
Mongrel Media 
 
 

Presents 
 

PRECIOUS LIFE 
 
 
 
 
 

 
 
 
 
 
 

A Film by Shlomi Eldar 
(88 min., Israel, 2010) 

 
 

Distribution 
 
 
 

1028 Queen Street West 
Toronto, Ontario, Canada, M6J 1H6 

Tel: 416-516-9775  Fax: 416-516-0651 
E-mail: info@mongrelmedia.com 

www.mongrelmedia.com 
 

Publicity 
 
 

Bonne Smith 
Star PR 

Tel: 416-488-4436 
Fax: 416-488-8438 

E-mail: starpr@sympatico.ca 
 

 
High res stills may be downloaded from http://www.mongrelmedia.com/press.html 



PRECIOUS LIFE 
CREDITS 

 
Directed by SHLOMI ELDAR 

 
Produced by EHUD BLEIBERG and YOAV ZE’EVI 

 
Edited by DROR RESHEF 

 
Original Score by YEHUDA POLIKER 

 
Cameraman SHLOMI ELDAR 

 
Color Grading ROIY NITZAN 

 
Sound Design & Mix RONEN NAGEL 

 
Dedicated to the Anonymous Donor 

 
Participants 

RA’IDA & FAOZI ABU MUSTAFFA 
DR. RAZ SOMECH 

PROF. AMOS TOREN 
NAIM ABU MUSTAFFA 

SAUSSAN ABU MUSTAFFA 
DR. IZ A-DIN ABU AL-AISH 

ALEX WEINGART 
 

Sound Editors ROTEM DROR, EYAL KULISH 
Sound Studio TRIM POST PRODUCTION 

 
Artistic Consultant NOIT GEVA 

Editing Consultant ARIK LAHAV LEIBOVITCH 
Graphic Design LAHAV HALEVY 

 
Gaza Cameraman MUNAS ABU NAHAL 

Additional Photography RAFI BALITI, TALI GODAR 
 

Production Executives ROMAN KOPELEVICH,  
SHANNON BANAL, NICHOLAS DONNERMEYER 

 
Distribution Consultant PHILIPPA KOWARSKY 

 
Legal Services TONY GREENMAN 

 
Auditing RONEN SCHWARTZ 

 
Accounting SHIRLY SASSON 

 
Original Soundtrack YEHUDA POLIKER 
Voice & Instruments YEHUDA POLIKER 



Vocals ELI HADAD 
Flute ASHUT SAHAKIAN 

Keyboards RONEN HILLEL 
Mix RONEN HILLEL 

 
 

What is My Love Called? 
Lyrics YA’AKOV GILAD 

Music YEHUDA POLIKER 
 
 

Script Editing EYAL FARBER 
English Version CAMILLA BUTCHINS 
Public Relations MICHAL AHARONI 
Subtitles CINEMATYP STUDIOUS 

 
RESHET 

 
Public Relations YAEL GEONI-SHAKED, KEREN BROZA 

Head of Production RAN KOTZER 
Executive in Charge of Production ANAT SHAFRANEK 

Creative Consultant Documentary ELINOR KOWARSKY 
Chief Editor KOBY GAL-RADAY 

 
 

This film was produced with the support of 
THE RABINOVICH FOUNDATION FOR THE ARTS – CINEMA PROJECT 

 
GIORA EINY, YOAV ABRAMOVICH, ARIE RAICHMAN, 

DR. RAYA MORAG, RONIT KENAN, INBAL ACHRAK, TONI CORREN 
 
 

To RA’IDA and FAOZI ABU MUSTAFFA, thank you for the courage in allowing me and 
my camera to be present and close 

 
To DR. RAZ SOMECH, for revealing that there are angels amongst men. 

 
Thanks 

 
EDMOND AND LILY SAFRA CHILDREN’S HOSPITAL, SHEBA MEDICAL CENTER, 

TEL HASHOMER 
THE SPOKESPERSONS OF SHEBA MEDICAL HOSPITAL 

(AMIR MAROM, MICHAL SHABTAI, DANA LAVIE) 
RA’ID BALLUM 

SHIMI GAISHED AND THE STAFF OF RACHASHEF LEV, for your sacred work 
THE IDF’S COORDINATION AND LIAISON ADMINISTATION IN GAZA 

(COL. MOSHE LEVI, NIR PRESS, GIL KARI, SHADI YASSIN) 
THE PEOPLE AT THE EREZ CHECKPOINT (SHLOMO TSABAN, RAN SALMAN) 

TALI BEN-OVADIA, for the ‘heart-time’ 
CHANNEL 10 ARCHIVE (THE WONDERFUL LIAD BRUNNER) 

CHANNEL 1 ARCHIVE (BILLY SEGEL) 



LEUMI BANK USA (EDNA NEFTALY, MANDIE RUSH, MELANIE KRINSKY) 
MU’IN AL HILO, for your help in Gaza 

EDIT STUDIOS, TEL AVIV (TAMAR ROSEN, AYELEY CHEN) 
THE MAGI FOUNDATION, DREAM DOCTORS PROJECT, AND THE MEDICAL 

CLOWNS, for the precious smiles you grant everyone with love 
PAL MEDIA 

THE ASSOCIATED PRESS 
RTVI CHANNEL 
YA’AKOV GILAD 
ARIEL VROMEN 

TOM LUDDY 
ILANA DREICER 
YOSSI UZRAD 
GUY JACOEL 

ALANNA DRASIN 
EMMA KLATMAN 

CHANNEL 10 (YOSSI WARSHAVSKI, REUDOR BENZIMAN) 
 

Special Thanks 
 

MARION FORSTER-BLEIBERG, ARIEL BLEIBERG, DANIEL BLEIBERG 
MICHAL RADNAY ZE’EVI, THE ZE’EVI FAMILY 
ROTEM, KEREN, OR, YADIN & ANER ELDAR 

 
 

TO MY MICHALI, For the good advice and the lost summer 
 

Special Thanks to EHUD BLEIBERG for seeing, believing and making it happen 
 
 

“PRECIOUS LIFE” 
 
 

2010 All rights reserved, Origami Entertainment & Bleiberg Entertainment LLC. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



PRECIOUS LIFE 
SYNOPSIS 

 
 

Born without an immune system, four-month-old Palestinian boy Mohammad Abu 
Mustaffa will die without a bone marrow transplant, a procedure that can only be 
done in an Israeli hospital. A desperate plea from his doctor to save 
Mohammad’s life leads Israeli journalist Shlomi Eldar to document this complex 
and emotional story. As Israeli and Palestinian doctors put aside their differences 
to protect the child, we are forced to confront the more personal ramifications of 
life in Gaza. 
 
A powerful appeal for peace, PRECIOUS LIFE explores the challenges and 
prejudices that must be overcome when people from conflicting nations attempt 
to put aside their differences for a greater cause. But even the legitimacy of that 
cause is called into question due to the complex circumstances at play. 
Mohammad’s mother, Raida, struggles to address both her desperate desire to 
protect her son and harsh criticisms from her Gazan community. Her friends and 
family believe that allowing Jewish doctors, reporters and donors to help her 
baby marks an affront to their religion. To complicate matters further, Raida fully 
endorses the use of suicide bombing as a legitimate tool of Palestinian self 
determination. This forces Eldar to grapple with the intricate moral dilemma of 
saving a child who, later in life, may very well be encouraged to sacrifice his life 
to kill innocent Israeli’s. 
 
A film about hope for peace in the Middle East, PRECIOUS LIFE also conveys 
the universal desire to protect our children and improve their quality of life. Eldar, 
who witnessed a shocking amount of bloodshed as a war correspondent on the 
Gaza strip, indicts the region’s violent status quo. While deeply controversial – 
particularly in Israel, where PRECIOUS LIFE premiered at this year’s Jerusalem 
Film Festival – the film has won acclaim for its raw depiction of courage and the 
fight for the life of a child, regardless of religion and politics. 
 
 



PRECIOUS LIFE 
Q&A WITH DIRECTOR SHLOMI ELDAR 

 
1) What inspired you to take on the story and help this family? 
 
I started this project only because I couldn’t get into the Gaza strip after Gilad 
Shalit had been kidnapped.  I had to find new stories so when I got the email 
from Dr. Raz Somech, I said to myself “let’s try and make a piece about it.  It 
might be interesting.”  When one single person donated the entire amount of 
money, I found myself following the process and the journey of saving 
Mohammad.  Something inside me told me that it can become a film. 

 
2) Did your background in journalism help during the production of the 

film? 
 

My background as a journalist not only helped me, but without it, this film 
would have never become fact.  I knew the people in the Erez checkpoint, I 
know some people from the IDF and I know Gaza better than I know many 
cities in Israel.  This knowledge and those contacts helped things happen.  In 
the film I say that I couldn’t get to Gaza any more, but I could still use my 
contacts to help people travel in and out. 
 
3) What was the biggest obstacle or challenge during the production?   

 
I believe the most complicated moments for me were the moments after the 
talk with Raida and the things she said to me.  All that time I thought I could 
control the situation, that I’m doing something good and that it’s a film about 
kindness and compassion.  And then it turned upside down.   

 
4) Was it difficult remaining unbiased as the director of the film? 

 
I’m not only a film Director, I’m also an Israeli that lives in Israel.  I’m a Father.  
What should I think?  What should I do?  How can I bridge those gaps? 
 
5) Do you think this film is important for people of all different 

backgrounds, religion, political view, etc. to see? And why? 
 
The greatest compliment I got was from Thomas Friedman, who 
recommended his readers to watch the film in order to understand the real 
situation in the Middle East.  So it may be important to watch it. 
  
6) Are you still in contact with Mohammad Abu Mustaffa and his 

family? 
 
We are still in touch.  Mouhammad will always be a part of my life and even 
my kids’ life as they met him and care about him.  This family is remarkable.  



No matter what, I care about them and I feel they are a part of me, which I like 
and respect and love. 
 
7) At any point during the production, did you ever feel compelled to 

financially help or donate to the family?  
 
If they ever need anything, I hope and believe they will not hesitate to ask.  I 
hope Raida will get the chance to study in the university and also the other 
kids, especially Mohammad.   
 
8) How do you think American audiences will receive the film? 

 
I hope they will feel the same way the Israeli audience feels about it.  I hope it 
will touch their heart and soul.   
 
9) What is the overall message you would want the audience to walk 

away with? 
 

No message, just feelings. 
 
10) What is your next endeavor/project? Do you think you would like to 

continue making films?  
 
At the moment, I’m still overwhelmed by the film’s success. I feel like this new 
baby is taking everything out of me. It fills me with joy and happiness.  This is 
my first film and I hope there will be more.  Israel is heaven for documentaries 
and right now I’m in heaven by all meanings. 



New York Times Op-Ed piece by Thomas L. Friedman: 
Reprinted by permission. 

 
Steal This Movie 
By THOMAS L. FRIEDMAN 
Published: August 7, 2010 
 
I just saw a remarkable new documentary directed by Shlomi Eldar, the Gaza 
reporter for Israel’s Channel 10 news. Titled “Precious Life,” the film tracks the 
story of Mohammed Abu Mustafa, a 4-month-old Palestinian baby suffering from 
a rare immune deficiency. Moved by the baby’s plight, Eldar helps the infant and 
mother go from Gaza to Israel’s Tel Hashomer hospital for lifesaving bone-
marrow treatment. The operation costs $55,000. Eldar puts out an appeal on 
Israel TV and within hours an Israeli Jew whose own son was killed during 
military service donates all the money.  
 
 The documentary takes a dramatic turn, though, when the infant’s Palestinian 
mother, Raida, who is being disparaged by fellow Gazans for having her son 
treated in Israel, blurts out that she hopes he’ll grow up to be a suicide bomber to 
help recover Jerusalem. Raida tells Eldar: “From the smallest infant, even 
smaller than Mohammed, to the oldest person, we will all sacrifice ourselves for 
the sake of Jerusalem. We feel we have the right to it. You’re free to be angry, so 
be angry.”  
 
Eldar is devastated by her declaration and stops making the film. But this is no 
Israeli propaganda movie. The drama of the Palestinian boy’s rescue at an Israeli 
hospital is juxtaposed against Israeli retaliations for shelling from Gaza, which kill 
whole Palestinian families. Dr. Raz Somech, the specialist who treats 
Mohammed as if he were his own child, is summoned for reserve duty in Gaza in 
the middle of the film. The race by Israelis and Palestinians to save one life is 
embedded in the larger routine of the two communities grinding each other up.  
 
“It’s clear to me that the war in Gaza was justified — no country can allow itself to 
be fired at with Qassam rockets — but I did not see many people pained by the 
loss of life on the Palestinian side,” Eldar told the Israeli newspaper Haaretz. 
“Because we were so angry at Hamas, all the Israeli public wanted was to 
[expletive] Gaza. ... It wasn’t until after the incident of Dr. Abu al-Aish — the 
Gaza physician I spoke with on live TV immediately after a shell struck his house 
and caused the death of his daughters and he was shouting with grief and fear — 
that I discovered the [Israeli] silent majority that has compassion for people, 
including Palestinians. I found that many Israeli viewers shared my feelings.” So 
Eldar finished the documentary about how Mohammed’s life was saved in Israel.  
 
His raw film reflects the Middle East I know — one full of amazing compassion, 
even among enemies, and breathtaking cruelty, even among neighbors.  



 
I write about this now because there is something foul in the air. It is a trend, both 
deliberate and inadvertent, to delegitimize Israel — to turn it into a pariah state, 
particularly in the wake of the Gaza war. You hear the director Oliver Stone 
saying crazy things about how Hitler killed more Russians than Jews, but the 
Jews got all the attention because they dominate the news media and their lobby 
controls Washington. You hear Britain’s prime minister describing Gaza as a big 
Israeli “prison camp” and Turkey’s prime minister telling Israel’s president, “When 
it comes to killing, you know very well how to kill.” You see singers canceling 
concerts in Tel Aviv. If you just landed from Mars, you might think that Israel is 
the only country that has killed civilians in war — never Hamas, never Hezbollah, 
never Turkey, never Iran, never Syria, never America.  
 
I’m not here to defend Israel’s bad behavior. Just the opposite; I’ve long argued 
that Israel’s colonial settlements in the West Bank are suicidal for Israel as a 
Jewish democracy. I don’t think Israel’s friends can make that point often enough 
or loud enough.  
 
But there are two kinds of criticism. Constructive criticism starts by making clear: 
“I know what world you are living in.” I know the Middle East is a place where 
Sunnis massacre Shiites in Iraq, Iran kills its own voters, Syria allegedly kills the 
prime minister next door, Turkey hammers the Kurds, and Hamas engages in 
indiscriminate shelling and refuses to recognize Israel. I know all of that. But 
Israel’s behavior, at times, only makes matters worse — for Palestinians and 
Israelis. If you convey to Israelis that you understand the world they’re living in, 
and then criticize, they’ll listen.  
 
Destructive criticism closes Israeli ears. It says to Israelis: There is no context 
that could explain your behavior, and your wrongs are so uniquely wrong that 
they overshadow all others. Destructive critics dismiss Gaza as an Israeli prison, 
without ever mentioning that had Hamas decided — after Israel unilaterally left 
Gaza — to turn it into Dubai rather than Tehran, Israel would have behaved 
differently, too. Destructive criticism only empowers the most destructive 
elements in Israel to argue that nothing Israel does matters, so why change?  
 
How about everybody take a deep breath, pop a copy of “Precious Life” into your 
DVD players, watch this documentary about the real Middle East, and if you still 
want to be a critic (as I do), be a constructive one. A lot more Israelis and 
Palestinians will listen to you.  
 

 



PRECIOUS LIFE 
ABOUT THE FILMMAKERS 

 
SHLOMI ELDAR (Director) 
Shlomi Eldar reports on Arab affairs on Israel’s commercial Channel 10. He 
began his career with the public Channel 1, and it was then that he first began 
reporting from the Gaza Strip.  For almost two decades he has been bringing to 
the Israeli public the hidden faces and human stories of the “little people” who 
live on the other side of the border in a strip of land trapped between Israel and 
Egypt, home to over one million Palestinians. The task that Eldar undertook was 
not an easy one, because some of those of Israel prefer to close their eyes to 
everything that happens in Gaza, which has become over the years – and, 
especially since the Hamas movement has taken control – into Israel’s number 
one security issue. 
 
In 2007, Eldar was awarded the prestigious Sokolov Prize, Israel’s most 
important media prize and the local equivalent of the Pulitzer. The award 
committee’s reasoning: 
 
“[Shlomi Eldar’s] presence in the field is characterized by professional integrity, 
while revealing the human aspects of the people involved in the conflict. He 
manages to bring to the Israeli public pictures of a complex reality that is not 
always pleasant to observe […] documentary material that describes life in the 
Gaza Strip from the other side of the Erez Crossing [the border crossing between 
Israel and Gaza] in ways that have never before been revealed nor described.” 
 
In 2005, following Israel’s unilateral withdrawal from the Gaza Strip and 
evacuation of the settlements there, Yediot Ahronot Publishers published Eldar’s 
first book “Eyeless in Gaza.” It was through this book that he began cautioning 
his audience against the growing power of the fundamentalist Islamic Hamas 
movement, which was fast becoming the dominant political power in Gaza. 
 
One evening, as he was providing commentary on the war in Gaza (December 
2008-January 2009) on Channel 10, Eldar received a phone call from his friend 
Dr. Az-a-Din Abu al-Eish in Gaza, just moments after his home had taken a direct 
hit from an IDF shell, killing three of his daughters and severely injuring another 
daughter and a niece. Abu al-Eish’s heart-rending cries (on live TV) aroused a 
public outcry in Israel, as these were painful expressions – in real-time - of 
civilian suffering caused by the war in Gaza. The dramatic broadcast was 
subsequently seen on TV screens worldwide. Dr. Abu al-Eish, whose plight was 
brought by Eldar to the Israeli public and to the world at large, has been 
nominated for the 2009 Nobel Peace Prize. 
 
52 year-old Shlomi Eldar holds an MA in Middle East Studies from the Hebrew 
University of Jerusalem.  
 



EHUD BLEIBERG (Producer) 
Producer Ehud Bleiberg heads the Los Angeles-based production and 
international sales company Bleiberg Entertainment.  He recently produced the 
thriller The Assassin Next Door with Bond girl Olga Kurylenko; and the period 
drama Adam Resurrected, directed by Paul Schrader and starring Oscar 
nominees Jeff Goldblum and Willem Dafoe. 

Bleiberg previously produced The Band’s Visit, a co-production with July August 
Productions, which won more than 40 international festival awards, including the 
Coup de Couer at the Cannes Film Festival, and was released in early 2008 by 
Sony Pictures Classics. 

Bleiberg also served as executive producer on the critically-lauded Frozen Days 
(2006).  Additional producer credits include: 100 Girls (2001) starring Jonathan 
Tucker, Jaime Pressly and Katherine Heigl; According to Spencer (2002) starring 
Jesse Bradford, Adam Goldberg and Giovanni Ribisi; Monster Man (2003) 
directed by Michael Davis (Shoot ‘Em Up); and the horror comedy smash Dance 
of the Dead (2008). Bleiberg managed advertising agencies, foreign news 
entities, and was a business developer before devoting his career to the 
entertainment industry.  His first film Himmo: King of Jerusalem (1988) was 
highly acclaimed abroad and was an official selection in the Toronto, Chicago, 
and Edinburgh Film Festivals. His next film, The Appointed (1990), enjoyed 
success as an official selection of the Cannes Film Festival.  This was followed 
by the hit film Tel Aviv Stories (1992) which was one of the year's most 
successful films in Israel and throughout Europe. 

YOAV ZE’EVI (Producer) 
Yoav Ze'evi is a graduate of Tel Aviv University's Film and Television School. A 
top executive in the Israeli television industry, Ze’evi has served as a content and 
acquisitions expert for the country's leading Pay TV movie channels for the past 
decade. He has also been an artistic director and consultant on numerous film 
projects in the past few years, including Yoav and Doron Paz's Phobodilia. The 
Assasin Next Door was his first film as a producer. 
 
 
 
 
 
 
 
 
 
 
 
 
 



DR. IZZELDIN ABUELAISH, MD, MPH  
Dr. Izzeldin Abuelaish, MD, MPH, a Palestinian medical doctor who was born 
and raised in the Jabalia refugee Camp is a passionate and eloquent proponent 
of peace between Palestinians and Israelis.  
 
He received his elementary, preparatory and secondary education in the refugee 
camp schools. He received a scholarship to study medicine in Cairo, Egypt and 
then a diploma in Obstetrics and Gynecology from the Institute of Obstetrics and 
Gynecology University of London. From 1997-2002 completed a residency in 
OB/Gyn at the Soroka University hospital in Beer Sheva Israel followed by a 
subspecialty in Fetal medicine in Italy and Belgium; then  a Master in Public 
health (Health Policy and Management) from the Harvard University. 
 
Before his three daughters were killed in January 2009 during the Israeli 
incursion into Gaza, Dr. Abuelaish worked as a researcher at the Gertner 
Institute at the Sheba Hospital in Tel Aviv.  Abueaish has been an important 
figure in the Israeli-Palestinian relations for years, working in Israeli hospitals, 
treating Israeli and Palestinian patients and fully believe that health is an engine 
in the peace journey. 
 
This horrific tragedy did not harden Abuelaish’s heart; neither did it weaken his 
resolve to act for humanity. He continues to live up the description bestowed 
upon him by an Israeli colleague, as a magical, secret bridge between Israelis 
and Palestinians. 
 
Dr. Abuelaish has received many awards including the “2009 Stavros Niarchos 
Prize for Survivorship” and “2009 Middle East Institute Award.”  He was one of 
three finalists for the “2009 Sakharov Prize for freedom of thought,” the European 
Parliament’s award for human rights and democracy campaigners.  And he’s a 
2010 Nobel Peace Prize Nominee. 
 
Currently, he is an Associate Professor of Medicine at the Dalla Lana School of 
Public Health at the University of Toronto and has two books out:  “I Shall Not 
Hate” and “The Gaza Doctor’s Journey.” 
 
 
 
 
 
 
 
 
 
 
 
 



DR. RAZ SOMECH, MD, PhD 
Dr. Raz Somech, MD, PhD current lives in Kiryat Ono, Israel and works at the 
“Edmond and Lili Safra” Children’s Hospital, Sheba Medical Center and Tel 
Hashomer.   
 
He’s the Director of the Pediatric Department B. North, Director of Pediatric 
Immunology Service, the Head of the Pediatric Immunology Lab and Cancer 
research institute Sheba Medical Center, Tel Hashomer, affiliated with Sackler 
School of Medicine. 
 
Dr. Somech graduated from Sackler School of Medicine in Tel-Aviv, where he 
earned his MD.  He completed Pediatric Medicine at the Tel Aviv Medical Center 
and completed his PhD studies at the Sackler School of Medicine at Tel-Aviv 
University. 
 
Currently, Dr. Somech holds active participation in many scientific meetings.  
He’s earned several academic and professional awards, including the two most 
prestige research grants for clinician scientist at Israel (the Ministry of Health, 
Research and Development – Chief Scientist, 2010; the Ministry of Science, 
Israeli Science Foundation, 2010).  He’s had several scientific publications 
including Chapters in textbooks, original articles, review articles, case reports 
and abstracts for medical conferences. 
 


