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SABAH  
A Love Story 
 
Short Synopsis 
 
Sabah is a 40-year-old Muslim, Arab woman. One day, when Sabah least expects it, she falls 
in love with the wrong man: She’s Muslim, he’s not. Keeping him secret from her family, she 
goes on a whirlwind affair before both culture and love collide. 
 
 صباح
 
Long Synopsis 
 
Sabah is just turning 40 and lives a quiet life in Toronto with her mother.  She is a smart, 
attractive, Muslim, Arab woman whose passion and independence have been dulled by 20 
years of duty to her loving yet demanding family, especially from the long days spent doting 
on her mother, the affable Um Mouhammed.  While her spirit isn’t crushed, it has certainly 
packed its bags and taken a small vacation.  Things used to be different but Sabah’s family 
retreated into a more conservative Arab lifestyle after her father’s sudden death upon their 
arrival to Canada.  All this starts to change when she receives a picture of her father taking a 
young Sabah for a swim in the ocean.  
 
Despite her familial duties, Sabah’s continual frustration is the regular need to answer to her 
older brother Majid, a man who controls not only the family fortunes but also the family’s 
choices.  And it is Majid who delivers the photograph that ultimately forces the change in 
Sabah’s, and indeed the entire family’s life. As a treat to herself on her 40th birthday, 
rejuvenated by Majid’s gift, Sabah sneaks off to go swimming, as a way to recapture happier 
times.  Exhilarated and giddy from this act of rebellion, she cannot stop herself from 
returning.  There at the pool, her spirit returns. By chance (and it’s always by chance in these 
love stories) a man named Stephen accidentally steals her towel. Their attraction is obvious 
and Sabah’s life begins to get more than a cool dip in the pool.  
 
After another “chance” meeting in the water, Sabah agrees to go out for lunch with Stephen.  
From there, more meals and meetings are shared.  Their differences become their strengths 
and their attraction to each other grows.  The world has become a much larger and more 
wonderful place. 

 
With surprise and concern Sabah falls in love with Stephen, however, the pressures of 
leading a double life begin to take a toll on both the relationship and her family life.  Finally, 
Sabah must confront her family in order to make them realize that living happily in Canada 
requires bending the rules of their own culture from time to time.  What results is both a 
clash of values and a test of loves’ ability to transcend two divided cultures. 
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CREW BIOGRAPHIES 
 
 
RUBA NADDA 
Writer/Director 
 
Internationally and critically acclaimed filmmaker Ruba Nadda is a writer, director and 
producer living in Toronto, Canada. 

Nadda was born in Montreal and is of Arabian descent. She spent most of her life on the 
move with her family. She has lived all over Canada – Quebec, Manitoba, British Columbia 
and Ontario. In between, she returned with her family several times to Damascus, Syria 
before they finally settled in Toronto in 1989.  

After graduating from York University, Nadda attended New York’s prestigious Tisch 
School of the Arts in Film Production. She completed the school’s summer program and 
upon her return to Toronto immediately began her prolific filmmaking career.  

She has written, produced and directed 16 films. They include: SABAH (2005), AADAN 
(2004), UNSETTLED (2001), I ALWAYS COME TO YOU (2000), BLUE TURNING 
GREY OVER YOU (1999), BLACK SEPTEMBER (1999), I WOULD SUFFER 
COLD HANDS FOR YOU (1999), LAILA (1999), SLUT (1999), DAMASCUS 
NIGHTS (1998), THE WIND BLOWS TOWARDS ME PARTICULARLY (1998) SO 
FAR GONE (1998) DO NOTHING (1997), WET HEAT DRIFTS THROUGH THE 
AFTERNOON (1997), INTERSTATE LOVE STORY (1997) and LOST WOMAN 
STORY (1997).   

Her 12 short films have been shown in over 450 film festivals in five years. She has had over 
20 retrospectives of her work shown in numerous cities, including Princeton (University), 
Rotterdam, Stockholm, Vienna, Wurzburg, Austin, San Francisco, Regina, Edmonton, 
Ottawa and Toronto. 
 
Nadda’s feature, SABAH  (2005) is having its worldwide premiere at the Rotterdam 
International Film Festival.  Atom Egoyan and Simone Urdl are the Executive Producers, 
Tracey Boulton is the producer and Arsinée Khanjian is in the lead role. Mongrel Media will 
be releasing the film theatrically in Canada in May 2005, with Celluloid Dreams acting as the 
foreign sales agent.    
Nadda is also writing feature films CAIRO TIME, HAYAT and THE CHAMPAGNE 
ROOM, all funded by Telefilm Canada.  
She is also a fiction writer, with short stories published in over 400 international journals, 
such as Riversedge Journal, West Wind Review 18th Anthology, The Sounds of Poetry, Blood & 
Aphorism, White Wall Review, Room of One's Own and Wascana Review.   
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TRACEY BOULTON 
Producer 
 
Boulton’ second feature film, SABAH written and directed by Ruba Nadda and executive 
produced by Atom Egoyan and Simone Urdl and starring Arsinée Khanjian, debuted at the 
2005 Rotterdam International film Festival. Her debut feature film THE RHINO 
BROTHERS (Dwayne Beaver) premiered theatrically in the spring of 2002 in Toronto and 
Vancouver to great reviews. THE RHINO BROTHERS’ Gabrielle Rose was honoured 
with the Canadian Academy’s Leo Award for Best Female Lead Performance.  The film also 
won the Platinum Award for Best Low Budget Feature at Houston WorldFest and the 
Media Award at NextFest, Canada 
 
Boulton is currently co-producing a dramatic pilot entitled DEVIL’S PERCH for the 
Outdoor Life Network with Paul Scherzer and Six Island Productions, after successfully 
delivering URBAN NITES to OLN. Next up in television is the series ALL MY 
FRIENDS ARE SUPERHEROES in development with CTV/Comedy Network and 
based on the highly original short novel.  She is also currently producing the new venture of 
CANADIAN FILMS IN SCHOOLS. 
 
After 12 years in the film and television industry, Tracey Boulton made her move into 
producing when she was awarded the 1998 National Screen Institute Drama Prize for the 
short film THE FARE.  She continued on that year to co-produce the short film ABE’S 
MANHOOD (winner, Vancouver International Film Festival) and served as production 
manager on BABETTE’S FEET, another NSI Drama Prize.  In 1999 Boulton went on to 
study at the Canadian Film Centre’s Film Resident Programme, Producers’ Lab.  During her 
residency, she produced two short films; SUCCULENT, TASTY AND NICE and 
MARTIRIO.  After attending the Film Centre, Boulton was accepted into the Ontario 
Media Development Corporation’s Associate Producer Placement Program where she 
worked with S & S Productions (The Red Green Show) on MONEY SENSE and 
ANYTHING I CAN DO with Mag Ruffman. 
 
Boulton has worked as a line producer and production manager on a variety of projects 
including STREETCAR (2004 Gemini for best performance) a dance film for Bravo, 
SAINT MONICA, and post coordinated MARION BRIDGE, two Canadian features 
which debuted at the 2002 Toronto International Film Festival.   Boulton also did a stint in 
2002 at The Canadian Film Centre as the production and post supervisor, revising the 
Universal Short Film Programme.   
 
Tracey has two projects currently in development: the new feature ROVER (developed by 
The Harold Greenberg Fund, Movie Central and Telefilm Canada), and the award-winning 
novel MOODY FOOD. 
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ATOM EGOYAN 
Executive Producer 
 
Atom Egoyan has directed several films including CALENDAR, EXOTICA, THE 
SWEET HEREAFTER and ARARAT.  He has won numerous prizes at 
international film festivals including the Grand Prix and International Critics Awards 
from the Cannes Film Festival and two Academy Award® nominations.  His films 
have been presented in major retrospectives around the world and a number of 
books have been written about his work.  Egoyan's installations have been exhibited 
at museums and galleries in Canada and abroad, including the Venice Biennale. 
 
Egoyan was President of the Jury at the 2003 Berlin International Film Festival.  His 
production of Wagner's Die Walküre was performed by the Canadian Opera 
Company in April 2004 and will be remounted in Autumn 2006.  Egoyan is currently 
completing his latest film, WHERE THE TRUTH LIES. 
 
 
PAUL SCHERZER  
Co-Producer 
 
Paul’s work in film and television over the past 9 years covers both documentary and drama. 
Paul produced the Genie nominated dramatic feature KHALED (Canada’s Top Ten Films 
2001; Best Director Award, Karlovy Vary; FIPRESCI International Critics Award, Toronto 
International; Jutra Award Special Mention) about a 10-year old boy who struggles to keep 
secret from the outside world the awful truth that his mother is dead. Paul also produced the 
feature NO MORE MONKEYS JUMPIN’ ON THE BED (Best Emerging Director 
Award, Vancouver International Film Festival), written and directed by LAST WEDDING 
editor Ross Weber.  
 
Recently Paul produced the TV-hour ROSE for CityTV’s series on love stories and prior to 
that a racy 13-part documentary series for CTV’s OLN entitled “URBAN NITES” about 
Montrealers who work and play outdoors in the city at night. Furthermore, in documentary 
Paul has served as line producer/production manager on numerous internationally acclaimed 
documentaries. For the NFB titles include JENI LE GON: LIVING IN A GREAT BIG 
WAY (Montreal, Atlantic and Vancouver international film festivals), JAVA JIVE (CBC), 
TOKYO GIRLS (winner of two Gemini Awards) directed by Penelope Buitenhuis, and 
JUST WATCH ME (Genie Award, Best Documentary; Best First Feature, Toronto 
International); and for the CBC the Gemini-winner HOCKEY NOMAD, based on the 
best-selling book TROPIC OF HOCKEY by Rheostatics band member Dave Bidini.  
 
With producing partner Tracey Boulton, Paul is due to release the feature SABAH in May, 
about a Muslim woman who falls in love with a white Canadian man. He and Tracey are 
presently developing a new comedic series based on Andrew Kaufman’s ALL MY 
FRIENDS ARE SUPERHEORES with CTV, an original feature ROVER with Dwayne 
Beaver (THE RHINO BROTHERS), GRACE with Asghar Massombagi (KHALED), 
PURPLE RINSE with Warren Wilensky (THE CAGE), and AFTER ALFREDO with 



A Mongrel Media Release 6 

Domenico DeLuca. For adaptation, Six Island and TL Boulton Productions have optioned 
the award-winning novel MOODY FOOD by Ray Robertson and the original play 
LITTLE DRAGON by Keira Loughran. Paul is currently producing a documentary based 
on the artworks of Edward Burtynsky with Mercury Films. 
 
 
LUC MONTPELLIER C.S.C. 
Director of Photography  
 
Images created by award-winning Director of Photography LUC MONTPELLIER have entertained 
and provoked feature film audiences, festival cinephiles and television viewers for over a decade. 
Montpellier’s work is exciting, innovative and daring. From the textured dramatic palettes of KEN 
FINKELMAN’S FOREIGN OBJECTS, to the dream-like images of GUY MADDIN’S THE 
SADDEST MUSIC IN THE WORLD starring ISABELLA ROSSELLINI, Luc’s vision is 
timeless and poignant, illustrating a mature balance between art and technology, freedom and form.  
 
His touch has elevated the successes of feature films like the award-winning KHALED (directed by 
ASHGAR MASSOMBAGI) which earned Montpellier The Haskell Wexler Award for Best 
Cinematography at the Woodstock Film Festival and the gambling adventure LUCK  (directed by 
PETER WELLINGTON) which won Best Narrative Feature at the South by Southwest Film 
Festival in Austin Texas. 
 
Montpellier’s reputation is punctuated as much by the finished images on the screen as by the vital 
approach he brings to process. Relentless, creative and educated, Montpellier is dedicated to the 
cinematic search for complex statement through colour, movement and contrast. 
 
His experience in all forms of filmed art is extensive, ranging from feature films, music videos and 
network series. Montpellier contribution of talent, wisdom and generosity of spirit is vital to the 
work of both aspiring and accomplished professionals throughout the world. 
 
Montpellier has recently completed shooting SABAH (Ruba Nadda) a love story starring ARSINÉE 
KHANJIAN and SHAWN DOYLE, the biopic mini-series HEMMINGWAY VS. 
CALLAGHAN (Michael Decarlo) that earned Montpellier a Gemini Award for Best Photography 
in a Drama, and the comedy CONFESSIONS OF A SOCIOPATHIC SOCIAL CLIMBER 
(DANA LUSTIG) starring Jennifer Love Hewitt. 
 
 
JONATHAN DUECK 
Production Designer 
 
Jonathan Dueck’s career in design for film and television began in 1999 with James Allodi’s 
THE UNCLES. Since that time he has worked on many productions ranging from the 
award-winning dance films of Nick de Pencier (STREETCAR , 2003) to the feature films 
of such rising director’s as David Sutherland (LOVE, SEX, AND EATING THE 
BONES , 2002) and Ruba Nadda (SABAH ,2005).  

 
 

TERESA HANNIGAN 

Formatted
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Editor 
 
Hannigan is a film and television editor of many award-winning productions.  There is a 
diversity of theme and genre in the projects she has edited which include the arts 
documentary ARTEMISIA: A WOMAN’S STORY, directed by Adrienne Clarkson; 
several TV movies for Jeannine Locke, a writer and producer with CBC; and some of 
Canada’s best dramatic television series (THE ELEVENTH HOUR, TRADERS, THE 
ASSOCIATES) with many of the country’s top directors.  The summer of 2004 found her 
working in collaboration with Ruba Nada and Tracey Boulton, director and producer of the 
feature film, SABAH.  
 
 
KIMBERLEY RUSH  
Costume Designer 
 
Rush has been designing for the last 10 years. Her versatility as an artist has led her to design 
not only in film and television but dance, documentary, commercials and music videos. She 
is also a talented art director, designing short films, music videos and commercials. Rush 
approaches her work with the sensibilities of both departments. She has worked with the 
likes of Walter Matthau, Carol Burnett, Alan Bates, Michael Madsen and Pete Postlethewaite. 
She has designed such films as HOLLYWOOD NORTH with Jennifer Tilley and 
Matthew Modine and TRIGGERMAN with Adrian Dunbar, Amanda Plummer and Claire 
Forlani. Rush recently designed a children's film called BAILEY'S BILLIONS starring 
Jennifer Tilley, Tim Curry and Dean Cain opening in theatres in March and a documentary 
based on the Douglas Coupland book, SOUVENIR OF CANADA, airing on the CBC this 
year. 
 
Rush drew on her years of living and traveling throughout the Middle East to inform her 
costumes for SABAH. She knew the costumes would have to reflect a Rococo aesthetic that 
is prevalent in that part of the World: the gold jewelry, the saturated colours, the fabrics, and 
the ornamentation. This is in contrast to the image of Arab women in the mainstream media 
who are often dressed in a hijaab and abaya; dowdy and asexual. Director Ruba Nadda 
wanted to subvert that stereotype with an eye to portray woman in a more modern and 
sensual light. Having lived, worked and socialized among Arab women in Saudi Arabia, Rush 
was inspired by her recollections. 
 
“They would arrive to parties shrouded in black from head to toe; however, the reveal 
was quite the contrary. They would be dressed in strapless, plunging, body conscious 
attire full of colour and accessorized to the nines. It was all about the reveal and the 
dichotomy of pious (in the case of Shaheera) and sexual. In the case of the lead character 
Sabah, her blossoming sexuality was revealed in an evolving colour palette.”  
 
 
 

Formatted
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CAST 
 
 
ARSINÉE KHANJIAN 
Sabah 
 
Genie and Gemini Award-winning actor Arsinée Khanjian recently starred as the troubled 
art historian Ani in Atom Egoyan’s critically acclaimed ARARAT for which she won a 
Genie Award for Best Actress, and again for Best Actress at the Durban International Film 
Festival in South Africa. Internationally her screen-work includes starring roles in films such 
as Catherine Breillat’s highly provocative A MA SOEUR! (aka FAT GIRL), Olivier 
Assayas’ IRMA VEP, LATE AUGUST, and EARLY SEPTEMBER as well as Michael 
Haneke's CODE INCONNU, opposite Juliette Binoche.  Arsinée was also in Don 
McKellar's debut feature LAST NIGHT.  Most recently, Khanjian starred in the upcoming 
feature SABAH.  Khanjian is best known in North America for her ongoing collaboration 
with her husband filmmaker Atom Egoyan, in whose features she has played leading roles. 
Her portrayals have included the pregnant club-owner in EXOTICA; the anguished hippie 
mother in the Oscar®-nominated THE SWEET HEREAFTER, (for which she shared a 
special award for Ensemble Acting from the National Board of Review), and a remarkable 
star turn as a glamorous cooking show host (and mother) in FELICIA'S JOURNEY.  She 
also co-produced and starred with Egoyan in the award-winning feature film CALENDAR.. 
 
Khanjian's extensive stage-work includes Irina Brook's French-language premiere of Brian 
Friel's modern classic, DANCING AT LUGHNASA, at the Theatre de Bobigny in Paris 
and the Theatre de Vidy in Switzerland.   Also at the Theatre de Bobigny, she starred in a 
major new production of Goethe's STELLA, directed by Bruno Bayen.   In her home city 
of Toronto, Khanjian has starred in a number of plays, including two critically acclaimed 
productions at Theatre Passe-Murraile, BEAST ON THE MOON, directed by Hrant 
Alianak; WEDDING DAY AT THE CRO-MAGNONS, directed by Banuta Rubes; and 
Marivaux's COUNTERFEIT SECRETS (LES FAUSSES CONFIDENCES), directed 
by John Van Burek.  Most recently, she starred in Florence Gibson's new play HOME IS 
MY ROAD, directed by Ken Gass at the Factory Theatre.    
 
On television, Khanjian starred in the CBC drama series, SIDE EFFECTS and in Ken 
Finkleman’s, series MORE TEARS, FOREIGN OBJECTS, and FOOLISH HEART 
(Gemini Award for Best Actress and the Best Actress Award from the Cinéma Tout Écran 
International Cinema and Television Festival in Switzerland).  Khanjian has also played 
Anais Nin for the PBS series MENTORS, guest-starred on the CBC/Salter Street hit 
comedy, MADE IN CANADA, and hosted a special presentation on the CBC's 
OPENING NIGHT. 
 
In addition to her acting credits, Khanjian, with a Master's Degree in Political Science, has an 
extensive administrative background in the arts and governmental affairs, including the 
Ontario Arts Council, Community Heritage Advisor for the Ontario Ministry of Culture and 
Communications and is an active board member for The Power Plant, Canada's leading art 
gallery. 
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Awarded to people who have a made a significant contribution to Canada, Khanjian received 
the Queen's Golden Jubilee Medal in 2002.  She was presented with the Queen Zabel Award 
by the Eastern Prelacy of the Armenian Apostolic Church of America in 2003.  Khanjian 
was also the recipient of the Sourp Mesrob Mashdotze Award.  The Medal is given to those 
individuals who have shown artistic, historic, and cultural excellence.  
    
  
SHAWN DOYLE 
Stephen 
 
Shawn Doyle was introduced to acting at an early age. His father, Jerry, was a member of the 
Carol Players, a traveling theatre group based in the family’s hometown of Wabush, 
Labrador.  Doyle eventually moved to Toronto to study theatre at York University, but he 
returned home every summer, and landed his first professional acting role in the Stephenville 
Festival’s production of STEPDANCE.  He went on to perform in the Festival’s 
productions of SONS OF ULSTER, WEST SIDE STORY, DEATH TRAP, and 
DEMOCRACY. 
 
Doyle has since amassed an impressive list of television, film and stage credits.  Doyle is 
widely known for his leading role as “Dennis Langley” in the Gemini Award-winning series 
THE ELEVENTH HOUR, and received the 2002 ACTRA award for Outstanding Male 
performance for his portrayal.  In the last year alone, Doyle has guest starred on the CBS 
drama CSI; FOX drama 24; ABC’s DESPERATE HOUSEWIVES; and the new Steven 
Bochco pilot for ABC BLIND JUSTICE.  He also played the lead opposite Arsinee 
Khajian in the independent feature film SABAH. This year he has a leading role in the new 
HBO dramatic series called BIG LOVE with an all star cast including Bill Paxton, Chloe 
Sevigne, and Jeanne Tripplehorn.   
 
Other film credits include THE MAJESTIC, starring Jim Carrey; DON’T SAY A WORD, 
with Michael Douglas; CLETIS TOUT, featuring Christian Slater; FREQUENCY, with 
Dennis Quaid; KNOCKAROUND GUYS, starring John Malkovich, Dennis Hopper and 
Vin Diesel; Renny Harlin’s LONG KISS GOODNIGHT with Samuel L.Jackson and 
Geena Davis; and PAPERTRAIL with Jennifer Dale.  Doyle also co-starred with his wife, 
Allegra Fulton, in the short film THE HANGMAN’S BRIDE, which garnered numerous 
awards including a 1996 Genie for Best Live Action Short and the Gold Award in its 
category at the Houston International Film Festival. 
 
In 1999, he received a Gemini nomination for Best Supporting Actor for his performance as 
“McKeighan” in the gritty primetime drama series THE CITY. Also for Television, he 
starred in SCAR TISSUE, a made-for-television movie adapted from a book by Michael 
Ignatieff.  He starred in A KILLING SPRING, which earned him a Gemini nomination for 
Best Actor, opposite Wendy Crewson in CRIMINAL INSTINCT and in VERDICT IN 
BLOOD, based on the popular murder mysteries by Gail Bowen. He was also featured in 
the TV movies SLEEPING DOGS LIE, PEACEKEEPERS, and the mini-series 
DIEPPE. 
 
On stage, Doyle most recently performed GAGARIAN WAY at the DuMaurier World 
Stage Festival; The Factory Theatre’s productions of PROBLEM CHILD, WHERE IS 
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KABUKI? and DIGGING FOR FIRE; The Young People’s Theatre production of A 
CHRISTMAS CAROL; Livent’s FABULOUS PARTY and THE HOUSE OF MARIN 
GUERRE; and Stage West’s production of GREASE. 
 
Shawn Doyle now makes his home in Los Angeles. 
 
 
JEFF SEYMOUR 
Majid 
 
Jeff Seymour has quickly become one of Canada’s most recognizable faces as Kamal Azizi in 
CTV’s THE ELEVENTH HOUR, which received 14 Gemini nominations last year, its 
second season. Seymour was awarded a Gemini for Best Actor in a Dramatic Series for his 
role as Azizzi during the program’s first season.  
 
Born in Washington, D.C., and raised in Virginia, Jeff Seymour moved to Los Angeles at age 
19 to study at the American Academy of Dramatic Arts. It was in L.A. that he spearheaded 
the design and building of the city’s prestigious Gnu Theatre. In the theatre’s 10-year history, 
Seymour produced, directed, and performed in 30 multi award-winning shows at that venue, 
including AMERICAN BUFFALO, A VIEW FROM THE BRIDGE, BROTHERS, 
and EL SALVADOR.  
 
Seymour broke into television with appearances on the hit series KNOT’S LANDING and 
BOSOM BUDDIES. He quickly landed the recurring role of “Lou Santini” in season one 
of the long-running hit series HILL STREET BLUES; followed by numerous roles on 
television throughout his 25-year career. 
 
For the big screen, Seymour wrote, directed, and starred in RAVE REVIEW, which 
garnered a Gold Award for Best Comedy Feature when it premiered at the 1994 Houston 
International Film Festival. The film went on to earn Gold Awards in its category at the 
Spain and Portugal International Film Festivals. Seymour’s film credits also include 
performances in the thrillers THE BURIAL SOCIETY, Kari Skogland’s LIBERTY 
STANDS STILL, and KILL ME LATER; and the comedy WEDDING BELL BLUES 
in which he co-starred with Illeana Douglas. 
 
After winning the Gemini for Best Actor, Seymour was immediately cast as one of the 
regulars on Barna-Alpers’ critical darling, SHOW ME YOURS, a half-hour comedy playing 
on Showcase and Oxygen networks. While shooting SHOW ME YOURS, Seymour also 
played a wealthy German-Arab banker on TNT’s THE GRID, and a recurring role on 
MUTANT X. He followed that by playing Paul Gross’s chief advisor in the upcoming 
political thriller H2O and just wrapped up one of the starring roles in SABAH. Seymour is a 
talented writer as he recently created a half-hour comedy series called JEFF@WORK. 
Seymour is in his third season of THE ELEVENTH HOUR for which he recently 
received his second Gemini nomination for his work, and has started his second season of 
SHOW ME YOURS. 
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FADIA NADDA 
Souhaire 
 
Fadia Nadda, now 19 years old, has been appearing in her sister Ruba’s film since the age of 
11. She has starred in three feature films: SABAH (2005), UNSETTLED (2001), I 
ALWAYS COME TO YOU (2000); and 10 short films:  AADAN (2004), BLACK 
SEPTEMBER (1999), I WOULD SUFFER COLD HANDS FOR YOU (1999), 
DAMASCUS NIGHTS (1998), THE WIND BLOWS TOWARDS ME 
PARTICULARLY (1998), SO FAR GONE (1998), DO NOTHING (1997), WET 
HEAT DRIFTS THROUGH THE AFTERNOON (1997), INTERSTATE LOVE 
STORY (1997) and LOST WOMAN STORY (1997).  
 
Nadda has been profiled in such publications as Toronto Star, Ooh La La on City TV, 
The West End Review, The Globe & Mail and The Jerusalem Report.  She has 
received critical acclaim from film festivals around the world with such honors as Best actor 
in an Emerging Film and Best Emerging Actor.  
 

 
DAVID ALPAY 
Mustafa 
 
David Alpay made his big screen debut in Atom Egoyan’s ARARAT (which premiered at 
the 2002 Cannes Film Festival and was the opening night gala at the Toronto International 
Film Festival). The film won the 2003 Genie Award for Best Picture and his performance 
garnered a Best Actor Nomination. Alpay recently worked on Ruba Nadda’s feature film, 
SABAH which is debuting at the Rotterdam International Film Festival.  Other recent work 
includes the lead role in the CBC mini series WHISKEY ECHO, a recurring role on the 
critically acclaimed Rhombus/TMN series SLINGS & ARROWS and a guest spot on the 
Lifetime series WILD CARD.  
 
Alpay graduated from the University of Toronto with an Honors Degree in Human Biology 
and Zoology and a minor in French, and is now completing his Masters in the History of 
Medicine.  Since 1994, he has been the principal violinist for the Canadian Dance Tapestry, a 
group that showcases traditional Canadian music in festivals around the world. Prior acting 
experience includes performing the role of the tramp in a university production of 
Chekhov's classic THE CHERRY ORCHARD. 
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KATHRYN WINSLOW 
Amal 
 
In addition to her regular role as prosecutor Pamela Menon on CBC’s THIS IS 
WONDERLAND, Winslow has recently finished working on two features – Ruba Nadda’s 
SABAH and WHERE THE TRUTH LIES, a new thriller by Atom Egoyan. This year 
Winslow also shot episodes of KEVIN HILL (UPN,) MISSING (Lifetime,) and you can 
now see her as Vicky Po in WITCHBLADE every week on Space and on Showtime’s 
SOUL FOOD.  Winslow is also developing a project inspired by the life of 1940s movie 
star/producer/writer/director Ida Lupino, in which she will star. 
 
 
SETTA KESHISHIAN 
Um Mohammed 
 
Setta Keshishian was born in 1953 in Beirut, Lebanon to Armenian parents. Keshishian has 
always been active on the Armenian stage and television. Due to the country’s political 
uncertainties, she moved to Canada with her husband and three children in 1987. She 
pursued her part time studies at York University majoring in Theatre. In May 2004, she 
received her Bachelor of Education. Meanwhile, she has never stopped directing and 
producing musicals for both children and adults in schools and community theatres. In 2002 
she was the recipient of the Armenian Community Theatre Achievement Award. Her first 
supporting role in HOKEES (2000) directed by Garine Torossian, the recipient of the Best 
Experimental Film Director. Keshishian played the mother opposite to Arsinée Khanjian the 
Genie Award-winning actress in SABAH. In 2001 Keshishian appeared in ARARAT which 
cast her as a wailing mother and fighter, directed by the Award-nominated director Atom 
Egoyan. In 2004 she starred in Ruba Nadda’s film SABAH who cast Keshishian as a non-
traditional Muslim mother opposite to Arsinée Khanjian. 
 
 
ROULA SAID 
Shaheera 
 
Roula Said is a multi-faceted artist/ actor, Middle Eastern dancer, vocalist and musician.  She 
is one of Canada’s leading lights in the world of belly dancing best known for bringing her 
unique style to the arena of world music and fusion.  She co-founded the Canadian global 
music ensemble Maza Meze with whom she often guest-stars as the featured dancer, and 
continues to sing, play and dance with her Arabic music group Doula. She also continues to 
perform in numerous projects with her husband David Buchbinder, including Feast of the 
East (where Arabic and Eastern European Jewish music meet) and the amazing Shurum 
Burum Jazz Circus.  She appears as a guest vocalist on the latest recordings by Jesse Cook 
and the Flying Bulgar Klezmer Band.  As an actor she has appeared in Atom Egoyan’s 
CALENDAR, in SARAB, a short film by Nada El Yassir, DEATH THREAT, a short 
film directed by Zarqa Nawaz and in MY SCRIPT DOCTOR, a film by Nick Curcin. In 
2004, Roula played Shaheera in the feature film SABAH. 
 

 صباح
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DIRECTOR’S PRODUCTION NOTES 
 
SABAH is a project that is very close to my heart.  I have always been interested in telling 
the stories of Arabs living in North America.  More and more, Arabs and Muslims are 
portrayed as inherently hostile to the values of the Western world.  In these times it is even 
more important that stories like SABAH, stories that show how Arabs actually live in the 
West, be available.  A love story between an Arab Muslim woman and a non-Muslim man 
brings to the forefront the difficulties immigrant communities face in trying to build a life in 
North America.  For me it is important to bring this to the screen without resorting to 
familiar stereotypes. 
 
As a love story, SABAH brings these cultural conflicts to the screen in a hopeful and 
humorous way.  The conflicts are not just between the lovers, but also between the lovers 
and their own backgrounds and between different understandings of what love is.  The 
heroine, Sabah, finally finds the courage to take control of her life after having spent much 
of her adult years in the service of her family.  This requires her to finally challenge the way 
they have lived for many years. While taking this stand she decides for herself how to best 
negotiate these cultural differences, and finally allows herself to fall in love for the first time 
in her life.  
 
I’d made my share of gritty, grim tales of love lost in a bleak Toronto. With my early work, I 
had stories I desperately wanted to tell and little money to tell them. When tackling my first 
big project, I wanted to do something different for SABAH. With SABAH I wanted to 
explore themes of hope, faith, longing and whimsical first love. To bring that across, I 
wanted to make a very classically beautiful-looking film.  My biggest challenge was ensuring I 
shot on film and that I found the right people to help me get the look I wanted.  
 
The idea for SABAH originated back when I was in my final year at York University.  On 
the bus, heading home was a young veiled woman in black. You could only see her eyes. As 
I sat watching this Muslim woman whose experience in Canada was clearly so different from 
mine, I thought about how she handled sexual urges, sexual feelings. Then I wondered what 
if she were to fall in love with someone who wasn’t Muslim.  I mean really fall in love with 
someone she wouldn’t be allowed to see.  How would this happen?  Would she do all the 
stupid things that people do when they fall in love, when you feel your emotions, your brain 
and your actions are out of control?  Would she turn her back on these feelings?  As I 
boarded the subway heading downtown, I had an image in my head of a veiled woman 
passionately kissing a very western looking man in the middle of the street. The idea stayed 
with me for years.  From that image SABAH was born.   
 
The idea changed somewhat over the years.  When I finally began working on the script, I 
decided the story would be more interesting if Sabah were a little older.  For an older 
woman, the pressures of family expectations are greater since everyone’s roles have already 
been defined.  At the same time, the temptation to follow your heart is also greater because 
you begin to feel that you might not get another chance.   
 
After having completed the treatment and received some development money from 
Telefilm, I contacted Atom Egoyan and Simone Urdl, who had long been supporters of my 
previous films. I contacted Arsinée Khanjian as well since I had always been a huge fan of 
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her work and had long seen her as the only actor who could play the leading role of Sabah. 
In April 2002, Atom and Simone liked the script I had done and officially came on board as 
my executive producers. My world quickly changed. I had always felt like an outsider to the 
industry. With the faith and support of my executive producers, I knew I could make this 
film. From there, I quickly hooked up with Tracey Boulton, a producer who was just as 
passionate in telling the story of SABAH and together we set out to make this film. 
 
SABAH takes place in the spring in downtown Toronto. Immigrants, including my parents 
often see Toronto as a city filled with great opportunities. They love the beauty of the city. 
They see the clean and well kept streets, the marble floors in the shopping malls, the well 
maintained flowers in parks, and the order. 
 
I spent a month designing the film with Luc Montpellier, my DOP, and Jonathan Dueck, my 
production designer.  Together we considered how every single shot; every frame of the film 
could look. The three of us knew we had a very limited shooting schedule and we had some 
pretty ambitious locations. We knew we had to have everything covered and planned out. 
There was no room for error. That hard work paid off once we got to set.  Luc had designed 
a book for all the crew that included the shot list, schedule, notes so that everyone could be 
literally on the same page. We were always on time and when we saw the rushes, we couldn’t 
believe how crisp and beautiful the film was turning out to be. 
 
My formal film training was minimal. I spent two months studying film production in New 
York and I came back to Toronto and just started making films. It was tough because I 
learned the hard way, with many shorts of mine not turning out the way I wanted. I spent 
my own money financing film after film, sending them out to festivals, having successes and 
then failures as well. But this experience turned out to be beneficial and in making so many 
films, I prepared myself for the day I would have the opportunity to make the project 
SABAH happen. What I had at the end of the day was plenty of on set experience shooting 
and working with crews and casts.  
 
 
ON WORKING WITH SOME OF THE FOLLOWING PEOPLE 
 
This was my first time working with a professional cast and crew. I had an excellent 
experience. I couldn’t believe it. My cast and crew were unbelievably committed, loyal and 
competent.   
 
Arsinée Khanjian (Sabah) 
Arsinée brought so much to the project. She is such a wonderful human being. She was 
always extremely passionate and committed during the financing of the film and then she 
really went beyond the call of duty while shooting. I asked a lot of Arsinée. She had to speak 
a specific dialect in Arabic. She had to be kick ass at playing basketball, she had to bellydance 
and then she had to dive into a swimming pool. I remember having a moment of panic the 
first day of shooting because I thought, wow, this woman has been directed by some of the 
best filmmakers –what the hell am I doing. But she was so incredibly professional and giving 
during the shoot. She was up for anything. Her performance was dead on and she was the 
Sabah I had always, always envisioned. She has always been my first and only choice for the 
role of Sabah.   
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Shawn Doyle (Stephen) 
Arsinée recommended Shawn Doyle. I remember watching his reel and thinking, we’ve 
found our guy. Shawn was a lot of fun to work with. His chemistry with Arsinée was crucial 
to the film and it sizzles on the screen. Shawn was an extremely generous and thoughtful 
person. His insights and suggestions made the experience a truly collaborative one and at the 
end of the day made the film better.  
 
Jeff Seymour (Majid) 
Jeff is such a funny, funny man. He had every single person on the set constantly in stitches. 
Jeff’s character (Majid) is very dear to me. I modeled this character after me. Majid, like me, 
is the eldest and when you’re the eldest you feel a great deal of responsibility towards the 
well-being of your family. I wanted Majid to be sympathetic, good looking and strong and 
someone who could challenge the male Muslim stereotype. Jeff brought unbelievable 
sympathy and vulnerability. To put it simply, Jeff is such a solid actor.  He is such a 
professional and there is nothing more satisfying than to see than someone who absolutely 
loves what they do for a living. It was an honour to work with him. 
 
Fadia Nadda (Souhaire) 
Fadia has been my muse and the star of my short films since she was eleven years old. Her 
heartbreaking performance in my short film DO NOTHING put me on the map at many 
international film festivals. I owe her a lot. Her loyalty towards me over the years has always 
been unwavering. As is mine towards her. Every day on set, we couldn’t believe our luck. We 
felt spoiled. We were not used to catering, professional lighting, excellent cameras and lenses 
and professional sound. Fadia’s energy, dedication and passion explodes on the screen. I am 
so proud of my little sister. 
 
Kathryn Winslow (Amal) 
Kathryn has got to be one of the nicest people in Toronto. She was so open and so fully 
engaged. Amal is the outsider of the family and I needed her to be stunning, intimidating and 
a loose canon at times. Kathryn was all of these and she brought so many more nuances to 
the film. Kathryn is such a classy woman. And a very gifted actor. I loved working with her. 
 
David Alpay (Mustafa) 
When David came in and auditioned opposite Fadia, I thought wow, here is a guy who can 
be serious and then subtly funny at the same time. David is a great guy. He is so much fun 
and generous with such a wonderful attitude.  
 
Atom Egoyan And Simone Urdl (Executive Producers) 
When Atom and Simone came on board, I actually went into shock for a few months. I 
would call Simone once a week and make sure I had heard it right. I had long been a fan of 
Atom’s films even before I had ever entertained being a filmmaker. There were many –too 
many downs and ups over the years. But Atom and Simone’s faith in me as a director never, 
ever wavered. There were times when I have felt overwhelmed with my need not to 
disappoint them. I don’t know if this project could have been made without their support. I 
will always be indebted to them.  
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Tracey Boulton (Producer) 
I had never had a real producer before. I really needed one for this project! I wanted 
someone who I could be partners with, someone who could match my vision and passion. 
She was it. She gave 100% to this project. We’ve been through hell together but her 
commitment to SABAH never, ever wavered. Tracey backed me up when I most needed it; 
whether it was the decision to shoot on film, or locations for the shoot, or crucial decisions 
made in post, she always listened and made it happen. Making a film isn’t easy. It always 
takes something out of you. You need to love it passionately, uncontrollably. You need to be 
willing to work seven days a week and put the film ahead of everything, including at times, 
having a life. She loved this project. She has sacrificed and compromised just as much as I 
have.   
 
Luc Montpellier (Dop) 
Luc’s vision and storytelling brought SABAH alive. It’s crucial that your key crew be on the 
same page as you. His dedication started months in advance of official prep and continued 
all throughout post production until the final approval of our release print. What I loved 
most about Luc was his willingness to explore and take chances and really fight for the 
things needed to make the film work. We were both adamant to make SABAH hopeful, 
elegant and colourful. We shot on Super 16 and Luc was able to score 35mm lenses that 
made the film just pop. He is a stellar DOP with excellent communicational skills. I loved, 
loved working with him. 
 
Jonathan Dueck (Production Designer) 
The first time I met Jonathan, he immediately challenged the way I had first seen the film. 
And thank god for that. I was actually fixated on a much darker and moodier look even 
though I wanted to make a classic love story set in elegant Toronto. He convinced me to 
choose a different color palette and visual theme. To be honest, the first time I met him, I 
had no idea what a production designer did. Now I can’t imagine living without one. His 
expertise in this department gave the film the texture, warmth, depth and style it needed. His 
Arab Muslim details in Sabah’s house were spot on –my parents were extremely impressed! 
SABAH looks amazing because of my collaboration with Luc and Jonathan. Their 
dedication and loyalty to the project was unwavering. 
 
Teresa Hannigan (Editor) 
I love Teresa’s passion. She is such a skilled editor and she works so fast. She loved the story 
and it was an incredible experience working with her. There were times I felt pressure to edit 
in ways I knew in my gut weren’t the right choices. She fought me on that. She never 
wavered from the story. In retrospect, I thank God for that. You need someone who isn’t 
going to be afraid of going against the grain. This film is tight and the pacing excellent. Her 
support throughout the experience was what I needed in post. 
 
 
A FEW THOUGHTS ON PRODUCTION 
 
I remember the night right before filming. A bunch of us from the film went out for dinner 
to celebrate the starting of principal photography the next day. All evening, I had brazenly 
bragged about how unworried I felt. Then driving back home on Bathurst Street with my 
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sister, Fadia, we looked over and thought, hey, who the hell is shooting here? Then I 
maniacally pulled over and we got out of the car. Those trucks and trailers and orange cones 
were ours! I kicked over a cone to prove to myself that this was actually happening. Fadia 
and I will never forget that feeling. It hit us so hard at that moment. It hit us that we were 
making a movie. A movie I had been working on for years. In retrospect, I wish I had stolen 
the cone! 
 
God has always been on my side with weather. I’ve shot so many films outside and I have 
never been caught in anything I haven’t needed for my film. Even with SABAH, I remember 
shooting a sequence outside at Trinity Bellwoods and the skies had become an intense blue. 
It was thundering and even though it was only five in the afternoon, it had become 
increasingly dark. As soon as I yelled cut and a wrap for the day, it started to rain and hail.  It 
was a great way to not only end the day, but also the first week of principal photography.   
 
There is a scene in SABAH where Arsinee and Setta are at an open food market buying 
tomatoes. This was a source of concern for us because we couldn’t afford to shoot in a real 
bustling marketplace. So we basically took over the front yard of a corner house and 
Jonathan, my production designer built it up like a busy, beautiful market. Well, it looked so 
real that a passer-by –while we were shooting a scene, entered the market and started picking 
out some groceries. We had to cut because we were all laughing so hard ! There are so many 
obstacles in making a film. It’s all the way you look at it. You have to always remain positive. 
There’s always a way to get what you want. 
 
While casting with Jenny Lewis, Tracey and I were becoming desperate looking for a house 
large enough to shoot in but also with Middle Eastern aesthetics! We were at the Arab 
community centre holding auditions when a mother and daughter came in.  Arabs tend to be 
very helpful and generous and we were lamenting our problem. They quickly put us in touch 
with Habib Salloum, a food critic for the Toronto Star and a man from Syria who owned an 
authentic and stunning house. We called him on the spot and he quickly invited is over for 
tea. We were stunned when we entered. His wife and daughter, Muna were so kind and 
welcoming and so incredibly supportive, they immediately offered us to shoot in their home. 
Their furniture, antiquities, and rugs –everything was from Damascus, Syria. I thought I had 
died and gone to heaven. The family from SABAH is Arab, specifically from Damascus, 
Syria. 
 
 
ON ARAB CULTURE 
  
There are so many different sides to both Arab culture and Islam. From the very beginning 
of my filmmaking career, I wanted to show a completely new and different side to my 
culture, a side I was very familiar with but that the world rarely saw. The side that I wanted 
to show had nothing to do with terrorism, abuse or honour killings. I am sure all of those 
things exist around the world, but for me and my family and friends here in Toronto and the 
Middle East, we were sick of stereotypes. I wanted audiences to see another side of Middle 
Eastern culture.  So I set out to tell a story about cross-cultural love, acceptance and the 
many challenges immigrant families face when they come to Canada.  These struggles are 
often portrayed as a choice that must be made between preserving cultural traditions and 
accepting Western values.  But it's actually much more complicated than that.  Everyone, 
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regardless of cultural background, has to make judgments every day about how they make 
their own personal set of values fit with those of the society around them.  Most people 
make exceptions from time to time.  Making exceptions is not the same as giving up your 
culture.  It is simply a part of living in a multicultural society like Canada. 
  
With Sabah, I quite deliberately left out any direct reference to terrorism, 9/11, the conflict 
in Palestine and the difficulties that Arab-Canadians face as a result of these events.  I think 
there is an expectation that an Arab filmmaker must address these issues head-on, even from 
those who are sympathetic to the difficulties that Arabs face in North America.  To some 
extent, the Arab who must deal with the constant suspicion of being a terrorist has also 
become a stereotype.  I think we need to resist the idea that 9/11 has to define what it 
means to be an Arab in North America.  There is so much more to it than that! 
 
  
ON SHOOTING IN TORONTO 
 
The city of Toronto has always been a prominent part of my films.  My family first arrived in 
Toronto 14 years ago after having lived in various small towns all over Canada as well as in 
Damascus. Of all the places I've lived, Toronto has felt most like home. With SABAH I was 
adamant about showing Toronto as beautiful, classy and elegant. So many films have 
portrayed this city as bland, dirty and grim. Toronto is not that to me, my family and many 
immigrants living in it. Many new Canadians love this city. They love the skyline, the 
gardens, the patios and the order.  They see this city as a land of peace, opportunity and 
hope.  For Sabah, I wanted to show Toronto the beautiful. So I went after the most beautiful 
locations I could find such as St. Lawrence Market, Queen Street, Trinity Bellwoods Park, St. 
James Park at Jarvis and King. Sabah is a Toronto film; and when the lovers finally come 
together for a kiss at Front and Jarvis with the city looming behind them, that is the most 
perfect location. 

 صباح
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CREDITS 
 
CAST (In Order of Appearance)  
 
SABAH      Arsinée Khanjian 
UM MOUHAMMED     Setta Keshishian  
SHAHEERA      Roula Said 
SOUHAIRE      Fadia Nadda  
MAJID       Jeff Seymour 
AMAL       Kathryn Winslow  
STEPHEN      Shawn Doyle 
PARAMEDIC      Aaron Abrams 
OPERA SINGER     Mary Lou Fallis 
MUSTAFA      David Alpay 
GIRLFRIEND     Kaylen Christensen 
 
CREW 
 
WRITTEN & DIRECTED BY    Ruba Nadda  
PRODUCED BY      Tracey Boulton 
EXECUTIVE PRODUCERS    Atom Ego an AND Simone Urdl 
DIRECTOR OF PHOTOGRAPHY   Luc Montpellier, C.S.C. 
PRODUCTION DESIGNER    Jonathan Dueck 
EDITOR       Teresa Hannigan  
MUSIC COMPOSED BY     Geoff Bennett, Longo Hai,  
       Ben Johannesen 
CASTING BY      Jenny Lewis 
CO-PRODUCER      Paul Scherzer 
LINE PRODUCER     Stephen Paniccia 
PRODUCTION MANAGER    Jason Gwozdz 
FIRST ASSISTANT DIRECTOR   Daniel J. Murphy 
       Stephen Belanger  
COSTUME DESIGNER     Kimberley Rush 
1st ASSISTANT CAMERA    Jeff Packer    
2nd ASSISTANT CAMERA     Sue Georgiou   
CAMERA TRAINEES    Phil Reimer 
       Dana Rutledge 
       Angela Chao 
       James Toth 
LOCATION SOUND MIXER   Thomas Hayek   
BOOM OPERATOR     John Miya  
SCRIPT SUPERVISOR    Anuta Bondarenko    
       Margaret Tanod 
CREATIVE CONSULTANT    Deb Nathan 
STORY EDITORS     Michael Melski 
       Brent Haynes 
PRODUCTION COORDINATOR   Gregg Hunter    
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ASSISTANT PRODUCTION COORDINATOR  Rosaria Ligori   
SECOND ASSISTANT DIRECTOR   Stephen Belanger 
       Bryan McMeeken 
THIRD ASSISTANT DIRECTOR   Chris Trebilcock   
TRAINEE ASSISTANT DIRECTOR  Petek Berksoy   
ART DIRECTOR     Edward Kent 
KEY MAKE UP ARTIST    Sylvie Mazerolle    
ASSISTANT MAKE-UP ARTIST   Alastair Muir 
HAIR STYLIST     Heidi Armstrong 
ASSISTANT HAIR STYLIST    Irene Rudigier 
PROPERTY MASTER    Karen Darricades   
SET DECORATORS     Heidi Böhme 
       Rayelle Haché 
       Cayla Haché 
       Alice-Margaret Osborn 
WARDROBE SET SUPERVISOR   Erminia Diamantopoulos 
WARDROBE TRUCK SUPERVISOR  Stacey Kawucha 
WARDROBE ASSISTANTS    Leslie Kavanagh 
       Myriam Enault 
       Amber Thomas 
ADDITIONAL (TORONTO) CASTING   RDC Casting 
LOCATIONS MANAGER    Walter Nixon  
PRODUCTION ACCOUNTANT   Michale Raske 
GAFFER      Nelson Peixoto   
BEST BOY ELECTRIC     Michaelangelo Ferrari 
LAMP OPERATOR     Brad Bell 
       Liezle Swanepoel 
       Petra Holmberg  
GENNY OPERATOR    Norm MacLean  
KEY GRIP      Carl Jenkins   
BEST BOY GRIP     Julia Wille     
GRIPS       Anthony Dodds 
       Greg Stewart 
       Jordan Jenkins 
       Casey Deane 
       John McGinley   
ASSISTANT LOCATIONS MANAGER  Fermin A. Balado   
FIRST AID/CRAFT SERVICES   Reel Craft 
       Darlene DeNuzzo 
       Carlo DeNuzzo   
KEY PRODUCTION ASSISTANT   Jenny Boyer 
PRODUCTION ASSISTANTS   Jenniffer Kassabian 
       Ian Hibberd 
PRODUCTION SECURITY    Jeffrey Hills 
       Tom Platt 
       Colin Saliba 
TRANSPORTATION     Edward Wilson 
       Andre Labelle 
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       Stephen Papadimitriou 
       Chris Corrigan 
BELLY DANCE INSTRUCTOR   Roula Said 
ASSISTANT TO MS. NADDA   Vanessa Tilley 
ASSOCIATE PRODUCER    Carrie Paupst Shaughnessy   
MUSIC SUPERVISOR    Michael Perlmutter    
       for SL Feldman & Associates 
MUSIC COMPOSED, ARRANGED  
AND PERFORMED      TTG Music Lab 
 FLUTE       Ernie Tollar                     
VOCALS       Maryem Hassan             
       Roula Said                    
ASSISTANT EDITOR    Matthew Anas 
SOUND DESIGN BY    Urban Post Inc. 
SUPERVISING SOUND EDITORS   Mark Gingras 
       John Laing 
DIALOGUE EDITOR    Elma Bello  
ASSISTANT SOUND EDITOR   John L'Oranger 
FOLEY ARTIST     Tim O'Connell 
RE-RECORDING MIXER    John Hazen 
       Jan Rudy 
ASSISTANT EDITOR    Matt Chan  
POST PRODUCTION PICTURE SERVICES  Eyes Post Group 
COLOURIST       Arlene Moelker    
ONLINE EDITOR      Frank Biasi     
SUBTITLES EDITOR     Ed Rafferty    
POST COORDINATOR     Drew Chilvers     
SENIOR PRODUCTION SUPERVISORS  Alan Bak 
       Tom Bak 
PROJECT CO-ORDINATOR   Rick Hannigan 
TECHNICAL SUPERVISOR    Jeff Baker 
DIGITAL FILM TECHNICIANS   Mark Tureski 
       Chris Ross 
       Drake Conrad 
       Felix Heeb 
       Paul Mantler 
       Jason Giberson 
       Diana Madureira 
PUBLICIST      Debra Goldblatt  
STILLS PHOTOGRAPHERS    Jennifer Rowsom 
       Gustavo Escobedo 
       Delphine Roussel 
       Kierstin Henrickson  
EXTRAS CASTING DIRECTOR   KM Casting  
EXTRA’S WRANGLERS    Iris Bigornia 
       Mitchell Mark    
STAND INS       Natasha Kinne    
EPK       Lorraine Clarke   
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POST PRODUCTION ACCOUNTANT  Michale Raske 
INTERIM FINANCING    The National Bank of Canada 
LEGAL COUNSEL     Stohn Hay LLP 
ACCOUNTANTS     Kay & Warburton 
INSURANCE-PRODUCTION   Unionville Insurance Division of  
       CG&B Group 
INSURANCE-ERRORS and OMMISSION  Jones Brown Inc.  
TITLE SEARCH     Kinesearch  
CLEARANCES     Eastern Script Services, Inc  
PRODUCT PLACEMENT    MMI Product Placement Inc. 
       Premier Entertainment Services  
CATERING      by Starlight Catering 
 
 
 
Songs 
SABAH - Prologue 
Traditional arr. by TTG Music Lab 
Lyrics by Roula Said 
Performed by Maryem Hassan 
 
 
RAKSET RANINE 
YA SALAM 
AHLEFLAK, AHLEFLAK 
Performed by SETRAK SARKISSIAN 
Produced by Peter Bahlawanian 
Courtesy of Pe-ko Records Canada 
 
SNOWGLOBE  
Performed and written by ALISE MARLANE  
Courtesy of Alise Marlane 
 
THE COLOUR AND THE GOLD   
Performed by MAPLEWOOD LANE 
Written by Rebecca Rowan (SOCAN) 
Published by Rebecca Rowan (SOCAN) 
Courtesy of popguru sound & vision ltd., o/b/o Maplewood Lane 
 
 
FALSE ALARM 
Performed by SLOAN 
Written by Jay Ferguson, Chris Murphy, Patrick Pentland & Andrew Scott SOCAN) 
Published by Two Minutes for Music Ltd. (SOCAN) 
Courtesy of BMG Music Canada Inc. 
  
  
SABAH - Epilogue 
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Traditional arr. by TTG Music Lab 
Lyrics by Roula Said 
Performed by Roula Said 



 

The Filmmakers would like to thank the following for their assistance and support… 
Marion Andrew 
Helen Asimakis 
Karla Bobadilla 
Talar Boyajian 
James Broadley 
Suzette Couture 
The Canadian Film Centre 
Greg Dinsmore 
Tara Ellis 
Dave Forget 
Rachel Fulford 
Karen Gaulin 
Eli Gemeal 
Marcy Gerstein 
Shelley Gillen 
Marc Glassman 
Ryan Goldhar - Casting Link 
Indira Guha 
Randy Hawtin 
Lisa Hayes 
Brent Haynes 
Isaac Hinitz 
Lila Karim 
Jennifer Kawaja 
Liberty Wardrobe Rentals 
Wendy Mackeigan 
Michelle Marion 
Steve Mayhew 
Laura Michalchyshyn 
Charlotte Mickie 
Laila Nadda 
Bachir and Rawda Nadda  
Tenny Nigoghossian 
OMDC gang 



 

JC Rappaport 
Yasmina Ramzy of Arabesque Academy 
Andreas Rothbauer 
George Sawa 
The Salloum Family 
Pierre Sarrazin 
Don Summerhayes 
Karitsa Tye 
Karen Walton 
Ingrid Veninger 
 
 
This motion picture is a work of fiction. Any resemblance of people, places, or events of actual people, 
places or events is coincidental and not intended. 
   
Sabah was shot entirely on location in Toronto, Ontario, Canada. 
Copyright © 2005 
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About Mongrel Media: 
 
 
 
 
 
 
Mongrel Media (www.mongrelmedia.com) is an independent film distribution company that acquires and brings 
the best in world cinema to Canadian audiences. 
 
Since it’s inception in 1994, Mongrel has distinguished itself through a tasteful and innovative catalogue of 
films, supporting visionary filmmakers and delivering their films to the widest audience possible –in theatres, 
on DVD/video and on television. 
 
Mongrel consistently selects and distributes critically celebrated films, like Abbas Kiarostami’s Palme d’Or 
winner A TASTE OF CHERRY and Almodovar’s recent BAD EDUCATION, and has built a reputation for 
delivering break-out successes like the provocative documentary THE CORPORATION.  
 
Mongrel currently distributes over two hundred titles in Canada. 

http://www.mongrelmedia.com/
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