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SYNOPSIS 

 
SEYMOUR: AN INTRODUCTION is a glorious portrait of one of the most unlikely but 
truly magnetic characters ever to grace the screen - 86 year-old pianist Seymour 
Bernstein (whom Hawke first met at a dinner party, when Bernstein counseled him 
through a bout of stage fright).  
  
Seymour Bernstein started playing the piano as a little boy, and by the time he turned 
fifteen, he was teaching it to others. He enjoyed a long and illustrious career as a 
performer before he gave it up to devote himself to helping others develop their own 
gifts. While Ethan Hawke's gentle, meditative study is a warm and lucid portrait of 
Bernstein and his exceptional life and work, it's also a love letter to the study of music 
itself, and a film about the patience, concentration, and devotion that are fundamental 
to the practice of art. SEYMOUR: AN INTRODUCTION allows us to spend time with a 
generous human being who has found balance and harmony through his love of music.  

  



DIRECTOR’S STATEMENT 
 
I never set out to make a documentary. I met Seymour Bernstein at a dinner party and 
found myself completely hypnotized. The party’s host, a longtime student of Seymour’s, 
shared the same feeling and began a campaign to convince me to document a few of 
his piano teachings. I attended one of his teachings, and a few years later find myself 
with this film. My hope is to share with people what a blessing it is to find a mentor like 
Seymour. There are profound lessons inside Seymour’s piano teachings that are 
relevant to how we approach our daily lives. His simplicity has much to offer. 

 
        - Ethan Hawke 

 
 
 

  



BIOGRAPHIES 
 
SEYMOUR BERNSTEIN 
Born in Newark, New Jersey, Seymour Bernstein was already teaching piano at the age 
of fifteen, when his teacher at the time, Clara Husserl, arranged for him to supervise 
the practice of some of her gifted younger pupils. Soon, he had a class of pupils of his 
own, some of whom are still studying with him. He achieved local fame quite early as a 
performer, winning the Griffith Artist Award at the age of seventeen. Inducted into the 
army during the Korean War, he gave concerts on the front lines and for top military 
leaders. During this experience, he came to understand that he possessed a missionary 
zeal, a desire to bring music’s message to a wider audience. His concert career took 
him to Asia, Europe, and throughout the Americas, bringing this goal to fruition — as 
did his books With Your Own Two Hands and 20 Lessons in Keyboard Choreography, 
which have been published in German, Japanese, Korean, and Russian. Bernstein 
studied with such notable musicians as Alexander Brailowsky, Sir Clifford Curzon, Jan 
Gorbaty, Nadia Boulanger, and Georges Enesco. In 1969 he made his debut with the 
Chicago Symphony Orchestra, playing the world premiere of Concerto No. 2 by Villa-
Lobos. Winner of the First Prize and Prix Jacques Durand at Fontainebleau, the National 
Federation of Music Clubs Award for Furthering American Music Abroad, a Beebe 
Foundation grant, two Martha Baird Rockefeller grants, and four State Department 
grants, he made a point of offering master classes and lecture recitals wherever his 
concert tours took him. When grant money allowed, he filled his suitcases with scores 
to distribute to teachers and students. Manduca Music Publications has recently 
published two new books, Monsters and Angels: Surviving a Career in Music and 
Chopin: Interpreting His Notational Symbols. One of the most sought-after clinicians in 
this country and abroad, Mr. Bernstein is also a prolific composer, with many works on 
the best-seller list. His compositions range from teaching material for students of all 
levels to the most sophisticated concert pieces. He continues to perform as a guest 
artist with chamber ensembles and serves regularly on the juries of a number of 
international competitions. He maintains a private studio in New York City and is an 
Adjunct Associate Professor of Music and Music Education at New York University. On 
December 18, 2004, he was awarded an honorary doctorate from Shenandoah 
University. 
 
ETHAN HAWKE 
"Gather ye rosebuds while ye may," is a phrase a young Ethan Hawke took to heart 
while filming "Dead Poets Society," the Academy Award winning drama which launched 
his career. Twenty five years, and several Tony® and Oscar® nominations later, he 
has emerged a multifaceted artist, challenging himself as a novelist, screenwriter and 
director, while earning world acclaim for his brave and nuanced roles 
  
Hawke has collaborated with filmmaker Richard Linklater on multiple occasions, 
including "Fast Food Nation;" "Waking Life;" "The Newton Boys" and "Tape." Their most 
recent collaboration, "Boyhood," premiered at the 2014 Sundance Film Festival and was 



released by IFC on July 11, 2014. Hawke stars alongside Patricia Arquette and Ellar 
Coltrane in the critically acclaimed film that was shot intermittently over 12 years 
chronicling the life of a child from age 6-18. For his performance, Ethan was nominated 
for the Academy Award, Screen Actors Guild (SAG) Award, the Golden Globe Award, 
BAFTA Award, the Film Independent Spirit Award, the Critics Choice Film Award, and 
the Gotham Independent Spirit Award for "Best Supporting Actor."  
  
Marking another one of their celebrated projects, Hawke starred opposite Julie Delpy in 
the critically acclaimed film "Before Sunrise" and its two sequels "Before Sunset" and 
"Before Midnight." The trio co-wrote the screenplays for "Before Sunset" and “Before 
Midnight” and received Academy Award and Independent Spirit Award nominations for 
both scripts. Hawke, Linklater and Delpy were honored with the Louie Treize Genius 
Award for achievement in cinematic works for the "Before" films at the BFCA Critics 
Choice Awards. 
  
Hawke's documentary directorial debut “Seymour: An Introduction” premiered at the 
2014 Toronto International Film Festival and also played at the New York Film Festival. 
The project follows the life of the legendary pianist and piano teacher Seymour 
Bernstein. IFC will release the film on March 13, 2015.  
  
Hawke will next be seen in Andrew Niccol's "Good Kill" as a drone pilot opposite January 
Jones, which IFC will release in 2015. Hawke recently reteamed with writer-director 
Michael Almereyda on "Anarchy," an adaptation of William Shakespeare's "Cymbeline." 
Lionsgate will release the film in the spring of 2015. Both “Good Kill” and “Anarchy” 
premiered at the 2014 Venice Film Festival. Later this year, Hawke will star in Alejandro 
Amenábar's “Regression” alongside Emma Watson, which The Weinstein Company will 
release on August 28, 2015. Hawke will also star in Shari Springer Berman and Robert 
Pulcini’s “Ten Thousand Saints” which premiered at the 2015 Sundance Film Festival.  
  
Hawke recently completed production on Blumhouse and Ti West's "In a Valley of 
Violence," Noah Buschel's "Phenom" and Robert Budreau's "Born to be Blue," where 
Hawke plays the legendary jazz trumpeter, Chet Baker. It was recently announced 
Hawke will star in Rebecca Miller's "Maggie's Plan" alongside Julianne Moore, Greta 
Gerwig and Bill Hader. Production will begin in February 2015. Hawke was most 
recently seen in "Predestination" for Sony. The film premiered at the 2014 SXSW Film 
Festival and was released on January 9, 2015.  
   
Hawke recently starred in James DeMonaco's “The Purge” alongside Lena Headley. 
Made on a budget of only $3 million dollars, “The Purge” became Ethan's largest box 
office opening weekend ever grossing over $34.5 million dollars. 
  
Tapping into the pop culture zeitgeist with Ben Stiller's 1994 comedy "Reality Bites," 
Hawke has starred in over forty films, including; "Explorers;" "Dad;" "White Fang;" 
"Waterland;" "Alive;" "Rich In Love"; "Gattaca;" "Great Expectations;" "Hamlet;" 



"Assault on Precinct 13;" "Taking Lives;" "Before The Devil Knows You're Dead," "What 
Doesn't Kill You," "Brooklyn's Finest," "Woman in the Fifth," and "Sinister." In 2002, 
Hawke received Academy Award® and Screen Actors Guild e Supporting Actor 
nominations for his work in Antonie Fuqua's "Training Day" opposite Denzel 
Washington. 
  
Behind the lens, in 2001, Hawke made his directorial debut with his drama "Chelsea 
Walls." The film tells five stories set in a single day at the "Chelsea Hotel" and stars 
Uma Thurman, Kris Kristofferson, Rosario Dawson, Natasha Richardson, and Steve 
Zahn. Additionally, he directed Josh Hamilton in the short film "Straight to One," a story 
of a couple, young and in love, living in the Chelsea Hotel. Hawke also recently directed 
a documentary about famed piano composer Seymour Bernstein that will be released in 
2014. 
  
In 1996, Hawke wrote his first novel, The Hottest State, published by Little Brown and 
now in its nineteenth printing. In his sophomore directorial endeavor, Hawke adapted 
for the screen and directed the on-screen version of "The Hottest State" and also 
directed a music video for the film. In 2002, his second novel, Ash Wednesday, was 
published by Knopf and was chosen for Bloomsbury's contemporary classics series. In 
addition to his work as a novelist, Hawke wrote an in-depth and celebrated profile of 
icon Kris Kristofferson for Rolling Stone in April 2009. 
  
At the age of twenty one, Hawke founded Malaparte Theater Co., which remained open 
for more than five years giving young artists a home to develop their craft. The next 
year in 1992, Hawke made his Broadway debut in The Seagull. Additionally, he has 
appeared in Henry IV alongside Richard Easton; Buried Child (Steppenwolf); Hurlyburly 
for which he earned a Lucille Lortel Award Nomination for Outstanding Lead Actor and 
Drama League Award Nomination for Distinguished Performance (The New Group); 
Tom Stoppards The Coast of Utopia for which he was honored with a Tony Award 
nomination for Best Featured Actor in a Play and Drama League Award nomination for 
Distinguished Performance (Lincoln Center); the inaugural season of The Bridge 
Project's double billings of The Cherry Orchard and A Winter's Tale; for which garnered 
Hawke a Drama Desk Award Nomination for Outstanding Featured Actor in a Play 
(Brooklyn Academy of Music and The Old Vic); and Scott Elliott's Blood From A Stone 
(The New Group) which garnered him a 2011 Obie Award. Also for theatre, in 2007, 
Hawke made his Off-Broadway directing debut with the world premiere of Jonathan 
Marc Sherman's dark comedy, Things We Want. In 2010, Hawke directed Sam 
Shepard's A Lie of the Mind, for which he received a Drama Desk Nomination for 
Outstanding Director of a Play; as well as recognition in the New York Times and The 
New Yorker top ten lists of the leading theatre productions in 2010. In 2012, he starred 
in Chekov's Ivanov for the Classic Stage Company. In 2013, he directed and starred in 
Clive, the stage adaptation of Bertolt Brecht's Baal, by Marc Sherman for The New 
Group. Hawke completed a successful run in Lincoln Center Theatre's production of 
“Macbeth” in the title role in late 2013. 



  
For television, Hawke most recently appeared in the television adaption of "Moby Dick" 
that aired on Encore. He starred alongside William Hurt as the stalwart and experienced 
first officer Starbuck, the only member of the crew who dares to oppose Captain Ahab 
(William Hurt). 
  
Hawke resides in New York and is married with four children. 

  



INTERVIEW WITH ETHAN HAWKE 

How did you first meet Seymour? 
I met Seymour at a dinner party. We were seated next to one another and I began 
confiding in him immediately. There is something magical about him that invites 
honesty. 
 
When you first met Seymour, did you immediately think, "I should make a 
movie about this man?" 
It wasn't really my idea. He invited me and a few friends over to his apartment and he 
played for us. I was transported. His friends seemed to have the same reaction. We 
knew he wasn't giving any more public concerts - so a documentary leapt to someone’s 
mind, who started pressing me to do it. I thought I would find someone else to do it, 
but then slowly realized I wanted to. 
 
Had you ever considered making a documentary portrait of anybody before? 
I'd written a profile on Kris Kristofferson once for Rolling Stone and enjoyed that – it felt 
a little bit like making a doc. I enjoy the process of meditating on the lives of artists 
that I admire. 
 
How did Seymour react when you approached him with the idea? 
We just talked about it once. He's a teacher- he's always excited to teach. 
 
You've made several fiction films previously, and you've been an actor for 
decades. Was it a much different experience directing a documentary?  
It was more different than I could have ever imagined. I felt really lost with it. My 
respect for the form has exploded; it’s much more like writing, easy to get lost. 
 
What's your musical experience - do you play any instruments? 
I am a simple fan. I love music like some people love church. 
 
Do you have to be a musician to benefit from Seymour's lessons? 
My hope is no. My hope is that by watching anyone excel in life there are profound 
lessons to be gained. Playing the piano, throwing the football, building an engine… if 
you do anything well the secret to the universe seems momentarily unveiled… My hope 
is that what Seymour has to say about the piano- could be relevant to being a good 
parent, friend, co-worker, anything…. and if you are interested in the arts – I have no 
doubt that what he has to say to speak to you.  
  



INTERVIEW WITH SEYMOUR BERNSTEIN 
 

How old were you when you first started playing piano? 
When I was three years old, my parents took me to visit Aunt Ethel. There I had my 
first encounter with a piano. Sounding tones on that old upright brought me into 
another world, a world where I somehow knew I belonged. When I was six, I begged 
my mother for lessons. Someone gave us an old player upright piano, and it was not 
only that my lessons began; as it seemed to me, my life also began at that moment. 
 
What was performing publicly like for you when you were younger. What can 
you tell us about when and why you decided to stop? 
I performed a lot in school. But I didn't perform publicly until I was in my teens. My 
career advanced quite rapidly and very successfully. Soon I became very disillusioned 
with the managerial world and with the commercial aspects of performing. I also longed 
to have more time to compose and to write. With practicing 6-8 hours a day and 
teaching, I had very little time for creative work. So at the age of 50, I decided to call 
my performing career to a halt. I arranged a farewell concert at the 92nd Street Y. My 
final piece on my program was a major composition I wrote entitled AMERICAN 
PICTURES AT AN EXHIBITION. Of course I continued to give lectures and master 
classes and performed a great deal during them. I have been exceedingly happy ever 
since. 
 
What in your career do you take the most pride in? 
I take pride in my ability to interpret music. I have a sense of intuiting what the 
composers had in mind in expressing human emotion. I also take pride in my ability to 
impart my knowledge to my pupils. My greatest pleasure is to help my pupils feel good 
about themselves. 
 
Do you remember the first time you met Ethan, and what your impressions 
were of him?  
I first met Ethan at a dinner party hosted by my pupil Tony Zito. The conversation that 
ensued at the dinner table could best be described as revelatory and explosive. Being 
performers, we shared to pros and cons of our profession. I was struck by Ethan's 
openness with me, even in discussing performance anxiety, which plagues all 
performers. I immediately felt a deep kinship with him. Of course I never dreamt that 
this would lead to Ethan directing a documentary about me. But in a sense, it is also a 
documentary about Ethan, since we have probed the deepest areas of why we have 
devoted ourselves to our art, and how that devotion has influenced our lives. 
 
What did you think when Ethan approached you about the movie? 
I was dumbstruck when Ethan approached me about making a documentary. I 
wondered why I was so special to receive such an honor. He explained to me very 
succinctly that his intention was to demonstrate to the public, and especially to young 
people how a devotion to an art form can influence our lives. He then asked if I would 



agree to give a recital for his theater group. I was 84 at the time and hadn't given a 
public recital in 34 years. Something in Ethan's manner, his interest in me, and his 
desire to share something with his colleagues made me say yes. I practiced for that 
recital exactly as I did for my New York debut. Saying “yes” was one of the best 
decisions I have made in my life. 
 
What was it like having cameras tailing you? 
The first session was somewhat unsettling, as this was the first time I was part of a 
serious film. But after around the 3rd shoot, I enjoyed every aspect of it, especially my 
rapport with Ryan, Heather, Greg, and Ramsey. We enjoyed a combination of 
seriousness and humor. Of course I was extremely nervous in anticipation of my recital. 
But I became deathly calm once I entered the Steinway rotunda. There was Ethan who 
gave himself over to each aspect of the documentary with the dedication and zeal that 
informed his own extraordinary performances. There was no way I would let him down. 
 
What do you hope most that somebody would learn, or think, after watching 
this introduction to your life? 
I believe that the essence of who we are reveals itself through whatever talent we 
have. I want people to know that a dedication to that talent, or whatever passion 
interests us, has an ultimate reward: by integrating our emotional and intellectual 
worlds, and in the case of instrumentalists, actors, and dancers, our physical world as 
well, we can actually integrate or harmonize our personalities. 
  



Room 5 Films 
 

Room 5 Films is a New York City-based production company. We produce narrative and 
documentary films, and short-form content. Founded in 2008 by Ramsey Fendall and 
Greg Loser, and later joined by producer Heather Smith, Room 5 brings strong direction 
and a robust production background to our work. 

www.room5films.com  

  

http://www.room5films.com/


FEATURING 
 

Michael Kimmelman 
Author, critic, columnist, pianist, student, and life-long friend of Seymour Bernstein’s. 
He is a writer and critic for The New York Times and has written on issues of public 
housing, public space, infrastructure, community development and social responsibility. 
 
Andrew Harvey 
Author, religious scholar and teacher of mystic traditions, known primarily for his 
popular nonfiction books on spiritual or mystical themes, beginning with his 1983 A 
Journey in Ladakh. He and Seymour have been friends for several years and enjoy 
discussing all that life has to offer. 
 
Joseph Smith 
Through performances, recordings, broadcasts, lectures, and magazine articles, Smith 
has brought many little-known pieces to the attention of the public. He studied piano 
under Seymour for years. 
 
Kimball Gallagher 
A multi-faceted concert pianist, songwriter, recording artist and musical entrepreneur, 
trained at the prestigious Juilliard School and Rice University. 

  



CREDITS 
 

Presented by 
Under The Influence Productions 

& 
Room 5 Films 

 
Producers 
Ryan Hawke 
Greg Loser 

Heather Joan Smith 
 

Production Sound Mixing 
Timothy Cleary 

Guillermo Pena-Tapia 
 

Director of Photography 
Ramsey Fendall 

 
Editor 

Anna Gustavi 
 

Distribution Advisory Services 
Cinetic Media 

 
 
 

  



Ethan Hawke 

 

Sam Bachelder 

Jiyang Chen 

Kimball Gallagher 

Andrew Harvey  

Junko Ichikawa 

Michael Kimmelman 

Joseph Smith 

 

Joel Bernache  

Ronald Coners 

Marcia Eckert 

Cong Ji 

Liam Kaplan 

Aileen Li 

Elissa Miller-Kay 

Augustin Muriago 

Marilyn C. Nonken 

Marcus Ostermiller 

Steve Perrino 

Andrew Sun 

 

 

“Drei Klavierstucke, II” 

Written by Franz Schubert 

Performed by Seymour Bernstein 

Courtesy of Seeless Productions, Inc./Manduca Music 

 

“Standchen (Serenade)” 

Written by Franz Schubert 

Performed by and Courtesy of Bill Finizio 

 

“Lullaby for Carrieann” 

Written and performed by Seymour Bernstein 

Courtesy of Seeless Productions, Inc./Manduca Music 

 

“Partita No. 6 in E Minor” 

Written by Johann Sebastian Bach 

Performed by Glenn Gould 



Courtesy of Institut national de l'audiovisuel 

 

“The Penguin” 

Written and performed by Seymour Bernstein 

Courtesy of Seeless Productions, Inc./Manduca Music 

 

“Nocturne in G Major Op. 37 No. 2” 

Written by Frédéric François Chopin 

 Performed by Seymour Bernstein 

Courtesy of Seeless Productions, Inc./Manduca Music 

 

“Impromptu In A Flat Major, D.899 No. 4” 

 Written by Franz Schubert 

Performed by Sir Clifford Curzon 

Courtesy of Decca Music Group Ltd.  

Under License from Universal Music Enterprises 

 

“Kinderscenen (Of Foreign Lands and Peoples)" 

Written by Robert Schumann 

From “You and The Piano” 

Courtesy of Seymour Bernstein 

 

 “Sonata No. 32 Op. 111 (last movement)” 

Written by Ludwig van Beethoven 

Performed by Seymour Bernstein 

Courtesy of Seeless Productions, Inc./Manduca Music 

 

 “Bagatelles, Op. 126” 

Written by Ludwig van Beethoven 

Performed by Seymour Bernstein 

Courtesy of Seeless Productions, Inc./Manduca Music 

 

  “Mazurka In C Major, Op. 24, No. 2” 

  Written by Frédéric François Chopin 

Performed by Seymour Bernstein 

Courtesy of Seeless Productions, Inc./Manduca Music 

 

“Fantasia in C Minor, K. 475” 

Written by Wolfgang Amadeus Mozart 

Performed by Seymour Bernstein 

Courtesy of Seeless Productions, Inc./Manduca Music 

 

“Piano Concerto No. 2 in C Minor, Op. 18” 

Written by Sergei Rachmaninoff 



Performed by Liam Kaplan & Seymour Bernstein 

Courtesy of Boosey & Hawkes 

 

“Berceuse” 

 Written by Frédéric François Chopin 

 Performed by Seymour Bernstein 

Courtesy of Seeless Productions, Inc./Manduca Music 

 

 

Excerpts from the book “With Your Own Two Hands” 

Written by Seymour Bernstein  

Courtesy of Manduca Music 

 

 

“Sonata in A Minor, Longo 378” 

Written by Domenico Scarlatti 

Performed by Seymour Bernstein 

 

“Variations Serieuses” 

Written by Felix Mendelssohn 

Performed by Jiyang Chan & Seymour Bernstein 

 

“Prelude from Cantata:  

Gottes Zeit is die Allerbeste Zeit" 

Written by Johann Sebastian Bach 

Performed by Seymour Bernstein & Sam Bachelder 

 

“Intermezzo in A Major, Op. 118 No. 2” 

Written by Johannes Brahms 

Performed by Junko Ichikawa & Seymour Bernstein 

 

“Standchen (Serenade)” 

Written by Franz Schubert 

Performed by Seymour Bernstein 

 

“Sonata No. 31 Op.110 (first movement)” 

Written by Ludwig van Beethoven 

Performed by Elissa Miller-Kay & Seymour Bernstein 

 

“Ballade in G Minor” 

Written by Frédéric François Chopin 

 Performed by Seymour Bernstein 

 



“Sonata No. 27, Op. 90 (first movement)” 

Written by Ludwig van Beethoven 

Performed by Augustin Muriago & Seymour Bernstein 

 

“Sonata No. 32 Op. 111 (first movement)” 

Written by Ludwig van Beethoven 

Performed by Seymour Bernstein 

 

“Sonata No. 14 in C-sharp Minor,  

Op. 27 No. 2 (first movement)” 

(Moonlight Sonata) 

Written by Ludwig van Beethoven 

Performed by Seymour Bernstein 

 

“Concerto No. 4 in G Major” 

Written by Ludwig van Beethoven 

Performed by Seymour Bernstein 

 

“Phantasie (last movement)” 

Written by Robert Schumann 

Performed by Seymour Bernstein 

 

“Fantasie in C Minor” 

Written by Wolfgang Amadeus Mozart 

Performed by Michael Kimmelman 

 

 

 

Great Performances 

Carnegie Hall Opening Night 1997 

Courtesy of WNET 

 

Clifford Curzon 

The BBC Recitals, 1968 

Supplied by BBC Broadcast Archive/Getty Images 

JFK Birthday Celebration 

Madison Square Garden, 1962 

Supplied by Archive Films/Getty Images 

 

Gospel Choir 

Supplied by Image Bank Film/Getty Images 



 

Men In Robes Dancing 

Supplied by BBC Creative/Getty Images 

 

Glenn Gould: The Alchemist, 1974 

Courtesy of Institut national de l'audiovisuel 

 

Tantra of Gyuto: 

Sacred Rituals of Tibet, 1968 

Courtesy of Mystic Fire Video 

 

Bluegrass Roots: 

On The Road With Bluegrass Musicians, 1964 

Courtesy of The Hoffman Collection 

 

“You and The Piano” 

A Lesson With Seymour Bernstein 

Courtesy of Seymour Bernstein 

 

 

 

JAZZ 625: The Bill Evans Trio, 1965 

Copyright BBC 

 

Mahalia Jackson Sings, 1964 

Copyright BBC 

 

It’s the Beatles, 1963 

Copyright BBC 

 

The Ed Sullivan Show, 1964 

Copyright SOFA Entertainment 

 

 

The New York Times 

 

James Abresch 

 

 

Seymour Bernstein 

 


