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SYNOPSIS 

 

In the south of Soviet Russia, there is a city that has evolved into its own unique breed of 

ghetto — an enclave harboring a clashing mix of multi-ethnic outlaw gangs. Here, two ten 

year-old boys, Kolima and Gagarin, members of a gang of exiled Siberians, are best friends 

growing up together.  

Their education is also unique, consisting almost exclusively of mastering the illegal arts: 

theft, banditry and the use of weaponry.  

Their clan has its own very stringent code of honor, which, while criminal, sometimes 

actually coincides with what is generally considered ethical and moral. In any case, it is a 

code that must never be broken, no matter what. 

But as time passes, the boys grow up, and the world around them undergoes seismic 

shifts. 

When you are twenty years old and the world is opening up before you, you want to claim 

your share; and that is also when abiding by the rules is not necessarily your primary 

concern. 

However, as Grandfather Kuzja, the head of the Siberian clan, teaches: “It is crazy to want 

too much! A man cannot possess more than his heart can love.” 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



SIBERIAN EDUCATION 

Non-contractual credits 

 

 

 

 

 

 

 

 

DIRECTOR’S NOTES 

 

The “Siberian Education” is an unusual kind of education. 

It is a criminal education, but it is based on specific rules of honor - and sometimes it’s 

surprisingly easy to agree with them. 

 “Siberian Education” is also the title of Nicolai Lilin’s first novel, in which the author tells of 

his childhood and adolescence within a community of “Honorable Siberian Criminals” as 

they love to call themselves.  

The story is set in a region of Southern Russian and takes place in a period that goes from 

1985 to 1995, a decade in which the world was witnessing one of the most significant 

political changes in contemporary history: the fall of the Berlin Wall and the consequent 

disappearance of the USSR which affected social and economic relations all over the world. 

“Siberian Education” recounts the passage from childhood to adolescence of a group of 

people growing up in an outcast Siberian community, and, starting from a quite specific 

microcosm, it gains a universal and metaphoric meaning which concerns each of us. 

Taking our inspiration from the whole world told by Lilin, we wanted to create an epic 

story: the heroic and desperate opposition by the descendants of Urca warriors, who 

originally lived in the Siberian forests, to the invasion of consumerism and the process of 

globalization.  Most of all, we wanted to tell the story of a group of young men facing one 

of the hardest problems in life: becoming an adult. 

It is a world defined by contrasts.  For example in one scene from the film, among all the 

gray Soviet buildings, each one exactly like the next one, there is a single open space, and 

in it a small merry-go-round turns on its colorful lights and blasts a David Bowie song from 

its speakers.  

And given that our task is to create a world far from our own and absolutely unknown to 

us, this film can be considered a real “costume drama.”  

 

Gabriele Salvatores 
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INTERVIEW WITH THE DIRECTOR 

 

What struck you most about the novel by Nicolai Lilin? 

Prior to receiving the proposal from the producers at Cattleya, I didn't know the book. In 

reading it, I discovered a story set in a sort of “Wild East”, an untamed, frontier 

environment, living by its own rules, and I found that strangely appealing. The philosophy, 

the ethical framework of this band of outlaws, whose members defined themselves as 

“honest criminals” — and it's true that they are closely tied to Nature and to Nature's own 

often cruel ways — brought to mind a Kurosawa film of some years back: Dersu Uzala, in 

which the protagonist is a Siberian hunter who lives far removed from the rest of society... I 

liked the idea of telling the story of heroic and desperate resistance — tragically epic 

because destined to fail — by a group of people, by an ethnic identity, struggling against 

the new world that is encroaching, against “progress”, against globalization. But the story 

is, above all, about two people who meet and come into conflict in life. The film has no 

sociological or political agenda; nor is it in any way a documentary. 

 

Do you consider the John Malkovich character, teaching his form of criminal 

education, a sort of evil guru?  

No, I would like viewers to see that, good or bad, the important thing is that there are 

teachers of some kind. Teachers provide their students with a context for reflection, a way 

of deciding for themselves — perhaps even to the point of telling the teacher that he is 

wrong — and, as a result, maturing. You have to take responsibility in order to declare: 

“this is white and this is black” — even though you might not be 100% sure, even though 

you might be proved wrong. Like a director to his actors, so is a parent to his child. So I 

would say, it's better to have a bad teacher than no teacher at all. 

 

The different eras in which the story unfolds are emphasized by different styles of 

shooting and staging. What led to that choice? 

Basically the story takes place in three distinct periods: during the main characters' 

childhood, before the fall of the Berlin Wall; next when they're in their twenties; and finally 

during the events of 1997, in the Caucasus Mountains. These are profoundly divergent 

phases in their lives, so I wanted to bring that out technically. It's a narrative strategy. 

 

The part covering childhood seems to be a tribute to the great traditions of Russian 

literature and cinema... 

Yes, definitely. Some have found it Dickensian, while others have seen Tolstoy and 

Dostoyevsky. It's also true that the childhood sequences powerfully recall literary and 

cinematic influences, because that phase corresponds to the lost past, to a time when the 

outlaw clan the boys belong to was powerful; so it's told almost like a fairy tale, full of a 
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kind of nostalgia: “once, when we were still strong, still warriors...”. As the boys grow up, 

that structure crumbles, that world gradually disappears, and so the rhythm, the colors, the 

particular charm of the tale gets transformed. 

 

 

 

How did you manage to get John Malkovich on board? 

We were lucky. Malkovich was at the top of the list of actors whom I, along with the 

producers, wanted for the role. I needed someone with great charisma, with authority, and 

with the command that belongs to the character. But also, inside, a sense of his 

dangerousness. I wanted someone who had already shown in his work as an actor a sort of 

non-alignment with ordinary values and behavior. Fortunately, he really liked the script, 

and so he carved out the time to do the shoot. Then, on the set, I got to know him as a 

person, the many points we had in common: both of us began in music, as guitarists, and 

then both of us went from there to theater (essential to us both), and then from theater to 

cinema. We're about the same age, and so we were able to work with that “turning point” 

— especially for a man — of being in one's 60s. That process was essential in constructing 

the grandfather character as a sort of “Last of the Mohicans”, struggling with all his might 

to preserve those values that are becoming more and more irrelevant day by day. 

 

Along with Malkovich, there are also newcomers, the two young protagonists... 

Yes — besides Peter Stormare and Eleanor Tomlinson, who are known for their 

international film work — Arnas and Vilius are both making their debut. We were looking 

for certain emotional, as well as physical, traits, but above all for specific temperaments, as 

close as possible to those of the characters they were to portray. 

 

It's a period piece; how demanding was that from a production standpoint? 

Very. We shot it in Lithuania, outside Vilnius. With production designer Rita Rabassini, we 

had to reconstruct everything: they don't write in Cyrillic there, so we had to redo every 

detail, from cars to cigarette packets. In short, we had to recreate a part of Russia in the 

years 1987 to 1997, locating clothing, artifacts, and furniture from that period. We had to 

completely transform locations. Nothing that you see in the film was like that when we got 

there. It took almost two years of preparation and implementation. For that, too, and more, 

I thank the producers at Cattleya. 

 

The soundtrack is, as always, very finely tuned. A David Bowie classic accompanies 

one of the most iconic scenes in the film, the one on the merry-go-round. How did 

you develop the music? 

The original score is by Mauro Pagani, my longtime friend, who seemed to me perfect 

because he comes from the world of rock but also knows ethnic music, folk, and traditional 

instruments and voices. In addition, he was working just then with a Mongolian orchestra... 
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What I did not want was music for action movies or blockbusters, but something more 

intimate, closer to the characters. 

As for Bowie's Absolute Beginners, it's a piece I love, and it speaks of young people just 

starting out in life, like the main characters in the film, beginners in life and in the 

globalized world. That scene in a Soviet neighborhood of the 70s, with the apartment 

buildings all blankly identical, in the whiteness of the snow, the grays, the drabness, and in 

the middle of it all a tiny, colorful merry-go-round, like a spaceship landed from some alien 

world, its speakers playing music equally “alien” to them — it's one of my favorite scenes in 

the film. In the former Soviet Union, things and houses lasted a long time, hardly ever 

breaking, but they were not beautiful, perhaps because beauty, and reasonably so, was not 

considered a primary value. But, as the feminists in the 70s used to say: “we need bread, 

but also roses”. And that scene, that song, is like the perfume of roses to those kids. Roses 

that they never had. 
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CAST  

 

JOHN MALKOVICH (Nonno Kuzja) 

 

With a body of work spanning over twenty-five years, industry legend John Malkovich is 

one of the most compelling minds in entertainment. His celebrated performances span 

every genre, and range from roles in thought-provoking independent films to those in big-

budget franchises. In addition to being an accomplished actor, Malkovich is also a director, 

producer, clothing designer, and artist. 

 

Malkovich recently wrapped Summit’s WARM BODIES, directed by Jonthan Levine. He was 

most recently seen in the third installment of the "Transformers" franchise, "Transformers: 

Dark of the Moon," opposite Shia LaBeouf, for director Michael Bay. 

 

He is currently producing Stephen Chbosky's "The Perks of Being a Wallflower," alongside 

his partners at Mr. Mudd, Lianne Halfon and Russell Smith. The film is based on the 

critically acclaimed novel by the same name and stars Logan Lerman and Emma Watson in 

a coming of age story about a teenage outsider coping with love, loss, friendship, and 

heartbreak. 

 

Additionally, Malkovich is set to reprise his role as famed Austrian Jack Unterweger in "The 

Infernal Comedy: Confessions of a Serial Killer," a monologue interspersed with operatic 

arias. The production is scheduled to tour throughout Europe this summer, and will show 

at the Brooklyn Academy of Music's 29th Annual Next Wave Festival later this year. 

 

Malkovich's latest film roles include that of zany ex-CIA agent Marvin Boggs' in Summit 

Entertainment's "Red" opposite Bruce Willis, Morgan Freeman, and Helen Mirren; and 

famed racehorse trainer Lucien Laurin' in Disney's "Secretariat" opposite Diane Lane. 

Malkovich was also recently seen in the Coen brothers' comedy "Burn After Reading" 

opposite Brad Pitt, George Clooney, Frances McDormand, and Tilda Swinton. He also re-

teamed with Clint Eastwood in the critically acclaimed film "The Changeling," alongside 

Angelina Jolie and Amy Ryan, produced by Ron Howard and Brian Grazer's Imagine 

Entertainment.  

 

Previous film acting credits include Sean McGinly's "The Great Buck Howard," which had its 

premiere at the 2008 Sundance Film Festival; Robert Zemeckis' "Beowulf" opposite 

Angelina Jolie; Raoul Ruiz's "Klimt"; Liliana Cavani's "Ripley's Game"; Spike Jonze's "Being 

John Malkovich"; Jane Campion's "The Portrait of a Lady"; Wolfgang Petersen's "In The Line 

Of Fire"; Gary Sinise's "Of Mice and Men"; Bernardo Bertolucci's "The Sheltering Sky"; 

Stephen Frears' "Dangerous Liaisons"; Steven Spielberg's "Empire of the Sun"; Paul 

Newman's "The Glass Menagerie"; Roland Joffé's "The Killing Fields"; and Robert Benton's 

"Places in the Heart." 



SIBERIAN EDUCATION 

Non-contractual credits 

 

 

 

Malkovich has twice been nominated for the Academy Award® for Best Supporting Actor, 

once for "Places in the Heart" (1985) and then again for "In the Line of Fire" (1994). His 

performance in "Places in the Heart" also earned him the Best Supporting Actor Award 

from the National Society of Film Critics and the National Board of Review. In 1999, he won 

New York Film Critics Circle Award for Best Supporting Actor for "Being John Malkovich."  

 

In 1998, Malkovich joined Halfon and Smith to create the production company, Mr. Mudd, 

whose debut film was the celebrated feature "Ghost World," directed by Terry Zwigoff. 

Malkovich followed up in 2003 with his own feature directorial debut, "The Dancer 

Upstairs," starring Academy Award® winner Javier Bardem. Other Mr. Mudd credits include 

"The Libertine" starring Johnny Depp and Samantha Morton and "Art School Confidential," 

also directed by Zwigoff and written by Screenwritter/Cartonist Dan Clowes. In 2008, Mr. 

Mudd landed its biggest box office and critical success with indie hit "Juno," starring Ellen 

Page, Jennifer Garner and Jason Bateman. The film, distributed through Fox Searchlight, 

received an Academy Award® for Best Original Screenplay (Diablo Cody) and three 

nominations for Best Motion Picture, Best Actress (Ellen Page) and Best Director (Jason 

Reitman). The film also won the Independent Spirit Award for Best Feature in 2008. 

 

Malkovich also served as Executive Producer on the documentary "How to Draw a Bunny," 

a cinematic portrait of artist Ray Johnson, which won the Jury Prize at the 2002 Sundance 

Film Festival and the Prix de Public at the famed Recontre Film Festival in Paris. The film 

was also nominated for an Independent Spirit Award for best documentary in 2003. 

Malkovich and the team at Mr. Mudd also executive produced the 2009 HBO documentary 

"Which Way Home." Directed by Rebecca Camissa, the film shows the personal side of 

immigration through the eyes of several unaccompanied children as they endeavor to 

make it to the United States. The film was nominated for several awards, including a 2010 

Academy Award® for Best Documentary Feature, the Independent Spirit Award for Best 

Documentary Film, and three Emmy Awards for Cinematography, Editing, and Research. 

 

Malkovich's mark in television includes his Emmy® Award winning performance in the 

telefilm "Death of a Salesman," directed by Volker Schlöndorff and co-starring Dustin 

Hoffman. This role also earned him a Golden Globe nomination. Malkovich received 

subsequent Golden Globe nominations for "In the Line of Fire" in 1994 in the category of 

Best Performance by an Actor in Supporting Role in a Motion Picture; and for "Heart of 

Darkness" in 1995 for Best Performance by an Actor in a Supporting Role in a Series, Mini-

Series or Motion Picture Made for TV. Other notable credits include the miniseries 

"Napoleon" and the acclaimed HBO telefilm "RKO 281," both of which garnered John 

separate Emmy Award nominations for Outstanding Support Actor in a Miniseries or 

Movie.   
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As a guiding member of Chicago's landmark Steppenwolf Theatre Company, John 

Malkovich, as a producer, director and actor, has undoubtedly had a profound impact on 

the American theatre landscape. Between 1976 and 1982, John acted in, directed or 

designed sets for more than fifty Steppenwolf Theatre Company productions. His debut on 

the New York stage in the Steppenwolf production of "Sam Shepard's True West" earned 

him an Obie Award. Other notable plays include "Death of a Salesman"; "Slip of the 

Tongue"; Sam Shepard's "State of Shock"; and Landford Wilson's "Burn This" in New York, 

London and Los Angeles. Malkovich has directed numerous plays at Steppenwolf, 

including the celebrated "Balm in Gilead" in Chicago and Off-Broadway; "The Caretaker" in 

Chicago and on Broadway; and "Libra," which he adapted from Don LeLillo's novel. 

Malkovich's 2003 French stage production of "Hysteria" was honored with five Moliere 

Award nominations including Best Director. In addition to his film directorial debut on "The 

Dancer Upstairs," Malkovich has directed three fashion shorts ("Strap Hangings," "Lady 

Behave," "Hideous Man") for London designer Belle Freud. He recently received a Moliere 

Award as Best Director for his production of Zach Helm's "Good Canary" in Paris.  

 

In addition to his many accolades in the world of the performing arts  on stage, on the big 

and small screens, and behind the camera - Malkovich has also delved into the world of 

fashion design, as he is the creative force behind the menswear line, Technobohemian by 

John Malkovich.  

 

Malkovich resides with his family in both the United States and France.  

 

PETER STORMARE (Ink) 

Whether you realize it or not, you’ve definitely seen prolific actor Peter Stormare before, 

which wouldn’t be surprising since the Swedish-born actor/director has starred in over 100 

different films and television series in the last 30 years, from big budget to indie, network 

to cable, American to Sweden and dozens of countries in between.  And, of course, that 

memorable 2011 Super Bowl commercial for Budweiser…“Tiny Dancer” in a wild-west 

saloon, anyone? 

Stormare will soon be seen starring in LOCKOUT, a futuristic action-comedy produced by 

famed French director Luc Besson.  Co-starring Guy Pearce and Maggie Grace, Stormare 

plays ‘Scott Langral,’ the American president’s no-nonsense security chief in charge of 

containing the overthrow of an experimental prison full of sadistic inmates – in space.  

Things get complicated when it’s discovered that the first daughter is trapped aboard the 

orbiting facility and at the mercy of 500 psychopaths!  LOCKOUT hits domestic theaters on 

April 20th. 

In January 2013, audiences will see Stormare starring opposite Jeremy Renner and Gemma 

Arterton in Paramount’s HANSEL & GRETEL: WITCH HUNTERS.  Also in the can are the 

indies JEWTOPIA with Jennifer Love Hewitt and SMALL APARTMENTS, a comedy with Billy 

Crystal and Juno Temple.  He’ll also appear in the features SIBERIAN EDUCATION, opposite 
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John Malkovich, Mel Gibson’s GET THE GRINGO, and LAST STAND, the Lionsgate film that 

marks the big screen return of Arnold Schwarzenegger.  He also shot a guest spot on the 

hit CBS drama “NCIS: Los Angeles.” 

Currently, Stormare is voicing a lead role in the latest SCOOBY DOO animated feature, and 

recently shot and starred in three films from China:  INSEPARABLE with Kevin Spacey, TAI 

CHI HERO, and THE TURTLE SOUP.  Over the past several years, Stormare has worked with 

a who’s who of Hollywood stars, such as Keanu Reeves and Vera Farmiga (HENRY’S 

CRIME), Willem DaFoe (ANAMORPH), Nicole Kidman (BIRTH), and Sandra Bullock 

(PREMONITION).   

Stormare began his acting career in the theatre in his early 20s, working with the legendary 

director Ingmar Bergman in their native Sweden at the Royal National Theater.  After 

earning much praise for his starring turns in “Miss Julie,” “King Lear,” and “Hamlet” among 

others, Stormare toured with Bergman in the US, doing the aforementioned productions in 

both New York and Los Angeles in the late 80s.  Strong performances lead to an 

opportunity to star in “Rasputin” off-Broadway with the renowned Actor’s Studio, and 

Stormare soon caught the eye legendary ICM talent agent Sam Cohen, getting him one 

step closer to realizing his dream of becoming a film actor in America. 

After getting his first taste of the film world in several indies, Stormare was then cast in 

AWAKENING, directed by Penny Marshall.  While working off-Broadway again, this time at 

the Public Theater doing “The Swan,” Stormare struck up a friendship with Frances 

McDormand.  The friendship eventually led to four career-changing days of work on the 

Coen Brothers cult classic FARGO, where he played the hulking, blonde-haired half of a 

kidnapping duo alongside Steve Buscemi.  He’d work with the Coen Brothers again in THE 

BIG LEBOWSKI, and in between he’d star in Spielberg’s THE LOST WORLD: JURASSIC PARK.   

Roles in ARMAGEDDON (Michael Bay), 8MM (Joel Schumacher), MINORITY REPORT 

(Spielberg again), BAD BOYS II (Bay again), CONSTANTINE, and THE BROTHERS GRIMM 

(Terry Gilliam) followed and all the while Stormare continued to do several Swedish and 

international films as well as television, starring in as a rogue electrician named ‘Slippery 

Pete’ in “Seinfeld” as well as in the Emmy-nominated television miniseries “Hitler: The Rise 

of Evil.”  He also served as the associate director of the Globe Theater in Tokyo for eight 

years during his early film career. 

Stormare starred in season one of FOX’s hit show “Prison Break” as mob boss ‘John Abruzzi 

in his most visible television role at the time.  His other television credits include a series 

regular role in the Julia Louis-Dreyfus sitcom “Watching Ellie,” a recurring role in HBO’s 

“Entourage,” and recent guest spots in FX’s “Wilfred,” USA’s “Covert Affairs,” “Leverage” for 

TNT,” ABC’s “Body of Proof.”  His recent film credits include THE TUXEDO, NACHO LIBRE, 

and THE IMAGINARIUM OF DR PARNASSUS among others. 

In addition to his impressive body of work theatrically, Stormare is passionate about his 

music and formed a band called Blonde From Fargo, in homage to his breakout role in the 

Coen Bros film.  The five-member rock and roll band includes the guitarist from Roxette, 

the drummer from Alanis Morrisette, and the bass player from Slash’s Snakepit, with 



SIBERIAN EDUCATION 

Non-contractual credits 

 

 

Stormare writing all of the music and playing guitar.  The band has performed at Lebowski-

Fest, as well as toured North America and Europe. 

Stormare currently resides in Los Angeles, California. 



SIBERIAN EDUCATION 

Non-contractual credits 

 

 

ABOUT THE FILMMAKERS 

 

GABRIELE SALVATORES (DIRECTOR)  

Gabriele Salvatores was born in Naples in 1950. After moving to Milan, he graduated from 

the Academy of Dramatic Arts of the Little Theater. In 1972, he was among the founders of 

the Teatro dell'Elfo, which, in a matter of a few years, became a seminal source of 

inspiration for a whole generation of young theatergoers. 

From the 70s to the 80s, Salvatores directed for the Elfo some twenty-one stage 

productions, several of which turned out to be hits. In 1981, he produced and directed a 

rock-musical version of Shakespeare's A Midsummer Night's Dream, which attracted a 

record attendance of 200,000. In 1982, that show became Salvatores' first feature film, 

marking his gradual shift from theater to other directorial projects, including music videos 

and commercials. In 1986, Gabriele Salvatores, Maurizio Totti, and Diego Abatantuono 

started Colorado Film Production, a Milan-based company that enjoyed immediate success 

with Salvatores' second film, Kamikazen – Ultima notte a Milano. 

In 1989, his films Marrakech Express and On Tour debuted, followed in 1991 by 

Mediterraneo, which won the Academy Award for Best Foreign Film (1992). 

In 1992, Salvatores made Puerto Escondido, the biggest hit of the cinematic season 

1992/93. The following year came his film Sud, and then afterwards two courageous 

experimental works, Nirvana, a 1996 blockbuster, and Teeth, presented at the Venice Film 

Festival in 2000. In 2001, he directed Amnesia, and the following year I'm Not Scared, 

shown in competition at the Berlin Film Festival and subsequently selected as the Italian 

candidate for the Academy Awards in 2004. I'm Not Scared enjoyed great critical and box-

office success and was sold in thirty-two countries. 

In 2004, he directed Quo Vadis, Baby?, based on the first novel of the book series 

“Colorado Noir”. Next came As God Commands, based on the novel of the same name by 

Niccolò Ammaniti, winner of the 2007 Strega Prize. 

In 2009 in Milan, Gabriele Salvatores shot the comedy Happy Family, based on the play of 

the same name by Alessandro Genovesi, in theaters in March 2010. 

The year 2010 saw Gabriele Salvatores as a member of the Jury of the 67th International 

Venice Film Festival, chaired by Quentin Tarantino. Also in Venice, he presented his 

documentary 1960, made possible thanks to the archival materials of Teche Rai, and 

broadcast in October 2010 on Rai 3. 

 

FILMOGRAPHY 

2010 1960 (DOCUMENTARY, BROADCAST ON RAI 3) 

2009 HAPPY FAMILY 

2008 AS GOD COMMANDS 

2004 QUO VADIS, BABY? 

2002 I'M NOT SCARED 

2001 AMNESIA 

2000 TEETH 
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1996 NIRVANA 

1993 SUD 

1992 PUERTO ESCONDIDO 

1991 MEDITERRANEO 

1989 ON TOUR 

1989 MARRAKECH EXPRESS 

1987 KAMIKAZEN – ULTIMA NOTTE A MILANO 

1983 A MIDSUMMER NIGHT'S DREAM 

 

 

STEFANO RULLI (SCRIPT WRITER) 

 

DIRECTOR 

2004 UN SILENZIO PARTICOLARE 

1982 LUNARIO D’INVERNO 

1981 SETTE CAMINI DA ROMA 

1980 IL PANE E LE MELE 

1978 THE CINEMA MACHINE 

1976 FIT TO BE UNTIED 

 

SCREENPLAYS 

2012 PIAZZA FONTANA: THE ITALIAN CONSPIRACY (M.T. GIORDANA) 

2010 OUR LIFE (D. LUCHETTI)  

2007 MY BROTHER IS AN ONLY CHILD (D. LUCHETTI)  

2005 ROMANZO CRIMINALE/CRIME NOVEL (M. PLACIDO)  

2005 ONCE YOU'RE BORN YOU CAN NO LONGER HIDE (M.T. GIORDANA)  

2004 THE KEYS TO THE HOUSE (G. AMELIO)  

2003 THE BEST OF YOUTH (M.T. GIORDANA) 

1998 THE LITTLE TEACHERS (D. LUCHETTI)  

1997 AUGURI PROFESSORE (R. MILANI) 

1996 THE TRUCE (F. ROSI)  

1996 VESNA VA VELOCE/VESNA GOES FAST (C. MAZZACURATI) 

1995 PASOLINI: AN ITALIAN CRIME/WHO KILLED PASOLINI? (M.T.GIORDANA)  

1995 SCHOOL (D. LUCHETTI)  

1994 THE BULL (C. MAZZACURATI)  

1993 ARRIVA LA BUFERA (D. LUCHETTI)  

1992 THE STOLEN CHILDREN (G. AMELIO)  

1991 THE FACTOTUM/THE YES MAN (D. LUCHETTI)  

1991 THE INVISIBLE WALL (M. RISI)  

1990 PUMMARÒ (M. PLACIDO)  

1989 MERY PER SEMPRE (M. RISI) 

1987 LA DONNA DEL TRAGHETTO (A. FAGO) 
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1978 THE SEAGULL (M. BELLOCCHIO) 

1977 IN THE HIGHEST OF SKIES (S. AGOSTI) 

 

TELEPLAYS 

2010 LONGLASTING YOUTH (G. TAVARELLI)  

2005 CEFALONIA (R. MILANI) 

2002 PERLASCA: THE COURAGE OF A JUST MAN (A.NEGRIN) 

2001 ALMOST AMERICA (A. E A. FRAZZI) 

1999 LA VITA CHE VERRÀ (P. POZZESSERE) 

1997 DON MILANI PRIORE DI BARBIANA (A. E A. FRAZZI)  

1992 LA PIOVRA 6 (L. PERELLI) 

1989 LA PIOVRA 5 (L. PERELLI) 

1988 UNA VITTORIA (L. PERELLI) 

1988 LA PIOVRA 4 (L. PERELLI) 

1987 MINO (G. ALBANO) 

1986 LA PIOVRA 3 (L. PERELLI) 

1985 ATTENTATO AL PAPA (G. FINA) 

 

 

SANDRO PETRAGLIA (SCRIPT WRITER)  

Sandro Petraglia began as a film critic for the magazine Cinema Sessanta. Afterward, he wrote 

for Ombre Rosse, La Rivista del Cinematografo, and Sipario, and he published three essays: Pier 

Paolo Pasolini, in 1974; Andrei Tarkovsky, in 1976; and Nagisa Oshima, in 1977. In 1978, 

Feltrinelli published his highly detailed analysis of The Enigma of Kaspar Hauser, as well as an 

essay on the work of Werner Herzog. In 1975, along with Agosti, Bellocchio, and Rulli, he 

formed an independent film group, co-directing the documentaries Fit to be Untied and The 

Cinema Machine. He next served in the adaptation for the screen of Chekov's The Seagull, and 

as assistant director on the set of Marco Bellocchio's Victory March. He subsequently worked 

for several years as a documentary filmmaker. His first original screenplay was for Nanni 

Moretti's Bianca in 1983. 

 

DIRECTOR 

1982 LUNARIO D'INVERNO (WITH RULLI)  

1981 GRAN SERATA FUTURISTA  

1981 SETTE CAMINI DA ROMA (WITH RULLI)  

1980 IL PANE E LE MELE (WITH RULLI)  

1979 IL MONDO DENTRO  

1978 THE CINEMA MACHINE (WITH AGOSTI, BELLOCCHIO, RULLI)  

1976 FIT TO BE UNTIED (WITH AGOSTI, BELLOCCHIO, RULLI) 

 

SCREENPLAYS 

2012 PIAZZA FONTANA: THE ITALIAN CONSPIRACY (M.T. GIORDANA)  



SIBERIAN EDUCATION 

Non-contractual credits 

 

 

2010 OUR LIFE (D. LUCHETTI)  

2009 THE FRONT LINE (R. DE MARIA)  

2008 A PERFECT DAY (F. OZPETEK)  

2007 PIANO SOLO (R. MILANI)  

2007 THE GIRL BY THE LAKE (A. MOLAIOLI)  

2007 MY BROTHER IS AN ONLY CHILD (D. LUCHETTI)  

2005 ROMANZO CRIMINALE/CRIME NOVEL (M. PLACIDO)  

2005 ONCE YOU'RE BORN YOU CAN NO LONGER HIDE (M.T. GIORDANA)  

2004 THE KEYS TO THE HOUSE (G. AMELIO)  

2003 THE BEST OF YOUTH (M. T. GIORDANA)  

2000 SUNDAY (W. LABATE)  

1999 THE LOST LOVER (R. FAENZA)  

1999 LA GUERRA DEGLI ANTO’ (R. MILANI)  

1998 LITTLE TEACHERS (D. LUCHETTI)  

1998 MESSAGGI QUASI SEGRETI (V. IALONGO)  

1997 AUGURI PROFESSORE (R. MILANI)  

1997 MARIANNA UCRIA (R. FAENZA)  

1996 THE TRUCE (F. ROSI)  

1996 VESNA VA VELOCE/VESNA GOES FAST (C. MAZZACURATI)  

1996 LA MIA GENERAZIONE/MY GENERATION (W. LABATE)  

1995 PASOLINI: AN ITALIAN CRIME/WHO KILLED PASOLINI? (M.T. GIORDANA)  

1995 SCHOOL (D. LUCHETTI)  

1995 POLICEMEN/COPS (G. BASE)  

1994 THE BULL (C. MAZZACURATI) 

1993 WILD FLOWER (P. E V. TAVIANI)  

1993 ARRIVA LA BUFERA (D. LUCHETTI)  

1993 AMBROGIO (W. LABATE)  

1992 THE STOLEN CHILDREN (G. AMELIO)  

1991 THE FACTOTUM/THE YES MAN (D. LUCHETTI)  

1991 THE INVISIBLE WALL (M. RISI)  

1990 PUMMARÒ (M. PLACIDO)  

1989 IT'S HAPPENING TOMORROW (D. LUCHETTI)  

1989 MERY PER SEMPRE (M. RISI)  

1988 ETOILE (P. DEL MONTE)  

1986 JULIA AND JULIA (P. DEL MONTE) 

1985 DOLCE ASSENZA (C. SESTIERI)  

1984 THE MASS IS ENDED (N. MORETTI)  

1983 BIANCA (N. MORETTI)  

1978 THE SEAGULL (M. BELLOCCHIO)  

 

TELEPLAYS 

2011 VIOLETTA (A. FRAZZI)  



SIBERIAN EDUCATION 

Non-contractual credits 

 

 

2010 LONGLASTING YOUTH (G. TAVARELLI)  

2008 'O PROFESSORE (M. ZACCARO)  

2005 PADRI E FIGLI (G. ZANASI – G. ALBANO)  

2005 CEFALONIA (R. MILANI)  

2004 LA OMICIDI (R. MILANI)  

2002 PERLASCA: THE COURAGE OF A JUST MAN (A. NEGRIN)  

2001 COMPAGNI DI SCUOLA (T. ARISTARCO E C. NORZA)  

2001 ALMOST AMERICA (A. E A. FRAZZI)  

1999 LA VITA CHE VERRA' (P. POZZESSERE)  

1998 PIÙ LEGGERO NON BASTA (B. LODOLI)  

1997 DON MILANI, PRIORE DI BARBIANA (A. E A. FRAZZI)  

1994 MICHELE ALLA GUERRA (F. ROSSI)  

1993 FELIPE HA GLI OCCHI AZZURRI 2 (F. FARINA)  

1992 LA PIOVRA 6 (L. PERELLI)  

1992 FELIPE HA GLI OCCHI AZZURRI (G. ALBANO)  

1990 THE MYSTERIES OF THE DARK JUNGLE (K. CONNOR)  

1989 LA PIOVRA 5 (L. PERELLI)  

1988 UNA VITTORIA (L. PERELLI)  

1988 LA PIOVRA 4 (L. PERELLI)  

1987 MINO (G. ALBANO)  

1986 LA PIOVRA 3 (L. PERELLI)  

1985 ATTENTATO AL PAPA (G. FINA)  

1985 I VELENI DEI GONZAGA (V. DE SISTI)  
 

 

 


