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INFORMATION
PRODUCTION

Title: Family Law - Original Title: Derecho de Familia
A film by Daniel Burman

Starring Daniel Hendler (Silver Bear Best Actor Berlin 2004)
Argentina / 2006 / 102min / Colour / 1:85 / Dolby SRD 
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Ariel Perelman is a lawyer, like his 
father, and not. While his father 
represents a variety of colorful petty 
criminals and cuts a lively figure, 
Ariel deals, literally, with ghosts. 
He works for the justice department 
representing clients in absentia. 
While his life is manageable, it is 
rather grey. Then things change for 
the better. Ariel marries a beautiful 
woman whom he felt was out of his 
reach. He has his own child. His 
confidence grows.
In the midst of these changes, 
his father begins to reach out to 
him with some urgency. When 
he passes away, Ariel must make 
life-changing decisions. Will he 
become his own man, or remain a 
shadow of the old man?

SYNOPSIS
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sons are more important to him that his 
parents. 

It was this insight that drove me to write 
Family Law. One thing is for sure, those kids 
you love, are one day going to leave... (but 
that is a theme for my upcoming film.)

The motivations of the characters are more 
autobiographical than the actual story. 
What is autobiographical are the thoughts 
and feelings on parenthood, (fatherhood 
in particular) and the inversion of roles of 
parents and children. All this is brought on 
by the fact that I have become a father twice 
in the last 3 years. Concerning the lawyers, 
I come from a family of lawyers, and I myself 
went to the law school and worked with my 
father in his office.

DANIEL BURMAN
ON FAMILY LAW

Paternity for me is a fascinating 
theme and I’ve used this as the 
framework for Family Law. When 
our children are born, the first thing 
they do is look to their mother to be 
fed, they instinctively know where 
to go and what to do. We, the 
fathers, just sit there, waiting for 
something to happen, waiting for 
paternity to ‘emerge’,  at this point, 
fathers are as present for a kid as 
the nurse or a cab driver. It was at 
this moment that I discovered that 
the relationship has to be built, and 
in a certain way it’s like creating 
a fiction, to convince our child 
that we are the father, to invent a 
language. Truffaut said that the 
most important moment in a man’s 
life is when he discovers that his 

Fathers and sons
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can’t be part of the marriage per se. I 
also think it’s important to explore this 
theme; relationships between men 
have recently only been tackled with 
any real depth in gay cinema.

It’s true, the women have only 
supportive roles in Family Law. 
I am not interested in exploring 
their motivations, not yet, not in 
this movie. This is a fi lm about 3 
generations of men, The Perelmans, 
it’s about the love between these 
three men, the fathers, the sons 
and the sons of these sons. This 
has nothing to do with being 
mysoginist or macho, it has to do 
with my belief that we, as men, have 
issues that we don’t necessarily 
share with our other half. There 
are situations where our wives or 
partners are there just to listen, 
because they can’t really help us, 
it’s just a process of fi nding identity, 
and in this search for our identity 
we go through many process that 

Women



11FAMILY LAW



12

I don’t think I could ever say 
that Argentina is a paradise for 
filmmaking, but one could say it’s a 
type of ‘Jerusalem’ for independent 
directors and producers. We have 
a vanguards law that encourages 
new cinema, this combined with a 
cinematographic tradition as old as 
cinema itself and a new generation 
eager to tell new stories, makes for 
a great environment for creativity.  
It’s true that we live in a society 
in crisis, a quieter crisis perhaps 
than other countries but in many 
aspects, just as cruel. 

Filming in Argentina

I think it is nice that people call me 
the Latin Cousin of Woody Allen and 
of course I feel honoured, indeed, 
any relation that it may be assigned 
with him, no matter how far related, 
is a pleasure and an honour. He is, 
without a doubt, an artist who has 
influenced me a lot.

The Latin Woody Allen
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The theme in my next film is the 
empty nest. During the shooting 
of this film and while looking at my 
son I noticed that all this love and 
absolute presence that a child has 
in your life will be gone some day. 
I’m sure that one day my sons will 
walk through the door with a girl 
in hand and out of the blue they 
will announce that they’re moving 
to Australia to save the whales, or 
that they won a Guggenheim grant 
and are moving to China to study 
a useless career. They always leave 
but if we are lucky we stay with in 
our relationships to our partners. It 
is that moment, the re-encounter 
with the marriage after the kids 
leave, what worries me now.... 

Next

In 1995, Brief Stories, a full-length feature film 
made from ten shorts by film students and new 
directors, was a true landmark in contemporary 
Argentine cinema. Among these ten shorts was 
Niños envueltos, by Daniel Burman. 

Two years later, Burman released A 
Chrysanthemum Bursts in Cincoesquinas, his 
first full-length feature, a violent, tormented 
story of love and revenge. This film had its 
world premiere in the Panorama section of the 
1997 Berlin Film Festival and has also made its 
way to many other festivals such as Sundance, 
Montreal, Chicago, San Sebastian, Havana, and 
Biarritz. 

In 2000, with Waiting for the Messiah, his 
second feature film, Burman started exploring 
the theme of identity by telling the story of a 
young Jewish man who feels trapped in a hostile 
and changing environment. Co-produced with 
Italy and Spain, and with the support from 
Eurimages, Waiting for the Messiah continued 
with a successful run in the international 
film festival circuit: Venice, Toronto, Tokyo, 

DANIEL BURMAN
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Thessaloniki, and Sao Paulo. In Biarritz, it was awarded the Grand 
Prix de Public, in Valladolid the Fipresci Award, in Havana the Coral 
Prize for Best Film and in Buenos Aires, the Best Actor Award.

Burman, himself of polish-jewish descent, portrayed facets of his 
community with Seven Days in Once, a documentary that narrates 
the day to day life in the quintessential Jewish neighborhood of 
Buenos Aires. Also in 2002, Burman premiered Every Stewardess 
Goes to Heaven in the Panorama section of the Berlin Film Festival. 
The film went on to take the Grand Jury Prize in the LA Film Festival. 
The script of this touching love story between a disenchanted 
stewardess and a young widower who’s as disheartened as he is 
sensitive, was awarded, the previous year, with the Sundance / NHK 
Filmmakers Award.

With Lost Embrace, his fourth feature he won Best Original Script 
from Canal +.  Burman revisits the theme of  identity through the 
story of a late teenager suffering from the absence of his father. In 
official competition in the 2004 Berlin Film Festival, Lost Embrace 
won two Silver Bears: Best Film and Best Actor, for its leading actor, 
Daniel Hendler. 

Family Law, his 5th film is selected as the Opening Film in the 
Panorama section of the Berlin Film Festival. 
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CAST
Daniel Hendler Perelman Jr. Arturo Goetz Perelman Sr. Eloy Burman Gaston Perelman Julieta Díaz Sandra 
Adriana Aizenberg Norita

CREW
Director Daniel Burman Script Daniel Burman 1st Director Assitant Mónica Barbero Producer Diego 
Dubcovsky Production Director Sebastian Ponce Production Manager Ana Bonet Locations Manager 
Agustina Zamin Art Director María Eugenia Sueiro Director of Photography Ramiro Civita Stills Sol Levina 
Sound Director Federico Billordo Boom Operator Guillermo Picco Costume Designer Roberta Pesci Make Up 
Artist Marisa Amenta Hair Stylist Etel Veron Editor Alejandro Parysow Produced by BDCINE in co-production 
with CLASSIC, PARADIS FILMS and WANDA VISION.
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