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A Film by Dror Shaul



Written and directed by: Dror Shaul
Producers: Sharon Shamir, Dror Shaul, Johannes Rexin, Edgard Tenembaum,
Philippa Kowarsky, Bettina Brokemper
Executive Producers NHK: Hideo Okuda, Makoto Ueda
Cast: Tomer Steinhof, Ronit Yudkevitch, Henri Garcin, Shai Avivi, Gal Zaid,
Sharon Zuckerman, Pini Tavger, Danielle Kitzis, Joseph Carmon, Idit Tsur,
Rivka Neumann, Hila Ofer
Director of Photography: Sebastian Edschmid (bvk)
Supervising Editor: Isaac Sehayek
Original Score: Tsoof Philosof, Adi Rennert
Casting: Levana Hakim, Rutie Blum
Production Designer: Avishai Avivi
Costume Designer: Rona Doron
Funded by: The Israeli Film Fund, Filmstiftung NRW - Germany, Keshet

Broadcasting - Israel, NHK - Japan, yes - Israel, Pictorion Pictures - Germany
Produced by: Sirocco Productions - Israel, Heimatfilm - Germany,
Tu Vas Voir - France, Cinephil - Israel, NHK -Japan, Dash Ham Ltd.- Israel

www.sweet-mud.com

What is Sweet Mud

Who made Sweet Mud

Sweet Mud is a full length feature
film, an Israeli- German-French-
Japanese co-production.
Original Title: Adama Meshuga'at
Length: 97 minutes
Language: Hebrew
Subtitles: English or French
Format: 35 mm
Screen Ratio: 1:1.85
Sound: Dolby Digital
Budget: 1.8 Million US Dollars



What Sweet Mud is all about

and fish farming, and more recently-
organic agriculture.
Work is a value in and of itself.
Members are assigned to positions for
varying lengths of time, while routine
functions such as kitchen and dining
hall duty are performed on a rotation
basis.
Many kibbutzim host young volunteers
from Israel and abroad for periods of
one month or longer in exchange for
work, thus partially solving the dilemma
of obtaining outside labor.

Raising Children
Until the late 1980s kibbutz children
were raised in “children houses” where
they had their meals, studied and slept,
in order to relieve Kibbutz members
from their parental duties, and enable
them to contribute more to the
community. Even today, most of the
children's waking hours are still spent
with their peers in facilities adapted
specifically for each age group.
Recently, more and more critical voices
of adults who were raised on a kibbutz
as children are heard. Books are being
written about the psychological

damages of this system, artists deal
with the controversial subject, and
now, for the first time - a full length
feature film dares to say what
generations of miserable children
suppressed.
The kibbutz movement nowadays
suffers from a significant deterioration
in ideological values as well as many
economic difficulties, which are
drastically changing the structure and
nature of the remaining kibbutzim.
Many of the more successful ones are
using their real estate resources and
changing their sources of income from
agriculture into tourism, real estate
and industry.

The kibbutz (Hebrew word for
"communal settlement") is a unique
rural community; a society dedicated
to mutual aid and social justice; a
socioeconomic system based on the
principle of joint ownership of property,
equality and cooperation of production,
consumption and education; the
fulfillment of the idea "from each
according to his ability, to each
according to his needs"; a home for
those who have chosen it.

The first kibbutzim (plural of 'kibbutz')
were founded some 40 years before
the establishment of the State of Israel
(1948). Their founders were young
Jewish pioneers, mainly from Eastern
Europe, who came not only to reclaim
the soil of their ancient homeland, but
also to forge a new way of life.
Overcoming many hardships, they

succeeded in developing thriving
communities which have played a
dominant role in the establishment
and building of the state of Israel.
Today some 270 kibbutzim, with a
total population of approximately
130,000 individuals, are scattered
throughout the country.

Organization
The kibbutz functions as a direct
democracy. The general assembly of
all its members formulates policy, elects
officers, authorizes the kibbutz budget
and approves new members. Day-to-
day affairs are handled by elected
committees, which deal with areas
such as housing, finance, production
planning, health, and culture. The
chairpersons of some of these
committees, together with the
secretary (who holds the top position
in the kibbutz) form the kibbutz
executive.

Making the Desert Bloom
For the founders, tilling the soil of their
ancient homeland and transforming
city dwellers into farmers was an
ideology. Over the years, kibbutz
farmers made barren lands bloom,
with field crops, orchards, poultry, dairy



On a kibbutz in southern Israel in the
1970's, Dvir Avni (12) realizes that his
mother, Miri, is mentally ill. In this closed
community bound by rigid rules, Dvir
navigates between the kibbutz motto of
equality and the stinging reality that his
mother has, in effect, been abandoned
by their collective community.
Dvir's bar mitzvah year begins in the
summer with a list of tasks to be fulfilled
by Dvir and his classmates in the spirit of
the kibbutz ideals. Dvir tries to participate
in the class activities while parenting his
own mother.
In the meantime, Stephan, Miri's Swiss
boyfriend, former Judo Champion of
Switzerland and a source of day dreaming
for the fatherless Dvir, decides to visit Miri
and her family on the kibbutz for the first
time. When he arrives, Dvir is horrified
to discover that he is almost 70 years old.
However, Stephan’s generous and warm
personality and gentle European manners
soon win Dvir's affection. On his first
Friday night dinner Stephan manages to
enchant the entire Kibbutz by sweeping
many of the members off their feet into
a romantic waltz. Stephan proposes to
Miri and she accepts, but a happy ending
it is not. Dvir's dog copulates with Avram's
bitch, after Avram, the dairy farmer,
specifically requested no member should
keep his dog off its leash to avoid this

very situation. Avram attacks Dvir, and
Stephan, trying to protect his step-son-
to- be, breaks Avram's arm. The members
decide Stephan's visit is over and he
returns to Switzerland.
As Dvir and Miri try to cope with the
great void Stephan left behind, Dvir
discovers that Avram killed his dog.
In an attempt to protect her son, and in
an uncontrollable fit, Miri attacks Avram
with a pitchfork and is committed to a
mental hospital.
Winter arrives, and Miri returns weak and
lifeless. As the pouring rain reveals the
beauty of the dusty land, Dvir realizes
that under the idealistic phrases which
surround him, lies that cruel reality in
which he is the only one willing to help
his mother.

What’s the story of Sweet Mud

Struggling with pre-adolescent issues,
such as self identity and first love, he
takes upon himself to save his mother
from her illness and from the men who
try to take advantage of her.
Finally Dvir begins to understand that the
responsibility he has taken upon himself
may be beyond his reach. When Miri
breaks down and embarrasses herself
and Dvir during the ceremony marking
the end of Dvir's thirteenth year, he is

shattered. This is his breaking point. His
heart muddled with his own pain and
his mother's existential suffering, Dvir
makes a chilling decision that will change
his life forever.



Dror Shaul is a film and commercials writer and director residing in Tel Aviv, Israel.
Dror was born and raisd on kibbutz Kissufim in Southern Israel. After his military
service Dror left the kibbutz and moved to Tel Aviv where he got his first job in the
film industry as a production assistant. In 1999 he wrote and directed his first short
film Operation Grandma, (50 minutes, original Title: "Mivtsa Savta") which won
the Israeli Academy Award and was a final nominee for the Banff Rockie Award
in 2000 in Canada.

His first feature film Sima Vaknin, Witch, (90 minutes, original title: "Sima Vaknin,
Mechashefa") which he wrote and directed, was successfuly released in July 2003.

In January, June and August 2003 Dror participated in the Sundance Directors
and Screenwriters Labs with Sweet Mud.

Dror has worked on several nationally and internationally recognized commercials
campaigns. His commercial spots won the Cactus Award (Israel's equivalent of the
Clio Award) twice for Best Campaign. He has also won the New York Festival's
Global Award and an Ad Spot Award at the International Festival of Low
Budget Commercial Films in Rome.

“Building the courage to write this script took years. Sweet Mud is not an entirely true story,

but it is true that the film emerged from the same land in which my childhood memories

are now buried.

As a boy born and raised on a kibbutz, my film confronts the collective memory of a kibbutz,

as a habitat to picturesque landscapes and natures’ magical scents, with my own private

memories in which people are people regardless of the ideology they may choose to wear,

and as such will first cater their own needs, and only then care for the weaker.

Making this film was a long and sometimes exhausting process similar only to that of the

coming of age. My aim was to make a film about the longing for warmth and emotions,

a longing for the illusion that we are in fact not alone.”

 Dror Shaul, Writer/Director

Who gave birth to Sweet Mud

Contact: +972-54-426-6696, sauldror@bezeqint.net

(Writer/Director)



Founded by Robert Redford in 1981,
the Sundance Institute has grown into
an internationally recognized resource
for thousands of independent artists
through its annual Film Festival and
artistic development programs for
filmmakers. The original values of
independence, creative diversity, and
discovery continue to define and guide
the work of Sundance Institute, both
with artists in the U.S. and, increasingly,
with artists from other regions of the
world.

Joshua Marston's Maria Full of Grace,
John Cameron Mitchell’s Hedwig and
the Angry Inch, Kimberly Peirce's
Boys Don't Cry, and Walter Salles’
Central Station are among the films

"The Sundance Institute was thrilled to
support Dror Shaul on Sweet Mud. Dror
brings a deep humanity, humor, and
emotional truth to his work and is unafraid
to tell stories that are challenging and
intensely personal.
Sweet Mud is an unforgettable, powerful
film which has the promise of bringing
Dror international recognition and
audiences."

Michelle Satter - Director, Feature Film
Program. Sundance Institute.

Where Sweet Mud went to school

that emerging independent filmmakers
have developed with the year-round
support of the Institute’s Feature Film
Program. The core elements of the
Program are the Directors and
Screenwriters Lab. Creative support
includes advice and counsel from
leaders in the field such as writers
Allison Anders and Frank Pierson,
directors Alfonso Cuaron and Gurinder
Chadha, actors Ed Harris and Sally Field,
and producers Ted Hope and Christine
Vachon. Throughout the year, the
Program provides a variety of awards
and other initiatives to meet the
individual needs and challenges of
specific feature film projects.
The Feature Film Program extends its
reach beyond the U.S. to include
support for international filmmakers
through its Labs, special awards, and
by fostering relationships with like-
minded international film organizations.
Andrea Arnold’s Red Road and Hany
Abu-Assad’s (Dror Shaul's fellow lab
participant) Paradise Now are
examples of international projects
supported by the Program. Currently,
the Program’s international initiatives
are focused on the Middle East, Africa,
and Central Asia.

Sweet Mud benefited from the
counseling of many top film creators,
among them: Christopher McQuarrie,
Stephen Gaghan, Ed Harris, Sally Field,
Howard Rodman, Zach Sklar and Malia
Scotch Marmo.

Contact: +801-328-3456   info@sundance.org

Ed Harris and Dror Shaul



Sirocco Productions was established in 1999 by producer Sharon Shamir.
Productions include:

Sweet Mud - Feature film directed by Dror Shaul, 2006

King of Beggars - Feature film directed by Uri Paster, 2006

Souvenirs - Documentary feature (75') directed by Shahar Cohen & Halil Efrat,
2006, 1st Prize - Doc Aviv Int’l Festival

The Order - Feature film directed by Sheldon Lettish, starring Jean Claude Van
Damme, 2000

Commercials and various Television documentary series and Dramas, for Israeli and
International markets, 1999-2006

Sharon Shamir's previous work includes:
Short Stories about Love (9x40 drama series), 1997-1998

Gotta Have Heart - 1st prize for short films - The New-York Festival (1999)

Shuly’s Fiance - Best Television Drama, Israeli Academy Awards (1997)
Audience Choice Award - Uppsala Int’l Short Films Festival (1998)

Domino - 1st prize for short films - Festival of Fantastic Films London (1998)

Peace by Piece (60' documentary), produced and directed by Sharon Shamir,1997
Worldmedal Award - The New-York Festival (1998) Special Jury Prize 7th
International Art Film Festival - Slovakia (1999) Best television documentary
award - Int’l Festival of Film & New Media on Art  - Athens (1999) Audience
Choice Award - CMCA - Palermo (2000)

Marco Polo – the Last Chapter - Co-produced feature film with director Rafi
Bukaee, 1995

Hundreds of commercials for Israel's leading advertisers

Various production roles on International and Israeli feature films

Where Sweet Mud matured into a full length feature film

Contact: +972-3-566-1218   sirocco@zahav.net.il

"Since I first read Sweet Mud, about 25 drafts ago, I wanted to produce this film. I remember
feeling like I was just punched in the stomache, and I carried this feeling with me for days.
Although production was very challenging, having to meet budget goals and cope with
location restrictions, filming in August in the desert, and dealing with many international
partners and financiers, I never stopped enjoying the unique perspective which Dror Shaul,
offers the world. He can sharply see the absurd and fake in every human situation, and never
misses a chance to comment on it…He often makes me laugh. With the same tools, he
makes you cry in Sweet Mud”.

Sharon Shamir - Producer



Where Sweet Mud went international

In May 2003, producer Bettina Brokemper of Cologne, and commercial production
company Embassy of Dreams, Munich, joined forces to form Heimatfilm, a production
company for film and TV in Cologne, Germany. The German word "Heimat" means
"home" in an emotional, almost mythical way - Heimatfilm is home to films.

Managing shareholder Bettina Brokemper has previously established the Cologne
branch of Hamburg's Neue Impuls Film, as well as lead Zentropa's German offspring
Pain Unlimited. Her Credits as a producer/co-producer include:

Island of Lost Souls, Dir.: Nikolaj Arcel, in postproduction (Co-Producer)

What a Wonderful World, Dir.: Faouzi Bensaidi, in postproduction (Co-Producer)

Sweet Mud, Dir.: Dror Shaul (Producer)

Sportsman of the Century, Dir.: Mischa Alexander, 2006 (Associate Producer)

Low Profile, Dir.: Christoph Hochhausler, 2005 (Producer)

Manderlay, Dir.: Lars von Trier, 2005 (Co-producer)

Dear Wendy, Dir.: Thomas Vinterberg, 2005 (Co-producer) Sundance 2005

2nd and A (Short Film), Dir.: Jan Bonny, 2004 (Producer)

Syrian Bride, Dir.: Eran Riklis, 2004 (Co-producer) Best Film Montreal 2004

Dogville, Dir.: Lars von Trier, 2003 (Co-producer) Cannes 2003

Oysters Nam Kee, Dir.: Pollo de Pimentel, 2002 (Co-producer)

Der Aufbruch, Dir.: Robert Narholz, 2002 (Associate Producer)

Johannes Rexin is a senior producer for Heimatfilm

"The seemingly ideal world of the kibbutz was highly regarded in German society since the
Fifties. After the horrors of the Second World War and the Holocaust, many Germans
perceived the kibbutz's equalitarian ideals as an alternative moral stand and life style. Many
Germans went as volunteers to kibbutz settelements, believing they will contribute to the
building of a new model society.
From the moment we heard of the story we were interested in learning more about the
reality behind the image we knew, and in seeing how a director who was raised on a kibbutz
would share his personal experiences.
We were thrilled when the chance arose to bring an edgy DoP from Germany, who added
a fresh approach to the wonderful landscapes of the Negev desert and the 1970's interiors,
and created a unique look that reflects the haunted memories of the writer/director.
We believe this film gives an artistically meaningful insight into a chapter of contemporary
social politics. Always relevent, as the children raised on the Kibbutz have now become the
adults who form the heart of the Israeli society, while the kibbutz movement struggles to
survive in a rapidly changing environment."

Johannes Rexin and Bettina Brokemper - Producers

Contact: +49-221-9 777 99-0, Mail: office@heimatfilm.biz



Where Sweet Mud went for Psychoanalysis
(4 times a week, 6 years)

CINEPHIL co produced Sweet Mud (Dror Shaul), with Sirocco (Israel), HeimatFilm
(Germany), NRW Fund (Germany), NHK (Japan), and Tu Vas Voir (France).
In 2006 Philippa Kowarsky established B&K Productions with Andrew Braunsberg
to produce Someone to Run With by Oded Davidoff, the first Israeli film to open
the Jerusalem Film Festival; July 2006.

CINEPHIL participates in all major film and television markets including MIPDOC,
MIPTV, MIPCOM and Sunny Side of the Doc, and in film festivals such as Cannes,
Berlin, Sundance, IDFA and Toronto.

CINEPHIL has excellent relations and experience with international festivals and
markets all over the world. This knowledge is used to promote the films represented
by CINEPHIL.

“I fell in love with Sweet Mud because it rang true. I fell in love, because out of all the scripts
I had ever read this was the first time I felt the urgency to meet the filmmaker, to get to
know him, to help, in any possible way I knew to make his film, to tell his story: from Tokyo
to Utah, LA to Cologne, Paris and back to Tel Aviv the mission has become an exciting venture
for many wonderful partners around the globe. I am proud to be a member of this family
of filmmakers”.

Contact: +972-3-5664129,  info@cinephil.co.il

Cinephil - Philippa Kowarsky†

CINEPHIL handles the sales of distribution rights for International, Israeli and Palestinian
films all over the world. It is based in Tel Aviv and since its establishment in January
1997, CINEPHIL has become the sales agent and home for leading producers and
filmmakers from around the world.

CINEPHIL started to receive its world wide recognition working with highly acclaimed
filmmakers, such as Dan Setton, Amos Gitai, Hany Abu Assad, Yoav Shamir and
others and after successfully managing sales for productions such as No.17 (David
Ofek), 5 Days (Yoav Shamir) and Watermarks (Yaron Zilberman).

CINEPHIL is also a contact for international co-productions, introducing partners of
all kinds and following through projects to their completion. Some examples:
Trembling Before G-D by Sandi
Dubouwski, Watermarks by Yaron
Zilberman, was co produced with ARTE
and ORF in association with HBO
Cinemax. The film was released
theatrically in the US, Canada, Austria,
Israel and Australia.
5 Days, by Yoav Shamir, was made via
CINEPHIL, in association with Sundance
Channel, The Documentary Channel
in Canada, VPRO, SBS Australia and
DR TV.  Flipping Out by Yoav Shamir
which is currently in production is
co-produced with the NFB/Canada,
Keshet/Channel 2 Israel, ITVS, the BBC, ARTE, SBS Australia, VPRO, DR TV, and the
New Israeli Foundation for Cinema and Television.

CINEPHIL exclusively represents documentaries by Amos Gitai.

For feature films, CINEPHIL represents films like What a Wonderful Place (The
Israeli Academy Award winner 2005, directed by Eyal Halfon), Year Zero (Joseph
Pitchhadze) as well as many others.
with Sirocco (Israel), HeimatFilm (Germany), NRW Fund (Germany), NHK (Japan),



Filmography

Les Petites Vacances
by Olivier Peyon, with Bernadette Lafont and Claude Brasseur, in coproduction with
Rhône-Alpes Cinéma, Canal+, Multithématiques

Sweet Mud
by Dror Shaul, with Ronith Yudkevitch, in coproduction with Sirocco and Cinephil
(Israel), Heimatfilm (Germany), NHK (Japan), and the support of The Sundance Institute
(USA)

Motorcycle Diaries
by Walter Salles, With Gaël Garcia Bernal and Rodrigo de la Serna, in coproduction
with South Fork Pictures (USA)
Festivals: Cannes 2004 (in competition), Bafta 2005 – Prize for best foreign film
and for best music, American Academy Awards 2005 -  awarded for best song

Buena Vida Delivery
by Leonardo Di Cesare, in coproduction with La Normanda (Argentina)
Festivals: Mar del Plata - best film and best script, Festival of Toulouse – best
film, Festival of Annonay - best film

Gift From Heaven
by Dover Kosashvili, with Rami Hoyberger, Lior Ashkenazi in coproduction with Transfax

In post production

Tu Vas Voir Production was founded in Paris in 2002 by Morgane production: Gérard
Lacroix, Gérard Pont and Edgard Tenembaum for producing feature films.

Where Sweet Mud learned European manners

The Secret
By Avi Nesher, with Fanny Ardant, in coproduction with Metro
communications (Israel)

Other films produced by Morgane

Le Souffle
by Damien Odoul
Venice Special award of the jury and FIPRESCI award
Michel Simon Award 2002 Bratislava -Toronto - Montreal -
New-York - Thessalonique – Moscou -Hong Kong - Corée du
sud - Vienne - Saragosse - Brasilia - Stockholm Midnight Sun
Film Festival (Finlande)

Late Marriage
by Dover Kosashvili
Cannes - Un Certain Regard 2001, Jerusalem - best film Buenos Aires - best
actress and FIPRESCI award, Thessalonica - best actress, best script and Jury
award, Toronto - Montréal - London - Sydney - New York - Vancouver
Göteborg - Midnight Sun Film Festival (Finland), Warsaw - Istanbul - Hong-Kong

Errance
by Damien Odoul, with Benoît Magimel et Laetitia Casta

Contact: +33.1.41.43.71.00,  tenembaum@morgane-prod.fr

"There are several reasons why I was drawn to Sweet Mud. I was amazed by Dror’s energy
and talent. I was staggered by the powerful story. I am interested in the kibbutz - the myth
and its struggle to survive. I am intrigued by the contemporary Israeli need to break myths-
which turns the Israeli society into an ever progressing self-criticizing society, and I am in love
with the seventies."

Edgard Tenembaum - Producer



“I see films as an important tool to create understanding and tolerance, as well as an
instrument to learn about other cultures. Very little is know in Japan about Israel, although

the name is frequently mentioned in regards to the political situation in the Middle East. As
one of the goals of the NHK Asian Film Festival is to open as many windows to as many
different cultures in Asia, it has been our aim to support an Israeli film for some time.

When I read the script of Sweet Mud I was thrilled to discover that since it is set in a kibbutz,
it's such a unique story and yet, underneath, it is so universal.
I am hoping that by watching this film, the people in Japan will gain insight into Israel; it's
culture, race and religion issues and the complex difficulties that follow.
I do not mean to say that the film is about political issues, as it does not deal with politics,
but rather with the deeper, more profound forces which create the core of the Israeli society.

Sweet Mud is a story about the kibbutz but it does not attempt to explain what a kibbutz
is nor take a clear stand about it. It is about the human beings who live in it who are trying
to overcome their own difficulties. It carries such a strong message, and that was the main
reason we chose to participate in this production".

Ueda Makoto - Executive producer

Where Sweet Mud crossed cultural boundaries

Contact: +81-3-3481-7850,  asianfilm@nhk-ep.co.jp

NHK Asian Film Festival is a biennial
project established in 1995 in
commemoration of cinema's centennial
anniversary as well as the 70th
anniversary of NHK's inaugural
broadcast. The Festival aims to enhance
cultural and historical understandings
between Japan and its neighboring
Asian countries, by co-producing films
with innovative, gifted Asian
filmmakers. It also aims to contribute
to the development of the visual
culture in Asia. Among the films
supported by the NHK Asian Film
Festival:

Peppermint Candy (Korea/1999)
Cannes Film Festival Directors' Fortnight
Karlovy Vary International Film Festival Special Prize of the Jury

Osama  (Afghanistan/2003)
Golden Globe Award Best Foreign Language Film
Cannes Film Festival: Camera d'Or Special Mention

4:30 (Singapore/2005)
Berlin Film Festival Forum

NHK and The Sundance Institute established The Sundance/NHK International
Filmmakers Award in1995 to honor and support emerging filmmakers with their
next screenplay. Central Station is among the films selected supported by this
award.

Ueda Makoto has produced 26 films through NHK's Asian Film Festival program.
He is also the executive producer for Sundance/NHK Award with The Sundance
Institute.



The Israel Film Fund is the main public
fund in Israel supporting the production
of Israeli feature films.
The Israeli films which bring the stories
and vision of the Israeli Filmmakers to
the screen mirror and reflect the
turbulent and complex Israeli society
and bring to the screen challenging
issues and stories as seen through the
eyes of the Israeli filmmakers. Despite
the intricacy of the Israeli reality, Israeli
cinema has managed to make the
"cross over" and touch the hearts and
souls of thousands of viewers
throughout the world.

The Israel Film Fund has played a major
and leading role in stirring the Israel
film Industry into the outstanding
achievements of the last years.
The Fund is committed to further
develop the conditions for a sustainable,
creative and a vibrant Israeli Film
Industry.
A long-time partner of the fund is
Filmstiftung NRW. The two funds
collaborated on Sweet Mud as they
have in the past on the Syrian Bride
and other films.

"The Israel Film Fund accompanied the development of the film Sweet Mud from the
synopsis through the early stages of the first drafts of the script and the process of putting
the production together.
Throughout the process we felt that this particular film is a labor of love of all the people
involved and especially of  Dror Shaul the writer and director, Sharon Shamir and Philippa
Kowarsky the producers.
We are very happy that we were given the opportunity to take part and support this film

which turned out to be a very powerful, engaging and emotional film."

Katriel Schory, Executive Director - Israel Film Fund

Where Sweet Mud was first discovered

Contact:  +49-211-930500 info@filmstiftung.deContact: +972-3-562-8180 info@filmfund.org.il



What had already been said about Sweet Mud

"Shaul proved that his enormous talent
is not limited to comedy…In his new
film he managed to surpass his previous
achievements and produce a visually
rich art piece, which is emotionally
moving by means of photography and
composition no less than by means of
performance and dialogue…

It is a painful story, brought to the
screen with sensitivity and beauty. It is
the most beautiful film presented in
the Festival so far."[Jerusalem film
festival - world premiere]

Pavlo Ottin, Globes, 14.7.06

"Dror Shaul, well known for his
comedies Operation Grandma and
Sima Vaknin, Witch, surprises by
carefully embroidering an effective
psychological drama...

The boy, in a winning performance by
Tomer Steinhof, and his mother,
portrayed in utmost sensitivity by Ronit
Yudkevitch, create a rare, fragile
intimacy on the screen, which leads
the film to a purifying catharsis."

 Meir Schnitzer, Ma'ariv, 14.7.06
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