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SYNOPSIS 
 
 
A classic story of young love becomes a contemporary portrait of honesty and 
expectations in All The Real Girls, writer-director David Gordon Green's follow 
up film to his award winning debut, George Washington. 
 
All The Real Girls is set in a small North Carolina mill town where 22-year-old 
Paul has spent his entire life.  He lives with his mom, works for his uncle and has 
a small group of lifelong friends (Tip, Bo and Bust Ass) who are rowdy, funny and 
loyal.  Paul's girlfriends, however, are neither lifelong nor loyal; his charm has led 
to a string of broken hearts for which he feels little if any remorse.  But Paul's 
easy going life and his attitudes about love and women change dramatically 
when he meets Noel, Tip's 18-year-old sister.  Unlike Paul, Noel has spent most 
of her life away at boarding school but she has just graduated and returned home 
with no plans for the future.  As the summer progresses, things go right, and then 
wrong, as both Paul and Noel discover that real love comes at a cost that 
sometimes is too high.  But they also realize that their experience was a turning 
point for both of them and it will bind them together forever.  Filmed in the remote 
North Carolina town of Marshall, All The Real Girls stars Paul Schneider 
(George Washington), Zooey Deschanel (Mumford, Almost Famous, The Good 
Girl), and Patricia Clarkson (The Pledge, The Green Mile, Far From Heaven), 
and was produced by Jean Doumanian and Lisa Muskat. 
 

 2



ABOUT THE PRODUCTION 
 
Following up a critically acclaimed first feature is a challenge for any director.  In 
the case of George Washington, writer director David Gordon Green was 
contending with a debut that was praised at festivals worldwide, awarded the 
New York Film Critics prize for "Best First Feature," and listed as one of the top 
films of 2000 by Roger Ebert, The New York Times, Time Magazine and many 
others. 
 
For his second film, Green has returned to a story that he developed with Paul 
Schneider, his friend and classmate from the North Carolina School of the Arts.  
"I wrote the script for All The Real Girls before George Washington, while Paul 
and I were still in college," says Green.  "I wanted to make a movie that captured 
the genuine feeling of being young and in love.  There have been so many 
movies made about that, but I find most of them full of cliches.  For me the 
appeal was to make a believable and effective movie about young people and 
their relationships." 
 
Schneider, who at the time was studying editing at NCSA, recalls the birth of the 
idea a little more bluntly: "When David and I were seniors in college, we both got 
dumped by girls that we were madly in love with.  We were completely depressed 
and we just sat in my room listening to the most melancholy music we could find.  
Trying to find a way out, we decided to write a love story and we came up with 
the idea for the script.  But to me, it's more than just a love story.  To me, it's 
about a guy who idealizes a woman and thinks that she can save him from a bad 
situation.  In the end he realizes that his life is the bad situation and he's the only 
one who can do anything about it." 
 
Green's ongoing interest in collaboration was key during the writing process.  "It's 
not like we were in the same room.  I would send Paul some pages and he'd 
come back at me with ideas," continues Green.  "And this was four or five years 
ago.  Since then, the script has evolved insanely.  To me it's a lot more realistic 
and the emotional details are a lot more specific." 
 
The story of the film is told primarily through the character of Paul (played by 
Schneider), who, says Green, "is just a guy living his life and going with his 
instincts, not thinking about the future, or the consequences of his actions.  With 
Noel he starts to recognize that there can be strength and honesty in a 
relationship and that there's something more to be had than just one night 
stands." 
 
Adds Schneider, "In movies about guys living in small towns, they are usually 
trying to see past the horizon but Paul hasn't really even looked.  He's pretty 
solidly where he's at.  I don't think he's ever thought about his attitudes towards 
relationships but when Noel comes into the picture, he all of a sudden realizes 
that he can be 150% genuine with a woman.  And it's really new and weird for 
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him.  She knocks him off balance and he likes that.  By the end of the film, Paul 
can honestly say 'I'm confused, I don't know what the hell I'm doing, and I don't 
know where to go,' and that complete confusion is something that everybody can 
relate to." 
 
Says Deschanel, "I play a girl who's been away at boarding school since she was 
12.  Now she's 18.  She knows she's more educated than most people in town 
but she's also less savvy.  To me Noel and Paul are like a train wreck at the 
exact moment of impact.  My character wants to be more worldly, and his 
character is trying to get away from that.  We're heading toward each other but 
we don't realize how quickly we're moving, and we crash."  One of the things that 
impressed Deschanel when she read Green's script was the chemistry between 
Paul and Noel.  "They're funny, and charming, and they see things in each other 
that other people aren't willing or able to see.  The problem arises when they 
start to have expectations of each other."  Deschanel was also excited at the 
prospect of approaching a love story differently.  "There have been so many 
movies made about being young and in love, but David is approaching it in a new 
way.  The story isn't glossy, it ends ambiguously, and doesn't make falling in love 
look like this perfect thing." 
 
All The Real Girls sets itself apart even in its opening scene.  In most love 
stories audiences see the moment when the characters first meet, Green chose 
to begin the movie with Paul and Noel having already met.  "We shot them 
meeting,” explains Green, " but it just wasn't that interesting.  The opening scene 
with Paul and Noel standing there while that song by Will Oldham plays sets the 
story up right.  You are there." 
 
Veteran producer Jean Doumanian was eager to work with Green after seeing 
George Washington.  Says Doumanian, "I was truly impressed by how a young, 
first time feature filmmaker could have such a strong sense of style and direction.  
The way he captured the environment, and his ability to expose such small, yet 
wonderful reactions from his young cast really caught my attention.  After reading 
All The Real Girls, I thought it would be interesting to mix David's sense of style 
with a contemporary story that dealt with young love – a subject that hits close to 
home with David." 
 
Doumanian, who has worked with such accomplished filmmakers as Woody 
Allen, David Mamet and Barbara Kopple, admits that she went out on a limb with 
All The Real Girls, producing a film with a relatively unknown actor as the star.  
Says Doumanian, "Paul and David conceived the story together, and many of the 
feelings and events involved in the film come from Paul's past experience.  I was 
intrigued by that, but felt more at ease after watching Paul on tape and 
discussing the risk with David.  Paul is a natural on camera, and David's 
confidence in him is immeasurable.  Looking back on making such a risky 
decision, I'm very glad I did.  Paul was perfectly cast, and I have very high hopes 
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for him as a young actor.  In the end I felt comfortable trusting David's instinct – 
and that says a lot." 
 
Producer Lisa Muskat, who also produced George Washington, concurs with 
Doumanian about David's natural filmmaking abilities.  "David is one of the most 
talented directors out there.  He's inspiring to work with, he's a great writer and 
he's really good with actors.  He also knows what he wants and has a way of 
inspiring the people he's working with to be the best that they can be, in whatever 
position they are in." 
 
 
CASTING 
 
The cast of All The Real Girls began with the character of Paul, and Green’s 
only choice for the part was Schneider.  From there the casting process became 
a truly collaborative process with the help of casting director, Mali Finn.  Finn’s 
experience ranges from big films such as Titanic, LA Confidential and 8 Mile to 
smaller movies like Manic and films in between like The Wonder Boys.  Finn first 
became interested in Green's work after she saw George Washington and 
actually met with some of the cast when they were in Los Angeles for the 
Independent Spirit Awards.  So when it came time to cast All The Real Girls, it 
was clear to the filmmakers that she had the passion and the power to bring in 
the kind of cast they were looking for.  The first round of auditions were held in 
Los Angeles; then Schneider was brought out to work with the other actors.  “We 
needed to see how he related to the other actors,“ says Muskat.  “David wanted 
to be sure they had a real rapport.  That's how we found Zooey.  We looked at a 
number of really fine young actresses, but in the end, she had the best rapport 
with Paul." 
 
Green explains: "Casting the female lead was difficult.  We knew Paul's character 
inside and out since we had written it together but we didn't have that history with 
Noel.  Our first impulse was to see every actress in the country to find the girl that 
we had in our minds.” 
 
"We wanted to make sure that she was just as fleshed out as the guys," says 
Schneider.  "But David and I aren't smart enough to come up with a character as 
complex as Zooey."  Adds Green, "With Zooey we found someone more 
intriguing than the character we had written.  We had this strong male character 
but we didn't want the relationship to be one sided.  We needed a girl to come 
out and say 'Listen, I'm here too, and you better sit down and hear what I have to 
say.'  Zooey did exactly that.  When we put her in a room with Paul it was pretty 
clear that she could play.  We had them do the break up scene and Zooey came 
out blazing and so completely tore into it that I think she scared Paul.  Also 
physically, there's something very classic about Zooey," continues Green.  "She's 
more than just a cute girl.  There's depth in her eyes, she's got a great voice and 
her sense of humour is totally wicked.” 
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The role of Elvira, Paul's mother, is pivotal to the story – her relationship with 
Paul is both strong and playful; she is his best friend and his mother at the same 
time.  The role was filled by Emmy award winning actress Patricia Clarkson.  
Recalls Green, "We knew that we needed to find someone with guts.  And it was 
important to me that she be from the south, that she have some kind of real 
connection to that culture.  Patty comes from New Orleans – what more do I 
have to say?  She has the accent, the language, and the emotion." 
 
As he did with George Washington, Green wanted to use a pool of professional 
and amateur actors drawn from many different places, including North Carolina.  
"Great things can happen when you put an experienced actor in a room with 
some kid from the hills who has something to say", says Green.  "There's a 
scene in All The Real Girls when Noel is talking about men with a friend who is 
played by Amanda Lambert, a local girl from Marshall.  She's never been in front 
of a camera and works in a store in Hickory, North Carolina.  It's a very small 
scene, but to me it's the most natural moment in the movie." 
 
Continues Green, "When we were casting Paul's friends it was important not to 
have all the clichés – you know, the fat guy, the good-looking guy, the crazy 
hard-wired high-strung guy, and then the stable guy.  Of course you want people 
that have strong characteristics that are distinguishable from each other, but to 
me it was important to stay away from broad stereotypes.  Green was able to do 
this with his choice of actors. 
 
To land the role of Tip, Paul's best friend and Zooey's protective older brother, 
Shea Whigham was willing to go all the way.  "The character of Tip is so intense, 
but he also has this human side,” says Green.  "Shea showed up at the audition 
in character and when he left he was in tears.  We thought ‘that’s the guy who’s 
going to punch a hole in the wall and do what it takes to get into this character.’" 
 
Greene was already a fan of Maurice Compte, who plays Bo.  "I'd seen his work 
and really admired it.  Like Bo, Maurice really has that philosophical almost 
religious way about him.  When he puts a hand on your shoulder, he doesn't 
need to say a word." 
 
“Bust-Ass is definitely the comic relief, so when it came time to cast his role, 
Danny McBride was Bust-Ass,” says Green.  “I went to school with Danny, we've 
worked together before, and he's also a writing buddy.  He brought a lot of 
vocabulary into the film, and Bust-Ass is now one of my favourite parts in the 
film." 
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THE CREW 
 
Many of the crew were old friends who had worked with Green on George 
Washington.  For Green, this was essential.  "It's great to take a bold step with 
people that you trust.  And to know that any idea they bring to the table is going 
to be just as good as yours, if not better.  We brought back the same production 
designer (Richard Wright) and the same DP (Tim Orr); as well as the same 
editor, and our producer Lisa Muskat.  He adds, “these are filmmakers that I 
know from George Washington or from school or just from my life.  It's a group of 
people I like making movies with, and just as importantly, they're people I trust, 
and enjoy hanging out with. 
 
Muskat, who met Green  (as well as Schneider, Orr and costume designer Erin 
Aldridge) while she was teaching at the North Carolina School for the Arts, 
agrees that the filmmakers share a special bond. 
 
"Making George Washington turned out to be a great experience for us all, so we 
all agreed to come together and make another movie.  It's really like a family.  
Originally, David wanted us to live in the same house together.  Our line 
producer, Derrick, put an axe to that, reminding David that the crew was three 
times as big as the one we had on George Washington.  So we compromised, 
splitting everyone into three houses with the overflow in a local motel." 
 
 
SHOOTING 
 
For Green, finding the right location for All The Real Girls was everything.  "Our 
production manager found Marshall.  The landscape is the same as it was in 
1954, there isn't a Burger King or Walmart in sight.  It was amazing.  That kind of 
timelessness was essential to the story.  It was also important to me that All The 
Real Girls not take place in a specific place or time," continues Green.  "Most 
movies are made to open big, play a few weeks, and then go to video.  I wanted 
to make a film that seemed almost outdated – not defined by the clothes or the 
music or the landscape of the moment." 
 
It was also important to Green that his entire crew respect both Marshall and the 
people who lived there.  "I didn't want us to be the shithead film crew that moves 
in, wrecks the place, and then leaves.  We really tried to make ourselves part of 
the community while we were there.  The locals were very cool.  They would sit 
on their porches and watch us and we'd go feed the ducks and show up at their 
hoedowns." 
 
For Doumanian, making All The Real Girls was a true collaboration from start to 
finish.  "I have always been a hands-on producer and have enjoyed the creative 
components of my job.  Casting All The Real Girls was a great experience and 
when it came time to edit, our Asheville production office became our editing 
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suite.  This was a money saving tactic, but I also think it was inspirational to 
David and our editors to remain in North Carolina. 
 
Green was thrilled to have a producer with Doumanian's skill and brilliant track 
record on board for All The Real Girls.  "Jean structures her productions in a 
way that encourages a collaborative effort among the cast and crew.  With the 
level of trust everyone had with each department, we were able to support 
exciting creative risks.  It is crucial to have a producer like Doumanian in this type 
of environment.  She brings bold ideas, a great deal of experience and a sharp 
sense of humour to the table." 
 
The response to George Washington pleased Green, even as it caught him off-
guard.  But the level of expectation is irrelevant to him.  "For me this is a solid but 
ambitious second step.  And the time for this film was now," he says.  "I 
remember thinking 'We've got to make this while we're young so that we're not 
some cynical old guys looking back on the good old days'.  It was like 'you're in 
this now, you feel this now, let's go make this film quick'." 
 
 
THE MUSIC 
 
For Green, another essential element in the making of All The Real Girls was its 
music and sound.  From the very start of production, the challenge for the 
filmmakers was to commission a score and to find artists and songs that would 
maintain the thematic integrity of the movie and support Green's overall vision. 
 
"A song or score works when you are watching a movie and you hear sound that 
either intentionally keeps you in a specific moment or takes you out of it as you 
realize what it is that you're watching," says Green.  "It isn't always something 
you can sing along to – sometimes its purpose is to distract you.  But it takes only 
a few moments for music to have a powerful effect in a film and those moments 
are what makes someone want a soundtrack album as a kind of keepsake of the 
experience." 
 
The music in All The Real Girls features an original score by David Wingo and 
Michael Linnen and a number of songs performed by a wide range of artists.  Will 
Oldham, best known for his work with the Palace Brothers, wrote and performed 
the main title song “All These Vicious Dogs”, which is playing at the very start of 
the film when the audience see Paul and Noel together for the first time.  "I can't 
imagine that scene without Will's voice and words," says Green.  "It's one of 
those songs that takes you right into the scene itself."  Also featured are brand 
new songs by a number of young artists, and although not written specifically for 
All The Real Girls, the film will be introducing these songs.  Other artists worked 
directly with the filmmakers to find the best use of an existing song for a 
particular scene.  In the case of Sparklehorse, their track "Sea of Teeth" from 
their album “It’s a Wonderful Life” worked perfectly.  "It was so great to go back in 
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an artist's catalogue and rethink a certain composition," says Green.  "And at the 
same time, it's just as exciting to be introducing music by some new artists 
whose work we completely believe in." 
 
Featured bands on the All The Real Girls soundtrack include: 
 
Sparklehorse 
 
Founded in 1995, Sparklehorse consists of Virginia-based Mark Linking and a 
revolving group of musicians that includes Bob Rupe, Johnny Hott and David 
Lowery of Cracker.  Sparklehorse is known for its southern-influenced music that 
ranges from lo-fi acoustic to guitar-driven rock.  The song “Sea of Life” is from 
their 2001 Capitol Records release “It’s A Wonderful Life.” 
 
 
Mogwai 
 
Five young Scottish men – Stuart Braithwaite, Martin Bulloch, Dominic Aitchison, 
John Cummings, and Barry Burns – formed Mogwai in 1996.  Named after one of 
the characters in the film Gremlins, and inspired by the music of Joy Division and 
the Jesus and Mary Chain, Mogwai was committed to creating serious guitar 
music.  The Glasgow-based band quickly became known for its complex, 
challenging sound and is considered one of today’s most important instrumental 
rock bands. 
 
 
The Promise Ring 
 
This Milwaukee-based quartet was formed in 1994 by four veterans of the local 
band scene: Jason Gnewickow, Davey von Bohlen, Dan Didier and Scott 
Schoenbeck.  As The Promise Ring, they created their own brand of power pop 
and then merged it with introspective lyrics.  They are widely credited as the 
godfathers of the emo genre. 
 
 
Mark Olson and the Creekdippers. 
 
In 1995, after 10 years as one of the key musicians in the critically acclaimed 
Minneapolis-based band The Jawhawks, Mark Olson packed it in and headed to 
the desert to pursue his vision of American music.  Joined by his wife Victoria 
Williams, and a number of alternative country artists including Joshua Grange, 
Michael Russell, David Wolfenberger, Danny Frankel, Jon Birdsong and Don 
Heffington, Mark formed The Creekdippers.  Since recording their first album in 
Olson’s living room in Joshua Tree, California, they have continued to pursue 
their own vision of American music. 
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Pyramid 
 
Pyramid was formed in the late 90’s with the goal of creating abstract 
improvisational music.  With eight members from North Carolina and Georgia 
and eight different musical styles, the band draws on influences from folk, rock 
and roll, jazz and classical.  Their instrumentation consists of cello, violin, 
clarinets, saxophones, accordion, guitars, bass, bells and cello.  Pyramid is:  
Joey Stevens, Ben Best, Chris Walldorf, Kris Baucom, Tyler Baum, Ryan Blaine, 
Ben Kennedy and Brent Bagwell. 
 
The complete track listing is as follows: 
 
1.   All These Vicious Dogs - Will Oldham 
2.   Beautiful Stars - Issac Freeman 
3.   Hottub - Michael Linnen & David Wingo 
4.   Sea of Teeth -  Sparklehorse 
5.   Cantus for bob Hardeson - Michael Linnen & David Wingo 
6.   Fear Satan - Mogwai 
7.   Goin' Back Home - Paul Jones 
8.   Body On Fire - Steady Baker 
9.   Streets Were Raining - Pyramid 
10.  I Wanna Dance 4U - Michael Linnen & David Wingo 
11.  Cactus Wren - Mark Olson and the Creekdippers 
12.  Say Goodbye Good - The Promise Ring 
 
 
The soundtrack for All The Real Girls will be released by Combustion Music in 
late January 2003.  It was co-produced by Ken Levitan and Chris Ferron. 

 10



ABOUT THE CAST 
 
 
PAUL SCHNEIDER (Paul) grew up in western North Carolina and attended the 
North Carolina School of the Arts where he studied editing.  He made his acting 
debut in David Gordon Green’s second year short Pleasant Grove and also 
appeared in Green’s third year film, A Biography of Barrels.  In the summer of 
1999, Schneider appeared in his first feature, George Washington, also directed 
by Green.  Schneider moved to New York in 2000 and was soon cast in The 
Rough South of Larry Brown, the second installment of Gary Hawkin’s award-
winning “Rough South” series. 
 
ZOOEY DESCHANEL (Noel) is swiftly emerging as one of the most sought after 
young actresses in Hollywood, having most recently appeared opposite Jennifer 
Aniston in last summer's hit film The Good Girl. She made her feature film debut 
in 1999 in Lawrence Kasdan’s ensemble film Mumford and co-starred with Billy 
Crudup, Kate Hudson and Frances McDormand in Cameron Crowe’s critically 
acclaimed Almost Famous.  She has also appeared in Big Trouble for director 
Barry Sonnenfeld, The New Guy with D.J. Squalls, and opposite Don Cheadle in 
Manic.  Deschanel spent much of her childhood on location with her actress 
mother, Mary Jo (The Right Stuff, The Patriot), and her Academy Award-
nominated cinematographer father, Caleb (The Patriot, Anna and the King, The 
Right Stuff, Fly Away Home, Days of Heaven). 
 
PATRICIA CLARKSON (Elvira Fine) studied drama at Yale and has appeared in 
dozens of films including Far From Heaven, Welcome To Collinwood, The Safety 
of Objects, The Pledge, Joe Gould’s Secret, The Green Mile, Tune in Tomorrow, 
The Dead Pool, Everybody’s All-American, Rocket Gibraltar and The 
Untouchables.  She received an Emmy in 2002 for her recurring role on the hit 
television series Frasier and has also appeared on Law & Order, The Equalizer, 
and Spenser: For Hire.  Clarkson has also appeared in several made-for-
television films including London Suite, Pharoah’s Army, She Led Two Lives, 
Queen, and An American Story. 
 
BENJAMIN MOUTON (Leland) was born and raised in Lafayette, Louisiana.  
After graduating from the University Of Southwest Louisiana, he went to New 
York to study acting at the American Academy of Dramatic Arts.  In 1997 
Benjamin was nominated for Best Supporting Actor at the Lone Star Awards 
(Texas' annual entertainment awards) for his performance as Clyde Smith in The 
Whole Wide World, a film that he also co-produced.  Other feature film 
appearances include Passionada, Dirty Rice, A Time To Kill, Basic Instinct, 
Flatliners and And God Created Woman.  His television work includes episodes 
of Gideon’s Crossing, Profiler, ER, and L.A. Law.  Mouton is currently producing 
his second independent feature, which he also co-wrote. 
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MAURICE COMPTE (Bo) has appeared in a number of films including Deuces 
Wild, Showtime, Double Whammy, Dancing at the Blue Iguana, Before Night 
Falls, Eastside, The Dream Catcher and The Substitute.  His television credits 
include episodes of UC: Undercover, The Practice, Angel, NYPD Blue and 
Chicago Hope. 
 
DANNY MCBRIDE (Bust-Ass) attended the North Carolina School of the Arts, 
where he studied filmmaking with a concentration in directing.  To appear in All 
The Real Girls, McBride took a hiatus from his day job shooting Motion Control 
for VH-1's Behind the Music.  He has since returned to VH-1 but hopes to act 
again soon. 
 
SHEA WINGHAM (Tip) was attending college in Texas on a tennis scholarship, 
when he decided to pursue acting and auditioned for the prestigious SUNY 
Purchase Conservatory.  After graduation, Wingham founded, a New York-based 
theater company, the Rorschach Group; he served as its Artistic Director for 
three years while also performing.  Wingham appeared in Joel Schumacher’s 
Tigerland, and reunited with Schumacher in Bad Company starring Anthony 
Hopkins and Chris Rock.  On television, Wingham co-starred with Sam Neill in 
NBC’s made-for-television film The Terrible Hours based on a book by Peter 
Maas and directed by James Keach. 
 
 
 
 
ABOUT THE FILMMAKERS 
 
 
DAVID GORDON GREEN (Writer/Director) was raised in Texas.  He attended 
the North Carolina School of the Arts where he studied directing.  His first 
feature, George Washington was awarded the New York Film Critics prize for 
“Best First Film,” and "The Discovery Award" at the Toronto Film Festival; it was 
also named one of the top films of 2000 by Roger Ebert, The New York Times, 
Time Magazine and many others.  All The Real Girls is Green’s second feature.  
 
JEAN DOUMANIAN (Producer) has a long and successful career in film, theatre 
and television.  She has produced films by David Mamet (The Spanish Prisoner), 
Academy Award winner Barbara Kopple (Wild Man Blues), and Academy Award 
winner Woody Allen (Bullets Over Broadway, Everyone Says I Love You, Mighty 
Aphrodite, Deconstructing Harry, Sweet and Lowdown, Celebrity, and Small 
Time Crooks). Her film Just Looking, directed by Jason Alexander, was released 
last year by Sony Pictures Classics, and The Ox, directed by Sven Nykvist, was 
nominated for an Academy Award for best foreign language film. 
 
Ms. Doumanian’s career began in television on the Dick Cavett Show. She then 
moved on to Saturday Night Live, which she produced in 1980.  Her first 
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television film was Woody Allen’s Don’t Drink the Water.  Recently Ms. 
Doumanian has begun producing for the stage.  Her Broadway credits include 
Frankie and Johnny in the Clair de Lune and Amour, and her Off-Broadway 
highlights include Fuddy Meers, Bat Boy the Musical, Things You Shouldn’t Say 
Past Midnight, Dinah Was, and Death Defying Acts.  Jean Doumanian 
Productsions is based in New York City. 
 
LISA MUSKAT (Producer) produced David Gordon Green’s highly acclaimed 
debut feature George Washington (Berlin, New York & Toronto Film Festivals).  
The film received the New York Film Critics Prize for Best Debut Feature and 
placed on many top ten lists, including The New York Times, Time Magazine and 
Roger Ebertís.  She also produced the documentaries: The Worlds of Mei 
Lanfang (dir Mei-Juin Chen), which premiered at the Berlin International Film 
Festival and The Rough South of Larry Brown (2002, dir Hawkins) and Fatmans 
(dir Jeff Bens).  Lisa is the recipient of the Sundance Institute/Mark Silverman 
Producerís Award.  Prior to producing, Lisa taught at the North Carolina School 
for the Arts for four years; she holds a Masters from UCLA School of Film and 
Television and is a New York-based independent producer. 
 
TIM ORR (Cinematographer), a native of North Carolina, studied cinematography 
at the North Carolina School of the Arts.  He has served as a Director of 
Photography on numerous documentaries, short films and commercials.  His 
feature credits include Evenhand, Peter Sollett’s debut feature Long Way Home, 
which premiered at the 2002 Cannes Film Festival, and George Washington, for 
which he was nominated for an Independent Spirit Award for Best 
Cinematography.   
 
ERIN ORR (Costume Designer) is a graduate of the North Carolina School of the 
Arts.  She co-produced David Gordon Green’s award-winning feature George 
Washington.  All The Real Girls marks her debut as a costume designer. 
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