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MAIN SYNOPSIS 

 

ALL IN GOOD TIME is a hugely warm-hearted comic tale adapted for the big 

screen from the Olivier award winning play Rafta Rafta by Ayub Khan Din (East 

is East.)  

Centred around a close knit, larger-than-life British Asian family living in present 

day Bolton, ALL IN GOOD TIME stars REECE RITCHIE (The Lovely Bones) and 

AMARA KARAN  (The Darjeeling Limited) as Atul Dutt and his young bride Vina 

for whom the first taste of married life is proving far from straightforward.   

HARISH PATEL (Run Fatboy Run) and MEERA SYAL (Anita & Me) reprise their 

roles from the original play as Atul’s parents, Eeshwar and Lopa.  

The wedding feast is over and Atul’s father's drunken bhangra dancing and arm-
wrestling has robbed the happy couple of the wedding limelight. When it's finally 
time for bed, Atul is so woefully inhibited by the proximity of his parents, not to 
mention his brother's childish pranks, that his beautiful virgin bride remains just 
that.  

When their hard-earned honeymoon is cancelled the day after the wedding, the 
newlyweds have no choice but to return to the Dutt household and set up home 
there. 

As prying family members and gossipy neighbours conspire to keep the couple 
from consummating their marriage, Atul and Vina start to panic. But if they can 
just keep their situation private, and if they can just get a bit of time alone, all 
could be saved for this pair. 

But secrets don’t stay that way for long in the Dutt family and when the news 
breaks, it breaks big. The whole family starts to worry and muscle in with advice. 
After all, they need to know what it’s going to take to get some grandchildren! 

So with meddling parents, nosey neighbours and a community that thrives on 
gossip, can this marriage last? 

It’s up to Atul to learn to stand up and be a man, face up to his disapproving 
father and prove to Vina that he loves her. And it’s down to Atul’s parents to face 
up to some home truths about their own marriage and not pass their mistakes on 
to the next generation. 

ALL IN GOOD TIME is directed by NIGEL COLE (Calendar Girls, Made In 
Dagenham) and produced by Oscar nominated ANDY HARRIES (The Queen) 
and SUZANNE MACKIE (Calendar Girls, Kinky Boots).  

 



THE ORIGINS OF ALL IN GOOD TIME 

 

ALL IN GOOD TIME has undergone many incarnations over the years. Starting 

life as a play written by Bill Naughton in 1963, it was subsequently adapted for 

the screen as a 1966 feature film called The Family Way, with a soundtrack 

produced by PAUL MCCARTNEY.  

Updated once again for the theatre in 2007 by AYUB KHAN DIN, with the title 

Rafta Rafta, his contemporary adaptation won much acclaim and a prestigious 

Olivier Award for Best New Comedy during its run at The National Theatre.  

Directed by NICHOLAS HYTNER and with HARISH PATEL and MEERA SYAL 

playing the pivotal roles of Eeshwar and Lopa Dutt, Rafta Rafta was showered 

with rave reviews from critics and theatre-goers alike and went on to have a 

successful Broadway run.  

Now adapted from stage to screen by AYUB KHAN DIN, the film sees HARISH 

PATEL and MEERA SYAL reprise their original roles.  

ALL IN GOOD TIME is directed by NIGEL COLE and produced by ANDY 

HARRIES and SUZANNE MACKIE.  

 

 

 

 

 

 

 

 

 

 

 



 

ADAPTING THE PLAY 

“It all started with me going to see the play Rafta Rafta at the National Theatre,” 

says executive producer Andy Harries. “I’d heard a little bit about it, it had 

garnered some great reviews and it was absolutely packed. The play was very 

funny, very warm, very emotional and had a fantastic standing ovation. I thought, 

there's something very special going on here, there's something really 

entertaining, rather unusual, simple but very touching. It just seemed a really 

good idea to think about as a movie.” 

Ayub Khan Din signed up to adapt Rafta Rafta for the screen and Andy Harries 

and producer Suzanne Mackie approached their dream director Nigel Cole, who 

had worked with Mackie on Calendar Girls.  

When he received the script for ALL IN GOOD TIME, Cole was impressed by the 

adaptation of a story with a rich history. “It was only after I read it that I realised 

what a long and illustrious heritage the project has,” he says. ”It was originally a 

play in the 1960s called All In Good Time, then a film called The Family Way 

which I remembered mainly because it was the first film that Paul McCartney 

wrote the music for. I was a big Beatles fan so I knew about that film.” 

Cole saw immediate advantages to a big-screen version of the hit play Rafta 
Rafta. “We were physically able to open it out. The audience will see the cinema 
where Atul works, you see the street in which the family lives. We've also made 
more of a love story out of it than the play does. There's this balance between the 
story of the father and son relationship and his relationship with his wife. We've 
given it a more cinematic love story feel. The cinema can do more with imagery 
obviously, more with pictures, more with a look or a smile or a moment and 
perhaps needs less dialogue so there's a different emphasis. If you love the play 
you'll love the film because it’s very similar in many ways.” 

Meera Syal, who also starred in Rafta Rafta, agrees. “The screen version is very 

similar to the stage version in that a lot of the dialogue has been kept. There are 

moments in the play which would have been three pages of dialogue on the 

screen but it’s translated very well. Ayub's dialogue is so good and crisp and 

Nigel rightly wanted to keep a lot of that in.” 

Syal knew from her experience on the stage that Rafta Rafta had a story 

audiences could relate to. “What we knew from the audience reaction is that it 

really hit a nerve. People flocked to see it because there was something very 

real, very moving and very funny about it. It just seemed to hit the zeitgeist in 

some way. I don't know if it was because of the recession but people did want to 

see something that was about very basic stuff like family and love and 

commitment and father/son, mother/son relationships.” 



Amara Karan, who plays Vina, loves the modern relevance this version has 

brought to the story. “The adaptation is wonderful in that it's in an Indian family, 

and it’s set in the present day. There are so many similarities between the 

socially conservative element of Indian immigrant families and the 1960s English 

family. The fact the play can be adapted so beautifully I think is testament that 

the themes in the play are universal - family and marriage and the difficulty in 

making marriage work.” 

 

       THE CASTING OF ALL IN GOOD TIME 

Central to ALL IN GOOD TIME are the two young lovers struggling to 

consummate their marriage. This required charismatic young British actors with 

experience as well as the ability to balance comedy and drama. “It’s hard to know 

what you’re looking for when casting but you just see them, you meet them and 

you go ‘That's it,’ says Andy Harries. “We wanted to make the love story bigger 
than it was on stage. Reece had done The Lovely Bones and Amara had done a 

couple of movies and they just seemed right. Amara was in South Africa when 

we were casting so she put herself on tape and sent it to us as an audition. We'd 

seen some lovely girls but when her audition arrived, we looked at it and went 

‘Wow that's it, that's Vina.’ She had such vitality.” 

Producer Suzanne Mackie says of Ritchie, “In the screenplay we wanted to boost 

the love story element and that really meant exploring Atul a bit more. Who is he 

and why is he in this crisis and what is his relationship with his father? It’s also 

how the very complicated family dynamic might feel very familiar to lots of us. All 

the simple, subtle, difficult family dynamics that can really hinder you in life and 

hold you back. We wanted it to feel emotionally truthful and Reece Ritchie was 

an actor that we were very aware of, there was a lot of attention on him. He’s a 

very instinctive and versatile young actor. He could play comedy and pathos and 

he has that very rare gift of star quality. We’d just held the audition in a very noisy 

room and when he walked in the room lit up and I thought ‘’wow’. You very rarely 

see that.” 

The casting of Atul’s mother and father was simple. “I don't think we could have 

conceived doing the movie without Meera or Harish,” says Andy Harries. “Harish 

was so brilliant in the play, it was difficult to imagine anyone else playing that 

role.” Suzanne Mackie agrees, “He's just one of the funniest natural comic actors 

I've come across in a long time. Not only that, he's got an incredibly rich 

emotional range. He made everyone laugh out loud in the theatre but he also 

really broke people’s hearts.”  

Harries calls Meera Syal a “national treasure”. “Meera Syal is an absolutely 

brilliant, wonderful, inspiring person. A British Asian who has forged her work 

right into UK culture.” 



Patel and Syal were delighted to reprise their roles on screen. “I always felt she 

is like my wife so we clicked during the play and also on the film,” says Harish 

Patel of Syal. “Because now we have been working together for years since 2007 

so we are used to it, so we know when she's going to give a look to me or I am 

going to give a look to her. She knows what Eeshwar is going to do and how he 

is, and there is understanding. We can anticipate how each other is going to 

react so we can prepare accordingly, there is a lot of improvisation. In one scene 

we were travelling on a bus and there was a big silence. Then I look out of the 

window talking and Meera is looking away and then suddenly we both look 

directly at each other it and it was not planned, it was an understanding.” 

Meera Syal is also full of praise for her co-star. “It’s been great working with 

Harish because he luckily has as good a memory as I do from all the stuff we 

worked on before. We have this great short hand which is useful if you want to 

convince people that you're a married couple that have been together for years 

and years and have a rather love/hate relationship. There’s a deep love there but 

there's a huge amount of exasperation as well, it was all there and we'd worked 

out a lot of business on stage, particularly the comic set pieces which we were 

able to replicate for the screen. It’s been a sentimental journey to bring all that 

back.”   

Reece Ritchie was concerned about being the new kid on the block but his 

worries were soon banished. “A lot of our cast members did the play at The 

National and I was worried that it would be a case of, ‘Oh here's the new kid, this 

is the way we did it on stage,’ but there was none of that. They've been so 

flexible. Meera and Harish and the other cast members have been great.” 

 

           THE THEMES OF ALL IN GOOD TIME 

Taking in themes of love, marriage, financial struggles, family problems and 

more, ALL IN GOOD TIME is a story audiences of all ages and from all walks of 

life can identify with. “It's so universal,” says Amara Karan. “Everybody can relate 

to having difficulties with their parents and I think everyone can relate to having 

problems in a relationship as well. Atul and Vita have waited for their wedding 

before they they've consummated their relationship. The problem is that they 

don't have the space and they just don't get the chance to consummate the 

marriage for lots of different reasons. As it gets more delayed and is put off, it 

becomes a bigger and bigger problem and it becomes very serious. The parents 

get involved, rumours fly around and it all gets very messy. There are lots of 

tears”.  

Reece Ritchie believes men will understand the pressures on his character Atul. 

“The major looming factor is Atul has to be successful in bed on the first night 

and the pressure put on him by the family beforehand is immense. When he first 



takes Vina up to bed, they’re all at the bottom of the stairs, waving at them, 

saying ‘have fun!’ and that kind of thing and it doesn’t work out. The next night it 

doesn’t work out and the night after that… so it just spirals downwards and out of 

control for him.”  

Harish Patel, whose bumbling character is unwittingly responsible for numerous 

interruptions, thinks this situation will strike a chord with audiences across the 

world. “The problem of lack of privacy is all over the world, so the basic subject of 

the film is universal. Be it here in the UK, Asia or the USA, the problem is the 

same everywhere. I'm from Mumbai and if I go to USA or Ukraine or any other 

country, there's the same problem, people have no place to make love in their 

own house so what to do? So there are problems, sometimes the mother and 

father purposely go out to give the couple some privacy. The theme of this film 

will be accepted anywhere in the world, that's what I feel.”     

 

AYUB KHAN DIN WRITES ABOUT ALL IN GOOD TIME 

I came across "In the Family Way" (the film version of "All in Good Time") one 
wet afternoon in Salford. It was a family tradition to sit and watch the Saturday 
3.30 matinee on BBC 2. The images and emotions I felt on that first viewing have 
never left me and later, when I saw "Spring and Port Wine" I realized why both 
film were such popular viewing with my siblings. There was no getting away from 
the fact that there were so many aspects of the fathers that resembled our own. 
  
Bill Naughton had perfectly captured that patriarchal tyrant of our family. My Dad 
laughed along with the rest of us though I think the irony was lost on him. 
  
It was not until many years later, having become an actor then a writer myself, 
that I came across the film again. I was a member of the BAFTA film committee 
and it was during an event celebrating the work of Sir John Mills. Amongst the 
clips there was "In the Family Way", the scene with the parents discussing their 
strategy. Suddenly I was transported back to a terraced house on a wet 
afternoon in Salford. Though now in the plush surroundings of BAFTA´s Princess 
Anne theatre on Piccadilly the clip was producing exactly the same reaction; 
people laughed uproariously at the antics on screen. The sign of great writing. 
  
After some research I discovered the film was based on Bill´s play "All in Good 
Time" and when I was approached to write something for the National Theatre I 
suggested an Asian version of the play – Rafta Rafta. 
  
As a writer you sometimes come across a piece of work that leaves such an 
indelible mark on your life that it makes you think "God, I wish I´d written that". 
Well luckily for me, in getting to adapt this great piece of work, it´s allowed me to 
have done so. 

       



ON THE SET WITH NIGEL COLE 

Filming took place over five weeks at Three Mills studio in London while location 
exteriors were shot over a week in Bolton, where ALL IN GOOD TIME is set. “It 
was such a wonderful shoot with such a lovely working atmosphere on set,” says 
Amara Karan. “I think Nigel Cole is sensational and much created an atmosphere 
where he could bring out best in everybody.”  
 
Meera Syal agrees.  “He’s made working on this film a very fulfilling and fun 
experience. He's a real actor’s director. You do work with some directors that 
have got the shot worked out and just want you to stand where you ought to 
stand so the shot looks nice but with Nigel it’s completely the other way. He 
starts with the performance and says, ‘What do you want to do where, where is 
this going?’ and then builds the shot around that and allows improvisation around 
it.”   
 
Harish Patel praises the family atmosphere on set. “Throughout the filming there 
was fun, there were people enjoying laughing and no tension, it was smooth 
going. This family has problems in the script but when we were working there 
were no problems. All the departments, from producers to the runners, we really 
had fun.” 

Says Reece Ritchie, “What I love about Nigel is that he makes you feel so at 

ease. There's nothing worse than coming onto a set where you don’t know if you 

can make a suggestion or change a line because you’re worried that the director 

is going to go, ‘just say what's on the page darling.’ But Nigel’s not like that at all. 

For that reason the set has always been very relaxed and I'm sure the audience 

will see moments come through on screen and wonder if that was planned and 

most of them weren't. They just come out of spontaneity.” 

 

 

 

 

 

 

 

 

 



        BALANCING HUMOUR AND TRAGEDY 

ALL IN GOOD TIME balances humour and tragedy with precision. “What is great 

about Ayub's writing is he can turn on a sixpence, so you can be hilariously 

laughing one minute but then suddenly you’re into something very real and dark 

and moving about family life,” says Meera Syal.  

Nigel Cole believes family truths are at the heart of the film’s humour. “What 

makes our film funny is that it’s true to life. It’s the relationships between fathers 

and sons and wife, and then the wife and their mothers. I found the truth in all 

that and I've taken it just that extra notch into the world of comedy. I think it’s 

funny because it’s true, and it’s true as it’s about real families. We all know what 

families are like!” 

Andy Harries praises Cole’s understanding of comedy. “Nigel’s great strength is 

tone and he's somebody who really understands a performance. He understands 

comedic tone and how to balance laughter and tears which is the vital balance 

that makes comedy great. Comedy has to be routed in reality and ALL IN GOOD 

TIME is rooted very much in the real world. The people are real, the situation is 

real and the comedy comes out of us recognising that.”  

Amara Karan fell for the tiny details in the comedy. “There are loads of little 

moments which I love in the film where there's funny banter flying around or 

there's just something very simple happening but it’s really funny. It's a very 

mundane event, something you'd recognise but it’s just so closely observed.” 

  

 

 

 

 

 

 

 

 

 



INTERVIEW WITH DIRECTOR NIGEL COLE 

 

Q: Tell us more about the relationship between Atul and Vina. 

A: Atul and Vina are like most couples that think they know each other but they 

really don't. They have a romantic idea of what each other is like and a highly 

developed romantic idea on what marriage and relationships is going to be like. 

Atul works in a Bollywood cinema and he spends his entire day looking at 

cinematic love stories where things are complicated but get resolved easily and 

where true loves always finds a way. He learns that real life isn't like that and 

they have to get to know each other really fast under difficult circumstances. 

Q: Another key relationship is between Atul and his father Eeshwar… 

A: Atul feels his father is disappointed in him. His father tends to put him down 

and is negative about his prospects, his abilities and his achievements. Eeshwar 

can be domineering, a bully, and you might even question during the first half of 

the film whether he loves his son or in what way he loves him. One of the 

strengths of our story is life isn't that simple and as you move on through the film 

you learn it isn't simple at all. In fact, Eeshwar has a deep love for his son and 

there are things that have happened in his past that are blocking him, some of 

which gets kind of released. I'm not going to give it away because there's a 

wonderful twist in the second half that the audience won’t be expecting. It’s no 

secret to say that they do manage to resolve things by the end but how they do I 

think the audience will be really surprised by. There's great fun to be had in the 

way that Eeshwar fails to see or notice the sensitivity of his son and tends to kind 

of push him aside. Some of the funny scenes of the film are on poor old Atul’s 

wedding night. His father blunders into his room and tries to talk to him, 

completely unaware that this is a big moment for his son and that he might need 

just a little space right now.” 

 

Q: How do you hope the audience will react to the film?  

A: Cinema can make you laugh and it can make you cry. If you get both in the 

same movie you’re getting really great value. This is one of those films where just 

as you think you can’t laugh any more you realise you’re very deeply moved. If 

we've done our job right, which I feel like we may have, I think you'll be wiping 

tears of laughter then wishing you had a second hanky to wipe away the tears of 

emotion. 

 

 



THE CHARACTERS 

EESHWAR DUTT played by HARISH PATEL 

The head of the household, husband to Lopa and father to Atul. Eeshwar 

loves his son but sometimes struggles to express this directly to him. 

“Eeshwar's had a very hard life coming here to the UK with no money, no 

education, nothing. He’s had to get himself established, buying his own house 

and looking after his children. He's a bit bossy and there is no communication 

with his son but he is a harmless person. He cares for his family, he cares for his 

children and his wife but most of all, Eeshwar is a loveable character. The best 

thing about this character is people do identify with Eeshwar as their own father 

or uncle or some relative. While I was playing him on stage I was getting 

comments from people saying, ‘Why is my father not like you?’ or, ‘Oh My God 

he’s just like my father!’ They don't have communication because Atul likes 

different things. He's into music such as Beethoven and he reads books. 

Eeshwar is a simple person, he has no interest in all that except his work and the 

family so he's not an intelligent type. But, he understands everything. He has 

seen life and he has experienced life.” Harish Patel  

LOPA DUTT played by MEERA SYAL 

The matriarch and centre of family life. Long-suffering wife of Eeshwar and 

loving mother to Atul. 

“I play the mother of the family and have a very complicated relationship with my 

husband and my son. Lopa is carrying a huge secret around with her for the 

whole film which is not revealed until the final moments so added to everything 

else there was also the thread of a secret running through the film which made it 

a great role to play. It was a huge advantage to have played the character for so 

long on stage [nine months] because the big problem with a lot of films being 

shot nowadays is that you hardly have any rehearsal time. And we were lucky we 

had some with this, but it’s nothing like the rehearsal process you have in a play. 

I think it's the first time I have ever stepped onto a set where I feel that I 

absolutely know the character and that really makes a difference in the playing is 

that you can be very subtle with it because you just know who you’re playing. I've 

lived with Lopa for a really long time and it was fantastic to have all that history to 

bring to the screen.” Meera Syal  

ATUL DUTT played by REECE RITCHIE 

Young and idealistic, Atul is keen to make his own way in life but struggles 

to escape the long shadow his father casts. Madly in love with Vina. 

“Atul is just a normal guy from Bolton who gets married and things go horribly 



wrong for all of his good intentions. With Atul there’s a scene where he’s on the 
stairs. Downstairs he’s got this conflict with his dad and upstairs a conflict with 
his wife and he’s in the middle. If I think of Atul in the middle of those stairs, that 
opens up all the doors to the character for me. He doesn’t quite belong 
anywhere, doesn’t necessarily fit in.” Reece Ritchie 

VINA PATEL played by AMARA KARAN 

Beautiful and excited about her new marriage, Vina is hurt and confused by 

Atul’s lack of intimacy. 

“I play Vina who is the daughter of the Patel’s. She marries into the Dutt family 

and has difficulty in her marriage. One of the things the film is about is how she 

overcomes those difficulties in her marriage. It was lovely to look at my character 

from the point of view of what her relationships were with the others, rather than 

going - who am I? Who is this character? What is she about? What are her 

personality traits? I tried to look at her from the point of view of who her parents 

are and what is she trying to achieve in the scenes with the people she's with. So 

in a way the others defined who I was as Vina.” Amara  

ETASH TAILOR played by ARSHER ALI 

Not the sharpest tool in the box but a good friend to Atul and colleague at 

the cinema they both work in. 

“Etash is Atul’s best friend. They work together at a Bollywood cinema. They are 

a pair of oddballs in a way, the kind of people who at school and college you'd 

always see together and not part of a group because they’re just a little bit 

strange and probably unfashionable. They are quite geeky as well, they are 

massively into Bollywood films so they are in their dream jobs in a way.” Arsher 

Ali 

 

 

 

 

 

 

 



CAST AND CREW BIOGS 

Ayub Khan Din – Writer  

Ayub is well known as the British Asian writer of the smash hit movie East is East 

and its follow up West is West. He first wrote ALL IN GOOD TIME and has 

adapted it for the screen. Ayub has also worked as an actor, playing the lead role 

of Sammy in the film of HANIF KUREISHI’S Sammy and Rosie Get Laid, as well 

as numerous TV dramas including London Bridge.  

Nigel Cole – Director  

In 2000 director Nigel Cole came to prominence with his feature film debut 
Saving Grace, which enjoyed a world premiere at the Sundance Film Festival 
where it won the Audience Award. Brenda Blethyn was subsequently nominated 
for a Golden Globe award after the film's successful US release. Nigel was also 
nominated for Best Director at the British Independent Film Awards and the film 
also went on to win at the Norwegian International Film Festival.  

Cole followed this with the international hit and multi award-winning Calendar 
Girls, which won Best Film at the 2003 British Comedy awards and received a 
Golden Globe nomination for Helen Mirren. In 2005 he directed Ashton Kutcher 
and Amanda Peet in A Lot Like Love which was followed by $5 A Day (2008) 
starring Sharon Stone and Christopher Walken. Cole’s most recent release was 
the BAFTA nominated Made In Dagenham (2010), which won three awards at 
the Dinard British Film Festival.  He is currently shooting the feature The 
Wedding Video which reunites him with screenwriter Tim Firth (Calendar Girls).   

Before his film career Nigel directed the BAFTA winning television series Cold 
Feet as well as documentaries for the In the Wild series, which took celebrities 
including Robin Williams and Julia Roberts to learn about the people and wildlife 
in remote parts of the world. 

Reece Ritchie plays Atul Dutt 

Since he was plucked from drama school, Reece has continuously demonstrated 
his varied talent both on stage and screen.  From March 8th 2012, Reece will be 
seen starring in ‘White Heat’, an epic new drama for the BBC charting the lives 
of seven friends from 1965 to the present day.  In this semi-autobiographical 
series written by the award winning Paula Milne, Reece stars alongside Claire 
Foy, Sam Claflin and MyAnna Buring.  
 
In 2010, Reece appeared in ‘The Lovely Bones’ directed by multi-award 
winning director Peter Jackson.  In this fantasy/thriller based on the best-selling 
novel by Alice Sebold, Reece played the role of ‘Ray Singh’.  The story tells of a 
young girl (played by Saoirse Ronan) who watches over her family and killer from 
heaven.  The film also starred Rachel Weisz, Susan Sarandon and Mark 



Wharlberg and was received with critical acclaim.  Following on from this, Reece 
then starred in the Disney feature ‘Prince of Persia: The Sands of Time’ 
directed by Mike Newell, which followed an adventurous prince who teams up 
with a rival princess to stop an angry ruler unleashing a sandstorm that could 
destroy the world.  Reece starred alongside a stellar cast including Gemma 
Arterton, Jake Gyllenhaal and Sir Ben Kingsley. 
 
Reece made his film debut in the role of Moha in Roland Emmerich’s 
fantasy/drama ’10,000 BC’, a film that follows a young mammoth hunter’s 
journey through uncharted territory to secure the future of his tribe.  His other film 
credits include the drama ‘Triage’ directed by Danis Tanovic in which he 
appeared opposite Colin Farrell and Kelly Reilly.  
 
Alongside his film roles, Reece has appeared in several parts on the small 
screen including, ‘Pete Versus Life’ alongside Rafe Spall and the BBC’s 
drama/documentary ‘Atlantis’ which was the first British TV drama to use the 
virtual backlot production technique of the movie ‘300’.  Reece’s other television 
credits include ‘Silent Witness’ for the BBC, ITV’s ‘The Bill’ and Channel 4’s 
drama ‘Sadam’s Tribe’ directed by Chris Menaul. 
 
For theatre, Reece featured in a run of Shakespeare’s popular romantic comedy 
‘A Midsummer Night’s Dream’ directed by Sir Peter Hall at the Rose Theatre in 
Kingston.  Reece played the mischievous role of ‘Puck’ opposite an impressive 
cast including Dame Judy Dench, Ben Mansfield and Oliver Chris. Reece has 
also performed for the National Youth Theatre in ‘Cell Sell’; ‘The Master and 
Margarita’;’ Dorothy Com’ and ‘Murder in the Cathedral’. Reece’s other 
theatre credits for E15 include ‘Saved’; ‘Sarah’ and ‘All My Sons’. 

Amara Karan plays Vina Dutt 

Within 2 months of graduating from drama school, Amara Karan was cast as the 
love interest in Wes Anderson’s 2007 critically acclaimed feature, The Darjeeling 
Limited. This was closely followed by a starring role in Oliver Parker’s 
hit comedy St. Trinian's. In 2008 Amara joined the Royal Shakespeare Company 
in their productions of The Merchant of Venice and The Taming of the 
Shrew, making her West End debut at the Novello Theatre with the latter in 2009. 
Later that year she was an Olympic Torch Bearer when the Torch came to 
London for the Beijing Olympics. On TV Amara has starred in Poirot, Kidnap & 
Ransom and very recently Doctor Who (The God Complex episode). Upcoming 
films include Crispin Mills’ A Fantastic Fear of Everything alongside Simon Pegg 
and Amit Gupta’s Jadoo. 

Amara was born and raised in Wimbledon and is of Sri Lankan Tamil origin. She 
read Philosophy, Politics and Economics at St. Catherine's College, Oxford 
University. She then went into investment banking, but soon realised she must 
follow her lifelong desire to act, which she had pursued passionately through 
school and university.  



Meera Syal plays Lopa Dutt 

Meera Syal MBE rose to prominence as one of the team that created Goodness 
Gracious Me and became one of the UK's best-known comedians portraying 
Sanjeev's grandmother, Ummi, in The Kumars at No. 42. Syal was awarded the 
MBE in the New Year's Honours List of 1997 and in 2003 was listed in The 
Observer as one of the 50 funniest acts in British comedy. Syal starred in the 
eleventh series of Holby City as Consultant Tara Sodi and as Aunty Hayley in 
Beautiful People (2009). Syal was nominated for a BAFTA TV Award for Best 
Entertainment Performance in 2003 for The Kumars at No. 42. Meera played 
Lopa Dutt in the original West End production of Rafta Rafta.  

Harish Patel plays Eeshwar Dutt 

Although mainly associated with the stage, Harish Patel has also appeared in 
many Indian, British and American films. He began performing at the age of 
seven, when he performed in the Hindu epic Ramayana. In 1995, he joined the 
Indian National Theatre and did his first professional play Thakkali Charitam. 
From 1994 to 2008, Harish worked with the eminent Indian theatre director Sara 
Pambu. His repertoire has included Dappaguthu and Mokkai. His acting career 
has taken him all over India. He has also performed abroad, in Uganda, Ethiopia 
and Andipatti among others. In the spring of 2007, Harish took centre stage at 
the National Theatre when he starred in the stage version of ALL IN GOOD 
TIME, Rafta Rafta, written by Ayub Khan Din and directed by Nicholas Hytner to 
critical acclaim and sell-out crowds. Harish is a Life Member of the Comedians & 
Television Artistes' Association of India. In 2009 he appeared in Coronation 
Street playing the role of Uncle Umed. His film credits include The Thakkali of 
Suburbia, Madurai Fruit, Mr/Mrs India and Run, Fat Boy, Run. Harish reprises the 
role of Eeshwar from his original Nation Theatre role.  

Arsher Ali plays Etash Tailor  

Arsher Ali trained at East 15 Acting School where he won the 2005 Laurence 
Olivier student award, and was later named as one of Screen International's UK 
‘Stars Of Tomorrow’ in 2007. Ali was a member of the Royal Shakespeare 
Ensemble between 2008 and 2009, before leaving to pursue television and film 
work. Recent television performances include Wallander, and Pulse for the BBC. 
Recently Ali also played Hassan in the 2010 movie, Four Lions. 
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