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PRODUCTION INFO 
 
 
TITLE:     Your Beautiful Cul De Sac Home 
     Feature, 2007, CANADA 
 
DIRECTOR:    Cameron Kirkwood 
 
LANGUAGE:    English 
ORIGINATING FORMAT:  HDV 50i, Colour 
EXHIBITION FORMAT:   HD CAM 1080i 60, Stereo 
DURATION:    94 minutes 
SCREEN RATIO:    16:9  (Letterboxed to 2.21:1) 
SOUND FORMAT:   Stereo (L, R) 
 
PRODUCTION COMPANY:  Pushmower Pictures Inc. 
     73 Hamilton Street, Upper,  
     Toronto, ON, CANADA M4M 2C7 
TELEPHONE:   416.778.4960 
EMAIL:     info@pushmowerpictures.com 
 
 
TECHNICAL INFO 
 
 
Your Beautiful Cul De Sac Home was shot in HDV 1080i 50 on the Sony Z1-U using the P+S 
Technik Mini35 adapter and Zeiss 35mm lenses.  
 
Picture was converted into the DVCPro HD codec and was edited on Macintosh Dual and Quad 
G5 PowerMacs using Final Cut Pro 5. Sound was edited and assembled in ProTools.  
 
The completed filme was converted to 60i using the For-A FRC-7000 frame rate converter and 
colour corrected using Silicon Color’s Final Touch and Apple Color.  
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TAGLINE  
 
‘An Environmentally Friendly Comedy…About An Unfriendly Environment’.  
 
 
LOGLINE  
 
An underacheiving lawyer resorts to extortion when his environmentally friendly lawn care service 
turns out to be a flop with his suburban neighbours. 
 
 
SHORT SYNOPSIS  
 
 
Ben McCleary is a former lawyer who starts a 'green' lawn care service in the name of doing 
something good, or at least as little bad as possible. Trevor Brinkman is a loner whose vigil over 
his ailing mother seems driven by conscience, but may have a darker aspect. In school they were 
friends, but now only one thing connects them: a subversive environmental polemic they co-
authored, entitled ‘The Suburban Lawn Dynamic’. As the long-lost document once again 
becomes a focus in their lives, their paths unfold in counterpoint, revealing the self-deception and 
denial of suburban life in insightful and often hilarious ways. 
 
 
LONG SYNOPSIS  
 
 
Fast-talking lawyer Ben McCleary sabotages his bar exams and trades his fast-tracked career for 
the safety of his parent’s suburban basement. But when his idea for an environmentally friendly 
lawn care business falls flat and a sketchy collection agency shows up looking to recover his 
signing bonus for his former firm, Ben’s knows his cushy days of mini-golf and weekly trips to his 
shrink to deal with his ‘moral qualms’ are over.  
 
Unwilling to risk more ‘qualms’ by taking up law again, Ben resorts to an extortion scam based on 
a long-lost high school project entitled ‘The Suburban Lawn Dynamic’ to turn his neighbours’ 
obsession with lush, green lawns against them and get himself out of debt. 
 
One cul de sac over, the co-author of ‘The Suburban Lawn Dynamic’, Trevor Brinkman, has also 
returned, not for the safe haven of home, but for something darker. While Ben reaches out to his 
old friends Church and Phil, Trevor lives in self-imposed isolation until he becomes involved in an 
uncomfortable relationship with a troubled teenage girl, Alyssa. 
  
It isn’t long before Ben’s ‘revolutionary’ activities have corrupted him far more deeply than his 
career as a lawyer ever could. Ironically, the only thing between Ben and his worst fears about 
himself is a confrontation with his alcoholic, lawn-obsessed neighbour, Harry Peale. Finally, after 
a desperate attempt to avoid the consequences of his actions, Ben puts his talent for playing the 
angles to use one last time to undo the damage he has done and help his community—even if he 
can’t help himself. 
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DIRECTOR’S NOTE 
 
 
The story for Your Beautiful Cul De Sac Home has been with me longer than I ever thought it 
would be. I would work on it for a time and then have to put it away in a drawer because I knew it 
was something I wanted to do myself and I didn’t have the means to do it. Each time I put it down, 
I was afraid that by the time I found a way to make the film, its time would have passed. 
 
But again and again, a funny thing happened. When I picked up the script again, instead of 
feeling less fresh, and less relevant than the last time I had last put them away, the themes of this 
story somehow felt more so. I would see parents driving their kids around the block to school in 
SUVs, and then idle in a lineup on the street. I watched the news and saw scores of unapologetic 
graduates of the ‘Ferris Bueller’ school of business being indicted for cheating people of their 
life’s savings. I read the newspaper to find that the most powerful nation in the world was being 
steered into a war by scare tactics that were starting to look an awful lot like one big Ben 
McCleary-style protection racket. And all the while, in spite of mounting warnings about the ills of 
an automobile-centred way of life, suburban areas continued to be the places where population 
was growing the most.  
 
What is it, I wondered, that allows people to know all the things we know as a society and still go 
on as individuals as if we don’t know them? 
 
Of course I want this film to be entertaining and engaging as a story, first and foremost. But if that 
were all it could be, I would have given it up a long time ago. There are things at work in this story 
– denial, self-deception, addiction to convenience -- that are at work in the larger world as well. 
They don’t apply only to suburbia.  
 
This is Your Beautiful Cul De Sac Home. And mine.  
 
 
 
 
 
 
 

Cameron Kirkwood 
August, 2007 
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PRODUCTION NOTES 
 
 
 
Pushmower Pictures’ Your Beautiful Cul De Sac Home is not just a remarkable first feature. It’s 
practically a first film—full stop. Although writer/director/actor Cameron Kirkwood had made a 
few, they were “more like sketches than anything intended for an audience,” says Kirkwood “They 
were all under 10 minutes and shot in a day on Hi8 or miniDV. Before this project, I was used to 
the ‘boom operator’ being a chair and a roll of duct tape.” 
 
The story of Your Beautiful Cul De Sac Home concerns a group of high school friends who are 
reunited years later by a shared cause, and in many ways the story of how the film was made 
mirrors the story of the film itself. But in contrast to the misguided, sometimes destructive aims of 
the characters in the film, the aim the filmmakers had in mind was a creative one. The result is a 
suburban environmental satire that’s wry and sly, witty and pretty, and packs a little thematic heat 
as well. 
 
Robert Skanes and Gregor Vahramian were both friends of Kirkwood’s growing up in Brampton, 
Ontario, a suburb about 40 minutes North-West of Toronto. They had attended high school 
together and managed to stay in touch in spite of various stints in Vancouver, Halifax, Ottawa and 
New York. Skanes and Kirkwood had acted together in various school productions and in fringe 
theatre festival productions after that. Skanes recalls, “over the years, we had continually pledged 
to each other that some way, somehow we would take a next step and do something else 
together.”  
 
Skanes assumed that ‘next step’ would be a short film, and in January 2005, he approached 
Kirkwood and told him he was ready. “After all those years of talking about it, I was just happy to 
be in a position to be able to help.” What he didn’t know was that Kirkwood had also been talking 
to Vahramian about the same thing. “I figured if I had two people who were each willing to put 
money up for a short film, maybe they would consider combining their efforts to do a feature,” 
says Kirkwood. After a visit to see Vahramian in New York to firm up their plans, Kirkwood, 
Skanes and Vahramian became partners in a new production company, christened Pushmower 
Pictures. 
 
The next piece of the puzzle would also come from their past in Brampton. They needed a 
producer and Kirkwood’s first thought was of another veteran of their high school productions, 
Michelle Mama. Kirkwood explains, “Michelle worked on shows we did in high school, and I got 
back in touch with her in 1999 through our old drama teacher, Chris Kanurkas-- who makes a 
‘cameo’ appearance in the film. She was already making inroads into production, and I just filed 
that away. The first priority was having someone who was smart and sharp and ‘got’ the project, 
and Michelle was all those things.”   
 
Mama brought in her producing partner Mike Masters for backup. Masters recalls reading the 
script, “I was just enthralled with it. The writing was tremendous and I immediately recognized the 
potential for this to be a great film.” Mama knew that Masters had invaluable indie experience, 
and they had proven time and again that with their combined resources, they could put together 
great teams. “He’s very even-keeled, and he doesn’t have the history the rest of us have 
together, so there’s a little balance there when it’s needed,” says Kirkwood. 
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As the team went about assembling a crew, special attention was paid to the question of who 
would shoot the film. From the outset, Kirkwood knew that because of their budget they would be 
shooting on video, but that an unapologetic video look wouldn’t work for the story. “There are 
some stories that really benefit from the look video gives you--it’s the best way to tell those 
stories. But this wasn’t one of them. We were going to be playing with and subverting character 
types and mythologies that have been supported by some pretty slick images over the years, and 
since we couldn’t afford to shoot on film, I wanted to get the closest I could to a film-like image.” 
That goal led Pushmower to explore shooting on the (then) relatively untested HDV format, using 
a P+S Technik Mini35 to accommodate 35mm film lenses. The question of who would wield 
those lenses, however, remained.  
 
One of their first candidates was an up-and-coming shooter named Rob Scarborough. Mama 
suggested that Cameron look Scarborough’s reel online and he was immediately impressed—
“and not just because of his name, which is a suburb East of Toronto,” Kirkwood jokes. “We 
looked at some good people, but no one else’s reel gave me the same jolt that Rob’s did. He has 
a really fantastic eye.” Mama scheduled a meeting between Kirkwood and Scarborough the next 
day, and the director knew he had found his DOP. “The two of them were immediately geeking 
out about lenses and adaptors and films that they loved. I just sat back, smiled, and watched our 
film start to take shape,” says Mama. 
 
With a shooter in place, Mama and Masters began calling in favours to bring together the rest of 
the key personnel. Masters suggested Editor Anuta Bonarenko, whose background as a script 
supervisor would prove an asset. Both Mama and Masters were big supporters of her continuity 
career, and were eager to support her natural progression to the edit suite. Costume Designer 
Nicole Manek, another long-time Masters/Mama collaborator, came on board. And there was one 
last Brampton connection to exploit; Michelle Urquhart, who had designed the sets on their 
theatre productions, agreed to step in as Production Designer. 
 
As the crew list began to fill in, the search for the other half of their personnel—the cast—had 
already begun. The production was granted status under ACTRA Toronto’s low budget 
independent program, TIP, which would allow them access to union talent at a discounted rate. 
“When TIP came along in 2001, it was a real door-opener for me. As an actor who wanted to 
make my own films, it was extremely frustrating that there wasn’t a way for me to do it 
inexpensively without getting on the wrong side of my own union. TIP made it possible,” says 
Kirkwood.  
 
But even with the pool of unionized talent available, the task of finding the right actors was still a 
daunting one. Mama called in yet another favour and engaged the services of casting director 
Millie Tom to guide their search. “The casting process was extensive and probably sometimes 
painful for Millie,” remembers Masters. Kirkwood agrees, “She was squeezing us in between 
other (paying) work and calling in favours to get sessions together, and I really pushed for more 
time to get it right.”  Mama made Millie a promise “I told her that we would make a great film that 
she would be proud of, and assured her that all the aggravation would be worth it!” 
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Principle photography on Your Beautiful Cul De Sac Home began on August 15, 2005, and 
although various pickups would take place over the next 18 months, the core of the film would be 
filmed in just 14 shooting days. With the exception of one location, all filming would take place in 
the neighbourhoods where those at the centre of the production had met and formed their 
relationships—Brampton, Ontario. Their main locations would be the houses of their parents and 
the parents of their childhood friends. 
 
 
The first day on the schedule was a gruelling one. Hoping to set a pace for what they knew was a 
highly ambitious schedule, they had loaded the day with challenges. The plan almost backfired. 
They were plagued by equipment and location problems, and by lunch all they had in the can was 
about 30 seconds of B-roll. It felt like pure chaos, and they were probably in danger of losing the 
our crew’s confidence. The situation called for decisiveness.  
 
“I hate using battlefield metaphors for almost anything, but it was a bit like triage,” says Kirkwood. 
“We had to prioritize, so we scrapped the B-roll and establishing shots we had planned for the 
morning and we got to work on one of the most complicated sequences we had to shoot, which 
was the fight scene between Ben and The Kid. We had to race against the sun, but we got it. And 
it just felt so good to get to the meat of the material, and see the actors putting it up on its feet 
that I think it erased the demoralizing effect of being defeated by a bunch of B-roll in the morning. 
We were making a movie,” explains Kirkwood. “I don’t think we ever looked back.”  
 
After that, “the shoot was charmed,” says Mama. “We had the most spectacular run of good 
weather that a producer could dream of, and then on the one day we had scheduled interiors 
only, it stormed so terribly that the Don Valley Parkway was under water.  All the other pressing 
issues suddenly seemed manageable.” Kirkwood agrees. “It was a pretty special experience. 
Filming in the place where we grew up, eating lunch in the gymnasium where I went to school as 
a kid, there was something grounding about it that made it clear pretty much every day what a 
privilege it was to be doing what we were doing. I haven’t lived there for a long, long time, and 
there are obviously a whole of things I don’t like about it… But while we were shooting, it was the 
perfect place to be. It felt like home.” 
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FILMMAKER  INTERVIEWS  
 
 
CAMERON KIRKWOOD - DIRECTOR 
 
‘YOUR BEAUTIFUL CUL DE SAC HOME’, HUH?  THAT TITLE IS A MOUTHFULL… 
 
“Yeah. I just love the idea that ‘cul de sac’ means ‘bottom of the bag’ in French but even in a 
country like Canada where we supposedly speak the language, no one seems to get that. Living 
on a dead end is still a selling point in suburbia. That seems incredibly fitting to me.  
 
There were actually some in our camp who were in favour of making it even longer and calling it 
Welcome To Your Beautiful Cul De Sac Home, which is the exact phrase on the sign in the film. 
That maybe sounds more inviting. But I like Your Beautiful Cul De Sac Home. It doesn’t exactly 
roll off the tongue, but it can be interpreted as a bit of a confrontation with the viewer, wherever 
they live. I’m not saying it is a confrontation, just that it can be interpreted that way…” 
 
WHY DO YOU THINK YOU’VE BEEN SO HOOKED FOR SO LONG BY THIS STORY? 
 
“Suburbia doesn’t get dealt with in a meaningful way very often. It is superficial, so it gets treated 
in a superficial way. It’s like a built-in defense mechanism: it’s simple, so nothing important can be 
happening there, right? We make fun of the conformity of it, or how vapid it is, and we’re done.  
 
But, terrorism aside, look at the problems that face North America right now, and by extension, 
the world: environmental issues like pollution and suburban sprawl, the availability of water, 
consumerism, isolationism, the growing chasm between rich and poor… The suburban ideal, 
which is really an extension of ‘The (North) American Dream’, has a lot to do with those things. 
And while the film is funny, I think it tries to get at some of that.” 
 
THERE’S A LITTLE TERRORISM IN THE FILM THOUGH… 
 
“Yes there is. But it’s only little.” 
 
WHAT TYPE OF ENCOURAGEMENT DID YOU RECEIVE THROUGHOUT THE PROCESS? 
 
“I have a lot of folks around me, including my wife and my brother, who are writers or people who 
take an interest in writing. So I had people to bounce things off during the writing process.  
 
Then, in 2001, I was given a Fellowship to the Praxis Centre for Screenwriting in Vancouver for 
an early draft of the script to, where Amnon Buchbinder worked with me as a story editor. I 
wouldn’t say we exactly cracked it wide open over the course of that week, because it’s a pretty 
complicated story and it was even more so then, but it helped to focus where the next drafts of 
the script needed to go.  
 
I also had some conversations with other actors who had written or made their own films. Jason 
Jones, who co-wrote one of the first TIP films, ‘Ham & Cheese’ used to live down the street from 
me. I had a couple of good chats with Jim Allodi, whose film ‘The Uncles’ I really admired. And 
Ingrid Veninger, who wrote and produced ‘The Limb Salesman’, was really helpful to talk to.  
 
Usually what I got from those discussions was just that they understood my desire to do this 
crazy thing and a reinforcement that it could be done.”  
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WERE THERE ANY SURPRISES IN THE CASTING PROCESS? 
 
“There are always surprises, but they’re not always easy. I wrote a few roles with certain actors in 
mind, but when it came to the audition, someone had a different take that totally transformed 
things in my mind. Deciding to go in a different direction was difficult because I wouldn’t have 
written with those original actors in mind if I didn’t think they were amazing.  
 
But ultimately, the first loyalty is to the film, and you have to allow for the film to become 
something different than the thing in your head in order for it to have a life. Casting those roles 
was the beginning of that process. 
 
The other surprise, I guess, was that people on the other side of that table really do want you to 
be ‘the one’. People always say that, but as an actor it just feels really adversarial a lot of the 
time.” 
 
WHAT WAS THE TOUGHEST ROLE TO CAST? 
 
“Finding the right actor to play Ben’s role wasn’t easy. It’s a very particular kind of guy that can 
punch out a 12 year old kid and a) not make it look like a mismatch and b) not completely lose the 
audience’s sympathy. Jeff sort of snuck up on us. We liked him enough that we saw him three 
times for the role, but it was only in that last session that it was suddenly obvious to everyone that 
he was the guy. Once we got on set it became pretty impossible to imagine anyone else doing it. 
Nobody wears a yellow satin kimono like Geddis.” 
 
WAS IT DIFFICULT TO WEAR ALL THOSE HATS? THREE? FOUR? 
 
Most of the time it wasn’t difficult, and sometimes it was more than four hats. I drove the 
equipment truck back to the lockup at the end of the day a few times. But we all did that kind of 
thing. It’s just what you have to do.  
 
As an actor, being able to step out of the director’s shoes and carve out a little space for myself to 
get into Trevor’s was a bit of a break from the stress, actually. It was a nice outlet, because there 
was a lot of pressure at times. I didn’t really allow myself a break like that during the rest of the 
shoot.  
 
As far as being the writer goes, it was totally helpful. You have the backstory you have built as the 
writer to draw from when you’re directing. And you don’t have to feel guilty about stepping in to fix 
something on the fly if it isn’t working. It’s good to have that freedom. 
 
From the editing standpoint, it’s maybe a bit weird to be part of cutting your own performance, but 
it was pretty easy for me to look at the person on the screen and not see it as myself. When Mike 
Masters was in the editing room, he noticed Anuta and I had a strong habit of referring to Trevor 
as ‘him’ rather than ‘me’ or ‘you’. It’s kind of the opposite of what you would do when you’re 
shooting, because in that situation, you want to personalize everything. 
 
WHAT WAS THE DEFINITIVE MOMENT DURING SHOOTING? AN "A-HA" MOMENT… 
 
The whole thing was one big long ‘a-ha’ moment. To be doing the thing after thinking and talking 
about it for so long, it was all a revelation. There was one night when I just walked away from the 
lights and stood on that street looking up at the sky…I lived there for 16 years and never felt so at 
home in that place. 
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TALK ABOUT THE COMPOSITION OF SHOTS/SHOOTING STYLE. 
 
Our DP Rob Scarborough went for a pretty formal look for much of the film to try to capture that 
‘not quite natural’ feeling of suburbia but keep it grounded in reality at the same time. The idea 
was to make room for the humour of the various offbeat characters and situations to come 
through without feeling over the top. 
 
We were able to stick pretty closely to my storyboards, because in most cases I knew what the 
locations would be before I did them. What was great was that Rob was able to find a way to 
shoot that neighbourhood in a way that made it new even to those of us who grew up there. 
There were times when I actually had to pull him back because the shots were getting too pretty 
for what I thought we were after. When you’re shooting up to 36 setups in a day at times, that 
definitely isn’t one of the ‘problems’ you’re looking out for. 
 
There are really two looks in the film, which was something Rob and I agreed upon when we first 
started to talk; one for Ben’s world, which would be a little more idealized and colourful, and 
another that was grittier and less saturated for Trevor’s world, even though they live in more or 
less the same neighbourhood. The challenge was to make sure the effect was subtle enough that 
the two worlds could dovetail at the end of the film without it being too jarring.  
 
 
ANOTHER ELEMENT TO THE LOOK IS THE WIDESCREEN MATTE… 
 
Yeah. The letterboxing cuts out a fair bit of the 16:9 frame-- but what the hell, it is a film about 
wasted real estate, after all. We actually shot it for 1.85:1 but it just wasn’t wide enough in terms 
of suggesting the sprawl of suburbia as much as we could. It also helped us get away with a little 
moretle with some of the visual tweaking we did to some of the scenes. 
 
It’s not quite 2.35:1. It’s a 2.21:1 ratio—which is pretty unusual, but was the aspect ratio for some 
influential films, like 2001: A Space Odessey. I think it was the frame for some of the earliest 
widescreen home video versions of Star Wars, as well. So there’s probably a nerdier reason that 
it just looked ‘right’ to us. 
 
 
YOU HAD A LENGTHY PERIOD FOR POST-PRODUCTION ON THE FILM, DIDN’T YOU? 
 
We did, but it wasn’t by design. The initial plan was to post it in 6-8 months, but we couldn’t afford 
to be at it full-time and it’s hard thing to work at part-time. At a certain stage it can be a good thing 
to go away and come back like that, but I think that would be more true about the end of the 
process. So we arrived at the deadlines for some of the first festivals we were shooting for and it 
became clear that there was still work to be done. We were doing test screenings and there were 
things that weren’t playing as clearly as we wanted them to, and there was a certain amount of 
going backward involved in trying to make those things work. 
 
It was a tough decision to make, but ultimately it was really beneficial. The problem was, Anuta 
had already been working on the film for a flat fee for that whole time, and we didn’t really feel we 
could ask her to continue putting in the time that we needed for free. So that second half of the 
editing process I was more or less on my own, although I feel like much of what I did in that time 
grew out of what Anuta and I did together. The only difference is that it’s sometimes really helpful 
to be physically at the controls, because your brain works differently when your hands are 
engaged like that. 
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DESCRIBE THE THEMES OF THE FILM. 
 
On the surface, it’s about ‘The Environment’. But it could just as easily be about sweatshops or 
fair trade coffee or infidelity. It’s more about denial and action and questions of morality. People 
who know what’s going on around them often end up making the same crappy choices as people 
who don’t, but we feel superior because we know better. ‘Knowing better’ is just another status 
symbol we just use to pat ourselves on the back. Which is worse than not knowing any better.  
 
Like Ben, we’re confused about the difference between what is ‘nice’ and what is ‘good’. I think 
denial is possibly humankind’s greatest and worst evolutionary adaptation. And suburbia is a 
probably the ultimate expression of that.  
 
ANSWER THE QUESTION:"WHAT'S THIS FILM ABOUT"? 
 
What? I haven’t covered it with blanket statements about human nature and the decline of 
Western civilization? It’s about trying to navigate the moral universe, and why that’s so hard. It’s 
about that tension, between what is nice and pleasant and what is good or right.  
 
Ben is a character who wants to be good, but can’t see past himself long enough to see the 
effects of his actions on the world around him. Trevor is a character who is focuses on fixing the 
wrongs of the outside world so he can continue to be disconnected from what is happening on the 
inside. They’re yin and yang, Hamlet and Fortinbras, and neither of them has it all right.  
 
There is no final answer that you get past and then everything is all nice and tidy from then on. 
That’s one of the things that we were able to get at more clearly when we decided to keep 
working on the film, and it’s a pretty crucial element, in my eyes. 
 
You know, like the quote says ‘Not until every blade of grass…’ 
 
SHORT ANSWER? 
 
It’s about having a few laughs and wrecking crap… We don’t want to scare people away, right? 
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MICHELLE MAMA AND MICHAEL MASTERS - PRODUCERS  
 
WHY THIS SCRIPT? WHAT WERE ITS STRENGTHS? 
 
MAMA: I knew this place and these people. The temptation growing up, of course, is to numb 
yourself to any “unconventional” ideas and to swim along the homogenized stream. I’ve always 
marveled at the ability of the suburbs to turn out engaged and interesting people despite that. 
 
MASTERS: For me, this script was a real character driven piece. You have these two characters 
reaching a crisis in the same setting and dealing with it in vastly different ways. Ben’s and 
Trevor’s struggle, to navigate an environment they find themselves trapped in, is a very relatable 
concept. I loved the idea of showing just how many traps people can fall into as they try to do the 
right thing for themselves and for the people they exist alongside, and how what that means 
changes as we grow older and experience more. 
 
DESCRIBE THE CASTING PROCESS. WHAT WERE THE HIGHLIGHTS? ANY SURPRISES? 
 
MAMA: Casting is a producer’s best opportunity to get inside a director’s head, before the 
machine of making the film takes over. I think Mike and I both better understood the characters 
and the story, as well as Cameron’s intentions for them, after each session. 
 
MASTERS: Cameron was extremely meticulous and I think in the long run it paid off. This is a 
tremendously talented group of actors we have assembled. I can’t believe not only how well they 
fit their characters, but the chemistry they all had with each other.  
 
DESCRIBE THE THEME AND FEEL OF THE FILM. 
 
MASTERS: The thought that came to me while watching early cuts of the film, which I don’t think 
I’ve ever shared before was, “When is it time to grow up? When is it time to give up? And what’s 
the difference?”  
 
The question Ben and Trevor wrestle with as they react to the world around them is: Do you focus 
on changing yourself, changing the world around you, or do you walk a fine line trying to find that 
complex balance? Ultimately, although the film is set in the suburban sprawl, that theme is 
universal. 
 
MAMA: There is a duality to the script that represents the inherent conflict and hypocrisy of 
suburban communities, and the tone of the film follows suit.  It’s a funny, “brainy” picture, with a 
lot to say, and it feels like a genuine, deeply felt labour of love. 
 
WHO DO YOU THINK WILL ENJOY/ RESPOND TO THE FILM? 
 
MAMA: I’ve always felt like this was a “guy” film, but it has crossover appeal because the script is 
clever and the themes are universal. Ben has the roguish charm and sense of mischief that’s 
irresistible to women, but not threatening to other men.  He’s a “guy’s guy” and makes 
(sometimes foolish) decisions accordingly.  
 
MASTERS: There really are a lot of subtleties in the film that bear a few repeat viewings. Beyond 
that, it’s just a fun film. There are some great moments brought to life by some terrific actors. I 
think any audience member that opens up to this film will discover a lot to enjoy about it. 
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MICHELLE, YOU'VE KNOWN CAMERON FOR A LONG TIME BUT IT'S BEEN A WHILE SINCE 
YOU WORKED TOGETHER. WAS THERE ANYTHING THAT SURPRISED YOU? 
 
MAMA: The best part about working on this project together was witnessing his obsessive 
enthusiasm as a director, and seeing him put all of his artistic ideals to work. He was like a kid in 
a candy store, yet totally focused. There’s a tenacity in Cameron that’s like an untapped natural 
resource. 
 
MIKE, WHAT ABOUT YOUR  EXPERIENCE? 
 
MASTERS: During production I stayed back and used my experience behind the scenes to 
ensure that  the pitfalls and problems of low budget film making infringe upon the creative 
process. In post, I took a more active creative role and Cameron was really open to that.  
 
I’ve had the opportunity to work with many first time directors. Most of then remain first-time 
directors to this day. What Cameron took on with this film, as a writer/director/actor with a heavy 
hand in the producing end of it, was remarkable. I was consistently impressed with his ability to 
understand the needs of the production environment, while holding on to a creative passion and 
refusing to sacrifice on matters he felt strongly about. I have a lot of respect for that. People with 
that ability are rare and deserve to be nurtured.  
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CAMERON KIRKWOOD – WRITER / DIRECTOR / ‘TREVOR BRINKMAN’ 
 
 
Writer/Actor/Director Cameron Kirkwood was born in Toronto and grew up in Brampton, Ontario. 
Bitten by the acting bug at an early age, Cameron’s interest in film, and theatre continued 
throughout his school career.  
 
He completed his first full length screenplay at age 17, and by the time he graduated high school, 
he been involved in numerous successful productions as both a writer and actor. He won an 
award in the Sears Drama Festival for Outstanding Performance for his role as ‘Jeep’ in Sam 
Shepard’s Action. Cameron was valedictorian of his graduating class and was accepted into the 
respected Drama program at the University of Guelph with a full academic scholarship. 
 
During his years at The University of Guelph, Cameron studied acting, writing and directing under 
various instructors, including Governor General’s Award-winning playwright, Judith Thompson. In 
his semesters off, he studied acting and took various roles in fringe theatre productions. At the 
same time, he continued to work on a number of original screenplays, including a script entitled 
Easy Streets, a precursor to Your Beautiful Cul De Sac Home. In 1995, he was awarded a 
Bachelor of Arts Degree in Drama. 
 
Cameron’s professional credits as an actor include various independent film, theatre, series 
television and MOW roles. In the fall of 2001, Cameron was awarded a Fellowship at the Praxis 
Centre for Screenwriting in Vancouver for an early draft of Your Beautiful Cul De Sac Home. 
 
 He lives in Toronto with his wife, fellow writer Jennifer Arnold.   
 
Your Beautiful Cul De Sac Home is his first feature. 
 
 
MICHELLE MAMA – PRODUCER 
 
Michelle Mama is a Toronto-based Producer/Director/Writer who inhabits the feature film world as 
easily as documentary and television.  She spent the early part of her career as an in-house 
Distribution Manager for Breakthrough Films and Television, attending foreign markets and 
managing industry contacts, as well as coordinating documentary series such as Streets of the 
World for Discovery Channel and Class Act for Life Network. 
 
She continued in the documentary vein as Associate Producer of Loving Spoonfuls for WTN, 
Production Manager of Dove Days for TVO, and Associate Producer of the groundbreaking series 
KINK (Toronto Season) for Showcase. A lengthy gig as Talent Manager on The Toronto Show 
(126 x one-hour variety show for Toronto 1) parlayed into a brief stint as Music Booker on The 
Mike Bullard Show, and the Global Variety Show (in development). 
 
Michelle was Production Manager on many short films, and Line Producer of the BravoFACT film 
Cross Talk.  She then moved into the feature world as Production Manager of the Genie-
Nominated hustler film Sugar.  She has since produced a short film for Sudz Sutherland at the On 
The Fly Festival (Koffee and Kreme) as well as the VideoFACT video “Listen” for Ron Sexsmith 
and Don Kerr. 
 
Michelle spent a year at Spank Films as a commercial Production Manager, working with 
large budgets, advertising agencies and discerning international clients like Logitech and 
KFC. 
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In 2006, Michelle was the Producer, Director and Writer of Bump!, a travel show for Out 
TV, as well as the field director of one of Life Network's most popular programs, 
Renovate My Wardrobe.   
 
Most recently, Michelle hosted the CBC competitive reality series Fashion File Host 
Hunt, following ten contestants vying to be the host of Fashion File, the most watched 
fashion program in the world, now seen in over 140 countries.  She is currently an in-
house Director and Story Editor for Tricon Films and Television, working on an 
impressive slate of programming, including Food Network’s top-rated show, Restaurant 
Makeover. 
 
She is also a freelance contributor to glow, Canada's Health and Beauty Magazine, and 
a committee member of the Friends of South Asia, an initiative to promote the South 
Asian Civilizations collection at the Royal Ontario Museum. 
 
Your Beautiful Cul De Sac Home (2007) is Michelle’s first foray into producing a feature 
film. 
 
 
MICHAEL MASTERS – PRODUCER 
 
Mike Masters is an award winning writer and producer of commercials, short and feature films. 
His work has screened at festivals all over the world, including his short film, Stronger which 
screened at Sundance 2005. 
 
A writer all his life, Mike has written six feature screenplays. He has sold options on two of them, 
placed as a Finalist in The Hollywood Next Success Screenwriting Contest, and in the summer of 
2000 he had a short play produced off-Broadway at the Pulse Ensemble Theatre in New York. He 
was the recipient of the 2001 Edward R. Rollins' award for Outstanding Screenwriting.  
 
When not producing independent films, he works extensively in the commercial world. He has 
produced spots for Northern Reflections, Atlantic Lottery Corporation, Cogeco, Logitech and KFC 
to name a few.  His spots have won a myriad of Bessies, Ice Awards and Marketing awards. 
 
Your Beautiful Cul de Sac Home was one of two features Mike produced in 2005.  The other film, 
Awakening, was the sequel to Mike’s first feature film, Zombie Night, produced in 2001. 
  
Mike Masters was born and raised in the Toronto suburb of Burlington, Ontario and is currently 
fighting his own battles in the art of lawn maintenance. 
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ROBERT SCARBOROUGH – DIRECTOR OF PHOTOGRAPHY 
 
Rob Scarborough lives in Toronto, Ontario Canada and works as a freelance director of 
photography and camera operator. 
 
Rob was nominated for a student CSC award for his cinematography on the film Intertwined Lives 
and received the Strand Lighting Award for the same film. 
 
He is currently in production of a documentary that is being shot across Canada and has recently 
finished shooting a feature film entitled Your Beautiful Cul de Sac Home. 
 



YOUR BEAUTIFUL CUL DE SAC HOME 

_____________________________________________________________________ 
CREDITS / PRODUCTION AND TECHNICAL INFO/ TAGLINE AND SYNOPSES 

DIRECTOR’S NOTE / PRODUCTION NOTES / FILMMAKER INTERVIEWS / BIOS 
 

 
 
BIOS - CAST 
 
 
 
JEFF GEDDIS – ‘BEN McCLEARY’ 
 
Jeff graduated from York University with a Bachelor of Fine Arts Honours degree in Acting.  He is 
most recognizable as “Mike Nesmith” in VH1’s Daydream Believers: The Monkees’ Story and has 
appeared in several other projects such as Beautiful People for ABC, Shotgun Love Dolls and 
Monster Island for MTV, and Bleacher Bums for Showtime. Other credits include Crime Spree, 
Twas the Night, Murder Among Friends, Jason X, The Famous Jett Jackson, PSI Factor, and 
Odyssey 5.  Currently Jeff is splitting his time between Montreal and Toronto with series regular 
roles on Sophie for the CBC and The Latest Buzz for Family Channel. 
 
As a writer Jeff has penned a novel and several screenplays with partner, Eric Hempsall. They are 
currently in development with Electric Entertainment on a feature entitled The Gingerbread House.  
 
 
CHARLES OFFICER – ‘FRANCIS CHURCHILL’ 
 
Born and raised in Toronto, Canada, Charles Officer is an emerging filmmaker committed to art, 
soul and the craft of communicating visually driven stories that explore human conditions.  
 
After his hopes of a professional hockey career with the Calgary Flames organization were ended 
by an injury, Charles refocused his efforts on creative pursuits. He studied Visual Art at 
Cambridge University in the UK, graduated at the Ontario College of Art + Design (OCAD) and 
studied theatre at the Neighborhood Playhouse School of Theatre,  in New York City.  Since then, 
Charles has appeared in stage, film and television productions; Jacob Wren and Nadia Ross’s 
Recent Experiences, Clement Virgo’s Love Come Down, Anais Granofsky’s The Limb Salesman 
and Bruce McDonald’s Picture Claire. Charles also appeared as a regular in the dramatic 
Canadian series, The Eleventh Hour. 
 
In addition to his work as an actor, Charles is also an award-winning and critically acclaimed 
filmmaker. His second film, SHORT HYMN_SILENT WAR won a Special Jury Citation Award for 
Best Canadian Short Film at the 2002 Toronto International Film Festival. 
 
 
ENNIS ESMER – ‘PHIL REZA-GOODFELLOW’ 
 
Esmer came to Toronto from Ankara, Turkey at the age of 3. He trained in theatre at York 
University and sketch/improv at Second City, while paying his dues in standup comedy at clubs 
all over the city. His standup work paid off with a gig as host and co-writer of The Toronto Show, 
an hour long showcase of Canadian music and comedy which ran for over 120 episodes. 
 
He recently reprised his role as Zoltan in Season 2 of the corporate law sitcom Billable Hours on 
Showcase, and shot a lead role in the pilot for The Listener, a supernatural drama on CTV. He 
can be seen this fall in the Toronto Film Festival in Thinkfilm’s Young People Fucking, and later in 
the Rainn Wilson comedy The Rocker. 
 
 
 
 



YOUR BEAUTIFUL CUL DE SAC HOME 

_____________________________________________________________________ 
CREDITS / PRODUCTION AND TECHNICAL INFO/ TAGLINE AND SYNOPSES 

DIRECTOR’S NOTE / PRODUCTION NOTES / FILMMAKER INTERVIEWS / BIOS 
 

 
 
Other film/tv credits include terrorist Mohammed Salameh in the ABC miniseries The Path To 
9/11 starring Harvey Keitel; a lead role in the feature film Decoys, a sci-fi spoof; The Comedy 
Network's Cream Of Comedy Special with sketch troupe Calcu-Lator & The Oral Presentation; 
and hosting the Yuk Yuk's Middle East Comedy Festival. He has also worked as a shill for ice 
cream, cheeseburgers, beer, rum, gum, lottery tickets, cell phones, SUVs, amusement parks, 
video games, and natural gas. 
 
 
TERRA VNESA – ‘ALYSSA’ 
 
Terra began acting when she was seven years old, and has loved every moment since.  Her 
numerous screen credits include 5ive Girls, the televison series Eleven Cameras and Hurt. A film 
enthusiast, Terra’s other interests include fitness, naturopathic medicine and family. She lives her 
life by the belief that a person must follow their heart—“no matter how difficult the path may be.” 
 
 
SCOTT BEAUDIN – ‘THE KID’ 
  
Scott Beaudin is an exciting talent on the rise. In 2006, he co-starred as ‘The Artful Dodger’ in 
Stratford Festival’s production of Oliver! Other recent work includes a leading role in the feature 
Summerhood.  Scott is also an outstanding young voice artist, with numerous lead and recurring 
roles in animation series such as Peep And The Big Wide World and Miss Spider. 
 
 
VALERIE BUHAGIAR – ‘THERAPIST’ 
 
Valerie is a Toronto based actor and filmmaker. At 18 years of age she toured China, the U.S. 
and Canada as a Puppeteer. She is a scholarship Graduate of George Brown’s Acting Program. 
A Dora Mavor Moore award winner, Valerie gained international recognition playing the leading 
roles in Bruce McDonald’s Highway 61 and Roadkill. She has appeared as a guest star in various 
TV episodics and several independent features. Valerie has been Associate Producer and one of 
the leads in the award-winning feature film Expecting. 
 
The Passion of Rita Camilleri was Valerie’s writing, directing and producing debut. Completed in 
the spring of 1993, the film won several prizes. The Karlovy Vary film Festival held a retrospective 
of Valerie’s work as an actor and a filmmaker. Other credits include: One Day I Stood Still, 
L’amour L’amour Shut the Door Por Favor and BoomBoom Baby Wants to Go. She has directed 
a biography on Colin Linden and two Bravo!FACT shorts, as well as video images for Theatre 
Gargantua’s production of Nod. 
 
Valerie continues to act in theatre and film. She is developing her first feature film, and is in the 
process of making a short feature titled Tell Us the Truth Josephine – a bitter immigrant story. 
She is also preparing to act in a feature produced by Leda Serene films titled Urban Life Skillz.  
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LES  CARLSON – ‘HARRY PEALE’ 
  
A native of North Dakota, Les immigrated to Canada in the late 60's. After some earlier work in 
the U.S. and England, Les has worked in practically every major theatre across the country from 
Vancouver Playhouse, Theatres Calgary and Edmonton, Manitoba Theatre Centre, Montreal's 
Centaur to the Neptune in Halifax and the Stratford Festival, to name a few.  He is well known to 
Toronto theatre-goers for his work at the Tarragon, Canadian Stage, Factory Lab and Passe 
Muraille. 
 
A film and television career has interspersed his stage work and he has appeared in several of 
David Cronenberg’s films (Videodrome, The Fly, The Dead Zone) as well as most Canadian TV 
series over the last thirty-five years. In 2006 Les toured Scotland with John Mighton's award 
winning "Half Life" and joined the Soulpepper Co. for their productions of "Our Town" and "The 
Government Inspector." He received a Dora Best Actor award for his work in "Valleysong". 

 


