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HEY, HAPPY! SYNOPSIS 
 
A sloppy, fun rave fuckfest. 
 
DJ Sabu’s overactive libido leads him to an unexpected teenage pregnancy.  His mythic 
quest for two thousand boys ends with Happy, a paranoid “UFO-ologist” to whom aliens 
promise to appear (as his love child).  Spanky is an evil hairdresser trying to foil Sabu’s 
mission.  He is the self-proclaimed “biggest bitch in the world”.  The action unfolds at a 
series of raves on old Garbage Hill in a strange place called Winnipeg. 
 
 
THE VISION BEHIND THE FILM 
 
HEY, HAPPY! depicts an optimistic vision of the apocalypse.  Director Noam Gonick says 
that tens of millions of religious fundamentalists can’t be wrong,  “There must be a 
connection between biblical ‘end-times’ and fags.”  The sexual libertine as progenitor 
and the creative potential of boy-boy sex are ideas Noam Gonick likes. 
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SUNDANCE PROGRAMME NOTE 
 
 
 
 

Noam Gonick creates an outlandish, captivating world of romance and magic in this 
unique feature.  Set in a Winnipeg of the imagination, HEY, HAPPY! is a queer, 
contemporary fairy tale of handsome princes seeking each other amid a world of 
fairies, witches and trolls.  
 
Living in a bleak, industrial landscape, Winnipeg residents are mutually bound up in a 
state of combined terror and ennui as they await the coming of an enormous flood, 
which may well obliterate all life.  However, for most of the town's citizens, the strain of 
worrying about the great destruction is just too great when other bigger concerns loom.  
For sultry DJ Sabu, who's preparing a huge rave on Garbage Hill, this means 
completing his mission to sleep with 2,000 men.  (He's one short of his goal.) His 
sights are set on handsome, geeky Happy, a "UFO-ologist," who receives 
transmissions on his boom box from aliens who promise to manifest themselves on 
earth someday as his love children.  Unluckily for Sabu, the evil hairdresser Spanky, 
the self-proclaimed "biggest bitch in the world," emerges as a formidable rival, hissing 
hapless Happy into submission at his junkyard lair.  Voodoo, alien intercession, and 
love are all brought to bear, ultimately fulfilling the dreams that our heroes have 
restlessly pursued.  
 
It's rare that a first feature, even a fantasy, can so brashly sidestep linear logic and 
deliver such winning entertainment.  Gonick's imaginative world is governed by an 
elaborate and sustained poetic justice in which mythic contests between extreme, 
archetypical personalities play out with conclusions that seem entirely logical and 
satisfying!  Driven by the music and rhythm of teen rave culture, HEY, HAPPY! is a bold 
and stylish film from a considerable talent.  
 

- Shannon Kelly, Sundance Film Festival 2001 programme 
 
 
 
 
 



 
 
Noam Gonick   BIO 
 
At age twelve Noam Gonick directed Noel Coward’s Blithe Spirit in a local church 
basement.  At eighteen he ran around naked on all fours in a Berlin bomb shelter, 
covered in vegetable oil performing with a skinhead Antoinin Artaud ensemble.  He later 
spliced open his elbows while go-go dancing in a rusty cage and was forced to take up 
filmmaking as a second career.  In between his chequered film school history, Gonick 
was a pioneer rave organizer in Toronto, Vancouver and Winnipeg.  
 
Born into a radical Marxist family in Winnipeg, Gonick supplemented his education by 
studying two great filmmakers: Guy Maddin and Bruce LaBruce.  Gonick’s work on Guy 
Maddin became a celebrated film entitled Guy Maddin: Waiting for Twilight narrated by 
Tom Waits, which went on to win top awards at festivals worldwide (including Hot Docs! 
and the Blizzard Awards).  This film, along with Gonick’s award winning 1919 (which won 
“Best Canadian Film” at the Toronto Worldwide Short Film Festival), continues to screen 
in festivals, on television, and at major museums that have purchased Gonick’s work for 
their permanent collections.  Simultaneously, Gonick’s fascination with Queercore 
shockmeister Bruce LaBruce became a book entitled Ride, Queer, Ride which is carried 
at the Whitney and MOMA bookstores and is available at amazon.com. 
 
Gonick created Psychic Saturday Night, the kitschiest show in the history of Canadian 
TV – a live psychic phone-in show, complete with dancer and a 300 lb. psychic.  Gonick 
has worked as a producer for indie film guru John Pierson (Spike, Mike, Slackers and 
Dykes) creating segments for Split/Screen, the American television series about 
international film.  Atom Egoyan and Guy Maddin have both been featured on Gonick’s 
popular and stylized Split/Screen segment entitled, Manitoba Tonight.  
 
He lives in Winnipeg, working on film, video and new media projects as a means of 
expanding his personal social contacts.  He was recently included in a list of tomorrow’s 
“Young Leaders” by The Globe and Mail, Canada’s national newspaper.   
 
Noam Gonick has been named “a Jewish pornographer of the most dangerous kind.”  
HEY, HAPPY! is his first feature film. 
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HEY, HAPPY!  CHARACTER AND CAST PROFILES 

 

Sabu (Jeremie Yuen) 

Sabu is a hot, sultry DJ on the Winnipeg rave scene.  He also runs an outdoor used porn 
market with his sleazoid business partner, Ricky G.  Sabu is on a mythical quest to bed 
2000 other boys before the annual flooding of the Red River.  When not concentrating on 
this task, his pastimes include smoking hash, touring the apocalyptic streets of Winnipeg 
on his green Vespa and scratching porn samples on his twin Technics turntables.  His 
final conquest and unusual object of affection is Happy.  The climax of Sabu’s personal 
sex program results in his unexpected teen pregnancy - which, while unusual, somehow 
assures the continuation of the human species. 

JEREMIE YUEN IS A CHARTER MEMBER OF WINNIPEG’S PREMIERE HACKY-SACK CLUB, 
HACKRIFICE.  HE MADE AN IMPRESSION ON THE DIRECTOR BY CLAIMING HE WASN’T AFRAID 
OF ANYTHING.  HE ENJOYS WORKING OUTDOORS, ALTHOUGH HE WAS RECENTLY FIRED 
FROM HIS JOB PUMPING GAS FOR SELLING CIGARETTES TO MINORS.  HIS MOTHER IS VERY 
PROUD TO HAVE A SON WHOSE CLAIM TO FAME IS PLAYING A SEXUALLY PROMISCUOUS DJ.  
“THERE AREN’T MANY MOTHERS WHO CAN SAY, ‘THAT’S MY SON!’” - CAROLYNNE YUEN. 

Happy (Craig Aftanas) 

Happy is a lovable simpleton chemical yard worker and part-time UFO-ologist who has 
a weakness for solvent sniffing.  He warns his trusty dog Artie to “Keep your eyes on the 
skies, buddy - they’re coming!”  Indeed, aliens do speak to Happy during tender 
moments of communion via short-wave radio.  The aliens agree to materialize on earth 
only after he’s allowed DJ Sabu to swallow his seed.  “Only that way can we be reborn.”  
In return, they promise to take him to their own astral plane.  Sabu thinks Happy needs 
cock, but he’s looking for cigar-shaped objects in the skies instead. 

CRAIG AFTANAS IS AN ORGANIC FARMER WHO LIVES AND WORKS ON A COMMUNE IN RURAL 
MANITOBA WITH HIS SON.  HE WAS FIRST SPOTTED DANCING LIKE AN IDIOT SAVANT TO THE 
JACKSON FIVE AT AN ALL-NIGHT DINER IN WINNIPEG.  HE HAD A CAMEO GIVING HEAD IN 
NOAM GONICK’S SHORT FILM, 1919.   
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Spanky (Clayton Godson)  

Spanky O’Niel is the hilarious villain hairdresser on a manhunt of his own, thwarting 
Sabu’s mission at every turn.  He wanders the wastelands of Winnipeg with his posse 
chicks and their portable beauty salon.  “Even after the rapture we will continue to 
spread beauty culture.”  The crosshairs of his desire inevitably zero in on Happy, 
creating a truly bizarre love triangle.  

CLAYTON GODSON WAS FIRST NOTICED TURNING PALE GREEN WHILE PASSED OUT ON THE 
PAVEMENT OUTSIDE A WINNIPEG AFTER-HOURS PARTY, THE CONTENTS OF HIS MAKE-UP LUNCH 
PAIL SPILLED AROUND HIM, A PUDDLE OF PUKE ENCIRCLING HIS FACE.  HE WAS FOURTEEN.  
SINCE THAT TIME HE HAS BEEN GONICK’S PRINCIPAL MUSE, PERFORMING IN SEVERAL FILM 
PROJECTS INCLUDING TINKERTOWN AND PERFECTING THE ART OF HELL RAISING. 

Ricky G. (Johnny Simone)  

Ricky G. is a greasy used porn peddler and illegal rave promoter who works with, but 
mostly annoys, DJ Sabu.  His favorite refrain, which he crows to no end, is, “We’re 
breaking the law, baby! Breaking the law!” 

JOHNNY SIMONE WAS THE ONLY TRAINED ACTOR ON SET (OF WHICH HE REMINDED 
EVERYONE OF INCESSANTLY).  HE WORKS AS A SOCIETY PAPARAZZO AND GOSSIP 
COLUMNIST FOR TORONTO’S EXTRA! MAGAZINE.  HE HAS BEEN APTLY LIKENED TO A 
“CHIHUAHUA ON SPEED.” 

Darnel (Dita Vendetta)  

Darnel is a sexy trannie with brand-new breast implants which accidentally flip-flopped 
mid-flight causing distress, and she needed a trip home to Winnipeg to recuperate.  At 
the end of the film her true identity as an intergalactic space goddess is revealed.  

DITA VENDETTA HAS MANY FANS ON THE INTERNET.  SHE’S BEEN PLACES WITH HER GENDER 
IDENTITY FEW HAVE EVER GONE BEFORE. 
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HEY, HAPPY!   CREW BIOGRAPHIES 
 
Laura Michalchyshyn – Producer 
 
Since 1997, Laura Michalchyshyn has been responsible for programming at Showcase 
Television, a division of Alliance Atlantis Communications, Inc.  Previously, she worked 
as acquisitions manager at WTN where she produced the series Shameless Shorts 
showcasing Canadian and international short films.  Michalchyshyn has worked as a 
programmer, administrator, marketing consultant and producer for organizations such 
as the National Film Board of Canada's John Spotten Theatre, and Why Not 
Productions.  She coordinated the first re*VISIONS Film and Video Festival in Winnipeg 
and produced the award-winning documentary Guy Maddin: Waiting For Twilight 
narrated by Tom Waits. 
 
Currently Michalchyshyn sits on the board of the National Screen Institute as  
Vice Chair and head of the Programming Committee.  She recently joined the board of 
the Toronto Arts Council, is an ongoing juror with the Ontario Film Development 
Corporation and is on the advisory committee for the York University MBA - Arts and 
Media Administration Program. 
 
David McIntosh – Story Editor 
 
David McIntosh is an independent writer, story editor and producer living in Toronto.  He 
has worked as a Programmer of Canadian and Mexican film for the Toronto 
International Film Festival, as Director of the Funnel Experimental Film Centre and has 
curated programs of film, video and digital media for the National Gallery of Cuba and 
the National Gallery of Argentina.  He teaches at the Ontario College of Art and Design 
and is currently producing a feature length documentary on the life of radical 
photographer Tina Modotti. 
 

Bruce Little – Editor  
 
Bruce was the Editor on Guy Maddin: Waiting for Twilight.  He has edited picture and 
sound on several Winnipeg independent features, as well as mixing sound on National 
Film Board of Canada documentaries for Mid-Can Productions.  Previously, Bruce spent 
several years living on Vancouver Island working in an experimental video art milieu.  
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Paul Suderman – Director of Photography 

 
Paul has been shooting films in Winnipeg since 1994.  After taking nearly every film 
course offered by the University of Manitoba, Paul began shooting student films, and 
then graduated to independent shorts.  He has since shot three independent features, 
HEY, HAPPY! being the first to screen in an international festival.  He directed and shot a 
short film entitled Brothers. 
  

Billy Martin – Costume Designer 

 
Billy works exclusively on all Noam Gonick projects, including the interactive project, 
Starchild.  Prior to allying with Gonick, Billy did design work for Winnipeg’s First Nations 
and Science Fiction communities.  
 

Simon Hughes – Production Designer 
 
Simon Hughes is a painter, video artist, filmmaker and freelance film technician.  HEY, 
HAPPY! represents his first credit as a Production Designer.  He generally works for 
bottom-feeding American companies who come to Manitoba to make a fast buck 
producing mediocre made-for-TV bio-pics or trashy direct-to-video slasher films, for 
which they are entitled to generous tax breaks.  Simon looks forward to carving out a 
career in indie art direction, while still achieving spectacular fame as a visual artist. 

Etoile Stewart – Sound Supervisor 
 
Etoile has been a supervising assistant sound editor and sound editor for the last five 
years working in Montreal, Toronto and Winnipeg.  Recent projects include the films 
American Psycho, Sunshine, In Too Deep and HEY, HAPPY! Hailing from Winnipeg, she  
will attest that HEY, HAPPY! is an accurate description of the beautiful, warped,  
weather-obsessed folks of Winnipeg.  Etoile currently works at Tattersall Casablanca 
Sound in Toronto, Canada. 
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HEY, HAPPY!   THE STORY 
 
Springtime.  Flood time for Winnipeg.  Every year when the ice breaks, the Red River 
swells from its winter bed and dips the city in cold, dark river water combined with 
untreated waste.  Life on a flood plain.  Global warming has us frightened of the return 
of Lake Agassiz, the mythic, pre-historic glacial sea that once covered all of North 
America.  After a million years it has receded to the dimensions of Lake Winnipeg, the 
termination point of the Red River.  When the ice caps melt, this sleeping giant could 
rise up again to submerge the continent.  
 
Überclubkid Spanky O’Niel and his posse of hair parlor chicks rove the abandoned 
streets of Winnipeg at night, donning electric-yellow inflatable life jackets with their 
portable beauty salon in tow.  Everyone who could leave town has left.  Spanky 
declares that there’s another ice age a-comin’ and that he’s on a manhunt, looking for a 
hot water bottle to keep him warm after the cataclysm.  He announces that the first girl 
to bring back a man, alive, will have her choice of wig from the wig station - and all the 
power and glamour that goes with it. 
 
A band of pre-teen Native Firebugs harass Spanky as he dances through the streets 
with his girls at night.  The pyromaniac kids fling fire at Spanky, interrupting the show 
and toss Molotov cocktails into buildings.  The kids flee from Spanky’s histrionics, but 
promise to return and take care of him permanently. 
 
It’s dawn, and we’re taken to a very strange establishment in the middle of a prairie 
field.  XXX is an outdoor second-hand porn store selling used mags, books, old videos, 
adult toys and poppers off the back of a decommissioned rescue truck.  Sexy boy DJ 
Sabu is half tending his shop, mixing porn sounds, radio flood reports and break beats 
over the in-store sound system.  In between scratching he takes a break to smoke hash 
and contemplate that a “porn store is like ground-zero for dick.”  Indeed there are some 
cute boys among the habitué clientele of slaughterhouse workers, and perverted 
seniors on ten-speeds. 
 
Ricky G., the other half of the XXX partnership, arrives on the scene.  He’s a sleazoid, 
wannabe pimp and part-time rave organizer.  Annoyed at Sabu’s slacking and 
disturbing mixes, not to mention his necking with cute “skate trash,” he kicks Sabu off 
the stereo and shoos away the skater boy.  Sabu retaliates with the XXX sawed-off 
shotgun, threatening to blow off Ricky’s balls if he ever comes between him and his 
mission again.  
 
Spanky and his posse swarm XXX, taunting Sabu.  Theirs is a bitter battle, based on 
unrequited love, which leaves Spanky both spurned and angry.  Sabu escapes from the 
deranged Spankenstein on his army-green Vespa. 
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Further down the strip, Happy whistles while he walks to work, wearing faded blue 
overalls and a short-wave radio strapped around his neck.  Slaughterhouse workers 
wobble by, showing up for duty to evacuate livestock threatened by the rising waters.  
Happy muses that “we’re all just pigs for aliens to telepathically talk to.”  He sketches 
numerological calculations in his notebook, deeply engrossed.  Darnel, the hot Native 
trannie, interrupts him.  He’s stumbled onto the trannie stroll near the slaughterhouse 
gates.  Miss Darnel is working the strip with a motley crew of transvestites.  “Something 
miraculous is going to happen right here in Winnipeg,” Happy tells Darnel.  “You got it, 
baby! It’s me, I’m a walking miracle, a miracle of modern science!” she proclaims 
nasally, exposing her ridiculously large breast implants. 
 
Confused and befuddled, Happy heads to work at the Agassiz Chemicals yard.  He 
furtively indulges in solvent abuse by sniffing the chemicals, which ooze in abundance 
from the barrels and indeed from the very ground upon which he walks.  Inhaling 
deeply, Happy hears aliens who commune with him via short-wave radio.  “Keep your 
eyes on the skies, Happy, we’re coming!” Artie the yard mutt watches concerned.  
Happy warns Artie to maintain a careful UFO watch.  
 
Trying to engage the apathetic Artie in a game of toss, Happy inadvertently dings 
Ricky’s car with a wet tennis ball.  Ricky G. lecherously offers Happy and Artie  
co-starring roles in a bestiality video, which Happy declines, taking an invite instead to 
an all-night party under the stars on old garbage hill instead.  Ricky G. and Sabu are 
planning another rave.  “We’re breaking the law, baby! Breaking the law!” 
 
Through a peepshow portal in the field behind XXX, Sabu reveals his mission.  He’s 
decided that he’s going to sleep with two thousand guys.  “And with each one them, I 
feel stronger, and closer to something I can’t quite see.”  He’s been quite busy.  In fact, 
he’s only one boy away from completing his goal. 
 
Happy and Sabu encounter each other on a dirt road, Happy hallucinates a spaceman 
in lieu of Sabu, all the while secreting unknown substances into his blue coveralls.  
Spanky witnesses the incident from the reeds and stalks Happy to a nearby gas station 
washroom to wreak havoc.  
 
At the rave on Garbage Hill Sabu has decided that Happy will be his two-thousandth 
guy.  His washroom seduction scene is marred by Spanky, who subscribes to the 
maxim: “If you can’t be in a relationship, destroy one.”  On the far side of Garbage Hill 
the aliens send a call to Happy, telling him to let Sabu swallow his seed.  “Only that way 
can we be reborn.”  
 
The boys climb a bombed-out honeycomb shell of a building at dawn, where Sabu  
convinces Happy to stop babbling about UFOs long enough to accept his first ever blow-job. 
 
The City of Winnipeg dike master arrives at Happy’s chemical yard the next day to 
announce that all toxic waste sites have to be sandbagged by sundown.  When his ring 
dike is complete, Happy performs an arcane ritual, burning the major totems from 
Western civilization as a love charm for Sabu.  
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The Law of Return being what it is, Spanky’s posse girls attack Happy after his burning 
ritual, kidnapping him for their leader’s Neo-Ice Age companionship needs.  They drag 
Happy into Spanky’s nocturnal lair where he performs a bizarre wedding ceremony 
between himself and Happy.  There’s some intestine eating as well as good old anal 
brutalization with a dildo disguised as a cucumber and a gold wedding band strung 
around Happy’s guts for good measure. 
 
This little bit of bad behavior is followed by the final flood alert.  The city is being 
evacuated, prompting Ricky G. to announce a flood sale and plan one final party on 
Garbage Hill that night.  Spanky and his new husband Happy arrive at the shop looking 
for ice-age wedding gifts.  This vexes poor Sabu, who relies on Darnel to lead him to 
Magnolia Thunderpussy’s Filipino witchcraft shack.  Magnolia instructs Sabu in the art 
of mojo – telling him to basically defecate on Happy’s doorstep to win him back. 
 
Spanky and Happy experience wedding bliss/hell in the chemical yard as Sabu 
successfully executes his spell, with his two thousand past boys fantastically 
materializing from the bushes around the stockyards.  This leads Spanky into a bout of 
trepanation, the ancient custom of piercing one’s scalp (in this case, with a pair of 
fingernail scissors) in order to achieve immortality.  
 
Happy marches zombie-like to the last rave for his aw-shucks reunion with Sabu.  
Witchcraft over bitchcraft.  Spanky, in tears and with a festering scissors-wound to the 
head, crashes the party in a flying rage.  Darnel disappears, evaporating mysteriously 
into the air while dancing.  Spanky screams that he’s “the biggest bitch in the world”, 
and gets himself kicked off of Garbage Hill, only to develop an unlikely second love 
story with Ricky.  Unfortunately, bodily secretions ruin the moment, and Spanky is 
vexed for being covered in slime.  He calls upon the forces of nature to drown the 
embarrassing situation with which he’s been tormented.  The firebugs return to answer 
Spanky’s call with a burning finale.  Sabu uncontrollably pukes up white fluid and then 
falls into the puddle for an underwater swim with naked cute boys.  
 
It’s the beginning of a new world.  Darnel delivers her message as the Intergalactic 
Space Goddess, telling Sabu “you have a new life within you.”  Sabu promises to be 
“the best mother to my child you guys ever saw.” 
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HEY, HAPPY!  PRODUCTION  HIGHLIGHTS 
 
1990 
At nineteen, Noam Gonick conceives Fuckfest 2000 a film about Dean the Sex 
Machine, an action-figure who sleeps with two thousand other young guys.  Gonick 
attempts to self-produce the film on Super8, however, the week before going into 
production he visits New York for his twentieth birthday, ingests four hits of Grateful 
Dead acid and tosses aside the script upon returning home.  The subsequent shoot, 
with revisions made “on-the-fly”, is a disaster, sending the young filmmaker into six 
months of psychiatric assessment.  
 
1997 
After successfully completing a short film and documentary, Gonick takes Fuckfest 2000 
off the shelf with Laura Michalchyshyn as producer.  He goes into a writing retreat at the 
Banff Centre for the Arts, getting kicked out for public indecency after two weeks.  On a 
hastily organized film festival tour stretching from Olympia, Washington to New York 
City, he finishes the rough outline. 
 
1998 
Government funders suggest a name change in lieu of tax payer concerns.  Gonick 
escapes to a small Lake Winnipeg village for a month to write, calling Michalchyshyn 
every couple of days from a pay phone with script updates.  He seeks inspiration lying 
on the bottom of the prehistoric body of water.  David McIntosh is brought in as Script 
Editor.  He and Gonick spend the next year focusing and structuring the story.  The final 
script for HEY, HAPPY! is written on the Greek isle of Mikonos, chosen for its proximity to 
Patmos, where Paul wrote the Book of Revelations. 
 
1999 
Michalchyshyn prepares the film for an autumn shoot in Cinemascope.  An open casting 
call yields Jeremie Yuen (Sabu), who joins the rest of the cast in rehearsals.  The 
seventeen-day shoot commences on October 3rd and includes creating an outdoor rave 
on Garbage Hill, the only point of elevation in Winnipeg. 
 
2000 
New Year’s, editor Bruce Little begins digitizing materials, embarking on a one-year HEY, 
HAPPY! post-production odyssey.  Mongrel Media comes on as the Canadian distributor.  
Sundance programmers are given a rough-cut at the Toronto Film Festival.  The film is 
accepted into Toronto, but has to decline due to post timing. 
 
2001 
 
Music and post-production is wrapped frantically Montreal, Winnipeg and Toronto for a 
world premiere at midnight on January 26th in Sundance. 
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WINNIPEG   BACKGROUND 

 

Since its founding in 1885, Winnipeg, capital of Manitoba, has been a happy home to 

radicals and radical uprisings.  Manitoba itself was born out of a half-breed Anarchist 

Revolution in 1870.  The famed Winnipeg General Strike of 1919 sent shivers through 

the spines of Bolshevik-fearing Capitalists across the continent.  Since that time 

Manitoba has threatened to secede from the rest of Canada and to declare herself  

an independent nation on numerous issues, including globalization and the  

military-industrial complex.  

 

Today, Winnipeg boasts a Gay mayor – the only city in North America to do so –and the 

coldest temperatures and most sunshine in Canada (Winnipeggers see the Siberians as 

their climactic brothers).  A Communist splinter group controls the Provincial 

government of Manitoba.  The agrarian communities surrounding Winnipeg are 

reminiscient of the Bible Belt, but the farmers maintain a long tradition of sending their 

young sons out to Manitoba’s four miles of gay nude beaches when they show their first 

signs of sexual stirring. 

 

Winnipeg also boasts the highest First Nations population per capita in the world, 

although, sadly, this population has been treated as an underclass for years.  Recently, 

young bands of pre-teen Native “Firebugs” have engaged in direct action social protest 

by torching large areas of the city’s north-central area. 

 

Several decades of left-wing government policy has bestowed upon Winnipeg  

long-term, tri-level funding for experimental art.  That funding, as well as Provincially 

sanctioned, world-renowned, technologically advanced hydroponics marijuana grow 

operations, has led internationally respected artists like Guy Maddin to maintain 

residency in Winnipeg. 
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HEY, HAPPY!   THE AUDIO ARTISTS 
 
The Ray Makers consist of Lance Robertson and Christopher Curtis also known as DJ's 
Lance Rock & Hypnotique.  The Ray Makers formed in 1997 when Chris and Lance 
decided to reunite in a musical partnership, having previously been involved in a band in 
1990.  The sound of The Ray Makers is a melodic blend of ambient, disco, funk, 
psychedelia and jazz, with the rhythms from around the world anchoring the whole thing to 
an astute pop sensibility.  Emotional and evocative, their music has often been described 
as cinematic for its ability to take electronic sounds and give them warmth and soul.  Prior 
to HEY, HAPPY! The Ray Makers contributed a track to the DVD version of Hollow Man. 
 
 
Mixmaster Morris is an underground legend.  He started on pirate radio in '85 with The 
Mongolian Hip Hop Show and since then he's been the most dynamic force on the UK 
avant garde.  MMM started The Irresistible Force in '87 and made two very collectible early 
singles.  He developed the live acid house concept into The Madhouse (1988), widely 
credited as the first live techno event in London.  MMM then released two classic 
Irresistible Force albums (Flying High and Global Chillage).  Both made the indie top 5 and 
were released in the US (Astralwerks, Instinct) and Japan (Sony).  MMM made his name as 
the hardest working chillout DJ in the world, doing all-night soundscapes in 30 countries at 
a bizarre selection of parties.  Many of the best electronic acts had their first press 
coverage courtesy of the Mixmaster including Aphex Twin, Ken Ishii, Black Dog, Orbital, 
Atom Heart, Bedouin Ascent and more recently T Power, Squarepusher, Dot Records, and 
Jimpster.  No wonder Radio 1's John Peel named him as his 'natural successor.' 
 
The Sea and Cake draws its membership from the vital Chicago independent post-rock 
scene of the mid '90s, including singer/guitarist Sam Prekop and bassist Eric Claridge of 
the critically acclaimed group Shrimpboat, guitarist Archer Prewitt of the Cocktails and 
drummer John McEntire of Tortoise.  Originally intended as a one-time project, the four 
continued to perform together and became a regular working unit, deriving the name 
The Sea and Cake from McEntire's misinterpretation of the title of a Gastr del Sol  
Song, The C In Cake.  
 
South Pacific 
"In 1998, we produced 33 - a pop record without words.  Nobody was supposed to hear 
melodies but people can.  In 1999, we produced Constance.  We wanted to work with the 
instrumental on a grander scale.  Constance explores the darker sides of our personalities." 
 
Jeff Gillman is a professional media artist based in Winnipeg.  His media arts 
productions include audio, video, music, and inter-media projects.  Gillman is  
the recipient of numerous awards for his work in music, video, audio, and  
computer-integrated digital media.  He is currently producing In Between: The Sound of 
Music a CD compliation of new audio artists and composers whose work plays in a grey 
zone between audio/sound and music. 
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Seksu Roba is a psychedelic Japanese-Korean electronic group currently based in Los 
Angeles.  Using old electronics, theremin, Mini-Moog, and "seksy grooves," Seksu Roba 
creates Space Music for taking drugs, making love, and exploring outer space.  This 
multi-asian band includes lovely and talented ladies: Mikie Shioya from Japan, Lun*na 
also from Japan, and Lita Cho from Korea, plus guest artists.  Korean DJ Sukho Lee is 
producer as well as musician.  Seksu Roba is a part of the LA underground electronic 
music scene - DJ Me DJ You, Moog Cookbook, The Ray Makers, Anubian Lights - who 
find grooves in places most people never look.  Founding members DJ Sukho and Lita 
started out in Ann Arbor, Michigan doing avant garde audio collage, punk rock, and 
noise music under names Anonymous Fle$h, Super Lucky Cat, and others.  Eventually 
the twisted, chaotic sounds turned into the more groovy retro-futuristic soft core porn 
Space Music of today's Seksu Roba.  In the works for Seksu Roba are many more 
albums and singles and re-mixes and dance club music.  The future is very bright and 
colorful, despite what everyone else thinks, and Seksu Roba wants you to hear how 
beautiful and sensual it will sound... today! www.seksuroba.com 
 
Beef Terminal are Noise Factory recording artists from Toronto.  They do all their 
recordings at home.  Their debut album is called 20 GOTO 10.  
 
Gert Wilden was responsible for the soundtracks on more than fifty films and has 
released over three hundred CDs and LPs.  In the late 60s and early 70s he focused his 
musical attention on a new genre of entertainment: the German sex film.  His most 
famous soundtrack is Schoolgirl Report, available on Crippled Dick Records. 
 
Do Make Say Think evolved out of early experimental and improvised home recordings 
by founding members Charles Spearin (bass, trumpet), Justin Small (guitar) and James 
Payment (drums).  Sublimating their rock instincts through dub and lounge filters, they 
began to brew up a heady batch of psych-tinged instrumentals.  Collaborations with 
fellow Toronto-area musicians Ohad Benchetrit (guitar, horns, keyboards) and Jason 
MacKenzie (drums, keyboards) led to the formation of a proper band, where the 
signature chill vibe, marked by syncopated rhythms and repeating melodies, took 
shape.  Jason's growing collection of old synths led him away from the drum kit and into 
full-time knob-twiddling, so drummer Dave Mitchell was added to the group in mid-1998.  
Do Make Say Think are now a finely-calibrated musical Sputnik tracing stardust orbits 
around the good green Earth. 
 
múm
The artists from múm are four painfully ordinary kids from a middle class background 
like almost everybody else in Iceland.  They have ordinary names and look just like 
everybody else.  The girls on the other hand are twins, but that's not very strange is it? 
In fact they are so bland and tame, that they will most probably dispel the myth that all 
Icelandic bands are weird.  The only thing that sets them apart from everybody else is 
that they make beautiful music; yes - rhythm and believe it or not, melodies.  They make 
electronic beats and bleeps, and play all kinds of instruments; accordions, melodica, a 
glockenspiel, synthesizers and lots more.  They don't do much else.  They don't wear 
funny hats or say strange things, they don't do many drugs, and don't get into a lot of 
trouble.  Apart from writing songs, they do little else, except maybe a few re-mixes here 
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and there, as well as just being nice kids.  Although the múm people would never admit 
it, the tracks on this record are very clever, and thorough.  
 
DJ Sketch is a Winnipeg DJ and friend of Jeremie Yuen, so it was only appropriate that 
he perform Sabu’s scratches on the soundtrack. 
 
Andrew Zealley is a Toronto-based composer and sound artist.  His track Spiral is 
culled from the Robert Flack bookwork/CD, This Is True To Me.  Zealley’s other score 
credits include After The Bath and Uncut (both directed by John Greyson), four seasons 
of the children’s television series The Adventures of Dudley The Dragon, NYC artist 
Chrysanne Stathacos’s video India 2063, and cross-media gallery installations with the 
late Robert Flack.  Working as one-half of sound outfit Greek Buck, Zealley scored John 
Greyson’s feature film The Law of Enclosures, as well as Greyson’s short films, This Is 
Nothing and Herr (the latter choreographed by Joe Laughlin).  Greek Buck have scored 
3 short films for Wrik Mead and, in October of 2000, released their second album of 
original material, BUCQUIEM.  Greek Buck also wrote the explosive Spunk — the title 
theme music to Showtime’s Queer As Folk television series. 
 
Amos Carlen has been writing, recording and performing music for over ten years.  He 
studied at the Berklee School of Music in Boston.  He has been producing all kinds of acts 
professionally – at his own recording studio, The Audio Parlour – for the past four years.  
An accomplished multi-instrumentalist, Amos has released two full-length albums and has 
recently completed his first feature length soundtrack, which he composed and produced, 
for the film Brastrap.  Amos recently signed a publishing contract with Transition Music.  
Amos has also scored a number of short films and written music for commercials, 
educational videos and documentaries.  amoscarlen@yahoo.com 
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HEY, HAPPY!    CAST   {in order of appearance} 
 
Spanky O'Niel – Clayton Godson 
Chelsea – Chelsey Perfanick  
Sylvia – Sylvia Dueck  
Lola – Lola Wong  
The Firebugs – Zane Procyk, Canon Beardy & Terrance Thompson 
Ricky G. – Johnny Simone 
Sabu – Jeremie Yuen 
Skater Boy – Steve Boyd 
XXX Habitués – Laszlo Nagy, Walter Lewyk, Kaj Hasselris, Aaron Carruthers, Adam, 
Abi Torquato, Frank Blanaru, Jason Julien, Mark Yuill, David McIntosh 
Union Stockyard Employees – Michael O'Sullivan, Stu Lavitt & Warren Sawchuk 
Happy – Craig Aftanas 
Miss Darnel – Dita Vendetta 
Connie Viscious – Conrad Merasty 
Suzie Boobies – {as herself} 
Alien Voices – Lorraine Wong 
Artie – Buster 
Girls at XXX – Cheryl Chan & Caelin Dunn 
Army Dudes – Geoff Banjavich & Cedric Shurraw 
Kissing Boys – Jessie Peterson, Jonah Corne, Dave Shulman, Phillip Johnson, Rob 
L'arriveé, Julius Banares, Kristof Nachtigall, Thom Korzeniowski & Jeff Garcia. 
Camper Van Hippies – Ernie Cholakis, Alicia Smith, Dan Walechuk & Everan 
Michalchyshyn 
Salon Ladies – Marian Martin, Bianca Blanaru, Margaret Lyndon & Louise Berard 
Mrs. Ashdown – Daphne Korol 
Mrs. Berger – Rachelle Shore 
MC – Odario 
Garbage Hill Ravers {of note} – Amber Vandale, Serge LaCroix, John, Calvin, Eric, 
Cheryl Chan, Erica Lee, Sarah Granovsky, Decco Dawson, Issac, Harleen, Sophia, 
Renora, Ladonna, Corbit, Genaro, Lennie , Dana,Taryn, Raquelle, Keith, Dot & Bob  
Garbage Hill DJs – Harry Chan, Phillip Tse (Lil’ Phil) & DJ Mary 
Dump Truck Driver – Bob Washington Jr. 
XXX Dancer – Jeff Garcia 
Kids at XXX – Shawn Dolinky, Dustin Everson & Jenna-Lynne Beardy 
Dildo Queen – Seun Olagunju 
Magnolia Thunderpussy – Joanne Rodriguez 
Sofa Boys – Daniel Thau-Eleff, Shane Brown, Rob L'Arriveé, Eddie Lazarenko, Owen 
J.J. Suppes, Karl Bohn, Kyle Geske, John (Mister Ass) Cantiveros & Julius Banares 
Breakdancing Crews – Space Invaders, Good Foot & Flip Rock 
Pool Boys – Grand Chung, Phillip Johnson, Scott Catolico, Kristoph Nachtigall, Aaron 
Brager & Murray Sinclair 
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	HEY, HAPPY!  CHARACTER AND CAST PROFILES
	 
	Sabu (Jeremie Yuen)
	Sabu is a hot, sultry DJ on the Winnipeg rave scene.  He also runs an outdoor used porn market with his sleazoid business partner, Ricky G.  Sabu is on a mythical quest to bed 2000 other boys before the annual flooding of the Red River.  When not concentrating on this task, his pastimes include smoking hash, touring the apocalyptic streets of Winnipeg on his green Vespa and scratching porn samples on his twin Technics turntables.  His final conquest and unusual object of affection is Happy.  The climax of Sabu’s personal sex program results in his unexpected teen pregnancy - which, while unusual, somehow assures the continuation of the human species.
	JEREMIE YUEN IS A CHARTER MEMBER OF WINNIPEG’S PREMIERE HACKY-SACK CLUB, HACKRIFICE.  HE MADE AN IMPRESSION ON THE DIRECTOR BY CLAIMING HE WASN’T AFRAID OF ANYTHING.  HE ENJOYS WORKING OUTDOORS, ALTHOUGH HE WAS RECENTLY FIRED FROM HIS JOB PUMPING GAS FOR SELLING CIGARETTES TO MINORS.  HIS MOTHER IS VERY PROUD TO HAVE A SON WHOSE CLAIM TO FAME IS PLAYING A SEXUALLY PROMISCUOUS DJ.  “THERE AREN’T MANY MOTHERS WHO CAN SAY, ‘THAT’S MY SON!’” - CAROLYNNE YUEN.
	Happy (Craig Aftanas)
	Happy is a lovable simpleton chemical yard worker and part-time UFO-ologist who has a weakness for solvent sniffing.  He warns his trusty dog Artie to “Keep your eyes on the skies, buddy - they’re coming!”  Indeed, aliens do speak to Happy during tender moments of communion via short-wave radio.  The aliens agree to materialize on earth only after he’s allowed DJ Sabu to swallow his seed.  “Only that way can we be reborn.”  In return, they promise to take him to their own astral plane.  Sabu thinks Happy needs cock, but he’s looking for cigar-shaped objects in the skies instead.
	CRAIG AFTANAS IS AN ORGANIC FARMER WHO LIVES AND WORKS ON A COMMUNE IN RURAL MANITOBA WITH HIS SON.  HE WAS FIRST SPOTTED DANCING LIKE AN IDIOT SAVANT TO THE JACKSON FIVE AT AN ALL-NIGHT DINER IN WINNIPEG.  HE HAD A CAMEO GIVING HEAD IN NOAM GONICK’S SHORT FILM, 1919.  
	 
	Spanky (Clayton Godson) 
	Spanky O’Niel is the hilarious villain hairdresser on a manhunt of his own, thwarting Sabu’s mission at every turn.  He wanders the wastelands of Winnipeg with his posse chicks and their portable beauty salon.  “Even after the rapture we will continue to spread beauty culture.”  The crosshairs of his desire inevitably zero in on Happy, creating a truly bizarre love triangle. 
	CLAYTON GODSON WAS FIRST NOTICED TURNING PALE GREEN WHILE PASSED OUT ON THE PAVEMENT OUTSIDE A WINNIPEG AFTER-HOURS PARTY, THE CONTENTS OF HIS MAKE-UP LUNCH PAIL SPILLED AROUND HIM, A PUDDLE OF PUKE ENCIRCLING HIS FACE.  HE WAS FOURTEEN.  SINCE THAT TIME HE HAS BEEN GONICK’S PRINCIPAL MUSE, PERFORMING IN SEVERAL FILM PROJECTS INCLUDING TINKERTOWN AND PERFECTING THE ART OF HELL RAISING.
	Ricky G. (Johnny Simone) 
	Ricky G. is a greasy used porn peddler and illegal rave promoter who works with, but mostly annoys, DJ Sabu.  His favorite refrain, which he crows to no end, is, “We’re breaking the law, baby! Breaking the law!”
	JOHNNY SIMONE WAS THE ONLY TRAINED ACTOR ON SET (OF WHICH HE REMINDED EVERYONE OF INCESSANTLY).  HE WORKS AS A SOCIETY PAPARAZZO AND GOSSIP COLUMNIST FOR TORONTO’S EXTRA! MAGAZINE.  HE HAS BEEN APTLY LIKENED TO A “CHIHUAHUA ON SPEED.”
	Darnel (Dita Vendetta) 
	Darnel is a sexy trannie with brand-new breast implants which accidentally flip-flopped mid-flight causing distress, and she needed a trip home to Winnipeg to recuperate.  At the end of the film her true identity as an intergalactic space goddess is revealed. 
	DITA VENDETTA HAS MANY FANS ON THE INTERNET.  SHE’S BEEN PLACES WITH HER GENDER IDENTITY FEW HAVE EVER GONE BEFORE.
	HEY, HAPPY!   CREW BIOGRAPHIES
	Bruce Little – Editor 
	Paul Suderman – Director of Photography
	Billy Martin – Costume Designer
	Simon Hughes – Production Designer
	Etoile Stewart – Sound Supervisor
	HEY, HAPPY!   THE STORY
	 Further down the strip, Happy whistles while he walks to work, wearing faded blue overalls and a short-wave radio strapped around his neck.  Slaughterhouse workers wobble by, showing up for duty to evacuate livestock threatened by the rising waters.  Happy muses that “we’re all just pigs for aliens to telepathically talk to.”  He sketches numerological calculations in his notebook, deeply engrossed.  Darnel, the hot Native trannie, interrupts him.  He’s stumbled onto the trannie stroll near the slaughterhouse gates.  Miss Darnel is working the strip with a motley crew of transvestites.  “Something miraculous is going to happen right here in Winnipeg,” Happy tells Darnel.  “You got it, baby! It’s me, I’m a walking miracle, a miracle of modern science!” she proclaims nasally, exposing her ridiculously large breast implants.
	WINNIPEG   BACKGROUND
	HEY, HAPPY!   THE AUDIO ARTISTS
	South Pacific
	Beef Terminal are Noise Factory recording artists from Toronto.  They do all their recordings at home.  Their debut album is called 20 GOTO 10. 
	Gert Wilden was responsible for the soundtracks on more than fifty films and has released over three hundred CDs and LPs.  In the late 60s and early 70s he focused his musical attention on a new genre of entertainment: the German sex film.  His most famous soundtrack is Schoolgirl Report, available on Crippled Dick Records.
	HEY, HAPPY!    CAST   {in order of appearance}



