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Senior Saligani   Atilio Pozzobón 
Rita     Silvina Bosco 
Osvaldo    Isaac Fajn 
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SYNOPSIS 
 
Lost Embrace stars Daniel Hendler (Winner 2004 Berlin Film Festival/Best 
Actor) as Ariel, a recent college dropout with hopes of escaping a career behind 
the counter of his mother's lingerie store in a Buenos Aires shopping mall. The 
job does come with its perks, as tantalizing as helping beautiful women slip in 
and out of lingerie can be, but the tales of the shopkeepers have grown stale; 
dressing-room trysts with Rita can't go on forever; and Estela, his now pregnant 
ex-girlfriend, no longer needs him. It could grow into a comfortable routine, but 
with a passport to world travel and new adventures at his fingertips, Ariel seeks a 
life of greater aspirations. 
 
And Ariel can almost taste it. With a little “help” from Roman Polanski, 
Copernicus and John Paul I, his Polish passport will arrive soon enough, and the 
eccentric spirit of the mall and its shopkeepers will fade into memory. Will he 
miss the Saliganis, a large Italian family that runs an electronics store and beauty 
salon — at the top of their lungs, or the fabric-selling Levin Brothers (really 
cousins)? He barely knows the newly wedded Kims, but their feng-shui shop 
should fit in nicely. As for Osvaldo, he’s about to lose his stationery store, though 
not before Ariel learns a long-held secret from his past. Ariel’s certain to miss his 
best friend, Mitelman and his stunning Lithuanian secretary, and he can’t forget 
sexy Rita, the vixen of the Internet café who likes to model lingerie. Of course, 
long after Ariel departs, Joseph, his older brother, will still be settling scores from 
an office above the mall, and their mother, Sonia, will continue to run the lingerie 
shop. But before Ariel’s dream of a new life in Europe can begin, he will first have 
to shake a head-spinning dose of reality: his long-lost father is about to return. 
 
Ariel's father, Elias, left Argentina to fight in the Yom Kippur War but never 
returned to his family. Growing up, Ariel had heard stories about his father, both 
at home and from older shopkeepers at the mall, but the mystery of why Elias left 
the family shortly after Ariel was born, why he never returned, and why this 
seems to have left Ariel's mother and brother indifferent, has always bothered 
him. If the truth is to emerge, Ariel must stop running from Elias, allow his father 
to share his story, which includes old secrets about the mall and its shopkeepers, 
and, ultimately, accept a long-overdue embrace that has been lost to him for so 
long. A story of a first, bittersweet encounter between a father and his young 
adult son, Lost Embrace (Argentina's 2004 Academy Award entry/Best Foreign 
Film) conjures up an ensemble of engaging characters who pursue their humble 
dreams with gentle humor, irresistible passion and an infectious generosity of 
spirit.



DIRECTOR'S NOTE 
 
 
On filmmaking: 
 
I don't know why I took this up. 
 
I had read that in their childhood, film directors had seen a movie that determined 
their calling for the rest of their lives. This didn't happen to me at all. When I was 
a boy, I dreamt of being a lawyer like my parents, and to have an office full of 
books and paper. Later I started to dream of being a surgeon, to be a person 
who puts his hands into people to save their life, but I never imagined that I 
would make films. 
 
It's been a long time since I've asked myself why I do what I do. Every now and 
then I have doubts, particularly after finishing a film. The other day I sat down 
and watched Lost Embrace for the first time. When it was over, I felt a strange 
tickling sensation inside my body. It was as if someone were tickling me in the 
stomach, a feeling of contained joy, like when you feel like laughing without 
wanting anyone to notice or a sensation of happiness without any apparent 
reason. 
 
I now think that, in the end, all of this confusion was nothing more than that: I was 
looking for that tickling in my stomach and I had to make films in order to find it. 
 
 
On Lost Embrace:  
 
The construction of identity is an issue that obsesses me. I began exploring it in 
my second movie, Waiting for the Messiah, and took up the issue again in this 
project.  
 
Ariel is a 'late adolescent' who lives in present-day Argentina, within a confusing 
and decadent environment, where everything he knows keeps changing into 
something else in his desperate search for survival. In this process of 
transformation, many people look back to their origins. It is not to reaffirm their 
identity, however, but to pursue 'bureaucratic' ends: they want to obtain a 
passport from a remote ancestor's country of origin in order to enter the 
European paradise, a place where hope is still possible. But there is something in 
his life that determines his way of looking at things; a heroic father who 
abandoned his family to pursue an ideal, an unbearable moral dilemma, an 
obsessive thought that blinds him. 
 
Yet the truth changes, as does everything else around him. His father returns, 
with new facts and with another story that will soon be Ariel’s as well. In Lost 
Embrace, I try to show the road that leads toward the construction of an identity, 



one based upon small anecdotes, tragedies and comic events, as well as on 
truths and lies. 
 
-Daniel Burman 



BIOGRAPHIES AND FILMOGRAPHIES 
 
THE CREW 
 
DANIEL BURMAN – DIRECTOR AND SCREENWRITER 
 
Born in Buenos Aires in 1973, Daniel Burman is one of the most talented young 
filmmakers of today's New Argentine Cinema. He began his work as a filmmaker 
in 1993 with the documentary ¿En que estación estamos? which was awarded 
the UNESCO Honorary Mention. In 1995 he launched his own production 
company together with Diego Dubcovsky, BD CINE, and produced his first 
feature-length picture as director, A Chrysanthemum Burst in Cincoesquinas at 
the age of 22. The film was selected for the Berlin and Sundance festivals, and 
was also shown at the Montreal, Biarritz, San Sebastian, Chicago, Havana film 
festivals and elsewhere. Following A Chrysanthemum Burst in Cincoesquinas, 
Burman went on to film Waiting for the Messiah, a film delving into the conflicts 
faced by a young Jewish man caught between traditional family ties and a desire 
to explore unlimited horizons. Much of Waiting for the Messiah takes place in the 
Once neighborhood of Buenos Aires, a traditionally Jewish enclave that is home 
to the largest Jewish community in Latin America. It was first shown in Europe at 
the 57th Venice International Film Festival and has been seen at the international 
film festivals of Toronto, Tokyo, Thessalonica and Sao Paulo. It was awarded the 
Grand Prix du Public at Biarritz, the FRIPESCI prize in Valladolid, the Coral-Best 
Film Prize in Havana and the Best Actor Award at the Buenos Aires Film 
Festival. 
 
Burman, himself of Polish Jewish descent, produced Seven Days in Once, which 
details everyday life in this neighborhood and follows its transformation from its 
origins to life in the aftermath of the 1994 attacks on the AMIA, its principal 
community center. Burman followed these productions with the feature Every 
Stewardess Goes To Heaven which garnered the Best Script Award at the 
Sundance/NHK Competition in 2001. The film was also shown at the 2002 
Berlinale. In 2002 Burman co-produced Walter Salles's movie The Motorcycle 
Diaries and took part in the production of Swimming Alone, an Argentine film by 
the new-generation director Ezequiel Acuña. The following year he produced and 
directed his fourth feature, Lost Embrace, which was backed by Cinemart, 
Canal + España and the Fond Sud Cinema. As part of the official competition of 
the Berlin Film Festival 2004, Lost Embrace won the Grand Jury Prize and a 
Best actor nod to Daniel Hendler. 
 
Filmography 
 
As Director 
 
2003  Lost Embrace 
2002  Seven Days in Once – Documentary 



Every Stewardess Goes to Heaven 
2000  Waiting for the Messiah 
1997  A Chrysanthemum Burst In Cincoesquinas 
 
As Producer 
 
2003  Swimming Alone (Director: Ezequiel Acuña) 

The Motorcycle Diaries (Director: Walter Salles) 
2002  Smokers Only (Director: Verónica Chen) 
2000  Fuckland – Dogma 95 No. 8 (Director: José Luis Marqués) 

Los Libros y la Noche (Director: Tristán Bauer) 
1999  Hidden River (Director: Mercedes García Guevara) 

Garage Olimpo (Director: Marco Bechis) 
1998  Plaza de Almas (Director: Fernando Díaz) 
 
 
MARCELO BIRMAJER – SCREENWRITER 
 
Author and cultural journalist, writer of comics and humorist, Marcelo Birmajer 
was born in Buenos Aires in 1966. He has published many books, among which 
the most notable are El alma l diablo (1995, children's novel), Fábulas salvajes 
(1996), El fuego más alto (1997, short stories) and Ser humano y otras 
desgracias (1997, humorous short stories). His articles appear in major 
newspapers from Argentina and Spain.  
 
Written in conjunction with director Daniel Burman, the script to Lost Embrace 
won the Canal Plus (Spain) Award for Best Unpublished Script and the Award of 
the Sociedad General de Autores Españoles at the Havana Film Festival in 2003. 
 
 
RAMIRO CIVITA – DIRECTOR OF PHOTOGRAPHY 
 
The Buenos Aires native studied at the University of the Arts in Philadelphia 
(USA) and at the Cinematography Workshop in Buenos Aires, where he was a 
student of Ricardo Aronovich. He has taken part in productions of all kinds and 
has won several awards, including Best Photography at the Mostra de Valencia 
2001 for Tornando a casa. 
 
Filmography (Selection) 
 
2003  Lost Embrace (Director: Daniel Burman) 

Whisky Romeo Zulu (Director: Enrique Piñeyro) 
2002  Aborigen Rugby Club (Director: Daniel Rosenfeld) 
2001  Every Stewardess Goes to Heaven (Director: Daniel Burman) 
2000  The Suitor (TV) (Director: Julia Solomnoff) 

Sailing Home (Director: Vincenzo Marra) 



1999 Waiting for the Messiah (Director: Daniel Burman) 
1998  Garage Olimpo (Director: Marco Bechis) 

Saluzzi (Director: Daniel Rosenfeld) 
Fin de Siglo (Short) (Director: Maike Höhne) 

1997  The Angry Toy (Director: Javier Torre) 
Sabes Nadar? (Director: Diego Kaplan) 

1996  Buenos Aires Viceversa (Director: Alejandro Agresti) 
 
 
ALEJANDRO BRODERSOHN – EDITOR 
 
After pursuing university studies and learning the craft of sound and image 
design in Buenos Aires, Alejandro Brodersohn began working as an editor for 
feature films, television, commercials and music videos. 
 
Filmography (Selection) 
 
2003  Lost Embrace (Director: Daniel Burman) 

Iluminados Por el Fuego (Director: Tristán Bauer) 
A Less Bad World (Director: Alejandro Agresti) 
El Cielito (Director: María Victoria Menis) 

2002  WRZ (Director: Enrique Piñeyro) 
Valentin (Director: Alejandro Agresti) 
Gracias por el Juego (TV) (Director: Pablo Salomón) 

2001  Mary’s City (Director: Enrique Bellande) 
Cartas Desde la Patagonia (Director: Carlos Echeverría) 

2000  Okupas (TV) (Director: Bruno Stagnaro) 
1999  Los Libros y la Noche (Director: Tristán Bauer) 
1998  Mala Epoca (Directors: N. Saad, M. de Rosa, S. Roselli, R. Moreno) 

Wind with the Gone (Director: Alejandro Agresti) 
Hidden River (Director: Mercedes García Guevara) 
Evita: The Unquiet Grave – (TV) - Documentary (Director: Tristán Bauer) 

 
 
CESAR LERNER – MUSIC 
 
Born in Buenos Aires in 1960, the composer, arranger and instrumentalist César 
Lerner is one of the leading performers of klezmer music in the Americas. With 
Marcelo Moguilevsky he founded the duo 'Klezmer en Buenos Aires' in 1995 and 
has been performing regularly in Argentina, Latin America, North America and 
Europe. A noted experimental musician, he has initiated many workshops for 
actors, singers and instrumentalists, and has incorporated klezmer music with 
other artistic forms such as poetry and theater. In addition to having produced 
several CDs, Lerner also composes scores for films and stage plays. 
 
 



Filmography (Selection) 
 
2003  Lost Embrace (Director: Daniel Burman) 
2001  Waiting for the Messiah (Director: Daniel Burman) 

Sobremonte, El Padre de la Patria (Theater) (Author: Sergio Rosenblat) 
2000  Nine Queens (Director: Fabián Bielinksy) 

Inmigrantes (Theater) (Author: D. Levín) 
1998  Cohen vs. Rossi (Director: Polka & Flehner) 
1993  El Palacio de la Risa (TV) 
 
 
DIEGO DUBCOVSKY – EXECUTIVE PRODUCER 
 
One of the most active producers of the new Argentine independent cinema, 
Diego Dubcovsky has become a reference point for new local talents. The 
Buenos Aires native studied economics and liberal arts at the University of 
Buenos Aires and cinema directing at the Escuela de Arte Cinematográfico de 
Avellaneda. His first production was the feature film A Chrysanthemum Burst In 
Cincoesquinas by director Daniel Burman, with whom he founded the production 
company BD CINE. In addition to his activities as producer, he heads the annual 
course in Movie Production for the 'Image & Sound' department at the University 
of Buenos Aires and directs the movie production department of the Instituto de 
Tecnología ORT of Buenos Aires. 
 
 
Filmography (Selection) 
 
2004  The Motorcycle Diaries (Director: Walter Salles) 
2003  Lost Embrace (Director: Daniel Burman) 

Nadar Solo (Director: Ezequiel Acuña) 
2002  Every Stewardess Goes to Heaven (Director: Daniel Burman) 

Smokers Only (Director: Verónica Chen) 
2001  Fuckland – Dogma 95 No. 8 (Director: José Luis Marquez) 
2000  Waiting for the Messiah (Director: Daniel Burman) 

Los Libros y la Noche (Director: Tristán Bauer) 
1999  Hidden River (Director: Mercedes García Guevara) 

Garage Olimpo (Director: Marco Bechis) 
1998  Plaza de Almas (Director: Fernando Díaz) 
 
 
THE CAST 
 
DANIEL HENDLER – ARIEL 
 
Born in Montevideo, Uruguay, in 1976, Daniel Hendler studied acting in his native 
city, where he also began his stage career in 1996. He has been associated with 



the theater group 'Acapara el 522', for which he has written and directed several 
productions, being awarded the Premio Morosoli for his work in 2000. Hendler 
made his feature-film debut in 1999 in Daniel Burman's Waiting for the Messiah, 
for which he received the award as 'Newcomer of the Year' from the Association 
of Uruguayan Film Critics as well as the 'Revelation' award from Premios Clarín 
in 2000. For his role in the Uruguayan feature 25 watts, he obtained the Best 
Actor award from the Uruguayan Film Critics and shared the Best Actor award at 
the Festival of Independent Cinema of Buenos Aires in 2001. His many roles in 
Latin American indies have made him one of the most sought-after actors of his 
generation. 
 
Filmography (Selection) 
 
2003  Lost Embrace (Director: Daniel Burman) 

El Fondo del Mar (Director: D. Szifrón) 
2002  Every Stewardess Goes to Heaven (Director: Daniel Burman) 
2001  NS/NC (Director: F. Musa) 

Saturday (Director: Juan Villegas) 
2000  25 Watts (Director: J.P. Rebella, P. Stoll) 
1999  Waiting for the Messiah (Director: Daniel Burman) 



LOST EMBRACE FESTIVAL PLAY &AWARDS 
 
2004 BERLIN FILM FESTIVAL 
Winner 
The Jury Grand Prix - Silver Bear 
The Silver Bear for Best Actor to Daniel Hendler 
 
2004 CHICAGO FILM FESTIVAL 
Official Selection 
 
2003 HAVANA FILM FESTIVAL 
Winner 
Sociedad General de Autores Españoles Award 
Best Unpublished Screenplay 
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