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THE CRITICS 
     LIBERO 

LE MONDE  
"A little jewel from heaven!" 
"Shattering, poignant, just" 
"A film that confirms the rebirth of Italian cinema" 
"Rare emotional force" 
 
CONVINCING DIRECTING DEBUT FOR KIM ROSSI STUART 
… He remains mysterious about the origin of his screenplay LIBERO... But Kim Rossi Stuart clearly 
defines its themes: "The moments of solitude and great suffering that we experience as children "… 
"The presence and absence of the mother"… and describes his film as "an act of love for the 
paternal figure"… Well received by critics at Cannes… good release in theatres, Kim Rossi Stuart 
will continue to direct … Thomas Sotinel – 8 Nov - LE MONDE.fr  
 
MASTERY AND DELICACY 
… The great strength of LIBERO is both its deliberate refusal of explicative scenes, and the 
modesty with which Rossi Stuart suggests the unspoken, … The mastery with which Kim Rossi 
Stuart plays the role … the delicacy with which he suggests the incomprehension between a father 
and son … the respect with which he portrays the mother grief-stricken of being unworthy … the 
director's determination to tow on a realistic line, … director's gift of capturing a child's turmoil on 
his wide-eyed saddened face… magnificently played by the shy little Alessandro Morace…he gives 
to his images the benefit of these events of his life, his personal experience before the camera... 
The importance of the mind over the stomach, encouraging reflection was his credo. Kim Rossi 
Stuart remains faithful to him.  LE MONDE – Jean-Luc Douin 
 
 
A TENDER AND SERIOUS LOOK AT A TORN FAMILY 
"LIBERO" THE SENSITIVE PORTRAIT OF A LITTLE BOY 
… young director Kim Rossi Stuart has made a successful first film… he masterfully creates an 
idealistic father, a mother-hen authoritarian figure… striving for excellence for himself and his 
kids… For Tommy, his parents' quarrels have made him become an adult before his age. Yet his 
extreme sensitivity, his introverted personality, lead him to silently withdraw into a fatalistic wisdom.  
LE MONDE – Jean-Luc Douin  
 
LA GAZETTE – PATRICK BEAUMONT – 9 NOV 2006  
"…Kim Rossi Stuart's work very justly sketches the delicate passage from childhood to 
adolescence… Thanks to characters finely drawn by the director… and actors in osmosis, LIBERO 
goes straight to the heart of humanity" 
 
LE HAVRE-LIBRE – 8 NOV 2006 
"… Kim Rossi Stuart was awarded the 'Art et Essai' award at Cannes' prestigious Directors' 
Fortnight…" 
 
LE COURRIER DE L'OUEST – 12 Nov 2006  
"… Rossi Stuart's portrait of a one-parent family is spot on and heartrending. LIBERO belongs to 
that hypersensitive race of cinema…the film hits you in the guts… since it speaks about real life."  
 
LES ECHOES WEEKEND – ANNIE COPPERMANN – 10 NOV 2006  
"…the sensitivity and masterful treatment in Kim Rossi Stuart's film astounding…"  
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POLITIS – INGRID MERCK – 9 NOV 2006  
"…Rossi Stuart's film immediately distils conflicting feelings, emotions, views. There is love and 
dread, lightness and mute seriousness, the everyday and the extraordinary…” 
 
OKAPI – 1 NOV 2006  
 "…Everything in the film is very right, very strong, but also very harsh…"  
 
LA PROVENCE – JACQUES COROT – 6 NOV 2006  
"… Intimist and moving… a solemn and touching story" 
 
TELE CINE OBS – X.L. - 9 NOV 2006  
"... a minimalist story with ultra-sensitive and well controlled directing and acting…" 
 
NICE-MATIN – C.R. – 8 NOV 2006  
" … A beautiful film. Honest, raw, tender, painful, absorbing. Modest, since it is never teary or 
emphatic. …. He has met the challenge on all fronts, making a family story of burning authenticity 
and subtle delicacy." 
 
LE MONDE  - THOMAS SOTINEL – 21-22 May 2006 
"RARE TALENT… EXTRAORDINARY TREATMENT … FORCEFUL… THE ROSSI 
STUART SURPRISE" 
… LIBERO is clearly outstanding by the force of its emotions… both power and sensitivity… 
Director spares descriptive scenes to cleverly conceal explanations in the dialogues. The narration 
follows confrontations through… With rare talent Rossi Stuart reveals the roots of suffering, a 
battlefield where the worst disasters are caused by the best of intentions.  
 
INTERNATIONAL HERALD TRIBUNE – JOAN DUPONT – 21 May 2006 
"STRONG RESPONSE HAILS KIM ROSSI STUART" 
… a tragicomedy about a family in flux… Actor-director Rossi Stuart… with a brooding presence 
that made him a sensation in Michele Placido's "Romanzo criminale"… won notice as a beautiful 
young man in "Beyond the Clouds" by Michelangelo Antonioni and Wim Wenders, and acted in 
Roberto Benigni's "Pinocchio". But he feels more strongly about his career on stage and his 
Stanislavski training. He has played "King Lear", "Hamlet", and "Macbeth" and says that 
Shakespeare has gotten under his skin and changed him… In the movie, ravishing Barbora 
Bobulova as the mother… The director wanted to create "a kind of 'two-way mirror'. 
 

VARIETY -  DEBORAH YOUNG – 21 May 2006 
"SMOOTH CINEMATOGRAPHY… CLEAN LOOK" 
"… Like actor-director De Sica, Rossi Stuart views an egotistical, insensitive adult world through the 
eyes of a lonely little boy (Alessandro Morace, gravely sweet-faced)… Young Morace adds a rare 
grace to this vulnerable role…Rossi Stuart [in the role of the father] alternates Jekyll/Hyde style as 
a deeply caring father. Slovakian-born Bobulova turns in such a fine performance as the messed-
up mother that easy moralism slips away… Smooth cinematography capturing glimpses of old 
Rome and the restful set design gives the film a pleasingly clean look…"  
 

METRO FRANCE - CLAIRE COUSIN – 20 May 2006 
"LIBERO A GIFT FROM HEAVEN" 
Not only are the screenplay, characters, and the actors' performance incredibly touching, the 
director himself is a heartthrob… his touching and very coherent first movie is narrated by 10-year-
old Tommy. The icing on the cake is that Kim Rossi Stuart plays one of the main parts. And it's a 
tough one… Renato, Tommy's father… with Rossi Stuart giving us a remarkable portrayal of a hurt 
man – steel and fragile at once.  
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LE MONDE  - ROBERTA SAIARDI – 20 May 2006 
"THE ROSSI STUART SURPRISE" 
The French daily LE MONDE heralded LIBERO by Italian director Kim Rossi Stuart for "the rare 
force of its emotional impact"… "Rossi Stuart delivers this story with extraordinary force… with 
sensitivity that gives intense depth to his characters…" In the long article, the LE MONDE critic 
praises the economy and quality of dialogues, the well calibrated screenplay… concluding that 
Rossi Stuart's greatest merit is having successfully expressed the roots of suffering… 
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THE CRITICS 
LIBERO 

 
IL SOLE DI 24 ORE – ROBERTO ESCOBAR – 28 May 2006  
A DELICATE RECONSTRUCTION OF EMOTIONS, PAIN AND FORGIVENESS  
 
… TOMMY'S emotions and suffering as he tries to grow up in an immature family are here 
delicately reconstructed… One of the most intense and authentic moments in LIBERO 
reveals truth through the unpredictable and complex play of feelings, in the alternation of light 
and shadow. Not everything that happens in a tragedy is tragic, and not everything that happens in 
a comedy is all comical. The plausibility of a story is rooted in the emotional chiaroscuro in 
which the narrator succeeds in having his characters live, whether it be a comedy or a tragedy. This 
is how Kim Rossi Stuart and his co-screenwriters (Linda Ferri, Francesco Gianmusso and 
Federico Starnone, worked to create the credibility of their characters. They built them as 
whole and complex individuals, never all positive nor all negative.  
 
Stefania is not all negative… though in the story she has the most unattractive role... Her 
love for her children and her husband too, is plausible despite it all. And just as plausible are 
Tommy and Viola's responses: the latter a more affectionate and immediate one, though we 
know how much suffering can be caused by the instability of a mother… The former, more closed 
and afraid, yet still open and hoping for a relationship that is deep and tender. In the end, in fact, 
despite everything Stefania finds a way to give herself to them as a mother. 
 
As for Renato, Rossi Stuart is very careful in how he describes him, showing the father in all 
the ambiguity of an adolescent-adult… yet he is also a courageous and generous father. In a 
certain sense, it is precisely this ambiguity that causes the children to suffer most. Above all 
Tommy. Both children see in the father either as a model, or else as the painful rejection of 
that model. It is thanks to their father that there is a semblance of order and security, and the 
genuine affection which helps them to survive. Yet, through him they suffer from the disappointment 
of his inadequacy as a father, and his constant risk of being swept away by the "competition" he 
imagines is life… The father's weakness "pleads" Tommy not to be weak... Renato does all of 
this without the shame a father should normally feel: the shame of revealing to his children 
his weakness and wretchedness… so as not to be a burden or an obstacle in their efforts to grow 
up… 
 
Tommy deals with Renato's insecurity and conflicts even as he wanders along on the 
rooftop of his building. He risks falling, but also demonstrates in this that he can keep his 
balance and make his own decisions. It is precisely on the roof that he can observe the world 
from a distance, pull back and away from it… can think and weigh out everything… and where he 
can hide, thus laying claim to his own life, his own autonomy. In short, where he can find the 
courage he needs to become himself… 
 
In the end, as sometimes happens in life, Tommy becomes his father's father, responsible for 
his father's irresponsibility. In this way he defends both of them from a greater danger: the 
danger of losing each other, impoverishing themselves. If that happened, his future would lose all 
past… in the relationship between father and son there would remain only resentment, 
bitterness, exclusion. Yet this is precisely what does not happen. And Tommy learns "to 
forgive" the faults of his father…  
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THE CRITICS 
LIBERO 

 
IL MESSAGGERO – Fabio Ferzetti – 3 May 2006  
 

“Two films in one for a great debut” 
 
A little boy walks on the roof, at dawn. Below, the city sleeps, a gorge of streets, the gaping risk of 
a fatal fall. Inside himself, a supreme calm reigns, accompanied by a sensation of power and 
paradoxical serenity. Balanced on the roof tiles, leaping from ridge to ridge, Tommy is all alone – 
finally. Far from too noisy home, from a young sister already sexy and invasive, from a father who 
alternates violent bursts of rage to gushes of almost animal tenderness. This father who insists he 
become a swimming champion when Tommy really wants to play football. This wounded adult who, 
though not on purpose, ends up making even they, Tommy and Viola, pay for his wife’s 
abandonment.  
  
In Kim Rossi Stuart’s directing debut, one of the best first films of recent years, there are in fact two 
films.  One, as seen through the eyes of Tommy, is a film that belongs to the world of adults. In 
sensational outbursts it relates the resentment, bitterness, professional failures of a stunted father 
(played by Rossi Stuart himself), and the childishness of a mother who reappears, only to 
disappear again (a heartrending Barbora Bobulova). In short, the incapacity of adults to realize, 
whether it be yesterday or today, that, as in the words of De Sica, the children are watching us.  
  
Yet, alongside this film filled with chaos and cries, there is also another, silent, concentrated, 
interior one. It is the film about Tommy, his struggle for survival at home, at school, at the swimming 
pool. Of his constant compromises, of his longing to be able to write the words “I love you” on a 
piece of paper to a girl in his class, and his inability to find the courage to sign it. It is his need to 
always be on the alert to protect himself and others, whether his father or a disturbed classmate, as 
so often is the case when youngsters must assume responsibilities very young (the little Alessandro 
Morace is a prodigy of emotional expressiveness and, at the same time, self-control). 
  
Yet, Rossi Stuart’s debut would not be so touching and successful if it did not also relate, in little 
intelligent touches, a story of the revolt and growth of two people, father and son, or rather, son and 
father. For, in Tommy’s revolt there is also forgiveness. And even the most macho and obtuse 
father (yet in his own way innocent: here, as in life, everyone has his own reasons) finally 
understands this. Even though, perhaps, only we are the ones who actually know. Only we have 
seen the Cronenberg-like nightmares Tommy has. Only we immediately understand why halfway 
through a competition he suddenly stops swimming, or at a crucial moment he refuses the 
friendship of a buddy who has it all, affection, family, well-being.  
 
Only we – and Kim who, to his Tommy, who knows, must have lent more than one personal 
memory. He succeeds in the sheer little miracle of carrying these memories right up to today, 
pouring what his eyes have seen, into ours.   
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THE CRITICS 
LIBERO 

IL TEMPO – Gian Luigi Rondi – 3 May 2006 
 

“excellent directing debut for Kim Rossi Stuart… the sensitivity of De Sica’s children 
‘watching us’…” 
 
SOLITUDE DESPITE THE BONDS OF A FAMILY 
 
Kim Rossi Stuart is one of Italian cinema’s most prestigious actors. Acclaimed also in theatre, 
particularly in Shakespearian roles and, at the same time, very popular in TV. Today, Rossi Stuart 
has decided, as many of his fellow actors, to also become screenwriter and director. Yet, Rossi 
Stuart does this with a mature awareness of his own expressive resources and his 
responsibilities. He tells a bittersweet story, tender and aggressive, very harsh, but also 
sprinkled with mellow gentle notes. Solidly balanced. 
 
A father, two young children, a mother. The father, Renato, director of photography, has suffered 
much in life. His career has never really been successful, his family life has been a continuous 
conflict with a wife always ready to leave him to pursue foolish romantic sexual adventures away 
from home. The two children, caught in the middle, have been brought up mainly by their father. 
The little boy, Tommy, is more attached to his father than to his mother whose behavior he is 
already old enough to judge and disapprove.  Tommy has a passion after school, that is, playing 
football, but his father insists that he swim, convinced he has the makings of a champion. Thus, the 
personalities of each of the family members are developed effectively (including Tommy’s 
sister, who is more attached to her mother). The director proceeds to draw the portrait of a 
family that has often been through shocks, clashes and storms. That is, until peace is finally 
reached between the father, who finds himself again alone, and son….  
 
The film is an attentive construction of four different kinds of solitudes that exist despite the 
bonds of the family unit. In the foreground is particularly little Tommy, seen by Rossi Stuart 
with almost shattering comprehension. The director played the part of the father himself, with all 
his character’s even sometimes violent outbursts. This father, because of his personal problems, 
finds it very hard to understand or open himself up to others. The brilliant little actor who makes 
his screen debut in this film, Alessandro Morace, is Tommy. We even follow him to school 
where he discovers the feeling of a budding love for a little girl in his class; or during the difficult 
moments at the swimming pool when he fails to accept the idea of that he has to be a swimmer 
and, of course, at home where he sees, judges, lives.  
 
This is all expressed with the same sensitivity with which certain of De Sica’s children were 
“watching us”: in climates between emotion and tragedy. A context in which… the story races 
ahead with agile lightness, buoyed by images of sharp precision. An excellent debut for Kim 
Rossi Stuart, to which Barbora Bobulova, though a little on the side, also contributes, as the 
mother. She is sometimes rough and raw, at others, sorrowful and melancholic. Much like the style 
of the film.    
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   INTERVIEW KIM ROSSI STUART 
LIBERO   

KIM ROSSI STUART AS DIRECTOR OF “LIBERO” 
 
KIM ROSSI STUART TURNS TO DIRECTING HIS FIRST FEATURE "LIBERO" WHILE 
PLACIDO’S “ROMANZO CRIMINALE” STARRING KIM AS THE KILLER “IL FREDDO” 
TOPS BOX-OFFICES EVERYWHERE… 
 
the compassion of children  
“… children know how to forgive adults, showing a disarming compassion for their sufferings.  
I find this greatness in children very moving…” 
 
the little child in all of us 
“… I wanted to try to rediscover the little child in all of us and, once found, to cheer him up, pamper 
him, sooth him, and perhaps even idolize him a little…” 
 
an implosive child 
“…I finally found Alessandro Morace, who was perfect to play Tommy. I needed a child who was 
implosive, not explosive, who would accept to exchange with his character… A child who didn’t 
exuberantly exteriorize the joy typical of his age, but who was rather shy and tormented…” 
 
childhood an open wound 
“… to show childhood as an open wound, the point where pleasure and pain intersect, the secret 
measure of all things…” 
 
directing children 
“… I never gave the children any lines to learn by heart. The things to say and do just came 
naturally on the spot. Then, if Barbora and I had more complex dialogues, that was something 
else…” 
 
pearls of acting in children 
“… in some scenes the children began to “act”, maybe out of defense, and I had to tear down that 
cage of professionalism to get them to give those pearls that only children are capable of…” 
 
barbora bobulova as the mother 
“… I had admired Barbora Bobulova in “Prince of Homburg” and “The Spectator”, but it was our 
encounter that truly convinced me that she was right for the role… in Barbora I discovered a 
fantastic actress… I asked her to surrender to an almost naturalistic style of acting, not controlled, 
to touch her deepest chords…” 
 
kim rossi stuart as a father in crisis 
“… it might seem strange, but as director, in this film I stressed to the hilt the negative sides of my 
character, a father in crisis… whereas in Placido’s film, where I was a real killer, I delved into the 
dark hidden side in all of us…” 
 
little alessandro morace luminosity and restlessness 
“… on the set, everyone called Alessandro the little De Niro. He had this capacity to express 
something special inside, a luminosity all his own, also perhaps a restlessness, though without 
confusing the emotional planes …” 
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INTERVIEW KIM ROSSI STUART 
 LIBERO 

 

KIM ROSSI STUART makes his directing debut with LIBERO a film in which he also 
acts IN THE FOOTSTEPS OF TRUFFAUT 
 
LA REPUBBLICA - PAOLO D'AGOSTINI - 11 APRIL 2006 
 

“It’s not an autobiographical film, but I wanted to put my own childhood on the line too” 
Kim Rossi Stuart makes his directing debut with LIBERO, a film that powerful indiscretions aim for 
Cannes. The making of this film follows three excellent performances by Kim Rossi Stuart as actor, 
in Pinocchio, Le chiavi di casa, and Romanzo criminale. And now he seems to be an excellent 
candidate for adding another chapter to the history of memorable first films – from De Sica to 
Amelio, from Comencini to Truffaut – on childhood and the pains of childhood. 
  
His film an excellent candidate for memorable first films – from De Sica to Amelio, from 
Comencini to Truffaut – on childhood and the pains of childhood… 
This is shown by the tough confidence concealed in the extreme politeness with which he 
expresses his thoughts under his breath, cautiously, without the slightest rhetoric. There’s a father 
(played by Kim himself) who goes from gushing attentions to violence, surges and threats, 
distributing genuine shows of affection and explosions of rage to his two children. She, a teenage 
girl, and he, still a young child (Marta Nobili and Alessandro Morace), forced to grow up fast in the 
presence-absence of a mother (Barbora Bobulova) who, between fits of exuberance and 
melancholy, both just as childish, is unreliable. That’s the gist of it.  
 
“The stereotype of bad parents would have been the easy way out” 
Is this film about the harm, the bad, that adults might do to children. The bad that 
mishandled, out-of-control love can do? 
“Immature love, but love. I wouldn’t be so sure about the “bad”. I really tried hard to create two 
parents who were neither good nor bad, but understandable in their ways, even if slightly 
desperate, even sort of mad.  The stereotype of bad parents would have been the easy way out. 
With the screenwriters (Linda Ferri, Federico Starnone, Francesco Giammusso), I tried to create 
parents with complex personalities, certainly not easy on the children, yet I loved these parents and 
love them a lot.”  
 
“Tommy, for a moment, is tempted to run away and get “adopted” by the perfect family on the floor 
below. But he chooses another path, one that is a great show of love and maturity” 
So you aren’t convinced that their behavior is bad for the children? 
“I don’t really know to what extent. Of course, the two children are particularly exposed because of 
the formative model they have, but I think this man is still a formative model despite his 
desperation, despite his loss of control, which in the end, will be put into the hands of the child. For 
example, the family on the floor below, in all its perfection, tells us something that is perhaps not all 
that positive: when Tommy and  his buddy Antonio grow up, who will have more tools in life, our 
Tommy, or Antonio with his perfect family? Who will be a more complete or better man?  
 
“What strikes me as positive about projections that I asked about, is that each person applied his 
own reading, all different. There are those who accuse the little boy of the same “betrayal” that he 
so violently accuses his father of. That is, when Tommy, for a moment, is tempted to run away and 
get “adopted” by the perfect family on the floor below. But he chooses another path, one that is a 
great show of love and maturity.” 
 
“the father is also torn between the temptation to shirk responsibility and a definite idea of how his 
children should be brought up” 
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A film that urges us to reflect on formative models, precisely, and of parental behavior? To 
reflect on the idea of freedom: a freedom that sometimes risks being expressed in shirking 
responsibilities, and even indifference towards children?  
“Even the father in my film is torn between the temptation to shirk responsibility and a definite idea 
of how his children should be brought up, though it might be disputable.” 
 
Did you already have the story, and what you wanted to express, very clearly in mind?  
I worked very hard on it, for four years. I wanted to say very precise things, nothing casually.” 
 
Of course you can’t go into details, not to give away the surprise, but it is easy to see how 
your film could reach points of high tension, exasperation, and that it might have led to 
different endings, in fact quite a few. From recovery, or on the contrary, to gloomy tragedy. 
Did you always know exactly how it would all “turn out”? 
“No. I kept two, even three, solutions open until editing. But it seemed right to me that it should end 
with an open prospect and not be closed.  
 
“I liked the idea of talking about that phase in life that is so intense, true, total” 
This seems like a film in which the director exposed himself a lot. In which he exposed very 
close personal feelings. 
“It’s not an autobiographical film. But, and maybe this might be a bit banal to say, I felt it very 
strongly. I wanted to go back to childhood, certainly putting my own on the line too. I liked the idea 
of talking about that phase in life that is so intense, true, total – like it probably will never be again – 
the phase that comes just before identities are truly defined. Before that “mold” is created that will 
determine much of the course of our lives. And I hope this will be a beacon that helps everyone to 
follow the story.”  
 
So, though you play the father, your view identifies with that of the child. 
“Absolutely. I’m with Tommy. The point of view of the film is his.” 
 
“That period of our lives is so full of beautiful things, even in a very hard and lonely childhood, that 
you can’t help looking back with nostalgia” 
It seems like a film that is timeless, yet at the same time, extremely relevant too. 
“That I don’t know. I only know that I wanted to hold on to the truth, so that it would be rooted in the 
reality of our time. I know that I looked for a story and characters as archetypal and as limpid and 
as existential as possible, and as little as possible subject to the distraction of contingencies. That 
period of our lives is so full of beautiful things, even in a very hard and lonely childhood, that you 
can’t help looking back with nostalgia.” 
 
Would it be banal to say that this film is a child of Truffaut?  
I avoided watching The Four Hundred Blows again, an inimitable masterpiece. But I also know that 
I wanted to “fly high” – me who usually tends to fly low.” 
LA REPUBBLICA – PAOLO D’AGOSTINI – 11 April 2006 
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SYNOPSIS 
LIBERO 

 
 

Two young children and their father form a strangely united and courageous family after being 
abandoned by the most important woman in their lives, their mother and wife. Yet, in all the 
awkward family’s bungling imperfections, good intentions, desperate humanity, inconsolable 
loneliness, fury of emotions sometimes hurtful and cruel, the unspoken lesson of the importance of 
loving “well” has kept their bond strong and alive. 
 
For eleven-year-old Tommy, his family is his sister Viola, at times a merciless bully, and his father 
Renato, a seemingly harsh and unjust disciplinarian, yet perhaps only to better conceal a real 
tenderness for his family. For the three, an almost routine peace has settled over their motherless 
home. That is, until Stefania’s sudden return. Tommy’s mother reappears just as recklessly as she 
had left them, upsetting precarious equilibriums and defenses, churning up buried pain, shattering 
dreams.  
 
Yet Tommy has a secret refuge high above the city. Here dreams can still be nurtured, and the 
wisdom of the great balancing act of life learned. Over the rooftops, like a magic tightrope walker, 
he leaps. Tommy spans that vast yet fine line between childhood and manhood. And when, before 
his innocent gaze the image of his father crumbles shamelessly, Tommy realizes the tremendous 
fragility of even a father, a grown-up, under the weight of life’s suffering. The boy is filled with 
boundless tenderness. With all the disarming power of a love as uncontainable as it is 
unconditional, he embraces his father and forgives. 
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Director’s note 
 
 
Once we become adults, life for many of us turns into an experience that is more mental and less 
sensorial. Things are no longer lived with that magic fullness, that three-dimensional emotional 
quality. And this, rather than the desire of studying the most formative period of a life, was probably 
the true motivation to tell a child’s story.  
 
During the writing phase, I tried to look at the world around me through the eyes of a child. Then, I 
continued this voyage by trying to find those very eyes. I saw hundreds of little children. Each 
encounter was special, many were extraordinary. The need to give one of these children the 
chance to tell their story grew deeper and stronger. To entrust the character I had put down on 
paper to this child, so that he might show us life from his own point of view.  
 
Alessandro Morace was one of the children of a rather remote school. At first glance, Alessandro 
seemed so very “normal”. He, who was so shy and introverted, in fact contained within him a 
special luminosity all his own. Alessandro had very little interest in appearing. I think he accepted to 
be in the film just because he liked the game of the screen tests, of lending his own feelings to 
Tommy. This gave him the chance to express his own emotions too. Alessandro was a rare 
encounter, one that was desperately needed for the film. I had actually been looking for him non-
stop, literally knocking on the doors of homes and schools in search of him.  
 
For Tommy, pre-puberty is a very difficult time. Most of all, it seems to be filled with emotional and 
family problems. And so he struggles, trying to find the right tools, for defense and attack, just to not 
end up being crushed by it all. Through him we also realize that though sometimes adults can make 
great mistakes (which they hasten to minimize), little kids, in fact, have the capacity to forgive and 
understand their suffering with disarming force.  
 

KIM ROSSI STUART 
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THE FILM 
 
 
The true main character of LIBERO is the family, with its mistakes, attempts, desperate humanity, 
moments of inconsolable loneliness, and strong, uncontrollable, sometimes even violent emotions. 
There are no saints or villains in this film, but only human beings who, in their inevitable fragility and 
incompleteness, make mistakes, cause suffering, yet who, always, try to love in the right way.  
 
The father, Renato, is a thirty-eight-year-old freelance cameraman. Ever since his wife Stefania left 
him, he has not been able to give his children a very warm, protective home. In fact, he has more or 
less left the children to fend for themselves like little adults. They do all the washing, ironing, 
cleaning, and running of the house. Renato is a difficult man, temperamental, moody, though he 
can also be kind and understanding. Nevertheless, it is his sharp sarcastic tongue that can leash 
out and cause such pain. His words at times are even hard and vulgar, dialogues in the film 
intended to provoke a disturbing effect. Renato is a complex character, therefore, someone who 
never leaves people indifferent. As a father, he is not very tolerant of any weaknesses in his 
children. Yet, he would like to be more reassuring and encouraging. In his human, all too human 
way, with all of his faults and shortcomings, he has nevertheless tried to give all the love and 
tenderness to his motherless children possible. 
 
The true hero of the story is Tommy, the youngest of the family, a highly sensitive child. He has 
remained unscathed, fun-loving, full of wonder and adventure, yet he can also reason like an adult. 
He manages to plan his life and control what he says and does. Of course, this is sometimes just to 
avoid getting his father riled up, or at others, as an attempt to keep that impossible balance and 
peace in the house. The price Tommy pays for all of these efforts is a very introverted personality. 
He has developed a hard shell which, with the passing of the years, might become even a bit too 
hard. Yet, his sensitivity and gentleness also emerge. For example, when he manages to gain the 
trust of a mute classmate, or in his loyal friendship with his buddy, Antonio, or in his tender love for 
Monica. Tommy’s life seems to be relentlessly focused on trying to fill a great void. He is constantly 
trying to keep his precarious balance in a world of impossible adults. And so, we see him walking 
on the rooftop of his building, his secret refuge and place to be alone. For, high above the city, that 
is a place where there is true precariousness and a tangible void.  
 
Stefania, the mother, is like a little girl who has never grown up. She is a fragile and unstable 
woman. The love she clumsily tries to give to her children and husband is also childish, incomplete, 
raw. Yet, in her own way, her love springs from a sincere desire and is, in its own way, pure.  
 
Viola, Tommy’s sister, is not as discerning as Tommy. When their mother comes back to the 
family, Viola is ready to believe her mother’s promises. In a rush of blind enthusiasm, Viola throws 
herself into what seems no more than a short-lived game to Tommy. And, indeed, that is exactly 
how it turns out. Yet to survive, Viola needs to always make believe, she has to conjure up a happy 
ending for all events, believe in a family that doesn’t exist. She does this in order not see, unlike 
Tommy, the hard facts and painful reality. She refuses to accept their real situation. And thus she 
becomes completely lacking in any inhibitions, living in a fantasy world (including sexual fantasies). 
In her brother, however, this same situation triggers a great need for solitude, a desire to withdraw 
into a world that is, yes, an alternative to real life, but that is nevertheless deeply, necessarily, 
private and personal.  
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