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SYNOPSES  
 
LOGLINE 
 
A harrowing account of the brutal attack by 300 police on 90 activists spending the night in a school 
during the G8 Summit in Genoa 2001. 
 
SHORT SYNOPSIS 
 

In 2001, on the last day of the G8 summit in Genoa, just before midnight, more than 300 police 
officers stormed the Diaz school, looking for black bloc demonstrators. Inside the school were 90 
activists, mostly students from around Europe along with a handful of foreign journalists, preparing 
to bunk down for the night on the school’s floors.  As the police burst in, the young demonstrators 
raised their hands to surrender.  Undeterred and unmoved, the officers unleashed a calculated 
frenzy of violence, beating both young and old, male and female indiscriminately.   
 
Diaz - Don’t Clean Up This Blood reconstructs the events of those terrible days from the viewpoints 
of the police, the protesters, the victims and the journalists who were caught up in the tragedy to 
analyse how frustration can explode into raw, uncontrollable violence.  Vicari’s visceral, dynamic 
filmmaking drops the viewer into the dark heart of politics and reminds you through the inclusion of 
original footage taken at the scene that this may be a movie but it is not fiction.   
 
MEDIUM SYNOPSIS 
 
In 2001, on the last day of the G8 summit in Genoa, just before midnight, more than 300 police 
officers stormed the Diaz school, looking for black bloc demonstrators. In what came to be known 
as “the night of volunteers”, the massive force was led by a special unit while the Carabinieri 
cordoned off the building.  
 
Inside the school were 90 activists, mostly students from around Europe along with a handful of 
foreign journalists, preparing to bunk down for the night on the school’s floors.  As the police burst 
in, the young demonstrators raised their hands to surrender.  Undeterred and unmoved, the officers 
unleashed a calculated frenzy of violence, beating both young and old, male and female 
indiscriminately.  Commander Fournier would later describe it as "a Mexican slaughterhouse".  
 
The activists who were seriously injured were rushed to the hospital in ambulances, but soon after 
they were taken to the Bolzaneto police barracks to join those who had already been arrested, 
where they were subjected to further abuse and degradation.   
 
A police spokeswoman stated in a press conference that the 63 medical records filed with the 
Judicial Police referred to “past injuries”. Many of the alleged black bloc activists discovered only 
while in the hospital that they were under arrest for conspiring to damage property, looting, resisting 
arrest and the illegal possession of firearms. After several days in detention, the prisoners were 
released and the non-Italian nationals were deported on charges of terrorism. 
 
Diaz - Don’t Clean Up This Blood reconstructs the events of those terrible days from the viewpoints 
of the police, the protesters, the victims and the journalists who were caught up in the tragedy to 
analyse how frustration can explode into raw, uncontrollable violence.  Vicari’s visceral, dynamic 
filmmaking drops the viewer into the dark heart of politics and reminds you through the inclusion of 
original footage taken at the scene that this may be a movie but it is not fiction.   
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THE EVENTS IN GENOA 

From 20 to 22 July 2001, Genoa played host to the world’s eight most powerful countries as they 
grappled with a myriad of issues including the strategic defence initiative, the Kyoto Protocol, and 
the crisis in the Balkans and the Middle East. 
 
About 300,000 people arrived from around the world for a counter-summit, with the slogan: 
“Another world is possible.” 
 
After the first peaceful demonstrations on 19 July, the marches on 20 and 21 July gave rise to an 
all-out urban guerrilla war. Carlo Giuliani was killed by a bullet shot from a Carabinieri van. The toll 
came to about 1000 injured, 280 arrested, and about 50 billion lire in damages. Forty-one shops, 
83 cars, 9 post offices, 6 supermarkets, 34 banks, 16 petrol stations, 4 private homes, 9 phone 
booths, and 1 tow truck were destroyed. 
 
At midnight on Saturday 21 July, once the demonstrations were over, more than 300 law 
enforcement officers broke into the “Diaz-Pascoli” school complex, home to the Genoa Social 
Forum’s Media Centre. Ninety-three arrests were made: 40 Germans, 13 Spanish, 16 Italians, 5 
English, 4 Swedes, 4 Swiss, 3 Poles, 3 Americans, 2 Canadians, 1 Turk, 1 New Zealander and 1 
Lithuanian. Eighty-seven people were injured: young and old, journalists and demonstrators alike.  
 
Many of those arrested at Diaz were later transferred to Bolzaneto, the barracks/prison where, with 
no explanation and without being told of the charges being brought against, they were subjected to 
further abuse and violence for three days.  
 
From the Bolzaneto barracks, the detainees were taken to prison where they received some 
assistance and were told they were being charged with “criminal conspiracy to destroy property, 
looting, aggravated resistance and carrying weapons.” After the preliminary investigations, the 
Judge released all the detainees, and the foreigners were escorted to the border and expelled from 
Italy. No European government has ever demanded an explanation. 
 
The statements made by the 93 people arrested gave rise to the Diaz trial. Of the 300 plus 
policemen who took part in the raid, 29 were tried, and in the Appeals Court’s decision, 27 were 
convicted of grievous bodily harm, falsifying evidence and libel. The statutes of limitations have run 
out on the convictions for grievous bodily harm and libel.  The statutes of limitations for falsifying 
evidence will run out in 2016.   
 
At the trial for the abusive acts that took place at the Bolzaneto barracks/prison, 45 policemen, 
Carabinieri, corrections officers, physicians and nurses were charged. For this trial, “our criminal 
justice system’s lack of the specific crime of torture has forced the court to circumscribe the 
inhuman and degrading behaviour (which could doubtlessly have been included within the notion 
of torture adopted in the international conventions)" [ruling by the Court of Genoa of 14 July 2008]. 
The appeals ruling concluded with 44 convictions for abuse of office, abuse of authority against the 
arrested or detained, and private acts of violence. 
 
The trial for the murder of Carlo Giuliani never took place.  The case was dismissed on the 
grounds of self-defence. According to the prosecutor, the bullet was fired into the air by the 
Carabinieri officer, and was knocked off its course by a rock. 
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DIRECTOR’S NOTES 

 
INTRODUCTION 

 
The Genoa G8 Summit, held in July 2001, was an enormous event. Involving heads of 
state from the G8 and outreach 5 countries, it attracted hundreds of thousands of 
demonstrators from around the world, and deployed numbers of law enforcement officers 
never seen before in Italy. Thousands of video activists, television cameramen, law 
enforcement video operators, photographers and film directors filmed the weekend’s 
events: every encounter, every meeting, every broken shop window, every charge by the 
police. About a thousand hours of video footage and photographs are on record in the 
Genoa Legal Forum’s archives. Everything was documented – everything except what 
happened in the Diaz school and in the Bolzaneto barracks. 
 
The events at Diaz and Bolzaneto resulted in two long, dramatic trials, which as of writing 
this document have yet to reach their conclusions.  
 
Reading the records (www.processig8.org/) is upsetting – it literally keeps the reader 
awake at night, casting a sinister shadow over our democracy. And it throws into doubt a 
deeply rooted cliché that says certain things can only happen under authoritarian political 
regimes. This is why I immediately thought I would like to look these things right in the eye 
and understand them on a deeper level – because they concern me; they are part of my 
life as an Italian and European citizen. 
 
It is true that a handful of the so-called “Black Bloc” laid waste to shops and set cars on 
fire, causing major damage. But on this basis, the decision was made that about a 
hundred people – unidentified and thus not automatically to blame for the devastation – 
should be rounded up in a school, legally granted to the Genoa Social Forum, to pay the 
price.  The decision to proceed was made by methods that set our democracy back 80 
years. But even if everyone there had been dyed-in-the wool Black Bloc militants, based 
on what rules could an initiative of this kind have been taken? And based on what 
democratic principles? To pursue crimes against property, does the state have the right to 
commit such grave crimes against people? With hindsight, I also wonder: did Genoa 2001 
not perhaps mark the beginning of a profound social and institutional crisis that, in a 
decade of “political fantasy,” brought Italy to the brink of the precipice? 

 
THE FILM 

 
Already during the script writing, we tried to recount the sense of disorientation that 
everyone that took part in the G8 Summit recalls. Demonstrators and policemen, 
journalists and citizens randomly involved in the events were all caught up in a sort of 
terrifying chaos.  
 
During filming, I had several moments of difficulty doing the bloodiest scenes, because at 
those moments I understood, deep down, the hell that broke loose in those buildings. I 
constantly wondered: how far can I go in depicting that violence? What sense does this 
extreme violence have, and where does it come from? What democracy is it that strips me, 
rapes me, deprives me of my identity and my rights? 
 
One of the things that always struck me most in the accounts of the people that took part 
in the events at that G8 Summit is the sensation of not being able to escape their destiny, 
as if trapped in a nightmare. This element filtered strongly into the film.  I saw it when we 
were shooting a very difficult scene in which Jennifer Ulrich (Alma) is forced to go the 
bathroom in front of her jailers. She turned her back and on her neck I saw a tattoo: 
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“Destiny.” It surprised me.  I thought it was a make-up choice that had escaped my control, 
and it bothered me a bit.  It looked like an out-of-place caption. But no – it was a real tattoo 
that Jennifer has had since God knows when. In me, that tattoo raised, in tangible terms, 
another question: what is the degree beyond which we are no longer masters of our own 
lives? 
 

The narrative structure raises these questions: the circularity of the account around a 
minor occurrence on the day of 21 July 2001 - a police patrol passing in front of the school 
a few hours prior to the raid – puts different narrative levels into play at the same time, and 
highlights the absurd inevitability of the events that led to the extreme outcomes recounted 
in the trials. The different narrative levels are entwined with the different points of view 
embodied by certain characters, unaware of what is about to happen to them. And with 
them, I wonder what is happening. I lose all certainty, and end up in a maze with no exit. 
 
THE CAST 

 
Beyond their talent, I also cast the actors based on their emotional and political 
involvement in the story. I needed independent people capable of inventing a character 
consistent with the story being told, at times having only a few scenes to do it in: a few 
gestures, a glance, a line. It was my good luck to have actors of great breadth even in very 
small parts, and this enriched the film enormously. Although the characters were inspired 
by the accounts of people actually involved in the events, right from the screenwriting 
phase I wanted to create autonomous traits and figures, leaving the actors completely free 
– also free to “imitate” some features of real people, perhaps extracted from the records or 
taken from the meetings some chose to have, but without ever forgetting they were taking 
part in a creative process and not in an attempt to emulate reality. The actors profoundly 
shared this attitude which gave me enormous freedom. And the fact they came from 
various parts of Europe gave the set a really international atmosphere: Germans, French, 
Belgians, Italians, Spanish, Romanians, English, and Americans, all together, exactly as 
things were at the Media Centre on Via Battisti.  
 
MAKING THE MOVIE 

 
In Romania, we reconstructed Via Battisti: 250 m2 of set which was a major practical and 
creative undertaking in its own right. Seeing it develop during the weeks of preparation 
was impressive: a whole Genoese neighbourhood growing out of a giant concrete yard on 
the outskirts of Bucharest!  
 
Filming was quite arduous, but very engrossing for everyone. Diaz is a little like a war 
movie; it required a lot of stunt work, special effects, many cars, and an abundance of 
technical equipment.  
   
To make such a demanding film, of course you have to have a producer who believes 
deeply in the project – but believing is not enough. In this case, Domenico Procacci did not 
limit himself to producing alone: he delved into the heart of the film, tactfully and 
passionately, right from the start. Working alongside Laura Paolucci and me, he did 
research, held meetings, had endless discussions on the meaning of every scene, and 
supportive artistically and emotionally right through to the final stages of post-production.  
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SOME STATISTICS 

 
 

130 ACTORS 
250 STUNTS 

8,000 EXTRAS 
35 POLICE CARS 

 
 

LOCATIONS 
BUCHAREST- ALTO ADIGE- GENOA 

 
 

SET CONSTRUCTION  
Approximately 20,000 m2 of Genoa was reconstructed: 

Diaz school, Via Battisti, Piazzale Kennedy,  
Bolzaneto barracks and the bank on Corso Italia 

 
 

COSTUMES 
 

450 complete uniforms: unit VII, 
mobile unit, Carabinieri, ordinary police, (mobile operative unit),  

penitentiary police, Red Cross 
400 helmets, 150 shields, 100 bulletproof vests 

100 police chest pieces, 400 batons and billy clubs,  
2,000 shoulder patches and ranks 

10,000 Genoa Social Forum T-shirts,  
1,500 complete changes of accessories, 

900 gas masks 
50 litres of blood 
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GENOA LOCATIONS 
 

 
 
 

1 Palazzo Ducale - where the G8 summit took place – red area. 
2 Questura - Police HQ. 
3 Fiera - temporary housing for Police Forces.  GSF meeting points and demos, sited in front of 
piazzale Kennedy. 
4 Punta Vagno –Saturday 21 July demonstration riots. 
5 Piazza Alimonda –where Carlo Giuliani was killed, Friday 20 July. 
6 Scuola Diaz – GSF media center. 
7 Stadio Carlini – no global meeting point. 
8 Caserma Bolzaneto - Bolzaneto barrack. 
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DANIELE VICARI - DIRECTOR 
 

2007 THE PAST IS A FOREIGN LAND 
Competition at Festival Internazionale del Film di Roma 2008 
L.A.R.A. prize for Michele Riondino, Best Italian Actor 
Best film and best actor at the Miami International film festival 
 
2005 L’ORIZZONTE DEGLI EVENTI 
Competition at 44° Semaine Internationale de la critique del Festival di Cannes 
Annecy Festival 
 
2002 MAXIMUM VELOCITY (V-MAX) 
Competition at 59° Festival di Venezia 
Pasinetti award from trade union of film journalists, Best Film 
Special mention for Valerio Mastandrea,  Best Actor 
FEDIC Award, Best First Work 
Città di Roma Cinema Latino Award 
ANNECY FILM FESTIVAL 2002  
-Audience Prize 
-Best Film 
-Best Actor, Valerio Mastandrea 
SEVILLE FESTIVAL 2002 
Best Director 
 
Other festivals include Cuba; Buenos Aires; Brussels; Santa Monica (United States); Madrid’s Notti 
Italiane; New York’s Italian Film Festival, Hong Kong International Film Festival. 
 
-David di Donatello 2003 for Best Directorial Debut 
-"Zanca" award, ANEC (Associazione Nazionale Esercenti Cinematografici Italiani), for Best Debut 
Work, 2002 
-Ciak d'Oro 2003 for Best Directorial Debut 
-Ciak d'Oro 2003 for Best Editing 
-2003 Silver Ribbon for Best Editing 
Pescara Festival: Best Film 
Vieste Film Festival: Best Debut Work 
Amidei Award (Gorizia): Best Debut Work 
Cinemavvenire Award: Best Debut Work  
 

SHORT FILMS AND DOCUMENTARIES 

2011 LA NAVE DOLCE (in post-production) 

2006 IL MIO PAESE   documentary 
Special Event at the 63rd Venice Film Festival, 2006 
Pasinetti Award for journalistic content 
David di Donatello 2007 for Best Feature Length Documentary 
 
2000 MORTO CHE PARLA - short film 

1999 NON MI BASTA MAI (co-directed with Guido Chiesa) - documentary 
Torino Film Festival 1999 
Tied for "Cipputi" Award with Laurent Cantet’s “Human Resources”  
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1999 SESSO MARMITTE E VIDEOGAMES - documentary 

1998 COMUNISTI (co- directed with Davide Ferrario) - documentary 

1998 BAJRAM (co- directed with Luca Gasparini) -  documentary 
 
1998 UOMINI E LUPI – documentary 
Sacher Prize 
AICS (Associazione Italiana della Cinematografia Scientifica) Award, Best Young Director 
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CAST BIOGRAPHIES 

 
CLAUDIO SANTAMARIA 
 
After debuting in the theatre, he achieved success in film in Gabriele Muccino’s The Last Kiss, 
which earned him a David di Donatello nomination. He soon had the opportunity to work with 
directors such as Pupi Avati in When Do the Girls Show Up?, Dario Argento in The Card Player, 
Michele Placido in Romanzo Criminale, which earned him the Nastro d’Argento for Best Actor, 
Marco Turco in Rino Gaetano, Gianluca Maria Tavarelli in Longlasting Youth,  Gabriele Muccino 
again in Kiss Me Again, and Emanuele Crialese in Terraferma. 
 
He has also been in several international productions, including the American film Casino Royale 
and, in France, to 600 Kilos d’Or Pur and Pauline Detective by Marc Fitoussi. In 2011, he was 
honoured by the French Embassy with the title of Knight of the Order of Arts and Letters. In 2012 
will see him on the big screen in Matteo Rovere’s Gli Sfiorati and on tour in the play Occidente 
Solitario. 
  
JENNIFER ULRICH 

 
Jennifer Ulrich marked her big screen debut in the successful Big Girls Don’t Cry. In 2008, she 
played the lead in the award-winning film The Wave. Also in 2008, she was in the international cast 
of the film Albert Schweitzer. In October 2010, she appeared as a woman vampire in Dennis 
Gansel’s We are the Night. She also appeared in the American independent film Meet me in 
Montenegro. 
 
ELIO GERMANO 
 
Elio Germano made his film debut at age 12 playing the lead in Castellano and Pipolo’s Ci Hai 
Rotto Papà (1992). In 1999, he embarked on a career in which he has worked with some of Italy’s 
most highly regarded directors, including Scola in Unfair Competition,  Emanuele Crialese in the 
acclaimed Respiro,  Gianluca Maria Tavarelli in Break Free, and Giovanni Veronesi in What Will 
Become of Us. He was one of the leads in Michele Placido’s Romanzo Criminale. He worked with 
Oscar-winning Gabriele Salvatores in Quo Vadis, Baby? and then in As God Commands, from the 
novel by Niccolò Ammanniti, with Paolo Virzì in Napoleon and Me and Her Whole Life Ahead, and 
with Daniele Vicari in The Past is a Foreign Land. For Daniele Luchetti’s My Brother is an Only 
Child, he won the David di Donatello, the Globo d’oro, and the Ciak d'Oro for Best Actor. He has 
also made many appearances in television movies. In May 2010, at the 63rd Cannes Film Festival, 
he took honours for Best Actor, tied with Xavier Bardem, for his work in Daniele Luchetti’s Our Life 
– the only Italian film entered – and dedicated his Palme d'Or “to Italy, and to the Italians that are 
doing everything they can to make our country a better one, despite their leadership class.”                                                    

 
DAVIDE LACOPINI 
 
Genoa born, Davide Lacopini grew up in Novi Ligure. He returned to his native city to study at 
Genoa’s Scuola del Teatro Stabile, where he received his diploma in 2007. Relocating to Rome to 
take up his career as a professional actor, he divides his time between film,  television drama, and 
theatre. 
  
RALPH AMOUSSOU 
 
Paris born, Ralph Amoussou made his cinema debut at age 15 in Pierre Javaux’s Les Enfants du 
Pays. He then went on to perform in the television series La Commune. In 2009, he was honoured 
with a Cesar nomination for Best Actor in François Dupeyron’s With a Little help From My Friends. 
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FABRIZIO RONGIONE 
 
Fabrizio Rongione made his debut in 1999 with the Dardenne brothers playing Riquet in the film 
Rosetta, which took the Palme d’Or at the Cannes Festival, thus beginning an association that has 
never been interrupted. Other perfomances include Lorna’s Silence and, most recently, The Kid 
With a Bike.  He divides his work between acting in film, theatre and television, and directing, 
screenwriting and producing.  He recently brought Marco Bellocchio’s I Pugni in Tasca to the 
stage.  He works regularly in Belgium, France and Italy. 
 
RENATO SCARPA 
 
Renato Scarpa is considered one of Italian cinema’s finest actors. In the theatre, he has worked 
with Giancarlo Sepe, Giancarlo Nanni, Franco Parenti and Aldo Trionfo, and in cinema with the 
Taviani brothers, Marco Bellocchio, Luigi Comencini, Mario Monicelli, Massimo Troisi and last year 
in Nanni Moretti’s Habemus Papam.  He has also appeared in international productions including 
Michael Radford’s The Postman, Anthony Minghella’s The Talented Mr. Ripley, and Florian 
Henckel von Donnersmarck’s The Tourist.  
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SOUNDTRACK 

 
 
ORIGINAL MUSIC BY TEHO TEARDO PERFORMED WITH THE BALANESCU QUARTET. 
 
                

EVOLUTION REVOLUTION LOVE  

(Tricky) 
 

GAS GAS   

(Goran Bregovic) 

(Tricky/E.Kowalczyk/C.Ddifforf/G.Tillbrook  © Universal Music Publishing 

Edizioni Universal/Island Music Ltd/Loco de 

Amore/Audible Sun Music/Emi 
 

Publishers for Italy: Universal Music Italia 

Srl 

From the album “Blowback” by Tricky ©2001   

© Master: Anti, Inc. under exclusive license from 

Epitaph Europe B.v. 
  

© 2011 Emi Music Publishing Italia Srl   

   
IT TAKES A FOOL TO REMAIN SANE 

(Ark) 
 

CLANDESTINO  

(Manu Chao) 

(Salo/Axen 

Persson/Jepsson/Ljungberg/Lundgren 

Rosengardten/Schlegel) 

 

© Radio Bemba 

Publishers for Italy: Universal Music Italia 

Srl 

©Madhouse Music AB   

Publishers for Italy: Universal Music Publishing 

Ricordi Srl 
  

   

ANGEL 
(Massive Attack) 

(Hinds/Del Naja/Marshall/Vowels) 
© Universal Music Publishing MGB ltd/Island 

Music Ltd 
Edizioni per l’Italia :Universal Music Publishing 

Ricordi Srl/Universal Music Italia Srl 
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DOMENICO PROCACCI – PRODUCER 

2012     MAGNIFICA PRESENZA – directed by Ferzan Ozpetek – in post-production 
  BIG HOUSE – directed by Matteo Garrone – in post-production 

   LA SCOPERTA DELL’ALBA – directed by Susanna Nicchiarelli – in post production                
  DRIFTERS – directed by Matteo Rovere – in post-production 

   THE KING IS DEAD – directed by Rolf de Heer (Executive Producer)- in post production 
2011      ANNALISA - directed by Pippo Mezzapesa 
              RUST - directed by Daniele Gaglianone 
              THE LAST MAN ON EARTH – directed by Gianni Pacinotti 
              HABEMUS PAPAM – directed by Nanni Moretti 
              THE PERFECT LIFE – directed by Lucio Pellegrini 
              WHATSOEVERLY – directed by Giulio Manfredonia  
2010      THE PASSION– directed by Carlo Mazzucurati 
    LOOSE CANNONS – directed by Ferzan Ozpetek 
    KISS ME AGAIN – directed by Gabriele Muccino 
              BARNEY’S VERSION – directed by Richard Lewis (co-producer) 
2009   THE WHITE SPACE – directed by Francesca Comencini 
   COSMONAUT – directed by Susanna Nicchiarelli  
2008      THE PAST IS A FOREIGN LAND – directed by Daniele Vicari 

  LECTURE 21, directed by Alessandro Baricco 
              SEVEN POUNDS – directed by di Gabriele Muccino (executive producer) 
   A PERFECT DAY –  directed by Ferzan Ozpetek 
   GOMORRAH – directed by Matteo Garrone 
              QUIET CHAOS – directed by Antonello Grimaldi  
2007   LASCIA PERDERE, JOHNNY! – directed by Fabrizio Bentivoglio  
   SILK – directed by François Girard  
   THE RIGHT DISTANCE – directed by Carlo Mazzacurati 
2006   FAMILY FRIEND – directed by Paolo Sorrentino   
    FASCISTI SU MARTE – directed by Corrado Guzzanti  
   TEN CANOES – directed by Rolf De Heer (executive producer) 
   OUR LAND – directed by Sergio Rubini  
      MARIO’S WAR – directed by Antonio Capuano  
2005   TEXAS – directed by Fausto Paravidino 
   L’ORIZZONTE DEGLI EVENTI – directed by Daniele Vicari 
   TICKETS – directed by Ermanno Olmi, Abbas Kiarostami, and Ken Loach  
   EROS – directed by Michelangelo Antonioni, Steven Soderbergh, Wong Kar-Wai  
2004   NEMMENO IL DESTINO – directed by Daniele Gaglianone  
   LAVORARE CON LENTEZZA – directed by Guido Chiesa  
   THE CONSEQUENCES OF LOVE – directed by Paolo Sorrentino  
   OGNI VOLTA CHE TE NE VAI – directed by Davide Cocchi  
   FIRST LOVE – directed by Matteo Garrone  
2003    ALEXANDRA’S PROJECT – directed by Rolf De Heer  

   NOW OR NEVER – directed by Lucio Pellegrini  

   SECRET FILE – directed by Paolo Benvenuti  

   BREAK FREE – directed by Gianluca Maria Tavarelli  

   B. B. AND THE CORMORANT – directed by Edoardo Gabbriellini  

   REMEMBER ME –  directed by Gabriele Muccino   

   MAXIMUM VELOCITY – directed by Daniele Vicari 

     THE EMBALMER – directed by Matteo Garrone 

2002   THE TRACKER – directed by Rolf de Heer (executive producer) 

   DARK BLUE WORLD – directed by Jan Sverak (co-producer) 

   SAMSARA – directed by Pan Nalin (co-producer) 

   GRAZIA'S ISLAND – directed by Emanuele Crialese. 
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   FROM ZERO TO TEN – directed by Luciano Ligabue  

2001    THE BANK – directed by Robert Connolly (co-producer) 

   HE DIED WITH A FELAFEL IN HIS HAND – directed by Richard Lowenstein  

   DUST – directed by Milcho Manchevski  

   ONE LAST KISS – directed by Gabriele Muccino 

   LUPO MANNARO – directed by Antonio Tibaldi 

2000      THE PARTISAN – directed by Guido Chiesa 

    CALLE 54 – directed by Fernando Trueba (co-producer) 

   FUGHE DA FERMO – directed by Edoardo Nesi  

   THE MONKEY’S MASK – directed by Samantha Lang (co-producer) 

1999   BUT FOREVER IN MY MIND – directed by Gabriele Muccino  

1998   THE WAR ZONE – directed by Tim Roth (co-producer) 

       RADIO ARROW – directed by Luciano Ligabue  

   THAT’S IT – directed by Gabriele Muccino   

   DANCE ME TO MY SONG – directed by Rolf de Heer  

   UNA VITA ALLA ROVESCIA – directed by Rolando Colla (co-producer) 

   THE ICE RINK – directed by Jean Philippe Toussaint (co-producer) 

     THE ROOM OF THE SCIROCCO – directed by Maurizio Sciarra 

1997   LE MANI FORTI – directed by Franco Bernini   
1996   THE QUIET ROOM – directed by Rolf de Heer  
1995   RUNNING AGAINST – directed by Antonio Tibaldi  
   EPSILON – directed by Rolf de Heer 
   GUILTRIP – directed by Gerard Stembridge (co-producer) 
    BITS AND PIECES – directed by Antonello Grimaldi  
1994    LIKE TWO CROCODILES – directed by Giacomo Campiotti  
 LIFE AND EXTRAORDINARY ADVENTURES OF PRIVATE IVAN CHONKIN – directed 

by Jiri Menzel (co-producer) 
1993      BAD BOY BUBBY – directed by Rolf de Heer  
1992   THE BLONDE – directed by Sergio Rubini 
   THE FLIGHT OF THE INNOCENT – directed by Carlo Carlei  
1990   THE STATION – directed by Sergio Rubini  
1989     NULLA CI PUÒ FERMARE – directed by Antonello Grimaldi  
1987     IL GRANDE BLEK – directed by Giuseppe Piccioni  

 


