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Manufacturing Dissent 
 
 
Manufacturing Dissent Synopsis 
 
Manufacturing Dissent, a documentary that seeks to separate fact, fiction and legend, tracks 
Michael Moore on tour during the release of the explosive Fahrenheit 9/11, all the while 
chronicling the politically supercharged climate in America that has fuelled Moore's 
transition from filmmaker to icon of the political left.  
 
 
Director’s Statement 
 
It is our belief that documentaries should expose lies, not tell them. We decided to do a film 
about Michael Moore because we had just come off a film about press baron Conrad Black 
who is now being charged with fraud, tax evasion and stealing millions from his company.  
He’s a conservative and Rick Caine and I are both progressive liberals.  We wanted to take a 
look at someone who has the same ideals we have.  Rick said why not Michael Moore?  We 
like his films, we like what he stands for and we loved his Oscar speech.   
  
We have been journalists/producers for 25 years and since we first started doing 
documentaries, we have made it our specialty to examine the media. It seemed right that at 
this point in time, we explore the world of Michael Moore. 
  
This would prove to be our most difficult film. Practically everyone we spoke with was 
nervous. We would encounter people who refused to talk but had plenty of things to say on 
the phone.  This led us to do something we hadn’t done before: tape phone conversations. 
Some people spoke honestly and frankly and for that we are grateful. However, the most 
common response was a slamming of the phone but not before we were asked, “Why attack the 
person who is the frontrunner in attacking George Bush?”  “Why hurt the left in America 
when it’s already fractured?”  We would respond, “We’re not here to attack Michael Moore, 
just to take a look at him and his films.” When asked for an interview, a friend of a friend 
said, “You’re not going to make me say bad things about Michael.  I’m not going to talk.”  
We had no pre-conceived notions about what Michael’s colleagues and friends would say 
and were shocked by this frequent response. But others did have pre-conceived notions about 
what our film was about, and surmised, incorrectly, that we had an agenda.  We lost count of 
the number of times we had to say, “We aren’t Republicans.” 
 
 We always thought an honest debate is a good thing and can lead to a greater understanding 
of issues. But we quickly realized we were taking on a taboo subject, especially in the 
documentary world. We were taking a candid look at the parade leader and examining his 
methods. We were not supposed to take on one of our own we were told. He is why 
documentaries are so popular today.  Leave him alone. 
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We didn’t want this to be a hit on Michael, but a balanced look at who this cultural icon of 
the American left truly is and how he has affected American politics. We also wanted to 
examine how the culture of celebrity affects the public’s view of hot button issues.  
 
What we never anticipated was Michael Moore’s reluctance to be involved with like-minded 
filmmakers in a profile of him. We also had no idea there are so many skeletons in his closet.   
 
Four months after filming began, we realized that Debbie would have to be a part of this 
documentary.  While on the road, our attempts at getting an interview with Michael Moore 
turned into increasingly bizarre events. We decided to take the audience on the voyage with 
us and explain what the documentary filmmaker goes through when making a film.  
Sometimes it’s not the interview that is important but the journey to get the interview. 
  
We started to hear from former employees that Michael Moore was impossible to work with 
but we didn’t want the film to turn into Michael Moore was mean to me when I worked for 
him.  So we took a few stories from people who had both good and bad things to say about 
Michael.   
 
It wasn’t until we started to research the Mother Jones section of the film that we realized 
that conflicting stories are constantly swirling around Michael Moore.  It was going to be our 
job to separate the fact from the fiction.  After Michael was fired from Mother Jones, he 
came up with many different reasons why he was fired; including the fact he refused to print 
an article about Nicaragua that he disagreed with.  But after talking to people who worked 
there and doing research, we came to the simple conclusion that he couldn’t make the 
deadlines and he couldn’t work with the staff.  It had nothing to do with the red herrings that 
Michael threw to the press to run Mother Jones’ name through the mud. 
 
Manufacturing Dissent is an exploration of Michael Moore’s “truthiness” in his films and a 
statement on freedom of speech.   We are big believers in freedom of speech, questioning 
authority and speaking truth to power and that’s what this film is about. But as we followed 
Michael Moore around for over two years, filming his Slacker Uprising Tour, his one man 
effort to get out the youth vote in America and thereby unseat incumbent President George 
W. Bush, we soon realized freedom of speech, questioning authority and speaking truth to 
power is in the eye of the beholder.  
 
We consider truth to be a vital issue of our time: A well-functioning democracy is dependent 
on an informed electorate.  We hope the audience will take away from this film, a desire to 
examine issues and question the quality and veracity of the information they are receiving.   
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SUMMARY 
 

“Who wants the truth? That’s what show business is for – 
to prove it’s not what you are that counts, it’s what they think you are.” 

-Andy Warhol (1928-1987) 
 

Michael Moore, the world’s most successful and influential documentary filmmaker has 
produced a series of satirical documentaries beginning with Roger & Me, which explored 
how General Motors’ plant closings and layoffs devastated his hometown of Flint, Michigan. 
Bowling for Columbine mocked America’s gun crazy culture while Fahrenheit 9/11 
skewered President Bush's handling of the war on terrorism. Scheduled for release later this 
year is Sicko, which takes aim at America's health care system.  

Some think Michael Moore is the most polarizing American since Abraham Lincoln. He is 
also at the top of his game. No other documentary filmmaker even comes close. He won the 
Palme d’Or in Cannes in 2004 for Fahrenheit 9/11 and it is the highest grossing non-concert 
documentary ever. In 2003 he won an Academy Award for Bowling for Columbine.  
 
Michael Moore's success has been remarkable. When, in the early stages of the Iraq War, the 
American public remained strongly supportive of the Bush administration - and few 
dissenting voices had risen above the din - his book Stupid White Men stood atop the New 
York Times bestseller list for almost half a year. The book is full of the biting satire Michael 
Moore has honed on a large scale ever since the release of his 1989 documentary Roger & 
Me became a hit. He followed that up with a mid-'90s TV series, TV Nation, the TV series for 
Bravo The Awful Truth, and another book Dude, Where's My Country? the bestselling book 
Downsize This! and the 1998 documentary The Big One. All of which employ his trademark 
defense of the little guy against the unchecked callousness of corporate America.  

But Moore is no longer an “average Joe” American. He began as an outsider with a camera – 
obsessively in search of the truth – whereas now he is convinced he can create truth, and with 
it political change. Meanwhile his critics charge truth has moved from leading man to bit 
player in his films.  
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Storyline 
 
The film opens with Michael Moore’s most famous speech at the 2003 Academy Awards. 
His acceptance speech was incendiary during a time when America was fully supporting 
George W. Bush’s war on Iraq. “We like non-fiction and we live in fictitious times. We live 
in a time where we have fictitious election results that elects a fictitious president, we live in 
a time where we have a man sending us to war for fictitious reasons. Whether it’s the fiction 
of duct tape or orange alerts. We are against this war Mr. Bush!  Shame on you Mr. Bush!” 
There were cheers and boos mixed together.  
 
The rest of the first act consists of a look back at who Michael Moore was, where he came 
from and what shaped his views. His early days running an alternative paper in Flint, a brief 
stint editing leftist magazine Mother Jones, working for Ralph Nader’s newsletter, learning 
documentary filmmaking from a Bush cousin, Kevin Rafferty and making Roger & Me, 
which finally makes Michael Moore famous.   

One recurring thread is the filmmaker’s struggle to get an interview with the most accessible 
filmmaker in America.  The filmmakers began following Michael Moore in May 2004.  
Filmmakers Debbie Melnyk and Rick Caine phoned, sent a letter and emails to Michael 
Moore’s lawyer, Andrew Hurwitz, explaining who they were and what they hoped to do. 
They also emailed Moore and approached him on a number of occasions to ask for an 
interview and let him know they were working on this film. Initially Michael Moore at the 
premiere of Fahrenheit 9/11 in Toronto said he will do something with the filmmakers but 
“not now” and to “get in touch with my people,” the Canadian distributors of  Fahrenheit 
9/11,  they know how to reach me.”  After calling the distributors, Alliance Atlantis, they 
were told Mr. Moore is doing no more interviews in Canada. 

The second act marks the beginning of the anti-Michael Moore backlash. Documentaries, 
books and websites dedicated to attacking Michael Moore.  All the while, Moore’s star is 
rising as the Republicans take power in the White House. He has become a household name 
with the success of Bowling for Columbine.   
 
It shows Moore campaigning for Green Party Presidential Candidate Ralph Nader in 2000, 
but abandoning him and his hope for a third political party. After George W. Bush “wins” the 
2000 election, Moore goes on a mission to remove him from office and makes Fahrenheit 
9/11.  He uses the film as an opportunity to get out the youth vote in the 2004 election and 
speaks at 60 universities in 20 states calling it the Slacker Uprising Tour. He is the carnival 
barker selling his message to eager students willing to follow anyone who will take them out 
of these dark times. A man on assignment, campaigning to dethrone Bush; selling his movies 
and books; and commanding huge speaking fees 
  
Under the hucksterism though is a thirst for slaying dragons that has made Moore the scourge 
of the American right. He must convince his compatriots to wake up, smell the coffee and 
reclaim their country from the dangerous right-wing ideologues who run it.  
 

 5



The third act discovers Michael Moore after he’s failed to remove Bush from office. He 
decides to start a film festival in Traverse City, Michigan, which aspires to be the next 
Sundance Film Festival. It’s about three hours northwest of Flint and is a white, wealthy, 
Republican stronghold. Michael Moore reflects on his past and how he could have done 
things differently while making Roger & Me in Flint. The third act concentrates on surprising 
revelations and unknown truths about Michael Moore. 
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Austin Chronicle March 9, 2007 Q & A 
 
Austin Chronicle: Can you provide some idea of the progression you went through from 
fandom to disillusionment? 
 
Debbie Melnyk: We started out saying, "Hey, we want to do a film about Michael Moore," 
because we'd just done this film about Conrad Black, who is a right-wing press baron who 
owns papers in Canada and the U.S. We followed Black around for a couple of years, and 
Rick finally said, "You know, can't we do a film about someone we like? We don't really like 
this guy, and we're not on his side as far as his ideals and ideology. We're progressive 
liberals." So we said, "Hey, how about Michael Moore? And wasn't that Oscar speech great?" 
We were watching the television that night, and I'm like "Oh, my God. That speech is great. I 
love that. Look at all the faces of the audience." 
 
Rick Caine: In fact, if you watched the Oscars this year, we noted that not one single person 
is even discussing the war anymore. As Debbie outlined, we were really like wide-eyed 
Canadian fans, and then we reached a fork in the road: This way lies the truth, and this way 
lies the celebratory film about Michael Moore, and they were to a certain degree two 
different destinations for us. We had to shift what this is about and figure out what we 
wanted to say ... 
 
DM: ... and do we want to go down that road? I remember having this conversation with John 
Pierson [the producer's rep who sold Roger & Me and presently teaches a producing class at 
UT, which has taken on the promotion of Manufacturing Dissent as a class project] where I 
said, "Well, if we go this other way, and we just say, 'Oh, Michael Moore is great; we love 
his films and all that,' it'll get into all the festivals for sure, because that's the type of film they 
want to see. And John said, "But is that what your film means? Is that what you want to see?" 
And we said, "No, but it'll get into the festivals. And then we can redo it and make the film 
we want." And he just said, "You guys are nuts." 
 
RC: From our point of view, the easy thing would have been to just make the celebratory 
film and then try to sell the film to Michael's fans. So from a marketing standpoint, we could 
probably do a lot better doing that. 
 
DM: And we wouldn't be considered the bad guys. 
 
AC: So many of the people you interview in the film could be described as former allies of 
Moore's. 
 
RC: That got us wondering right away. "You were a big supporter of Michael Moore's, so 
what's happened in the intervening years?" That was always one of the questions we had 
when we started talking to people. It is true Michael is very much the left's cultural 
touchstone. What we found fascinating, though, was the notion that some of his people who 
had known him from way back in the day were now no longer allies. So we wondered what 
happened there. For us, that is where our wide-eyed Canadian-ness started to fall away. 
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DM: But we didn't know any of the backstories until we started to do research. 
 
RC: We didn't know that there were so many skeletons in the closet. We really had no idea. It 
wasn't our intent to go there. But at some point, we had to supersede our own prejudices and 
say, "Look, are we going to try to do this? Are we making a nonfiction film and telling the 
truth, or are we just going to stick to the official story?" 
 
DM: And when you do attack a cultural icon of the left, it's very difficult because people say, 
"Why are you doing this? Okay, he's made some mistakes, but why are you throwing stones 
at this guy, who at that time was the only one speaking out against George Bush?" 
Unfortunately, we weren't making a documentary about Bush; we were doing a documentary 
about Moore. We're just saying what we found. 
 
RC: We're not saying that we have the truth; we're just saying we have our truth of what we 
found in the course of making the movie. The question I would pose is: How many little lies, 
distortions, mistruths, and deceptions along the path to the greater meta-truth can you do 
before the greater meta-truth starts to suffer? Let me pose it another way: I get the whole 
notion of speaking truth to power, but what if you're speaking half-truths to power? Is it half 
as effective? I don't have the answer to that, by the way. I'm just wondering. 
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Festivals 
 

March 2007 
South by Southwest, Austin, Texas (world premiere) 
It's all True, Sao Paolo, Brazil 
 
April 2007 
Visions du Reel, Nyon, Switzerland (confirmed) 
 
May 2007 
Munich Documentary Film Festival (confirmed) 
Doc Ville, Belgium (not confirmed) 
Documenta, Madrid, Spain (confirmed) 
 
June 2007 
Sydney, Australia (not confirmed) 
 
July 2007 
Perth Australia (confirmed) 
Encounters, South Africa (not confirmed) 
Galway, Ireland (not confirmed) 
Melbourne, Australia (confirmed) 
New Zealand Film Festivals (confirmed) 
Jerusalem Film Festival (confirmed) 
 
August 2007 
Edinburgh Film Festival, Scotland, UK (confirmed) 
 
September 2007 
Athens Film Festival, Athens, Greece (confirmed) 
 
October 2007 
Gent Film Festival, Belgium (not confirmed) 
Bergen Film Festival, Norway (confirmed) 
Vancouver Film Festival (confirmed) 
CPH Dox, Copenhagen, Denmark (not confirmed) 
Atlantic Film Festival, Halifax, Canada (confirmed) 
 
November 2007 
Stockholm Film Festival (confirmed) 
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Pressquotes 
 

SXSW Film Festival Manufacturing Dissent 
 
By JOE LEYDON, Variety 
Reviewed at SXSW Film Festival (Spotlight Premieres), March 10, 2007.  
An intelligent, provocative and, arguably, even necessary examination of the phenomenon of 
Michael Moore -- the man, his movies and his methods -- "Manufacturing Dissent" is not an 
assault by right-wing ideologues but a dissection by two self-described "progressive liberals," 
and has all the more impact for it. 
 
Canadian documentarians Debbie Melnyk and Rick Caine draw heavily upon interviews with 
Moore's critics, acquaintances, former colleagues and longtime observers to fashion an even-
handed but largely unflattering warts-and-all portrait of a firebrand filmmaker who's 
described here even by a purported friend as "a bit megalomaniacal at times, with a paranoid 
tinge." Pic could glean ample exposure through global fest and tube venues. 
 
To a large degree, "Manufacturing Dissent" covers well-trod ground as it catalogs charges 
and critiques that have dogged Moore for decades. Even before he broke through with 
"Roger & Me" (1989), the first of his high-grossing (and highly influential) first-person 
documentaries, he started burning bridges and making enemies in the aftermath of his firing 
from Mother Jones magazine. (He claims he was removed as editor for political reasons; 
testimony here indicates that, no, he simply wasn't a very good editor.) 
 
Later, as "Roger & Me" evolved into a genuine phenomenon, Moore -- mindful of his image 
as a folksy, working-class maverick flying solo -- allegedly claimed more credit than he was 
due (and, worse, gave no credit to deserving collaborators). 
 
Interviewees offer various and sundry anecdotes meant to illustrate Moore's worst sins of 
commission and omission: his penchant for embellishing (or manufacturing) 
autobiographical details; his willingness to underscore points through misleading cross-
cutting and dubious alterations of chronology; his eagerness to enjoy the sort of lifestyle 
savored by the very corporate bigwigs he chronically skewers. 
 
During some of these interviews, it's difficult not to detect the sound of axes grinding, or the 
stench of longsimmering resentments. And a few talking heads seem downright petty. Still, 
there is a cumulative power and undeniable substance to the sheer volume of so much 
damning testimony.  And even when the testimony isn't damning -- when it's actually 
admiring, grudgingly or otherwise --"Manufacturing Reality" questions whether Moore 
might be hurting his avowed causes by inflating his own superstardom. On the flip side, more 
than one interviewee notes that Moore attained such celebrity in the first place because of the 
lack of other aggressively outspoken firebrands on the left. Fellow documentarian Errol 
Morris pointedly notes that Moore's "Fahrenheit 9/11" was "preaching to the choir" in a 
church where "people could pray together and attack the infidel Bush together." 
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Moore might have helped himself -- and offered valid counterarguments -- had he agreed to 
one of Melnyk's many requests for a one-on-one interview. Instead, as "Manufacturing 
Dissent" never tires of emphasizing, Moore repeatedly declined to sit still for an on-camera 
chat, usually claiming he was too busy with his "Slacker Uprising Tour," which encouraged 
the youth vote against George Bush in the 2004 campaign. (Obviously, Melnyk and Caine 
borrowed a few pages from Moore's own "Roger & Me.") 
 
The filmmakers undercut their case against Moore's m.o. with their own minor fudging of 
chronological details. (Note how Moore appears to intro a Toronto preview of "Fahrenheit 
9/11" even before its world premiere at Cannes.) But Moore's handlers inadvertently allow 
them to reinforce their position as 
relentless seekers of truth: Melnyk and Caine are forcibly ejected during one public event 
spotlighting Moore and denied access to sound recording at another. 
 
Oddly, "Manufacturing Dissent" spends comparatively little time parsing "Fahrenheit 9/11" 
for factual errors and/or misrepresentations. (Another Moore effort, "The Big One," is 
ignored almost entirely.)  Rather, filmmakers devote their fullest energies to fact-checking 
"Bowling for Columbine" and "Roger & Me," neatly deflating the mythos of the latter by 
demonstrating that Moore actually did land an interview with elusive General Motors chief 
Roger Smith. 
 
Did Moore serve a greater truth by consigning that interview to the cutting room floor? Or 
did he merely alter reality in order to make a more entertaining movie? Those are just a few 
of the questions that "Manufacturing Dissent" lobs toward the audience to open eyes, upend 
assumptions and spark debate.  Pic ultimately comes off respectful of Moore's idealism but 
critical of his methodology. But many viewers --including many who heretofore have 
admired Moore -- may wind up far less generous in their revised appraisal of the filmmaker.  
Tech values are on par for small-budget doc. 
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March 12, 2007  FROM: AUSTIN, TEXAS 
Manufacturing Dissent, a revealing new documentary about popular filmmaker, left-wing 
social critic and celebrity Michael Moore, set tongues wagging this weekend in Austin, Tex., 
after its world premiere at the annual South By Southwest (SXSW) film festival. The film, 
which generated substantial pre-festival buzz, follows Moore on his promotional tour for the 
Palme d'Or winning film Fahrenheit 9/11 and his "Slacker Uprising" speaking tour before the 
2004 U.S. presidential election. Along the way it chronicles his films, television work and 
controversial episodes in his career through archival footage and interviews with friends and 
former colleagues. But the film's major thrust is to raise questions about responsibility in 
documentary filmmaking by examining Moore's methods: Do his movies -- which have 
inspired legions of young documentarians and helped build a mainstream audience for non-
fiction cinema -- reflect the reality of the people and events he films, or are scenes staged or 
heavily manipulated to serve his agenda? 
 
Does his message trump his methods? Toronto-based co-directors Rick Caine and Debbie 
Melnyk were on hand Saturday night for the film's first public screening, which packed the 
vintage Paramount theatre, SXSW's flagship venue, and got a warm reception. After the 
lively post-film Q&A, the discussion spilled onto the street where everyone was still talking 
about the film and sharing their opinions of Michael Moore. "I used to have a Roger & Me 
poster in my bedroom," one viewer said, "I'll still see his films -- they're entertaining -- but 
I'll definitely question what I'm being shown." It's no secret Moore is a polarizing force on 
the American political scene, but criticism of his work and views -- from TV pundits to 
bloggers, in books and documentaries with titles such as Michael Moore Hates America -- 
has largely come from the right end of the spectrum.  
 
Caine and Melnyk – whose previous films include Junket Whores (1998), about the 
Hollywood marketing machine, and The Frank Truth (2001), about the satirical scandal 
magazine -- like Moore's films and support his ideological views.  They set out to make an 
admiring, straight-up observational biography about Moore as a switch in tone from their last 
film, Citizen Black (2004), about Conrad Black. 
 
But during the filmmaking process, they hit a fork in the road. "We felt the direction of the 
documentary was changing because of what we were learning about his methods," said 
Caine, an Ohio-born journalist and cameraman. "We didn't want the film to be an attack, and 
there was a lot of hand-wringing about whether we should stop." 
 
The turning point for the filmmakers came after an interview with social activist Jim 
Musselman, who worked with consumer advocate Ralph Nader for eight years and started a 
campaign to bring attention to GM president Roger Smith's indifference to plant closings in 
Flint, Mich., in the mid-1980s. He and Moore, who worked for Nader for a short time, were 
friends with a shared goal. Moore's debut feature Roger & Me (1989) looks at the effect of 
the closures on the community and follows his unsuccessful quest for an interview with 
Smith. 
 
After watching An Unreasonable Man (2006), a documentary about Nader, Melnyk felt 
Musselman had more to say about Moore. "[Musselman] was very careful," she said about 
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his agreeing to an interview. "He told us Michael interviewed Roger Smith before a 
shareholders meeting and again at the Waldorf Astoria [in New York] in January 1988 at a 
show of GM's latest products to its corporate shareholders.  The part where they drag him out 
is in Roger and Me, but Moore also got a 15 minute interview with Smith -- which ended up 
on the cutting room floor."   
 
"If he was willing to fudge the premise of that film, we wondered if there were similar 
examples," said Caine, adding, "We understand that documentary-making is like trying to 
shove 10 pounds into a fivepound can -- you're continually making value judgments. But I 
feel the less you mediate the material the more truthful it is, at least in the doc realm." In 
Manufacturing Dissent, Caine and Melnyk admit to using one of Moore's tricks. They made 
fake press cards to gain access to Moore's appearance at Kent State University. "We hadn't 
needed cards to show [up to] that point," Melnyk said. "We felt pretty icky about doing that." 
The scene ends with the co-directors getting kicked out of the event, as Moore's sister shoves 
aside Caine's camera. 
 
Throughout production, Caine and Melnyk continually tried to secure a sit-down interview 
with Moore with no success. They sent a letter to his lawyer, followed by a series of 
unreturned phone calls and e-mails.  Occasionally, at various public appearances, they were 
able to get close to him with the camera and microphone (although not quite in the "ambush" 
style Moore popularized) but he would jovially find a way to skirt the request.  "I don't like 
documentaries," Moore says at one point in a clip from the press conference for Roger & Me 
at the Toronto International Film Festival. One wonders what he would think of 
Manufacturing Dissent. 
 
Special to The Globe and Mail  Manufacturing Dissent has its Canadian premiere at the 
Toronto Hot Docs International Film Festival in April and will be broadcast on Bravo! at a 
later date. 
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Film Questions Michael Moore's Tactics 
By CHRISTY LEMIRE  AP Movie Writer  Published March 12, 2007, 5:28 AM CDT 
 
AUSTIN, Texas -- As documentary filmmakers, Debbie Melnyk and Rick Caine looked up 
to Michael Moore.  Then they tried to do a documentary of their own about him -- and ran 
into the same sort of resistance Moore himself famously faces in his own films The result is 
"Manufacturing Dissent," which turns the camera on the confrontational documentarian and 
examines some of his methods.  
 
Among their revelations in the movie, which had its world premiere Saturday night at the 
South by Southwest film festival: That Moore actually did speak with then-General Motors 
chairman Roger Smith, the evasive subject of his 1989 debut "Roger & Me," but chose to 
withhold that footage from the final cut. 
 
The husband-and-wife directors spent over two years making the movie, which follows 
Moore on his college tour promoting 2004's "Fahrenheit 9/11." The film shows Melnyk 
repeatedly approaching Moore for an interview and being rejected; members of Moore's team 
also kick the couple out of the audience at one of his speeches, saying they weren't allowed 
to be shooting there. 
 
At their own premiere Saturday night, the Toronto-based filmmakers expected pro-Moore 
plants in the audience heckling or trying to otherwise sabotage the screening, but it turned out 
to be a tame affair.  "It went really well," Melnyk said. "People really liked the film and 
laughed at the right spots and got the movie and we're really happy about it."  Moore hasn't 
commented publicly on "Manufacturing Dissent" and Melnyk thinks he never will. He also 
hasn't responded to several calls and e-mails from The Associated Press. 
 
"There's no point for Michael to respond to the film because then it gives it publicity," she 
said.  "(President) Bush didn't respond to `Fahrenheit 9/11,' and there's a reason for that," 
Caine added.  The two were and still are fans of all his movies -- including the polarizing 
"Fahrenheit 9/11," which grossed over $119 million and won the Palme d'Or at the Cannes 
Film Festival -- and initially wanted to do a biography on him. They traveled to his childhood 
home of Davison, Mich., visited his high school and traced his early days in politics and 
journalism. 
 
"The fact that he made documentaries entertaining was extremely influential and got all kinds 
of people out to see them," said Melnyk, whose previous films with Caine include 1998's 
"Junket Whore." "Let's face it, he made documentaries popular and that is great for all 
documentary filmmakers."  "All of these films -- `Super Size Me,' `An Inconvenient Truth' -- 
we've all been riding in his wake," said Caine. "There's a nonfiction film revolution going on 
and we're all beneficiaries of that. For that point 
alone, he's worth celebrating." 
 
But after four months of unsuccessfully trying to sit down with Moore for an on-camera 
interview, they realized they needed to approach the subject from a different angle. They 
began looking at the process Moore employs in his films, and the deeper they dug, the more 
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they began to question him.  The fact that Moore spoke with Smith, including a lengthy 
question-and-answer exchange during a May 1987 GM shareholders meeting, first was 
reported in a Premiere magazine article three years later. 
 
Transcripts of the discussion had been leaked to the magazine, and a clip of the meeting 
appeared in "Manufacturing Dissent." Moore also reportedly interviewed Smith on camera in 
January 1988 at the Waldorf Astoria hotel in New York. 
 
Since then, in the years since "Roger & Me" put Moore on the map, those details seem to 
have been suppressed and forgotten.  "It was shocking, because to me that was the whole 
premise of `Roger & Me,'" Melnyk said.  She and Caine also had trouble finding people to 
talk on camera about Moore, partly because potential interview subjects assumed they were 
creating a right-wing attack piece; as self-proclaimed left-wingers, they weren't. 
 
Despite what they've learned, the directors still appreciate Moore.  "We're a bit disappointed 
and disillusioned with Michael," Melnyk said, "but we are still very grateful to him for 
putting documentaries out there in a major way that people can go to a DVD store and they're 
right up there alongside dramatic features." 
Copyright © 2007, The Associated Press 
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 By JOHN ANDERSON  
Published: February 25, 2007 

 
MICHAEL MOORE, who carries around controversy the way Paul Bunyan toted an ax, has 
won legions of fans for being a ball-cap-wearing fly in the ointment of Republican politics. 
For tweaking the documentary form. Even for making millions of dollars in the traditionally 
poverty-stricken genre of nonfiction film. Many despise him for the same reasons.   
 
The Toronto-based documentary filmmakers Rick Caine and Debbie Melnyk started out in 
the first camp.  But during the course of making an unauthorized film about Mr. Moore they 
wound up somewhere in between. In the process, their experience has added a twist to the 
long-running story of an abrasive social critic who has frequently been criticized from the 
right, but far less often, as is the case with Ms. Melnyk and Mr. Caine, from his own end of 
the political spectrum. 
 
"What he's done for documentaries is amazing," said Ms. Melnyk, 48, a native of Toronto 
and a freelance TV producer, who even now expounds on the good he says Mr. Moore has 
done. "People go to see documentaries now and, as documentary makers, we're grateful."  
But according to Mr. Caine, 46, an Ohio-born journalist and cameraman, the freewheeling 
persona cultivated by Mr. Moore, and the free-thinking rhetoric expounded by his friends and 
associates were not quite what they encountered when they decided to examine his work. "As 
investigative documentarists we always thought we could look at anything we wanted," Mr. 
Caine said. "But when we turned the cameras on one of the leading figures in our own 
industry, the people we wanted to talk to were like: "What are you doing? Why are you 
throwing stones at the parade leader?" Ms. Melnyk added, "We were very lonely." 
 
Their film "Manufacturing Dissent" will have its premiere on March 10 at the South by 
Southwest Film Festival in Austin, Tex. To say it sheds an unflattering light on Mr. Moore < 
whose work includes the hit "Fahrenheit 9/11" and the Oscar-winning "Bowling for 
Columbine" < would be an understatement.  Mr. Moore, who was reportedly in London 
finishing "Sicko," a planned exposé of the American health care system, did not respond to 
voice mail, e-mail messages or third-party requests for an interview; a spokeswoman for the 
Weinstein Company, the distributor of "Sicko," said Mr. Moore had no comment on 
"Manufacturing Dissent," and referred inquiries to a Web address, 
www.michaelmoore.com/books-films/f911reader/index.php?id=16as . That link contains a 
refutation of a number of complaints taken up by conservatives regarding "Fahrenheit 9/11," 
but the Melnyk-Caine movie isn't really about that. "We didn't want to refute anything," Ms. 
Melnyk said. "We just wanted to take a look at Michael Moore and his films.  It was only by 
talking to people that we found out this other stuff." In part the "stuff" amounts to a catalog 
of alleged errors < both of omission and commission < in Mr. Moore's films, beginning with 
his 1989 debut, "Roger & Me. 
 
" That film largely revolved around Mr. Moore's fruitless attempts to interview Roger 
Smith, then the chairman of General Motors, after his company closed plants in Mr. Moore's 
birthplace, Flint, Mich.: an interview that occurred, Ms. Melnyk and Mr. Caine said, although 

 16

http://www.michaelmoore.com/books-films/f911reader/index.php?id=16as


Mr. Moore left it on the cutting-room floor.  "I'm still a big proponent of 'Roger & Me,' 
especially for its importance in American documentary making," 
said John Pierson, the longtime producers' representative who helped sell the film to Warner 
Brothers and now teaches at the University of Texas in Austin. "But it was disheartening to 
see some of the material in Debbie and Rick's film. I wouldn't say I was crushed. I'm too old 
to be crushed. But my students were." 
 
Calling the Melnyk-Caine film "unbelievably fair," Mr. Pierson said it asks what really 
matters in nonfiction filmmaking: Should all documentary-making be considered subjective 
and ultimately manipulative, or should the viewer be able to believe what he or she sees? "I 
found it encouraging," he said,"that my students were dumbstruck." Mr. Pierson and students 
in his advanced producing class have even made a project out of promoting "Manufacturing 
Dissent" (a title that echoes "Manufacturing Consent," the 1992 Mark Achbar and Peter 
Wintonick film about Noam Chomsky). They have helped to publicize the Austin premiere 
with slogans that include: "Michael Moore doesn't like documentaries. That's why he doesn't 
make them." And "It's never been so hard to get Michael Moore in front of a camera." 
 
In "Manufacturing Dissent" Mr. Caine and Ms. Melnyk < whose previous films include 
"Junket Whore," about movie journalists, and "Citizen Black," about Conrad Black < note 
that the scene in "Fahrenheit 9/11" in which President Bush greets "the haves, and the have-
mores" took place at the annual Al Smith Dinner, where politicians traditionally make sport 
of themselves. Ms. Melnyk and Mr. Caine received a video of the speeches from the dinner's 
sponsor, the Archdiocese of New York. "Al Gore later answers a 
question by saying, 'I invented the Internet,' " Mr. Caine said. "It's all about them making 
jokes at their own expense." Still, support for Mr. Moore can be found in the film, from the 
likes of friends like Ben Hamper, from the actress Janeane Garofalo, and even from Mr. 
Pierson, a self-proclaimed "flag-waver" for "Roger & Me." Others, including the writer 
Christopher Hitchens, and filmmakers Albert Maysles and Errol Morris, take exception to 
Mr. Moore's methods, which have involved questionable lapses in chronology and what 
some would call a convenient neglect of pertinent material.  
 
There have been attacks on Mr. Moore:  "Michael Moore Hates America," a rebuttal of 
"Bowling for Columbine" was produced in 2004 by Mike Wilson, who says he was inspired 
by "righteous indignation," but came to a more temperate conclusion. "I understood what the 
guy struggles with," Mr. Wilson said. "I interviewed John Stossel of ABC and asked him 
how he managed to keep out of trouble with what are essentially op-ed pieces, and he 
said:"Because I could get fired. Michael Moore doesn't have that."  Ms. Melnyk and Mr. 
Caine, who are married, admit to one fabrication of their own: They printed their own 
business cards before an appearance by Mr. Moore at Kent State University, identifying 
themselves with Toronto's City TV and its owner, CHUM Ltd., their chief financial backer 
and owner of Bravo! in Canada, where the film will eventually be broadcast. (The network is 
no relation to the American Bravo! network.) 
 
"We weren't employees, so we didn't have cards," Ms. Melnyk said. Despite their ruse, the 
Kent State sequence ends with them being banished from the event by Mr. Moore's sister, 
Anne, who also knocks away Mr. Caine's camera. The incident represents in microcosm the 
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obstacles Ms. Melnyk and Mr. Caine said they faced while trying to make their portrait of 
Mr. Moore. Among other incidents, they said, they were prevented from plugging into the 
sound board at Wayne State University during a stop on Mr. Moore's "Slacker Uprising" tour 
and were kicked out of his film festival in Traverse City, Mich., while other press members 
were admitted. "I don't think he expected us to follow him around," Ms. Melnyk said. Mr. 
Caine added: "We're bit more persistent than your average film crew that way." 
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