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O 
ctober 31, 2017 will mark the 500th anniversary of the date historically deemed to be the start of the 

Protestant Reformation.  On that date, according to tradition, Martin Luther nailed to the door of a 

church in Wittenberg, Germany, his 95 Theses protesting corruptions of theological doctrines.  Last 

year's hymn festival celebrated hymns of the Reformation Era.  In this anniversary year, in keeping 

with the many calls across denominational lines to pray for reconciliation and unity, we celebrate hymns of Chris-

tian unity.  

 

  The programmed hymns were written and composed by authors and musicians representing several denomi-

nations: Lutheran, Anglican, Unitarian, Congregational, German Reformed, Calvinist, French Reformed, and Ro-

man Catholic.  All of them owe a debt to leading hymnwriters of the 150-year Reformation Era.  Those writers — 

individuals such as Martin Luther, Paul Gerhardt, Joachim Neander, Philip Nicolai, and Isaac Watts — boldly broke 

away from strict liturgical music rules of previous centuries to pave the way for the development of hymn language 

and structure as we know it today.  Translators who followed in their wake — dominant among them Catherine 

Winkworth, John Wesley, and John Mason Neale — brought to English-speaking peoples the exceptional body of 

German hymnody that was born out of the Reformation, and reintroduced much of the treasury of ancient Latin 

hymns.  Imagine Sunday worship without Praise to the Lord, the almighty or Now thank we all our God or Advent with-

out O come, O come, Emmanuel!   

 

  Today’s hymns were chosen to address four elements of the theme of Christian unity: 
 

1. characteristics necessary to living in communion with one another 

2. the foundation of Christianity and the creedal basis of our unity in Christ 

3. the breadth of the Body of Christ 

4. the mission of the Body of Christ 

 

  Theologian R.C. Sproul wrote, “In every generation, the Gospel must be published anew with the same 

boldness, the same clarity, and the same urgency that came forth in the 16th century Reformation.  The church 

has always done this in both the spoken word and in song, producing hymns that tell us of the great salvation 

that is wrought by God alone through Christ alone.”  In this year’s hymn festival, we see a snapshot of that work 

as it continued in the centuries following the Reformation.  May the words and music of these hymns be a bless-

ing to you. 

 

 

 

 
 

Please join us for fellowship and refreshments in Morrison Hall 

immediately following the program. 

In hopeful anticipation of greater attendance than available hymnals, all hymns are printed in this bulletin. 

For the pleasure of those who enjoy singing harmony, hymnal numbers are provided for selected hymns. 

Should you choose to sing parts, kindly sing melody on last stanzas. 

On “The church’s one foundation,” please also sing melody on stanza 4. 



 

PRELUDE:    O God, Our Help in Ages Past 
 

  Tune: St. Anne, William Croft (1678-1727), 1708 

  Music: Charles Callahan (b. 1951), 2013 
 

 

* All who are able, please stand. 

 

WELCOME: The Rev. Brian C. Peake 
  Pastor, Mayesville Presbyterian Church 

OPENING PRAYER 

INTRODUCTION 

*HYMN:   Christ is Made the Sure Foundation Hymn #343 

 Text: Latin, 7th century Tune: Westminster Abbey 

 Translation: John Mason Neale (1818-1866), 1861 Henry Purcell (1659-1695), 1680  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

    

    

    

    

    

    

 4. Here vouchsafe to all thy servants 

  what they ask of thee to gain, 

  what they gain from thee forever with the blessed to retain, 

  and hereafter in thy glory evermore with thee to reign. 

O GOD OUR HELP IN AGES PAST 
 
 William Croft’s 1708 tune 

St. Anne immediately brings to 

mind the words of Isaac Watts’ 

hymn, O God, our help in ages 

past.  Regarded as the “Father 

of English Hymnody,” Watts 

(1674-1748) was born into a 

family of Dissenters at the 

close of the Reformation Era. 

His father advocated fiercely 

on behalf of the Reformers 

against the Church of England. 

In so doing, he often found 

himself in trouble with the 

law. This formed the backdrop 

for Isaac’s youth.  Growing up 

in a Congregationalist church, 

Watts’ experience of hymn-

singing was limited to the 

Psalms, set to rather uninspir-

ing melodies.  A well-known 

story tells of the teenage 

Isaac’s dissatisfaction with 

those limitations, and of his 

disgust with the congrega-

tion’s lack of enthusiasm for 

singing.  Mr. Watts challenged 

him: “If you don’t like it, give 

us something better!”  Isaac 

responded by writing more 

than 700 hymns.  
 
 O God, our help in ages past 

is a paraphrase of Ps. 90:1-5 

that Watts wrote in 1714 and 

published in a collection of 

poetic versions of the Psalms 

that he titled The Psalms of 

David in the Language of the 

New Testament.  It consisted 

of metrical versions of each of 

the 150 psalms, including Joy 

to the world, based on Psalm 

98, and Jesus shall reign 

wher’er the sun, based on 

Psalm 72. 
 
 In contrast to John Calvin’s 

insistence that only the words 

of the Psalms are worthy to be 

sung in worship, Watts be-

lieved that hymns are a hu-

man offering of praise to God; 

as such, the words should be 

our own. His style of para-

phrasing the psalms and infus-

ing them with New Testament 

themes opened the door to a 

flood of new hymnody 

throughout the 18th century.  
 
 Watts was the pastor of 

Mark Lane Independent 

Chapel in London.     
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The congregation is seated. 
 

COMMENTARY 

*HYMN: The Church’s One Foundation Hymn #347  

 Text: Samuel J. Stone (1839-1900), 1866 Tune: Aurelia 

   Samuel S. Wesley (1810-1876), 1864 

 

    

    

    

    

 

 Women  2. Elect from every nation, yet one o’er all the earth; 

     her charter of salvation: one Lord, one faith, one birth. 

     One holy name she blesses, partakes one holy food, 

     and to one hope she presses, with every grace endued. 
 
     All  3. Though with a scornful wonder men see her sore oppressed, 

      by schisms rent asunder, by heresies distressed, 

      yet saints their watch are keeping; their cry goes up: “How long?” 

      and soon the night of weeping shall be the morn of song. 
 
       Men   4. Mid toil and tribulation, and tumult of her war, 

      she waits the consummation of peace forevermore, 

      till with the vision glorious her longing eyes are blest, 

      and the great church victorious shall be the church at rest.   interlude 

 

    All  5. Yet she on earth hath union with God the Three in One, 

      and mystic sweet communion with those whose rest is won: 

      O happy ones and holy! Lord, give us grace that we 

      like them, the meek and lowly, on high may dwell with thee. 

 

The congregation is seated. 

 

COMMENTARY                        

HYMN (choir):  Eternal Ruler of the Ceaseless Round  

 Text: John W. Chadwick (1840-1904), 1864    Tune: Dana 

  Music: Michael Burkhardt (b. 1957), 2016 
   

Eternal Ruler of the ceaseless round of circling planets singing on their way; guiding the nations from 

the night profound into the glory of the perfect day: Rule in our hearts, that we may live anew, guided 

and strengthened and upheld by you. We are your own, the children of your love, as dearly loved as 

your beloved Son; descend, O Holy Spirit, like a dove, and rule our hearts, that we may be as one: 

As one with you, to whom we ever tend; as one with Him, our Brother and our Friend. 

  

CHRIST IS MADE THE 

SURE FOUNDATION 
 

 This ancient Latin hymn 

was translated into English by 

John Mason Neale, a 19th 

century Anglican clergyman 

and Latin scholar who seems 

to have had something of a 

rebellious streak.  While still a 

young man, health concerns 

made it necessary for Neale 

to leave his pastorate.  In-

stead of continuing in parish 

work, he was assigned to 

serve as the administrator of 

a home for the elderly.  When 

he tried to revitalize the 

chapel services there, he was 

rebuked by the bishop and 

forbidden to conduct ser-

vices.  When he tried to sim-

plify funeral services, he pro-

voked a riot that required 

police to bring the mob under 

control.   
 
 Historians indicate that 

Neale found solace from con-

flict by studying and translat-

ing Latin hymns and other 

documents.  It is through his 

labor at this task that we 

have in our shared repertoire 

such standard hymns as All 

glory, laud, and honor; Good 

Christian men, rejoice; and O 

come, O come, Emmanuel.  
 
 Although Neale wrote 

many scholarly papers, it is 

the pre-eminent quality of his 

body of hymn translations 

that cemented his critical 

place in the history of Chris-

tian hymnody.   
 

TAKE MY LIFE, THAT I MAY BE 
 
Henri A. César Malan 

(1787-1864), composer of 

this hymn’s tune (p. 6), was 

born to a wealthy family of 

French Huguenot stock that 

fled from France to Geneva, 

Switzerland to escape perse-

cution. The region’s struggle 

to find a religious identity in 

the aftermath of the Refor-

mation energized Malan as 

both a preacher and hymn 

writer. He is recognized as 

“the originator of the modern 

hymn movement in the 

French Reformed Church.” 

Like Isaac Watts in England, 

he in France revitalized hymn 

singing. Like the Wesleys in 

England, in France his hymns 

were born out of religious 

fervor. He is believed to have 

written about 1,000 hymns. 
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O clothe us with your heavenly armor, Lord. Your trusty shield and sword of love endure; our constant 

inspiration be your Word; we ask no victories that are not yours. Give or withhold, let pain or pleasure 

fall; to know we are serving you is all. Amen.  
 
    

COMMENTARY  

*HYMN:    I Want to Walk as a Child of the Light  

 Text: Kathleen Thomerson (b. 1934), 1966 Tune: Houston 

 Kathleen Thomerson (b. 1934), 1966  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The congregation is seated. 
 
 

COMMENTARY                        

HYMN (choir):        Beloved, God’s Chosen  

 Text: Susan Palo Cherwien (b. 1953), 1994    Tune: Chosen 

  Music: Michael Burkhardt (b. 1957), 2010 
   

Beloved, God's chosen, put on as a garment compassion, forgiveness, and goodness of heart.  Above all, 

before all, let love be your raiment that binds into one every dissonant part. Within, call forth Wisdom, 

to dwell in you richly; let peace rule your hearts and that peace be of Christ.  And from the heart's 

chamber, beloved and holy, let singing thanksgiving to God ever rise.  Beloved, God's chosen ...  

 

I WANT TO WALK AS A 

CHILD OF THE LIGHT 
 
 Born in Jackson, Tennessee 

in 1934, Kathleen Armstrong 

Thomerson pursued music 

studies at the University of 

Texas, Syracuse University, 

and at the Flemish Royal Con-

servatory in Antwerp where 

she was a student of the influ-

ential organist/composer Flor 

Peeters.  She also studied in 

Paris with Jean Langlais, one 

of the most significant organ 

composers and performers of 

the 20th century. Her highly 

acclaimed book, Jean Lang-

lais: A Bio-Bibliography (1988) 

was the first biography of 

Langlais to be published in 

English. It was also the first to 

provide information on all of 

his published compositions, as 

well as many of his unpub-

lished works.  
 
 Before retiring in 2013, 

Thomerson served as a church 

musician and college organ 

professor.  She has written a 

handful of hymns, but this is 

her best known. 

 

 Michael Burkhardt (b. 1957) 

has become one of the more 

prolific church musicians of our 

time.  He is sought after for his 

orchestral settings of hymns, as 

well as for choral anthems 

accessible to small choirs.  He 

is internationally known for his 

innovative hymn festivals and 

his creative work with chil-

dren’s choirs, and is in frequent 

demand as a choral clinician 

and organ recitalist.  He has 

published numerous composi-

tions for organ, choir, and 

handbells.  Currently, he is 

Director of Worship and the 

Arts at Holy Cross Lutheran 

Church, Livonia, Michigan, and 

Artistic Director of the Detroit 

Handbell Ensemble. From  

2001-2007, he served on the 

faculty of Carthage College in 

Kenosha, Wisconsin, as Direc-

tor of Choral Activities, College 

Organist, and Artist in Resi-

dence. In today’s program, the 

choir offers two of his more 

recent choral settings of hymn 

texts: Eternal Ruler of the 

Ceaseless Round and Beloved, 

God’s Chosen. 
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COMMENTARY                      

*HYMN:     Take My Life, and Let it Be      Hymn #585 

 Text: Frances H. Havergal (1836-1879), 1874 Tune: Hendon 

 Henri A. César Malan (1787-1864), 1827 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

4. Take my silver and my gold; 

 not a mite would I withhold. 

 Take my intellect and use 

 every power as thou shalt choose, 

 every power as thou shalt choose. 

5. Take my will and make it thine; 

 it shall be no longer mine. 

 Take my heart it is thine own; 

 it shall be thy royal throne, 

 it shall be thy royal throne.   interlude 

6. Take my love; my Lord, I pour 

 at thy feet its treasure-store. 

 Take myself, and I will be 

 ever, only, all for thee, 

 ever, only, all for thee. 

 
 
The congregation is seated. 

 

COMMENTARY                           

* HYMN: All My Hope on God is Founded  

 Text: Joacham Neander (1650-1680), 1675? Tune: Michael 

 Translation: Robert S. Bridges (1844-1930), 1899 Herbert Howells (1892-1983), 1935 
 

 

 

Please see next page. 

 

THE APOSTLES’ CREED 
 
 There are several creeds 

that state the foundational 

beliefs of Christianity.  The 

one used most commonly 

across denominational lines is 

the Apostles’ Creed. The 

church’s one foundation is 

one  hymn in a series of 

twelve based on the articles 

of this creed.  It addresses the 

ninth article: "the holy catho-

lic church, the communion of 

saints."  
 

I believe in God, the 

Father Almighty, Crea-

tor of heaven and earth, 

and in Jesus Christ, His 

only Son, our Lord, who 

was conceived of the 

Holy Spirit, born of the 

Virgin Mary, suffered 

under Pontius Pilate, 

was crucified, died, and 

was buried. He de-

scended into hell. 

The third day He arose 

again from the dead. He 

ascended into heaven 

and sitteth at the right 

hand of God the Father 

Almighty, from whence 

He shall come to judge 

the living and the dead. 

I believe in the Holy 

Spirit, the holy catholic* 

church, the communion 

of saints, the forgive-

ness of sins, the resur-

rection of the body, and 

life everlasting. 
 

* meaning ‘universal’ 

 

 The Apostles' Creed is be-

lieved to have developed in 

the first or second century. 

The earliest historical evi-

dence of its existence is in a 

letter written by the Council 

of Milan in 390 A.D. The creed 

underwent a number of revi-

sions before reaching its final 

form in the 8th century.  Its  

name reflects the teachings of 

the apostles as followed in 

the early Church. 

  

 Almost every denomination 

has slight variations in the 

creed’s wording. 
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The congregation is seated. 
 

COMMENTARY                       

HYMN (choir): There’s A Wideness in God’s Mercy  

 Text: Frederick William Faber (1814-1863), 1862 Tune: Corvedale  
 Maurice Bevan (1921-2006) 
 

There's a wideness in God's mercy, like the wideness of the sea; there's a kindness in His justice, 

which is more than liberty. There is no place where earth's sorrows are more felt than up in Heaven; 

there is no place where earth's failings have such kindly judgment given. For the love of God is broader 

than the measure of man's mind; and the heart of the Eternal is most wonderfully kind. But we make 

His love too narrow by false limits of our own; and we magnify His strictness with a zeal He will not 

own. There is plentiful redemption in the blood that has been shed; there is joy for all the members in 

the sorrows of the Head. There is grace enough for thousands of new worlds as great as this; 

there is room for fresh creations in that upper home of bliss. If our love were but more simple, 

we should take Him at His word; and our lives would be all gladness in the joy of Christ our Lord.  

 

COMMENTARY 

*HYMN:         At the Name of Jesus        

 Text: Caroline Maria Noel (1817-1877), 1870    Tune: King’s Weston 

 Ralph Vaughan Williams (1872-1958), 1925 

Please see next page. 

THERE’S A WIDENESS 

IN GOD’S MERCY 
 
 According to hymnary.org, 

this hymn has been paired 

with 29 different tunes, none 

of which has emerged as the 

“standard.”  The tune heard in 

the setting sung today was 

composed by Maurice Bevan 

to be sung in St Paul’s Cathe-

dral (London), of whose choir 

he had been a member for 40 

years. It is named after the 

area in Shropshire around the 

River Corve and near the vil-

lage of Stanton Lacey where 

his father had been a vicar. 

Bevan crafted it in an anthem 

arrangement, but the sweet-

ness of the tune is still plainly 

heard, carrying the eloquent 

words of Frederick W. Faber.   
 
 During his 40 years with St. 

Paul’s choir, Bevan was also 

the bass-baritone in an elite 

vocal ensemble called the 

Deller Consort.  This small á 

cappella ensemble is said to 

have “heralded the renais-

sance of English Baroque and 

pre-Baroque music” in Eng-

land.  It was soon established 

as one of the “leading inter-

preters of historically accurate 

music.”  Bevan also contrib-

uted to the BBC radio show, 

Listen With Mother; helped 

establish and taught at the 

Deller Academy; and toured 

with his family choir.  Prior to 

joining the St. Paul Cathedral 

Choir, he worked as a broad-

caster in Germany near the 

end of World War II. 
 

AT THE NAME OF JESUS 
 
 Ralph Vaughan Williams 

composed the tune King’s 

Weston specifically for this 

text. First published in 1925, 

the tune's title refers to a 

manor house on the Avon 

River near Bristol, England.  

The tune is marked by distinc-

tive rhythmic structures and a 

soaring climax in the final two 

lines. Like many of Vaughan 

Williams' tunes, it is best sung 

in unison with moderate ac-

companiment to support the 

vigorous melody. 
 
 The entire text of the hymn 

is printed in the sidebar on the 

next page. 
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The congregation is seated. 

 

COMMENTARY 

*HYMN:  We are God’s People  

 Text: Bryan Jeffery Leech (1931-2005), 1976 Tune: Symphony 

    From: Johannes Brahms (1833-1897), 

    Symphony No. 1 in C Minor, 1876 

AT THE NAME OF JESUS  
(full text) 

 
- Philippians 2:5-11 - 

 
At the name of Jesus every  
 knee shall bow, 
every tongue confess him  
 King of glory now; 
'tis the Father's pleasure  
 we should call him Lord, 
who from the beginning  
 was the mighty Word. 
 
Mighty and mysterious in 
 the highest height, 
God from everlasting, very  
 Light of Light; 
In the Father’s bosom, with 
 the Spirit blest, 
Love, in love eternal, rest,  
 in perfect rest. 
 
At his voice creation sprang 
 at once to sight: 
all the angel faces, all the  
 hosts of light, 
thrones and dominations,  
 stars upon their way, 
all the heavenly orders in  
 their great array. 
 
Humbled for a season, to  
 receive a name 
from the lips of sinners,  
 unto whom he came; 
faithfully he bore it  
 spotless to the last, 
brought it back victorious  
 when from death he passed; 
 
bore it up triumphant,  
 with its human light, 
through all ranks of creatures, 
 to the central height, 
to the throne of Godhead,  
 to the Father's breast, 
filled it with the glory of  
 that perfect rest. 
 
In your hearts enthrone  
 him; there let him subdue 
all that is not holy, all that  
 is not true. 
Look to him, your Savior, in 
 temptations' hour; 
let his will enfold you in its  
 light and power. 
 
Name him, Christians,   
 name him, with love  strong 
as death, name with  
 awe and wonder and with 
bated breath; he is God the 
 Savior, he is Christ the 
Lord, ever to be worshiped, 
 trusted, and adored. 
 
Christians, this Lord Jesus  
 shall return again, 
with his Father's glory o'er  
 the earth to reign; 
for all wreaths of empire  
 meet upon his brow, 
and our hearts confess him 
 King of glory now. 
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The congregation is seated. 

 

COMMENTARY 

*HYMN:  For All the Saints  

 Text: William Walsham How (1823-1897), 1864 Tune: Sine Nomine 

 Ralph Vaughan Williams (1872-1958), 1906  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
Choir 4. O blest communion, fellowship divine! We feebly struggle, they in glory shine; 

   yet all are one in thee, for all are thine.  Alleluia, alleluia! 
 
Choir 5. And when the strife is fierce, the warfare long, steals on the ear the distant triumph song, 

   and hearts are brave again, and arms are strong.  Alleluia, alleluia! 
 
Choir 6. The golden evening brightens in the west; soon, soon to faithful warriors cometh rest; 

   Sweet is the calm of paradise the blest.  Alleluia, alleluia!     (continues next page) 

FOR ALL THE SAINTS 

(full text) 
 

For all the saints,  
who from their labors rest, 
who thee by faith  
before the world confessed, 
thy name, O Jesus,  
be for ever blest. Alleluia!  
 
Thou wast their rock,  
their fortress, and their might: 
thou, Lord, their Captain  
in the well-fought fight;  
thou, in the darkness drear, 
the one true Light. Alleluia! 
 
For the Apostles’  
glorious company,  
who bearing forth the  
cross o’er land and sea, 
Shook all the mighty world, 
we sing to Thee: Alleluia!  
 
For the Evangelists,  
by whose blest word,  
like fourfold streams, the  
garden of the Lord,  
is fair and fruitful,  
be Thy Name adored. Alleluia! 

 
For Martyrs, who  
with rapture kindled eye,  
saw the bright crown  
descending from the sky,  
and seeing, grasped it,  
Thee we glorify. Alleluia!  
 
O may thy soldiers,  
faithful, true, and bold,  
fight as the saints  
who nobly fought of old,  
and win, with them,  
the victor’s crown of gold. 
Alleluia! 
 
O blest communion,  
fellowship divine!  
We feebly struggle,  
they in glory shine;  
yet all are one in thee,  
for all are thine. Alleluia! 
 
And when the strife  
is fierce, the warfare long, 
steals on the ear  
the distant triumph song,  
and hearts are brave again, 
and arms are strong. Alleluia! 
 
The golden evening  
brightens in the west;  
soon, soon to faithful  
warriors cometh rest;  
sweet is the calm of  
paradise the blest. Alleluia! 
 
But lo! there breaks  
a yet more glorious day;  
the saints triumphant  
rise in bright array;  
the King of Glory  
passes on his way. Alleluia! 
 
From earth's wide bounds, 
from ocean's farthest coast, 
through gates of pearl streams 
in the countless host,  
singing to Father, Son, and 
Holy Ghost: Alleluia!  
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The congregation is seated. 

 

COMMENTARY  

*HYMN:   Lord, You Give the Great Commission  

 Text: Jeffery W. Rowthorn (b. 1934), 1978 Tune: Abbot’s Leigh 

 Cyril V. Taylor (1907-1991), 1941     

 
 Ralph Vaughan Williams 

(1872-1958) wrote the music 

for two of the hymns on to-

day’s program.  He is perhaps 

most widely known for his 

symphonies, operas, and 

large choral works, but, as 

the major force behind the 

compilation of the distin-

guished 1906 English Hymnal, 

he also made significant con-

tributions to the repertoire of 

English hymnody.   
 

 Vaughan Williams’ interest 

in collecting English folk mu-

sic influenced his editorial 

approach to The English Hym-

nal, in which he included 

many folk songs set as hymn 

tunes.  Folk music also influ-

enced several of his own 

original compositions.  He has 

been quoted as saying that 

his work as the hymnal’s mu-

sic editor put him in touch 

with "some of the best - and 

some of the worst" music in 

the world. His esthetic and 

artistic values, and his sense 

of what makes a singable 

tune, led him to select the 

best and reject the worst.   

Through the process, he con-

tributed several of his own 

tunes and harmonizations to 

the collection. 
 

 The English Hymnal’s edit-

ing committee was led by the 

liturgist Percy Dearmer.  It is 

considered to be the second 

most influential English-

language hymnal, after 

Hymns Ancient and Modern.*  

Many of its arrangements, 

tunes, and texts are stan-

dards to this day.   
 

 Vaughan Williams adapted 

or arranged nearly 100 hymn 

tunes, most still in regular use 

today. 
 

*Hymns Ancient and Modern 

was first published in 1861.  

After more than 150 years 

and the sale of over 170 mil-

lion copies (as of 2011) the 

hymnal is alive and well.  Its 

most recent edition was pub-

lished in 2013. The English 

Hymnal also remains in print. 

The latest revision, The New 

English Hymnal, appeared in 

1986. 
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 Cyril V. Taylor (1907-

1991) was born in Lancaster, 

England, the son and grandson 

of Church of England priests. 

After finishing his studies at 

Christ Church, Oxford, he was 

ordained in the Church of 

England and made precentor 

of Bristol Cathedral and, later, 

Salisbury Cathedral. During 

World War II, he was the 

BBC's producer of Religious 

Broadcasting. In the 1950s, he 

served as warden and chaplain 

of the Royal School of Church 

Music.  For many years, he 

served as a proprietor of 

Hymns Ancient and Modern 

(see sidebar, p. 10), playing a 

major editorial role in compil-

ing two supplements and The 

New Standard Edition. 
  

 While he was at the BBC, 

concerns arose regarding the 

use of a much loved hymn 

tune known as Austria.  Many 

know it as one of the tunes 

paired with John Newton’s 

Glorious things of thee are 

spoken.  The tune was com-

posed by Franz Joseph Haydn 

from a Croatian folk hymn, 

and later used by Haydn in his 

string quartet in C, Opus 70, 

Number 5.  The tune eventu-

ally became used as the na-

tional anthem of Austria and, 

later, Germany.  During World 

War II, it was a symbol of the 

power of Nazi Germany and 

came to be reviled in the Brit-

ish Isles. At this point, the 

issue came to the attention of 

Cyril Taylor.  Numerous ap-

peals for a new tune were 

made and Taylor wrote Ab-

bot’s Leigh at his home in the 

village of the same name, near 

Bristol.   

 

 The tune was taught to the 

masses through radio broad-

casts of an orchestral setting 

of it, and it became very 

prominent with Newton’s 

text.  Hymn scholar Dr. Carl P. 

Daw, Jr. noted, “This was, in 

fact, the first instance of a 

hymn tune becoming widely 

known via radio.” 
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The congregation is seated. 

 

CONCLUDING COMMENTARY 

*CONCLUDING PRAYER 

*DOXOLOGY:    PRAISE GOD, FROM WHOM ALL BLESSINGS FLOW 

 Thomas Ken (1637-1711), 1709 Tune: Old Hundredth 

 Genevan Psalter, 1551     

 

POSTLUDE 

 

 

 

 

 

 

 
(int’lude) 
(int’lude) 
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The Rev. Brian Peake 

Pastor, Mayesville Presbyterian Church 
 

 

 

 

 
 
 
 
 
 

 

 

 

 

 

 

 

 
What is a Hymn? 

 

A hymn is a poetic form that meets the following criteria: 
 

1. Each line has a fixed number of syllables. 

2. The poetry rhymes. 

3. The text is addressed to God or speaks about God, scripture, or theology. 

4. When sung, each stanza of the hymn is sung to the same tune. 

 

When writing a hymn, the poet selects a meter to suit his subject and text.  If the hymn is to be sung, a 

musician composes a tune to match its meter and character, or an existing tune is selected to pair with 

the hymn.  It is not uncommon for an author to pair his text with a tune already in existence instead of 

commissioning a new tune.  Sometimes, hymnal editors assign a tune to a hymn.  It is not unusual for a 

hymn to be sung to more than one tune, or for tune assignments to vary from one hymnal to another. 

 

Hymns have long been used as tools for the teaching of scripture, theology, and Gospel living.  Texts 

remain at the mercy of hymnal editors, who continually adapt language and translations according to 

cultural climate and changing understandings of theology.    

Carol Ann Compton 

Reader 

David Watson 

Reader 

Kelly Jokisch 

Trumpet 

 
Tammy Williams 

Organist/Choir Director, Mayesville Presbyterian Church 

 
Mayesville Presbyterian Church Choir 

 
… and each of you.  

Thank you for being with us today and filling the Lord’s house with song. 


