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LOVELY MOLLY 
When newlywed Molly Reynolds returns to her long-abandoned family home, 
reminders of a nightmarish childhood begin seeping into her new life. A 
malevolent force, whether her own haunted past or some supernatural ‘thing’, 
tirelessly seeks to overwhelm her. Alone and isolated in a centuries-old manor, 
she soon begins an inexorable descent into depravity. Somewhere in the house, 
in the terrible space between psychosis and possession, lies an evil that will pull 
Molly and all those around her into darkness and death. 

Haxan Films and Amber Entertainment present LOVELY MOLLY starring 
Gretchen Lodge, Alexandra Holden and Johnny Lewis. 

Written, directed and edited by Eduardo Sanchez. 

Produced by Robin Cowie, Jane Fleming, Gregg Hale and Mark Ordesky. 

Based on a story by Jamie Nash. 

Photographed by cinematographer John W. Rutland. 

Production designed by Andrew White. 

The film’s score was composed and performed by Tortoise. 

 

About The Production 
 
 
With the exquisite and haunting LOVELY MOLLY, Eduardo Sanchez takes the 
first- person video horror genre he pioneered with THE BLAIR WITCH PROJECT 
and evolves it into a modern personal horror film with the raw, intimate character 
exploration that evokes memories of early Polanski films like REPULSION or 
ROSEMARY’S BABY.. 

Ten years ago, THE BLAIR WITCH phenomenon changed film-making, 
marketing and the way consumers enjoy content. Although characteristically 
humble about being a cultural icon, Sanchez notes, “One thing in the BLAIR 
aftermath I liked seeing was it seemed to give permission to studios and other 
indie filmmakers to experiment with first person cinema where the characters 
shoot the entire film through video camera’s period. I thought three in particular 
worked great: CLOVERFIELD, REC and PARANORMAL ACTIVITY.” 

In his own life, the culture-changing juggernaut of BLAIR allowed Sanchez, and 



his producers Robin Cowie and Gregg Hale, to spread their wings both 
personally and professionally. Over the last dozen years, movies, TV shows, 
advertising and transmedia work became virtual side projects to the main 
business of getting married, settling down and raising children. 

Unfortunately none of these media projects were nearly as successful as BLAIR. 
This fact was neither lost on Sanchez, nor made it any easier for him to keep 
making movies. 

Sanchez considers the phenomenon that was BLAIR, and its influence on 
another first- person horror hit, PARANORMAL ACTIVITY. 

“I was already writing LOVELY MOLLY when PARANORMAL came out,” 
Sanchez begins, “and I have to confess: its success intensified the frustrations I 
was feeling at the time about being a filmmaker.” 

“I found myself looking into other careers, daydreaming about working at 
TARGET or TOYS R US. Jobs I could turn off after my shift. A job that didn't 
control my feelings of self-worth the way filmmaking does.” 

“I was feeling sorry for myself, becoming really negative. I began seeing a 
therapist and it really helped,” says Sanchez, candidly. “It gave me perspective. I 
was reminded how lucky I was to be able to make movies at all.” 

With LOVELY MOLLY, Sanchez’s filmmaking has matured and evolved; 
heralding a new era of first-person filmmaking. Sanchez’s narrative approach for 
the film integrates a first- person video perspective into old-school genre 
storytelling for which the “master” perspective may be that of the house and 
anyone in it at any given time. 

There is no question that the filmmaker of THE BLAIR WITCH PROJECT has 
retained many of his favorite tropes. Both LOVELY MOLLY and THE BLAIR 
WITCH PROJECT feature harrowing, naturalistic performances by unknown 
actresses who won their respective parts after auditioning against hundreds, and 
both employ isolation as a filmmaking device and psychological metaphor. 

But, with LOVELY MOLLY, director Eduardo Sanchez puts the video camera not 
into the hands of an ambitious film student, but those of a young woman who 
acquired a camera to document her recent wedding. And whereas BLAIR was 
constructed entirely of footage shot by the film’s characters, LOVELY MOLLY 
uses it sparingly, carefully weaving the video segments into a carefully crafted 
and beautifully cinematic whole. 

 

“Molly’s camera is a documentary tool,” says director Eduardo Sanchez. “But it’s 
also like a divining rod within the story. It helps Molly find her truth.” 



“Recording everyday events or using video cameras like a personal diary, 
whether that’s on a phone or a webcam or whatever, is such an normal part of 
people’s lives that it’s almost weird that more films don’t use first-person video,” 
he adds. “But because of our use of it in BLAIR, I think some people might look 
at our using it again a little more critically. And honestly, I was ready to try 
something new.” 

Inspired, he and his filmmaking partners at Haxan dove headlong into developing 
the film. One of producer Robin Cowie’s first steps was to send an early draft of 
the script to Mark Ordesky, the former New Line executive and LORD OF THE 
RINGS executive producer, who was just starting his new venture, Amber 
Entertainment. 

“It was incredibly serendipitous,” explains Ordesky. “Jane (Fleming) and I had 
taken this leap of faith in starting our own company and this incredible script 
lands on our desks. A script from a group of guys I hadn’t talked to in over ten 
years.” 

At the 1999 Sundance Film Festival, as New Line Cinema's acquisitions chief, 
Ordesky had tried and failed to secure distribution rights to THE BLAIR WITCH 
PROJECT. But a relationship was formed that transcended business. 

“We were the same kind of geeks,” says Ordesky. “We realized we had been 
obsessed with the same interests as kids. We ended up talking more about 
Dungeons & Dragons and THE LEGEND OF BOGGY CREEK than we did about 
buying or selling movies. After losing out on BLAIR, I had promised myself I 
would work with them some day. To have this be our first produced film as 
independent producers is beyond awesome.” 

Based on the strength of that early draft of the script, Ordesky and Fleming 
signed on almost immediately and, in a matter of just a couple of days, the film 
went into pre- production with a definitive start date. 

“We immediately broke that rule of not using your own money,” admits executive 
producer Andy Jenkins. “We really went back to an old-school, DIY approach. 
We weren’t going to wait on anybody. Not even investors. We just started making 
the movie.” 

It was another leap of faith but one quickly validated with the discovery of 
Gretchen Lodge, the young actress who would eventually portray the title 
character. 

 

“We conducted the first series of auditions ourselves,” explains Sanchez. “We 
saw hundreds of actresses, first on-line and then in-person in New York.” 

Lodge was the instant favorite of the filmmaking team. 



“We were stunned,” says Jane Fleming. “It was truly one of those revelatory 
moments when you see a star born. LOVELY MOLLY was one of the first movies 
Gretchen had auditioned for, and her command of the camera in the audition was 
breath taking.” 

“Gretchen was everything I was looking for in Molly,” Sanchez says. “We knew 
we needed unknowns for the movie to work, but we also wanted the person 
playing Molly to have the total support of seasoned professionals who knew how 
to work on a fast- moving shoot. Alexandra (Holden) and Johnny (Lewis) were 
amazing supporting actors in every sense.” 

Lodge’s performance, which channels a woman at the end of her rope, had to be 
utterly compelling for LOVELY MOLLY to work. 

“She’s the linchpin of the story. Absolutely the soul of the film,” says Sanchez. “If 
the Molly character doesn’t work on every level, you simply don’t have a movie.” 

“With Molly and Tim, we come into their marriage after about a year,” continues 
Sanchez. “They've had to move into her parent’s old house to save money. Molly 
thought she could put the memories of the horrible things that had happened 
there behind her. But she’s wrong. And then there’s the possibility that it’s not 
just memories in the house but some THING, some force that’s haunting her. 
That ambiguity is what makes the story so compelling. Balancing those two 
realities completely hinges on Gretchen’s performance.” 

The role was demanding in every way: an emotional roller coaster of incredible 
intensity with a character that fluctuates between terrorized victim and calculating 
predator. There were extensive make-up effects, lots of blood and a number of 
stunts for which doubles were not practical. Several scenes required full nudity 
and exposure to the rain and the cold. 

“I can relate to Molly as a character, to her loneliness, to the dignity she has in 
trying to re-take control of her life,” Sanchez admits. “And I also relate to 
Gretchen as an actress putting herself in such a vulnerable position as a human 
being.” 

Maintaining that vulnerability depended on Lodge’s trust, not only in Sanchez, but 
in the entire crew. Giving an actress the space (physical and emotional) to dig 
into such a role can be challenging on the biggest of films. With LOVELY 
MOLLY, as with most low- budget shoots, the crew was mostly young, mostly 
inexperienced, and working in mostly unpleasant conditions for very little money. 
The schedule was brutal. 

And then there was the house. 

Sitting on a small hill at the end of a mile of rutted dirt road, the set was a stone 
house built by an Irish colonel at the end of the French and Indian War. With no 
trailers for cast or crew, the entire production was crammed into every nook and 



cranny of the house. Former slave quarters stuffed with years of trash had to be 
cleared for use as sets. 

The home’s original owner left behind a legend built on brutality, and every 
generation since had imprinted its own ghost stories on the rugged rock walls. 
Lodge and some of the crew experienced sensations of being watched and even 
touched in apparently empty rooms. It was a cramped, cold, and legitimately 
creepy location. 

The production of LOVELY MOLLY faced a mix of challenges that could have 
yielded disaster . . . or inspiration. Sanchez and his team chose inspiration. 

“I’m coming into this with both eyes open,” concludes Sanchez. “And I’m allowing 
myself to be excited. I’m really proud of LOVELY MOLLY and I think it’s a film 
that’s going to resonate with audiences. I feel fortunate to have made it.” 

 

About the Cast 
 
Gretchen Lodge (Molly) is a New York actor who spent 2008 and 2009 on 
London’s West End with the company of the stage musical “Chicago.” In 2010, 
Lodge beat out over 300 other New York actors who competed in open casting 
calls to play Molly, a woman with a fractured personality that is equal parts 
sexual aggressor and haunted victim. It is her first role in a movie. 

Johnny Lewis (Tim) is perhaps best known for his work as Kip “Half Sack” Epps 
in the hit FX series Sons of Anarchy, though his TV credits run deep and is 
peppered with recurring roles on such hits as The OC and American Dreams. He 
has also appeared in features as diverse as ALIEN VS. PREDATOR: REQUIEM 
and THE RUNAWAYS. 

Alexandra Holden (Hannah) has over twenty five feature film credits and nearly 
that many TV credits. A Minnesota native Born in 1977, Holden started acting 
professionally at nineteen and would soon appear in such features as IN & OUT 
and THE HOT CHICK. She can currently be seen in a recurring role on the TNT 
series Franklin and Bash. 

About the Filmmakers 
Writer/Director/Editor Eduardo Sanchez was born in Colón, Cuba in 1968 and 
lived in Spain and New York before his family settled in Montgomery County, 
Maryland, a suburb of Washington, D.C. He studied Television Production at 
Montgomery College in Rockville, MD and received his BA in Motion Picture 
Production from the University of Central Florida in 1994. Eduardo has been 



making films since he was 16-years old, including the award-winning 
independent feature Gabriel's Dream, which he shot in 1991 for $3,000. In 
addition to co-writing, co-editing, and co-directing The Blair Witch Project, he 
designed and built the original BlairWitch.com website. Eduardo lives with his 
wife, Stefanie, their three children, Bianca, Lucas and Lennon, and a ridiculously 
large Star Wars collection in Urbana, Maryland. 

Eduardo Sanchez Filmography 

SEVENTH MOON, 2009, 87 minute feature ALTERED, 2005, 88 minute feature 

THE BLAIR WITCH PROJECT, 1999, 81 minute feature, Awards - Cannes Film 
Festival: Award of the Youth; Independent Spirit Awards: Best First Feature – 
Under $500K; Producers Guild of America: Nova Award 

Producer Robin Cowie is a filmmaker, television producer, and Internet 
entrepreneur. One of the producers of The Blair Witch Project, he is the recipient 
of the Nova Award from the Producers Guild of America, the Independent Spirit 
Award from the Independent Feature Project, the Prix de Jeuvenes from the 
Cannes Film Festival, and the Professional Achievement Award from the 
University of Central Florida. Cowie has been the principal executive in three 
start-up companies that he grew from $0 in profit to multi-millions in profit. At 
Haxan Films, he participated in the production of two television series, the 
creation of 4 feature films, and numerous Internet projects. During his career he 
created branding and marketing promotions for Disney, Nickelodeon, helped 
launch The Golf Channel, and produced hundreds of television commercials. 

Producer Gregg Hale was born in Selma, Alabama but his hometown is really 
Henderson, Kentucky. One collegiate year at Western Kentucky University full of 
theater, ballerinas and tequila somehow led to four years in the Army. After 
serving in the Special Forces, he moved to Orlando, Florida where he went to 
film school at both Valencia Community College and the University of Central 
Florida. He worked as a set dresser and prop man on features and TV shows in 
Orlando and LA for ten years before producing The Blair Witch Project in 1999. 
Gregg was honored to receive the Nova Award as outstanding new producer 
from the Producer’s Guild of America for his work on that film. Gregg co-created 
the television series Freakylinks for Fox Television and produced the show’s 
website which is still one of the most extensive works of “e-fiction” ever 
presented on the Internet. Gregg has directed a number of award-winning 
regional and national television commercials. His first (and only, so far) feature 
film as director, Say Yes Quickly, played in film festivals nationwide in 2005 and 
won Best Feature at the IndieMemphis festival. In addition to his film work, he is 
one of the founders and Executive Creative Directors at Campfire, one of the ad 
industry’s leaders in transmedia and online advertising. 

Producer Jane Fleming is a founding partner in Amber Entertainment, a London 
and Los Angeles based organization that acquires diverse intellectual property 



rights for their conversion into filmed entertainment. Prior to Amber, Jane was the 
Senior Vice President, Business Development, New Line Cinema and Fine Line 
Features, where she was responsible for evaluating new film and television 
projects as well as finding co-financing partners for new projects. She was also 
responsible for developing new business opportunities and strategic business 
partnerships for New Line’s core business of film production, acquisition and 
distribution. From 2006-2010, Jane also served as President of Women in Film, 
Los Angeles, the leading industry organization supporting women in 
entertainment. She graduated from Princeton University cum laude with a degree 
in History. 

Producer Mark Ordesky is a founding partner in Amber Entertainment, a London 
and Los Angeles based organization that acquires diverse intellectual property 
rights for their conversion into filmed entertainment. Prior to Amber, Mark spent 
20 years at New Line Cinema, during which time he acquired or executive 
produced over 60 films, including the company’s first Best Picture nominee 
("Shine") and its first Palme d'Or at the Cannes Film Festival ("Dancer In The 
Dark"). As Executive Producer of "The Lord of the Rings," Mark was the trilogy’s 
primary advocate at New Line, and spent over five years supervising its 
development, production, and post-production. He was also a pioneer in utilizing 
onscreen Asian talent for global releases when he introduced Jackie Chan to 
Hollywood in 1996�s "Rumble in the Bronx." (Jackie Chan later went on to star 
for New Line in the "Rush Hour" trilogy that grossed $850 million in worldwide 
box office.) Collectively, films Mark has championed and acquired have grossed 
$3.75 billion at the worldwide box office. Ordesky graduated from the University 
Of Southern California with a degree in print journalism. He is a member of the 
Chi Phi Fraternity, and in 2008 was honored with its Walter J. Cronkite 
Congressional Award. In 2004, he was the recipient of Ray-Ban's Visionary 
Award, and the Anti-Defamation League's Distinguished Entertainment Industry 
Award. 

Executive Producer Andy Jenkins brings 16 years of experience in Video, 
Television and Feature Film production to Exists. Graduating with Honors from 
the prestigious NYU Film School, Andy has served in the capacity of Production 
Manger for one of America's most watched Soap Operas. As both Editor and 
Post Production Supervisor, Andy has worked with the Tier 1 advertising 
agencies' such as BBDO, J Walter Thompson, and Saatchi & Saatchi. With an 
Emmy award for Editing, Andy has been a sought after talent for all areas of 
creative Television Advertising and Feature Film Post Production. In 1994, Andy 
co-founded America's Interactive Production Network, which produced a 
nationally syndicated Job Search Television show. After only its 2nd year of 
production, the show received 3 Telly's and 2 Regional Emmy awards. In 1996, 
while working with NFL Films as a creative editor, Andy was lead editor for the 
entire AT&T "All Around The World" Advertising Campaign, while simultaneously 
completing an Emmy Award winning episode from Inside the NFL, featuring Mike 
Utley. Andy holds Feature Film Credits for 4 Full Length Motion Pictures, 22 
Direct Response Infomercials, and over 190 Nationally Broadcast Ad Spots. In 



2000, Andy started his first eCommece Web Site, leading to an electronic 
Information Product which quickly became a best seller in the Internet Marketing 
Community. Since 2000, Andy has owned and operated 30 eCommerce web 
sites with revenues in the 7-figure range. 

*** 

�LOVELY MOLLY is the first film in a multi-picture collaboration between Haxan 
Films and Amber Entertainment.  Their next project, EXISTS, begins production 
in Austin, TX in April 2012. 

*** 

CHARACTER AND CAST LIST 
 

 Molly GRETCHEN LODGE 
 Tim JOHNNY LEWIS 
 Hannah ALEXANDRA HOLDEN 

 Pastor Bobby FIELD BLAUVELT 
 Samuels  KEN ARNOLD 
 Mother/Mall Woman  TARA GARWOOD 
 Little Girl  CAMILLA ZAIDEE BENNETT 
 Hensley  KEVIN MURRAY 
 Uncle Bert DOUG ROBERTS 
 Doctor Dean  DAN MANNING 
 Victor  DANIEL ROSS  
 Spit Cup  BRANDON THANE WILSON 
 Crime Scene Cop  BUS HOWARD 
 Peter  JOSH JONES 
 Family Friend  BETHANY HOFFMAN 
 Middle-Age Man  MARK REDFIELD 
 Older Woman  ROSEMARY KNOWER   
 Ronnie  CRAIG SECHLER  
 Suzie  BRENNA McDONOUGH  
 Thin Lady  CAREN ANTON 
 Female Friend 1  KATIE FOSTER  
 Female Friend 2  LAUREN LAKIS 
 Reception   JOHN JUDY  
 Desk Clerk  SHANE TUNNEY 
                   Tim’s Friend TODD RYAN JONES 
 Male Employee #1  DAN FRANKO 
 Male Employee #2   MATTHEW BOWERMAN   
 Drug Dealer  STEVE DANTZLER 
 


