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SYNOPSIS 
 

 

Jacques is a sound engineer and has lived in this quiet section of Paris for years.  A few months 

ago, his wife left him.  His new life as a bachelor has slipped into a monotonous grind, as he 

divides his time between work, the corner bistro and his messy apartment.  

 

Then one day he sees a notice on a bulletin board:  "Young woman will do housework."  Now he 

finds himself with Laura, a young woman from the outskirts of town.  As the days go by, Jacques 

discovers the charm of this simple girl overflowing with energy.  Almost in spite of himself, he 

once again awakens to a life of the heart.  

 

With Laura staying in his apartment for the time being, Jacques is torn at one moment between 

past and present.  He decides to make something happen and runs away to Brittany to be with his 

old friend Ralph.  He gives in to Laura's request to go along, but Jacques may lack the candor 

and generosity it takes for diving head-first into a sea of adolescent feeling and letting himself 

drift away on a tide of newfound love. 
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 Interview with CLAUDE BERRI 

 
- How did you come by the idea of adapting Christian Oster's novel? 
I had just done a personal film, Hard Off.  So another film with autobiographical elements was 
something I didn't want to do right away.  I didn't want to get into a big production based on a 
literary work like Jean de Florette, Uranus or Germinal right away or a period piece with 
costumes like Lucie Aubrac either. By chance, I read an article in Le Nouvel Obervateur with a 
good synopsis of The Housekeeper.  Right away, I knew I had found the story I was looking for, 
one that was both moving and contemporary. 
 
- You were working from a Christian Oster novel, but the movie seems nevertheless very 
personal.  Could that be because the character of Jacques – so well interpreted by Jean-
Pierre Bacri – was the conduit connecting both of you on a certain level? 
I identified with his character and Jean-Pierre probably was observing me pretty well, however 
unconsciously.  Lots of people can identify with this story.  Who hasn't been through a break-up, 
after which you meet someone new and dive back in, probably too fast and you don't come 
through it unscathed.  All these stories are alike, but the way they happen is what makes them 
unique.   
 
- Jacques, the melancholy hero; Claire, the heartbroken friend; Ralph, the hermit living 
with his chickens, and Hélène, the divorced beachgoer – all these characters are dying of 
loneliness.  But when you add up all the despair you get a funny, energetic and irresistible 
film. 
The story is rife with comic situations.  Two people who are not made for one another are put in 
the position of living together.  They have nothing in common – their tastes, cultures, ages are all 
at odds.  And for a short time, they have the illusion that they love one another.  I think the 
character of Laura, the cleaning woman, is also very much the source of the film's energy.  He is 
at first on his guard, distrustful.  He has a hard time believing in all this.  She's the one who, by 
her enthusiasm, upbeat attitude and youth, pulls him out of his funk.  He has suffered, but she 
hasn't.  What she likes most is the beginning of relationships.  He is more about forever.  That's 
where I identify with his character.  Forever relationships are rare. 
 
- Is this a film about love's illusions? 
Maybe.  Of the other films I've done, the one closest to this one is surely I Love You All.  I was 
going through a period when, having believed I would make my life once and for all, I was going 
through a break-up with the woman of my life.  I was trying to understand how you could make 
your life several times.  I asked Catherine Deneuve if she would allow me to do a sort of analysis 
based on her own experiences.  The joy of meeting someone often goes hand-in-hand with the 
pain of a break-up. 
 
- How would you define the disorder in Jacques' emotional state? 
Six months earlier, Constance left him.  The mess in his apartment is emblematic of his interior 
mess.  He's out of control, on the verge of depression. 
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- Laura seems more fatalistic. 
Yes, her boyfriend breaks up with her but she doesn't seem to be in pain.  She's attracted to 
Jacques, falls in love with him. 
 
For Jacques, the physical attraction comes first.  She's making all the moves.  She's attractive – 
so why not have a one-night stand?  Then he pushes her away...  He hasn't forgotten Constance, 
the woman he lived with for fifteen years.  Little by little, perhaps to escape his solitude, he falls 
into the trap of love. Laura, on the other hand, needs to fall in love.  After Jacques there'll be 
someone else.  He is more of a one-woman guy.  
 
- And he'll never forget Constance?  
Constance left him six months prior, for another man.  So when she comes back, of course 
there's this young woman in his life, but I don't think he would've taken Constance back right 
away anyway.  He's suffered too much.  He decides to run away.  He packs his bags in the 
middle of the night and takes off for Brittany... But with Laura. 
 
- Those two had so little in common in the beginning! 
Yes, and their differences, in character and walk of life, which bolsters the comedy in certain 
situations.  She reads People, he reads Dostoevsky's biography.  She listens to techno, he listens 
to a Haydn violin concerto or HUM, the jazz trio. 
 
- Jazz is very present in the film.  Besides the celebrated jazz trio HUM – Humair, Utreger 
and Michelot – we also see Michel Petrucciani.  
René Utreger is a childhood friend – we went to elementary school together.  I had asked my 
friend Christian Chevalier to put together some musical choices.  First, what Laura listens to on 
the radio while she does the housework, and then some jazz and classical music for Jacques, to 
point up their differences in education and background.  Among others pieces, Christian 
introduced me to a Frédéric Botton composition played by Michel Petrucciani on piano.  I used it 
for the film's main titles. 
 
- Did you think of Jean-Pierre Bacri right away? 
I don't remember, but from the moment I thought of him I thought of no one else.  As selective as 
he is, he said yes right away after reading the script.  I was very happy.  We went through all the 
dialogue together.  His discretion may have suffered, but that was very fruitful.  The first time I 
met Jean-Pierre was at the theatre where he played in Family Resemblances.  I wanted to 
congratulate him, so I knocked on his dressing room door.  He let me in, listened to my 
compliments, looking glum.  When you don't know him, it's hard to make him smile.  He's 
intransigent and loyal, a sort of a modern Alceste.  He is as constant in friendship as in love.  I 
started to see his tender side when I was lucky enough to produce Didier.  One evening, we had 
dinner together in Montpellier.  After a few good bottles, I must have looked to him like a "good 
producer."  It's that well-hidden tenderness I wanted to show in The Housekeeper.  I told him, "I 
want to show you like you've never been seen."  Agnès Jaoui's opinion is essential for him.  She 
encouraged him to go that way.  Now he smiles when he sees me. 
 
- And Emilie Dequenne, flower of the asphalt jungle, opposite this wounded bear? 
A great popular actress.  I hadn't seen her in Rosetta, only some promotional footage on TV and 
in an interview with Thierry Ardisson.  I don't know why, but I was sure she was right, even 
before meeting her.  When she walked into my office, I liked her right away.  She was the 
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character, all she had to do was open her mouth.  Dressed as she was, it could have saved us 
money on costumes.  Without even testing her, I told her she had the part.  During the shoot, she 
blew me away by being so natural, so at ease.  She's a contemporary girl, the kind you meet by 
the dozen in the street, on the subway.  But what an actress!  She's really gifted.  Of course, in 
the meantime, I had arranged to screen Rosetta.  She's spontaneous, direct – he is reserved on his 
guard, but funny.  The couple, the odd couple, was there.  
 
- Catherine Breillat in the role of Constance is one of the film's happy surprises. 
I like Catherine's face, all the true-life experience that comes off it.  You can imagine that she 
lived through the same suffering that she inflicted.  I met with other actresss for the role, but I 
kept coming back to the face of Catherine Breillat. 
 
- The role of Ralph borders on caricature.  Did that scare you? 
Yes, of course.  It's what I liked least in Christian Oster's novel.  I almost didn't make the movie 
for that reason.  So I trimmed the character in the adaptation and also in editing. 
 
- It feels like you had fun filming this story.  It seems like it's in the same vein as One Wild 
Moment." 
Perhaps.  The pleasure I had shooting was also instilled by Eric Gautier, the director of 
photography, a man with extraordinary talent.  I haven't had such a precious collaborator since 
Bruno Nuytten.  The DP's role is underestimated.  You change cameramen, you have a different 
movie. 
 
- The direction truly serves the story, but it seems like your interest in photography and 
contemporary art influenced the lighting and spatial conception. 
Before the shoot, I showed Eric Gautier photos by Nan Goldin, so he could find the ambiance 
she does so well for her interiors.  For the scenes on the beach, I also showed him some Andreas 
Gursky pictures.  Before filming a wide-angle shot of the beach at Quiberon, Eric and I said, 
"OK, let's make ourselves a Gursky."  If the result is fairly probing from a formal point of view – 
and I am rarely satisfied – it is thanks to the talent of my set decorator, At Hoang.  The sets and 
lighting are inextricably connected, and that's what gives the image its quality.  There was also 
the talent of the actors.  And there was the ambiance.  The shoot was euphoric.  And also thanks 
to the ones you don't see – the anonymous ones – who made it.  Pierre Grunstein, Nicole, 
Nathalie, my assistant Mome, Yvon and all the others. 
 
- Do you have an idea yet for your next movie? 
Yes, but it includes some personal elements.  I'm still going back and for about it.  First I'd like 
to go back to another book, or an original idea I could make my own. 
 
- After seeing the film, one is tempted to imagine what happens after the action of The 
Housekeeper.  What is your version? 
There is some ambiguity in the ending.  But you can't believe that Jacques is going to start over 
again with this woman who just went through a divorce and who thinks he is Laura's father.  
Laura is going to have a love affair with Julien for a few weeks, then there will be others.  
Jacques is going to remain who he is – a forever type of man.  I don't think he'll go back to 
Constance.  I imagine that for a while he'll be alone once again.  As the song says, "Solitude 
doesn't exist..." 
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Interview with CHRISTIAN OSTER 
 
- What are the deeper motivations which preside over the birth of a novel? 
The need to write.  A long time ago, I was infected with the writing virus and I can't stop.  So it's 
better to be writing, otherwise things don't go well.  Other than that, the only theme that interests 
me in a novelistic vein is that of the birth of and mourning for love.  All of my novels are 
variations on that theme.  And I'm not the only one working on it.  Filmmakers like Rohmer, for 
example, are attracted to these themes.  When I finish a novel, I'm completely dry.  I take a very 
short vacation period, one or two days, and I try to think, and to read as well so I can open up a 
little, get out of my own world.  The starting point for a novel is often minimal, a detail, a micro-
situation.  In The Train, my new novel, one detail contains the entire novel.  A man is standing 
on the platform at a train station, a man who is available watching women leave.  One of them 
catches his eye.  She's carrying a very heavy bag and she doesn't put it down.  She's having 
trouble with it, so he offers to help her.  And that was it, the idea for a story, a sort of verbal 
declension from helping to loving.  He helps her, he loves her... I only had to write it.  
 
- And what sparked The Housekeeper? 
I imagined the situation it puts forth in the book and in the film.  A man in the last throes of 
mourning a past love, decides to tidy up his house a little and hires a cleaning Woman.  
 
- Ancillary loves have often inspired literature. 
Yes, but although I brought together two characters of different socio-cultural backgrounds, I 
didn't want to build the novel and that opposition.  What I wanted to do was a novel about a 
man who winds up falling for a woman who's very different from him, and in which the very 
particular employer-employee relationship colours and sometimes undermines what happens 
between them.  I thought that by simply evoking this simple, perhaps a little licentious but 
mainly disturbing situation, more than a few men would look up and say, "Hey, yeah. What if 
that happened to me?"  

 
- Do you visualize your characters and situations precisely when you write? 
The novel, like cinema, is a visual art.  I can't write something that I can't see.  Of course, there 
are passages which are in the domain of the narrator's reflection, but they are always grafted on 
to situations which are concrete.  Concrete, and therefore visual.  For a long time, I was obsessed 
with details.  Now I try to make the situations between the characters come through as clear as 
possible, the way voices are mixed in front of the accompaniment.   
 
- Have you been through an emotional depression like that your character is going 
through?  
The autobiographical aspect is completely non-existent and, at the same time, it's absolutely 
everywhere!  Of course, like all of us, I've been through difficult times like those... But I've 
written nine novels now where the poor narrator is always, come what may, in this sorry state.  
Well, perhaps not that bad …  
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- Jacques is already on the verge of saving himself by the simple act of going to look for a 
cleaning woman. 
Yes, I often go from a rather desperate situation to a sort of episodic happiness.  There is 
redemption, then a final failure.  Claude Berri, in fact, treated the end of the story in a very 
disenchanted way, but at the same time there's a sort of happy ending.  This story will represent 
a sort of initiation for him, an apprenticeship, opening the way for a new life.  

 
- Tell us about this man. 
Jacques is very available for an adventure in love.  Not that he is adventurous – in fact not at all, 
he is no Don Juan.  Actually, there's a great void inside him and he only feels that his existence is 
justified by love, as many people do by the way.  In the beginning, there's a fairly problematic 
cohabitation.  Laura gets on his nerves.  He puts her up despite his better judgment.  But the 
narrator subtly reveals that he is perfectly hypocritical with himself, that in the end, he is a little 
attracted to this woman from the outset.  She's younger than he is – that's not what plays the 
defining role but there is something touching about it for him.  There is an opening, a possibility 
and he protects himself against it.  But in the end, he goes for it.  
 
- In the novel, Jacques says, "I was on my guard against physical dependency."  
Right, because as soon as you have physical dependency you have a story.  A relationship is 
being constructed.  As soon as they're done making love, there are all sorts of avoidances which 
come from him, not her.  He's hiding his attraction from himself.  
 
- Laura is more fearless.  
Yes.   For aesthetic reasons, I have trouble putting a man in a position of triumph at the centre of 
a novel.  You might say it's no better to make him into someone seduces despite himself.  But 
that's the least offensive solution that I've found.  So, by necessity and as in all my novels, the 
woman makes the first move.  That could very well happen in life, it's not at all absurd.  But 
anyway, that's my condition!  
 
- Who needs the other more? 
At the beginning, Laura does, for practical reasons.  She needs support in life.  Then, as the love 
relationship crystallizes, it winds up being him.  But one could imagine that after this story he'll 
go beyond all that.  He no longer needs her so much.  The story is about that crystallization 
around this woman, to a point of suffering, a suffering that will precipitate the break-up. 
 
- Did you work on writing the screenplay? 
No. I knew that Claude Berri was meticulous, demanding and respectful when doing an 
adaptation.  His loyalty borders on excessive, but that's better than its opposite.  Claude asked me 
a lot of questions about the novel, about the way I saw the characters.  He really wanted to try to 
understand the novel from the inside.  When I met him, he had already written about ten pages.  
Then, he very generously offered to let me have a closer look at things.  I liked what he did with 
the screenplay, including the added scenes.  I only voiced some doubts about two or three lines 
which seemed a little far from my world and my way of seeing things.  Jean-Pierre Bacri agreed 
and Claude Berri took them out.    
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- What elements of the novel were difficult to transpose to the screen?  
The whole aspect of the narrator's reflections about what he has seen, his hesitations and 
thoughts.  Claude Berri might have chosen to use an off-screen narration.  He decided – and it 
worked out fine – to replace the movements of the narrator's moods by camera movements and 
directing the actor.  
 
- What new aspects did you discover on the screen?  
There is new dialogue which rings true.  And there are one or two additional scenes which 
concretize the physical reality of the character of Claire, Jacques' best friend.  She appeared very 
late in the novel – Jacques only spoke to her on the phone to discuss how badly they were doing.  
Claude Berri created a love scene at the café between Brigitte Catillon and Bacri.  There is also 
the final scene, when Julien's mother says to Jacques, "I think your daughter's coming back.  
She's so lovely."  What happens in Bacri's face at that moment is unbelievable.  It's all there.  
The surprise.  The sheer power of the slap in the face this sentence gives him, precisely because 
for the entire movie, we don't think their difference in ages has the slightest pertinence. 
 
- When the novel came out, the reviewers particularly liked the humor in this dark story.  
The humor in the book could hardly come through on the screen. Once again, Claude Berri had a 
lot of respect in this area.  The humor flourishes much more in the fertile ground of emotional 
misery than on the situations which are already funny to begin with.  Humor for me is also a sort 
of good manners for one striking a literary pose.  I'm making literature here, so please, let's not 
get too stuffy about all this.  Hey, if I feel like slipping in a thing or two now and then... On the 
other hand, in life I'm completely straight.  I have no sense of humor and people often call me on 
it.  They say, "Boy, you look miserable." And I say, "No, I feel great." 
 
- How do you feel about the way Jean-Pierre Bacri and Emilie Dequenne came to own their 
characters? 
They're a great couple.  I think I've seen all of Bacri's films.  Here, he's composed a surprising 
character. He completely erased the crabby guy that I love, in order to go for a depressed 
character, somebody who's been knocked for a loop.  This makes him more sensitive.  What also 
stays with me in Bacri's performance – to such an extent that I no longer know if it was as 
present in the book – is this constant dance of hesitation, how his character goes back and forth 
about the young woman.  As for Émilie Dequenne, she brings a rustic, but very seductive quality 
to the character of Laura, and she does it unconsciously, naturally.  She is never coming on.  
Laura is perhaps less complex than she is in the novel, less mysterious and more out there. 
  
- Have you imagined what happens after this story?  
In the immediate aftermath, one could imagine that Jacques and Hélène, Julien's mother, might 
try to have a fling.  One could also imagine that Laura will come back to him after her summer 
romance.  Who knows? 
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Interview with Jean-Pierre Bacri 
 

- You don't do many movies. What determines the choices you make? 
I hadn't appeared in a film since The Taste of Others.  Writing screenplays takes up a lot of my 
time and allows me to be more selective as an actor.  I'm less anxious, less needy.  My choices 
are based on two major factors – the quality of the screenplay and the originality of a role.  I try 
not to repeat what I've already done. 
 
- What interested you about this character? 
The state of mind in which this man finds himself, struck down by the end of a great love story.  
He's at a fairly difficult point in his life, trying to get over it, to find a taste for life again.  This 
young cleaning woman is just what the doctor ordered! 
 
- How do you explain Jacques' attraction to Laura?  
In the beginning, they have nothing in common.  He reads Dostoevsky while she reads People 
magazine.  He listens to great music, she cranks up the techno.  They have no common ground as 
it gets started.  They're not from the same kind of background.  He's not contemptuous, but he 
has a sort of amused indifference with respect to her.  But then he comes to see her differently.  
As we were shooting, I thought to myself, "this is an unhappy guy who needs to get back in 
shape and this girl is like a trip to a health spa in Quiberon for him."  And he figures out that he's 
not nothing to her. 
 
First they make love, and I imagine that he hasn't done that for a long time.   Yes, it's like a 
health spa training for him.  After you fall, you've got to get right back up on the bicycle – one of 
many clichés people use, which in the end turn out to be not completely false.  This guy is a 
mess, he's all over the place, as witnessed by the state of his apartment.  Along comes this young 
woman and she does a little tidying up in his head. She throws the windows open wide, airing 
out his life.  And it feels good to him – he can feel the fresh air, she's young …  
 
- "She wanted me," says Jacques in the novel.  
Right, she's the one who goes after him.  He doesn't have to lift a finger.  There's no risk of 
getting rejected, it's a done deal.  I feel like this man decides to dive into the relationship because 
he figures it can't hurt him much, it might even cure him, or at least put some distance between 
himself and his pain.  As for really falling in love... There's always that age difference to put 
distance between them.  Besides, Laura herself very quickly strays down that path! 
 
- Who needs the other more? 
He does.  Laura is a little bit mixed up when they meet, but she's young and has her whole life in 
front of her.  She's wasting her youth, not doing much of anything, watching TV, in a sort of 
ordinary waiting room of life.  But she'll meet other guys like Jacques.  In the end, being mixed 
up is the ordinary state of affairs for human beings.  At 20, you figure you have a good shot at 
starting over.  When you're Jacques' age it's harder.  All around him, all his friends are alone.  
The film is a variation on the theme of solitude.  His friend lives alone with his roosters, his 
woman friend is all alone, his wife comes back to him, the mother of Laura's boyfriend is getting 
divorced.  Jacques doesn't know where he is anymore.  That loneliness touches me.  It's the 
loneliness you find in yourself, very quickly, even if you have lots of people in your life.  
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- Why are all these couples failing?  
The alchemy of desire and love is complicated.  Desire is tyrannical.  I remember having a friend 
with whom I got along perfectly well.  We could have gone beyond this friendship but desire 
wasn't there.   Love is more of a decision than desire.  Love puts on make-up, can entirely invent 
itself.  You put yourself out there for love at first sight, for receiving something enormous, earth-
shattering and wonderful.  Through brainwashing, daily telephone calls, attaching importance to 
the most minor of details, you wind up falling in love for real.  It's like provoking your own 
palpitations.  
 
- How did you approach this character? 
The shoot followed the chronology of the story pretty closely.  That helped me a lot.  I had to 
remain in a sort of void, in this character's going back over things, still under the weight of the 
emotional failure.  The character was very clearly defined and I understood the "nothing" he 
found himself in quite readily, that absence of desire to do anything to get out of it.  When Laura 
enters the picture, she brings that youth, that freshness, that spontaneity, that lack of reflection 
that bursts into the room.  I let myself get carried by the way she pulled me up off the ground.  
First there's a kind of annoyance, then indifference, then a little bit of interest and a little bit of 
good feeling.  Then a little affection, a little melting of the heart and finally... I had to let go little 
by little, meting out the emotions, to reveal, layer by layer, what was laying dormant inside this 
wounded man.  
 
- Do life experiences nourish the character?  
When I was about 20, I had what is described as "a tragic romance."  I was left by someone I 
adored... the way you adore someone at 20!  Did that help me for this film?  No... Well, yes, 
maybe. I probably remembered how it felt to be completely destroyed like that.  
 
 - What do you imagine happens after the story? 
I see him meeting a woman after Laura goes.  Her boyfriend's mother perhaps, why not?  Indeed, 
you get the feeling she looks pretty good to him.  He has found his interest in life again.  This 
man who nearly sank, is saved from drowning.  I like that ending.  I feel a more optimistic 
rebirth.  
 
- How did Claude Berri direct you? 
I have a lot of affection for Claude.  He's got a good ear, he hears everything precisely.  That's 
how he knows, very quickly, almost intuitively, if the scene works or not.  He's not very 
directive, and that's pretty good.  He trusts the actors he has chosen. 
 
 - And he had the right idea putting you opposite Emilie Dequenne.  
Emilie is like Laura, a young woman of today.  Emilie has a stunning presence on the screen.  In 
real life, she has that same freshness and spontaneity and she's easy to get along with.  We 
discovered we both love rap.  We're very different from one another but we had a good 
connection, much like our characters in the film! 
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Interview with EMILIE DEQUENNE 
  
- What were your first impressions about the character of Laura as you read the 
screenplay?  
When I read a screenplay, first I pay attention to the story.  I like it to speak to me on some level.  
I started getting to really like Laura as I re-read the screenplay several times, and then when we 
were prepping for the shoot.  At first, I was surprised by her somewhat passive side.  She's sort 
of there, wherever they left her, and that's just fine with her.  She's fairly insouciant.  In the end, 
that's exactly what I liked about Laura – her way of being happy wherever she was, no matter 
what the situation.  She never seems to be out of her depth.  She follows along and then, when 
you least expect it, she takes the initiative.  There was a victim side to all the characters I played 
before.  Things happen to them, whereas Laura really makes a few things happen.  She's the one 
who changes things, even if she doesn't always realize it.  But she's not a manipulator and she 
doesn't force things.  She does everything out of generosity.  
 
-  What really happens between the two of them? 
In the beginning, although they live under the same roof, they have no life together.  They go to 
bed together one night, but they are no closer afterward.  In Jacques' apartment, Laura 
nevertheless keeps her role of cleaning woman.  When they leave for Brittany, something really 
passes between them.  The car, the hairdresser,… During the whole trip, they're headed toward 
another period in their relationship.  When they get to Ralph's house, they already share the way 
a couple shares.  It was disturbing – the further we got in the film, the closer I felt to Jean-
Pierre's character.  When we shot the last scene, I realized just how much the fiction had worked 
for me, Emilie.  I was totally depressed when we were shooting the scene with the boyfriend at 
the beach.  The actor who played Julien was very nice, but I was really sad about dropping Jean-
Pierre.  I really believed in what was going on between those two!  
  
- Which one needs the other more?  
I think they need each other in equal measure.  They didn't come together for no reason.  She's 
all messed up and the mess in his apartment is because there's a mess inside his head.  He hires a 
cleaning woman to take care of putting things away.  It's a barter system.  Like doing business, 
buying and selling.  There's supply and demand on both sides.  That's how it always works in 
love!  
 
- On the road to Brittany, Laura tells Jacques, "I love you. I'll wait for you to love me 
back."  Do you think she's sincere in saying that? 
Yes... and no. And that's why I like Laura.  At the moment she says this, she really thinks it.  
Two hours later, she might change her mind... or change it again the next day!  But when she 
wants to say something in the worst way, she says it, without thinking about the consequences.  
You can hate her for it, but she's not a manipulator, not Machiavellian.  She's not a bitch hiding 
behind a mask of innocence.  She's not really naive either, but she's inexperienced.   
 
- Do you see yourself in Laura? 
I don't have a fickle heart like hers.  I have a super love affair and, if my head gets turned by 
someone else, I could just dive in that quickly.  Just dreaming about kissing a boy is a nightmare 
for me... I wake my boyfriend up right away to tell him about it, and I feel guilty!  On the other 
hand, I do recognize myself in her sort of naive way of seeing things in a good light and acting 
without calculating.  I come from the countryside, from a family where we all love each other a 
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lot.  I have a tendency to think that "everybody is so nice and everybody's good looking."  But 
I'm told that in the business I'm in I will soon realize that life isn't just a bowl of cherries.  I'm 
also different from Laura in her way of cleaning house quick and furious.  I'm a complete maniac 
with a vacuum cleaner.  I've never done so much housework in my own home as during this 
shoot, and I've got a very good cleaning woman!  Fortunately, she didn't come on to my 
boyfriend … 
 
- How did you feel about Laura's look?  
Unlike Jacques and his friends, Laura is very comfortable with her body.  At their first meeting, 
Jacques points out that she has dirt on her face and she very casually explains that she's been 
tending to her plants.  You have to have a lot of confidence in your own beauty to leave your 
house without even looking in the mirror!  And being comfortable in your body is great, it makes 
you instantly attractive.  The head costumer, Corinne Jory and I wanted to put the accent on the 
sort of sexy side of the character.  She's sexy not on purpose – a visible bra strap, a mini-skirt 
and no stockings...  For the hair, Claude Berri wanted a bleach blond mane, very dark at the 
roots.  We did a few tests and it was always a little too pretty.  So I said, let's do it, let's darken 
the roots.  And I wound up with these really dark roots and the ends totally yellow, horrible.  As 
soon as I left the set, I tied my hair back to hide it.  
 
- What memories do you have of the shoot?  
There was a good feeling on this shoot.  The crew was very tight with Claude.  Manon des 
sources was, after all, the first movie I ever saw in my life.  I was six or seven and I loved it.  So 
when Claude asked me to shoot with him, I was thrilled, because for me he's a really important 
person in film.  And we got along really well with Jean-Pierre Bacri.  We're both completely shy.  
When you have to play love scenes, having that delicate complicity with your partner really 
helps me to act.  For the role of Laura, Claude wanted the acting to be completely minimalist.  
He kept telling me, "Be natural, like you were in Rosetta."  He was right.  This story is a slice of 
life, a meeting of two people.  You put a camera down gently in the life of this man and this 
young woman, you follow their love story for a time, and then you leave, without making noise. 
 
- How do you imagine what happens after the story? 
I'd like to believe they get back together again.  I was so disappointed... There was a mutual 
desire between them, and they were pretty attached to each other.  Laura would stay a while with 
Julien in Brittany, until vacation was over.  Then, when she got back to Paris, she'd call Jacques.  
He might not want to pick up where they left off right away... She wouldn't be the type to keep 
after him either, like Constance, but she'd probably want to go push a broom around his place 
again.  And I'm sure it would be messy there again … 
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Filmography Jean-Pierre Bacri 
 
1979     The Medic    Pierre GRANIER DEFERRE 
1980     La femme intégrale                             C. GUILLEMAIN 
1981     Le Grand Pardon                                 Alexandre ARCADY 
1982     Between Us                                         Diane KURYS 
1983     The Big Carnaval   Alexandre ARCADY 
                        Tango                                                   Stéphane  KURC 
1984     The Seventh Target                             Claude PINOTEAU 

Staircase C                                          Jean-Charles TACCHELLA 
Subway                                                Luc BESSON 

1985     He Died With His Eyes Open             Jacques DERAY 
La Galette des rois                              Jean-Michel RIBES 

1986     Follow My Gaze              Jean CURTELIN 
États d’âmes                                        Jacques FANSTEN 
Death on a Rainy Sunday  Joël SANTONI 
Un homme amoureux                         Diane KURYS 
L’été en pente douce                           Gérard KRAWZCYCK 

1987     Les  Saisons du Plaisir                        Jean-Pierre MOCKY 
Bonjour l’Angoisse                             Pierre TCHERINIA 

1988     Mes meilleurs copains                        Jean-Marie POIRE 
1989     C'est la Vie                          Diane KURYS 
1991     The Tribe    Yves BOISSET 

The Man of My Life                         Jean-Charles TACCHELLA 
Le Bal des casse-pieds                        Yves ROBERT 

1992     Cuisine et Dépendances                      Philippe MUYL 
1994     Fear City                          Alain BERBERIAN 
1996     Family Resemblances                         Cédric KLAPISCH 
1997     Didier                                           Alain CHABAT 
1997     Same Old Song              Alain RESNAIS 

Place Vendôme                                   Nicole GARCIA 
1999     Kennedy and I                                     Sam KARMAN 
1999     The Taste of Others                            Agnès JAOUI 
2001     A Cleaning Woman              Claude BERRI 
 
 
Filmography Emilie Dequenne 
 
1999 Rosetta                                                     Luc et Jean-Pierre DARDENNE 
 Best actress - Palme d’Or 1999 
 
2000 The Brotherhood of Wolves                    Christophe GANS 
2000 Oui, Mais …              Yves LAVANDIER 
2001  A Cleaning Woman     Claude BERRI 
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Filmography Claude Berri 
As Director 
 
1963  The Chicken 
  Oscar for best short subject 
1966  The Old Man and the Child 
1968  Marry Me, Marry Me 
1969  The Man With Connections 
1970  Le Cinéma de Papa 
1972  Sex Shop 
1974  Male of the Century 
1976  The First Time 
1977  In A Wild Moment 
1980  I Love You All 
1981  Le Maître d’école 
1983  Tchao Pantin 
1986  Jean de Florette 
  Manon of the Springs 
1990  Uranus 
1993  Germinal 
1996  Lucie Aubrac 
1999  Hard Off 
2002  A Cleaning Woman 
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CAST 
 
 
JEAN-PIERRE BACRI   JACQUES 
 
EMILIE DEQUENNE   LAURA 
 
BRIGITTE CATILLON   CLAIRE 
 
JACQUES FRANTZ    RALPH 
 
AXELLE ABBADIE    HÉLÈNE 
 
CATHERINE BREILLAT   CONSTANCE 
 
 
 
CREW 
  
DIRECTOR     CLAUDE BERRI 
 
based on the novel by    CHRISTIAN OSTER 
Other Press 
 
SCREENPLAY AND DIALOG  CLAUDE BERRI 
 
ASSOCIATE PRODUCER   NATHALIE RHEIMS 
 
EXECUTIVE PRODUCER   PIERRE GRUNSTEIN 
 
PRODUCTION MANAGER   NICOLE FIRN 
 
DP and 
ARTISTIC CONSULTANT   ERIC GAUTIER A.F.C. 
  
EDITOR     FRANCOIS GEDIGIER  

 
SOUND     LAURENT POIRIER 

NADINE MUSE 
GERARD LAMPS  

 
SETS      HOANG THANH AT 

 
COSTUMES     CORINNE JORRY 
 
ASSISTANT DIRECTOR   THIERRY MAUVOISIN 
 
CONTINUITY    HELEN SEBILLOTTE 
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CASTING DIRECTOR   GERARD MOULEVRIER 
 
PRODUCTION MANAGER   AIMERIC BONELLO 
  
MUSIC     FREDERIC BOTTON   
 
SET PHOTOGRAPHER   ETIENNE GEORGE 
 
A HIRSCH – PATHE RENN PRODUCTION – TF1 FILMS PRODUCTIONS 
coproduction  
With the participation of CANAL+ 
With the participation of the CENTRE NATIONAL DE LA CINEMATOGRAPHIE 
 
© HIRSCH – PATHE RENN PRODUCTION – TF1 FILMS PRODUCTIONS -    Droits réservés 
Visa de contrôle 102 770 – Dépôt légal 2002 
 
Technical Information 
Running Time: 90 minutes 
Film Type: Color/35mm 
Aspect Ratio: 2.35:1 Scope 
Sound: Dolby Digital SRD 
Reels: 5 
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