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SHORT SYNOPSIS
“Born in the hour of India’s freedom. Handcuffed to history.”
Midnight’s Children is an epic film from Oscar-nominated director Deepa Mehta, based on the
Booker Prize-winning novel by Salman Rushdie.
At the stroke of midnight on August 15, 1947, as India declares independence from Great
Britain, two newborn babies are switched by a nurse in a Bombay hospital. Saleem Sinai, the
illegitimate son of a poor woman, and Shiva, the offspring of a wealthy couple, are fated to live
the destiny meant for each other. Their lives become mysteriously intertwined and are
inextricably linked to India’s whirlwind journey of triumphs and disasters.
From the unlikely romance of Saleem’s grandparents to the birth of his own son, Midnight’s
Children is a journey at once sweeping in scope and yet intimate in tone. Hopeful, comic and
magical – the film conjures images and characters as rich and unforgettable as India herself.

****************************************************************************

LONG SYNOPSIS
Looking back at his life, Saleem (in voice-over performed by Salman Rushdie) tells us at the
beginning of the movie:
“Most of what matters in our lives takes place in our absence; and my life really began on the
shore of the Dal Lake in Kashmir more than 30 years before I was born.”
Kashmir and Agra, India, 1917- 1946
And so we go back to a time when India was still bound to the British Empire. The romance
between Saleem’s grandparents, the liberal, European-educated Dr. Aadam Aziz, and the
beautiful bewitching Naseem, begins when they meet via a bedsheet with a hole in it. They
marry and move to Agra, home of the Taj Mahal, right in the heart of India.
In Agra, Dr. Aadam Aziz finds himself surrounded by women: his formidable wife Naseem and
their three daughters, wise Alia, flighty Emerald, and sweet Mumtaz, who is destined to be
Saleem’s mother.
By the early 1940s India is being pulled apart, careening towards the joy of Independence and
the misery of Partition. The Aziz family is embroiled in the assassination of a progressive

political leader Mian Abdullah who, along with his aide Nadir Khan, campaigns against the
partition of the country into India and Pakistan.
These larger political events catapult Nadir into hiding in the Aziz family cellar where he is
cared for by Mumtaz, the second daughter in the household. A furtive marriage follows for
Mumtaz and Nadir, but alas this marriage is not meant to survive. Nadir escapes the clutches of
the military leaving behind a letter of divorce and now Ahmed Sinai, who has been lurking in the
shadows as Alia’s erstwhile love interest, is free to follow his true desire and court the lovely
Mumtaz. More weddings all round. Emerald gleefully marries Major Zulfikar. Debonair Ahmed
takes his new wife Mumtaz, whom he renames Amina, to Bombay - the Indian city dearest to the
author’s heart, and the birthplace of our hero, and of Indian cinema.
Bombay, India, 1946-1957
Saleem tumbles into the world at midnight on August 15, 1947, the very moment of India’s
freedom from the British Raj. But here’s the nub of our story: Mary, a nurse in the maternity
clinic, is influenced by her lover Joe’s revolutionary politics. “Let the rich be poor and the poor
be rich”. In her own act of rebellion Mary switches two baby boys. Mary gives the son of a poor
woman and her street performer husband Wee Willie Winkie to wealthy Ahmed and Amina. And
she gives Amina’s son to Wee Willie. Amina names her son Saleem. Wee Willie names his son
Shiva.
Our hero Saleem grows up cheerfully, living in a Victorian villa, purchased from William
Methwold, one of the last remnants of the Raj. Methwold clings to all the trappings of colonial
power …and then some. Mary, the maternity nurse who is the only one who knows about the
baby switch, becomes Saleem’s nanny. His “ayah”. Time and memory slide swiftly by until, at
the age of ten, Saleem learns that his lineage is not as clear as he had supposed, and that his birth,
coincident with that of India’s, was accompanied by strange and magical events.
Something extraordinary comes into Saleem’s life: the Midnight’s Children. At first they turn up
as unmanageable, static-like voices in his head, and then they come into vivid focus for him,
starting with Parvati who will become Saleem’s closest telepathic confidant, and volatile Shiva,
who is quickly revealed as his nemesis.
The other Midnight’s Children, all born in the first hour after India’s Midnight Independence, are
scattered across India and possess supernatural special powers, but not as strongly as those of
Saleem, Shiva, and Parvati. The lives of these Midnight’s Children are magically linked to the
fate of India. The Children’s coming of age from gifted infancy to troubled adulthood is an echo
of India’s own growing pains and turmoil.
The fateful secret about Saleem’s birth hangs silently over his unsuspecting family until an
accident at school and surprise hospital blood tests splits his family apart. Saleem’s blood is
wrong; neither his mother’s nor his father’s. This turns his father’s love into hate, and although it
causes Amina much pain, Saleem is sent away.
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Rawalpindi and Karachi, Pakistan, 1957 - 1971
Saleem is exiled to Pakistan, where his aunt Emerald has married into the military elite. Saleem
grows up in the house of his uncle Zulfikar, a general in the Pakistani army, and thus Saleem
becomes an eyewitness to the political events shaping Pakistan and India. In exile he learns about
power and also he learns about loneliness; years with no friends, except for the Midnight’s
Children.
Saleem convenes secret meetings, “Conferences” of the Midnight’s Children as they try out their
powers (which are considerable) and their larger purpose (uncertain). Parvati-the-Witch grows in
beauty and strength. Shiva grows in ferocity. The next years are tumultuous. Saleem and his
adopted homeland will endure coups, border skirmishes, and brutal civil wars. Shiva stages a
coup of his own, when he tries unsuccessfully to take over the Midnight's Children Conferences.
When Saleem is 17, his parents Ahmed and Amina, his sister Jamila, and Mary, the faithful ayah,
are forced to move to Pakistan, and Saleem is invited to live with them once more. Mary’s
burden of guilt overwhelms her, and she tells the astounded family about switching Saleem and
Shiva (“not a nice boy”) at birth. And there is an additional, startling revelation about Saleem’s
real father. But this time Amina fights for Saleem, and he stays, although shaken, because finally
he knows who he is and, more alarmingly, who Shiva is. Shiva is the most dangerous of the
Midnight’s Children and Saleem has stolen his life.
Saleem was once the darling of his family, but those days are long gone. Now it’s his sister
Jamila, a famous singer, who soaks up the spotlight. The India-Pakistan War ramps up, with
catastrophic results for his whole family and for Pakistan and India. During an air-raid Saleem is
brained by falling debris and, like a bewitched or jinxed character in a fairytale, Saleem slides
into years of unconsciousness, which do not lift until six years later when he is thrown into
another war, this time a civil war between’s Pakistan’s east wing, fighting for its independence
from powerful West Pakistan.
Dacca, Bangladesh, 1971
In the aftershocks of this terrible civil war, Saleem regains his memory. He is reunited with
Parvati-the-Witch and is restored to his homeland. Without passport or permit, Salem returns, in
Parvati’s basket of invisibility, to India. The land of his birth.
New Delhi, India 1972 -1977
Saleem and Parvati live in the Magician’s Ghetto with jugglers, circus performers, fire-eaters,
cobras, and the snake charmer Picture Singh, “The Most Charming Man in The World”. But
there is an impediment to Parvati and Saleem’s happiness and they quarrel bitterly. Saleem
leaves the Magician’s Ghetto, and Parvati casts a spell on Shiva who is now a powerful military
figure. Bewitched by Parvati, Shiva becomes her unwilling lover, and Shiva comes back into
Saleem’s life with disastrous consequences.

3

India suffers when Prime Minster Indira Gandhi declares The Emergency from 1975-1977,
wherein she suspends civil liberties and authorizes mass civilian arrests. The Emergency is
depicted as “Endless Night”, an agonizing era that brings tragedy to Saleem and to the surviving
Midnight’s Children.
Sunlight and freedoms are eventually restored to India and to Saleem.
“A child and a country were born at midnight, once upon a time. Great things were expected of
us both. The truth has been less glorious than the dream. But we have survived and made our
way. And our lives have been, in spite of everything, acts of love.”
****************************************************************************

MIDNIGHT’S CHILDREN – THE MAIN CHARACTERS
Saleem Sinai, as a baby, a ten year old, and a teenager-to-adult. He is born on the stroke of
midnight, August 15, 1947 at India’s Independence. Our hero.
Shiva, as a baby, a ten year old, and a teenager-to-adult. “Shiva” is the name of the God of
Destruction, within the Hindu Trinity. He too is born at the exact moment of midnight. Our
hero’s nemesis.
Parvati, as a ten year old and a teenager-to-adult. Born seven seconds after midnight. A real
witch with great powers.
Mary Pereira, a nurse in the maternity clinic who becomes Saleem’s ayah. She has a politicalagitator boyfriend Joe, who dies.
Amina Sinai, was born Mumtaz Aziz; her second husband changes her name to “Amina”. She
is Saleem and Jamila’s mother.
Ahmed Sinai, Amina’s second husband, Saleem and Jamila’s father. A wealthy businessman,
who falls on hard times.
Jamila Sinai, Ahmed and Amina’s daughter, and Saleem’s sister, who becomes a famous singer
in Pakistan.
Dr. Aadam Aziz, Saleem’s grandfather. He has three daughters-Mumtaz, Emerald, Alia-and an
obdurate wife, Naseem.
Naseem Aziz, Aadam’s wife, and Saleem’s grandmother. The woman behind the bedsheet.
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Emerald Aziz, Amina’s sister, who marries General Zulfikar and moves to Pakistan. Saleem
lives with them when he is exiled from Bombay.
Alia Aziz, Amina’s sister, who unrequitedly loves Ahmed. She moves to Karachi, Pakistan and
takes in Amina, Ahmed, and Jamila, when they leave Bombay.
William Methwold, the British owner of Buckingham Villa in Bombay– the house that Ahmed
and Mumtaz/Amina purchase. He is Vanita’s seducer.
Vanita, a poor singer who is Saleem’s birth mother. She dies in childbirth.
Wee Willie Winkie, a street performer, who brings up Shiva – as his son.
Nadir Khan, the poet who was Mian Abdullah’s secretary, before marrying Mumtaz and living
in the Aziz family cellar with her. He reappears 10 years later in Bombay.
Picture Singh, a snake charmer, “The Most Charming man in the World.” Parvati’s
protector and Saleem’s surrogate father.
General Zulfikar, Emerald’s husband, a senior general in the Pakistani army.
Baby Aadam, the new “Magical Child”. [And if you trace back his biological lineage…his great
grandparents are Aadam and Naseem Aziz.]
****************************************************************************

INTERVIEW WITH DIRECTOR DEEPA MEHTA
Why this book? This story?
I first read Midnight’s Children in the winter of 1982 in Delhi. I distinctly remember talking
about the wonder of it all with a friend while we walked around Lodhi Gardens. It had an
enormous impact on me. It uncannily echoed my own upbringing, and for a novice filmmaker in
the early ‘80s the book seemed to read like a movie - full of cinematic language and rooted in
popular Indian cinema. The novel’s fearless dark humour combined with its affection for all
human foibles stayed with me. Salman and I often talked about working together. One night,
over dinner, I asked him who had the rights to Midnight’s Children. He said he did. I asked to
buy them and he sold the option to me for one dollar. It was not premeditated; it was just gut
instinct.
What is the movie about?
It is a coming-of-age story, full of the trials and tribulations of growing up, and of the terrible
weight of expectations. What separates it from other similar thematic films is that this coming of
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age story is not only about a boy but also about his country, both of whom are born at the very
same time at a pivotal point in Indian history. Saleem’s journey as our vulnerable, misguided
hero is always intertwined with the struggles of the newly independent India, as it finds its own
voice in the world.
Art by its very nature is political and I believe that Midnight’s Children says something
important and universal about survival, freedom and hope.
Why this movie now, for you?
There is a saying – luck favours the prepared. The choices that I have embraced in life and the
movies that I have made previously have certainly given me the technical and emotional
confidence to tackle an epic about my homeland, but in many ways, I felt that I was learning the
filmmaking craft all over again. My desire to make this film came from a gut instinct. I knew I
wanted to do it but it required a huge amount of chutzpah to then wrap my head around actually
filming it. I think that my producing partner David Hamilton’s dedication and leadership really
did make it possible. Some of the most meaningful decisions in life are based on that
indiscernible feeling of just knowing it’s time. And it was.
My core team: design, camera, wardrobe, editing were all available and wildly keen to work on
Midnight’s Children, as was the wonderful ensemble cast. But I think the most vital factor of all
is the pure delight and fun of working with Salman, and how profoundly in synch we are about
the heart of the story. Salman and I have both made our homes in the Indian Diaspora; I in
Canada, he in Britain and America, and we have similar complicated intertwined roots in India.
Those shared perspectives and memories, plus his creative generosity and wit, kept me, and the
movie, going. Salman once said, about Indian born artists who have emigrated, “ Our identity is
at once plural and partial. Sometimes we feel that we straddle two cultures; at other times, that
we fall between two stools. But however ambiguous and shifting the ground may be, it is not an
infertile territory for a writer to occupy.”
Is this film a “love letter to India” from you?
Salman has often said that the book is his love letter to India. I hope the film reflects the same
sentiment. The last lines are, “The truth has been less glorious than the dream. But we have
survived and made our way. And our lives have been, in spite of everything, acts of love.” The
story, in its detail, becomes universal in its message of love and redemption.
How did you and Salman work on the adaptation, and what are the key changes from the
book?
After Salman sold us the option to the book, he agreed, reluctantly, to write the screenplay. The
book is inherently visceral and cinematic; the problem is length. The novel is 533 pages long and
first drafts of the script were 260 pages. Early on, at our most important script meeting, Salman
and I both brought handwritten lists of the dramatic moments which absolutely had to be
preserved. One might spot some karma or magic at work here - our lists matched, in almost
every way. The ruthless surgical decisions about cutting had to be Salman’s alone: whole
swathes of story and characters – gone. And then the intricate balance of what to shape, change,
or add was our shared task. I suggested scenes, moments, emotions. Drafts went back and forth
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as they do. Painful cuts continued to be made right up to shooting and also in the cutting room.
We preserved and protected the central thread of the story and tied it always to Saleem.
The biggest changes from the book are that Saleem and Shiva are now inextricably linked
throughout and Shiva is given greater prominence; the story builds towards the Saleem-ParvatiShiva triangle. Recalibrating and reshaping the last scenes during the Emergency and afterwards
are important shifts, but it would ruin the ending to say anything further about those specific
changes. We also deleted the overall narrator (from the novel), and in its place Salman wrote a
spare, precise, evocative voiceover, which he performs – wonderfully.
How did you prepare for Midnight’s Children?
I have the terrible reputation of spending my down time not moving unless I have to. Devyani,
my daughter, has often said that her mom’s favourite exercise is “turning the page of a book”!
Well, a slight exaggeration but somewhat true. All that changed about six months after
Midnight’s Children was green lit. I found an empathic, encouraging trainer and went to the
gym every day (reluctantly!) before production. I felt I needed every bit of stamina and
awareness, and this physical preparation was perhaps the most essential of all. This film, more
than most, because of its sheer scope was going to need not just my focus but also my stamina.
The wisest decision I made.
Preparation with the cast is a given. A month before shooting there was an intensive workshop in
Mumbai with the actors and me, led by my friend Neelam Choudhry, a theatre director from
Chandigarh. This was not a rehearsal of the script; it was work based on the Natya Shastra, a
treatise written in India in the 4th century AD about the art of drama, which includes a rasabox or
grid of nine essential mental states and emotions: love, repulsion, bravery, cowardice, humour,
eroticism, wonderment, compassion, and peace. This intensive work knitted us together as a
group and grounded us in the emotional arcs of the film.
I don’t use shot lists or storyboards; the actor motivates my camera. From the actors I know what
the emotional centre of the scene will be and then we shoot it. By now my long time DOP Giles
Nuttgens and I have a finely honed shorthand.
But the most important preparation (except perhaps for the gym!) was meticulously planning the
world of the movie. In Midnight’s Children we meet four generations over five very distinct
time periods; there are three wars, 64 locations, and 127 speaking parts, plus animals, babies,
snakes, cockroaches [Well, that didn’t really work out. Our cockroach wrangler failed]. And
everything in the world of the film had to be shipped or found or designed or built in Sri Lanka.
My closest ally and second brain/eyes is always my brother Dilip, who is responsible for the
entire “look” of this film. He fought for authenticity in every aspect of the movie: visuals,
historical period, class, accents, religious backgrounds…no detail too large (wars, helicopters,
parades) or too small (ants, lizards) to escape his scrutiny. There is no one else whom I fully
trust who knows the historical landscape and the “real” India, and who could create all of this
flawlessly and with such a passion for accuracy and for beauty.
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Did you have any filmmaking touchstones or influences as you planned the shooting of
Midnight’s Children?
During the script process I thought a lot about classic elegant films like The Leopard, which is
also a historical/political film. As we got closer to shooting Midnight’s Children and I got more
inside the script and the energy needed to keep the story going, I began to think about movies
like The Conformist - movies with tougher and more immediate storytelling. All along Giles and
I planned on a traditional camera department, and many extra tracks and dollies had been
shipped to Sri Lanka. A week before shooting I realized that we had to ramp up the energy of the
movie, keep constantly moving psychologically, always have a sense of immediacy and fluidity,
and free ourselves from time consuming set ups. There was just too much to cover. So we
ditched most of the equipment and Giles shot almost the entire movie handheld, up close,
intimate, and full of energy. This was a major liberation for all of us, especially because I do all
of my blocking with the actors right on set.
How did you want to deal with the magic or magic realism elements?
I always wanted to show the fabulist as realism. I never wanted masses of CGI and visual effects;
there are some effects in the movie, but pretty minimal. I wanted the fantastical elements to be
grounded in reality. Salman has described the Children as “gifted or cursed with telepathy”. It’s
up to audiences to draw their own conclusions about Saleem’s experiences, his loneliness, his
vivid imagination and the Children’s corporeal reality.
The movie intentionally plays around with time shifts, foreshadowing, dreams and witchcraft.
The most significant magical item is probably Parvati’s basket of invisibility, yet it is used in
very practical and credible ways. Or at least Picture Singh believes so…and magicians are the
last to believe in real magic. For me the film magically changes the definition of family. By the
end of the movie, Saleem’s concept of family (and perhaps ours) is truly transformed.
How did you pull all the aspects of this complex story together in the edit?
When we came back from the shoot my editor Colin Monie and I knew Midnight’s Children had
to be constructed in stages, and that we had to get each stage right before we moved on. These
stages were:
1) The flesh and blood: Saleem and the character/family saga stories had to be shaped first;
2) Then the history-wars-time periods had to work within the overall story and be clear;
3) Then the theme, politics and what the film says about India, had to be woven in
…and that actually is how the movie came together: cut by cut, screening by screening. From
intimate personal story – to family saga - to epic.
We protected the personal, the intimate, and the emotional core of all the characters inside this
roomy canvas, full of disasters, wars and shattering events. That was not always easy, nor was
figuring out how much of the history and politics to include. This is a movie for audiences all
around the world who will have very differing amounts of knowledge about India and we did not
want to over explain, or under explain.
Deepa Mehta
****************************************************************************
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“ON THE MAKING OF MIDNIGHT’S CHILDREN”,
SALMAN RUSHDIE
Deepa Mehta and I agreed to work together to make a film of Midnight’s Children on June 9th,
2008. I was passing through Toronto on the North American publication tour for The
Enchantress of Florence and had dinner with Deepa on my one free evening. She asked me who
had the rights to Midnight’s Children; I replied that I did; she asked me if she could film it; I said
yes. It was as simple as that.
Four and a quarter years later, the film of the "book that was impossible to film" is finally
finished, and I've had quite an education in what it actually takes to get a film made. I've learned,
for example, that when some potential financial backers tell you that they totally adore your
book, they 100% love your script, they worship Deepa, and they are totally committed to helping
us get our film made, this is what they mean: "Hello."
Over the years, before Deepa, David Hamilton and I started on our journey together, more than
one attempt to film Midnight’s Children had foundered. There are so many ways a film can fail
to get made. Consequently, I've developed a great respect for anyone who gets any film made
and puts it out there. I've also come to feel - and I am not ordinarily a superstitious or mystically
inclined individual - that it was right that those earlier attempts to film my book failed, so that
this one could succeed. One might almost use the word "karma."
I'm happy that we were able to retain complete creative control of the project and to make the
film that Deepa and I wanted to make. Nobody told us how to write it, cast it, shoot it or cut it, so
there's nobody else to blame, and that's exactly the way we both wanted it to be.
Years earlier, Hanif Kureishi had told me of his happy collaboration with Stephen Frears on My
Beautiful Laundrette, and Paul Auster had said much the same about working with Wayne Wang
on Smoke and Blue in the Face. I had long hoped that I might some day encounter a filmmaker
with whom I could have such a close, happy, fruitful working relationship. Deepa Mehta was the
answer to that dream.
From our first script meeting, we found we were almost uncannily of one mind about how to
approach the adaptation. When I suggested dropping the novel's "frame narration" in which the
protagonist, Saleem, tells his story retrospectively to the "mighty pickle woman" Padma at the
Braganza Pickle Factory, Bombay - dropping it because it was too "literary" a device which, on
film, would constantly break the audience's emotional engagement with the characters - Deepa
said, "I was going to suggest that but I thought you wouldn't like it." And when I showed her my
first list of scenes we needed to include to make it a true adaptation of the novel, she produced
her own list, and the two were almost identical.
We did much of the casting together in Bombay, and even when we weren't in the same place at
the same time we discussed actors together, watched clips of their work, grew excited about
some and rejected others. When Deepa thought of the then relatively unknown Satya Bhabha for
the lead role she sent him to meet me and only after both of us had seen, in him, the sweetness
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and vulnerability we were looking for, did Deepa formally offer him the role. We met with a
number of Bollywood titans, to whom I had to "narrate" the film in their homes and even in their
stretch limousines; but we agreed, in the end, to avoid casting those Bombay ultra-stars who
were unfamiliar with working as part of an ensemble cast. Instead, we chose wonderful actors,
highly acclaimed wherever Indian films are seen, who left their egos at home and gave us their
all.
It has been an extraordinary experience to watch my novel brought to life by so many talents
working in harmony. Dilip Mehta's production design, with its meticulous eye for period detail,
re-created the world of Midnight’s Children, much of it drawn from my own childhood
memories, so vividly and accurately that there were moments when I gasped - see, there was my
father's old Rolleiflex! And look, there were my grandmother's ferocious geese! Giles Nuttgens's
magnificent camera photographed a world that was both epic and intimate, which was afterwards
given rhythm and shape by Colin Monie's editing; Nitin Sawhney's score lifted scene after scene
to new levels, adding layers of emotion; and above all Deepa Mehta's kindly, ferocious direction
orchestrated it all and made a film that's true to the spirit of the original novel, but that also, I
think, possesses its own authority, and establishes itself as a work of art in its own right.
And now it's done, and it's for others to judge what we did. This is the gamble of art: to make the
work you want to make and then offer it to its audience, and to hope that it will touch them.
When that happens, with a book or film, it's the best feeling in the world.
Salman Rushdie
****************************************************************************

PRODUCTION NOTES, DAVID HAMILTON
Production Challenges
The phrase “this is impossible” was the common refrain from members of the film industry when
discussing the adaptation of Salman Rushdie’s Midnight’s Children. They were not only
referring to the creative strain of converting a deeply complex, highly textured, and nuanced
novel into a film script. They could foresee the prodigious and extensive demands placed on the
production team because of the expanse of the story, the range of topography, the number of
characters, and the diversity of their exploits.
My colleagues were almost right of course. Not impossible but very difficult. We had to find or
create 64 different locations and then design and dress them to fit societies covering five
decades. Cast 127 speaking parts and thousands of extras and costume all of them for vocations
varying from street magicians to military generals. Set up and shoot over 300 plates for the
computer-generated imagery required to invent and then manipulate places and events which do
not exist in the real world. Research and locate antique furniture, household articles, and
paraphernalia and then convince the owners to lend us their precious items. There are no prop
houses in Sri Lanka so most of this had to be done using personal contacts and many cups of tea.
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Source and secure period military equipment appropriate for both the Indian and Pakistani
armies for the three wars depicted in the film. Dilip Mehta, our brilliant production designer, is a
stickler for detail and spent days burrowing through the extensive storage facilities of the Sri
Lankan military to find the exact replicas of the equipment needed including tanks, troop
carriers, aircraft, helicopters, artillery, and all kinds of hand weaponry.
We had to bring together the technical skills and equipment to create atmospheres varying from
magical Midnight’s Children Conferences to swamp warfare to elegant English drawing rooms
to accursed perpetual nightfall to a scooter ride through the burning streets of Karachi during a
midnight air raid. Giles Nuttgens our highly talented cinematographer applied his taut
concentration to each of these challenges and patched together the available tools and, with
Deepa, created 300,000 feet of visual excellence.
All of this had to be organized into a schedule of 70 days of main unit shooting and three months
of second unit. Reid Dunlop our first AD had to do over 35 schedules and this was the work of a
master conjuror. With great good humour and elegant aplomb he solved what amounted to a new
Rubik’s cube each and every day.
The Shut Down
After four weeks of difficult but peaceful shooting with all permissions and permits in hand, I
received a letter demanding that I stop the shoot. I was told that the Sri Lankan Ambassador to
Iran had received a communiqué from the Iranian Government expressing their distress
regarding the shooting of a film based on one of Salman Rushdie’s books. I spent the next 92
hours trying to get this decision overturned while simultaneously putting together a contingency
plan to move the entire production to South Africa.
We sought help from the Canadian High Commission and moved all of our equipment and
partially edited film into High Commission property, unsure as to how aggressive our opponents
might be. I think that sometimes it is easy to forget in this cynical world that there are still people
whose decency and diplomatic skill match those described in novels of the late nineteenth
century. Bruce Levy, our High Commissioner in Sri Lanka, turned out to be such a man and
without his tireless efforts on our behalf this film would not have been rescued.
Fortunately the President of Sri Lanka Mahinda Rajapaksat, intervened honourably in our favour
and we completed the shoot without further political interruptions. Production restarted after a
week; the loss was considerable, but what was extra tough was the strain this added, for
everyone. If it happened once (we all thought) it could happen again. But it didn’t. We juggled
schedules and got more careful about security, well aware that a debacle like this can attract
unwanted attention. Deepa and the actors stayed in hotels under pseudonyms and we diverted
any press that came our way to a German film that was shooting at the other end of Sri Lanka.
We called the film “Winds of Change” and there was no evidence of “Midnight’s Children” in
any of our documents or communications. All cast and crew signed non-disclosure agreements.
We wanted no attention and actively discouraged blogging, Twitter, and Facebook postings
while we were in Sri Lanka. We finished the shoot and got all the actors and crew out safely and
all the footage back to Canada – intact.
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There were serious financing implications resulting from the shutdown. The representative of the
bond company from Canada was on set to hear my announcement of the shutdown. Needless to
say it suddenly got much harder to close the bond. Deepa and I were flying on our own. We
never did get a bond and therefore could not get the interim financing the movie urgently needed.
Our brilliantly creative sales agents FilmNation Entertainment had secured over 40 international
sales of the film prior to the shoot but without the bond we couldn’t get access to any interim
loans against these sales. We had to sell a bunch of personal assets, beg, borrow and contemplate
stealing (although we stopped short of doing that). Throughout this precarious time we had the
continued support of our Canadian financial partners: Telefilm Canada, CBC, Corus
Entertainment, The Canadian Media Fund, and OMDC. Without their understanding and
flexibility we would have been in even more dire circumstances.
A regrettable side effect of the shut down was that it prevented Salman from visiting the
production; something we had hoped for and planned. In the middle of the shoot we celebrated
the 30th anniversary of the novel’s publication with a cake and a Skype visit on set with Salman.
We stopped work, served the large birthday cake, and Deepa and I carried a computer around the
set so that Salman could “visit” all the cast and crew.
Other Production Stories
So many adventures. It has been reported that we had poisonous cobras escape during the shoot.
Let me correct that: only two got away, and we did recapture one of them immediately. Similarly
it has been said that we lost an elephant. Obviously you can’t ”lose” an elephant, but right in the
middle of shooting the Victory Parade it disappeared. We never did find out why and wondered
if we had imagined the entire thing until we saw the actual footage from that day. There in all its
glory was the elephant but in the next shot it was gone.
Midnight’s Children is full of animals. We had to find and “train” goats, cats, cobras, pythons,
geese, cats, lizards, water buffalo, elephants, monkeys, chickens, rabbits, and insects. The
cockroaches maintained their independence throughout the training process and ultimately their
blatant disregard for our authority forced us to cut them from the film. The lizards however were
an accident. A miscalculation. In a scene full of ‘real’ corpses (extras lying still in the swamps)
we wanted to attract scavenging crows, for atmosphere, to show the horrors of war’s aftermath.
We stuffed a few dummies with fish heads in the hopes that the crows would follow. What we
did not know is that carnivorous, venomous Monitor Lizards, which can grow to five feet, would
also follow. They were munching away a few yards from where we were set up but the farmers
told us not to disturb them and by then we had come to trust the skill and wisdom of the local
people. Two of the town’s elders stood guard with clubs and kept an eye on the lizards. The
hundreds of extras who had been lying for hours in the swamp did not flinch at this intrusion and
we added this day to our perfect record of an injury-free production.
The shoot was also full of babies. Many, many newborn infants, small babies, and children. For
one scene we had to find 15 babies who were under two weeks old. We did not want to use
stuffed dolls even though the scene just needed most of the infants sleeping and still in their
cribs. One of the most touching moments in the whole shoot was seeing 15 young mothers
coming up the long stairway to the set, in single file, staring into the angelic faces of their
newborn babies. Not a sound was heard on set as we all stared at this heavenly procession.
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We had to build an entire village for our most demanding location – the vibrant Magician’s
Ghetto, which was meticulously designed, based on Dilip’s photos and months of research, to
replicate the original Magician’s Ghetto in Delhi. We found a soccer field in the middle of a
poor, proud and very well organized area of Colombo. The community leaders agreed that we
could build our Magician’s Ghetto there, if we made them a cricket pitch when we were finished.
And we did. It took six weeks to construct and dress 30 houses and work with a local circus to
get the props and stunts just right. And then our Magician’s Ghetto had to be destroyed and
burned to the ground in only two nights of shooting. Naturally those scenes had to be rehearsed
to perfection. It was nerve wracking: three terrifying bulldozers, flaming houses, controlled
choreographed chaos, and a highly disciplined stunt coordinator. And our magnificent
Magician’s Ghetto – gone.
Overview of movie
Our responsibility has always been to the material: to the depth and range of Salman’s incredible
novel and its eminent pedigree, and to Deepa’s humanistic, rigorous vision for this film. This is
the only chance there will ever be to “get this right”. We had a few things stacked against us,
from the past, and throughout production. But thanks to the spirited devotion of the crew, actors,
Filmteam the local service production company, and of course a bit of luck, and a brilliant
Canadian Diplomatic corps, we miraculously got through the shoot. Salman often says in public
forums and interviews, “this movie could only have been made by Canada and by Canadians”.
He is so very right.
I am frequently asked, what is this movie’s “message”? Or asked to describe the politics of
Midnight’s Children. I have lots of long answers to those questions about India, a country I am
intrigued by but at the same time confounded by, as it goes through enormous, sometimes
painful, transitions. At the risk of oversimplification I think that what the movie says, at its core,
is, “Democracy is a very fragile thing. Everywhere.”
David Hamilton
****************************************************************************

GREEN CHUTNEY: IN THE MOVIE
Saleem’s memories of his childhood and of home are wrapped up in his ayah Mary’s green
chutney throughout Midnight’s Children. The bright green condiment is always on the table, and
served with every meal, including breakfast. When Mary consoles the young Saleem in the
hospital after the startling revelations of his “bad blood”, she promises him “all the chutney in
the world”. On Saleem’s lonely first night in his aunt Emerald’s household, he has a photo of
Mary and a jar of her chutney on his bedside table: his only comforts. And when Mary meets
teenage Saleem at the Karachi train station when he returns from exile, the first thing Mary
offers to do for him is to make his favourite chutney. And of course the discovery of Mrs.
Braganza’s bottled chutney is…well, momentous.
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As Saleem says in his voiceover, narrated by Salman Rushdie, “Sometimes emotions are stirred
into food and become what you feel. And sometimes people leak into each other, like flavours
when you cook.”

GREEN CHUTNEY: IN THE NOVEL
Mary’s bright “grasshopper green” chutney is a Proustian unifying memory for Saleem and the
trigger for his exploration of the past, “The taste of the chutney was more than just an echo of
that long-ago taste – it was the old taste itself, the very same, with the power of bringing back the
past as if it had never been away…Once again an abracadabra, an open-sesame: words printed on
a chutney-jar, opening the last door of my life.”
The “chutnification of history” is a way to retrieve and interpret memory. On the last pages of
the novel Saleem describes this, with the same words as the movie’s ending, “One day, perhaps,
the world may taste the pickles of history. They may be too strong for some palates, their smell
may be overpowering, tears may rise to eyes; I hope nevertheless that it will be possible to say of
them that they possess the authentic taste of truth…that they are despite everything, acts of
love.”

GREEN CHUTNEY: THE RECIPE
The chutney that is served in Midnight’s Children would be made fresh every day, by hand: a
stunning hit of fresh herbs spiked with green chiles and tart with lime juice. In India there are as
many recipes for these kinds of homemade chutneys as there are cooks. We are offering a very
flexible and easy recipe from Vimla Mehta, Deepa and Dilip’s mother. A delicious family
favourite. This chutney can be assembled in a flash, using a food processor, or ingredients can be
minced by hand. Green chutney is always a welcome addition to a meal: with rice, as a dip for
deep-fried pakoras or Indian breads, or as a condiment sauce for grilled meat or fish.
Fresh Green Chutney (Vimla Mehta)
About 2 cups fresh coriander (cilantro) leaves and fine stems
About 1 cup loosely packed fresh mint leaves
2 to 4 green cayenne chiles (the long shiny green ones), coarsely chopped
½ to 1 teaspoon dried red chile powder (if unavailable, use 2 more green chiles)
3 medium garlic cloves, peeled and chopped
I tablespoon fresh pomegranate seeds
¼ to 1/3 cup freshly squeezed lime juice
1 teaspoon sugar
3/4 teaspoon sea salt, or to taste
¼ cup plain, full fat, drained yogurt (optional)
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Rinse the coriander and mint in cold water and then drain thoroughly. Place in a food processor
along with all ingredients except lime juice and optional yoghurt. Process to a coarse paste.
Transfer the mixture to a bowl and let sit until ready to serve.
Shortly before serving, add the lime juice, tasting as you do so, and mix well. Adjust salt if
necessary. Adding the lime juice at the last moment keeps the green colour and the flavours
sharp. If you want to smooth out the flavour and add richness, stir in the yoghurt.
****************************************************************************

THE IMPACT OF THE NOVEL
The novel Midnight’s Children has an unprecedented history of awards and acclaim. It is
most famous for its three Booker Prizes: the regular Booker in 1981, Booker of Bookers
in 1993, and Best of the Booker in 2008. When it was published in 1981 it was an
immediate best seller and has remained universally popular and is constantly reissued.
Salman recalls that, “by far the best thing that happened to it, and to its author, was its
reception in India, where people responded not to the magic, but to the realism – where
Saleem’s narrative voice felt to many readers - as it has to its author – like their own; and
where the book was so heavily and successfully pirated that the anonymous pirates
started sending me greeting cards. ‘Happy Birthday from the Pirates’. ‘Happy New Year,
Best Wishes, the Pirates.’ These perhaps were the ultimate compliments.”
The novel was not just a prize winner and international best seller; it shook up and forever
changed the world of “Anglo Indian” writing, and reinvented its language with “unquenchable
vitality and fecundity”, as novelist Anita Desai said in her intro to an anniversary issue, “if the
achievement of Midnight’s Children lay only in its novelty and originality, it would of necessity
have been overtaken by newer and more recent novels by younger writers, but it has proved
monumental in the sense of marking an era, an event….creating what is clearly a modern epic.”
So, we asked a brilliant British author Hari Kunzru to write something for us, about what the
novel, and its longevity and resilience, has meant to him.
---------------------------------Salman Rushdie is undoubtedly one of the most important novelists working in English today.
His relish for narrative, his distinctive use of language and the unabashed grandeur of his books
place him head and shoulders above most of his peers. Midnight’s Children has a scope that few
other novels even aspire to, let alone achieve. It aspires to the condition of myth, and in its own
‘chutneyfied’ way it attains it, providing a version of India which combines celebration with
criticism, beauty with horror. It is the novel which proved, once and for all, that English is an
Indian language, and in so doing opened up possibilities for Asian writers that simply didn’t exist
before.
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To those of us who came after him, Rushdie has been more than a stylistic innovator or a
storyteller. He has personally supported younger writers and his presence as a reference point on
the literary landscape has meant a great deal for the social, political and cultural life of the
English-speaking world. Midnight’s Children is at the centre of his achievement, and looks set to
endure as one of the key works of the postcolonial world.
Hari Kunzru
--------------------------------------Hari Kunzru is deputy president of English PEN, and was named one of Granta’s “Best Young
British Novelists.”. His novels include The Impressionist, My Revolutions and Gods Without
Men. He is the recipient of the Somerset Maugham Award, The British Book Award, and the
Betty Trask Prize.

****************************************************************************

HISTORICAL BACKGROUND TO MIDNIGHT’S
CHILDREN
Midnight’s Children is an epic movie based on a novel drenched in the history of India. While
the characters are almost always fictional, the major events, wars, and seismic power/political
shifts are not. In order to give extra historical context for the movie we asked a friend, Professor
Deepika Bahri, who teaches at Emory University, where Salman Rushdie is Distinguished Writer
in Residence, to write a brief essay about some of the historical aspects, as they intersect with
our story.
--------------------Partition
“Handcuffed to history", Saleem Sinai is the designated Midnight’s Child whose fate will mirror
that of the nation as he finds himself center stage at major events in the history of the region.
Right at the core of Midnight’s Children are the two signature events in modern Indian history
that are joined, like the clock hands at the midnight hour (Saleem’s birth) on August 14/15, 1947:
the partition of British India, and the independence of India and Pakistan. After some 150 years
of colonial occupation, the British left India divided in two on the basis of religion, with Pakistan
as an Islamic state led by Governor General Mohammed Ali Jinnah, and India a secular
democracy under Prime Minister Jawahar Lal Nehru. Muslim leaders who advocated HinduMuslim unity and dreamt of an undivided nation free from British rule are represented in the film
by the fictional figure of Mian Abdullah. The movie presents an intricate metaphorical rendition
of events that are vastly more complicated in the historical record. The murder of Mian Abdullah
and the concealment of his secretary Nadir in the basement signal the muffling of resistance to
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Partition. Scholars do not agree on the causes or reasons for Partition, but they recognize that it
left behind unresolved boundary issues, and set the stage for decades of conflict in modern South
Asia. Also left unresolved, like Amina’s longing for her first husband, Nadir, was the nostalgic
hankering for a united subcontinent--a dream that would gradually fade from historical memory.
The movie’s unusual hero Saleem is our way through this fractured history. A cruel school
teacher points to Saleem as a study in “human geography”, his face and nose “the [Indian]
Deccan peninsula hanging down” and the stains and birthmarks on either side of his face the
Western and Eastern wings of Pakistan. Some 1000 miles of Indian territory separated these two
regions. Apart from nation-status and a majority-Muslim population, the two wings shared little
either by way of language or culture, eventually separating into two nations in 1971 with Indian
intervention. In the years following Partition, India and Pakistan would fight two other wars in
1947 and 1965, largely over the fate of Kashmir (where the film begins on the beautiful Dal
Lake). The two nations remain deadlocked over a volatile Kashmir to this day.
India-Pakistan Wars
Although Saleem’s story is tied most closely to the modern nation of India, Rushdie’s novel and
screenplay conveniently and brilliantly place him center stage for major events in the entire
region, including in Pakistan, and later, Bangladesh. After Jinnah’s death in 1948 (we see his
photo is on display in the medical clinic in Karachi) and the assassination in 1951 of its first
Prime Minister, Liaqat Ali Khan, Pakistan suffered decades of political and economic instability,
with democratically elected governments struggling to complete their terms. In 1958, President
Iskander Mirza suspended the constitution (lines echoed in the movie): shortly afterwards, the
military sent President Mirza into exile and the Army Generals assumed control of a military
dictatorship. Eleven-year old Saleem is at hand to participate in the plotting of this bloodless
coup at the dinner table, having been exiled to his aunt Emerald and uncle General Zulfikar's
household in Rawalpindi, the military headquarters of Pakistan.
By the time he is seventeen in 1964, Saleem is reunited with the rest of his family in Karachi.
The Sinai family's forced departure from Bombay in search of a fresh start in Pakistan is destined
to be ill fated; they perish a year later in a bomb attack during the next Indo-Pakistan war - the
second futile war over Kashmir which ended in a stalemate and small tactical victories for India.
Saleem survives the bomb attack, but he is brained by a fateful, silver spittoon which was
presented to his mother Amina and her first husband before Partition. He awakens in a Pakistani
army hospital six years later in 1971, "remembering nothing," ready to be thrown into the next
major event in South Asian history: East Pakistan’s secession from the Western half of Pakistan.
The Birth of Bangladesh
Less than a quarter century after the formation of Pakistan, its Eastern wing, aided by India,
would break off to become the sovereign nation of Bangladesh. The outcome of the 1970-71
elections in Pakistan had strained the already fragile relations between its eastern and western
sections to a breaking point. The Awami League, which advocated autonomy for the more
populous East Pakistan, swept the elections to gain an overall majority. Faced with the
unacceptable prospect of a national government led by an East Pakistani leader, then President
Yahya Khan postponed the National Assembly session, leading to massive insurgency in the
East. Negotiations to form a coalition government broke down and a devastating civil war
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ensued. India’s third Prime Minister, Indira Gandhi (Nehru’s daughter), decided to intervene on
the side of Bangladesh, defeating Pakistan quickly and decisively in 1971. Naturally, Saleem is
present to witness Pakistan's surrender to India and the birth of Bangladesh, before he is
magically returned to India in Parvati’s basket of invisibility.
The Emergency
India’s victory over Pakistan catapulted Prime Minister Gandhi to unprecedented heights of
popularity. In 1975, however, she was found guilty of electoral fraud, prompting calls for her
immediate resignation. Gandhi's response was to manipulate the Indian Government to declare a
State of Emergency, citing threats to national security and a crisis in law and order. In the 21
month long period of suspension of elections and civil liberties during the Emergency the
nation's claim to democracy was tested in the extreme. Saleem and the other Midnight's
Children, the "promises of independence," bear the brunt of historically recorded excesses during
the Emergency: forced sterilization, the razing of slums, the incarceration of opponents, and the
torture of detainees. These abuses, which are shown in the film, continued until an overconfident
Indira Gandhi called the next elections in 1977, with every expectation that her party would win.
Instead, it was soundly routed. India had chosen democracy, and has continued on that often
bumpy, but courageous path, ever since. As does our film's hero Saleem, who in the end
embraces a tougher optimism, and recreates a family which includes many of the factions and
faiths of his beloved India.
Deepika Bahri
---------------Deepika Bahri is Associate Professor in the English department at Emory University. She is the
author of Native Intelligence: Aesthetics, Politics and Postcolonial Literature and editor of two
collections of essays, Between the Lines: South Asians and Postcoloniality and Realms of
Rhetoric: Inquiries into the Prospects of Rhetoric Education. In 1996 she edited Empire and
Racial Hybridity, a special issue of the journal, South Asian Review. HIV/AIDS in developing
countries is a secondary research interest. She also maintains an extensive Postcolonial Studies
Website. Her current book project examines representations of racial and cultural difference in
literature.

****************************************************************************

KEY CREATIVE AND CREW BIOS
DEEPA MEHTA, Director
Deepa Mehta is a filmmaker who has been described as a “transnational artist”. Her movies are
known for telling universally meaningful stories and have played at every major film festival;
receiving awards and recognition, and have been distributed around the world. Deepa was born
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in India and received a degree in philosophy from the University of New Delhi. Before
immigrating to Canada, she began her career making documentaries in India.
In 1991, Deepa’s first feature film Sam & Me, won an Honourable Mention in the Camera D'Or
section of the Cannes Film Festival. In 1992, she directed two episodes of the Young Indiana
Jones Chronicles, produced by George Lucas for ABC, followed by her second feature, Camilla,
a Canada-UK co-production starring Jessica Tandy and Bridget Fonda.
Fire is the first film in her Elemental Trilogy; it opened Perspective Canada at the 1996 Toronto
International Film Festival; played at the New York Film Festival and won awards at other
international festivals. Fire is a love story between two women; its subject matter made its
release in India highly controversial, resulting in the trashing of theatres and attacks on audiences
by Hindu fundamentalists. In 1998 Deepa wrote and directed Earth, an adaptation of Cracking
India, Bapsi Sidhwa's acclaimed novel about Partition. Earth is the second film in the Elemental
Trilogy: Fire, Earth, Water.
Her 2002 movie Bollywood/ Hollywood, a subversive comedy about two mismatched lovers, was
a box office hit and remains one of the top 10 grossing English Canadian movies.
Water is a hauntingly tragic story about an eight-year-old child widow who is forced to enter a
house of widows – for the rest of her life. This film was to shoot in India, but Hindu
fundamentalists incited riots, burnt sets and issued death threats against the director and actors,
forcing the film to stop production. Four years later the movie was successfully remounted and
shot in Sri Lanka. Water is an audience favourite and it was the Opening Night film at the 2005
Toronto International Film Festival. In 2006 Water received an Academy Award nomination in
the Best Foreign Film category.
In 2006 Deepa made a documentary about domestic violence in immigrant families called Let’s
Talk About It. She followed the documentary with a feature film, Heaven On Earth that explores
isolation, arranged marriages, and the power of imagination.
Deepa is the recent recipient of the 2012 Governor General's Performing Arts Award for Film.
She has received numerous honorary degrees and many awards and honours, among them: The
Life of Distinction Award from the Canadian Centre of Diversity, The Excellence in the Arts
Award from the Canadian Civil Liberties Association, and the Woman of Distinction, President’s
Award from the YMCA.

SALMAN RUSHDIE, Screenwriter and Author
Salman Rushdie was born in Bombay, and is from a family background similar to “Saleem
Sinai” - his lead character in Midnight’s Children. Salman was educated in England and lived
for many years in London; he now lives in New York. He is a critically acclaimed, enormously
popular author, a famously generous mentor and teacher, and an energetic, fearless advocate for
civil liberties and free speech.
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His eleven novels: Grimus, Midnight’s Children, Shame, The Satanic Verses, Haroun and the
Sea of Stories, The Moor’s Last Sigh, The Ground Beneath Her Feet, Fury, Shalimar the Clown,
The Enchantress of Florence, and Luka and the Fire of Life have reinvented and rejuvenated
fiction writing worldwide.
Salman’s avidly anticipated memoir Joseph Anton is being published on September 18, 2012.
“Joseph Anton” is the alias he used when living in hiding (1989-98) during the Iranian backed
fatwa that sentenced him to death. This alias comes from the names of two of his favourite
writers: Joseph Conrad and Anton Chekhov.
He is a former president of American PEN and a Fellow of the British Royal Society of
Literature. In 2007 he received a knighthood in the Queen’s Birthday Honours List. He became
a member of the American Academy of Arts and Letters in 2008. Salman has received, among
many honours, the Whitbread Prize for Best Novel (twice), the Writers Guild Award, the James
Tait Black Prize, the European Union Prize for Literature, Author of the Year Prizes in both
Britain and Germany, the Crossword Book Award in India, and the London International
Writers’ Award. He is an Honorary Professor in the Humanities at M.I.T., and Distinguished
Writer in Residence at Emory University.
Midnight’s Children is an international best seller, with a remarkable history, especially its three
Bookers. It won the (regular, annual) Booker Prize in 1981. It went on to win the “Booker of
Booker” prize in 1993 – in celebration of the Booker’s 25th Anniversary, and then in 2008 as part
of the Booker’s 40th anniversary Midnight’s Children won, in a public poll, the “Best of the
Bookers”. Midnight’s Children is also on Time magazine’s list of the 100 best English-language
novels of the past century.

DAVID HAMILTON, Producer
Before embarking on the grand adventure of filmmaking, David Hamilton received his Masters
at Harvard and wrote a book about “Decision Theory” that was published by MIT Press. He
traveled extensively in India, Iran and the Middle East on a Harvard Sheldon Traveling
Fellowship. David’s entrepreneurial ventures span film and concert production, mergers and
acquisitions, and international trade.
For the past 16 years, his company Hamilton Mehta Productions has produced Deepa Mehta’s
very successful films: the Elemental Trilogy, Fire, Earth, Water (this includes the four years
spent putting Water back together after it was shut down), Heaven on Earth and
Bollywood/Hollywood. He was the executive producer on the first ever Hong Kong – Canada coproduction Lunch With Charles, directed by Michael Parker. David produced Dilip Mehta’s
internationally acclaimed documentary The Forgotten Woman, about widows in contemporary
India and Cooking With Stella, a comedy about intrigue at the Canadian High Commission, also
directed by Dilip Mehta. David was once a tightrope performer in a children’s circus (an activity
remarkably akin to feature film production).
David has always been the lead producer on his collaborations with Deepa Mehta and is closely
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engaged in every stage of these movies’ lives - from concept to script, to casting, and through to
the final edit, and the release of the film to the world. In the case of Midnight’s Children the
Deepa-David creative duo includes Salman, and what a warm, collegial, easy and fun association
this turned out to be for the three of them. They met frequently in Toronto and New York during
the script phase and traveled together to Bombay to meet with prospective cast. Although
Salman was unable to visit the set there was a daily flow of photos, emails, and phone calls
during the shoot, and then when the production came back to Toronto for the edit and for post
Salman came right back into the mix. What started as a friendship over dinner had grown into a
truly congenial creative alliance between director, writer, and producer.

ELIZABETH KARLSEN AND STEPHEN WOOLLEY, Co-Producers
Stephen Woolley and Elizabeth Karlsen, partners in work and in life, have run Number 9 Films,
a major UK production company, for the past 10 years. Their shared producing track record goes
far back into UK filmmaking, well before setting up this company, and includes many of the
most highly respected and commercially successful movies made in England.
They have been very supportive producers on Midnight’s Children. They became producing
partners essentially on a handshake deal with David Hamilton (plus some champagne) at Cannes
in May of 2010. Elizabeth and Stephen have been involved in the production ever since; it has
been an ideal partnership and a flourishing friendship.
Elizabeth and Stephen’s producing credits make for a long and impressive list. Some highlights
are: Absolute Beginners, Shag, How to Lose Friends & Alienate People, Scandal, Made in
Dagenham. Stephen has a long, close working relationship with Neil Jordan, producing his
films: The Company of Wolves, The End of the Affair, Michael Collins, Mona Lisa, and coproducing, with Elizabeth, the Oscar winning The Crying Game. Stephen has also directed a
feature film-Stoned. Other titles, produced by Elizabeth, include Ladies in Lavender and Mrs.
Harris. Their films have been nominated for, and (often) won, every possible UK and
international film and TV award: Emmys, Golden Globes, BAFTAs, Oscars, Screen Actors
Guild Awards, and many film festival prizes.

DILIP MEHTA, Creative Producer and Production Designer
Dilip Mehta divides his life between India and Canada; living and working in both New Delhi
and Toronto. He is a filmmaker with a long and distinguished career as a photojournalist. His
provocative five-year photographic coverage of the Bhopal tragedy won him numerous prizes
including the World Press and Overseas Press Awards. His photographs have been published in
The New York Times, Le Figaro, Newsweek, National Geographic, Geo, Stern, and The London
Sunday Times. His photographic portraits of Indian prime ministers (including Indira Gandhi)
have been covers of Time and Newsweek.
Dilip’s first feature film, Cooking With Stella, a cross-cultural comedy, premiered as a Gala at
the Toronto International Film Festival in 2009. Cooking With Stella has had many festival
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successes and won the 2009 Film Circuit’s Most Popular Film Award—the Canadian audience
prize. Dilip’s eloquent 2008 feature documentary about widows in contemporary India The
Forgotten Woman has played at numerous festivals and won accolades around the world. He was
a creative producer on Earth, an associate producer and production designer on Water, and the
production designer on Heaven on Earth.
Dilip and Deepa have a long, fruitful history of working together and his contributions to her
films (and vice versa) cannot be underestimated. His work on Midnight’s Children is perhaps
their deepest and most intricate collaboration to date. The visual splendours and the detailed
period landscape of Midnight’s Children, covering 60 years, are very much his creations. Dilip’s
rigorous, impassioned overseeing of “the look” and of the vitally important authenticity, and so
much more, of this film is a splendid achievement.

GILES NUTTGENS, Director Of Photography
British-born Giles Nuttgens has a long professional history with filmmaking in India. He met
Deepa in Benares 20 years ago when they made The Young Indiana Jones for Lucasfilm. Giles
shot all of the Elemental Trilogy with Deepa. He won the Cinematographer Award at Sundance
in 2001 for The Deep End, and he has closely collaborated with director David Mackenzie,
shooting Young Adam, Asylum, Hallam Foe and Perfect Sense with him. Other credits include:
Loss of a Teardrop Diamond, The Goodnight, St. John of Las Vegas, and most recently What
Maisie Knew (2012).
The cinematography in Midnight’s Children adds storytelling intensity and a richness and
elegant depth to every scene, which is extraordinary since Giles shot most of the film handheld,
using an Arricam LT camera with Master Prime lenses. Giles is a keen proponent of shooting on
film and says, “There was not one problem during the 300,000 feet of film shot, and it would
have been hell shooting on a digital camera. Film cameras are so comfortable to use handheld
because they are correctly balanced.” and he went straight on to another handheld film using
exactly the same equipment. The up-close, elegant precision and energy of his work in
Midnight’s Children is a vital element in this very visual epic film.

NITIN SAWHNEY, Composer
British-Indian Nitin Sawhney is considered one of the most distinctive and versatile musical
voices – in the world. He is a phenomenon and an industry of his own making: an internationally
known (and breathlessly busy) producer, songwriter, DJ, multi-instrumentalist, orchestral
composer, and actor. He has scored TV series in the UK, and many films, including Mira Nair’s
The Namesake, and he has also acted in television dramas. He has scored and performed with
many of the world’s leading orchestras. The list of his collaborators includes A.R. Rahman,
Brian Eno, Sinead O’Connor, Anoushka Shankar, Jeff Beck, Paul McCartney, and Cirque du
Soleil.
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Nitin has released nine studio albums, which have received 17 major UK awards; his 2011 album
Last Days of Meaning was staged at the Royal Albert Hall in May 2011, with John Hurt starring.
Nitin composes for cutting edge videogames and has DJ’d around the world. And, as well…. is
an acclaimed flamenco guitarist and classical/jazz pianist.
For Midnight’s Children, Deepa and Nitin did the main orchestral work in London, creating an
intricate and full score that evocatively underlines the core moments in the film, but is restrained
and sparing in its emotion, meticulous in its execution, and in its re-creation of different time
periods. It is a beautiful score, full of sadness and joy and life.

COLIN MONIE, Editor
Colin Monie was the editor on Deepa’s last two films Water and Heaven on Earth. He has also
cut three films Asylum, Hallam Foe, Young Adam, which were shot by his DOP friend Giles
Nuttgens. Colin has often worked with award winning UK director Peter Mullan, and has cut his
films: The Magdalene Sisters, Orphans, and Neds. He has edited BAFTA winning short films,
numerous British television series and movies; other feature film credits include The Unloved,
Vinyan, Wild Country, and Afterlife.
The work on Midnight’s Children was immensely challenging and was the longest time Colin
has spent on a single film. He was with the production all through the Sri Lankan shoot. The
footage was shipped every two days from Sri Lanka to the lab in the UK, processed, and then
returned on a hard drive to Colin’s hotel cutting room where he downloaded the movie onto his
editing system. The now-empty hard drives were then sent back to the UK with another film
shipment. There were three hard drives in constant rotation around the world. Astonishingly and
luckily nothing was ever lost.

DOLLY AHLUWALIA, Costume designer
Dolly Ahluwalia is a renowned Indian costume designer, actor, and teacher. She is also a
longtime friend of Deepa’s. They worked together on Earth and Water, both of which were
demanding historical shoots, but nowhere near as difficult as Midnight’s Children with its 127
speaking parts, hundreds of extras, five distinct time periods, and culturally/historically specific
backgrounds – the details of which are all vital to the storytelling. Dolly began her work on the
film well over a year before shooting began and worked with an ever-expanding team of buyers,
seamstresses, tailors, cutters, dressers, and wardrobe assistants, as they amassed thousands of
costumes.
Dolly has won the most prestigious national awards in India and is considered the country’s
preeminent wardrobe designer. In addition to her work with Deepa, Dolly has another link to
Canadian movies. She did wardrobe for Vic Sarin’s Partition and Harvey Crossland’s The
Burning Season; two highly respected Canadian films that are set in India.
****************************************************************************
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AN INTRODUCTION TO THE CAST, DEEPA MEHTA
This is the largest number of cast members I’ve ever worked with. While some of the actors are
among India’s most distinguished, popular, and well-known actors, others are not. Some are
known for Bollywood; some for international movies, some for art house or “indie” Indian films
and some were trained in classical theatre. There were some from Sri Lanka who spoke a
language I did not speak. Some of the actors work only in the subcontinent; others live and work
in Canada, America, and the UK. Looking back now, it seems like a miracle we got everyone
together at the same place at the same time, let alone made a movie. But here we are.
Despite the diversity of the actors’ background, geographical origin, language or training, I can
say unequivocally that the cast was highly committed, wildly talented, and always surprising.
Very often we’d be on set and be doing it one way, but then take a sharp left and do it another
way. It was a requirement to have this sense of flexibility and collaboration, for everyone –
myself included. There is no way we could have pulled this off without all hands on deck.
We had a mix of relative newcomers alongside lifelong veterans of the world’s largest cinema
industry. We worked as a team and we viewed ourselves as a sort of creative family. Before any
actor went near the camera, we had a weeklong, intensive workshop in Mumbai based on the
Natya Shastra, one of the most sacred and ancient texts on the performing arts. The actors found
it challenging, but for the first time ever, not one actor on set asked me what the motivation of
their character was. They already knew.
It was a long and strenuous seventy-day shoot complete with mosquitoes, elephants, escaped
cobras and screaming babies, but each actor managed to inhabit their role with a sense of
determination and love, drawing from the generosity of Salman’s characters. The cast, in some
ways, reflects the diversity and complexity of India herself. Beauty is not without its layers.
Deepa Mehta
****************************************************************************

ACTOR BIOS
SATYA BHABHA, “Saleem Sinai”
-The hero of our movie
British-born Satya Bhabha trained in Theatre Studies at Yale University. After graduating with
the top prize for Excellence in the Arts he pursued a career on stage in New York and London.
He arrived in Hollywood in the 2010 cult hit Scott Pilgrim vs. the World, playing Pilgrim’s first
nemesis “Matthew Patel”. Satya’s next movie was Fair Game, co-starring Sean Penn, and he has
worked in major US TV series, notably The Good Wife.
Satya comes from a truly international milieu. He was born in London, England, and grew up
mainly in America. His Indian father is a Harvard professor, as is his mother, who grew up in
Italy and was born in Bombay. Satya has a background full of many cultures, very similar to his
on-screen character “Saleem Sinai”. Satya also has a family connection to Salman Rushdie’s
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novel Midnight’s Children. His relative, Cyruz Guzder, is a real life character in the novel
(“Cyrus the Great”). So, as it turns out, Satya’s family ties to Midnight’s Children began long
before the movie and long before his deft, emotionally honest performance as Saleem.
For Satya being cast as the main character in Midnight’s Children was thrilling…and surprising.
Even after many talks with Deepa, Satya was unaware that he had the role, until he went to a
public screening of Heaven on Earth in New York. After the screening Deepa announced that the
actor who was to star in Midnight’s Children was in the theatre. A stunned Satya said, “I
gracefully tried to hide under my seat during that magical moment”.
Before the film’s workshops and rehearsals began Satya moved into his ancestral home with his
Bombay grandmother and immersed himself deep inside the great city for months, soaking up
everything, so that he could become “Saleem, a boy of Bombay”.
SHAHANA GOSWAMI, “Mumtaz/Amina”
-Saleem’s mother
Shahana Goswami was a top athlete in school and practiced classical dance for ten years before
she moved to Mumbai and began to act in Bollywood movies. One of her first films was
Naseeruddin Shah’s directorial debut Yun Hota Toh Kya Hota. Shahana’s role as the memorable
“Debbie” in Abhishek Kapoor’s 2008 hit film Rock On!! secured her a prominent spot on the
Bollywood map. She won many awards for this performance; the most prestigious of which is
the Filmfare Best Actress (Critics) Award, which no actor in a supporting role had won before.
Since then she has appeared in numerous Bollywood films. Shahana also starred in Nandita
Das’s directorial debut Firaq, winning several awards for her performance as “Muneera”. She
will also be seen this year in Rinpoche Khyentse Norbu’s third film Vara (The Blessing), playing
the lead role of “Lila” in a coming of age story about a youthful, childlike, village tomboy.
Her pivotal role as Saleem’s mother in Midnight’s Children is the heart of the story; her
character’s story covers many years and experiences great joy and much heartache. This will
definitely be her breakout international movie, as she goes effortlessly from playing an innocent
18 year old to a remarkable woman in her mid 40s.
RAJAT KAPOOR, “Aadam Aziz”
Saleem’s grandfather, and Mumtaz, Emerald and Alia’s father
Rajat Kapoor is primarily a filmmaker and theatre director and, as he says, “an actor by
accident”. He knew by the age of 15 that he wanted to make films and he studied directing at the
Film and Television Institute of India, Pune. The first feature film that he directed was Private
Detective: Two Plus Two Plus One (1997). In 2003, Rajat wrote and directed the independent
film Raghu Romeo, which won the National Film Award for Best Feature Film. Next he directed
and starred in Mixed Doubles, a daring film about a promiscuous lifestyle (“swinging”) in
contemporary Mumbai. His other movies as a director are: Mithya and Fatso.
He was nominated for Best Actor at the Asian Pacific Screen Awards for Siddharth: The
Prisoner, and he received international attention for his role as the uncle in Mira Nair’s Monsoon
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Wedding. He has also acted in Dil Chahta Hai, Bheja Fry, Corporate, I am 24, Phans Gaye re
Obama, and Raat Gayi Baat Gayi. Rajat is a three-time National Award winner for his work as
director, and he also hosts the influential tri-weekly Indian talk show Lounge. The next film he is
directing is Ankhon Dekhi.
SEEMA BISWAS, “Mary Pereira”
-Saleem’s nanny, and a nurse at the maternity hospital
Seema Biswas is one of India’s most respected actors and a personal favourite of Deepa’s. From
Bollywood hits to internationally award-winning performances, Seema has created a rich body of
work. She is the radiant “Shakuntula” at the heart of Water, and the star of Shekhar Kapur’s
Bandit Queen. Both of these movies were international successes. She is a graduate of the
National School of Drama and is also a celebrated theatre actor, who tours with her own onewoman show, which she recently performed in Deepa’s living room, extemporaneously. As well
as acting in mainstream Bollywood movies, she has appeared in Malayalam, Marathi, and Tamil
films, refusing to be typecast and keen to act in films made in languages outside of the Hindi
industry.
In a deft comic performance, Seema plays the lead in Cooking with Stella, directed by Dilip
Mehta. Other films include Khomoshi, Company, Hazar Saurasi Ki Maa, Samar, Ek Haseena
Thi, Vivah, Shantam, City of Gold, Kal Ka Admi, The Sky is the Limit, Red Alert: The War
Within, Yeh Mera India. In 2012 Seema garnered rave reviews, starring in an innovative first
film from Indian-American director Prashant Bhargava, The Kite (Patang).
SHRIYA SARAN, “Parvati”
-Parvati-the-Witch, a Midnight’s Child,
A major star in South Indian film with a huge fan base, Shriya began her career in music videos,
and as a dancer and model. Her first movie hit was Ishtam (2001), and she then starred in Sivaji:
The Boss, her most famous film, which was the most expensive Indian film of its time. She also
starred in The Other End Of the Line (2008), directed by David Dawson, which was a coproduction with MGM. She won the 2011 ITFA (International Tamil Film Award) for Best
Actress in the box office hit Fury (Rowthiram).
Shriya’s first role with Hamilton Mehta Productions was as “Tannu”, the scheming nanny in
Dilip Mehta’s Cooking With Stella. To prepare for her complex, demanding role as Parvati-theWitch in Midnight’s Children Shriya learned many magician’s secrets, stories, and “tricks”.
SIDDHARTH, “Shiva"
-A Midnight's Child, born right at midnight, Saleem’s nemesis
Known simply by his first name, Siddharth is an industry all on his own. He is an actor, singer,
producer, and with success in both the South Indian and Hindi film industries, is a bona fide pan
Indian artiste. After getting his MBA, Siddharth, who has worked as an assistant director, went
on to star in many landmark films such Rang de Basanti (Hindi, 2006), Kaadhalil
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Sodhappuvadhu Yeppadi (Tamil, 2012), Nuvvostanante Nenoddantana (Teluga, 2005), Striker
(Hindi, 2010), and Bommarillu (Teluga, 2006).
For Siddharth, playing Saleem’s nemesis “Shiva” (named after the Hindu God of Destruction),
as a member of an ensemble cast, has been a new experience. He had never played a non-leading
role in a film before. Siddharth says that in all his other movies, “he always gets the girl”. He is
terrifyingly good and just plain terrifying in Midnight’s Children as the evil “twin” of our hero
Saleem.
RONIT ROY, “Ahmed Sinai”
Saleem’s father, and Mumtaz/Amina’s second husband
Ronit Roy is a huge TV star in India, and he makes a triumphant, beautifully nuanced return to
the big screen in Midnight’s Children. He is famous all over the subcontinent for television
performances such as Rishabh Bajaj in Kasautii Zindagii Kay (Test of Life), Mihir Virani in
Kyunki Saas Bhi Kabhi Bahu Thi (the longest running serial on Indian television with 1830
episodes!) and Aparajit Deb in Kasamh Se. Ronit is also an entrepreneur in the film industry; he
owns a security business for Bollywood stars and production houses.
In 2010 Ronit’s breakthrough film role was in Udaan (Flight), which had its world premiere as
an Official Selection at Cannes. This movie was exceptionally well-reviewed and is regarded as
a cult classic in Indian cinema. Ronit received the Screen Award for Best Villain, and a Filmfare
Award for Best Supporting Actor for his outstanding work in Udaan. Currently Ronit stars in the
popular television series Adaalat as K.D. Pathak, a defense lawyer.
RAHUL BOSE, “General Zulfikar”
-Saleem’s uncle, Emerald’s husband
One of India’s most respected actors, Rahul Bose’s roles in English, August, Split Wide Open
(Best Actor – Singapore Film Festival), Mr and Mrs Iyer, Before the Rains, Kaalpurus (National
Award for Best Film, 2007), The Japanese Wife and I Am prompted Time magazine to dub him
“the superstar of Indian art house cinema”, and Maxim (Italy) to call him, “the Sean Penn of
Oriental cinema”. In recognition of his international appeal there have been two retrospectives
held of his work: in Geneva in 2004, and at the Masala! Mehndi! Masti! Festival in Toronto in
2007. And in an unprecedented honour, five of his films were featured at the River to River
Festival in Florence in 2010.
In 2001, Rahul wrote and directed his first feature film Everybody Says I’m Fine!, which
premiered at the Toronto International Film Festival. The movie was a runner up for the John
Schlesinger Award for Best Debut Feature Film at the Palm Springs International Film Festival,
and won the Gold Award at Worldfest in Houston. Rahul’s next directorial venture, shooting this
fall, will be an English language film based on Mohsin Hamid’s highly acclaimed first novel
Moth Smoke.
He is one of India’s best-known celebrity social activists and his non-profit organization, The
Foundation, does seminal work in the areas of education and child sexual abuse. Rahul is also a
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Global Ambassador for Oxfam, and was named India’s Youth Icon – Social Justice and Welfare
in 2010. But for Rahul perhaps his proudest achievement is being a member of the Indian rugby
team from 1998-2008, playing 17 internationals for the country against countries like China,
Kazakhstan, Thailand, and Japan.
CHARLES DANCE, “William Methwold”
-The owner of Buckingham Villa
The British actor Charles Dance plays William Methwold in the movie Midnight’s Children.
Methwold is a relict and leftover of the Raj, reluctant to give up a teaspoon of British control,
and Charles plays him with lethal emotional precision.
In a long career Charles has amassed an impressive body of work in theatre, film and television.
He has played title roles with the Royal Shakespeare Company, including Henry V and
Coriolanus and done major work in London’s commercial theatres. He was nominated for a Best
Actor BAFTA for the acclaimed TV series The Jewel in the Crown, and won the London Critics’
Circle Award for Best Actor for Shadowlands. His performance in Bleak House received an
international Emmy nomination and won The Press Guild Award for Best Actor.
In a very different realm he is starring as “Tywin Lannister” in the HBO phenomenon Game of
Thrones. Some of Charles’ major films include: Plenty, White Mischief, Good Morning Babylon,
The Golden Child, Alien 3, Last Action Hero, Hilary and Jackie, Michael Collins, Gosford Park,
The Shooter, and Kabloonak for which he received the Best Actor award at the Paris Film
Festival. He just completed The Awakening, the fourth film in the Underworld franchise. His
debut as a film director and writer is Ladies in Lavender, starring Judi Dench and Maggie Smith.
Coincidently Stephen Woolley and Elizabeth Karlsen, who are the UK co-producers on
Midnight’s Children, produced this film.
KULBUSHAN KHARBANDA, “Picture Singh”
-A snake charmer, and Parvati’s protector
Kulbushan has a versatile, distinguished career in Indian cinema, in both Bollywood and art
house movies. His early work was in the theatre in New Delhi; as a founder of two theatre
troupes with fellow actors and directors. Kulbushan has appeared in some of the biggest
Bollywood films of the past years including Nishaant, Junoon, and Lagaan (which was also an
enormous critical success), and he was in Mira Nair’s Monsoon Wedding. Kulbhushan is famous
in India for playing the bald-headed villain “Shakaal” in Shaan. This character was inspired by
“Blofeld” from the James Bond movies.
Kulbushan has been in more of Deepa’s films than any other actor; Midnight’s Children is his
sixth film with her. He is the only actor to appear in all of the movies in her Elemental Trilogy:
Fire, Earth, Water. He is also in Sam and Me, and gives a finely tuned, comic performance in
Bollywood/ Hollywood – Deepa’s 2002 comedy box office hit.
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For his extremely convincing performance in Midnight’s Children as a snake charmer,
Kulbushan had to learn a new skill: acting with cobras…many skittish, unpredictable cobras,
who jump at the camera and are terrifying when they hiss, especially to someone as deeply afraid
of snakes as Kulbushan. And yet his acting, particularly in the scene surrounded by upright,
weaving cobras, appears fully at ease. His magnificent performance as Parvati’s defender, and
the person who brings Saleem back to life, fills out the ending of Midnight’s Children with a
lovely resonance and humanity.
ANUPAM KHER, “Ghani”
-Naseem’s father
Anupam Kher is an actor who, in our times, has played some of the most memorable roles in
Indian cinema. His acting work has been honoured with one of the highest civilian awards from
the Indian Government, the Padma Shri. Born in Shimla, a hill station at the foothills of the
Himalayas, Anupam studied theatre at the National School of Drama in Delhi; he later became
the school’s chairman.
After a stint as an acting teacher in Lucknow, Kher moved to Mumbai in 1981 and debuted in
Saaransh, a film where the 27 year-old actor played a 65 year-old man. It was this performance
that won him critical acclaim and a national award. As well as being known for his work with the
best Indian directors in over 450 movies, Anupam is also recognized for his work in films
helmed by international filmmakers like Ang Lee, David O. Russell, Gurinder Chadda, and
Woody Allen.
Recently, he has become an increasingly sought-after life coach and motivational speaker, an
interest that grew from the success of his widely acclaimed and long-running autobiographical
one-man play Kucch Bhi Ho Sakta Hai, which has been staged across five continents. The kernel
of his life philosophy (also a part of his stageplay) is about never fearing failure, and has been
described in his book The Best Thing About You Is YOU, a bestseller that went into its 8th
edition within six months of publication.
DARSHEEL SAFARY, the 10-year-old “Saleem”
Darsheel Safary gives a touching, human performance as the younger Saleem. His performance
anchors the middle section of the film and he has some very demanding acting moments - all of
which he accomplishes beautifully. He was a great favourite on set and was always a champion
professional. Deepa has worked with many child actors in her films. In her view, Darsheel is one
of the very best.
Darsheel made his acting debut in the 2007 film Taare Zameen Par. His heart-wrenching
performance as a dyslexic child in that film was unanimously praised, and he won many awards,
among them: the Filmfare Critics Award for Best Actor, Filmfare Best Actor Award, The Star
Screen Award for Best Child Artist and Special Jury Award, and Zee Cine Awards for Critics’
Choice Best Actor and Most Promising Debut (Child Artist). He has also appeared in Zokkomon
and Bumm Bumm Bole.
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SOHA ALI KHAN, “Jamila”
Saleem’s sister
After getting degrees from Oxford (Honour BA, History) and the London School of Economics
(International Relations) Soha Ali Khan worked with the Ford Foundation and Citibank. She
comes from one of India’s most illustrious families and found that following her mother’s
(actress Sharmila Tagore) and her brother’s (superstar Saif Ali Kahn) footsteps into the film
world was quite a leap from her life as an investment banker in London.
Soha’s earliest days in filmmaking were hard work in small roles, and then she became the
nation’s sweetheart for her convincingly anguished performance in 2006’s landmark Rang De
Basanti (Paint It Yellow) for which she won the IIFA Award for Best Supporting Actress. Soha
was soon being cast by some of India’s best directors, and appeared in The Interior, The Lost
Moon, Mumbai My Life, 99, and Tum Mile – a huge hit.
In 2011 she worked for the first time with her mother, the legendary Bollywood star Sharmila
Tagore, in the film Life Goes On. This was just before joining the ensemble cast of Midnight’s
Children, which is a very different kind of production, and Soha excels elegantly at both. With
unusual choices and a vivid on screen intelligence and appeal, Soha continues to carve out a
distinctive niche for herself in the Indian film industry. Her next role is as Irrfan Khan’s
tormented wife in the highly anticipated sequel to Saheb Biwi Aur Gangster.
ANITA MAJUMDAR, “Emerald”
-Mumtaz/Amina’s sister and Saleem’s aunt
Anita Majumdar is an acclaimed young actor who won the Best Actress award at the Festival of
First Films (Singapore) for her debut film performance in Murder Unveiled. She has since
performed in leading roles at the Stratford Shakespeare Festival and other reputable theatres
across the country. An acting graduate of the prestigious National Theatre School of Canada and
a classically trained Indian dancer/choreographer, she is also Playwright-in-Residence at
Nightswimming and has penned the popular one-woman show, Fish Eyes which continues to
tour nationally.
In Midnight's Children, her performance as the self-centred and ambitious Emerald is a
skillfully controlled balance of wit, high spirits, and pure indulgence.
ZAIB SHAIKH, “Nadir Khan”
-Mumtaz/Amina’s first husband
The multi talented Zaib Shaikh is a producer, writer, director, radio host, and actor, who also
travels around the world (most recently to Harvard’s 375th Anniversary) speaking about how the
arts build bridges between Eastern and Western cultures. He is well known to Canadian
audiences for his starring role in the CBC’s hit comedy Little Mosque on the Prairie, which he
also helped direct and produce. He won a Leo award for his sympathetic performance as the
small town imam in this groundbreaking, internationally successful TV series.
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Zaib directed and co-produced a 2010 Gemini winning television adaptation of Othello. He has
guest-starred in numerous TV shows, and appeared at major Canadian theatres, including:
Stratford, The National Arts Centre, and Canadian Stage. Zaib’s extremely sympathetic and
ingenious portrayal of “Nadir”, his complex character in Midnight’s Children, shows great
humour – and humanity.
SAMRAT CHAKRABARTI, “Wee Willie Winkie”
-A street singer
Samrat Chakrabarti is a UK-born actor from an Indian family, who now lives and works in
America. He was the lead in Joseph Matthew’s film Bombay Summer, which screened in 2009 at
the Abu Dhabi Film Festival, when Deepa was on the jury. That was when Deepa first met with
Samrat and told him that, no matter what; she wanted him to be a part of Midnight’s Children.
In Midnight’s Children, Samrat’s character “Willie” is a beggar and street entertainer, who sings
and plays the accordion. In real life Samrat is a talented musician but only knows the piano, so
he took hundreds of accordion lessons and learned the folk songs by heart. By the time he
performs in the movie it is all second nature.
Samrat starred in Soham Mehta’s Fatakra, which won a student Oscar in 2011. He was the lead
in Claire McCarthy’s The Waiting City (2009), nominated for eight categories at the Film Critics
Circle of Australia Awards, including Best Picture. Samrat will be seen in legendary filmmaker
Kamal Hasaan’s upcoming film Vishwaroopam (2012), and has appeared in several American
television series including NBC’s 30 Rock, F/X’s Damages, and HBO’s In Treatment.
SHABANA AZMI, “Naseem”, from the 1940s onwards
-Saleem’s grandmother and Dr. Aadam Aziz’s wife
Shabana Azmi is an esteemed Indian film and theatre actor, public figure, and social activist.
Born to renowned leftist Urdu poet Kaifi Azmi, and famous stage actress, Shaukat Kaifi,
Shabana is an alumnus of the Film and Television Institute of India, Pune, where she was
awarded the Gold Medal for the Best Acting Student. She made her debut in Shyam Benegal’s
Ankur in 1974 and came to be recognized as the face of “parallel cinema” in India;
simultaneously she also earned commercial success in mainstream cinema. She has acted in more
than 140 Indian films and several international films. Satyajit Ray called Shabana “The finest
dramatic actress in the country.” She has won the National Award for Best Actress five times,
with an unprecedented hat trick of three in a row.
In Deepa Mehta’s 1996 Fire Shabana played a lonely woman in love with her sister-in-law. The
role brought Shabana increased international recognition and a Best Actress Award at the
Chicago Film Festival. Other international awards include prizes at Taormina for Patang, Phnom
Penh for Libaas, and a Toronto Reel World Festival award for Morning Raga. She has had many
retrospectives of her films; the most prestigious being at The New York Film Festival.
Shabana is also a very respected social activist and works for the rights of women - particularly
young girls, for housing rights for slum dwellers, and is a vocal upholder of India’s secular
liberal values. She has received many honours celebrating her activism including the Gandhi
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International Peace Prize, the Martin Luther King Rosa Parks and Chavez Award, the
International Human Rights Award (France), and the Davos World Economic Forum Crystal
Award. Shabana was nominated to the Upper House of the Parliament of India by the President
of India and is a recipient of the Padma Bhushan (India’s third highest civilian honour). She is
presently working on Broken Images, Tumhari Amrita and Kaifi Aur Main in India.
SARITA CHOUDHURY, “The Prime Minister”
Sarita Choudhury is not on screen for very long in Midnight’s Children, but the character she
plays is pivotal. It was important to have a resourceful actor with considerable acting weight, to
take on the difficult role of “The Prime Minister”. Sarita filled all the requirements – gracefully
and convincingly. Sarita was born in the UK and much of her career has been in Europe and
North America, rarely appearing in Indian or Bollywood cinema. The movie that first brought
her international attention is Mississippi Masala, where she plays Denzel Washington’s love
interest and she recently appeared in Sona Jain’s For Real and M. Night Shyamalan’s Lady in
the Water.
Sarita’s most well-known theatre performance, which garnered raves, was as Frida Kahlo in The
Rise of Dorothy Hale. Other film credits include Spike Lee’s She Hate Me and Rhythm of the
Saints, Lee Davis’ 3 A.M., Mira Nair’s Kama Sutra: A Tale of Love, Fisher Stevens’ Still A Kiss,
David Atwood’s Wild West, Lisa Cholodenko’s High Art, Bille August’s The House of the
Spirits, Sidney Lumet’s Gloria, and Griffin Dunne’s The Accidental Husband. She has had
recurring roles in the TV series Homicide, Kings, Deadline, and 100 Center Street, and is
currently playing Mandy Patinkin’s wife “Mira” on Showtime’s Homeland.
SHIKHA TALSANIA, “Alia”
-Mumtaz/Amina’s “brainbox” sister
Shikha Talsania is a multi-faceted actor with a range of interests and projects, and is the daughter
of well-known film and theatre personalities Tiku and Dipti Talsania. Shikha made her bigscreen debut with a key role in Wake Up Sid (2009), and as a newcomer won much critical
acclaim for that performance. She has also played supporting roles in the recent movies Dil Toh
Baccha Hai Ji and My Friend Pinto.
Shikha has been a key part of several short film projects (Project 11, Between Friends), and also
works in the theatre, most recently in the stageplay Four Square. She always takes on a
challenging range of dramatic roles and is known for her wonderfully sharp-witted comedy. This
range has brought her attention from reviewers and her industry peers, and made her an actor to
watch out for in coming years.
****************************************************************************
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MAIN PRODUCTION CREDITS
Directed by Deepa Mehta
Produced by David Hamilton
Co-Producers Elizabeth Karlsen & Stephen Woolley
Creative Producer Dilip Mehta
Screenplay by Salman Rushdie
Based Upon Midnight's Children By Salman Rushdie
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Satya Bhabha
Shahana Goswami
Rajat Kapoor
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Shriya Saran
Siddharth
Ronit Roy
Rahul Bose
Darsheel Safary
Kulbushan Kharbanda
Soha Ali Khan
Anita Majumdar
Zaib Shaikh
Anshikaa Shrivastava
Purav Bhandare
Samrat Chakrabarti
Rakhi Kumari Dibyendu Bhattacharyya
Harish Khanna
Shabana Azmi & Charles Dance
Special Appearance by
Ranvir Shorey & Vinay Pathak
Special Appearance by
Anupam Kher
Narrator
Salman Rushdie
Director of Photography
Giles Nuttgens
Production Designer
Dilip Mehta
Music Composed by
Nitin Sawhney
Film Editor
Colin Monie
Costume Designer
Dolly Ahluwalia
Period Wedding Costumes Designed by
Ritu Kumar
Produced By
Hamilton-Mehta Midnight Productions Inc.
In Association with Number 9 Midnight Films
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TWO ARTICLES THAT RECENTLY APPEARED IN THE INDIAN MEDIA
“A Mind Without Fear”, The Calcutta Telegraph, Malvika Singh
One of the nicer diversions from the dismal state of affairs in this capital and
therefore, nation, was that I was privileged to see a great film — Midnight’s
Children — conceptualized and directed by Deepa Mehta. Based on the celebrated
book by Salman Rushdie, the film was shot in Sri Lanka because permission to
film it in the country where it is set was not forthcoming. Yet again, a deep-seated
intellectual insecurity — suffocated by an inability of the men and women in
command to encourage views, opinions, dissent, and different interpretations of
historical events — has diluted our greatest strengths, which were the many
legacies bequeathed to us by those who founded this republic. Rabindranath
Tagore spoke of the mind without fear, a poem that should be the mantra for the
political class of today that, because of inadequacies of mind and soul, has ceased
to govern with the values and patriotic determination of the leaders of the past.
This film is a sensitive and finely rendered slice of Indian history that had to be
picturized in another country because of some inane and incomprehensible
babugiri. Instead of embracing the best and the brightest, the Indian ‘system’ of
our times applauds parochial mediocrity because it shelters those who have
failed to deliver transparent governance based on integrity, honesty and good
practice. The intellectual calibre of those people who determine the rules and the
dos and don’ts of our lives, of what we need to see, read, eat, drink, and so on,
leaves much to be desired.

Midnight’s Children spells out the trajectory of India since Independence and
leads the viewer into a kaleidoscope of events and upheavals that marked the
transformation. The images are stunning and spring upon one much like a secret
revealed; the performances are subdued, strong and ‘real’; the emotions true to
the spirit of the script. The film has a carefully orchestrated tempo that allows
one to absorb and think before one scene slips into the other. There are some
memorable, moving moments. The rendition of the “Tryst with Destiny” speech
at the midnight hour with Jana Gana Mana floating in the air, was overpowering
and special, but shook one as a reminder of what we have lost in 65 short years.
The surrender of the Pakistani army and the creation of Bangladesh were
portrayed with underplayed sensitivity. There was none of the predictable
jingoism, nor the high pitch of a fake nationalism. The declaration of Emergency
in 1975 and its aftermath, an India trying to grapple with the intensely complex
socio-economic realities and more, come across the footlights in a manner that
provokes one to think and reassess and think again. There is no pontification,
there are no agendas. It is what a film should be and is probably the most
sensitive one I have seen since Garam Hawa. It is a must-see for this new
generation of vibrant and energetic Indians because there are many subtle
signals that they will have to recall as they move into a volatile future.
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My generation lived the period. The ‘majority’ in India today is the generation
that followed that of the midnight’s children. This new generation must urgently
take on the reins of power if India is to reinvent herself with a new morality that
is not compromised. It must gather as much information as possible about the
last 65 years, dissect and analyse the many socio-political views and positions
that were taken on all landmark events, if only to have a better perspective of the
realities that confront us today. And most of all, this generation must be
conscious of the fact that having an open mind and exacting standards of
transparency and integrity is the only way one can move forward to the future.
Malvika Singh. August 3, 2012
****************************************************************************************************
“Novel as Film, Film as Novel”, Newslaundry.com, Madhu Trehan
Novel as Film. How do you take Salman Rushdie’s book Midnight’s Children and
transform it into a film. Challenging. Deepa Mehta’s answer – Film as a Novel.
Both are art. As the poet Nadir Khan says in the film: “All artistic expression is
equal. Poetry, movies, even the old men who use their skill to spit out betel juice
into the spittoon.” The spittoon plays a significant metaphorical role.
Rushdie’s book in 1980 was responsible for the reconstruct of literature written
by Indians. Suddenly, natives were not being written about, explaining us to the
White Man. Rushdie explained nothing but said it all. Midnight’s Children has it
all – history, philosophy, personal stories, magic realism, love, betrayal, tragedy
and yet you smile. How is it possible to distil all that into two hours and twenty
minutes and not lose any of it? But, the result is more not less.
Mehta’s epic film, I think the largest canvas she has ever dealt with, hits the
heart of India and Pakistan’s story that will confound Indians and sensitize the
world about how ‘history’ gambles with people’s lives.
Salman Rushdie’s recognizable voice as narrator: “...I Saleem Sinai was
mysteriously handcuffed to history. My destiny forever chained to my
country’s.” The film explores how we are all handcuffed to political notions,
personal agendas, events beyond our control. It couldn’t be more relevant to
what is happening in today’s India. The subterranean culture of manipulators
continues. The fact that Salman Rushdie’s planned visit to the Jaipur Literature
Festival in 2011 was reduced to a television interview from New York, forcing
him to cancel because some politicians sought advantage in an election, shows
that the undisturbed narrative carries on. Stories intertwined with each other –
the artist/writer, the political and the landscape of people.
Rushdie’s lyrical narrative in the film, remarkable in its skill of changing the
written to the spoken word, is his highest skill – that of a story teller. You
actually look forward to the narrative as you would the recitation of a poem and
it doesn’t let you down.
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The brilliance in Mehta’s direction are the ephemeral moments – a flash of a
father’s discomfort when his daughter Emerald’s hands stay too long in Major
Zulfikar’s hand, a glimpse of Amina’s back as she leans over to – shall we say
love-make, a quiver of a Guru Dutt song just before huts are demolished, a
defeated Pakistani general leaning over to polish his shoes before he surrenders
to India, are all moments of a nanosecond.
The film is all about detail, all of which have been crafted by the Creative
Producer, Dilip Mehta. Every scene, from the placement of a stuffed paper in a
window, the manual rope pulled lift in a hospital, a beaded curtain of the
Pakistani flag, fabrics, photo frames, the paint on the walls, road signs, all give
the message of the period. Giles Nuttgens’s camera responds to the dialogue and
action. While Mary prays in her guilt and suffering, a sliver of the window shows
Independence day fireworks showering the sky. There is hardly a frame that
doesn’t have a point of light glowing on the screen. What can you call it but a
gentle hand-held that creates a language of its own?
Sounds – Saleem’s heart beat lying in a hospital synchronizes with the drum
beats of war which is the next scene, ambience of a railway station, Saleem’s
discovery of voices in his head while his mother yanks him out of his hiding
place, transport you to where the filmmakers want you to be.
We are reminded how far we are from where we used to be. When General
Zulfikar surrenders to India’s General Arora in 1971, the narrative says, “In
those days all our wars were between friends.” General Arora says to his old
friend, “I’m sorry for your loss in the battle, Zulfi.” On being introduced to Shiva,
now an Indian war hero, Zulfikar says, sportingly, “Good show, Major.”
I do want to reassure readers that their favourite line from the book: “Would you
move a little, please?” is alive and playing well. If you are not familiar with it,
then it’s not a spoiler. Rushdie’s unique use of language – “Stop all the glasskissery” – is in fact more fun in a film.
Saleem Sinai belonged to both India and Pakistan. So many of our parents did
and many of my generation were born in what is now Pakistan. All the pain and
anguish from man made borders has scarred many of us and the panic to belong
to an inherited identity only makes us forget we are, after all, only human beings
in a very large world. Emotions and feelings have aroma in this film. Whether it
is war, a poverty ridden ghetto basti, elegance in a wealthy home, political
incidents, all have the aroma of this region. All those aromas waft around us
today. Won’t it just complete the story in the Rushdie narrative if this film cannot
be seen in India? It is a narrative begging for change.
Madhu Trehan, August 2012
-----------------------------------------
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