Riley. “Sam was just fantastic casting for this role because he has 



this kind of stillness,” says Woolley. “He also has strange depths to him as a 
human being and certainly he can project that as an actor.  
 
“For us he was perfect casting because we wanted someone who comes from 
the past, and is in the past. We needed somebody you feel could be 200 years 
old, too, and Sam can project that really well.” 
 
Karlsen agrees. “From the moment I saw Sam's extraordinary performance in 
Control I have wanted to worked with him,” she says. “He has an utterly 
compelling physical presence and is such a fine actor. He has a troubled 
demeanour - both deeply emotional and chilling, which seemed perfect for the 
part.” 
 
Riley describes his character: “I play an old naval Lieutenant, Darvell, who falls ill 
in the 1800s and is desperate to stay alive, so he starts investigating old books 
and ancient parchments to try and work out a way of prolonging his life. He's 
heard rumours about this coven of men and is willing to sacrifice other people to 
continue his existence.” 
 
It is Darvell who allows Clara to get her hands on the gift of immortality. “And 
women aren't really allowed to be vampires so she's been on the run for more 
than a hundred years while me and my brotherhood are coming looking for 
them,” Riley continues.  
 
“Darvell has more of a conscience and he doesn't see that there should be a 
particular problem with women becoming vampires.  But the brotherhood are a 
bit like a golf club who don't want women in there messing up their fun.” He 
laughs, “I suppose he's a progressive vampire!” 
 
The actor concludes that he found the script very unusual, as one doesn’t often 
see two women as the leads, “and the men playing a part in their lives, rather 
than the women just being a love interest or whatever. Certain subjects often 
become popular, and we're not friendly vampires which seem popular at the 
moment!”  
 
For the look of the vampires, make-up artist Lynn Johnston (Oscar nominated for 
Albert Nobbs) says that beyond their pale complexion and extending thumbnail 
(the latter a blend of CGI and prosthetics), they look pretty much like us. Only 
Jonny Lee Miller’s Ruthven demanded a lot of extra work.  
 
“The Ruthven character has syphilis and starts off in 1803 looking quite healthy 
but then by 1810 he has a few spots and bumps and by 1820 he looks worse, 
with bad teeth,” she says. “For the oldest of his looks he has a bald cap with the 
wig, but once they become vampires they don't change that much. They have 



pale faces, but that’s about it.” 
 
The film takes inspiration for its title from two different poems by William Butler 
Yeats, a few lines from one, ‘Byzantium’, appearing in the film. “I think they are 
both two wonderful poems, which I found completely inspirational in writing the 
play and the film,” says Buffini, “because they are both about the quest for 
eternity.” 
 
She called the last scene of her play Byzantium, “because it is a timeless place 
that both exists and doesn’t and it is a place for and of the imagination”. In the 
film Byzantium is the name of the seaside hotel in which the girls find a 
temporary haven.  “And I loved the really earthy, material, seedy way we have 
used that word as the name of the hotel, bringing it down to earth with a lovely 
seaside tawdriness.” 
 
 Much of the film was shot in Hastings. Neil Jordan explains, “We wanted a 
haunted feel to a rundown seaside town. We looked at several in the Southeast 
of England, Margate, Hove and Brighton. But Hastings had this really haunted 
quality — there’s a fishing community that still works from the beach, there’s 
loads of closed down boarding houses, and this wonderful hotel we found that 
we used for the Byzantium interior. The whole place had that sense it was 
haunted by a past that no longer exists.” 
 
Production designer Simon Elliott says that the Byzantium hotel almost feels like 
a mid-point between two worlds — between the 19th century realm in which 
Clara and Eleanor were born and the 21st century world in which now they exist. 
“It’s this weird and crazy contemporary but not quite modern kind of place,” he 
says. The hotel in the film is owned by a lonely young man called Noel (Daniel 
Mays).  
 
“The contemporary stuff is pared down and bleak and urban and we had to 
make sure that the period stuff was as well,” continues Elliott. “It is not a lush 
grandiose environment. It was quite stark and bleak. And then sitting between 
the two periods is the hotel in which the girls stay, Byzantium.  
 
“Stylistically the whole film feels urban and bleak and nothing about these girls is 
fancy. It is all pared down and decayed.” 
 
The filmmakers also shot on mainland Ireland and just off the coast, as the film 
moves backward and forward in time. Jordan says that the 19th century sections 
of the film have a totally different feel from the present day. “The past we give a 
different photographic quality by its compositions and by the presence of grime 
and smoke in the atmosphere,” says the director.  
 



Acclaimed cinematographer Sean Bobbitt is the director of photography. 
“Reading the script I really thought a naturalistic approach would aid the 
storytelling because we want to stress that these are real people, who have 
become vampires, and live in the world that we live in.” he says. “The lighting is 
heightened in places but essentially it is naturalistic. Compositionally it is very 
considered. We place the characters in the frame rather than the frame moving 
the characters around.” 
 
Jordan concurs. “The physical beauty of the costumes and the setting, they have 
more of a storybook quality than the contemporary stuff,” he notes. “The latter is 
not cinéma vérité-style, though, with handheld cameras and found-light and 
grab-as-you-move photography. It’s quite rich and quite considered and the 
images are very strong and very decided.” 
 
The director says that he revelled in the material and the environments in which 
they shot. “I love imaginary beings,” he smiles, “and imaginary creatures and 
worlds, and I love to set and photograph things in a situation that is apparently 
real but which has all this subterranean stuff going on. And this film gave me 
such an opportunity to do this.” 
 
“Vampires have the smell of eternity about them,” continues Jordan, “and also 
reflect what people miss from religion. They have this assumed elegance, too. 
People are attracted to vampires in the way they’re attracted to all mythology – 
whether they want to see a movie about a Minotaur, or Pan, or the Irish fairy 
tradition, it’s all the same need: a dissatisfaction with the real world.” He smiles. 
“People basically hate reality!” 
 
Producer Stephen Woolley has waited almost a decade to shoot another horror 
film and he’s delighted with Byzantium’s look, and also its breadth of appeal.  
 
“Anyone who likes a good old horror film will have a lot of fun with this,” he 
says, “and anyone who likes to think about movies will also have good fun. They 
might occasionally get a fright but we will keep subverting that and I think that’s 
what is interesting about this film.” 
 
“Of course, there is lots and lots of horror — it is a vampire film — but there is 
also quite a lot of tenderness and there is a lot of beauty in terms of the 
relationships.” 
 
Karlsen, meanwhile, hopes “that the audiences see what I see — a hugely 
original and unique piece. It is visually and emotionally poetic with two women at 
its centre who are together; intelligent, strident, stunning, strong and utterly, 
completely compelling. It is a vampire film like we have never seen before.” 
 



The film is much darker, more frightening and more violent than some modern 
vampire films, says Woolley, although he believes that Twilight fans will find 
something in it for them. 
 
“It’s like, ‘You used to like Twilight and now you will like this, because it will be 
like Twilight but real’,” he says. “It has the adolescent love affair but it is not that 
easy, and in fact it is skewed not towards the male character and the female 
victim. This has the female character and the male victim and I think it’ll feel like 
a strong and fresh take on the vampire movie.” 



CAST BIOGRAPHIES  
 
GEMMA ARTERTON – CLARA  
 
Since graduating from RADA in 2007, Gemma Arterton has already garnered an 
Empire Film award for ‘Best Newcomer’ and a nomination for the ‘Orange Rising 
Star’ award at the 2011 BAFTAs. Gemma is currently filming Brad Furman’s 
thriller Runner, Runner in Puerto Rico in the leading female role of ‘Rebecca 
Shafran’ alongside Ben Affleck and Justin Timberlake.  Gemma will next be seen 
in the lead role of ‘Gretel’ opposite Jeremy Renner in Hansel and Gretel: Witch 
Hunters, directed by Tommy Wirkola, due for release in January 2013. Gemma 
has also recently finished filming the London-set comedic drama Song for Marion 
alongside Vanessa Redgrave and Terence Stamp. Gemma has recently been 
announced as part of the cast for 2013’s Jeff Buckley biopic Mystery White Boy 
and comedy thriller The Wright Girls directed by Andy Fickman.  
 
Last year, Gemma voiced the character of ‘Shelley’ in A Turtle’s Tale: Sammy’s 
Adventure, an animated feature including voices from John Hurt and Dominic 
Cooper. She also starred in the title role in Tamara Drewe directed by award-
winning director Stephen Frears, opposite Dominic Cooper, Luke Evans and 
Tamsin Greig. In 2010, Gemma appeared alongside Sam Worthington as the 
goddess ‘Io’ in Louis Letterier’s remake of the 1981 epic Clash of the Titans, 
based on the classic Greek myth. She also played the lead female role of 
‘Princess Tamina’ in Disney’s Prince of Persia: The Sands of Time, directed by 
Mike Newell, starring alongside Hollywood stars Jake Gyllenhall and Sir Ben 
Kingsley. In 2009, Gemma starred in J Blakeson’s independent film The 
Disappearance of Alice Creed, a thrilling tale of kidnapping and intrigue in which 
she played the title role alongside Martin Compston and Eddie Marsan.  
 
Amongst her other film credits, Gemma starred in Richard Curtis’ The Boat that 
Rocked, a period comedy set in the 1960's co-starring a host of greats such as 
Philip Seymour Hoffman, Kenneth Branagh, Bill Nighy and Emma Thompson and 
in 2008, Gemma starred as iconic Bond Girl ‘Strawberry Fields’ in Quantum of 
Solace, directed by Marc Forster and starring Daniel Craig and Dame Judi Dench. 
Her other film credits include Guy Ritchie’s gangster film RocknRolla, Three and 
Out, directed by Jonathan Gershfield, and the classic remake of St Trinian’s 
directed by Oliver Parker and Barnaby Thompson for which she was nominated 
for an Empire Award and won a National Movie Award. 
 
For television, Gemma’s heartrending portrayal of the heroic ‘Tess’ in the BBC 
adaptation of Thomas Hardy’s novel Tess of the D’Urbervilles co-starring Eddie 
Redmayne and Hans Matheson earned her rave reviews and numerous award 
nominations. She also played the role of ‘Elizabeth Bennett’ in ITV’s costume 
drama “Lost in Austen”. In 2007 she also starred in the BBC’s “Capturing Mary”, 



directed by Stephen Poliakoff, in which she played the character ‘Liza’ alongside 
Dame Maggie Smith, David Walliams and Ruth Wilson. 
 
For theatre, in early 2010 Gemma make her West End debut at the Garrick 
alongside Rupert Friend and Tamsin Greig, in Douglas Carter Beane’s Award-
winning Broadway comedy “The Little Dog Laughed”. She also returned to the 
stage in November 2010 at the internationally renowned Almeida Theatre in 
Henrik Ibsen’s ‘The Master Builder’, for which Gemma’s performance earned her 
critical acclaim for her ‘spellbinding’ turn as ‘Hilda Wangel’. Her previous theatre 
credits include the role of ‘Rosaline’ at Shakespeare’s Globe Theatre in ‘Love 
Labour’s Lost’ directed by Dominic Dromgoole. After gaining an award for ‘Best 
Supporting Actress for Kent’, she gained a full scholarship to RADA where she 
took lead roles in productions such as ‘An Ideal Husband’, ‘Titus Andronicus’ and 
‘The Beggar’s Opera’.  
 
SAOIRSE RONAN – ELEANOR  
 
Saoirse (pronounced "sear-sha") Ronan is probably best known for her starring 
role in the feature film Atonement, directed by Joe Wright, starring opposite 
Keira Knightley and James McAvoy.  Ronan was 13 years old when she earned 
an Oscar nomination as well as Golden Globe and BAFTA nominations for the 
critically-acclaimed performance. 
 
She will soon be seen in The Host, the film adaptation of Stephanie Meyer’s 
popular novel. Ronan will star as the title character ‘Melanie Stryder,’ who fights 
daringly against aliens who have taken over Earth. The Host is scheduled for 
release by Open Road Films on March 29, 2013. 
 
She is currently in production for How I Live Now, about an American girl who 
goes on holiday in the English countryside only to find herself fighting for her life 
as a war breaks out. Directed by Kevin Macdonald, Ronan will play the title role 
of Daisy opposite George MacKay, Tom Holland, and Harley Bird.   
 
Ronan was most recently seen in 2010 starring in Focus Features’ action-thriller 
Hanna, directed by Joe Wright.  Ronan played the title character, a teenage girl 
trained from birth to be an assassin.  The cast includes Cate Blanchett and Eric 
Bana. She was also seen in The Way Back, directed by Peter Weir and starring 
Ed Harris, Colin Farrell and Jim Sturgess. Inspired by Slavomir Rawicz’s novel, 
“The Long Walk: The True Story of a Trek to Freedom”, the film tells the story of 
a small group of multi-national prisoners who escaped a Siberian gulag in 1940 
and made their way across five countries. 
 
In 2009, she starred in The Lovely Bones, directed by Peter Jackson, and based 
on the popular novel.  Ronan portrayed ‘Susie Salmon’ a young girl who is 



murdered and watches over her family.  Ronan was honored for the performance 
by the Santa Barbara International Film Festival and was nominated for a BAFTA 
Award in the Leading Actress category. 
 
Among her previous credits are Violet & Daisy, City of Ember, starring Bill 
Murray, Tim Robbins, and Toby Jones; Amy Heckerling's I Could Never Be Your 
Woman, starring Michelle Pfeiffer and Paul Rudd; Bill Clark's The Christmas 
Miracle of Jonathan Toomey, and Gillian Armstrong's Death Defying Acts, starring 
Catherine Zeta-Jones and Guy Pearce.   
 
Ronan currently resides in Ireland with her parents Monica and Paul. 
 
SAM RILEY – DARVELL 
 
Sam Riley is currently filming Disney’s Maleficent, in which he stars alongside 
Angelina Jolie in the title role. Sam takes the role of “Diaval”. 
 
Sam’s upcoming films include the highly anticipated On The Road, directed by 
Walter Salles and adapted from the seminal novel by Jack Kerouac.  Sam plays 
the lead role of “Sal” in a cast that includes Viggo Mortensen and Kristin Stewart. 
The film was selected for competition at The Cannes Film Festival of 2012. 
 
February 2011 saw the release of the gangster thriller Brighton Rock, based on 
the novel by Graham Green.  Sam takes the lead role of “Pinkie”.  This feature is 
directed and adapted for the screen by Rowan Joffe.  The film also stars Helen 
Mirren and John Hurt.  
 
Sam made his debut as a leading actor in Control, a film by Anton Corbijn.  His 
extraordinary performance earned him many awards, including Best Actor at the 
Edinburgh International Film Festival, the Newcomer Award at the British 
Independent Film Awards, the British Breakthrough Award at the London Film 
Critics’ Circle Awards 2008 and a BAFTA Orange Rising Star 2008 nomination.  
The film won the Directors’ Fortnight Award at the Cannes Film Festival in 2007. 
 
His other credits include leading roles in 13 Tzameti directed by Gela Balbuni and 
co-starring Mickey Rourke, and Franklyn directed by Gerald McMorrow and co-
starring Eva Green and Ryan Phillippe. Sam has also appeared in German 
language films, including a cameo role in Rubble Die Katz. 
 
 
JONNY LEE MILLER – RUTHVEN  
 
JONNY LEE MILLER has been recognized for his work in feature films, on 
television and on the stage.  In 2011, Miller starred in the world premiere of 



‘Frankenstein’ a new play based on Mary Shelley’s classic story, presented at 
London’s National Theatre under the direction of Danny Boyle.  Miller won an 
Olivier and Evening Standard Award for his performance, shared with Benedict 
Cumberbatch with whom he alternated in the roles of Victor Frankenstein and 
the Creature.   
 
Later this year, he will star as Sherlock Holmes in the CBS series “Elementary”, a 
contemporary take on the famous detective, with Lucy Liu as Watson.  Miller was 
most recently seen in Tim Burton’s Dark Shadows opposite Johnny Depp. 
 
Miller first gained international attention with his performance as the drug-
addicted punk Sick Boy in Danny Boyle’s drama Trainspotting, with Ewan 
McGregor.  He more recently starred in the true-life drama The Flying Scotsman, 
receiving Scottish BAFTA Award and London Film Critics Circle Award 
nominations for his portrayal of the innovative but troubled racing cyclist Graeme 
Obree.  His additional film credits include Alan Rudolph’s Afterglow, Gillies 
MacKinnon’s Behind the Lines, Plunkett & Macleane, Mansfield Park, Woody 
Allen’s Melinda and Melinda, and Æon Flux. 
 
On television, Miller had a memorable multi-episode arc on Showtime’s hit series 
“Dexter”, and shared in a Screen Actors Guild Award® nomination as a member 
of the show’s 2010 cast.  He also starred for two seasons in the title role of the 
critically acclaimed ABC television series “Eli Stone”.  His other television work 
includes the miniseries “Dead Man’s Walk”, based on the Larry McMurtry novel, 
such BBC projects as the four-part adaptation of Jane Austen’s “Emma”, the 
miniseries “Canterbury Tales”, and the telefilm “Byron”, and the Emmy 
nominated “Endgame”, which premiered on PBS. 
 
Miller made his Broadway debut in 2009 in ‘After Miss Julie’, opposite Sienna 
Miller.  His theatre work also includes the West End productions of ‘Someone 
Who’ll Watch Over Me’, ‘Feston’, and ‘The Play What I Wrote’. 
 
DANIEL MAYS – NOEL  
 
Daniel Mays trained at RADA. Early career credits include Pearl Harbour and Mike 
Leigh’s films All or Nothing and Vera Drake. Further prolific feature film credits 
include Joe Wright’s Atonement, The Bank Job, Shifty, for which he was 
nominated for Best Supporting Actor at the British Independent Film Awards in 
2008, Nanny McPhee and The Big Bang, Made in Dagenham, Welcome to the 
Punch, and Steven Spielberg’s forthcoming The Adventures of Tintin. 
 
Daniel’s numerous and prolific television credits include the leading role of 
Ronnie Biggs in “Mrs Biggs” for ITV which he has recently finished filming, 
Antonia Bird’s “Rehab”, for which he was subsequently awarded Best Actor at the 



Palmare-Reims Television Festival in 2004, “Half Broken Things”, Abi Morgan’s 
BAFTA award-winning drama “White Girl”, “Red Riding”, “The Street”, “Treasure 
Island”, “Doctor Who” and series lead roles in “Funland”, “Plus One”, the final 
series of “Ashes to Ashes” and “Outcasts” for BBC. Most recently, Daniel has 
filmed the leading role of Eddie in Tony Marchant’s new three-part drama “Public 
Enemies”, due to be screened on BBC later this year. 
 
Leading theatre credits include Patsy in Jez Butterworth’s ‘The Winterling’ and 
Danny in Simon Stephens’ ‘Motortown’, roles that were created by both 
playwrights specifically for Daniel, both for the Royal Court Theatre. Further 
recent credits include ‘Scarborough’ also for the Royal Court and most recently, 
the role of Jake in Bijan Sheibani’s production of Harold Pinter’s play ‘Moonlight’ 
at the Donmar Warehouse. 
 
CALEB LANDRY JONES – FRANK  
 
Caleb Landry Jones co-starred opposite James MacAvoy, Michael Fassbender, 
Jennifer Lawrence and Nicholas Hoult in Fox’s summer blockbuster X-Men: First 
Class. Caleb’s other film credits include, Summer Song, a NY Times praised 
performance in The Last Exorcism as well as a role in the Coen Brothers’ No 
Country For Old Men.  Most recently, he co-starred opposite Mark Wahlberg and 
Kate Beckinsale in Universal/Working Title’s box office hit Contraband.   
 
He recently starred in Antiviral which premiered at this year’s Cannes festival, 
opposite Sarah Gadon and Malcolm McDowell.  Antiviral is Brandon Cronenberg’s 
directorial debut. Next up, Caleb will star in five time Academy Award nominee 
John Boorman’s long gestating passion project Broken Dream opposite John 
Hurt.  
 
One of Hollywood’s emerging young talents, Caleb was recently featured in the 
“Young Hollywood” issues of both VMAN and Teen Vogue.  Caleb was recently 
listed by Yahoo’s The A List as one of the “Five Actors to Watch in 2012”, 
Screencave’s “Ten to Watch in 2012” as well as The Wrap’s “Breakout Stars of 
2012.”  He is currently the face of GSTAR. 
 
 



FILMMAKER BIOGRAPHIES  
 
NEIL JORDAN – DIRECTOR  
 
Academy Award winner Neil Jordan has been making celebrated films for four 
decades, directing some of the big screen’s most iconic stars, including Tom 
Cruise, Brad Pitt, Michael Caine, Robert de Niro, Liam Neeson, Peter O’Toole, 
Jeremy Irons, Jodi Foster and Julia Roberts. 
  
Neil’s acclaimed reputation as director and distinguished screenwriter is reflected 
in the awards success his films have enjoyed around the globe. Highlights 
include Mona Lisa (1986), which was nominated for the prestigious Palme D’or 
prize at the Cannes Film Festival, as well as multiple nominations at the BAFTA & 
Golden Globe ceremonies the following year. 
  
The Crying Game (1992) garnered many award nominations for writing and 
direction, including an Academy Award nomination for best direction and BAFTA 
nominations for best direction, screenplay and film. The film won the WGA 
Award for best screenplay, BAFTA award for best British film, and the Academy 
Award for best screenplay in 1993.   
  
The End of the Affair (1999), which Neil adapted from Graham Greene’s novel, 
won the BAFTA for best adapted screenplay in 2000, as well as being nominated 
for best film and best direction. It was also nominated for best director at the 
Golden Globe Awards the same year. 
  
Other notable films include Interview with the Vampire  (1994); Michael Collins 
(1996),  which one the Golden Lion prize at the Venice Film Festival; The End of 
the Affair (1999); and Breakfast on Pluto (2005). 
  
In 2003, The Irish Film and Television Awards awarded Neil their Lifetime 
Achievement Award. 
  
Most recently Neil created Showtime’s acclaimed mini-series “The Borgias”. Now 
in its second series, he has written and directed multiple episodes, and was 
nominated at the 2011 Emmy Awards for Outstanding directing in a Drama 
Series. 
 
MOIRA BUFFINI – WRITER 
  
Moira’s writing career began in theatre, with her award-winning play 'Gabriel' in 
1997.  Other work for the stage includes ‘Blavatsky’s Tower’ (1997), which Moira 
also directed, and  ‘Silence’ (1999).  Moira’s success continued into the next 
decade, with ‘Loveplay’ (2001) commissioned by the RSC and ‘Dinner’ (2003), 



commissioned by the National Theatre.  
  
In 2008 Moira penned ‘A Vampire Story’ for the National Theatre Connections 
Festival. Producer Stephen Woolley saw a production of this play, and began 
conversations to adapt the play for the screen and so Byzantium came to 
fruition. 
  
Moira’s other film work includes an adaption of Jane Eyre (2011) starring Mia 
Wasikowska and Tamara Drewe (2010) starring Gemma Arterton. 
  
Moira’s most recent play was ‘Welcome To Thebes’ (2010) at the National 
Theatre, directed by Richard Eyre. She is currently adapting The Dig for BBC 
Films, and The Night Circus for Heyday Films. She continues to write for the 
theatre and is about to direct her first short film. 
 
STEPHEN WOOLLEY – PRODUCER 
 
Stephen Woolley was born in London and began his career selling tickets and ice 
cream at the art house cinema Screen on the Green in Islington in 1976.   From 
his own rep cinema The Scala he launched Palace Video in 1982 in partnership 
with Nik Powell and a year later they established a theatrical arm, acquiring, 
marketing and distributing some 250 independent and European movies from 
The Evil Dead, and Merry Christmas Mr. Lawrence to When Harry Met Sally. 
 
During this period Woolley’s producing career flourished, with a diverse range of 
critically acclaimed and successful films including Absolute Beginners, Golden 
Globe nominated dance comedy Shag, and Scandal which attracted critical 
acclaim and box office success on both sides of the Atlantic. In 1983 Woolley’s 
long-term partnership with director Neil Jordan began with The Company of 
Wolves; he went on to produce the multi Oscar-nominated trio The End of The 
Affair, Michael Collins, Mona Lisa and Interview With The Vampire, as well as the 
Oscar-winning The Crying Game, for which Woolley was nominated for an , 
Academy Award® and was awarded Producer of The Year by the Producer’s 
Guild of America.  
 
In 2002 he co-founded Number 9 Films with long time collaborator and 
producing partner Elizabeth Karlsen, and in 2005 Woolley made his directorial 
debut with Stoned. His recent projects as producer with Elizabeth Karlsen have 
included And When Did You Last See Your Father? starring Jim Broadbent and 
Colin Firth; How To Lose Friends & Alienate People starring Simon Pegg, Kirsten 
Dunst, and Jeff Bridges; Sounds Like Teen Spirit and Perrier’s Bounty starring 
Cillian Murphy and Jim Broadbent. Most recently Made in Dagenham starring 
Sally Hawkins, Bob Hoskins and Miranda Richardson was nominated for 4 BAFTA 
awards, including Best British Film.  



 
Forthcoming Number 9 releases for 2012 include an adaptation of Charles 
Dickens’ Great Expectations by acclaimed writer David Nicholls (One Day), 
starring Ralph Fiennes, Helena Bonham Carter, Jeremy Irvine, directed by Mike 
Newell (Four Weddings and a Funeral, Harry Potter and the Goblet of Fire); 
released in Winter 2012. 
 
Films in development include an adaptation of Lissa Evans’ Their Finest Hour and 
a Half by Gaby Chiappe, Jane Goldman’s (The Woman in Black, X-Men: First 
Class, Kick-Ass,) adaptation of Peter Ackroyd’s Dan Leno and the Limehouse 
Golem, and Peter Straughan’s (Tinker Tailor Soldier Spy, How To Lose Friends & 
Alienate People) adaptation of John Crowley’s Great Work of Time. Emmy-
nominated Phyllis Nagy (Mrs Harris) has scripted Carol based on Patricia 
Highsmith’s novel The Price of Salt which will shoot early 2013 and will star Cate 
Blanchett and Mia Wasikowska.  
 
A member of the American Academy for twenty years, this year Woolley will 
Chair the BAFTA Outstanding Debut Committee, having previously served on the 
BAFTA Film Committee for a decade, chairing half that time.  
 
ALAN MOLONEY – PRODUCER 
 
Dublin born Alan Moloney is a film and television producer. He established the 
award winning Parallel Film Productions in Dublin in 1993. The company is now a 
market leader in feature film and television drama in Ireland and the UK.  
 
Most recently, Alan produced Albert Nobbs, the critically acclaimed drama 
starring Glenn Close, which received multiple Academy Award and Golden Globe 
nominations in 2012. Alan also served as co-executive producer on the action 
thriller Haywire, starring Ewan McGregor, Channing Tatum and Michael Douglas. 
 
For television, Alan was most recently Executive Producer for several TV movies 
for a variety of international broadcasters, an adaptation of Robert Louis 
Stevenson’s “Treasure Island” directed by Steve Barron and starring Eddie Izzard 
as the infamous “Long John Silver” along with Donald Sutherland and Elijah 
Wood and “Neverland,”a prequel to the classic, J.M. Barrie's Peter Pan directed 
by Nick Willing (Alice, Tin Man), starring Rhys Ifans, Anna Friel and Bob 
Hoskins. "Treasure Island" has been nominated in two categories at this year's 
Emmy Awards. 
 
Over the past fifteen years Alan has produced such diverse films as John 
Crowley’s stunning directorial debut Intermission (2003 – Best Film, IFTA) 
starring Cillian Murphy and Colin Farrell, Neil Jordan's Golden Globe nominated 
Breakfast on Pluto (2005) starring Cillian Murphy (Golden Globe nominee, best 



actor), Liam Neeson and Stephen Rea and the hugely acclaimed Beckett on Film 
(2003 – Peabody Award, South Bank Award) for which Alan and Michael Colgan 
of Dublin’s Gate Theatre produced film versions of the 19 stage plays of Samuel 
Beckett. Amongst the film directors that took part in the project were Oscar 
award winner Anthony Minghella, David Mamet, Atom Egoyan and iconic artist 
Damien Hirst. Actors included Kristen Scott Thomas, Julianne Moore, Jeremy 
Irons, John Gielgud, Michael Gambon, John Hurt amongst many others.  
 
 In 2006 Alan worked with Harold Pinter when he again joined forces with 
Michael Colgan to produce a TV adaptation of the stage play Celebration, 
directed by John Crowley and starring Michael Gambon, Colin Firth, Sophie 
Okonedo. In 2007 he produced Joe Strummer - The Future is Unwritten directed 
by Julien Temple (British Independent Film Awards – best documentary).  In the 
same year he also produced The Escapist, a prison escape thriller written and 
directed by Rupert Wyatt which premiered at the Sundance Film Festival starring 
Joe Fiennes, Dominic Cooper, Damian Lewis and Brian Cox (British Independent 
film awards – best achievement in production) and Ian Fitzgibbon's first feature 
film A Film With Me In It which starred Dylan Moran.  
 
In 2009 he produced Triage starring Colin Farrell, Paz Vega and Christopher Lee 
directed by the Academy Award winning director Danis Tanovic. He also 
produced the movie Perrier's Bounty directed by Fitzgibbon, starring Cillian 
Murphy, Jim Broadbent and Brendan Gleeson. Both films had their world 
Premieres at the Toronto International Film festival September ’09 and were 
released in 2010. 
 
Alan has been responsible for numerous TV dramas in Ireland and the UK 
including the hugely popular “Kingdom”(2005- 2009) - Executive Producer, “The 
Clinic” (2003 - 2009) – Executive Producer, “Sinners”(2002) Producer, “Amongst 
Women”(1999) – Executive Producer (BAFTA and RTS nominee and winner best 
TV drama at BAMFF, best TV drama IFTA), “Ballykissangel”(series 1- 6) – 
Executive Producer, amongst others. 
 
ELIZABETH KARLSEN - PRODUCER 
 
Elizabeth Karlsen co-founded Number 9 Films with Stephen Woolley in 2002 after 
a long collaboration together under the Palace Pictures and Scala Productions 
banners. There Elizabeth co-produced Neil Jordan’s The Crying Game, nominated 
for six Academy Awards, and produced Mark Herman’s Little Voice, which was 
nominated for six Golden Globe Awards, an Academy Award® and six British 
Academy Awards, including Best Picture. 
 
At Number 9, Elizabeth’s credits include Ladies In Lavender, an international box 
office hit, starring Maggie Smith and Judie Dench; Mrs. Harris starring Annette 



Bening and Ben Kingsley, which premiered at the Toronto Film Festival in 2005 
and was nominated for a total of 12 Emmy, 3 Golden Globe Awards, 3 Screen 
Actors Guild Awards and a Producer’s Guild of America Award and for which she 
was also the recipient of the Women’s Image Network Award. Anand Tucker’s 
And When Did You Last See Your Father?, scripted by David Nicholls, starring 
Jim Broadbent and Colin Firth, which was selected by Edinburgh, Toronto and 
Telluride Film Festivals and nominated for 7 British Independent Film Awards; 
How To Lose Friends & Alienate People, the box office hit adaptation of Toby 
Young’s memoir starring Simon Pegg; and the critically acclaimed, award-winning 
feature documentary Sounds Like Teen Spirit directed by Jamie J Johnson. The 
latest productions include Made In Dagenham directed by Nigel Cole (Calendar 
Girls, Saving Grace) starring Sally Hawkins, Bob Hoskins, Rosamund Pike and 
Miranda Richardson. 
 
Great Expectations, adapted by David Nicholls and directed by Mike Newell, 
starring Helena Bonham Carter, Ralph Fiennes and Jeremy Irvine will be released 
in Winter 2012.  
 
Forthcoming Number 9 productions include Taichi Yamada’s ghost novella 
Strangers, scripted by multi award-winning playwright Conor McPherson (The 
Eclipse, The Weir); an adaptation of Lissa Evans’ Their Finest Hour and a Half by 
Gaby Chiappe; an adaptation of Peter Ackroyd’s Dan Leno and the Limehouse 
Golem by Jane Goldman (Kick Ass, X Men: First Class, Stardust); an adaptation 
of Patricia Highsmith’s novel Carol (aka The Price of Salt) to be directed by John 
Crowley (‘Boy A’), scripted by Emmy-nominated Phyllis Nagy (Mrs Harris) and to 
star Cate Blanchett and Mia Wasikowska which will start shooting early 2013.  
 
Elizabeth was profiled by Broadcast in their Power List of ten female producers 
and directors and was selected as one of sixteen women to take part in the 
Marie Claire/Prince’s Trust ‘Inspire and Mentor’ campaign.  She has served on the 
board of EM Media, as chair for Bird’s Eye View and as a patron for Housing for 
Women. 
 
WILLIAM D. JOHNSON – PRODUCER  
 
After graduating from the University of California, Berkeley, William Johnson 
followed family tradition and went to work on Wall Street.  His father, Charles 
Johnson, is the founder of Franklin Templeton Mutual Funds.  After 25 years as a 
successful retail broker and money manager, Johnson then turned his attention 
to the entertainment business.  He partnered in 2011 with Sam Englebardt and 
Michael Lambert of Lambert Media Group to form Demarest Films, a financing 
and production company that applies a disciplined asset management approach 
to film financing.  Johnson has produced and/or financed several films in the past 
two years, including Byzantium, Joseph Ruben’s Penthouse North, and David 



Rosenthal’s A Single Shot, in addition to the forthcoming A Most Wanted Man, 
from acclaimed director Anton Corbijn, and Robert Luketic’s Paranoia. 
 
 
SAMUEL ENGLEBARDT – PRODUCER 
 
Sam Englebardt is a founding partner of Demarest Films, a finance and 
production company specializing in gap loans and preferred equity investments 
for film and television projects. In addition to Byzantium, Demarest is currently 
shooting Robert Luketic's Paranoia, starring Liam Hemsworth, Harrison Ford and 
Gary Oldman and is in pre-production on an adaptation of John Le Carre's A Most 
Wanted Man, to be directed by Anton Corbijn and starring Philip Seymour 
Hoffman and Rachel McAdams.  In addition to Demarest, Sam is also a partner 
and managing director at Lambert Media Group, an investment firm with 
holdings in several media and entertainment companies, including Rave Cinemas, 
Cinedigm, Village Roadshow Pictures, Concord Music Group and a number of 
early-stage technology companies. Sam is an experienced film producer and a 
licensed attorney in the state of California. He earned his J.D. from Harvard Law 
School and studied Philosophy, Politics and Economics at Oxford University and 
the  University of Colorado at Boulder, where he graduated summa cum laude 
and Phi Beta Kappa.  
 
 
REDMOND MORRIS – CO-PRODUCER  
 
Redmond Morris began his career in Ireland. His interest in film had been fuelled 
by a family connection with director John Ford.  
 
On moving to London he worked as location manager on films such as John 
Schlesinger’s Yanks, Michael Apted’s Agatha and Warren Beatty's Reds.  
 
Following many films as production manager including Gorky Park, he was 
Associate Producer on the Bill Douglas film Comrades, and then on the Phil 
Collins film Buster. 
 
Scandal was the beginning of a collaboration with Stephen Woolley and Palace 
Pictures. Returning to Ireland, Redmond began an association with Neil Jordan 
for whom he produced The Miracle.  Having been Associate Producer on the 
Vincent Ward film Map Of The Human Heart, he worked with Jordan again as 
assistant director on The Crying Game. 
 
He co-produced Interview With The Vampire, Michael Collins and In Dreams and 
produced The Butcher  Boy,  all directed by Neil Jordan. 
 



These were followed by The Affair Of The Necklace, directed by Charles Shyer 
and Conor McPherson’s The Actors. 
 
He was executive producer on the Robert Towne directed Ask The Dust, starring 
Colin Farrell, and co-produced the Ken Loach Cannes Palme d’Or winner The 
Wind That Shakes The Barley. This was followed by Notes On A Scandal, 
produced by Scott Rudin. 
 
Redmond received a BAFTA and Academy Award Nomination as a producer of 
The Reader. Most recently, Redmond served as producer on international 
television series “Neverland”. Byzantium reunites Redmond with both Neil Jordan 
and Stephen Woolley. 
 
 
SEAN BOBBITT B.S.C. – DIRECTOR OF PHOTOGRAPHY 
 
Sean began his career as a news cameraman in the early 1980s working with the 
American Networks covering the major hotspots of the world. He then went on 
to shoot documentaries working with such directors as Angus McQueen, Nick 
Read and Jonathan Miller, and companies such as Brook Lapping. 
 
In the late 90’s Sean began shooting drama for both film and television and in 
1999 shot Wonderland for Michael Winterbottom.  Other film credits include The 
Situation directed by Philip Haas, starring Damian Lewis and Connie Neilson; The 
Baker directed by Gareth Lewis, starring Damian Lewis, and Mrs Ratcliffe’s 
Revolution for director Billie Eltringham starring Iain Glenn and Catherine Tate.  
 
In 2008 he shot Director Steve McQueen’s debut feature Hunger, which garnered 
huge critical acclaim and won, amongst others, the prestigious Camera d’Or at 
Cannes. Sean also won a BIFA Technical Achievement Award for his work. Sean 
has collaborated with Steve on several art installations including his 2009 Venice 
Biennale piece, ‘GIARDINI’. 
 
Television credits include such award winning dramas as “Sense And Sensibility” 
(for which Sean was Emmy-nominated for Best Cinematography), “The Long 
Firm” (for which he received a BAFTA Nomination for Best Photography), 
“Canterbury Tales” (for which he won an RTS Award for Best Photography), and 
“Unforgiven” for director David Evans.   
 
2010 was a particularly busy year for Sean, which saw him re-team with Michael 
Winterbottom on both Seven Days and The Killer Inside Me.  That same year, 
Sean also shot Africa United and Hysteria, a romantic comedy about the 
invention of the vibrator.  Sean reunited with Steve McQueen on Shame starring 
Michael Fassbender and, most recently, Twelve Years A Slave starring Chiwetel 



Ejiofor and Brad Pitt. Sean also completed Derek Cianfrance’s The Place Beyond 
The Pines starring Ryan Gosling, Eva Mendes and Bradley Cooper.  
 
TONY LAWSON A.C.E – EDITOR  
 
Tony’s first jobs within the industry were in small documentary companies, 
allowing him the opportunity to be introduced to every aspect of production, 
from coiling sound cables to camera loader to assisting the editor.  
 
Tony moved into feature films as an assistant editor and had the opportunity to 
work with such legendary directors as John Huston, Ronnie Neame, David Lean, 
Robert Bolt, Charles Crichton and Robert Aldrich. 
 
His career as editor began on The Straw Dogs, directed by Sam Peckinpah. The 
editor left the project whilst some promotional materials were being put together 
and Sam asked Tony to finish the piece. The director liked the result and Tony 
continued as an editor on the film.  
 
Since then, Tony has worked for a range of aclaimed directors, including 
including Stanley Kubrick (Barry Lyndon), Nicolas Roeg (Bad Timing, Eureka, 
Castaway, Insignificance), Sam Peckinpah (The Straw Dogs, Cross of Iron), 
Roger Donaldson (The Bounty, Marie), Dusan Makavejev (Manifesto) and, most 
recently, Neil Jordan (Michael Collins, The End of the Affair and The Butcher 
Boy). 
 
Byzantium is the tenth film that Tony has edited for Neil, a successful and 
enduring collaboration.  
 
Tony believes a film editor is first and foremost a storyteller searching for the 
most appropriate and efficient way to reveal the story. It's about linking ideas so 
that they lead naturally from one to another, making scenes change and flow in 
a seemingly obvious, yet unexpected way. 
 
SUSIE FIGGIS - CASTING DIRECTOR 
 
Susie Figgis has been in the industry for over 3 decades and has worked on a 
plethora of award winning films including Jane Campion’s The Piano, Michael 
Mann’s The Last of the Mohicans and Richard Attenborough’s Gandhi.  Figgis has 
worked repeatedly with many critically acclaimed directors including: Tim Burton 
on 5 projects including Alice in Wonderland and Sweeney Todd: The Demon 
Barber of Fleet Street; Neil Jordan on over 10 projects including Interview with a 
Vampire and The Crying Game; Mike Figgis on Love Live Long and The Browning 
Version; Stephen Frears on 3 projects including Bloody Kids; Richard Eyre on a 
handful of films including Laughterhouse; Ken Loach on a couple of projects 



including Land and Freedom.  She has also worked with Todd Haynes, Fernando 
Meirelles, Julien Temple, Steven Soderbergh and has collaborated with Mike 
Newell on Prince of the Persia: Sands of Time, Love in the time of Cholera, An 
Awfully Big Adventure and Enchanted April. 
 
Most recently, Figgis has worked on Mike Newell’s Great Expectations, Tim 
Burton’s Dark Shadows, Declan Donnellan’s Bel Ami, Florian Henckel von 
Donnersmark’s The Tourist and preliminary lead casting on Rupert Sander’s 
Snow White and the Huntsman. 
 
SIMON ELLIOTT – PRODUCTION DESIGNER  
 
Simon Elliott's career has gone from strength to strength.  He has worked on a 
diverse range of feature projects including Phyllida Lloyd's The Iron Lady; 
Suzannah White's Nanny McPhee and the Big Bang; cult favourite, John Landis' 
Burke and Hare; and Sarah Gavron's adaptation of the much loved novel Brick 
Lane 
 
His television career has been equally successful having worked with several 
esteemed directors including Tom Vaughan, Brian Percival, Michael Offer and 
Justin Chadwick.  His design for “Bleak House” was also recognised worldwide, 
winning him the BAFTA and an Emmy nomination. 
 
Simon's most recent material can be seen next in Dan Mazer's feature debut I 
Give it a Year for Working Title Films. 
 
JAVIER NAVARRETE – MUSIC BY 
 
Javier Navarrete was born in 1956 in Teruel (Spain). After studyng with Chilean 
composer Gabriel Brncic he became involved in avantgarde performances and 
electronic music reasearch. In the 80’s he made a duet of keyboards with 
internationally known composer Alberto Iglesias. In 1986 he wrote his first film, a 
horror cult movie called In a Glass Cage. He also wrote some compositions for 
spanish ballet companies and for multimedia events like the Universal Exposition 
of Sevilla in 92 and the Olympic Games in Barcelona 92. 
 
Most of his musical outcome is in form of scores for feature films. In 2007, he 
received an Oscar nomination for his music for Guillermo del Toro’s Pan’s 
Labyrinth. 
 
Javier Navarrete has collaborated with the group Dead can Dance of Brendan 
Perry and Lisa Gerrard, and had a sporadic and pleasent collaboration with 
mythic singer Iggy Pop. 
 



Javier moved to Los Angeles in 2007,  and he has collaborated with the Catgut 
Trio for the production and premiere of ‘The Wooden Bridge on the Ider River’, 
and with Kate Conklin and Sahar Javedani in the production of the musical play 
‘Recreational Science’, based on a text by spanish composer Victor Nubla. Since 
then, his activity as a film composer has expanded also to American movies. 
 
In 2012 Javier received an Emmy nomination (Outstanding Music Composition 
for a Series) for HBO’s “Hemingway and Gellhorn.” 
 
CONSOLATA BOYLE – COSTUMER DESIGNER  
 
Consolata Boyle’s varied film credits include Phyllida Lloyd’s The Iron Lady, 
Richard Eyre’s The Other Man, David McKenzie’s Asylum, Alan Parker’s Angela’s 
Ashes, David Mamet’s The Winslow Boy, and Mike Newell’s Into the West. She 
has collaborated with Stephen Frears six times, designing costumes for Tamara 
Drewe, Chéri, The Queen, Mary Reilly, The Van and The Snapper.   
 
Her television credits include Richard Loncraine’s “The Special Relationship”, 
Thaddeus O’Sullivan’s “Into the Storm”, and Andrei Konchalovsky’s “The Lion in 
Winter”, all of which received numerous Emmy and Golden Globe nominations. 
 
Consolata gained Academy and BAFTA nominations for her work on The Queen, 
for which she also won a CDG Award.  She received an Emmy Award and a CDG 
nomination in 2003 for her work on “The Lion in Winter”, as well as also earning 
four Irish Film and Television Awards for The Iron Lady, Chéri, The Queen and 
Angela’s Ashes, and a further two nominations for Pat Murphy’s Nora and 
Tamara Drewe. 
 
LYNN JOHNSTON – KEY MAKE-UP ARTIST  
 
Lynn Johnston grew up in Dublin.  She was drawn to the art of make-up because 
of the way it can transform a person’s appearance.  She began her film industry 
apprenticeship in 1990 working on Alan Parker’s The Commitments and 
continued as a make-up assistant working in Irish film and television as well as 
international films shooting in Ireland.  Within a decade she was designing make-
ups of her own. 
 
In 2003, she was nominated for an Irish Film & Television award in the Hair & 
Make-up category for John Crowley’s Intermission & went on to receive an award 
from IFTA in 2007 for Neil Jordan’s Breakfast on Pluto and again in 2012 for 
Rodrigo Garcia’s Albert Nobbs, for which she was nominated for an Academy 
Award.  
 



Other features include James Marsh’s Shadow Dancer (Key Make-Up), Ken 
Loach’s The Wind that Shakes the Barley (Make-Up Designer), and Mel Gibson’s 
Apocalypto (Prosthetic Make-Up). 
 
ORLA CARROLL – KEY HAIRDRESSER 
 
Orla Carroll has worked extensively on film and stage productions. Key film 
projects include The Guard, Ondine, The Wind that Shakes the Barley, Troy, The 
Tailor of Panama, Evita and Braveheart. Acting as personal hairdresser to Eva 
Green, Orla has worked with her on Dark Shadows, Perfect Sense and Womb, as 
well as television drama "Camelot". Theatre work includes 'Pride and Prejudice' 
and 'The Seagull' at the Gate Theatre in Dublin and 'Madame Butterfly' at the 
Gaiety Theatre. Orla is currently working on 300: Battle of Artemisia. 
 
LORRAINE GLYNN – KEY HAIRDRESSER  
 
Lorraine Glynn has worked and trained as a hairdresser in the film industry for 
nearly 20 years. She has worked on many notable period dramas, including 
Bloody Sunday for director Paul Greengrass, Marie Antionette for director Sophia 
Coppola, and Albert Nobbs for Rodrigo Garcia. Most recently, Lorraine has 
created the looks for characters on All is by my Side, John Ridley’s drama about 
Jimi Hendricks. 
 



CAST IN ORDER OF APPEARANCE 

 
 

 Eleanor SAOIRSE RONAN 
 Robert Fowlds BARRY CASSIN 

 Clara GEMMA ARTERTON 

 Lap Dancing Client DAVID HEAP  
 Gareth WARREN BROWN 

 Wendy RUBY SNAPE   
 Werner THURE LINDHARDT 

 Barmaid JENNY KAVANAGH 
 Steve GLENN DOHERTY 

 Nadia EDYTA BUDNIK 

 Anya GABRIELA MARCINKOVA 
 Frank CALEB LANDRY JONES 

 Noel  DANIEL MAYS 
 Savella URI GAVRIEL 

 Darvell SAM RILEY   

 Ruthven JONNY LEE MILLER  
 Young Clara CAROLINE JOHNS 

 Mrs Strange CHRISTINE MARZANO 
 Gabi KATE ASHFIELD 

 Mark JEFF MASH  
 Old Lady in Hospital RONNIE MASTERSON  

 Old Lady in Hotel PATRICIA LOVELAND   

 Morag MARIA DOYLE KENNEDY  
  

 
 

 

 
 

 
 

 Line Producer PATRICK O’DONOGHUE 

 
 First Assistant Director TONY AHERNE 

  
 Supervising Art Director BILL CRUTCHER 

 
 Sound Recordist BRENDAN DEASY 

  

 Key Make-Up Artist LYNN JOHNSTON  
  

 Key Hairdressers LORRAINE GLYNN 
  ORLA CARROLL 

 

 Visual Effects Supervisor MARK NELMES 
 

 Post Production Supervisor LUCIE GRAVES  
       

 Production Accountant NIALL DELANEY 
  



 Stunt Co-ordinator DONAL O’FARRELL 

  
 Camera Operator SEAN BOBBITT 

 First Assistant Camera SHANE DEASY 
 Second Assistant Camera LOUISE MCELLIN 

 Downloader/DIT SEAN LEONARD 

 Video Assist Operator CONOR LYNCH 
 Camera Trainee GREG MCGUINNESS 

 Grip IAN BUCKLEY 
 Steadicam Operator PAUL EDWARDS 

 
 Script Supervisor KATHLEEN WEIR 

 

 Second Assistant Director CATHERINE DUNNE  
 Third Assistant Director JIM CORR 

 Trainee Assistant Directors JAMIE DEASY 
  SOPHIE HIGEL 

 Trainee Assistant Director/Stand-Ins LYNDZI DOYLE 

  VERA KVLIVIDZE 
 Extras Co-ordinator MARIE-CELINE O’REILLY 

 
 Production Co-ordinator JANE MCCABE 

 Assistant Production Co-ordinator NIAMH GALE 
 Production Assistant CATHERINE GREENHALGH-KENNEDY 

 Production Trainee SIMON KEATING 

 
 Art Directors MARTIN GOULDING  

  CRISPIAN SALLIS  
 Assistant Art Director LOUISE MATHEWS 

 Graphic Designer PILAR VALENCIA 

 Storyboard Artist WILLIAM SIMPSON 
 

 Location Manager MARIA O’CONNOR 
 Assistant Location Managers MIRIAM COLEMAN 

  ROSSA O’NEILL 

 Location Trainee PHILIP O’CARROLL 
 

 Associate Producers SUSAN MULLEN 
  JOANNA LAURIE 

 Development Executive KATE LAWRENCE 
 

 Assistant to Neil Jordan SARAH HARTE 

 Assistant to Elizabeth Karlsen KITTY KALETSKY 
 Assistant to Sam Englebardt and William D. Johnson MONICA SENDER 

 Casting Assistant MIRANDA HOWARD-WILLIAMS 
 

 First Assistant Editor JAMIE TURPIN 

 
 Assistant Accountants EMER FITZPATRICK 

  EOIN SMITH 
 Accounts Trainee LAURA HAYES 

  
 Costume Supervisor MARION WEISE 



 Principal Costume Assistants JUDITH DEVLIN 

  KAREN RIGG 
 Assistant Costume Designer KATHY STRACHAN 

 Assistant Costume Designer (UK) ROSIE GRANT 
 Costume Assistant (Crowd)  CIARA MCARDLE 

 Costume Trainee (UK) SALLY CRAM 

 Costume Trainee (Set) CHERIE WHITE 
 Costume Trainee AJÁ DORMER 

  
 Assistant Make-Up CLARE LAMBE 

 Assistant Hairdresser LORRAINE BRENNAN 
  

 Boom Operator ANDREW FELTON 

 Sound Trainee PETE ANTHONY WALKER 
 

 Gaffer NOEL CULLEN 
 Best Boy KIERAN DEMPSEY 

 Genny Operator SEAN CREAGH 

 Electricians  INGRID WHELAN 
  KELLY MCLAUGHLIN 

  CIARÁN CULLEN 
 Practical Electrician PAUL FEGAN 

 Genie Boom Operator MICK BAINE 
 

 Construction Manager MARTIN HAYES 

 Supervising Carpenter DERMOT BUTLER 
 Carpenters JOHN KAVANAGH  

  FRED LEE 
  DEREK DREW 

  GREG DEMERY 

 Standby Carpenter DAVID LEE 
 Standby Painter EDWARD RICHARDSON 

 Standby Rigger ROBERT REILLY 
 Standby Stagehand SHANE DONNELLY 

 Metal Work BRIAN CRAINE 

 Master Painter GERARD RICHARDSON 
 Scenic Painter TOMMY LUNDY 

 Painters BRENDAN STEPHENS 
  DANIEL LYONS   

 Plasterer  PATRICK IRWIN 
 Supervising Stagehand TONY KELLY 

 Stagehands DAVID COWLEY  

  KARL KENNEDY 
  EOIN BAILEY 

 Construction Runaround BRIAN THOMPSON 
 

 Prop Buyer JOHN NELIGAN 

 2nd Prop Buyer SARAH KINGSTON 
 Trainee Prop Buyer NAOMI BRITTON 

 
 Prop Master PAUL HEDGES 

 Standby Props JEROME MCDONNELL 
  TONY NICHOLSON 



 Dressing Props DAVID WALLACE 

  PAUL HEDGES JNR 
 Props Store Trainee NIALL MCDONNELL 

 Props Trainee PAUL BOULTON 
 Drapes Maker JIM KAVANAGH 

 Props Runaround PAUL CLARKE 

  
 Sculptors GRAEME BIRD 

  EDWIN RYAN 
 Assistant Sculptor KARL CONNELLY 

 Trainee Sculptor BRID NI LUASAIGH 
  

 Prosthetic Designer WALDO MASON 

 Key Art Finisher NICOLA GRIMSHAW 
 Key Sculptor IVAN MANZELLA 

 Sculptor JUSTIN ‘STYLES’ PITKETHLY 
 Key Mouldmaker TOM PACKWOOD 

 Mouldmaker  JOHN SLATER 

 Fabricator/Art Finisher CERINA KNOTT 
 Silicone Technician HELEN ROWE 

 Prosthetics Application MATTHEW SMITH  
 

 Special Effects TEAM FX 
 Special Effects Co-ordinator KEVIN BYRNE 

 Special Effects Technicians  KEVIN NOLAN 

  PAT REDMOND 
  GERRY FARRELL 

  
 Stunt Doubles BELINDA MCGINLEY 

  HEATHER PHILLIPS 

  SIAN MILNE 
  PETER WHITE 

  PAUL KENNINGTON 
  WILL WILLOUGHBY 

 Stunt Performers GARRY ROBINSON 

  ALAN WALSH 
  MAXINE WHITTAKER 

  KIM MCGARRITY 
  DOMINICK HEWITT 

  
 Transport Captain PAUL CULLEN 

 Director’s Driver DAVID LEON 

 Unit Drivers  PETER THORNTON 
  FRANK BURKE 

  COLMAN SHARKEY 
 Minibus Drivers JIMMY DEVLIN 

  MATT KELLY 

 
 Facilities IRISH FILM FACILITIES 

 Facilities Manager STEPHEN FEARON 
 Facilities PATRICK FISHER  

  JOHN COLL 
  JOHNNY FORTUNE 



  MERVIN EWING 

  NICO LINUL 
  TONY LUPTON 

 
 Standby Camera Truck WAYNE CULLEN 

 Standby Construction Truck PETER HILL 

 Standby Electrical Truck WILLIE COOLEY 
 Standby Grip Truck JOHN FEARON 

 Standby Props Truck JAMES ‘WHISKERS’ TANSEY 
 

 Action Vehicles Co-ordinator  STEPHEN CARROLL 
 Action Vehicle Drivers DAVID BEAKHURST 

  JIMMY WHELAN 

 
 Horse Masters TONY DOYLE 

  BEN GOOD 
 Coach Master THOMAS CLARKE 

 Riding Doubles SOFIE DOYLE 

  NATASHA COSTELLO 
  DECLAN CROWLEY 

  JONATHAN MCCANN 
 

 Animal Wrangler  EDDIE DREW 
 Marine Co-ordinator (Wicklow) ALISTAIR RUMBALL 

 

 Catering FITZERS CATERING 
 Catering Supervisor CAROLINE CASSIDY 

 Chefs JOHN KAVANAGH 
  DERMOT FUREY 

 Catering Assistant SARAH STAPLETON 

 General Operative CRISTIAN SABAU 
 

 Paramedic  ANDREW WATERS 
 Piano Teacher YVONNE COLLIER 

 Armourer  JOHN MCKENNA 

 Health & Safety Officer KEVIN KEARNS 
 

 Unit Publicity FREUD COMMUNICATIONS 
  KATE LEE 

  VICKY GRAYSON  
 Stills Photographer PATRICK REDMOND 

 

 2nd Unit Camera Operator NIC LAWSON 
 2nd Unit First Assistant Camera CONOR HAMMOND 

 2nd Unit Second Assistant Camera  JESSICA DRUM 
 2nd Unit Camera Trainees DAVID BOYLE 

  NIALL CULLINANE 

 2nd Unit Grip JOHN DUNNE 
 

HASTINGS UNIT 
 

 Production Manager RACHEL NEALE 
 Production Co-ordinator ALICE SYED 



 Production Secretary  WILL HAYNES 

 Production Runners FIONA HARPER 
  FELIX LEVINSON 

 
 2nd Unit First Assistant Camera BARNEY PIERCY 

 2nd Unit Second Assistant Camera LUKE CAIRNS  

 Video Assist Operator JAMES STARR 
 Camera Trainee IAN JACKSON 

 Assistant Grip GRACE DONALDSON 
 Crane Head Technician STEVE HIDEG 

 
 UK Extras Casting Co-ordinator PETER FREEMAN 

 UK Extras Assistant DION CLEMENTS 

 Floor Runners SHOKY CARTER 
  HUGUES MACE 

 Trainee Assistant Director/Stand-In LORENA WRIGHT 
 

 Art Director MARCO RESTIVO 

 Set Decoration/Buyer MARSHALL AVER 
 

 Location Manager CASPER MILL 
 Location Manager (Pre Prep) CAMILLA STEPHENS 

 Unit Manager SHARON MCGUINNESS 
 

 First Assistant Accountant  NATALIE MOORE 

 Accounts Assistant  BEN SMITHERS 
 

 Costume Assistant (Crowd) POLIXENI KYRIACOU 
 

 Make-Up Assistant LUCY BROWNE 

 Assistant Hair ALEX JOYCE 
 Hair Trainees AGNES HAYWARD–LEGERE 

  CHARLOTTE WING 
 

 Gaffer BRIAN BEAUMONT 

 Rigging Gaffer IAN GLENISTER 
 Best Boy SUZANNE SANDERS 

 Genny Operator DAVIE MAYES 
 Electricians DAMIAN SMYTH 

  MARK THORNTON 
 Electrical Rigger JOHN COOLING 

 Health & Safety Officer MICK HURRELL 

 
 Construction Manager DAN CRANDON 

 Standby Carpenters DAVE NEWELL 
  DAVE BARNETT 

 Standby Painter BEN LOBB 

 Standby Riggers STEVE SANSOM 
  GREG EVANS 

 
 Prop Master PAUL CARTER 

 Prop Hands CHRIS ALLEN 
  RACHEL AULTON 



 

 Head Wireman ROBIN EARLE 
 Assistant Wiremen MARK SMITH  

  MIKEY ROBERTSON 
 Safety Rigger ROBIN WILLIAMS 

 

 Transport Manager GARY BIRMINGHAM 
 Drivers PETER TABECKI 

  MIKE BEAVEN 
  MARTIN BIRMINGHAM 

  PAUL LAFFY 
  CHRIS DUDLEY 

 

 Facilities TRANSLUX INTERNATIONAL 
 Facilities Manager TIM JEFFERIS 

 4 x 4 Driver BEN PATTON 
 

 Caterer REEL MEALS (TAKE 2) LTD 

 Catering Manager RICHARD GIBBS 
  

 Paramedic  ELTON FARLA 
 

 Stills Photographer CHRISTOPHER RAPHAEL 
 

WEST CORK UNIT 

 
 Production Manager  MARY ALLEGUEN 

 
 Location Manager COLM NOLAN 

 Locations Assistant COLMAN O’SULLIVAN 

 
 First Assistant Director  REDMOND MORRIS 

 2nd Unit First Assistant Director PETER FREEMAN 
 

 3rd Camera Operator FIONN COMERFORD 

 3rd Camera Focus Puller PHILIP MCKEON 
 3rd Camera Grip DAVID O’CONNOR 

 3rd Grip Trainee RICHIE O’CONNOR 
 

 Climbers CATHAOIR DOLAN 
  HAYDN SAMUELS 

  OLLIE GERAGHTY 

  TREVOR SPIERS 
 

 Marine Co-ordinator/Boat Driver LIAM O’SHEA 
 Boat Driver PETER ELPHICK 

 Kayak Safety CHRISTOPHER O’DRISCOLL 

  DEAN MURPHY 
 Safety Divers/Boat Drivers FRANK HANLEY 

  PHILIP GRAEF 
 

 Supervising Sound Editor MARK AUGUSTE  
  



 Dialogue Editor SAM AUGUSTE 

 Foley Mixer and Editor GLEN GATHARD 
 Assistant Foley Mixer LUKE BROWN 

 ADR Editor COLIN RITCHIE 
 Crowd ADR Casting LOUIS ELMAN ASSOCIATES 

 ADR Recording at LIPSYNC POST 

  ARDMORE SOUND 
 

 Re-Recording Mixer for LipSync Post PAUL COTTERELL 
 Additional Mixer ROBERT FARR 

 Sound Assistant YANTI WINDRICH 
 

 Sound, Digital Grading and Visual Effects by LIPSYNC POST 

 Senior Post Producer for LipSync Post LISA JORDAN 
 Post Producer for LipSync Post PAUL DRAY  

  
 Head of DI JAMES CLARKE 

 Colourist STUART FYVIE 

 Assistant Colourist DIANA VASQUEZ 
 Online Editor SCOTT GOULDING 

 Digital Lab Manager DANIEL TOMLINSON 
 D-Lab Operators ABIGAIL MCKENZIE 

  THOMAS WADDINGTON 
 Digital Restoration Technician ALBERTO BURON 

 

 Visual Effects Supervisor TOM WOOD 
 Executive Visual Effects Supervisor SEAN H FARROW 

 Visual Effects Producer LUCY TANNER 
 Visual Effects Co-ordinators KATIE ROEHRICK 

  LAURA MILLWARD 

 Visual Effects Production Manager ANDY BURROW 
 Head of Visual Effects STEFAN DRURY 

 Digital Compositors ROBERT JACKSON 
  EMMANUEL PICHEREAU 

  ADRIAN BANTON 

  GUY ELSON 
  FRANCISCO MARTINEZ 

  ANDY QUINN 
  LUKE BUTLER 

  NEIL CULLY 
  DAVE BANNISTER 

  IVAN LIMA 

  ANT WEBB 
  JANE PATON 

  RUGGERO TOMASINO 
   

 Head of CG BEN SHEPHERD 

 Senior CG Artists BEN SHARP 
  STEVE SHEARSTON 

 Lead Animator BEN MARS 
 CG Artists EMMA BRANEY 

  LENKA ZUCHOVA 
  SAM COX 



 Matchmove Artist SAQIB ASHRAF 

 Digital Matte Painter HARRY WORMALD 
 

 Senior System Administrator DAVID LLOYD 
 Systems Administrators DANIEL SPAIN 

  ALEXANDER PHOENIX 

 
 Titles by LIPSYNC DESIGN 

 Head of Design HOWARD WATKINS 
 Senior Designer JULIA HALL 

 Titles Co-ordinator CHRIS BENTLEY 
 

 Technical Support RICK WHITE 

  SCOTT MACBETH 
  RITCHIE FERGUSON 

  DAVE CURTIS 
 Post Production Engineer LINDEN BROWNBILL 

 

BIRDS VFX, PRIME FOCUS 
 

 Animation Director MICHAEL EAMES 
 Lead Animator CRAIG BARDSLEY 

 CG Supervisor LEE SULLIVAN 
 Lead Compositor BART BARENDREGT 

 VFX Executive Producer for Prime Focus TIM KEENE 

 VFX Producer for Prime Focus ILONA BLYTH 
 

 Animators ARSLAN ELVER 
  GULIZ DEMIRAY 

  MARC CALVELO 

  MATT MITCHELL 
  VIVIEN GUIRAUD 

 
 'Massive' TD MARTIN RUIZL 

 Lighting TD's PAUL DUCKER 

  JORGE SANCHEZ 
  PAVEL KACERLE 

  ANDREW LAWSON 
  

 Compositors MARC JOUVENEAU 
  MARKO RADINKOVIC 

  SANDRINE MONIEZ 

  SINISA RADOSAVLJEVIC 
 Creature Modeller MATT HUGHES 

 Creature Rigger JAKUB KROMPOLC  
 Texture Artist ANNA HARANTOVA 

 VFX Editorial CIAN O'LAOI 

 VFX Pipeline JOE LEVESON 
 

 Technical co-ordinator MARIE VALENTINO 
 Baselight Assistant BRENDAN BUCKINGHAM 

 
 Post Production Accountant UK RACHEL PROUDLOVE 



  

 Editing and Post Production Facilities WINDMILL LANE PICTURES LTD, 
DUBLIN  

  & LIPSYNC POST, LONDON 
 

 Camera Equipment ARRI MEDIA IRELAND LTD 

 Lighting Equipment  CINE ELECTRIC, DUBLIN 
  ARRI LIGHTING RENTAL, UK 

    
 Music produced by JAVIER NAVARRETE 

 Music Orchestrated and Conducted by JULIAN KERSHAW  
 

 Music Editor MICHAEL CONNELL 

 
 Music Supervisor KAREN ELLIOTT  

 Music Clearance Assistant ELLIE GRIMWOOD 
  

Music recorded and mixed at Abbey Road Studios, London 

 Recorded and mixed by ANDREW DUDMAN  
 Assisted by PAUL PRITCHARD 

 
 Orchestra Contractor ISOBEL GRIFFITHS 

 Assistant Orchestra Contractor CHARLOTTE MATTHEWS 
 Orchestra Leader THOMAS BOWES 

 Solo Piano SIMON CHAMBERLAIN 

 Viola  BRUCE WHITE 
 Electric Guitar LEO ABRAHAMS 

 
 Choir performed by LONDON VOICES 

 Choir Directors TERRY EDWARDS 

  BEN PARRY 
 

 Music Preparation JILL STREATER   
 

For Number 9 Films 

 Business & Legal Affairs Advisor KATE WILSON 
 Accountant JOHN MORGAN 

 Production Legal Services SHERIDANS SOLICITORS 
  ROBIN HILTON 

  JAMES KAY 
  

For Parallel Films 

 Business & Legal Affairs JOHANNA HOGAN 
 Development Executive RUTH CARTER 

 Production Executive RUTH COADY 
 Assistant to Alan Moloney NADIYA LUTHRA 

 Production Legal Services MATHESON ORMSBY PRENTICE  

 
For Bord Scannán na hÉireann / the Irish Film Board  

 CEO JAMES HICKEY 
 Production Executive EMMA SCOTT 

 Head of Legal Affairs MARK BYRNE  
 



For BFI Film Fund 

 Senior Production and Development Executive LIZZIE FRANCKE 
 Head of Production FIONA MORHAM 

 Head of Production Finance IAN KIRK 
 Senior Business Affairs Executive SARAH CAUGHEY 

 

For Lip Sync Productions LLP 
 Executive Producers for Lip Sync Productions PETER HAMPDEN 

  PETER RAVEN 
  ROBIN GUISE 

 Legal Services CHRISTOS MICHAELS FOR LEE & 
THOMPSON 

 

For STUDIOCANAL 
DAN MACRAE 

STEPHEN MURPHY 
 

 Completion Guarantee Provided by  EUROPEAN FILM BONDS A/S 

  DEUTSCHE 
FILMVERSICHERUNGSGEMEINSCHAFT 

 Production Executive SHEILA FRASER MILNE 
 Legal Services REED SMITH LLP 

  RICHARD PHILIPPS 
  LAURA CROWLEY 

 

 World Revenues Collected and Distributed by FREEWAY CAM B.V. 
 

 Production Auditing SHIPLEYS LLP 
  STEVE JOBERNS 

   

 Insurance MEDIA INSURANCE BROKERS 
LIMITED 

  JOHN O’SULLIVAN 
 

 Clearances KATE PENLINGTON 

 
 Thanks to 

 
1066 Country Film Office   Dublin City Council 

Wicklow County Council   Bray Town Council 
Trinity College Dublin    University College Dublin 

Beara Tourism and Development Association 

Paul Ronan   Monica Ronan 
Joey Stanton Status Quo 

Edie Woolley and the Bristol Old Vic Young Company 
 

FLAUNT 

Written by Joy Condiotti and Nadia Fay 
Performed by Girls Love Shoes 

Licensed courtesy of Girls Love Shoes 
Administered by Music Dealers 

Published by J Bones, Hot Geek Publishing 
and Music Dealers Publishing UK 

YOUR BABY HAS GONE DOWN THE 

PLUGHOLE (A MOTHER’S LAMENT) 
Traditional 

Performed By Gemma Arterton 
 



 

THE COVENTRY CAROL 
Traditional 

Performed by London Voices 
 

SONATA IN C MAJOR OP. 2 NO. 3, 
ADAGIO 

Written by Ludwig Van Beethoven 
Performed by Simon Chamberlain  

 

THE UNQUIET GRAVE 
Traditional 

Performed by Gemma Arterton  
 

LÄNDLER D790 NO. 4 
Written by Franz Schubert 

Performed by Simon Chamberlain 
 

DON’T CRY BABY 
Written by Saul Bernie, James P Johnson and 

Stella Unger 

Performed by Etta James 
Licensed courtesy of MCA Records Inc. 

Under license from Universal Music Operations 
Ltd 

Published by © 1929 WB Music Corp. (ASCAP) 

All Rights Reserved 
 

BE MY GUEST 
Written by Gaitana, Kiwi Project 

Performed by Gaitana 

Licensed courtesy of Lavinia Music 
Published by Lavinia Music 

 

CLAIR DE LUNE 
Written by Claude Debussy 

Performed by Patricia Loveland 
 

NACHT UND TRÄUME, D.827 
Written by Franz Schubert 

Performed by Dame Janet Baker and 

Geoffrey Parsons 
Licensed courtesy of EMI Records Ltd (P) 

(1981) 
Digital remastering courtesy of EMI 

Records Ltd (P) (1996) 
  

PRELUDES AND FUGUES OP. 87 NO. 2 IN 

A MINOR 
Written by Dmitri Shostakovich 

Performed by Simon Chamberlain 
Published by permission of Boosey & Hawkes 

Ltd, an Imagem Company 
 

 
 

 

Produced with the support of investment incentives for the Irish Film Industry provided by the 
Government of Ireland 

 

An Irish / UK Co-Production 
 

Filmed on location in Hastings, England and Dublin, Wicklow and The Beara Peninsula, Co Cork, 
Ireland and Ardmore Studios, Co Wicklow 

 

Archive footage from 'DRACULA - PRINCE OF DARKNESS' Courtesy of Twentieth Century Fox and 
STUDIOCANAL Films Ltd 

 

The characters and incidents portrayed and the names herein are fictitious, and any similarity to 
the name, character or history of any actual persons living or dead is entirely coincidental and 

unintentional. 
 

This motion picture is protected under the laws of Ireland, England and other countries. 



Unauthorised duplication, distribution or exhibition may result in civil liability and criminal 

prosecution. 
 

In Association with Compton Investments 

 
Originally commissioned by the National Theatre for the New Connections programme in July 

2008 supported by Bank of America 

 
Developed with the assistance of Bord Scannán na hÉireann / the Irish Film Board 

 

Made with the support of BFI’s Film Fund 
 

With the support of the MEDIA Programme of the European Union 
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A Number 9 Films / Parallel Films Production 
 

© Parallel Films (Byzantium) Limited / Number 9 Films (Byzantium) Limited 2012, All Rights 
Reserved  

 

FADE IN CARD: 

 
 

 
 

FADE TO BLACK 

 
 

 
 


