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SYNOPSIS 

 

A husband and wife, each embroiled in a secret, extramarital affair, are sent reeling when 

they suddenly fall for the least likely person imaginable – one another – in this scalpel-

sharp and deliciously grown-up comedy that enters the fray where family, love and 

attraction become madly tangled.   

 

Michael (Tony and Pulitzer Prize Award winner Tracy Letts) and Mary (three-time Oscar® 

nominee Debra Winger) are long past passion, never mind patience, after decades of 

turmoil and tedium in their marriage.  Each is now contentedly distracted by a lover on the 

side.  And each fully intends to call it quits on the other after one last family get-together 

with their collegiate son (Tyler Ross).  Michael has his hands full with a fiery ballet teacher 

(Melora Walters) while Mary is canoodling with a playful novelist (Aidan Gillen) – and 

both have grown bemusingly accustomed to claiming “late nights at the office.” But when 

the dried-up spark between Michael and Mary unexpectedly, indeed feverishly, reignites, it 

sends their plans into chaos, forcing them to navigate the hilarious new complications of 

having to "cheat" on their respective lovers.  It all sets the stage for a collision of betrayals 

and agendas that builds to a truly unforgettable ending.  

 

Written and directed by Azazel Jacobs (Doll & Em, Terri, Momma’s Man), The Lovers 

candidly and comically explores just how strange – yet familiar - the bedfellows of love, 

marriage and enticement can get.  The film is produced by Chris Stinson and Ben 

LeClair.  The behind-the-scenes team includes director of photography Tobias Datum, 

production designer Sue Tebbutt, editor Darrin Navarro, costume designer Diaz and 

composer Mandy Hoffman.   
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ABOUT THE FILM 

 

“I never thought I'd miss you half as much as I do 

And I never thought I'd feel this way, the way I feel about you …” 

– “It Must Be Love,” Labi Siffre 

 

The marriage that has turned wickedly sour and the uncorked lust that reawakens youth in a 

madcap surge have long been fertile staples of comic storytelling – from the romantic farces 

of mainstream Hollywood to the heady comedies of Eric Rohmer – but both things rarely 

occur simultaneously between the very same two people.  This is what happens in Azazel 

Jacobs’ seemingly black yet unexpectedly buoyant marital comedy, The Lovers, as he adds 

his own decidedly modern take to the eternally entangled marital knot, one that is sharp and 

funny and movingly empathetic all at once.   

 

The Lovers is about an affair – but an affair that heats up, unforeseen, between a 

disenchanted, dreaming-of-divorce couple who are each already having complicated, 

adulterous affairs with two other people. Starring Debra Winger in her most complex role in 

years and Tracy Letts in a breakout performance – as the wife and husband two-timing on 

the lovers they are two-timing with – the film hones in on the comedic, sometimes heart-

wrenching, ways that human beings express their need to be loved.   

 

Writer and director Jacobs has remarkably little in common with his film’s mid-life, 

philandering, office-haunting, suburban husband and wife.  He has never been divorced – 

and for that matter, neither have his filmmaker parents, who have collaborated for decades.  

But what he does have is a fascination for the paradoxes of love and how much trouble, 

some of it exhilarating, some of it damaging and crazy-making, it is capable of stirring up in 

the complacent routines and values of our lives.   

 

“I’m in my 40s now, and I see a lot of people around me splitting up.  In a sense, I think 

writing this film was my way of protesting that,” Jacobs muses, “by looking at a love that 

finds a way to go on even when it appears to have evaporated. I’m also always interested in 
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stepping outside my world and observing people in situations that I’m not in.  I was really 

curious about how a long-married couple functions when their affairs have actually become 

the routine of the marriage.  Michael and Mary have become completely comfortable with 

having outside lovers, to the point that feeling love for one another becomes an act of 

subversion.”   

 

Jacobs is renowned for making familiar movie themes feel freshly entertaining by veering in 

unexpected directions. His last film, the Sundance hit Terri, broke open the conventions of 

the standard adolescent comedy with a disarming sincerity.  Likewise, The Lovers starts 

with a set-up that has all the tropes of a giddy, slapstick farce, or even a weepy melodrama 

of wronged spouses – yet he then defies all those tropes, using this laugh-out-loud situation 

as a chance to explore the subtler and beguilingly funny ways that tiny embers of love 

persist, even when seemingly smothered in disillusion.   

 

It was, he admits, his biggest writing challenge to date.   

 

EXPOSING THE LOVERS:  THE SCREENPLAY 

 

How does a relatively young, happily married filmmaker come to gain insight into a pair 

of discontented, disoriented late-mid-life adulterers aware they’ve passed the peak of 

their sexual, economic and personal powers?  Azazel Jacobs admits the process was 

somewhat mysterious, as the most absorbing writing often is.  The idea came to him after 

working on the critically admired HBO comedy series Doll & Em – a show about an 

actress and her assistant that is as much about female friendship as it is about the 

absurdities of the entertainment business.  

 

Perhaps, he posits, he was looking for a complete left turn.   

 

Jacobs recalls, “It really started for me with a single line:  a married couple who cheat on 

their lovers … with each other.  It was such a simple concept that it seemed it could run 

on its own while I focused on the characters.”   
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The fact that the one-line description could just as easily be a breezy rom-com or flat-out 

melodrama as an elegantly witty look at a late-stage marriage only lit up his imagination 

more.  “I love structures that are already there,” says Jacobs, “because it allows me to 

then be inventive within them.  I’m obsessed with the scenes that happen between the 

scenes that we’ve all seen before.  That’s part of what makes the familiar come across in 

a different way.  I like to invert the language of classic films and this is that kind of 

story.”   

 

Indeed, where some might go broad, Jacobs instead goes hyper-focused and spare in The 

Lovers, allowing the audience to get to know his characters and their entertaining 

predicament through dry bits of dialogue that mean more than they say and small gestures 

that speak volumes – all playing out in the offices, bedrooms, supermarkets and hallways 

that are the bedrock of invisible American lives.   

 

Equally, Jacobs chose two characters who rarely get their due at the movies, let alone in 

sexy comedies – low-echelon office workers who’ve sailed right past society’s idea of 

prime, yet are by no means done with sex, life or even a modicum of dreams.   

 

As the story took off, it led Jacobs deeper into the machinations of love – love lost, illicit 

love, love rekindled, love in all its defiant riddles – then he ever expected.   

 

“This was a very unusual process for me because I decided to just let these two characters 

go and see what they did,” Jacobs explains. “It was a strange experience, really, where it 

felt to me like I was watching them as much as I was creating them.  But as they started 

becoming attracted to one another again, I really got curious about this idea:  when a 

marriage is starting to fade away, where exactly does the love that was there for all those 

years go? My own parents have been married for 60 years but growing up, that was the 

exception not the rule.  It was a rarity to have married parents.  Everyone I knew had 

divorced parents.  So there always been this disconnect for me of why so many people 

believe that loving relationships don’t ever last.”   
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In the case of Michael and Mary, as with so many marriages, they began as creative 

partners – albeit in an amateur rock band headed nowhere.  But that exuberance for art, 

life and each other devolved into the humdrum as they sunk into non-ambitious white-

collar jobs and the relentless schedules of family life.  

 

Early on, Jacobs saw that the couple had a lost link in music.  “I was listening to a lot of 

love songs as I wrote,” Jacobs notes, “and that got me thinking about how two people 

who once inspired each other to express themselves might have lost track of that at the 

same time as they lost track of each other.  It occurred to me they probably decided when 

they had a son they had to get serious about life, and something was taken out of them.”   

 

Their son Joel became a key character.  Revisiting another timeless cinematic device, 

Jacobs has Joel coming home for the holidays just as his parents are in peak crisis – 

inexplicably falling for each other again even as they’re planning to leave each other.   

 

For Jacobs, Joel hit closer to home.  “Even though my parents were very good and honest 

people, I remember going through that phase where you realize:  these people are not 

exactly as they’ve been presented to me through most of my life so far.   I was intrigued 

by a son who so expects his parents to not get along that he becomes even more confused 

and infuriated when they do.”   

 

Throughout the writing process, Jacobs was most exhilarated by the thrill of doing 

something unlike anything he’s tackled before as a filmmaker.   

 

He concludes, “One of the intentions of writing this was to force me out of my own 

world.   I would probably never get a chance in my life, as it is right now, to get close to 

two people like Michael and Mary.  But while writing, I was able to connect to them in 

ways I didn’t expect and to discover how much I really, really cared for them.”  
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INHABITING THE LOVERS:  WINGER AND LETTS 

 

With the need for two mature actors capable of traversing wit, absurd situations, erotic 

discoveries and fine-spun drama, the casting of The Lovers gave Azazel Jacobs a lot of 

interesting options.  He went with two not-so-obvious choices that paid off, both in terms 

of pure chemistry and unpredictable complexity.  The Lovers sees 3-time Oscar® 

nominee Debra Winger bringing to the screen her richest, as well as sexiest and most 

complex, role in many years; and puts Pulitzer Prize-winning playwright Tracy Letts into 

the spotlight as he has never been before as an actor.   

 

Jacobs notes that he always sets out to be taken aback by the actors he casts.  In this case, 

he was stunned not only by what Winger and Letts brought individually, but even more 

so by what happened when they were in the room together.  They were organically able 

to turn things up from iced-over to maritally steamy in the most believable of ways.   

 

“I never really know the depth of the characters I write until I see actors embody them,” 

Jacobs explains.  “Michael and Mary live outside the kinds of existences you typically 

see on screen, so I was looking for actors who would completely surprise me with their 

choices – who would do things I wouldn’t even necessarily see they were doing until 

later.  A lot of those surprises came in their interaction, which was so honest and funny 

and sexy in the way that real relationships are, as well as shifting from moment to 

moment.”   

 

He continues, “It was so exciting to see two actors create something unexpected, and 

quite candid, from the characters I had written.”     

 

It was actually Winger who first initiated contact with Jacobs well before he had even 

written The Lovers.  Winger is known for iconic roles in such classics as An Officer and 

A Gentleman, Terms of Endearment and Shadowlands, but she chooses her projects 

carefully and sparingly. Jacobs was both moved and intrigued when she reached out to 
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him.  He didn’t know if he had a shot at making a movie with her, but he was not going 

to let the chance pass by without giving it his all.   

 

 “Debra had seen Terri and wrote me an amazing, hand-written letter,” the writer-director 

recalls.  “Her note really wowed me and I held on to it for a long time. Eventually, we 

started talking about doing a project, but at first, nothing I had was right for her.  Yet I 

wasn’t deterred.  As soon as I started working on The Lovers, I had her in mind.  The first 

draft went straight to Debra, and fortunately she liked it immediately.  I knew that with 

Debra playing Mary, everything else would follow.  She brings such authenticity, insight 

and skill, and that set things on the right path.”   

 

The Lovers attracted Winger immediately.  “I read it and thought, ‘this story bears 

telling,’” she recalls.   “It was the kind of script I knew could become a living thing and I 

was really interested in making that happen with Aza and Tracy.”   

 

What most excited her was that the story allowed a more mature couple to have a fiery 

but real sexuality often denied those past a certain age in Hollywood. “I’ve always been 

interested in how people find connection in both a carnal sense and in an emotional sense 

– and there aren’t many films that go there carnally for people this age,” she points out.  

“But as you grow older, the carnal aspects of life don’t die – they’re just no longer the 

driving force of things.  And I love that this was all there in Aza’s script.”  

 

She and Jacobs built their close relationship brick-by-brick, reading through the entire 

script, just the two of them.  “We’d read a little bit and then discuss, read a little bit more 

and discuss again,” remembers Jacobs.  “Debra really liked talking through everything 

and trying to get a sense of where some of these moments might have come from in my 

life. It turned out to be a really important part of the process because as we talked, we 

became friends – and that built the kind of trust that was necessary.”   

 

As Winger got to know Mary better, the undercurrents swirling beneath Mary’s very 

mild-mannered exterior increasingly intrigued her.  Mary might be an average, entirely 



 9 

unsung Middle American mom and office worker – but even at this late date, she is trying 

to bust out of how unexpectedly narrow her life threatens to become.  

 

Winger observes, “I think when you get scared — and this usually coincides with getting 

older – you try to make things smaller and more uniform so there's some order because 

the chaos that you're feeling is so overwhelming.  I think Aza was fascinated by this in 

Mary – and I was fascinated by his fascination.”   

 

Even as Winger was exploring the contradictions between Mary’s abject lust and 

concealed interior, Jacobs went in search of a counterpart “who could really operate on 

the same deep level as Debra.”  He found that in an another unforeseen place:  in Tracy 

Letts, an accomplished actor seen on Showtime’s hit Homeland (and a Tony Award 

winner for the revival of Who’s Afraid of Virginia Woolf?) who is perhaps even better 

known for his other career:  as a Pulitzer Prize winning playwright (August: Osage 

County) and screenwriter (Bug, Killer Joe).   

 

Though Letts has never been seen in a leading romantic film role anything like this one, 

Jacobs was quickly seduced by the possibilities.  He was particularly moved by the 

totality of Letts’ commitment.   

 

“As soon as we met for the first time, after a brief conversation, Tracy said with no 

further hesitation, ‘all right, let’s do this.’  I mean that never happens with an actor,” 

laughs Jacobs.  “They always want to think about it.”   

 

Like Winger, Letts was drawn to the screenplay’s rare willingness to take on the 

complications of late adult sexuality – which can be just as inconvenient and world-

altering as the runaway libidos of the young.  “I see it as a story about the complexity of a 

lengthy marriage, and about the role of honesty and secrets – and what keeping secrets 

does not only to a relationship but to an individual,” says Letts.  “The way sex is explored 

now in popular culture is mostly through teenagers, which is not sexy to me, so I love 

that this is about the sexuality between a long-married husband and wife.”   
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Letts was also excited to step out of what he felt was becoming all too expected of him as 

an actor.  “On Homeland, I play an asshole in a suit.  In Hollywood, if you play that kind 

of character, people think ‘oh, that’s what that guy does.’  So then they only want you to 

play an asshole in a suit and very quickly it’s not interesting anymore.”   

 

Michael, on the other hand, deeply interested him, in part because he is a person not 

generally seen at the movies ever – an unglamorous, highly imperfect, middle-aged man, 

essentially the complete antithesis of the super hero, although not without his own 

modesty fantasy life.  He also was intrigued by the fact that Michael is mostly, as so 

many men are, at a loss for words.   

 

“So much of this movie is non-verbal,” says Letts.  “That was one of the really 

fascinating challenges about doing it. As characters, Debra and I are stripped clean of a 

lot of the externals you normally associate with characters in films. They've almost been 

scrubbed off of us. Aza doesn’t give you a lot of background.  You know us through our 

interactions with other people – and with Michael, they are mostly non-verbal 

interactions.”   

 

The way Letts approached those interactions brought out the kinds of surprises Jacobs 

was seeking.  “I definitely feel that not only is Tracy’s character someone we haven’t 

really seen before as the lead, it’s also someone we haven’t seen Tracy play before,” the 

director observes.   

 

The chance to work with Winger was the icing on the cake for Letts.  “If you're above a 

certain age then you know the singular talent that is Debra Winger,” he muses.  “That 

was a big draw for me.  She's an extraordinary actress. And all the things I had hoped 

would be so, based on my fandom, turned out to be real.”   

 

Letts had to do more than meet Winger emotionally; they also had to figure out how to 

become physically exuberant lovers relighting their flame. “That kind of chemistry, when 

you really get down to it, is about finding trust with your scene partner,” Letts comments.  
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“Of course, it may feel awkward – and we’ve all got our own issues tangled up with that 

stuff — but ultimately if you have found that depth of trust you are able to make 

something happen.”   

 

The trust between Letts and Winger was enhanced by Jacobs’ openness. “Aza is driven 

most of all by a really strong curiosity,” observes Letts. “He never approached any scene 

from a place of knowing – always from a place of questioning. He was constantly asking 

me and Debra questions. I think the best writers do that. They don't necessarily have 

ready-made answers they want to provide. They have interesting questions to ask.”   

 

For Winger, those questions and the way she was able to explore them with Letts left her 

exhilarated.  “The most important thing to me was that I felt Tracy and I both came to 

these moments in the film fully alive,” she concludes.  “I haven't had this kind of 

extraordinary experience for many years, working with another actor where I felt he was 

so game. It was also a script that called for the actors to be that game. And because of 

that, this alchemical thing happened. It's a little mysterious to me still, but I think you can 

feel that special vibe in every aspect of the film.”   

 

LOVING THE LOVERS:  THE SUPPORTING CAST  

 

While the private chemistry between Debra Winger and Tracy Letts – fluctuating from 

tapped-out to volatile to intoxicating – lies at the core of The Lovers, the small but 

revealing supporting cast is equally essential to the story.   

 

Michael and Mary’s deeply contrasting extramarital lovers – the hyper-intense, emotional 

dancer Lucy and the insecure, boyish novelist Robert – are played by a particularly rich 

pairing of Melora Walters and Aidan Gillen. Walters is known for her many 

collaborations with leading American director Paul Thomas Anderson, including Hard 

Eight, Boogie Nights, Magnolia and The Master.  Gillen has shown a facility for extreme 

variety, with roles ranging from Game of Thrones’ manipulative “Little Finger” to rising 
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politician Tommy Carcetti in the seminal series The Wire to CIA operative Bill Wilson in 

the Dark Knight series, among others.   

 

Walters was smitten by the script.  “I loved the concept of mature people having the kind 

of mixed-up relationships that the myths say you’re not supposed to have after a certain 

age,” she muses.  “The characters are so very, very real.  I loved how Aza captured a 

truth of life: that we actually never change that much, that we’re still the kids in 

kindergarten saying ‘I like you’ to one person and then kissing another during recess.”   

 

She also adored the fact that Lucy is a dancer, an art form she once studied seriously, 

which she used to inhabit the character through her palpable physicality.  “From when I 

was very young, I always wanted to be a dancer.  Later, I shut the door on dance, so when 

I encountered this character it was really, really thrilling to be able to bring a bit of that 

back to life,” says Walters. “Lucy is so physical, she’s like a cat.”   

 

With her feline instincts, sensuality, comic skills and depth, Jacobs saw Walters as a 

compelling fit with Lucy. “Magnolia is a film that often plays in my head, so from the 

moment I heard Melora was available I was interested,” he recalls.  “Then, when I met 

her, I knew she was just right.  This role could easily have been played as caricature, but 

Melora immediately saw Lucy as very real and human and I knew she was going to be 

anything but flat.  The first thing she said to me was ‘I’m going to start dance lessons 

tomorrow’ and I thought, that’s Lucy – Lucy is always ready to go for it.”   

 

Walters says her co-stars were an inspiration.  “They both work at such a very high 

level,” she muses.  “In our one scene together, Debra just gives me this look, a look that 

suddenly made me realize that Lucy had never really considered who she was until she 

sees that. I was not expecting it at all, and it made everything else even more real 

afterwards.  I have not loved working on a film like this in a long while.”   

 

With Aidan Gillen, Jacobs again took a leap.  “I had the luxury of actually not knowing 

him from Game Of Thrones so I didn’t have that reference as a villain at all in my mind,” 
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he confesses.  “Instead, when I met him, I just really took to his rhythm.  I think we share 

a similar rhythm, the way he takes his time and really questions everything.  It was a 

great fit for Robert. Robert is so sensitive, but he’s also so insecure.  He’s open to things, 

yet he can’t make a decision.  You can picture how this affair with Mary must have been 

really cool and exciting and fun for him, until it got real.” 

 

For Gillen, the chance to work in tight ensemble was a magnet.  “Even though The 

Lovers is a comedy, Aza’s films are about detail and nuance and people really caring 

about what they're doing, which is as it should be, though it’s not always the case,” he 

points out.  “I felt privileged to be part of this and to be working with actors of the caliber 

of Debra and Tracy.” 

 

Coming from a different generation than the other characters is a final couple:  Michael 

and Mary’s only son Joel – the closest witness to their marital fiascoes – and the college 

girlfriend, Erin, he brings home to meet the parents.  While destined to go all kinds of 

wrong, the specifics of what occurs are entirely unpredictable.  Jacobs conducted 

extensive auditions to find just the right pairing, and two young actors who could stand 

their own with the forces of Winger and Letts.   

 

While searching for Joel, Jacobs had multiple actors read with Winger in search of just 

the right mother-son dynamic.  Again, he was surprised by the final choice:  up-and-

comer Tyler Ross, best known for his role as Kyle Stansbury in the television series The 

Killing.  “I wrote Joel as a more sporty, kind of muscle-bound guy, but with Tyler, I 

found there was something more interesting about him having an inner strength you don’t 

really see,” says Jacobs.  “Tyler was really able to tap into the anger and the rage that can 

suddenly boil up at your parents at that time in life.”   

 

Joel is in as absurd a situation as anyone in The Lovers – watching his parents get along 

famously after years of believing their marriage was mostly a pitch-black joke.  Rather 

than please him, their transformation only makes him more furious at the apparent lack of 

any consistent truth.   
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“Joel has a hard time relaxing especially around his parents,” Ross laughs.  “So, he’s 

tense from the minute he re-enters that world and then he becomes very emotional.  I 

think he's on a search for truth, and that I can relate to – he doesn’t want to be fake and he 

doesn’t want to BS his way through things the way he thinks his parents have.  But he 

also has an idea in his mind of how things should be that he simply can’t let go of.”   

 

As Joel starts to lose it, his rock is his girlfriend, Erin, the one total outsider to this 

situation, who is far more open-minded about what she finds at his parents’ house.  

Taking the role is Jessica Sula, a young actress who hails from Wales and first came to 

the fore as a new talent in the UK television series Skins and Love and Marriage.   

 

“Jessica was a revelation to me,” says Jacobs. “It’s an impossible position she finds 

herself in as a character and as an actor – where she’s suddenly part of this conflict yet 

she has nothing to do with the conflict itself.  In both writing and casting Erin, I thought a 

lot about my wife Diaz who has a calm strength that I fell in love with and I could picture 

how she would be able to be present in this kind of situation, to be really aware of what’s 

happening yet also just let things be. Jessica was able to bring that mix of toughness and 

compassion.  I found what she did with Erin so amazing.” 

 

Sula felt an immediate affinity for the role.  “I like that story is about a normal working 

family trying to navigate the intricacy of marriage. My parents divorced and sometimes I 

think it's become so common — marriages breaking down or people becoming estranged 

— that no one even really looks hard at it anymore,” she muses.   

 

She was also lured by Jacobs’ deceptively light, perceptive writing style.  “He focuses in 

on all these tiny moments – just one subtle look or what someone does with their hand – 

and those kinds of rich, real details brought back to me so many emotional memories of 

going through that period of my life.  I found it really powerful,” Sula says.    

 

As for Erin, Sula describes her as “super chilled out, but always 100 percent herself.  She 

doesn’t hide her opinions or her beliefs, which I think is a good way to be.  I think she’s 
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caught a bit off guard when she meets Joel’s parents.  He’s prepared her for something 

very awkward and at first it seems so normal to her!”  

 

The hardest part for Sula was getting over the intimidation factor – but even that proved 

useful.  “I was so nervous working with Tracy and Debra,” she admits.  “First of all, 

Debra is one of my favorite actresses, so I really had to try to keep it cool!  It was 

challenging but it was also a tremendous learning opportunity.” 

 

She concludes, “I learned a lot from how Tracy is just so relaxed and so within himself 

and how Debra is so prepared and knows exactly what's happening at every moment in 

the script. When I told Aza how nervous I was in the beginning, he said to me, ‘that’s 

good, because those are the feelings Erin would have coming into this new household 

she’s heard so much about but she’s just discovering.’  What holds her together is the 

foundation of her support for Joel, which never wavers.”   

 

CAPTURING THE LOVERS:  THE SHOOT  

 

Though it takes places largely in bedrooms, offices and low-light interiors, The Lovers 

has a spare visual elegance that becomes part and parcel of the storytelling – allowing the 

human comedy to unfold in a bare-naked, exposed manner.  “I was looking for something 

that could draw your attention to the performances, but also to subtly play with the 

camerawork, design and colors to set the tone,” comments Azazel Jacobs.   

 

The look of the film was developed in concert with a team of collaborators Jacobs has 

returned to work with over and over, including director of photography Tobias Datum, 

editor Darrin Navarro, production designer Sue Tebbutt and costume designer Diaz.  

“Working with the same team means you start with trust. You don’t have to spend time 

winning anybody over,” Jacobs muses.   

 

Jacobs watched a lot of films in preparation – from the dry comedies of Aki Kaurismaki 

to the stripped-down dramas of John Cassavetes and the magical realism of Roy 
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Andersson. He also watched Ingmar Bergman’s early black & white films, enamored of 

his radical, face-to-face intimacy, a technique used by Jacobs in both comic and intense 

moments.  “I was especially influenced in this film by how Bergman shot people so that 

they are theatrical – but theatrical in the way humans really are theatrical rather than the 

reverse.  Toby and I discussed this at length for the style of The Lovers,” he says. 

 

The rapport Jacobs has built with Datum over several films is a foundation of his 

filmmaking.  “For me, working with Toby is one of the main reasons for making movies 

– as we work, we talk about film and we talk about life,” he says.   

 

In The Lovers, the duo used a more fluid cinematic look.  “We’d just come from shooting 

Doll & Em, which was all handheld, so we were ready to do something different and it 

was nice to really be able to take our time with the shots,” says Jacobs.  “We both wanted 

a kind of grace to the storytelling, using different angles and then moving in to really 

study these characters in this situation.  We did a lot in terms of just using darkness, light 

and camera movement.”  

 

Early on, Jacobs discovered he had what he calls “a masterful dolly crew.”  “Actually,” 

he says, “our Steadicam broke one day, so we decided to try that particular shot with a 

dolly and they pulled it off so beautifully it inspired us to use it even more than we had 

planned.  We really took advantage of it.  It was exciting because it forced me to use very 

compact spaces in a very direct way, always questioning the point of every frame.”   

 

The cast was also thrilled by Datum’s flowing camera approach.  Says Debra Winger, 

“The camera moves were very inspiring to me.  They seemed to be echoing in a way 

what I was feeling as Mary. That's what you want from a cinematographer.  You've got 

all this technical stuff on a modern set that can sometimes feel like your enemy – or it can 

be the most incredible support and inspiration.”    

 

Also, key to the look of the film was the creation of Michael and Mary’s well lived-in, if 

long past cozy house, a task that fell to Sue Tebbutt.  The bones of the house were found 
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in Santa Clarita.  “The house we found looked a bit like the set of the John Cassavetes 

film Opening Night, which had a big impact on me, so that was the one,” says Jacobs.  

“Working with Sue we were able to create an interior that reflects this really long 

marriage where the two partners haven’t wanted to be there for years.”   

 

Jacobs uncovered further inspiration in his work with Diaz. “I found that talking about 

the costumes with her was a great way to talking about how to make these people 

grounded,” he says.  “Diaz’s work is an integral part of the film.  I don’t know much 

about shirts or dresses, but I know the feelings I want and we work from that.  Then, 

when I see what Diaz creates, I start to more deeply know and believe in these people.”  

 

One unusual rule Jacobs asked all to follow on The Lovers was absolutely no mobile 

phones or similar devices.  “I asked the crew and the cast to not bring in their phones and 

people were very up for it,” he says. “I find it so discouraging on a set when you look up 

to say something and everyone is on their phones.”   

 

When production wrapped, Jacobs headed to the editing room with Darrin Navarro.   

“Darrin is a really important partner,” Jacobs notes.  “He’s one of the few people I give 

my scripts to early on.   Because he’s divorced with two grown children, it was especially 

necessary for me to get his perspective on this story.  I definitely counted on him to help 

me see more clearly. We’ve gotten to a place where I can say very little and even say it in 

a very confusing way and yet Darrin still knows exactly what I’m looking for.”   

 

Along the way, Jacobs was closely supported by the film’s producing team – Ben LeClair 

(Upstream Color) and Chris Stinson, with whom he worked on Terri – and the team at 

A24.  “Ben and Chris – these guys are the ones I’ve been looking for,” he remarks.  

“Chris worked on Terri so I brought him The Lovers and then he gave Ben the script.  

They both really understood the scale, the scope and the aim of the film.  Ben was the one 

who said, ‘let’s take this to A24’ – and right from the start, A24 gave me a level of 

freedom you don’t usually find.”   
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COMPOSING THE LOVERS:  THE MUSIC  

 

The final creative touches on The Lovers came as Azazel Jacobs reignited his 

collaboration with iconoclastic composer Mandy Hoffman, who created a vibrantly 

urgent and original orchestral score – emphasizing strings and woodwinds, character 

motives and moods – recorded with a 49-piece orchestra.  In keeping with his intentions 

for the film, Jacobs asked Hoffman to head into fresh creative territory with the music.  

While he usually comes to Hoffman seeking distinctly minimalist, piano-based 

soundscapes, here he wanted something far more lush and retro, with the swells and 

flourishes of a breathless romantic feature of the 50s, albeit in Hoffman’s own 

exploratory style.   

 

“I usually like minimalist scores, but I was ready to try the opposite,” Jacobs says.  “Both 

Mandy and I were kind of itching to do something different.  We wanted to play with 

classic romantic score motifs because this is the inverted version of those films.  Working 

with Mandy is always amazing.  She is always most interested in what is not being said 

on screen.  Usually, she’s very piano-heavy and this is her first score without any piano.  

The only piano involved is that she played the piano part for when Tracy sings ‘It Must 

Be Love.’”   

 

As it turned out, working on the piano arrangement for “It Must Be Love” was the first 

thing Hoffman did for the film, sight unseen.  But as soon as she saw her first cut of the 

film, inspiration sparked. “I told Aza afterwards, ‘I think this is your masterpiece,’” 

Hoffman recalls.  “It felt so timeless to me – here is this couple in suburban California 

but it feels outside of place and time.  I love that it reveals how a seemingly dead 

relationship can be not-quite-dead, that it’s so honest about the push and pull you feel in 

long-term relationships, and it spoke to me as a parent because it touches on that bond 

with a child that can keep you in a marriage. I like that everything in the film is shades of 

gray but that it builds to a happy ending – yet it isn’t the happy ending you expected.”   
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Knowing that Jacobs wanted a much more richly textured score, something more vintage, 

swingy and evocatively emotional, Hoffman immersed herself in the scores of 50s New 

Wave composers such as George Delerue (Truffaut’s Jules and Jim) and Paul Misraki 

(Godard’s Alphaville) and also in the loose, relaxed tempos of 50s cool jazz to which they 

were listening.  But the crux of her unconventional approach was to place the music in a 

contrapuntal conversation with the characters in each scene.   

 

 “All of Aza’s films, and especially this one, are full of really beautiful quiet moments, so 

I use the music to explore conversations that aren’t necessarily spoken aloud,” Hoffman 

explains.  “So, for example, when Tracy Letts’ character Michael is on the phone with his 

son, the music turns very whiny and complaining and it becomes another layer.  I wasn’t 

trying to pull out more from the performances because the performances are just so spot 

on; rather I was trying to converse with them.   I also used a lot of call-and-response in 

the compositions to add to the idea of a conversation.” 

 

Hoffman crafted several key themes that she notes come and go “like puzzle pieces.”  In 

particular, there is one theme that accompanies Michael and Mary before their love heats 

up again – a theme that shifts entirely once they kiss passionately for the first time in 

forever.  Hoffman especially relished their first, unanticipated sex scene.  “The music 

there is crazy, full of energy.  It has elements of Ravel and Strauss,” she notes.  “It’s 

something that emerged very quickly and was a lot of fun to write.  I just love in that 

scene how you get to see these two older people acting like teenagers.”   

 

Most of the score was written in the key of E-flat to enhance the sensation of Mary and 

Michael’s world being slightly off-kilter and in the dark.  Only at the end, or “after the 

hiss,” as Hoffman dubs it, did Hoffman switch to writing in a sharp key.  “Strings really 

like sharp keys so when the key changes, they suddenly pop out and get very vibrant, so 

there’s a joyfulness that is different from the rest of the film,” she observes.   

 

For the very ending of the movie, Hoffman wrote a lullaby, befitting a story that comes 

around from sleepless nights to something strangely settled.  “When I talked to Aza, he 
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said I wanted the last moments to be very calm, contented and sweet – and that’s when I 

realized, ‘ah, he’s describing a lullaby,’ so that’s I wrote,” she recalls. 

 

Hoffman always finds the rapport with Jacobs open and exciting.  “With Aza, I can send 

him anything, even snippets of early stuff that’s not close to complete, and he’s able to 

hear what I’m doing and to guide me.  He’s also one of kindest directors, so even when 

he doesn’t respond to something you’ve done, he never lets you go away feeling 

defeated.  He wants you to take big risks and that’s a great way of working.”    

 

The inclusion of the 1970’s Labi Siffre hit “It Must Be Love” – which was a hit again 

when covered by the British ska band Madness in 1981 – becomes a climactic moment, 

as Michael harks back not only to the rock-band beginnings of his love for Mary, but to 

his flummoxing inability to express his love coherently.  For a brief moment, a moment 

before everything changes, he’s saying it all – albeit in someone else’s words.    

 

For Jacobs, this is where the humanity of The Lovers meets the comedy. He concludes, 

“For me, the most interesting thing about the concept of a married couple cheating on 

their lovers was never really the lying or the duplicity or the getting caught – it was 

exploring the reality of love in all its amazing, crazy complications.”    

 

 # # # # #  
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ABOUT THE CAST 

 

Since her stunning breakthrough in Urban Cowboy, Debra Winger (Mary) has long 

been acknowledged as one of the screen’s finest actresses.  Her roles in Shadowlands, An 

Officer And A Gentleman and Terms Of Endearment all garnered Winger Academy 

Award® nominations.  

 

It was her co-starring role with John Travolta in Urban Cowboy that brought her to the 

world’s attention. Winger went on to co-star with Nick Nolte in Cannery Row, and work 

again with her mentor, James Bridges, in Mike’s Murder before winning an Oscar® 

nomination for her performance opposite Richard Gere in An Officer And A 

Gentleman.  Her second Oscar® nomination came for her role in Terms Of Endearment.   

 

She made Betrayed, a film directed by Costa Gavras about white supremacy, in 1988. 

Winger's films of the 90's include Bernardo Bertolucci's Sheltering Sky, Leap Of Faith 

with Steve Martin, Forget Paris with Billy Crystal and Wilder Napalm with Arliss 

Howard and Dennis Quaid. Winger received a Golden Globe nomination for her role in A 

Dangerous Woman and her third Oscar® nomination for her performance in 

Shadowlands with Anthony Hopkins.  

 

She has appeared in several plays at the A.R.T., has toured with Michael Tilson Thomas 

and the New World Symphony, and received a fellowship at Harvard University with Dr. 

Robert Coles – teaching The Literature of Social Reflection. She produced and co-starred 

in Big Bad Love which was written and directed by Arliss Howard. She was the subject 

of the 2003 documentary film Searching For Debra Winger and appeared in Radio with 

Ed Harris, Eulogy with Ray Romano, and HBO’s drama about the genocide in Rwanda 

Sometimes In April.  She was nominated for an Emmy for her work in Dawn Anna.   

 

She starred in a season of HBO’s series In Treatment and was nominated for an 

Independent Spirit award for Best Actress in Jonathan Demme’s Rachel Getting Married. 

Simon & Schuster published her first collection of essays entitled "Undiscovered" in 
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2010. She co-produced the documentary Gasland, which was nominated for an Academy 

Award® and helped to ban hydro-fracking in the state of New York.  She made her 

Broadway debut in 2012 starring in The Anarchist written and directed by David Mamet. 

She currently co-stars in Season 2 of The Ranch for Netflix.   

 

Tracy Letts (Michael) is a celebrated and award winning American playwright, 

screenwriter and actor. In 2008, Letts won the Pulitzer Prize and the Tony Award for his 

play “August: Osage County,” a multigenerational drama presided over by a domineering 

matriarch dying of cancer. In 2013, he made his Broadway debut playing George in 

Edward Albee’s “Who’s Afraid of Virginia Woolf?” winning the Tony Award for Best 

Actor. The power of his performance led producer Alex Gansa to cast him in the award 

winning television series “Homeland” where Letts played Senator Andrew Lockhart, a 

Dick Cheney-like figure plotting to take over the C.I.A. That year, the show was 

nominated for “Outstanding Performance by an Ensemble in a Drama Series” at the 2013 

SAG awards. 

 

A prolific writer, Letts adapted the screenplays for three films from his own 

plays: Bug and Killer Joe, both directed by William Friedkin, and August: Osage County, 

directed by John Wells. Letts’ play Man From Nebraska is currently running on 

Broadway at the Tony Kiser Theatre through March. 

 

 As an actor, Letts will next be seen in two feature films. He stars opposite Debra Winger 

in The Lovers, directed by Azazel Jacobs. The movie will be released by A24 this May. 

Additionally, Letts recently completed production on Greta Gerwig’s directorial debut 

Lady Bird. Produced by Scott Rudin, Letts co-stars opposite Saoirse Ronan and Lucas 

Hedges in the pic. Concurrently, he returns for the second season of HBO’s Divorce in 

which he stars alongside Sarah Jessica Parker, Thomas Haden Church, Molly Shannon 

and Talia Balsam. 

 

In 2016, Letts co-starred opposite Rebecca Hall in Antonio Campos’ critically acclaimed 

biographical drama Christine, which premiered at the 2016 Sundance Film Festival and 
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was later released by The Orchard. He was also seen in a pivotal role starring opposite 

Logan Lerman in Indignation, James Schamus’ directorial debut based on the Philip Roth 

novel of the same name. The movie was released by Roadside Attractions. 

 

Finally, Letts’ new play “The Minutes” will debut on Broadway in early 2018 with Scott 

Rudin producing. Anna D. Shapiro, who directed the Pulitzer Prize-winning “August” on 

Broadway in the staging that earned that year’s Tony Award for best play (as well as the 

director award for Shapiro), will direct the show. Prior to its Broadway run, the play will 

premiere at Steppenwolf Theater, the Chicago company where “August” premiered.  

 

Letts currently resides in Chicago and is an active member of the famed Steppenwolf 

Theatre Company. 

 

Melora Walters (Lucy) is a world class actress best known for her stellar film and 

television career.  She received her pedigree at the Pratt Institute and the infamous Actors 

Studio. 

 

Melora has appeared in the iconic movies Boogie Nights, Magnolia, Cold Mountain and 

Dead Poet’s Society (amongst many others) and has worked alongside Tom Cruise, Mark 

Wahlberg, Don Cheadle, Robin Williams to name a few. She has quite a presence in the 

independent film as well. 

 

On the TV front, Melora was a series regular on the HBO award winning drama Big 

Love and in addition has been seen in powerful performances on Criminal Minds, The 

Mentalist, & Rake to name a few. 

 

Melora is also an accomplished artist and poet and often incorporates the two creative out 

lets together. She has exhibited in New York, Los Angeles at Jan Baum Gallery & 

LAUNCH LA among other spaces, and Internationally at Merry Karnowsky Gallery, 

Berlin. 
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Aidan Gillen (Robert) played Stuart Alan Jones in the ground-breaking Channel 4 

television series, Queer as Folk, and its sequel, for which he received a British Academy 

Television Award nomination, for Best Actor. He was nominated for an Irish Times 

Theatre Award for his portrayal of Teach, in the Dublin Gate Theatre’s 2007 production 

of David Mamet’s American Buffalo, the same year playing Richard Roma in the west 

end production of Glengarry Glen Ross. In 2004 having been spotted by producers 

playing Mick, he was cast in the Broadway production of The Caretaker and earned a 

Tony Nomination. 

 

Gillen joined the main cast of HBO’s acclaimed television series The Wire, portraying 

Tommy Carcetti for 3 seasons, for which he received an Irish Film and Television Award 

for Best Actor in a Lead Role in Television. Gillen also received an Irish Film and 

Television Award for best actor for his portrayal of Charles J Haughey in the mini-series 

Charlie. 

  

In 2011 Gillen joined the main cast of HBO’s award-winning series Game of Thrones 

portraying Petyr ‘Littlefinger’ Baelish, for which he received his second Irish Film and 

Television Award nomination. He starred with Jason Statham and David Morrissey, as 

cop killer Barry Weiss, in the British crime-thriller Blitz. Gillen played crime boss John 

Boy in the acclaimed Irish crime-drama Love/Hate for which he received his third Irish 

Film and Television Award nomination and second win. That same year he won the best 

actor award at Milan Film Festival for his performance in Treacle Jr., also picking up a 

best actor nomination at the British Independent Film Awards. 

 

He played the CIA agent in the opening of The Dark Knight Rises and starred with Clive 

Owen and Gillian Anderson in the British/Irish spy-drama Shadow Dancer. He also 

appeared in John McDonagh’s film Calvary and in the American Independent film Under 

The Harvest Sky as well as the Sigur Ros Valtari Mystery Film Experiment. 

 

Recent projects include John Carney’s Sing Street, RTE Studio’s 3 part mini series 

Charlie as the lead Charles J Haughey, BBC thriller May Day and the feature film 
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Mazerunner Scorch Trials. His film You’re Ugly Too premiered at the Berlin film 

festival. 

 

Also, opening shortly is Knights of The Round Table in May of 2017 and he is currently 

in production for Mazerunner 3. 

 

Tyler Ross (Joel) has just been seen co-starring opposite Kim Coates in the highly 

anticipated feature film Office Downe directed by Shawn “Clown” Crahan, a founding 

member of the Grammy Award-winning band Slipknot.  

 

Tyler first received critical acclaim for his portrayal of a teenager coping with feelings of 

homosexuality in a small South Carolina Baptist town in Stephen Cone’s award-winning 

independent film The Wise Kids. The film marked Tyler’s feature debut and went on to 

win multiple awards including the 2011 Outfest Grand Jury Award for Best U.S. 

Dramatic Feature. The film was named to four (4) “Best of 2011” Lists and Variety called 

Tyler’s performance simply “brilliant.” 

 

Additional features followed, including American Milkshake, which premiered at the 

2013 Sundance Film Festival. For his work in the film both Indiewire named Tyler one of 

“10 Actors to Watch in Park City” and Deadline listed him as one of “Five Actors & 

Actresses to Watch” stemming from that year’s festival. 

 

Other film credits include reteaming with Stephen Cone for the 2015 drama Henry 

Gamble’s Birthday Party (Chicago International Film Festival); Nate & Margaret; and 

Little Men. 

 

In television, Tyler is a three-time series lead, and for his turn in the last season of The 

Killing (Netflix), BuzzFeed published an article headlined “The Best Part of ‘The Killing’ 

Season 4 is [Tyler Ross].” Additionally, Tyler was cast as the lead in both the 

Zombieland pilot (Amazon) and David Fincher’s pilot Videosyncrazy (HBO) but, 

unfortunately, neither pilot went to series. 
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Additional television credits include Boss (Starz); NCIS (CBS); Major Crimes (TNT); 

and the ABC Family television movie Searching For David’s Heart.  A native of 

Jacksonville, Florida, Tyler currently calls Los Angeles home. 

 

Welsh-born Jessica Sula (Erin) is currently starring in M. Knight Shyamalan’s film Split 

opposite James McAvoy. She recently wrapped shooting Godless, a 6-part Netflix 

miniseries for Scott Frank. She most recently starred as the lead role of 'Maddie' in 

Freeform's drama series, Recovery Road.   

  

In 2015, Jessica starred as 'Layla' in the British independent film The Honeytrap, written 

and directed by Rebecca Johnson, which made its American premiere at the 2015 SXSW 

Festival to critical acclaim and is currently streaming on Netflix. She can also be seen in 

season 5 & 6 of Skins starring in her breakout role of 'Grace'. 
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ABOUT THE FILMMAKERS 

 

Azazel Jacobs (Writer/Director) most recently directed the episode “Symphony Or Red 

Tape” for season 3 of Amazon’s Golden Globe winning series Mozart In The Jungle.  

Before this, he directed two seasons of the acclaimed SKY/HBO show, Doll & Em 

(2014-15), in addition to serving as a writer and producer. 

 

In 2012, Cinema Scope magazine cited Azazel as one of the 50 Best Directors Under 50. 

His film Terri, written by renowned novelist Patrick deWitt (The Sisters Brothers) and 

starring John C. Reilly amongst an ensemble cast, premiered in competition at Sundance 

2011 and in competition internationally at Locarno & the BFI London Film Festival’s 

“Film On The Square.” In addition to receiving the Youth Jury Award at Locarno, 

TERRI garnered both Gotham and Spirit Nominations. 

 

Azazel’s award winning film Momma’s Man quickly became one of the most lauded 

films of the year after premiering at Sundance 2008. It landed on many “best of” lists 

(including Salon, Time Out NY, the New York Post, Artforum, and Entertainment 

Weekly), and upon its domestic release by Kino International, Manohla Dargis declared it 

in the New York Times to be “independent film defined.” 

 

Son of avant-garde filmmaker Ken Jacobs, Azazel was raised in New York’s lower 

Manhattan surrounded by important and innovative artists. He received his Bachelor’s in 

film from SUNY Purchase and his Master’s from the American Film Institute, where he 

returned to teach a course on personal filmmaking. Azazel is also a creative advisor at the 

Sundance Directors Labs. 

 

Other notable credits include the experimental piece, Nobody Needs To Know, which 

premiered in competition at the Rotterdam Film Festival 2003, and the micro-budget 

feature, The Goodtimeskid (2005), co-written/starring fellow director Gerardo Naranjo, 

which has gone on to have a cult following. 
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Chris Stinson (Producer) works as producer and line producer with over 20 years’ 

experience in the film industry. His recent work includes the Cannes awarding winning 

film Chronic (dir. Michel Franco), which was also nominated for Best Feature Film at the 

2017 Spirit Awards, the forthcoming releases from A24, Woodshock (dir. Mulleavy 

Sisters, starring Kirsten Dunst) and The Lovers (dir. Azazel Jacobs, starring Deborah 

Winger & Tracy Letts), and the forthcoming drama All Creatures (dir. Collin Schiffli, 

starring Karen Gillan & David Dastmalchian). 

 

Stinson studied film production at Lyndon State College before attending Columbia 

College Chicago. After graduating he moved to Los Angeles where he worked as an 1st 

Assistant Director before moving onto line producing. In 2005, he was chosen to be part 

of the Film Independent Producing Lab. In 2008, he co-produced the Glamour Reel 

Moments Film Series whose directors included Kate Hudson, Rita Wilson and Kirsten 

Dunst. Then in 2010, he won the Van McLeod Film Award whose previous year’s winner 

was Ken Burns. Through the years, he’s worked with critically acclaimed filmmakers 

including Miranda July on her films, Me and You and Everyone We Know and The 

Future, Azazel Jacobs on Terri(starring John C. Reilly), Jeff Priess on Low 

Down (starring Elle Fanning & John Hawkes), and Jamie Vanderbilt on Truth (starring 

Cate Blanchett & Robert Redford). Many of his films premiere at renowned international 

film festivals including the Sundance Film Festival and Cannes. In addition to feature 

films, Stinson has produced major international commercials for clients such as L' Oréal, 

L.G., and Samsung. 

 

Hailing from New Hampshire, Stinson has a deep love for his home state. So much so he 

named his production company Live Free Or Die Films after the state motto. Importantly, 

he is also a wicked die-hard Red Sox fan and whenever possible he joyfully attends their 

games. He is currently based out of Los Angeles and New Hampshire where he is 

prepping several forthcoming feature films. 
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Ben LeClair (Producer) is a Los Angeles based producer who has worked with a wide-

range of filmmakers and studios in both film and television. In addition to producing The 

Lovers, LeClair recently produced the forthcoming A24 release Woodshock written and 

directed by Kate and Laura Mulleavy. Woodshock stars Kirsten Dunst and will make its 

premiere for A24 in the fall of 2017. 

 

Over his 15-year career LeClair has worked in development and production for a variety 

of companies including COTA Films (Michael Costigan / Sony), Rip Cord Productions 

(Mike White / Paramount), and Black and White Productions (Jack Black and Mike 

White / Universal). He began his career as an assistant to Scott Rudin at Scott Rudin 

Productions (Paramount). 

 

LeClair was nominated for best picture at the 2013 Gotham Awards for Upstream Color, 

written and directed by Shane Carruth.  Upstream Color premiered in competition at the 

2013 Sundance Film Festival and also played at the 2013 Berlin Film Festival and the 

New Directors/New Films series hosted by MoMa. 

 

LeClair also produced The English Teacher (2013) starring Julianne Moore, Nathan Lane 

and Greg Kinnear, Mike White’s Year Of The Dog (2007) for Paramount Vantage and 

executive-produced Jared Hess’ comedy Gentlemen Broncos (2009) for Fox Searchlight. 

He was an Associate Producer on the Jack Black hit Nacho Libre (2006). 

 

LeClair’s career began as an assistant for producer Scott Rudin working on films such as 

The Hours (Winner of the Golden Globe for Best Picture - Drama in 2003), School Of 

Rock, Changing Lanes and The Stepford Wives. 

 

LeClair was born and raised in the Boston area and graduated from the William Allen 

White School of Journalism at the University of Kansas. Prior to moving to the west 

coast he worked in the editorial departments of Boston Magazine, The Improper 

Bostonian and Pollstar Magazine. 
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Tobias Datum (Director of Photography) was born in Frankfurt, Germany. After high 

school and several internships and apprenticeships in theater, TV and film, he went to 

study cinematography in Berlin, Germany and at AFI. He has shot numerous award-

winning independent features, including How The Garcia Girls Spent Their Summer, 

Drama/Mex, Momma’s Man, Voy A Explotar and Amreeka. Among his television work, 

he has shot Doll & Em for HBO and Mozart In The Jungle for Amazon.   

 

Most recently he completed Bravo’s mystery show Imposters, along with The Lovers for 

Azazel Jacobs.   

 

Darrin Navarro, ACE (Editor) first met writer-director Azazel Jacobs at the 2006 AFI 

Fest in Los Angeles, where he saw Jacobs' film The Goodtimeskid, and immediately 

became a fan. A year and half later, they embarked on their first director-editor 

collaboration, Momma’s Man, which premiered at the 2008 Sundance Film Festival. 

They have worked together ever since, with The Lovers being their fifth major project 

together. 

 

Navarro's collaborators also include William Friedkin, for whom he edited the acclaimed 

thrillers Bug and Killer Joe (both written, coincidentally, by The Lovers’ star, Tracy 

Letts), and James Ponsoldt, for whom he edited The Spectacular Now and The End Of 

The Tour. Navarro recently wrapped work on Jill Soloway's I Love Dick, premiering on 

Amazon in May 2017. 

 

Navarro is a true lover of film, restlessly committed to exploring the cinema’s peculiar 

alchemy of images, tempo, sound, and language. 

 

Nicole Arbusto (Casting Director) cast Azazel Jacobs’s film Terri, as well as both 

seasons of the series Doll & Em which aired on HBO and starred Emily Mortimer & 

Dolly Wells.  
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Her credits include California Dreams (directed by Mike Ott), which premiered at the 

2017 Critics Week in Berlin and will screen at SXSW in March 2017; Actor Martinez, 

directed by Mike Ott & Nathan Silver, which premiered at the 2016 Tribeca Film 

Festival; Rob Zombie’s 31, which premiered at the 2016 Sundance Film Festival; and 

C.O.G., which premiered at the 2013 Sundance Film Festival, won the prize for Best 

New American Film at the Seattle International Film Festival and was the opening night 

film at Outfest 2013.  She also recently cast Room 104, a new anthology series from 

Mark & Jay Duplass premiering on HBO in 2017. She is a graduate of Smith College. 

 

Mandy Hoffman (Composer) is a visionary composer and songwriter who has been 

writing for various mediums for over a decade. She has scored numerous films, shows 

and art installations that have appeared in theaters, film festivals, television networks, and 

art galleries across the world. 

  

Her collaborations with director Azazel Jacobs have garnered attention and critical 

acclaim, and high honors were received for indie favorites Terri (2011) and Momma’s 

Man (2008). They also collaborated on the HBO/SKY series Doll & Em (2013-2015), 

and their newest work The Lovers (2017) features a live orchestral score.  

  

Most recently Hoffman has teamed up with Jill Soloway on the upcoming Amazon 

Studios series titled I Love Dick (2017) and her music can be found on countless 

television shows including Inside Amy Schumer, American Pickers, and The Voice to 

name a few. She has also collaborated with world-class artists including Marcos Lutyens 

and Barbara Husar to present installations in distinguished galleries located in New York, 

Paris, Vienna, Switzerland, Sweden, and Los Angeles. 

  

She is a multi-instrumentalist with a keen understanding for dramatic nuance, and can 

write honestly in many musical styles and genres. Her style is both unique and versatile. 

Noticeably gifted as a child, she easily picked up new instruments and would often 

improvise compositions and melodies. After being told countless times that her music 

sounded “cinematic”, she seriously pursued musical training, first as an award-winning 
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student at Pasadena City College’s prestigious music program and then was certified at 

UCLA Extension’s celebrated Film Scoring Program. 

 

Los Angeles-based Sue Tebbutt (Production Designer) is best known for her 

elaborately designed music videos and commercials. Music video highlights include 

David Bowie’s “The Stars are Out Tonight, ”The White Stripes' “Blue Orchid,” Christina 

Aguilera’s “Hurt,” and The Cure’s “The End of the World,” for which she won the CAD 

(Britain’s top music video honor) for Best Art Direction. She has designed hundreds of 

commercials for such clients as Adidas, PlayStation, Target, Revlon and Axe—and 

featuring such celebrities as Ellen Degeneres and Ben Afflek. Her short film 

collaborations include artist Charlie White’s American Minor (Sundance 2009, Cannes 

Directors Fortnight 2009) and Harmony Korine’s Rebel, starring James Franco. Feature 

film credits include Jamie Travis’ For a Good Time, Call…, which premiered at 

Sundance 2012 and was released by Focus Features, and G.J. Echternkamp’s Frank and 

Cindy. 
 
 


