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Nico and Dani: Synopsis 
 
In the tradition of Beautiful Thing and Wild Reeds, Nico and Dani is a portrait of 

adolescent experience set against the blazing sun and azure sea of a small seaside 

town near Barcelona.  Dani and Nico are left on their own at Dani’s beach house for 

a few days; late-night dates and in-house parties promise to be the order of the 

day.  During those ten days of freedom, the two best friends discover love, sex, 

jealousy and disenchantment and thus cross that vague border separating 

adolescence from manhood.  Nico and Dani explores the sexual and emotional 

confusion of two boys who have always shared everything and are now about to be 

pulled apart because of their diverging sexual identities.  Nico and Dani 

successfully captures that moment between the stifling safety of childhood and the 

invigorating terror of adulthood.  Deftly directed by Cesc Gay, Nico and Dani is 

arguably the finest and the most honest coming-of-age drama in recent memory.  

 



 
 
 
 
 
 
 
 
 
 

Nico and Dani: Cast 
 
Fernando Ramallo  Dani 
Jordi Vilches   Nico 
Marieta Orozco   Elena 
Esther Nubiola   Berta 
Chisco Amado   Julian 
Ana Gracia    Sonia 
Myriam Mezieres   Marianne 
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Director’s Bio: 
 
Born in Barcelona in 1967, Cesc Gay first attracted international attention with  
his 1987 Super 8mm short Masked Ball, which won an award at the Zagreb 
International Film Festival.  He directed the multimedia production Aldous, which 
won the 1992 Barcelona Art Biennial Award.  Gay moved into television, writing and 
directing the 1994 documentary Krakers.  His first feature film, the 1998 Hotel 
Room (co-directed with Argentine filmmaker Daniel Gimelberg), received the Jury 
Award at the Cádiz Atlantic Film Festival and was selected for the Zabaltegui section 
of the San Sebastián Film Festival.  He continued his award-winning streak with his 
second feature, Krámpack (retitled Nico and Dani for U.S. release), which won a 
Special Award during Critics Week at the 2000 Cannes Film Festival. 
 
 
 
 

Filmography: 
 
KRÁMPACK Feature Film. 
Director and co-screenwriter, 2000. 
 
HOTEL ROOM Feature Film. 
Co-director and screenwriter, 1998. 
Jury Award at the Cádiz Atlantic Film Festival, 1999. 
Selected for the Zabaltegui section of San Sebastián Film Festival, 1998. 
 
KRAKERS TV Documentary. 
Director and scriptwriter. 1994. 
 
ALDOUS Multimedia performance. 
Director. Barcelona Art Biennial Award, 1992. 
 
MASKED BALL Super 8mm short film. 
Director, 1987. 
Zagreb International Film Festival Award. 
 



 
 
Director’s Note: 
 
At the beginning of 1999 I found a message on my answering machine.  Marta 
Esteban wanted to do a film based on a play by Jordi Sánchez that had been a big 
success a couple of years earlier.  The title of the play, Krámpack, was 
unforgettable and its meaning a total mystery. 
 
The thing I liked best about our first meeting was the fact that I felt comfortable.  
She was wearing slippers and we started talking while somebody vacuumed all 
around us.  That seemed to me a pretty good way to start a job that was going to 
take a long time, particularly considering that we'd never even met before. 
 
I read the text.  I raised some objections to a plot that took place in a single setting 
and was told that I was completely free to set the action wherever I wanted.  
Actually, I'd just released Hotel Room, my first film, and after having been literally 
closeted in a room, I was eager to shoot exteriors and work with natural light. 
 
We had to shift the action from the single set — a student apartment — that had 
been a logical setting for a play but wouldn't work in a film.  It took us five months 
to finish the screenplay.  We wrote several treatments without managing to find the 
right track.  Finally, we decided to set the plot in a little town during the summer 
season and I think we got it right.  Don't we all discover romance, don't we all have 
our first sexual encounters in the summertime?  Then we sent the parents on a trip 
to Egypt, leaving the two boys alone and the rest was inevitable. 
 
The main thing was now to find the two leads.  First of all, they had to look the way 
you imagine 17-year-old boys to look.  I soon discovered that nowadays most 
teenagers are built like Mike Tyson and they've been shaving since they were 12.  
So, we eliminated all but 20% of the kids who'd come to the casting.  Then, we had 
to make sure the boys made a good match.  It was sort of like mixing a cocktail.  
The two of them might be great individually but if they didn't work together the film 
just wouldn't make it.  I was thinking of Redford & Newman, Lemmon & Matthau, 
Laurel & Hardy or Delon & Belmondo.  Besides, we needed two boys whose mutual 
sexual and sentimental attraction would be believable. 
 
Finally, Fernando and Jordi showed up.  I'd seen Fernando Ramallo for the first time 
in La Buena Vida and I was afraid that he'd simply turn Nico and Dani into a 
repeat performance.  But Fernando persisted.  He came to every casting call, he 
flew back and forth and finally showed himself to be the Dani I was looking for.  His 
physical appearance — midway between Norse and extraterrestrial — made an 
interesting blend with Jordi's looks. 



Jordi Vilches was working as an acrobat in one of those summer circus events in the 
village where we finally ended up shooting the film.  When we saw him the first 
time everybody was laughing at his act.  The same thing happened the second time 
around.  By the third time I saw him I realized that I was really attracted to the 
character he was unconsciously beginning to build up.  We decided to go for him 
and he didn't let us down. 
 
The relation between the two of them was always easygoing.  They respected one 
another.  Jordi endured Fernando's relaxation cures and noise therapies and 
Fernando put up with the clouds of smoke that filled any room or trailer where Jordi 
was to be found. 

-Cesc Gay  
 
 
 
 

Primary Cast Bios: 
 
Fernando Ramallo (Dani) is one of Spain’s hottest young actors.  Born in Madrid 
in 1980, he made his screen debut in the 1996 feature Silencio.  He starred in the 
films La Buena Vida (1996), Carretaras Secundarias (1997), La Munjer Mas Fea del 
Mundo (1999), and El Corazon del Guerrero (1999), as well as the TV series ellas 
son Asi. 
 
 
 
Jordi Vilches makes his film debut in Nico and Dani.  Born in Girona in 1979, 
Jordi was a circus performer who graduated from the big top to the screen, and has 
also appeared on stage in the hit show Flors. 
 



His Friend Is Sweet 17, But Alas, Unavailable 
By Stephen Holden 
 
As embarrassingly inept as they may seem in retrospect, our fumbling adolescent 
initiations into sex often turn out to be as momentous as any events in our lives, at 
least in memory.  But how do you make a credible movie about such a tender 
subject in which tumultuous inner drama is often absurdly at odds with behavior 
that looks foolishly gawky? 
 
Amazingly, Cesc Gay's delicate but unblinking film Nico and Dani succeeds in 
capturing and sustaining the fragile emotional climate or curiosity, fear innocence 
and prurience that surrounds adolescent sexual experimentation.  And it does so 
using actors who look younger than their 17-year-old characters (even though its 
lead male title characters both happen to be over 20). 
 
Set in the summer of 1999 on the Mediterranean coast of Spain, the movie explores 
the deepening, largely unvoiced tensions between Nico (Jordi Vilches) and Dani 
(Fernando Ramallo), best friends since grade school (both 17 and still virgins), who 
are spending a summer holiday together.  Wiry, athletic and fascinated by 
motorcycles, with dark, slicked-back hair and a brash saucer-eyed stare, Nico likes 
to impress girls on the beach by doing backward handsprings into the ocean.  Dani, 
whom he's visiting while Dani's parents are vacationing in Egypt for 10 days, is 
blond and studious, and a little shy. 
 
In the scenes the movie handles with extraordinary tact, the film observes the two 
friends' fumbling autoerotic experimentation in the bed they share.  It quickly 
becomes apparent that Nico, who is girl crazy and eager to lose his virginity, views 
this boyish sexual horseplay as mechanically exploratory kid's stuff that carries no 
deeper erotic meaning.  But for Dani, who keeps pushing the envelope, it is fraught 
with emotion and romantic hope.  When Dani plants a kiss on his sleeping friend's 
mouth one night, Nico wakes up, but even then he doesn't realize what Dani's up 
to. 
 
A visit Dani hoped would be a romantic idyll begins to pall when Nico picks up two 
pretty teenage girls, Elena (Marieta Orozco) and her best friend, Berta (Esther 
Nubiola), and insists the four of them begin double-dating.  Blind to Dani's deeper 
desire, Nico keeps nudging Dani to get closer to Berta while he ardently pursues the 
compliant Elena. 
 
Dani's desperation leads him to play some dirty tricks.  On one double date, after 
Berta passes out from drinking Sangria laced with Valium, Dani tentatively molests 
her, grows bored and tries to coax Nico and Elena into a threesome.  Later on, 
when Elena and Nico plan a sexual rendezvous, Dani tries to foil it by telling Elena 
that Nico is gay. 
 



As the movie studies the rites of adolescence (and these Spanish teenagers seem far 
less sophisticated than their American counterparts), it transports us back to those 
days of longing, uncertainty and anxious peer pressure.  But its vision is so benign 
and its attitude towards its character so affectionate that instead of making us squirm, 
it casts a rose-colored glow of nostalgia.  The body language, longing expressions and 
sidelong glances, the registering of desire and the denial of desire are choreographed 
with an exquisite subtlety and executed without a trace of self-consciousness. 
 
Just when Nico and Dani seems to be running out of narrative, the movie gives 
Dani a possible mentor in Juliàn (Chisco Amado), a suavely handsome writer in his 
30's who is gay.  While Nico is having his rendezvous (which has a surprising 
finale), Dani gets drunk with the grown-ups for the first time.  The next day, he 
awkwardly throws himself at Juliàn.  To the movie's credit, it doesn't pretend that 
the older writer is immune to the advances of an underage youth, and here again it 
demonstrates enormous tact. 
 
For all its daring, Nico and Dani is ultimately too nice for its own good.  Adolescent 
sexuality, even of the gentler sort, has undertones of savagery and desperation 
that the movie barely acknowledges.  The recent American films Edge of 17 and 
Chuck and Buck, which venture into similar territory, are a bit more forthright in 
confronting the scary jagged edges of burgeoning teenage sexuality, though both 
lack this film's sleek European gloss.  All three films, despite their flaws, are deeply 
likable. 

-The New York Times 
 
 
 

Their Coming of Age Isn't All Fun for 'Nico and Dani' 
By Kevin Thomas 
 
Nico and Dani, winner of the Prix de Jeneusse (Youth Award) at Cannes last year, 
is an exceptional coming-of-age film - subtle, humorous, compassionate, acutely 
perceptive - and so adroit an adaptation of a play that you would never guess it 
hadn't been written directly for the screen.  Its two young stars, Fernando Ramallo 
and Jordi Vilches, are impressive, as is the entire cast. 
 
Nico and Dani is only director Cesc Gay's second film, but clearly he is on his way 
to becoming one of Spain's key filmmakers. 
 
The movie is set in an upscale resort town on the Mediterranean coast.  The 
parents of 16-year-old Dani (Ramallo) have taken off, knowing that their son's best 
friend and schoolmate Nico (Vilches) is on his way to keep him company in their 
posh beach house while they're gone. 
 
Not that Dani is exactly lacking for attention.  On hand is the family's amiable cook 
(the ever sultry Myriam Mezieres) and Dani's tutor in English, Sonia (Ana Gracia), 
who takes a personal interest in him and his desire to become a writer.  Indeed, 
Dani is already at work on a novel and is headed for university.  (His father is a 
professor of some distinction and also of some wealth.)  In contrast, Nico intends to 
bypass college to become a mechanic. 



Dani is looking forward to going fishing and camping with his friend, but Nico's 
priorities swiftly change when the two encounter the stunning Elena (Marieta 
Orozco), who does not hide her disappointment that Dani has been in town for two 
weeks without looking her up.  The confident Elena has a terrific impact on Nico, 
and she has in tow a pretty, shy younger cousin, Berta (Esther Nubiola), who would 
seem to be a good match with Dani, considerably less forward than his friend. 
 
This film from the Jordi Sanchez play Krampáck, however, is about the often painful 
discovery of the differences between appearance and reality that everyone 
experiences in the process of growing up.  Nico and Dani, virgins both, have been 
helping each other with sexual release.  For Nico, it's simply a matter of 
convenience, but Dani is developing an emotional attachment for Nico that goes 
beyond friendship and sex and soon becomes difficult for him to deny. 
 
In short, Dani is discovering that he is gay, and the overriding question is how it 
will affect his friendship with Nico.  At the same time Nico is developing feelings for 
Elena that may not be returned in kind, even though she enjoys sex with him. 
 
Nico and Dani have both reached a crucial moment of transition in their lives with 
little warning and even less sense of how well they will manage their rites of 
passage.  At least they don't exist in a vacuum, and Sonia is sympathetic to Dani as 
is her friend Julian (Chisco Amado), a writer and former pupil of Dani's father.   
 
Throughout the film, Gay demonstrates an intuitive sense of how best to tell the 
friends' story - how to set up a scene and play it for greatest effect - yet also how 
to keep it moving briskly with a quality of effortlessness.  Gay is surely indebted to 
his cinematographer, Andrew Rebès, in giving his picture the sense that the camera 
is always in the right place at the right time, missing nothing and moving in the 
most expressive manner possible. 
 
In the European tradition, Nico and Dani has more sexual candor than most 
American movies dealing with coming of age but also has more sensitivity and 
deftness than Hollywood films generally do.  Nico and Dani is a very adult movie 
about what it's like to finally grow up. 

-The Los Angeles Times 
 



 
 
 
 
 
 
 

" Two Spanish boys – one gay, one straight – on summer holiday anchor this fresh, 
sensitive, seriocomic take on adolescent sexual awakening." 

David Ansen, Newsweek 
 
 

"An exceptionally subtle and engaging coming-of-age story." 
Kevin Thomas, LA Times 

 
 

"A sweet success!" 
Richard Walsh, Metrosource 

 
 

"A unique, remarkable, and rewarding film about the challenges and rewards of 
growing up gay." 

Aaron Krach, Empire Magazine 
 
 

"One of those films that transport you back to the halcyon days of your youth, 
when discovery was both painful and exhilarating." 

Instinct Magazine 
 
 

"'Dawson's Creek' on lubricant..." 
Andy Bailey, Indiewire 

 
 

"While Gay's treatment of teen male sexuality is sensitive and respectful and he 
beautifully manages its special ambience, the film's triumph lies in its casting." 

Elliot Stein, Village Voice 
 
 

"A sweet tale." 
Jeffrey Epstein, Out Magazine 

 
 

"Cesc Gay's remarkably frank and explicit coming of age drama's just good 
cinema." 

Andy Jones, Genre 
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