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ABOUT THE FILM 
 
Master filmmaker Sidney Lumet directs this absorbing suspense thriller about a family facing the worst 
enemy of all – itself.  Oscar-winner Philip Seymour Hoffman plays Andy, an overextended broker who 
lures his younger brother, Hank (Ethan Hawke), into a larcenous scheme: the pair will rob a suburban mom-
and-pop jewelry store that appears to be the quintessential easy target. The problem is, the store owners are 
Andy and Hank’s actual mom and pop and, when the seemingly perfect crime goes awry, the damage lands 
right at their doorstep.   
 
Oscar-winner Marisa Tomei plays Hoffman’s trophy wife, who is having a clandestine affair with Hawke, and 
the stellar cast also includes Albert Finney as the family patriarch who pursues justice at all costs, completely 
unaware that the culprits he is hunting are his own sons. A classy, classic heist-gone-wrong drama in the 
tradition of “The Killing” and Lumet’s own “The Anderson Tapes,” BEFORE THE DEVIL KNOW YOU’RE 
DEAD is smart enough to know that we often have the most to fear from those who are near and dear. 
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ABOUT THE PRODUCTION
 
Master filmmaker Sidney Lumet, the creative force behind such diverse classics as “Dog Day 
Afternoon,” “Network” and “Serpico,” takes a mature look at the darkest side of human nature in 
BEFORE THE DEVIL KNOWS YOU’RE DEAD, an absorbing suspense thriller about a family 
facing the worst enemy of all – itself.  The film stars Oscar-winner Philip Seymour Hoffman as 

Andy, an overextended broker who lures his 
younger brother, Hank, played by Oscar-nominee 
Ethan Hawke, into a larcenous scheme.  The pair 
will rob a suburban mom-and-pop jewelry store that 
appears to be the quintessential easy target. The 
problem is, the store owners are Andy and Hank’s 
actual Mom and Pop.  When the seemingly perfect 
crime goes awry, the damage lands right at the 
family’s doorstep.  The film’s outstanding  principal 
cast is rounded out by Oscar-winner Marisa Tomei 
as Hoffman’s trophy wife, and five-time Oscar-

nominee Albert Finney as the family patriarch, who pursues justice at all costs, completely 
unaware that the culprits he is hunting are his own sons.   
 
At the age of 83 – and on the occasion of his 45th film – Sidney Lumet is perhaps even more vital, 
more engaging, and more engaged than he was in the early days of his career. Known as the 
“actor’s director,” he was presented with an honorary Academy Award in 2005 in recognition of 
his “brilliant services” to performers, screenwriters, and the art of the motion picture.  As his long 
and distinguished filmography suggests, Lumet has always been intrigued by stories about families 
in unusual or distressed situations (e.g. “Long Day’s Journey Into Night”), and capers gone awry 
(e.g. “The Anderson Tapes”).  BEFORE THE DEVIL KNOWS YOU’RE DEAD incorporates 
both these themes and is very much in the tradition of his previous works. “I read the script and I 
was enchanted,” Lumet recalls.  “I thought it was a wonderful story. There’s nothing like good 
melodrama, and the continual surprises in the script just bowled me over.’  
 
Lumet’s appreciation for melodrama is unique. The genre could be perceived as old-fashioned and 
exaggerated at a time when “reality” is an important (and highly marketable) concept.  But Lumet 
understands that melodrama is a classic form of storytelling.  “Melodrama has very wide range,” he 
explains.  “The story asks the viewer to suspend disbelief and to accept more and more outrageous 
circumstances and behavior. In a really remarkable melodrama, the events of the story unfold quickly 
and without warning. Time is short and the pressure cooker is really cooking. There is no time to give 
the character a background or to deal with his past.  The storytelling is fast, lean, and aggressive.  
Anything that does not advance the story is unimportant.”  Even writer Kelly Masterson’s title, which 
is taken from an old Irish toast which says “May you be in heaven half an hour before the devil knows 
you’re dead,” suggests urgency and potential consequences for catastrophe.   
 
“In most dramas,” Lumet continues, “the story has to come out of the characters: this is such-
and-such kind of person, and therefore this is the inevitable result.  In a melodrama, it’s the exact 
reverse. The characters have to adjust to the demands of the story and justify their actions.” 
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Another point Lumet makes is that characters in melodramas are rarely familiar – or heroic –types.  
They can be unsympathetic, or even downright despicable.  But that does not prevent audiences 
from responding to them.  “Hannibal Lecter changed everything,” he observes.  “Who of us has 
known someone who eats other people? How is it possible that a character says, ‘I’m having 
someone for dinner,’ and the audience roars with laughter, knowing that he’s going to eat them.”  
Similarly, there are no conventional heroes in BEFORE THE DEVIL KNOWS YOU’RE DEAD.  
Circumstances bring out the worst in each member of the family. At virtually every opportunity, 
they make the worst possible choices and act in ways that surprise and horrify even themselves.  It 
is the actors’ challenge to make this unlikable behavior, however extreme, believable. 
  
In thinking about a cast to inhabit this provocative story, Lumet placed Philip Seymour Hoffman 
at the top of his list. “I think Philip Seymour Hoffman is one of the best actors in America 
today,” he says. Recognizing Hoffman’s incredible breadth of talent, Lumet decided against the 
obvious choice of casting him in the role of Hank, the weaker brother. Instead, Lumet played 
against type and cast Ethan Hawke as Hank and Hoffman as Andy, the misguided mastermind of 
the crime.  In fact, these consummate actors could have played either role and done it well.  But 
Lumet wanted to introduce an element of surprise to his melodrama.  
 
Lumet was impressed by all of his cast members and was confidant they would convince the 
audience to suspend disbelief and surrender to the extreme, almost operatic world of the story.  
“The first day of rehearsal was enormously exciting because I had never worked with any of the 
people before, except Albert Finney on “Murder on the Orient Express” many years ago.  I’d 
never worked with Marisa Tomei, or Ethan Hawke, or Philip Seymour Hoffman, but 
immediately it was apparent that the level of talent was very high.”  He found Marisa Tomei to 
be “an enchanting actress. There are no two takes that are alike with her and all of them are real,” 
he praises.  Lumet was also happy to reunite with Albert Finney. “Working with Albert again 
after all this time was so moving to both of us,” 
he says.  “Even then, when he was at the height of 
his popularity, the sex object of the world, he was 
playing a man 20 years older than himself, so 
hidden behind makeup and hair that you wouldn’t 
have recognized him.”  
 
Lumet’s vision for his cast extended to the film’s 
supporting players and extras. Ethan Hawke 
points out that the finest stage actors in the world 
(which, in this case, includes Oscar-nominee 
Rosemary Harris and Tony award-winner Brian F. O’Byrne) are eager to work with Lumet, even 
for a couple of days. “One of the great things about working with him is that you end up acting 
with these people every day,” he says.  Lumet’s actors also talk about his ability to focus their 
attention and sharpen their motivation.  In private moments, often delivered with great affection, 
“He grabs your shoulder, your face, your hand. He wants his connection close and wants you to 
know that he’s on your side,” says Hoffman. “He doesn’t play the withholding father type.  He’s 
direct, he’s honest, and he’s supportive.” 
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Lumet has great respect for the acting process.  Much like the theater, all of his films begin with 
extended rehearsals.  It is an intense two-week process, from read-through to walk-through, 
including discussions and blocking on taped sets.  The actors start at the beginning and go all the 
way through the entire film, just like a play.  They work with furniture and props, and it is a 
learning process for everyone. Rehearsal is sacred to Lumet and his actors and he refuses to be 
interrupted. “The nice thing about a long rehearsal process was that we got to know all our key 
collaborators before we arrived on the set,” says Ethan Hawke.  “We had an opportunity to make 
many of the creative decisions before we started filming.”  Preparation is the key to Lumet’s 
famously smooth and efficient productions. 
 
BEFORE THE DEVIL KNOWS YOU’RE DEAD was shot during the summer of 2006.  
Filming began in New York City and moved to Bayside, Queens, White Plains, Yonkers and 
other locations in and around Manhattan, before settling at Hell Gate Studios in Astoria, Queens 
for the second half of principal photography.  Lumet’s crews are always impressed by the clarity 
with which he makes decisions and the speed at which he shoots.  One grip recalls that Lumet 
asked for his camera and lights to be installed in the exact spots he’d originally chosen weeks 
before on a location scout, when, unbeknownst to their director, assistants had placed tiny marks 
on the ground.  Three-time Academy Award-winning sound mixer Chris Newman first worked 
with Lumet on the 1983 movie “Daniel,” a 1950s period piece starring Timothy Hutton. He 
remembers that Lumet shot a six-camera set up with 10,000 extras, moved the company, dressed 
3,000 extras for the next scene, and shot it with three cameras, all before lunch. This is standard 

operating procedure for Sidney Lumet.  
 
“Everyone is amazed at how fast Sidney moves. It 
creates a tempo on the set that is electric,” explains 
Ethan Hawke. “It amps up everybody’s nerves, 
particularly the performers.  I like it.  It takes a 
couple of days to get used to it.  But, eventually, 
you know that if you have three takes in this movie, 
something’s wrong.”  Phillip Seymour Hoffman had 
no trouble adjusting to Lumet’s pace. “Once you 
understand his rhythm, you’re in it,” he says.  “It 

doesn’t seem crazy; it doesn’t seem too fast.  Somehow, you never feel rushed.  You know that 
when you’re here, you’re going to shoot.” Albert Finney adds, “I worked with him 32 years ago. 
He shoots just as fast now as he did then.  He’s still the same.”  
 
Lumet’s turbo-charged production necessitated 24 hour-a-day construction crews to keep up with 
the rapid set changes.  Production designer Chris Nowak designed interior sets for the jewelry 
store, Andy’s office, and apartments for Andy, Hank, his ex-wife and daughter, and Bobby, the 
thief whose actions set the plot in motion.  The largest set was Mooney’s Pub, the upscale 
restaurant and bar where a number of important scenes take place. BEFORE THE DEVIL 
KNOWS YOU’RE DEAD was shot by Ron Fortunato, who also worked with Lumet on “Find 
Me Guilty,” “Strip Search,” and multiple episodes of “100 Centre Street.” 
 
Lumet’s film is knowingly misanthropic.  “You can see this is a disconnected clan and because 
of that disconnection, these brothers feel that they can get away with this terrible crime,” says 
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Hoffman.  “What will it matter?  Their parents are not going to care.  The insurance will take 
care of it.  They won’t be hurt…until their not-so-carefully laid plans fall apart.  For all its 
craziness and intensity, this story is actually very believable. From what I read in the news and 
witness in the world, there are crazy families everywhere, pitting brother against brother, and 
father against son.  Tragic, but it happens a lot.”  
 
The timeless story is told in slivers of chronology, with constantly shifting perspectives.  In 
essence, the audience learns about the characters as they make discoveries about each other and 
themselves. Andy and Hank want comfortable lives.  Hank’s behind on his child support.  He 
can barely make the payments on his daughter’s 
schooling.  Andy covets more and more material 
things, hoping they will enhance his flailing 
relationship with his wife. Like everyone else in 
our debt-driven society, they want to be free of 
their worries about money.  These are normal 
desires, yet the choices the characters make to 
achieve these goals are anything but normal.   
 
Their initial aberration leads to a shattering and 
uncontrollable series of events.  With his 
signature style Sidney Lumet sets the “perfect 
crime” into motion, and invites us to watch as it is foiled by human frailty and imperfection. There 
is no way to reverse that first terrible step once it is taken. “It’s like the turning of a page,” 
observes Albert Finney.  “Everything can change in a second.  In life (and in melodrama), the only 
thing we don’t know is what’s going to happen next.”   
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ABOUT THE CAST 
 
PHILIP SEYMOUR HOFFMAN (“Andy”) 
Philip Seymour Hoffman just completed production on Charlie 
Kaufman’s “Synecdoche, New York” and has two other films 
coming out in the fall of 2007: the independent feature “The 
Savages” with Laura Linney, and Mike Nichols’ “Charlie 
Wilson’s War” alongside Tom Hanks and Julia Roberts. He last 
appeared opposite Tom Cruise in “Mission: Impossible 3.”  Prior 
to that, Hoffman starred in “Capote,” which he executive produced 
through his company, Cooper’s Town Productions.  In addition to 
winning the Academy Award® for Best Actor, Hoffman earned a 
Golden Globe and SAG Award for his performance.   

 
Previous film credits include HBO’s “Empire Falls,” “Cold Mountain,” “Along Came Polly,” “The 
Party’s Over,” “Owning Mahowny,” “Red Dragon,” “Punch-Drunk Love,” “25th Hour,” “Love 
Liza,” (which was written by his brother, Gordy Hoffman, who won the Waldo Salt Screenwriting 
Award at Sundance, where the film premiered), “Almost Famous,” “State and Main,”  “Flawless,” 
“Magnolia,” “The Talented Mr. Ripley,” “Boogie Nights,” “Happiness,” “Patch Adams,” “The Big 
Lebowski,” “Twister,” “Scent of a Woman,” and “Nobody’s Fool.” 
 
Hoffman is a member and Co-Artistic Director of LAByrinth Theater Company.  His stage credits 
include: “Jack Goes Boating” (The Public Theatre), “Long Day’s Journey Into Night” (Broadway), “The 
Seagull” (The New York Shakespeare Festival, Delacorte Theatre), “True West” (Broadway) with John 
C. Reilly, “Defying Gravity” (American Place Theater), “The Merchant of Venice” (directed by Peter 
Sellars), “Shopping and Fucking” (New York Theater Workshop), and “The Author’s Voice.” 
 
His theatrical directorial credits include “The Last Days of Judas Iscariot,” “In Arabia We’d All Be 
Kings,” and “Jesus Hopped The ‘A’ Train,” all written by Stephen Adly Guirgis for LAB.  His 
production of “‘A’ Train” was produced to great acclaim Off-Broadway, at the Edinburgh Festival, 
at London’s Donmar Warehouse, and then at the Arts Theatre in London’s West End.  In addition, 
he directed LAB’s Off-Broadway commercial production of Guirgis’ “Our Lady of 121st Street” at 
the Union Square Theater and Rebecca Gilman’s “The Glory of Living” at MCC Theater.  He next 
travels to Australia to direct the Andrew Upton play “Riflemind” at the famed Sydney Opera House. 
 

ETHAN HAWKE (“Hank”) 
An Academy Award nominated actor for his work in “Training Day,” 
an Academy Award nominated writer for the “Before Sunset” 
screenplay and a Tony Award nominated actor for his work on stage in 
“the Coast of Utopia,” Ethan Hawke constantly challenges himself as 
an artist. He has uniquely established a successful career acting on film 
and on stage, as a novelist, a screenwriter and a director.  
 
On stage, Hawke performed in the play “The Sea Gull” at the 
National Actors Theater and Jonathan Marc Sherman’s “Sophistry.”  
In Chicago, he starred in the Steppenwolf production of Sam 
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Shephard’s “Buried Child” directed by Gary Sinise.  He was recently on stage opposite Kevin Kline 
in Lincoln Center Theatre’s “Henry IV” and headlined The New Group’s revival of David Rabe’s 
play “Hurlyburly” where he played Eddie, a not terribly functional casting director in the drama 
about a bunch of Hollywood movers, shakers and wannabes.  Hawke earned a 2005 Lucille Lortel 
Award Nomination for Outstanding Lead Actor as well as a 2005 Drama League Outstanding 
Performer Award Nomination for his performance.  
 
Most recently, Hawke co-starred in Tom Stoppard’s three-part epic “The Coast of Utopia” at 
Lincoln Center. He was nominated for a Tony Award, “Best Performance by a Featured Actor in a 
Play,” for his performance, as well as, honored with a Drama League Award for best performer. 
Hawke will next make his Off Broadway directing debut with the world premiere of Jonathan 
Marc Sherman's dark comedy play, “Things We Want,” part of he The New Group’s 2007-2008 
season, which begins previews October 2007. 
 
In film, Hawke was last seen in Richard Linklater’s “Fast Food Nation.”  He has worked with 
Linklater before, in the critically acclaimed “Before Sunset” and the sequel “Before Sunrise,” 
opposite Julie Delpy.  Hawke also co-wrote the script with director Richard Linklater and co-star 
Julie Delpy and the three of them were nominated for a 2004 Oscar for Adapted Screenplay, 2004 
IFP Spirit Award for Best Screenplay and a 2004 Writers Guild Award for Best Adapted 
Screenplay.  The film was nominated for a 2004 IFP Gotham Award for Best Feature and received 
a Special Mention for Excellence in Filmmaking Award from The National Board of Review.   
 
Hawke made his feature film debut in 1985 at the age of 14 in the science-fiction film 
“Explorers.”  Shortly after Hawke’s performance in “Explorers” he landed his first big role as 
Todd Anderson in the Academy Award-winning film “Dead Poets Society.”  He then went on to 
star opposite Jack Lemmon and Ted Danson in “Dad,” and in the screen adaptation of Jack 
London’s classic Alaskan adventure, “White Fang,” directed by Randal Kleiser.  
 
Other film credits include “Rich in Love” with Albert Finney, “Waterland” with Jeremy Irons, 
“A Midnight Clear,” the true life adventure film “Alive,” “Reality Bites,” “Gattaca,” “Great 
Expectations,” Michael Almereyda’s wild depiction of William Shakespeare’s “Hamlet” 
opposite Bill Murray and Julia Stiles, “Tape,” “Assault on Precinct 13,” “Taking Lives,” and 
“Lord of War” opposite Nicolas Cage, Jeffrey Wright and Donald Sutherland, among other 
films.  He also played the voice of Jesse in “Waking Life.”  Ethan also starred opposite Denzel 
Washington in the crime drama “Training Day” directed by Antoine Fuqua, for which he was 
nominated for a SAG and an Academy Award for Best Supporting Actor.  
 
Hawke wrote his first novel, “The Hottest State” which was published by Little Brown in the fall 
of 1996.  The New York Times Book Review described it as, “A sweet love story...[in which]... 
Mr. Hawke does a fine job ...[and]...easily evokes the restlessness of being 21 in the mid-1990’s 
south of 14th Street.” The San Francisco Chronicle called it "Touching and engaging... 
Authenticity is what carries ‘The Hottest State.’”  The novel is in its 19th printing. Hawke’s 
second novel, “Ash Wednesday,” was published by Knopf in 2002.   
 
In 2001, Hawke made his directorial debut with his drama “Chelsea Walls.”  The movie tells of 
five stories set in a single day at the Chelsea Hotel and stars Uma Thurman, Kris Kristofferson, 
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Rosario Dawson, Natasha Richardson and Steve Zahn.  He directed Josh Hamilton in the short 
film “Straight to One,” a story of a couple, young and in love, living in the Chelsea Hotel.  He 
also directed the music video for the film. 
 
Hawke most recently directed the film version of his novel THE HOTTEST STATE.  The film stars 
Mark Webber, Laura Linney and Catalina Sandino Moreno, and was released by THINKFilm in 
August 2007.  Hawke recently wrapped production on James DeMonaco’s “Staten Island” and is 
currently in production on the futuristic vampire film “Daybreakers.” 
 

MARISA TOMEI (Gina) 
Marisa Tomei received an Academy Award for Best Supporting 
Actress for her role in the hit comedy, “My Cousin Vinny.” Best 
known for rich comic performances, Tomei took a dramatic turn with 
“In the Bedroom,” earning her second Academy Award Nomination. 
 
Marisa just completed filming “War, Inc” a political satire 
written by and also starring John Cusack.  She recently starred in 
“Factotum” (in the Directors Fortnight at Cannes 2005) with 
Matt Dillon, directed by Bent Hamer; the box office hit “Wild 
Hogs,” directed by Walt Becker; and THINKFilm’s “Loverboy” 

directed by Kevin Bacon with Kyra Sedgwick, and the upcoming “Marilyn Hotchkiss” (both 
featured in Sundance 2005). 
 
Tomei’s diverse credits include “Alfie,” “Charm School,” “Anger Management,” “The Guru,” 
“Happy Accidents,” “What Women Want,” “Slums of Beverly Hills,” “Welcome to Sarjevo,” 
“The Perez Family,” “A Brother’s Kiss,” “Danika,” and “Unhook the Stars” opposite Gena 
Rowlands, for which she was honored by her peers with a Screen Actor’s Guild nomination. 
 
On stage, Tomei was seen last year on Broadway opposite Al Pacino and Dianne Wiest in Oscar 
Wilde’s “Salome” in the title role.  Her previous theater credits include Nobel Prize-winning 
playwright Dario Fo’s “We Won’t Pay! We Won't Pay!,” Clifford Odet’s “Waiting for Lefty” 
and “Rocket to the Moon,” both directed by Joanne Woodward, among others.  Tomei also 
starred in Noel Coward’s “Design for Living” at the Williamstown Theater Festival.  Tomei is a 
member of the Naked Angels Theater Company in New York City. 
 

ALBERT FINNEY (Charles) 
Five-time Academy Award nominee Albert Finney has enjoyed a 
celebrated career on stage, screen and television as an actor, producer 
and director.  He received Best Actor Oscar nominations for “Tom 
Jones,” “Murder on the Orient Express,” “The Dresser” and “Under 
The Volcano,” in addition to a nomination for Best Supporting Actor 
for his portrayal of attorney Edward Masry in “Erin Brokovich.”   
 
He is a two-time Golden Globe award winner, most recently for the 
HBO presentation, “The Gathering Storm” in which he played the 
role of Winston Churchill and for which he also received an Emmy 
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Award.  He has received multiple Golden Globe nominations for his body of work on screen.  He 
has similarly been honored on stage with Tony Awards for Best Dramatic Actor in the title role of 
Martin Luther in John Osborne’s “Luther” and in Peter Nichols’ “A Day in the Death of Joe Egg.” 
 
Mr. Finney made his screen debut in a small role opposite Sir Laurence Olivier in “The Entertainer” 
and followed with starring roles in “Saturday Night and Sunday Morning,” “Night Must Fall” 
(which he also produced), “Tom Jones” and “Two For The Road” opposite Audrey Hepburn. He 
previously worked with director Sidney Lumet in “Murder on the Orient Express,” receiving an 
Oscar-nomination for the role of Hercule Poirot. 
 
His numerous film credits also include his Golden Globe Award winning performance in 
“Scrooge,” the films “Wolfen,” “Shoot The Moon,” “Annie,” “Orphans,” “A Man Of No 
Importance,” “Miller’s Crossing,” “The Playboy,” “Rich In Love,” “Washington Square,” 
“Breakfast Of Champions,” “Delivering Milo,” “Big Fish,” “The Corpse Bride,” “Simpatico” 
and “A Good Year.” 
 
In 1965 Albert Finney formed Memorial Films with Michael Medwin and produced such films 
as “Charlie Bubbles” (which he also directed) “If....,” “Bleak Moments,” “Spring And Port 
Wine,” “Gumshoe,” “In Loving Memory,” “O Lucky Man,” “The Day,” “Alpha Beta,” “The 
Engagement,” “Law And Disorder,” and “Memoirs Of A Survivor.” 
 
Among his many television appearances are roles in “View Friendship and Marriage,” “The 
Claverdon Road Job,” “The Miser, “Picasso Summer,” “Alpha Beta,”  “The Biko Inquest” 
(which he also directed), “The Endless Game,” “The Image,” “The Green Man,” “Karaoke  / 
Cold Lazarus,” “Nostromo,” “A Rather English Marriage” and “My Uncle Silas.”   
 
Born and raised in Salford, Lancashire, England, Mr. Finney studied at the Royal Academy of 
Dramatic Art and made his first appearance on stage with the Birmingham Repertory Company 
in “Julius Caesar” at the age of 20.  He has since appeared in over 50 plays in London, various 
theatres around Great Britain and in the USA. 
 
After making his West End debut with Charles Laughton and Else Lanchester in “The Party,” he 
appeared in the Royal Shakespeare productions in Stratford-on-Avon for their 1959 centenary 
season and understudied Laurence Olivier in “Coriolanus.”  In 1960, he began a long association 
with the Royal Court Theatre when he appeared in “The Lily White Boys.”  He joined the 
National Theatre Company at the Old Vic in 1965, appearing in “Much Ado About Nothing,” 
“The Country Wife” and “The Cherry Orchard,” among others.  His additional theatre credits 
include “Billy Liar,” “Armstrong’s Last Goodnight,” “Love for Love,” “Miss Julie,” “Alpha 
Beta,” “Krapp’s Last Tape,” “Cromwell,” “Tamburlaine The Great,” “Another Time” and most 
recently, the critically acclaimed “Art.”   
 
Among his theater awards are a Best Actor Olivier award for “Orphans” and “A Flea in Her Ear” 
and the Evening Standard Theatre Award for Best Actor for his performance in “Luther.” 
 
On television, Mr. Finney has starred in many memorable productions, including Dennie Potter’s 
miniseries “Karaoke” and “Cold Lazarus” and Joseph Conrad’s “Nostromo.”  He received a Best 
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Actor Emmy nomination for the telefilm “The Image.”  He has also appeared in “The Green 
Man,” “View Friendship and Marriage,” “The Miser,” “Picasso Summer,” “Alpha Beta,” “The 
Biko Inquest,” “The Endless Game” and the title role in “Pope John Paul II.”  He recently starred 
in “A Rather English Marriage.” 

 
ROSEMARY HARRIS (Nanette) 
An Academy Award nominated actress for her role in “Tom and 
Viv,” Rosemary Harris has enjoyed an extraordinary career on 
stage, screen and television in the United States and Great 
Britain.  A five-time winner of the Drama Desk Award, she has 
been nominated for the Tony for Best Actress no less than eight 
times, earning the prestigious statuette for the role of Eleanor of 
Aquitane in the original production of “A Lion in Winter.” A 
Golden Globe winner for her portrayal of survivor Berta Palitz 
Weiss in the miniseries “Holocaust,” she was honored with an 
Emmy Award as George Sand in the miniseries, “Notorious 

Woman.”  She is best known to younger audiences for the role of Aunt May in “Spiderman” and 
“Spiderman 2,” and “Spiderman 3.” 
 
Ms. Harris’ other film credits include “Being Julia,” “Sunshine,” “The Ploughman’s Lunch,” “A 
Flea in Her Ear,” “Shiralee,” “Beau Brummel” and “The Boys From Brazil” with Gregory Peck and 
Laurence Olivier.    
 
She has appeared on television in “Belonging” with Brenda Blethyn, “Death of A Salesman,” the 
miniseries “The Chisholms,” “Strange Interlude” and “To The Lighthouse” adapted from Virginia 
Wolf’s novel.  Her earliest television credits include episodes of the classic “Studio One” and 
“Alfred Hitchcock Presents.”  
 
Ms. Harris has appeared in countless theatrical productions performing opposite such legendary 
actors as Peter O’Toole in “Hamlet,” Richard Burton in “Othello,” Rex Harrison in “Hearthbreak 
House,” and Sir John Gielgud and Ray McNally in “The Best of Friends.”  She was a member of 
the Old Vic and Sir Laurence Olivier’s Chichester Festival Theatre Company as well as Ellis 
Rabb’s APA, performing the works by Shakespeare, Shaw, Sheridan, Chekhov, Isben, Wilde, 
Pirandello and Kaufman and Hart at the Lyceum Theatre on Broadway.  
 
Among her many celebrated stage credits are the Broadway productions of “Waiting in the Wings,” 
“A Delicate Balance,” “Hay Fever,” “Pack of Lies,” “The Royal Family,” “The Merchant of Venice,” 
and “A Streetcar Named Desire.”  She also played the title role in “Peter Pan.” In 2002, she starred in 
a highly acclaimed run of Edward Albee's “All Over” at the Roundabout in New York City. 
 
Born in England but brought up in India, she is a graduate of the Royal Academy of Dramatic Arts 
awarded the Bancroft Gold Medal when she was directed by Mary Duff in “The Heiress.”  She had 
already starred in Moss Hart’s “Climate of Eden” on Broadway when she made her London debut in 
“The Seven Year Itch.”   Ms. Harris still lectures regularly at Oxford University and is married to the 
novelist John Ehle.  Their daughter Jennifer Ehle is also an actress who starred opposite Gwyneth 
Paltrow and Aaron Eckhart in Neil LaBute’s Possession. 
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BRIAN F. O’BYRNE (Bobby) 
This Irish actor is as comfortable in front of the camera as he is on 
the stage.  Most recently seen on screen in Terrence Malick’s “The 
New World,” he also appeared in such films as Clint Eastwood’s 
“Million Dollar Baby,” two films for Barry Levinson – “Bandits” 
and “An Everlasting Piece,” and Tim Blake Nelson’s “The Grey 
Zone.”  Mr. O’Byrne’s recently appeared in William Friedkin’s 
adaptation of the off-Broadway hit “Bug,” with Ashley Judd and 
Harry Connick, Jr., and “No Reservations,” a remake of the 
critically acclaimed German film, directed by Scott Hicks and 
starring Catherine Zeta Jones and Aaron Eckhart.   
 

His television credits include the Hallmark Hall of Fame production of “Blackwater Lightship,” 
HBO’s “Oz,” and “Law & Order: SVU.”  This fall he portrays the title role on the two-hour PBS 
docudrama, “Alexander Hamilton.” 
 
Mr. O’Byrne credits his training at the Samuel Beckett Center, Trinity College, Dublin for his 
many successes on stage.  He is a four-time Tony nominee (“The Lonesome West,” “The Beauty 
Queen of Leenane,” “Doubt”) and won the Tony for his portrayal of a murderous pedophile in 
2004’s “Frozen.”  His most recent Broadway production was Shining City, for which he received 
his third Drama Desk nomination.  He next appears in New York’s Lincoln Center production of 
Tom Stoppard’s new play, “The Coast of Utopia” co-starring with Ethan Hawke and Billy Crudup.  

 
MICHAEL SHANNON (Dex) 
Michael Shannon grew up in Lexington, Kentucky, and began his 
professional stage career in Chicago. His first acting role was in 
“Winterset” at the Illinois Theatre Center. Over the next several 
years, he continued working on the stage with such companies as 
Steppenwolf, The Next Lab and A Red Orchid Theatre.  He 
subsequently relocated to London for a year, and performed on 
stage in London’s West End in such productions as “Woyzeck,” 
“Killer Joe,” and “Bug.”  
 
While in Chicago, Shannon also kept busy in front of movie and 

television cameras, most notably in William Friedkin’s “Bug” and Oliver Stone’s “World Trade 
Center.”  “Kangaroo Jack” (2003) marked the third Jerry Bruckheimer production in which 
Shannon has appeared. He also appeared in “Bad Boys II” (2003), directed by Michael Bay and 
starring Will Smith and Martin Lawrence, and in “Grand Theft Parsons” (2003), with Johnny 
Knoxville and Christina Applegate. 
 
Earlier this year, Shannon starred opposite Ashley Judd in a big-screen adaptation of “Bug” for 
director William Friedkin; the film premiered at the Cannes Film Festival.  He then headlined 
“Shotgun Stories” which premiered at this year’s Tribeca Film Festival, and he recently worked 
with Curtin Hason for a second time in “Lucky You.”   His many other credits include “The 
Woodsman,” “Bad Boys II,” “Pearl Harbor,” “Vanilla Sky,” “8 Mile,” “High Crimes,” “Cecil B. 
Demented,” “Tigerland,” and “Chicago Cab,” an adaptation of the long-running play, “Hellcab.” 
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AMY RYAN (Martha) 
Amy Ryan has made her mark working with some of today’s 
top directors and talent in the industry.  Between many high 
profile stage projects and television roles such as HBO’s “The 
Wire,” back this January, Amy is still just getting started.  
 
Besides BEFORE THE DEVIL KNOWS YOU’RE DEAD, 
Ryan hits the big screen this October in “Gone Baby Gone.”  
Directed by Ben Affleck, Amy co-stars with Morgan Freeman 
and Ed Harris in a breakout performance as a Boston mother 
whose child is kidnapped.   Amy will also appear this fall in 
“Dan in Real Life” with Steve Carell, directed by Peter Hedges.   

 
She has also starred in some extremely noted films such as “Keane” directed by Lodge Kerrigan, 
“Capote” by Bennet Miller, and “War of the Worlds” directed by Steven Spielberg.  Amy most 
recently completed two independent films due out next year: “Bob Funk” by writer/director 
Craig Carlisle, and “The Missing Person” by writer Noah Buschel. 
 
In addition to her film credits, she also has made quite a success on the Broadway stage.   In 
2000, Ryan was nominated for her first Tony for Best Featured Actress in the Broadway hit 
“Uncle Vanya.”  A few years later, she astounded critics with a moving portrayal of the character 
Stella, and was nominated again for best featured Actress opposite John C. Reilly in “A Streetcar 
Named Desire,” directed by Ed Hall.  Amy also starred in Neil LaBute’s play “The Distance 
from Here” in London’s West End.   
 
Ryan’s television credits are extensive, with over 30 guest star performances and over eight 
series regular or recurring characters on primetime television shows.  Amy Ryan has proven 
herself to be one of the most versatile young actresses working today by playing a variety of 
compelling characters on stage and screen.  Ryan was raised in Queens, New York where she 
attended the High School of Performing Arts. 
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ABOUT THE FILMMAKERS 
 
SIDNEY LUMET (Writer/Director) 
Sidney Lumet’s films have received over 50 Academy Award 
nominations.  A four time Oscar nominee for Best Director (“12 
Angry Men,” “Dog Day Afternoon,” “Network” and “The 
Verdict”), he also garnered a 1981 Academy Award nomination 
with (Jay Presson Allen) for writing the adapted screenplay of 
“Prince Of The City.”  In 2005, he was voted an Honorary Oscar 
by the Board of Governors of the Academy of Motion Picture 
Arts and Sciences for his “brilliant services to screenwriters, 
performers and the art of the motion picture.”  He has also been 
honored with an impressive seven Directors Guild of America 
Award nominations for his work. 
 
The son of Yiddish actor Baruch Lumet and a New Yorker since he 
was two, Mr. Lumet was a child actor from the age of five to 
seventeen when he joined the U.S. Army.  He returned to civilian life 

as a theater and television director in New York City, where he directed over 250 television shows – 
many of them broadcast live -- during the Golden Age of Television in the 1950s.  His television 
credits reflect the history of the fledgling medium with such titles as “Danger,” “You Are There,” 
“Mama,” “Kraft Television Theatre,” “The Alcoa Hour,” “Goodyear TV Playhouse,” “Studio One,” 
“Omnibus, “Playhouse 90,” “The Sacco & Vanzetti Story” and “The Iceman Cometh.” 
 
After a long and successful career in theater and television, Mr. Lumet made his motion picture 
directorial debut in 1957 with the compelling courtroom drama, 12 Angry Men.  Among many 
other honors, the film earned three Academy Award nominations, including Best Picture and 
Best Director. Mr. Lumet’s continuing work includes such powerhouse productions as Long 
Day’s Journey Into Night, The Pawnbroker, The Anderson Tapes, Serpico, Murder On The 
Orient Express, Dog Day Afternoon (6 Academy Award nominations, including Best Picture), 
Network (10 Academy Award nominations and four wins), Prince Of The City, The Verdict and 
Running On Empty.  Mr. Lumet, who also produced many of his films, was both director and 
sole screenwriter on Q&A and Night Falls On Manhattan.  He most recently directed and co-
wrote the critically acclaimed Find Me Guilty. 
 
From the cast of his first film, which included Henry Fonda, Martin Balsam, Lee J. Cobb, E.G. 
Marshall and Jack Klugman, Lumet has consistently worked with the industry’s most distinguished 
talent.  Among the actors who have appeared in his films are Marlon Brando, Katharine Hepburn, 
Henry Fonda, Paul Newman, Jane Fonda, Simone Signoret, Ingrid Bergman, Al Pacino, Richard 
Burton, Sean Connery, William Holden, Peter Finch, Faye Dunaway and Sharon Stone.  Mr. Lumet 
continues to work in both film and television with the recent television series, “100 Center Street,” 
the film “Find Me Guilty” starring Vin Diesel, and “Strip Search” and “Thought Crimes” for HBO. 
 
In addition to his substantial accumulation of Academy Award nominations, Lumet’s honors also 
include the Directors Guild’s D.W. Griffith Award, presented for an unusually distinguished body 
of work; the New York Film Critics Award for Prince of the City, and the Los Angeles Film 
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Critics Award and the Golden Globe for Network.  He has been honored with a retrospective at the 
Museum of Modern Art and has been saluted by virtually every major international film academy.  
In 1997, he was presented the Billy Wilder Award for Excellence and Achievement in Film 
Direction from the National Board of Review, and the Writers Guild of America’s Evelyn Burkey 
Award for his contribution to “films that brought dignity and honor to writers.” 
 
His indispensable book, Making Movies, has been published in numerous editions and is widely 
considered to be the finest, clearest and most direct illumination ever written by a working 
filmmaker concerning the mysteries of how – and sometimes why – movies are made. 
 
MICHAEL CERENZIE (Producer) 
Toronto-born Michael Cerenzie started his career in New York theatre as a playwright and 
producer. His theatrical honors include an Obie Award in New York and more than 20 
Dramalogue awards in Los Angeles. He launched Unity Productions in 2001. His feature 
productions include “Deuces Wild,” an homage to ‘50s gang films for MGM/UA, which was 
executive produced by Martin Scorsese and directed by Scott Kalvert (“The Basketball Diaries”). 
“Deuces Wild” marked the movie debuts of future stars James Franco, Frankie Muniz and 
Johnny Knoxville.  He followed up that production with the critically acclaimed Matt Dillon-
helmed “City of Ghosts,” also for MGM/UA.  The film solidified Matt Dillon as a director with a 
three-picture deal, while Cerenzie was named one of Variety’s “50 Most Creatives to Watch.”  
Besides BEFORE THE DEVIL KNOWS YOU’RE DEAD, Cerenzie currently has several films 
in various stages of production, including “Black Water Transit,” an action thriller directed by 
Tony Kaye (“American History X,” THINKFilm’s LAKE OF FIRE), starring Laurence 
Fishburne, Karl Urban and Britney Snow, which wrapped production in Louisiana this summer.  
 
Cerenzie has become known in Hollywood for his maverick style of producing and his ability to 
creatively finance through private equity sources and other innovative means.  He has recently 
partnered with Christine Peters to form CP Productions (Cerenzie Peters) and has a first look 
though her CFP deal at Paramount.  Peters, known for her hit romantic comedy films such as 
“How to Lose a Guy in Ten Days,” is producing “Area 51” based on the Midway game for 
Paramount, “Fashionistas” a romantic comedy based in the fashion world, and “The Friday Night 
Knitting Club” staring Julia Roberts, who is also producing.  
 
Cerenzie is currently in pre-production on a variety of films including: Sidney Lumet’s next 
picture that will shoot this fall/winter; “The Zen and the Art of Slaying Vampires,” based on the 
best selling novel by Steven-Elliot Altman that will be directed by Russell Mulcahy (“Highlander,” 
“Resident Evil: Extinction”); and “Playwright,” written by Alex Ayres, which is a romantic story 
about another side to William Shakespeare’s life story and who influenced his writings. 
 
BRIAN LINSE (Producer) 
Brian Linse produced the 2003 film “Den of Lions” starring Stephen Dorff, Bob Hoskins, Laura 
Fraser, and Ian Hart.  He is presently in post-production on the film “Callback,” written and 
directed by award-winning director Nigel Dick, and is developing the bio-pic “Tiny Dancer” 
with Walt Disney Pictures. Linse develops original, independent features though his production 
company, Linsefilm, Ltd., based in Los Angeles. 
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PAUL PARMAR (Producer) 
Paul Parmar is an international entrepreneur and business strategist with holdings in numerous 
companies in such diverse arenas as entertainment and media, real estate, finance, medical 
technology, simulation training and private aircraft charter and management for such clients as 
celebrities, executives and government agencies and officials.   
 
Parmar’s latest venture is Funky Buddha Media, a dynamic young company involved in film and 
content production, worldwide film distribution, event management, celebrity management and 
media research in India and mainstream Hollywood.  As a film producer, Parmar is presently in 
post-production with producer Michael Cerenzie on Funky Buddha’s first American feature 
films “My Sexiest Year,” a coming-of-age dramedy written and directed by Howard Himelstein 
(writer-producer of “A Good Woman”).  
 
Funky Buddha has acquired and distributed numerous Indian films including “Dus,” “Sarkar,” 
“Viruddh,” “Fareb,” “Yakeen,” “Garam Masala,” “Apaharan” as well as “Fight Club: Members 
Only.”  Parmar has recently finalized deals on three movies that will be shot in Bombay with 
directors Vishal Bharadwa and Atul Agnihotri and starring acclaimed actors Salman Khan, 
Akshay Kumar, Saif Ali Khan and Preity Zinta. 
 
Parmar is the President and Chief Strategist for Pegasus Consulting Group, an Enterprise 
Transformation Planning (ETP) and total solutions management advisory company, which 
provides strategic vision and direction to large companies through the intelligent use of 
technology enablers.  With over 15 years experience working with global Fortune 500 
companies, he has overseen complex global initiatives in America, Canada, South America, 
Europe, Australia and India for such companies as Merrill Lynch, Citigroup, JP Morgan Chase, 
AIG, Morgan Stanley, The Clorox Company, Kraft Foods, Ryder Logistics, Tech Data, Eastman 
Kodak, Phillip Morris/Altria, Rhone Poulenc, Bristol Myers Squibb, Novartis, Bayer, Baxter and 
Aventis. Over the years, Pegasus has been engaged in dozens of multi year, multi consultant and 
multi country engagements with John Deere, Raytheon, AIG, Disney, Burger King and Chevron. 
 
With offices in America, Switzerland and Australia, Pegasus earned revenues of $250 million in 
2005, Pegasus enjoys a worldwide presence in America, Canada, Latin America, England, 
France, Germany Australia, New Zealand, Korea and Japan. Parmar is the sole shareholder of 
this New Jersey based entity. 
 
Parmar is also the sole shareholder of Insignia Investment Management Group holding an 
impressive portfolio of real estate with ownership worth in excess of $460 million. Based in 
America, Insignia is presently exploring commercial business opportunities in the Middle East. 
 
In 2003, Parmar founded Insignia Wealth Management Group, which creates business models for 
companies that are potentially highly profitable but lack management strength or need funding. With 
six companies presently in the company’s portfolio, Parmar remains its sole shareholder.   
 
Purchased outright by Parmar in 2001, Illusions is a California based simulation company which 
develops, manufactures and maintins a range of simulation devices for Formula One, Indy and 
NASCAR race cars; a variety of aerial training simulators for federal, state and local 

“Before the Devil Knows You’re Dead” press kit, p. 17 of 22 



governments; amusement centers and casinos for public venues and private homes, as well as 
simulators used for additional physician and staff training in delicate medical procedures. In 
2005, Illusions had revenues of slightly over $18 million. The intellectual capital and value of 
the software including source-code is over $500 million. 
 
Among his other companies are JetNetwork and JetFirst, two related entities that provide aircraft 
charter, sales and acquisitions and private jet membership services catering to business executives, 
VIP’s, and group travelers all over the world.   Other companies include Air Support, LLC, 
providing flight training, mid-air refueling services; and INN, which develops, owns and operates 
PET and PET/CT Imaging services primarily in relationship with oncology and cardiologists 
practices in the United States. 
 
Mr. Parmar earned a Bachelors of Computer Science from the University of New Delhi and a 
Masters of Science in Computer Applications from the University of Indore. He was awarded 
“Young Scientist of the Year” award from the National Science Congress in India in 1991. 
 
WILLIAM S. GILMORE (Producer) 
William S. Gilmore has produced over 30 films and television movies, working with many of the 
industry’s most respected producers and directors.  His list of credits includes such films as “The 
Player,” “Midnight Run,” “Little Shop of Horrors,” “The Man In The Moon” and both Steven 
Spielberg’s directorial debut, “Sugarland Express,” as well as his blockbuster classic, “Jaws.” 
 
Mr. Gilmore began his career as a production manager, associate producer and assistant director 
on approximately 20 feature films including “The Ugly American,” “Shenandoah” and “Captain 
Newman, M.D.” before becoming the executive in charge of European production for the 
Mirisch Company, the head of production for the Zanuck/Brown Company and Senior Vice 
President at Filmways. 
 
He produced the films “A Soldier’s Sweetheart,” “Curse Of The Starving Class,” “The Sandlot,” 
“White Nights,” “Against All Odds,” “Tough Enough” and “The Last Remake Of Beau Geste,” among 
others.  He has also executive produced “A Few Good Men,” “Deadly Blessing” and “Down.”  He 
most recently served as line producer on the coming-of-age romantic dramedy, “My Sexiest Year,” 
directed by Howard Himelstein and starring Frankie Muniz, Harvey Keitel and Amber Valletta. 
 
BELLE AVERY (Executive Producer) 
Belle Avery is a writer, producer, director and actress.  She made her feature film directorial 
debut with the psychological thriller, “Innocent Obsession,” Avery not only wrote and produced 
the film, she starred in it with Tcheky Karyo. She next wrote, produced and the film, 
“Malevolence,” a period piece loosely based on the life of James Earl Ray and the government’s 
involvement in the assassination of Martin Luther King.  In 2004, she wrote and produced the 
acclaimed “The Keeper,” the life story of the 11th Century poet and mathematician Omar 
Khayyam directed by Kayvan Mashayekh and starring Vanessa Redgrave. 
 
Ms. Avery previously co-owned “The Kanew Company,” the award-winning boutique trailer house 
in the film industry, which produced trailers for such films as “Empire of the Sun,” “Dangerous 
Liaisons,” “Gorillas in the Mist,” “Goodfellas,” “Rain Man,” among many other A-list films. 
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Her slate of upcoming projects includes “Grizzly Park,” a horror movie set in the Tennessee and 
Virginia woods; “In Search of Sugihara,” an adaptation of Professor Hillel Levin’s novel about 
an elusive Japanese diplomat who risks his life to rescue ten thousand Jews during the 
Holocaust; and “Man’s Fate,” an adaptation of the Andre Malraux novel about the 1925 Chinese 
Revolution.  She is the executive producer of “My Sexiest Year,” a coming-of-age dramedy 
starring Frankie Muniz and Harvey Keitel directed by Howard Himelstein and produced by 
Michael Cerenzie and Paul Parmar. 
 
JEFFRY MELNICK (Executive Producer) 
Jeffry Melnick has enjoyed a 40-year career in the entertainment industry.  He began as an intern 
at the Coconut Grove Playhouse and toured with Ann Miller, Ethel Merman, Cyril Ritchard, 
Barbara Bel Geddes and Christopher Walken, before moving to New York to become an agent 
for such stage plays as “6 Rms Riv Vu,” “The Magic Show,” “Vanities” and “Your Arms Too 
Short To Box With God.” 
 
In 1976, he joined Universal Studios in Los Angeles working with Leonard Stern supervising 
television series such as “McMillan” with Rock Hudson and the films, “Get Smart” and “Just 
You And Me Kid” with George Burns and Brooke Shields. Melnick next went on to become an 
executive at Columbia Television and Metromedia Television. 
 
During the mid 80’s, he was a consultant on the South African miniseries “Shaka Zulu,” which 
was the highest-rated off network miniseries of all time. While in Africa, he produced the feature 
Tusk and helped produce a music special for the South African Broadcasting Corporation. Back in 
the United States, he produced home videos with various artists including Arnold Schwarzenegger 
Barbara Woodhouse. 
 
Mr. Melnick opened his own talent agency EMA representing Academy Award winning 
screenwriter John Patrick Shanley (“Moonstruck”), writer/directors Rob Epstein and Jeffrey 
Friedman (Academy Award winning documentary “Common Threads: Stories From The Quilt”), 
Todd Graff, Peter Hedges, James Duff, Charles Busch, Richard Dresser, Lee Blessing and Bob 
Randall.  He also packaged “David’s Mother,” the multiple Emmy winning movie for CBS. 
When Melnick sold the agency, he continued working with the Curtis-Brown Agency shuttling 
to their offices n Los Angeles, New York and London. 
 
In 1996 he formed Eighth Square Entertainment, a management and production company 
representing such talents as James Duff (“The Closer”), Charles Busch (“Tale of the Allergist’s 
Wife”), Mark Brown (“80 Days”) and Sam Shepard (“True West”).  Melnick also produced 
Charles Busch’s film, Psycho Beach Party, and Sam Shepard’s “I’ll See You in My Dreams” for 
CBS.  He presently consults with Zimand Entertainment, a multinational company.  
 
JANETTE JENSEN (JJ) HOFFMAN (Executive Producer) 
Janette Jensen (JJ) Hoffman has been developing the careers of writers, actors, directors and 
producers since 1990 when she got her first job as an assistant for the talent management firm of 
James/Levy/Jacobson.   
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Desiring to work specifically with writers, Ms. Hoffman went to work for the literary department 
of Gold/Marshak (now Talentworks) where she met Jeffry Melnick.  The two partnered in 1996 
to form the production and management company, Eighth Square Entertainment.   
 
Ms. Hoffman and Melnick continue to further the careers of such clients as writer/producer 
Jeffrey Bell (“Alias,” “X-Files” “Angel”), four time Emmy nominated writer James Still (“Paz 
The Penguin,” “The Velocity of Gary”) and Julie Goldman (“Laughing Liberally,” “Rosie 
O’Donnell’s Simply Sketch”).   
 
Ms. Hoffman has also co-produced the AFI short film, “Lehi’s Wife,” helped develop Charles 
Busch’s feature, “Psycho Beach Party,” and packaged the film “What the Bleep Do We Know.”  
She also wrote the screenplay for a short film entitled “Typed Out,” a dark comedy in fall 2006. 
 
GUY PHAM (Co-Executive Producer) 
Guy Pham began his career in advertising quickly moving from Director to Vice President of 
Advertising for Tickets.com, single-handedly creating the company’s advertising division and 
generating over $4 million of advertising revenue within seven months.  Mr. Pham was 
accountable for $7 million in total annual revenue.  
 
After Tickets.com went public, Mr. Pham became the National Director of Strategic Partnership 
for L90, a leading Internet advertising firm with such clients as Warner Bros, Paramount and 
Fox.  He generated over $2 million dollars during his first 5 months and was directly responsible 
for securing L90’s exclusive representation of Clear Channel’s online radio stations.  He also 
worked closely with TBWA/Chiat Day’s chief accounts such as USA films, ABC News, and the 
Oscars.  When L90 went public, he switched his focus to the entertainment industry. 
 
In 2001, Mr. Pham co-founded RAW Entertainment, Inc., specializing in short and long form 
production. Responsible for expansion opportunities in connection with production and strategic 
partnerships, he spearheaded RAWs’ explosive revenue growth from its first year of $500k to 
$17 Million of annual revenue in its forth year.  RAW became one of the largest production 
companies of music videos, commercial, and feature films, enjoying annual MTV Video Award 
nominations for their work with such acts as Good Charlotte, Simple Plan, R. Kelly, Velvet 
Revolver, Faith Hill and Jewel.  
 
After a self-imposed hiatus, Mr. Pham is currently developing a number of projects for the screen. 
 
JOEL CORMAN (Co-Executive Producer)  
Joel Corman is a successful entrepreneur whose various professional interests include the 
mortgage business and the development of a number of restaurants and bakeries.  He is the 
owner of a popular nightclub in Los Angeles.  A native of Brooklyn raised in Los Angeles, he is 
presently writing a novel as well as developing a number of screenplays. 
 
KELLY MASTERSON (Screenwriter) 
Kelly Masterson is a playwright/screenwriter living in New Jersey. His plays have been produced 
throughout the country over the past 15 years.  New York City productions include: “Touch,” 
“Against the Rising Sea,” “Armageddon North Dakota” and the award winning “The Word is Out.”   
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Mr. Masterson’s plays have been produced in regional theatre including: “True Story” and “Dare 
Not Speak Its Name” (Outstanding Play by the Connecticut Critics Circle). Several of 
Masterson’s plays have been presented in Lo s Angeles including “Into the Light” (with Jean 
Smart and Fred Savage), “Dare Not Speak Its Name” (Gregory Harrison, Jean Smart and Linda 
Gray) and “Against the Rising Sea” (Doris Roberts, Marion Ross, Marian Seldes, Amanda 
Plummer and Polly Draper).  
 
BEFORE THE DEVIL KNOWS YOU’RE DEAD is his first original screenplay. 
 
RON FORTUNATO (Director of Photography) 
Ron Fortunato began working with director Sidney Lumet as the cinematographer on the 
television series, “100 Centre Street.”  They have since teamed on Lumet’s “Strip Search” for 
HBO, and the films, “Rachel,” “quand du seigneur” and the critically acclaimed “Find Me 
Guilty,” starring Vin Diesel.   
 
Mr. Fortunato’s first film as cinematographer was the 1992 production of “Fathers & Sons” 
starring Jeff Goldblum.  Among his subsequent films are “Nil by Mouth,” “Basquiat” and 
“Mac.”   His most recent film release is the taut drama set in Apartheid era South Africa, “Catch 
A Fire.”  His other television credits include the pilots for “Brotherhood” and “Wonderland.” 
 
CHRISTOPHER NOWAK (Production Designer) 
Christopher Nowak grew up in Texas where he studied architecture in college, then moved on to 
study at the Yale School of Drama receiving a Masters of Fine Arts degree in set design.  He 
began his career in theater in New York City working on Off Off Broadway, Off Broadway and 
Broadway shows for four years.  In 1980, he worked as an art director on “Saturday Night Live” 
for the transition year between the first and second casts.   
 
He has subsequently worked on 24 feature films as an art director or production designer, and 
been the production designer on four television series and five pilots.  In 2000, Sidney Lumet 
asked him to design the TV series “100 Centre Street,” which he did for two seasons.  Since 
then, Mr. Nowak has designed Mr. Lumet’s “Strip Search” and “Thought Crimes,” and the 
features “Find Me Guilty” and BEFORE THE DEVIL KNOWS YOU’RE DEAD 
 
Mr. Nowak’s first film as an art director was the 1981 production of “Fort Apache The Bronx” 
followed by “Coming To America,” “Parenthood,” “Green Card” and “Ace Ventura: When 
Nature Calls.” He was the production designer on such films as “The X Files,” “The Real 
Blonde,” “Bullet,” “The Basketball Diaries, “My Father the Hero” and “Vampire’s Kiss.” 
 
TINA NIGRO (Costume Designer) 
Tina Nigro is a graduate of the Fashion Institute of Technology (FIT) in New York City where 
she was a fashion designer for several years before moving on to film and television.  She began 
working as a costume designer on the hit NBC television series, “Homicide: Life on the Street,” 
and continued working on series television with HBO’s “Oz,” “The Jury” and “Bedford Diaries” 
for the WB.  Her collaboration with director Sidney Lumet includes his last three projects:  “Find 
Me Guilty,” “Strip Search” and “Thought Crimes.”  
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TOM SWARTWOUT (Film Editor) 
A graduate of Cornell University, Tom Swartwout was an assistant to legendary film editor Sam 
O’Steen from the early 90’s through approximately 1995.  He first began working with Sidney 
Lumet as an assistant editor on the film “Night Falls on Manhattan.”  His association with the 
director has continued with Mr. Swartwout editing the films “Critical Care,” “Gloria” and “Find Me 
Guilty,” as well as the series, “100 Centre Street” and the movie for television, “Strip Search.” 
 
Among his other credits are the HBO productions of “A City on Fire: The Story of the ’68 Detroit 
Tigers” and “Rebels of Oakland: The A’s, the Raiders, the 70s.”  He recently edited “Artic Rush,” a 
documentary on global warming for the New York Times and the Canadian Broadcasting Company. 
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