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Last Orders: Synopsis 
 
It’s a long life – you need lifelong friends. Last Orders is a funny and moving tale of four 
old friends (Bob Hoskins, Ray Winstone, David Hemmings and Tom Courtenay) and the 
last orders of Jack Dodds (Michael Caine) that send them on a journey. 
Jack Dodds was an ordinary guy, a butcher by trade. But he was a charismatic, powerful 
man whose life tied together the lives of his friends. 
As they travel through beautiful landscapes and pubs, the men are flooded with memories 
of their life with him.  There’s “Lucky” (Hoskins) the gambler, best friend to Jack and 
admirer of his beautiful wife, Amy (Helen Mirren); Vince (Winstone), Jack’s son, a used-
car dealer whose resentment towards Jack stems from a wartime secret; Lenny 
(Hemmings), a one-time boxer who is always looking for a fight; and undertaker Vic 
(Courtenay), a wise and bemused presence who manages to keep the men on track.  
Meanwhile, Jack’s wife Amy is on a journey of her own to visit their daughter, whom 
Jack could never love. 
Last Orders is an epic story about a remarkable generation that survived a terrible war, a 
film about ordinary people that shows us that there are no ordinary people. The stories of 
the early hopes, the children, the affairs, the good times and the bad demonstrate, both to 
the characters themselves and to the audience, that it’s your friends who will break your 
heart…   and your friends who will mend it. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
Last Orders: The Look, Feel and Style 
 
“In Graham Swift’s original book, the chapters are done from various people’s viewpoint.  
There’s a chapter on Jack, one on Amy, one for Ray etc.  When you’re in that chapter, 
you see a number of facets in the whole life of a group of people. That’s what drew me to 
it, the fact that it’s such a rich journey and to be able to glimpse a group of people’s lives 
from so many different points of view.  It’s a pretty rare opportunity in films,” says 
writer/director Fred Schepisi. 
 
The multilayered nature of the film creates an engaging atmosphere for the audience, as 
the emotional mystery unfolds and each equally colourful character is revealed, “The 
three guys and what turns out to be Jack’s adopted son, take his ashes down to Margate to 
scatter them in the sea.  They all want to know why he’s chosen Margate and why he 
wanted them to go on that particular journey” says Schepisi, “You find out why of 
course—it’s his way of letting them know what good friends they’ve been and they’ve 
got to get on with their lives.” 
 
Lighting cameraman Brian Tufano has been celebrated for his work on a host of films 
including the pioneering Trainspotting.  “I liked his work,” says Schepisi, “and he agreed 
with me that we should try and keep it simple and not fall into the trap of trying to 
recreate seventeen different time periods in the film.  The story and the information 
you’re getting about the characters is what’s important.” 
 
“When we were trying to raise the finance, a few people were saying, ‘Oh it’s such a 
local story,’” says Schepisi, “I think very few people realized the scale on which this 
picture had to be made.   It’s tiny moments from people’s lives but it’s a very large 
canvas.” 
 
Actor Michael Caine finds one aspect of the whole feel of “Last Orders” particularly 
fascinating, “It’s about a group of blokes, the kind you see in any pub, sitting in the same 
chairs every evening.  They all know each other and seem perfectly ordinary, but that’s 
what’s so clever about the story, it gets right inside these people.  Nothing is what you 
imagine it to be from the dramatic to the very funny.  No matter how ordinary people 
may look, no one is ordinary and no one leads an ordinary life.” 
 
As well as being an actor in the height of the Swinging 60’s, David Hemmings has also 
spent a large chunk of his career on the other side of the camera in the US directing a host 
of TV serials.  He fully appreciates the pressures and demands on Schepisi to bring the 
novel to life, “It was such a great book and the screenplay has stayed incredibly faithful 
to the book and I think it’s wonderful” says Hemmings, “it’s going to be a very different 
film, the way we flash back and forward with the eye of Jack constantly lurking about us, 



it’s terrific, it’s certainly a very unusual movie, not like anything you’ve seen for a long 
time.” 
 
In many ways, Ray Winstone says it’s one of the most difficult jobs he’s ever done, “But 
I’m really getting something out of it.  It’s easier to do chunks of dialogue where you can 
show who your character is in the scene, but here, there are lots of short scenes.  It’s all 
about how you look in the rear view mirror during the dialogue in the car.  The camera 
does a lot of the talking for you.  It all sounds very serious, but I’ve probably had a bigger 
laugh on this film than any other job I’ve ever worked on.” 
 
“It’s a beautiful book and this is a beautiful film,” says Winstone, “you don’t need blood 
and swearing, though sometimes it’s necessary to a film and is part of the language, but 
we don’t all swear in South and East London!   There’s intelligence there too.” 
 
 

Last Orders: General Production Information 
 
Shot over nine weeks in the unpredictable weather of the British autumn and winter of 
2000, major locations for Last Orders included Peckham and Bermondsey, in the heart of 
south east London for scenes featuring the Coach and Horses pub, exterior and interiors 
of Dodd’s Butcher’s and Vic’s funeral parlour; Smithfields Market in the East End, 
Canterbury Cathedral, the historical Chatham War Memorial, Eastbourne, the pier in the 
Kentish seaside town of Margate and the hop fields of Kent.   An unused warehouse in 
Peckham was used as a temporary studio, where sets were built for the interior of Jack 
and Amy’s home and Ray’s flat.  The final segment of the schedule was spent at 
Pinewood Film Studios in December 2000. 
 
Last Orders is very much a London film, something close to the hearts of the actors, “It’s 
wonderful… working in London is terrific” says Bob Hoskins, “I get to go home every 
night!   I’ve been working in Sarawak, Poland, Sarajevo and The Philippines, so working 
in London’s a treat – it’s a holiday.” 
 
“I’ve loved every minute of working on this film,” adds Hoskins, “working with such 
amazing actors, you’re not just a prop like in some of these big action movies, it’s a 
chance to really get your teeth into something.” 
 
For Michael Caine, shooting in Peckham is a case of déjà vu, “Four hundred yards down 
the road from where we’re sitting here in Peckham, is Wilson’s Grammar School, the 
school I attended.  I’ve gone full circle… from Hollywood, the bright lights and the 
Academy Awards, I’m back in Peckham after forty years in the movies.  It’s funny.” 
 
Born and bred in East London, just across the River Thames from Bermondsey and 
Peckham, for Ray Winstone, crossing into south London territory was something of an 
alien experience, “Ray might say you need a visa to cross into south London” says co-star 
David Hemmings.  “I’m an East London boy” says Winstone, “but I think it could be 
based anywhere in the world, families and friends are the same everywhere.” 



 
“It would be difficult to do this on the backlot at Warner Bros in Los Angeles, that’s for 
sure.  It’s much better to be here in Peckham” says Helen Mirren, “you know, the whole 
process is to do with imaginatively putting yourself somewhere, so it’s very important 
that the environment is authentic.  It’s nice to be doing a film in London, about London.  
I haven’t done that too often.  The people who come from this part of the world, know 
that really well, they recognise those sort of places as being very special.  I’ve always felt 
that British filmmaking is better when it does something truthful and authentic to itself – 
The Full Monty is a perfect example and many other films back through the history of 
British filmmaking.  Ironically, that’s when they find an audience abroad.” 
 
Director and cast were all in agreement on how they all gelled as a group during 
shooting.   “We’ve all been in the industry for a long time” says Helen Mirren, “and 
we’ve all had a level of success as actors and we’re all still here.  There’s a real level of 
comfort with whom people are.  There are either no egos or a lot of egos to balance each 
other out, I’m not quite sure which it is!“ 
 
Being the leading lady in a mainly male cast Helen Mirren was certainly made a fuss of 
in her role as Amy, “I get hugged a lot by all of them” says Mirren, “I was hugged by 
Ray (Winstone) which was fabulous, I got hugged by Michael today and then I get 
hugged by Bob.” 
 
Ray Winstone is equally complimentary about his fellow stars, “Helen Mirren plays my 
Mum, so I’m quite a lucky boy.  I’ve always been brought up with lots of uncles… you 
should see the uncles I’ve got here… Bob Hoskins, David Hemmings, Tom Courtenay.   
This is fantastic for me.” 
 
“I remember as a kid,” continues Winstone, “watching Michael Caine, Tom, David, then 
later Bob, in some of my favorite films… Charge of the Light Brigade, The Loneliness of 
the Long Distance Runner, Alfie, Zulu.  Where I came from, if you thought of becoming 
an actor, if you had any heroes – they were it.  To be playing opposite them is quite 
daunting at times.” 
 
“There’s no bullshit,” says Bob Hoskins, “it’s wonderful just to get on with it.  I’ve 
always admired Fred.  He’s one of the best directors I’ve ever worked with because he’s 
very direct and he doesn’t hide the technicality.  I’m always interested in the camera and 
what’s happening with the kind of image we’re trying to create and Fred takes that in.  
It’s no good just creating your role because there’s the screen and there’s you, you’ve got 
to think of the whole thing.” 
 
“Fred’s style is quiet which I love and he’s very frugal with words” says Michael Caine.  
“He’s a man for layers.  When you’re doing a take, he’ll cut and remind us that we’ve got 
a backstory to remember, he’s a great one for that.  He’s such a delicate director and 
absolutely right for the story which is personality, relationship and character driven… 
there are no car crashes in this one.” 
 



“It’s brilliant that Fred’s Australian, he’s kind of one of us” says Helen Mirren, “sort of 
honorary working class British!   It’s good to have someone who’s not totally part of a 
community or society, as they can look at things in a much more observant way.  I think 
it’s very valuable that Fred’s Australian.  It’s a project he’s fought for and wanted to do 
for a long time, so he brings a lot of energy and passion.” 
 
“Fred’s an absolute nutcase,” says David Hemmings affectionately, “he’s wonderful and 
a great source of inspiration to us all.  It’s been a difficult movie because of all the 
various elements, but he has the story so perfectly in his head, he guides us through very 
carefully, skillfully, quietly and gentlemanly as we try to get the right mood at the right 
time in order to go into a flashback.  It’s a very difficult film to direct, but he’s planned it 
all, organized it and written it and I think it’s wonderful.” 
 
Who wouldn’t have enjoyed being a fly-on-the-wall in a car with some of the acting 
world’s most legendary wits?  The subtle humour in the film that’s typical to old friends 
who have shared memories and often their own language, overlapped into reality on the 
shoot: 
 
“It was absolutely hilarious,” according to David Hemmings, “when I did that scene 
walking up the steep hill to Chatham War Memorial, I thought my lungs would explode, 
but they exploded a lot more when we were in the Mercedes on the sound stage at 
Pinewood for all those weeks, just sitting in the car and laughing with the other three.   
I’ve never heard so many funny stories and anecdotes, we were all vying with each other, 
yelling, screaming and laughing.  It’s been a wonderful experience.” 
 
“We all like to go off on one and do our party pieces” says Ray Winstone.  “It’s been a 
real laugh.” 
 
Happily for Fred Schepisi, the camaraderie didn’t interfere with the filming schedule… 
“We filmed in pubs across the whole of Kent, but Kaliber – that low alcohol beer was the 
order of the day!” says Hemmings, “we’d have the occasional sherry, but it wasn’t as 
raucous as the film might suggest.  We’re all far too old for that and far too professional!  
It wouldn’t have been possible for an Oliver Reed mentality to take over on a film as 
grueling as this.” 
 
The gang allowed themselves one special treat during the very last week of filming at 
Pinewood, which just happened to coincide with the build up to Christmas and Tom 
Courtenay’s birthday.  In celebratory spirit, the actors booked a table at the Pinewood 
restaurant and took Courtenay, Schepisi and producer Elisabeth Robinson for lunch.  A 
birthday glass of champagne was in order, but David Hemmings had another surprise up 
his sleeve… a strip-o-gram, much to Courtenay’s embarrassment.   

 
 



 
Last Orders: The Cast on Their Characters 
 
BOB HOSKINS on Ray… 
 
“Ray fought in the war with Jack (Michael Caine) and they’ve been the best of friends all 
their lives.  Ray has always secretly loved Jack’s wife Amy.”   Amy actually refers to 
Ray affectionately as “A little ray of sunshine.” 
 
After saving Jack’s life during the war, he adopts the nickname Lucky for his friend Ray, 
which pertains to both his life-saving skills and his penchant for the horses.  
 
“Jack was a kind of catalyst for Ray.  He brought him to life really.  Without Jack he 
would have been a bit of a bore.  He’s good on the horses though… he knows exactly 
which ones to back!” 
 
“We’ve had some great scenes in this film, but the one that sticks in my mind is when 
Michael Caine and me were doing this scene where he’s dying in his hospital bed.  The 
pair of us wound up crying.” 
 
The characters and themes in Last Orders are pretty universal and Hoskins echoes these 
sentiments, “When you get a neighborhood where people grow up together, they live 
together and their marriages and their kids sort of interweave.  The betrayals, the deceit, 
the vanity, it isn’t unusual, you’d find it in a tribe in Africa.” 
 
MICHAEL CAINE on Jack… 
 
“This is very much an ensemble piece, but my character in the movie is a sort of 
catalyst.” 
 
“The main catalytic thing he does is die!” 
 
“I based Jack on about thirty people I’ve known, twenty of them were related to me.   
These kind of characters are always humorous – you get that in the working classes.  In 
order to get over the misery of being poor you try to have a laugh.” 
 
“I play a butcher, so there’s stuff we shot in Smithfields Market (Caine’s father was 
actually a fish porter in Billingsgate Market).  I [am] in St. Thomas’ Hospital in the film 
and I have first-hand experience of that, as my father died of cancer in the very same 
hospital.   I also had a long-lost brother… there are all of these convoluted things that 
people find.  I was an ordinary person, I had that same life which is nothing to do with 
being a movie star.  That’s what the movie’s about – ordinary people are not ordinary, 
things happen to them, they’ve had tragedy and that’s what’s so great about them.” 
 
 



HELEN MIRREN on Amy… 
 
“I play a working class woman – the wife of a butcher and the man who dies in the film.” 
 
“The way the film is structured, you slowly find out what the history of each of the 
characters is and there’s a reason why they are how they are today.” 
 
“I grew up in a town called Southend-on-Sea, which is very similar to Margate, the 
seaside town that appears quite a lot in the film.  My mother’s family came from the East 
End of London, so I kind of know the milieu and these characters very well.  In a sense I 
grew up with them, coming from somewhere like Southend and that was a reason why I 
wanted to do the film.” 
 
“There seems to be a very high level of comfort on the set.  People are playing characters 
that are very close to them, none of us are really having to make a big stretch to play 
someone very different from ourselves.  In a sense it’s close to all of our histories.” 
 
“We did a pub scene the other day and it was very special to see all those faces together.  
Most of my role takes place separate from the rest of them and I have a whole different 
trajectory in many ways.” 
 
TOM COURTENAY on Vic… 
 
“Vic’s an undertaker (Jack actually refers to him as Mr Rest in Peace) and he’s the most 
detached of the quartet who go on the journey to Margate to scatter the ashes.  He’s 
happily married and is the group’s unofficial referee. You could say he’s the most boring 
or the calmest, depending on your point of view. The others are more disturbed by what’s 
happening, but he’s experienced in dealing with funerals and death and he knows that 
they do throw up very disturbing emotions in people.” 
 
“I thought the whole story was a very human one.  I could really believe it.” 
    
 
DAVID HEMMINGS on Lenny… 
 
“Lenny was a wannabe boxer in his youth, who ended up spending his life running a fruit 
and vegetable stall in the local market.  He’s fundamentally a stirrer and because he 
constantly takes out his wooden spoon all the way down to Margate, he stirs up the lives 
of all the other characters.  He particularly stirs things up for Vince (Ray Winstone) and 
we finally have to punch it out.” 
 
“I think the relationship between all the characters is amazing.  Tom’s character is sort of 
stoic, solid and lovely, Ray’s character is much more forceful, Bob’s is much more 
rounded and me… I’m the meddler.  I’ll remember the relationship between the four for a 
long time to come.” 
 



“Villain is perhaps too strong a word for Lenny, because he’s too pathetic.  He’s not a 
winner, he’s a loser, but any role you play, there’s something about it you take home and 
bring to the studio with you.  Hopefully Lenny will come out as pathetic, weedy, but 
rather loveable.  Women will want to love him!” 
 
RAY WINSTONE on Vince… 
 
Vince Dodds, second hand car dealer and son of Jack, is affectionately known as Big Boy 
to all of his father’s friends.  “Even at the age of 45, if you’ve got a powerful figure in 
your family, there’s that thing of them making you stiffen when you’re around them.  
You love them to bits and they love you, but it’s about being controlled and never being 
allowed to grow up.  Vince’s decision not to follow in Jack’s footsteps causes friction 
between father and son, as Big Boy was expected to inherit the family butcher’s business, 
just as Jack did from his father.  Starting the car dealership is Vince’s way of rebelling. 
 
“The journey’s not just about taking Jack’s ashes to Margate, but about four men who’ve 
been controlled by one man all their lives in one way or another.  As the journey unfolds, 
they settle their differences and all grow up.” 
 
“The one thing I didn’t want to do with Vince was make him a clichéd, flash car dealer 
type.  He’s a man in turmoil.” 
 
 

Last Orders: The Casting Process 
 
“It’s such a terrific story, there were a lot of actors knocking on our door” says Fred 
Schepisi, “all the cast jumped at it as soon as they’d read the script.  It’s a story they 
could relate to and it touched them all in a very personal way.  Ironically, Michael 
(Caine) said he’d always known he’d play his father one day.  A group resonance existed 
throughout the shoot, which brought an amazing spirit to the whole thing.”   
 
When producer Elisabeth Robinson first read the novel, she immediately felt a film 
version would offer wonderful roles for the cream of the British acting fraternity, “To 
have them all together in one film is rare, but it’s exactly what happened.” 
 
“It’s a little gem,” says Michael Caine, “I remember the first read-through, everything felt 
right and everybody was so good.” 
 
Helen Mirren confirms this, “I don’t normally like read-throughs, I get bored, but this 
was wonderful.  It was very funny to see all of those actors sitting together.  It was kind 
of moving and quite powerful.” 
 
Ray Winstone read the script two years before shooting commenced and was 
immediately hooked, “I just really badly wanted to do it.” 
 



For Schepisi, the hardest casting decision was selecting the younger actors, “It’s all very 
well to talk about Michael Caine, Helen Mirren, Bob Hoskins, Ray Winstone, Tom 
Courtenay and David Hemmings, but who plays them when they’re nineteen and twenty-
one years of age?  They had to have the same star quality and charisma, it was quite 
difficult.” 
 
The search for the young stars was entrusted to veteran casting director Patsy Pollock and 
her team, who scoured the country, every drama and theatre school and even the East End 
gym where actor Ray Winstone used to box in his youth. The painstaking search finally 
paid off and JJ Feild came on board as Young Jack (Michael Caine), Kelly Reilly as 
Young Amy (Helen Mirren), Anatol Yusef as Young Ray (Bob Hoskins), Cameron Fitch 
as Young Vic (Tom Courtenay) and David Hemmings’ son Nolan as the young version of 
his father’s character Lenny.   Ray Winstone’s teenage daughter Lois also made her 
feature film debut playing Vince’s daughter. 
 
“The way we scheduled the film, we actually started off with the young cast members.  
They were so fresh, keen, enthusiastic and talented that got us off to a great start and I 
think everyone is going to be surprised just how good they are.  That seemed to set the 
mood for the entire shoot and the experienced and talented older cast were equally 
enthusiastic, which made for a great atmosphere in which to work,” concludes Schepisi.    

 
 
 

Last Orders: About the Cast 
 
MICHAEL CAINE (Jack) has earned three Academy Award nominations, two 
Academy Awards, six BAFTA nominations, one BAFTA Award, seven Golden Globe 
nominations, three Golden Globes and three Emmy nominations in his career.   
Caine’s first recognition came in 1966 for The Ipcress File, when he received his first 
BAFTA nomination for Best Actor.  In 1966, he earned Academy Award, BAFTA and 
Golden Globe nominations for Best Actor and earned the New Critics Best Actor Award 
for Alfie.  That same year, he was also nominated for another Golden Globe for Best Lead 
Actor, this time in the Comedy or Musical category, for his role in Gambit.  In 1972, 
Caine was nominated for an Oscar and a Golden Globe for Sleuth.  In 1983, he earned an 
Academy Award nomination and his first Golden Globe win for Best Actor for Educating 
Rita.  That role also earned him a BAFTA Award for Best Actor, where he competed 
against himself for his lead performance in Beyond the Limit.  In 1986, Caine won his 
first Academy Award for his supporting role in Hannah and her Sisters, a role that also 
earned him BAFTA and Golden Globe nominations.   His comedic work in 1989’s Dirty 
Rotten Scoundrels earned him another Golden Globe nomination.  The 1998 independent 
film Little Voice brought him a Golden Globe Award, and a BAFTA nomination for Best 
Actor.  His second Oscar came in 1999 for Best Supporting Role in The Cider House 
Rules, a role that also earned him a Screen Actors Guild Award and BAFTA and Golden 
Globe nominations.  The casts of both Little Voice and The Cider House Rules were 
nominated for Screen Actors Guild Awards as well. 



Caine’s screen roles, spanning four decades, have paired him with some of the industry’s 
greatest acting talents, from Maggie Smith and Elizabeth Taylor to Sean Connery, James 
Caan and Glenda Jackson.  His lengthy and varied credit list includes: Zulu, Dressed to 
Kill, The Man Who Would Be King, California Suite, Blame it on Rio, Victory, Mona 
Lisa, Blood and Wine, On Deadly Ground, Sweet Liberty, The Muppet Christmas Carol, 
Miss Congeniality and Quills.  
Upcoming films include: The Quiet American, Quicksand, Shiner, Boswell for the 
Defense and Austin Powers in Goldmember. 
On television, Caine has had equal success.  He won a Golden Globe for Jack the Ripper 
in 1988.  He earned his first Emmy Award and another Golden Globe nomination in 1990 
for his performance in Jekyll & Hyde.  His second Emmy nomination came in 1994 for 
his work in World War II: When Lions Roared.  In 1997, Mandela and de Klerk brought 
him Emmy and Golden Globe nominations. 
He has written both his autobiography and the definitive Acting on Film.  In 2000, he was 
awarded a knighthood from Her Majesty The Queen.  Caine has also been presented with 
a BAFTA Academy fellowship. 
 
BOB HOSKINS (Ray) is internationally recognized for his roles in a wide range of 
critically and commercially successful films.  Early in his career, Hoskins made two films 
for director John Mackenzie: The Long Good Friday (1980) with Helen Mirren, which 
earned him a BAFTA nomination for Best Actor, and Beyond The Limit (1983) with 
Michael Caine, which earned Hoskins another BAFTA nomination for Best Supporting 
Actor.  His role in Mona Lisa brought him an Academy Award nomination and Golden 
Globe and BAFTA Awards for Best Actor.  Along with those honours, the role earned 
Hoskins Best Acting Awards from the Cannes Film Festival, the New York Film Critics 
Circle, the Los Angeles Film Critics Association and the National Society of Film Critics.   
His other films include: Francis Ford Coppola’s The Cotton Club, Terry Gilliam’s Brazil, 
Alan Parker’s Pink Floyd The Wall, Alan Alda’s Sweet Liberty with Michael Caine, 
Robert Zemeckis’ Who Framed Roger Rabbit, which earned him a Golden Globe 
nomination, Richard Benjamin’s Mermaids, Wolfgang Peterson’s Shattered, Steven 
Spielberg’s Hook, Nora Ephron’s Michael and Atom Egoyan’s Felicia’s Journey.  
Hoskins also received a BAFTA nomination for his work in the television mini-series 
Pennies From Heaven in 1978. 
Hoskins has also played a wide variety of world figures in his career—on television he 
starred as Benito Mussolini in Mussolini: The Decline and Fall of Il Duce, Winston 
Churchill in World War II: When Lions Roared and Manuel Noriega in Noriega: God’s 
Favorite and on film he appeared as J. Edgar Hoover in Oliver Stone’s Nixon, and most 
recently as Nikita Khrushchev in Jean-Jacques Annaud’s Enemy at the Gates. 
After working with British director Shane Meadows in A Room for Romeo Brass, 
Hoskins helped Meadows get his critically acclaimed, Twentyfourseven off the ground.  
Hoskins subsequently won the Best Actor Award at the European Film Awards.   
He was recently seen on television as Sancho Panza in the Hallmark TV production of 
Don Quixote, and his upcoming films include Guy Jenkins’ Sleeping Dictionary. 
 
TOM COURTENAY (Vic) Much loved and widely respected for a range of celebrated 
and critically acclaimed roles in classic films, Courtenay has carved out a distinguished 



career on stage, screen and television over the past four decades.  He has also been 
knighted by Her Majesty The Queen. 
In 1963, he won a BAFTA Award for Most Promising Newcomer to Leading Film Roles 
for Tony Richardson’s The Loneliness of the Long Distance Runner.  The very next year, 
he received a BAFTA nomination for Best Actor for John Schlesinger’s Billy Liar and 
the following year he received another BAFTA nomination for Best Actor for Joseph 
Losey’s King and Country, a role that also earned him the Volpi Cup at the Venice Film 
Festival.  Courtenay then earned an Academy Award nomination for Best Supporting 
Actor for David Lean’s Doctor Zhivago in 1965.  Courtenay originated the role of 
Norman in The Dresser on stage and on screen, and won a Golden Globe award for his 
performance in the 1983 Peter Yates film.  He was also nominated for an Academy 
Award and a BAFTA Award for Best Actor for his performance.  His other film credits 
include: Michael Anderson’s Operation Crossbow, Bryan Forbes’ King Rat with George 
Segal, The Night of the Generals with Peter O’Toole, A Dandy in Aspic, Otley, One Day 
in the Life of Ivan Denisovich, To Catch a Spy, Happy New Year, The Last Butterfly, 
Peter Medak’s Let Him Have It and most recently, Peter Hewitt’s Whatever Happened to 
Harold Smith?  On television, Courtenay starred in I Heard the Owl Call My Name and 
recently received a BAFTA nomination for his role in the television movie A Rather 
English Marriage, with Albert Finney and Joanna Lumley. 
Following his initial film success in the sixties, Courtenay turned primarily to theatre.  He 
performed solo in the role as a Russian dissident in the play Moscow Stations in 
Edinburgh, London and New York.  He created the role of Serge in the original West End 
production of Art and played King Lear at the Royal Exchange Theatre in Manchester.   
Recently he wrote his memoirs, Dear Tom: Letters From Home, which reached the Non-
Fiction Top Ten List when it was published in the United Kingdom.   
 
DAVID HEMMINGS (Lenny) came to epitomize the Swinging 60’s after his role in 
Michelangelo’s Antonioni’s Blow Up in 1966.  His early films include: Saint Joan, The 
Painted Smile, Play it Cool, Live it Up, The System with Oliver Reed and Eye of the Devil 
with Deborah Kerr.  Hemmings followed Blow Up with a range of performances in: 
Camelot, The Charge of the Light Brigade, Barbarella,  Only When I Larf, The Best 
House in London, Alfred the Great, The Walking Stick, Fragment of Fear, The Love 
Machine,  Unman, Wittering and Zigo (which he also produced), Voices, Juggernaut,  
Deep Red, The Disappearance (which he also produced), The Squeeze, The Drug Busters, 
Claude Chabrol’s Blood Relatives, Crossed Swords, Murder by Decree, Just a Gigolo, 
Prisoners, (which he also executive produced), Man, Woman and Child with Martin 
Sheen, The Rainbow with Paul McGann and Ridley Scott’s Gladiator.   He will soon be 
seen in Martin Scorcese’s Gangs of New York. 
David Hemmings is also a prolific director, and his work includes such films as The Wild 
Little Bunch, which won the Silver Bear at the 1973 Berlin Film Festival, The Survivor 
written by David Ambrose which received the International Critics Prize at the 
Catalonian Film Festival in Spain and Race for the Yankee Zephyr, which he also 
produced.  Hemmings also directed several television series, such as: Quantum Leap, 
Airwolf, Murder, She Wrote, The A-Team and Magnum P.I.   
With producer/writer/director John Daly, Hemmings formed the production company 
Hemdale in the early 1970’s.  Hemdale was responsible for many notable films, including 



John Schlesinger’s The Falcon and the Snowman, starring Sean Penn and Timothy 
Hutton, Gillian Armstrong’s High Tide, with Judy Davis, Strange Behavior and Denzel 
Washington’s film debut Carbon Copy.  
  
 
RAY WINSTONE (Vince) recently received rave reviews for his performance opposite 
Ben Kingsley in Jonathan Glazer’s Sexy Beast.  He previously starred in Gary Oldman’s 
Nil By Mouth, which earned him a BAFTA nomination for Best Actor and a British 
Independent Film Award and Tim Roth’s The War Zone, which earned him nominations 
for Best Actor at the 1999 European Film Awards and at the British Independent Film 
Awards.   
Winstone was born in London and started his career as a boxer, representing England on 
two occasions.  Ray first came to the public’s attention as an actor in the landmark film 
Scum in which he played the lead hard man Carlin.  His other film roles include: 
Quadrophenia, That Summer which earned him a BAFTA Award for Most Promising 
Newcomer to a Leading Film Role, Ladies and Gentleman, The Fabulous Stains with 
Diane Lane, Ken Loach’s Ladybird, Ladybird, Face with Robert Carlyle, The Very 
Thought of You with Joseph Fiennes, Final Cut with Jude Law, Angelica Huston’s Agnes 
Browne, There’s Only One Jimmy Grimble with Robert Carlyle and Love, Honor and 
Obey with Jonny Lee Miller.  He will soon be seen in Liliana Cavani’s Ripley’s Game 
with John Malkovich. 
Television credits range from the multi-award winning Births, Deaths and Marriages to 
Our Boy, which earned Winstone a Royal Television Society Award, Get Back, Macbeth 
on the Estate and Tough Love.  His theatre experience includes Dealers Choice at the 
National Theatre, Pale Horse at the Royal Court and most recently Sam Mendes’ play To 
the Green Fields Beyond at the Donmar Warehouse. 
 
HELEN MIRREN (Amy) A veteran of film, television and theatre, Helen Mirren was 
awarded three BAFTA Awards, one BAFTA nomination, an Emmy Award for Best 
Actress and three Emmy nominations for her role as DCI Jane Tennison in Granada’s 
Prime Suspect. 
Mirren made a name for herself in films such as the controversial The Cook, The Thief, 
His Wife and Her Lover with Tim Roth and Where Angels Fear to Tread with Rupert 
Graves.  In 1994, she starred opposite Nigel Hawthorne in Nicolas Hytner’s The Madness 
of King George.  The role brought Mirren an Academy Award nomination and a BAFTA 
nomination for Best Actress in a Supporting Role, as well as the Best Actress Prize at the 
Cannes Film Festival. 
Other film credits include: Age of Consent, Ken Russell’s Savage Messiah, O Lucky Man, 
Hamlet, Caligula, The Long Good Friday, with Bob Hoskins, Hussy, John Boorman’s 
Excalibur, Priest of Love, Cal (which earned her a BAFTA nomination for Best Actress 
and the Best Actress Prize at the 1984 Cannes Film Festival), 2010, White Nights, The 
Mosquito Coast, Pascali’s Island, The Comfort of Strangers, Where Angels Fear to 
Tread, Critical Care, and Teaching Mrs. Tingle. Mirren also lent her voice to “The 
Queen” in the animated film The Prince of Egypt.  Her most recent films include Sean 
Penn’s The Pledge with Jack Nicholson, Greenfingers and Robert Altman’s Gosford 
Park. Mirren will soon be seen in the Hal Hartley’s upcoming No Such Thing.   



 
Mirren also directed a feature film, Happy Birthday, starring Beverly D’Angelo, John 
Goodman and David Hyde Pierce. 
Mirren’s television credits include roles in: Red King, White Knight, The Hidden Room, 
Kevin Bacon’s Losing Chase with Kyra Sedgwick (which earned her a Golden Globe 
Award), Painted Lady and The Passion of Ayn Rand (for which she received Emmy 
Award and Golden Globe and Screen Actors Guild nominations). 
Mirren is currently starring on Broadway in Dance of Death with Ian McKellan.  Her 
other theatre credits include Antony and Cleopatra, Measure for Measure, The Seagull, 
Macbeth, Collected Stories, A Month in the Country and Orpheus Descending. 
 
JJ FEILD (Young Jack) Trained at the Webber Douglas Academy of Dramatic Art, and 
a rising star in the world of film and TV drama. Feild’s credits include, Rocket to the 
Moon for LWT, Stephen Poliakoff’s Hope and Glory, Heartbeat, The Railway Children, 
The Bill, Nicolas Nickleby and Family Tree. Film credits include: Matthew for 20th 
Century Fox and Morning was Broken for the Dean Brothers.  Forthcoming films include 
Kathryn Bigelow ‘s K-19 – The Widowmaker and Jack and the Beanstalk for 
CBS/Henson’s. 
 
KELLY REILLY (Young Amy) Acclaimed for her stage performance in The Graduate 
with Matthew Rhys and Kathleen Turner, Kelly also starred in Ben Elton’s Maybe Baby 
and Nick Grosso’s film adaptation of his stage play Peaches.  Most recent credits include 
the lead in James Macdonald’s Royal Court Theatre production Blasted and Cedric 
Klapisch’s Barcelona-set feature Auberge Espanol.  TV credits include roles in: Poldark, 
Bramwell, Sharman, Rebecca, Pie in the Sky, Tom Jones, Children of the New Forest, 
Wonderful You, Sex and Death and Prime Suspect VI. 
 
CAMERON FITCH (Young Vic) As a recent graduate of the Bristol Old Vic Theatre 
school, Cameron starred in a variety of their productions including The Front Page, 
Peace in Our Time, Eastward, Ho, Under the Greenwood Tree and Still Life.  Other 
credits include: The Dream and King Lear for the Tobacco Factory, Calling the Wild for 
HTV and Without Motive for United. 
 
ANATOL YUSEF (Young Ray) has starred in major films such as Judge Dredd, Aliens, 
Batman and The Young Indiana Jones Chronicles.  His television experience includes 
roles in: Jeeves and Wooster, Thief Takers and The Legacy of Reginald Perrin.  He has 
featured in a variety of theatre productions including: The Importance of Being Ernest, A 
School for Scandal, The Cherry Orchard, Twelfth Night and Hard Times. 
 
NOLAN HEMMINGS (Young Lenny) A graduate of the Webber Douglas Academy of 
Dramatic Art, Nolan Hemmings most recent credits include Band of Brothers.   Feature 
films include Peter Brook’s The Mahabharata, Stranger in the House and Pump Up the 
Volume.  Notable TV credits include, Sharpe’s Eagles, the BBC’s production of David 
Copperfield, ABC’s Napoleon & Josephine and Paramount’s MacGyver.  Stage roles 
have included Peter Brook’s RSC two-year world tour of The Mahabharat and the 
Chichester Festival production of The Man Who Came to Dinner. 

 



 

Last Orders: About the Filmmakers 
 
FRED SCHEPISI (Writer/Director/Producer) An eminent screenwriter and producer as 
well as a highly acclaimed director, Schepisi has received a host of accolades for his 
work.  He is noted for his memorable collaborations with actors, working effectively in a 
wide variety of genres, and for his striking use of widescreen composition.  He was voted 
Best Director for A Cry in the Dark by the Australian Film Institute, which was followed 
by nominations for Best Director and Best Screenplay Golden Globes in 1989.  The 
Australian Film Institute has honored him with three other wins as Best Director, Best 
Film and Best Screenplay for The Devil’s Playground.  Nominations in the categories of 
Best Director, Best Film and Best Adapted Screenplay followed for The Chant of Jimmie 
Blacksmith.  The Berlin International Film Festival also nominated Schepisi for a Golden 
Bear for The Russia House.  Recently, a group of influential Australians chose a list of 
their top ten films directed by a native director, and selected two of Schepisi’s films, The 
Devil’s Playground and The Chant of Jimmie Blacksmith. 
Born in Melbourne, Schepisi is one of the most gifted directors to emerge from 
Australia’s “New Wave” of the 1970’s.  He made his debut with the half hour The Priest, 
in the four-part Libido (1973).  He established his international reputation by writing, 
directing and producing The Devil’s Playground (1976), about a young boy in a Catholic 
seminary and The Chant of Jimmie Blacksmith (1979), about a half-caste Aborigine who 
tries to adapt to white culture, but ends up snapping in a violent rage.  
Schepisi made his U.S. debut with the acclaimed western Barbarosa (1982), starring 
Willie Nelson and Gary Busey, followed by the haunting science-fiction film Iceman 
(1984), and his film of David Hare’s play, Plenty (1985), starring Meryl Streep, Ian 
McKellan and John Gielgud, who won the Best Supporting Actor Award from the 
National Society of Film Critics.  His next film was the witty Cyrano de Bergerac 
adaptation, Roxanne, written by and starring Steve Martin.   
Schepisi returned to Australia for A Cry in the Dark (1988, also co-wrote screenplay), the 
story of the media frenzy that surrounded Lindy Chamberlain (Meryl Streep), accused of 
killing her child.  Streep received a Golden Globe nomination and Best Actress honors 
from the Cannes Film Festival and the New York Film Critics Circle. The thriller The 
Russia House (1990), based on John Le Carré’s book and starring Sean Connery and 
Michelle Pfeiffer, further demonstrated Schepisi’s diverse talents.   
Schepisi’s next film, Mr. Baseball (1992), is a comedy about a fading baseball player 
(Tom Selleck) who is traded to a Japanese team.  Six Degrees of Separation (1993), an 
adaptation of John Guare’s celebrated play, stars Will Smith, Donald Sutherland Ian 
McKellan and Stockard Channing, who received an Oscar nomination as Best Actress for 
her performance.  I.Q. (1994) is a romantic comedy about a young man (Tim Robbins) 
who is helped by Albert Einstein (Walter Mathau) to win the attention of his niece (Meg 
Ryan).   Schepisi next was involved in the restructuring and revamping of the comedy 
Fierce Creatures (1997), which included some new filming. 
 
ELISABETH ROBINSON (Producer) Currently a screenwriter and producer, Elisabeth 
Robinson began her career as a script reader for United Artists.   Later as Vice President 



of Production at MGM, she was involved with such films as The Lover, Six Degrees of 
Separation and Goldeneye. 
As a producer for The Ladd Company at Paramount Pictures, she oversaw the production 
and development of all films including the Oscar-winning Best Picture Braveheart, for 
which she was associate producer, as well as The Brady Bunch Movie.  Her recent 
independent productions include Jon Amiel’s The Man Who Knew Too Little and Simply 
Irresistible for 20th Century Fox. 
 
NIK POWELL (Executive Producer) In 1982 Nik Powell set up Palace Video, Palace 
Pictures and Palace Productions with his partner Stephen Woolley which produced films 
such as The Company of Wolves, Mona Lisa, Letter to Brezhnev, Scandal, Absolute 
Beginners, A Rage in Harlem, Waterland and Hardware. 
He was the executive producer on Neil Jordan’s Oscar-winning The Crying Game, which 
he followed with Iain Softley’s acclaimed Backbeat, which was nominated for a BAFTA 
Best British film award.  Powell and Woolley formed Scala productions in 1992.  Since 
that time Scala have been responsible for a variety of productions including the hit Fever 
Pitch starring Colin Firth; Michael Radford’s B Monkey; Stephan Elliott’s Welcome to 
Woop Woop; Shane Meadow’s 24:7; Mark Herman’s Little Voice with Jane Horrocks; 
Chris Menges’ The Lost Son: Kay Mellor’s Fanny & Elvis; Deborah Warner’s The Last 
September starring Maggie Smith and Michael Gambon and Declan Lowney’s Wild 
About Harry starring Brendan Gleeson.   
Scala’s upcoming productions include Jonathan Wild written by Don McPherson, Mort, 
based on the Terry Pratchett book, an adaptation of Martin Amis’ Money and an animated 
version of the Dickens classic tale A Christmas Carol.   

  
Nik was also a co-founder and driving force behind The Film Consortium’s successful 
UK based foreign sales company of which Nik is also a director.   
 
RAINER MOCKERT (Executive Producer) Rainer Mockert began his film career in 
1976 at Beta/Taurus, a division of Germany’s legendary media conglomerate, Kirch 
Group, where he was responsible for the physical production of a wide spectrum of 
feature films, TV dramas, documentaries, live music specials and celebrated televised 
operas. 
In 1985, Mockert joined Extra Film, where he executive produced Adriano Celentano’s 
Joan Lui.  Between 1987 and 1993, he enjoyed a fruitful period as a freelance producer, 
with credits including the ground-breaking The Cabinet of Dr. Ramirez, which was 
selected for the Cannes Film Festival, Jean-Pierre Gorin’s Letter to Peter, as well as the 
extensive pre-production of Emir Kusturica’s Underground which received the Palme 
d’Or at Cannes in 1995.   
In 1993, Mockert moved to Hamburg-based Multimedia, in the role of Executive 
Producer on an entire slate of films and TV dramas. In 1996 he joined Hollywood 
Partners as freelance programme consultant and executive producer for a private film 
fund, which was created for the purpose of investing in high quality, English-language 
movies and TV films.  Among the nine films he brought to the fund were, Carlos Saura’s 
Tango, which was Golden Globe and Oscar-nominated in 1999 and Simon Magnus, 
which was on the Berlin Film Festival selection.  



In 1998, Mockert formed MBP GmbH & Co KG, a private investment film fund, 
focusing on the development, production and co-production of international English 
language feature films.  Most recent credits in addition to Last Orders include, an 
animated version of Dickens’ classic A Christmas Carol; Taking Sides directed by Istvan 
Szabo and starring Harvey Keitel and Stellan Skarsgard; the lavish IMAX production of 
Equus; Lantana with Geoffrey Rush, Barbara Hershey and Anthony LaPaglia; Puckoon 
directed by Terence Ryan and based on Spike Milligan’s best-seller; and Amazons and 
Gladiators starring Patric Bergin and Jennifer Rubin.    Forthcoming productions include 
director Bruce Beresford’s Boswell for the Defence starring Sir Michael Caine and 
Michael Gambon and Ogopogo directed by John Henderson and starring Bruce 
Greenwood and Whoopi Goldberg.  
 
GRAHAM SWIFT (Author of the original novel) was born in London on May 4, 1949.  
He received a B.A. from Cambridge in 1970 and an M. A. five years later.  He attended 
York University from 1970-1973.  He taught English part-time at several London 
colleges between 1974 and 1983.  The author of several novels and one collection of 
short stories, his work is internationally known and has been translated into over twenty-
five languages.  His first novel The Sweet Shop Owner was published in 1980, followed 
in 1981 by Shuttlecock, which won the Geoffrey Faber Memorial Prize.  He achieved his 
first big success with Waterland (1983), an ambitious saga set in the Fens.  Few modern 
novels have so quickly been accepted as classics.  Waterland was awarded the Guardian 
Fiction Prize, was short-listed for the Booker Prize and also won the Italian Premio 
Grinzane Cavour.  Stephen Gyllenhaal directed a film version of the novel in 1992, which 
starred Jeremy Irons and Ethan Hawke.  With his novels Out Of This World (1988) and 
Ever After (1992), winner of the French Prix du Meilleur Livre Étranger, Graham Swift 
continued his exploration of personal stories pitted against the larger forces of history and 
time.  Last Orders (1996), winner of the Booker Prize, is regarded by many as Graham 
Swift’s finest work and his most poignant depiction of the complexity and courage of 
ordinary lives.   
 
BRIAN TUFANO (Director of Photography) received a BAFTA Award in 2001 for his 
Outstanding Contribution To Film and Television.  He previously shot many films, 
including: Saul Metzstein‘s Late Night Shopping, Steven Daltry’s Billy Elliot (BAFTA 
Nomination for Best Cinematography), Coky Giedroyc’s Women Talking Dirty, Stephen 
Hopkins, Billy MacKinnon, Huds and Ewan McGregor’s Tube Tales, Damien 
O’Donnell’s East is East, Danny Boyle’s Alien Love Triangle, Trainspotting, A Life Less 
Ordinary, Shallow Grave and Mr Wroe’s Virgins, Alistair Reid’s What Rats Won’t Do, 
Nick Hurran’s Virtual Sexuality, Simon Donald’s The Life of Stuff, Ferdinand Fairfax’s 
True Blue and The Choir, Christopher Morahan’s Element of Doubt, Anthony Page’s 
Middlemarch (BAFTA nomination for Best Cinematography), Franc Roddam’s 
Quadrophenia, The Lords of Discipline and War Party, Harry Cook and Mike Barker’s 
Silent Witness, Metin Huseyin’s Common as Muck and Joe Ruben’s Dreamscape.  
Tufano handled additional photography on Ridley Scott’s Blade Runner. 
Tufano’s other films include: Claude Watham’s Murder is Easy (Emmy Nomination for 
Best Photography), Ken Loach’s The Price of Coal, Clive Rees’ Arnhem, The Story of 
Escape (Royal Television Society Award for Best Photography), Steven Frears’ 



Playthings, Three Men in a Boat, Daft as a Brush and Sunset Across the Bay, Alan 
Parker’s The Evacuees (BAFTA and Emmy nominations for Best Photography) and Fred 
Burnley’s Search for the Nile (Emmy nomination for Best Photography).   
 
KATE WILLIAMS (Editor) edited many films, including: John Loggia’s Live Free and 
Die, Steve Buscemi’s Trees Lounge and Animal Factory, Bart Freundlich’s The Myth of 
Fingerprints, Tony Gerber’s Side Streets, Mick Davis’ The Match and Clara Law’s The 
Goddess of 1967.  Previously, she assisted with the editing of several films, including: 
Fred Schepisi’s Six Degrees of Separation (First Assistant Editor) and I.Q. (First 
Assistant Film Editor), Jim McKay’s Girls Town (Supervising Editor) and Baz 
Luhrmann’s Romeo +Juliet (First Assistant Editor). 
 
PAUL GRABOWSKY (Composer) is a pianist, composer, arranger and producer.  He 
has scored many other British and Australian films, including: Nijinsky, Innocence, 
Shiner, Siam Sunset, Moloka’I, Lust and Revenge, Lucky Break, Mushrooms, The Good 
Looker (AFI Open Craft Award for Music Score in 1995), Exile (AFI nomination for the 
Open Craft Award for Music Score in 1994), The Last Days Of Chez Nous (AFI 
nomination for the Open Craft Award for Music Score in 1992), A Woman's Tale” (AFI 
nomination for the Open Craft Award for Music Score in 1991), Georgia (AFI 
nomination for the Open Craft Award for Music Score in 1989) and The Bit Part.  His 
television work includes mini-series such as: Noah’s Ark, The Bite, Seven Deadly Sins, 
Lift-Off, Phoenix, Cassidy, Dusty and The Petrov Affair.  He also scored television 
programs such as ABC’s Access All Areas (on which he also served as Co-Producer, 
Writer and Presenter), Tonight Live, Fast Forward, and the docu-drama Police Crop. 
Grabowsky has recorded several of his own albums, including: “Keep Up Your 
Standards” (with Robyn Archer), “Viva Viva,” “Phoenix,” “The Last Days Of Chez 
Nous,” “Tee Vee,” “The Moon and You” and “6x3” (ARIA Award in 1990).  He also has 
several recordings with other performers to his credit: the Sita Band’s “Sita” (Helpmann 
Award for Best Original Score for 2001), the Paul Grabowsky Trio’s “Three,” “Angel” 
(also with Shelly Scown), “When Words Fail” (ARIA Award for Best Australian Jazz 
release in 1996) “The Zurich Session” and “Contact Sport Midnight Waltz” and The 
Australian Art Orchestra’s “Into the Fire,” “Passion” and “Ringing the Bell Backwards.”  
He was also named Rolling Stone Magazine’s Jazz Artist of the Year for 1988-89. 
Recently, at the Brooklyn Academy of Music, Grabowsky performed with jazz singer 
Robyn Archer, and premiered his new collaborative work, “The Theft of Sita.”  Written 
and directed by Nigel Jamieson, "The Theft of Sita" combines Indonesian shadow-
puppetry, Gamelan music and jazz improvisation, set against digital screens, video 
projections and film footage. 
 
 
 
 
 
 
 
 



 
 

Last Orders: Primary Cast 
 
 

Jack  Michael Caine 
Vic    Tom Courtenay 
Lenny    David Hemmings 
Ray   Bob Hoskins 
Amy    Helen Mirren    
Vince   Ray Winstone 
Young Jack   JJ Feild 
Young Vic   Cameron Fitch 
Young Lenny   Nolan Hemmings 
Young Ray   Anatol Yusef 
Young Amy   Kelly Reilly 
Young Vince   Stephen McCole 
Bernie    Georges Innes 
June    Laura Morelli 
Mandy   Sally Hurst 
Carol    Denise Black 
Pam    Sue James 
Joan    Meg Wynn Owen 
Young Carol   Kitty Leigh 
Young Pam   Alex Reid 
Young Joan   Tracey Murphy 
Young Sally  Claire Harman 
 

 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 



Last Orders: Crew 
 
Writer/Director/Producer  Fred Schepisi 
Producer    Elisabeth Robinson 
Executive Producers   Nik Powell 

Rainer Mockert 
Gary Smith  
Chris Craib 

Director of Photography  Brian Tufano, BSC 
Casting    Patsy Pollock  

Shaheen Baig 
Costume Designer   Jill Taylor  
Music     Paul Grabowsky 
Editor     Kate Williams 
Production Designer   Tim Harvey 
1st Asst Director   Simon Moseley 
Production Manager   Wendy Broom 
Script Supervisor   Angela Noakes Wharton 
Location Manager   Pat Karam 
Art Director    Paul Cross 
Camera Operator   Bob Shipsey 
Sound     Jim Greenhorn 
Chief Make-up/Hair   Norma Webb 
Propmaster    Mike Povey 
Post Production Sound  Reelsound, London UK 
Stunt Coordinators   Tom Delmar 

Jeff Hewitt-Davis 
 
 

Shot on location in London, Canterbury and Margate 
And at Pinewood Studios, London, England 
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