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1

I N T R O D U C T I O N

Amanda R. Tachine and Z Nicolazzo

in-tro-duc-tion 

noun

1. the action of introducing something.
2. a formal presentation of one person to another, in which each is told the 

other’s name. (Oxford English Dictionary, n.d.)

introduction(s)

Verb, action-oriented, living

3. a greeting (shaking of hands or a head nod; movement of body) that then 
sequences to a verbal acknowledgement that we are not separate, but that we 
are in-relations to a long lineage of relatives including kinship relationships 
and the living land that we are connected to. Sometimes in a language other 
than English. Depending upon context, location, and company; action dif-
fers. Time is not regarded as much because who keeps track of time during 
introductions? Respect for the relationship is often of preference, but time 
lurks by. (From Indigenous ways of knowing, passed down from generations 
to generations, changing and evolving.)

* * * *

There is a reason why you are here, dare we say a purpose for you to grab this 
book and then open the pages. You may be a doctoral student in the process 
of thinking through your research, pondering over what to study, where to 
engage in a question (or questions, ahh!! The many questions!), and con-
sidering the methods that align with not just your research design, but also 
your heart, values, vision, and hopes. Some of you have acquired a doctoral 
degree and continue to be led to engage in research that moves away from 
rigidity and tightness that orient us toward prescribed steps that do not fit 
well with the people and the land we are from and/or want to learn from 
(Smith, 1999). We get it. We have walked in those same steps and tripped 
over the trepidations. We have struggled with the constraints and pulls that 
Eurocentric qualitative research methods impose on our bodies, communi-
ties, and futures. We want to be careful and not suggest that all Eurocentric 
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2  WEAVING AN OTHERWISE

ways are constraining. It is not our intention with this book to argue about 
the good and bad of research. Rather, we are exploring possibilities by weav-
ing an otherwise in qualitative research. In these pages, we see weaving an 
otherwise as the interconnectedness of storytelling that seeks to pause (Patel, 
2016), explore, and deepen an otherwise that honors being in relations with 
each other, the land, and expansive waterways, and more-than-human beings.  
We are here to learn together, and we are excited that you are with us, because 
there is power in knowing that we are not alone; that is the force of an other-
wise. Remember that. And there are creative energies in knowing that quali-
tative methodology can be a resourceful tool for us to align research with our 
heart, values, visions, and hopes.     

We begin by viewing qualitative research methods as, at their best, a 
series of introductions. They are modes through which scholars share names, 
present themselves with those engaged in close conversations, as well as door-
ways through which scholars can invite readers into careful community with 
possibly new (and old) worlds. Qualitative research methods are also action 
oriented (a verb), creating threads where we recognize and feel more deeply 
that we are in relations with life and the world around us. Nothing is soli-
tary, and no one is singular; this is a beautiful gift that qualitative research 
methods can remind us of time and again. Even the autoethnographer is 
(hyper)connected to their past/present/future selves, worlds, and communi-
ties. These overlaps and overreadings are the very stuff from which we—a 
constellation of qualitative scholars whose names are weft through the pages 
of this book you are holding—(continue to) weave this text. That is, even 
though the ink has dried and set on the pages you read, the text moves with/
in/around/through/between (all of ) us. We continue to introduce and be 
introduced each time we come back to the text, with awareness of an ongoing 
meaning-making process in each turnaround. 

Introductions can never be separated from place, or can they? They can-
not be separated from the broader movements and social location(s) that 
influence their happenings and are made richer by getting closer to the 
where, when, how, and why of their becomings. Introductions, as a verb, 
make more sense when one pays attention to senses: the smell, feel, sound, 
intuition, and sight—the visual sensorium as it exists beyond the fallacious 
notion that one only sees with their eyes—of introductions matter. The 
wisdom of sensory fields in and through which introductions occur encour-
age depth and promote intimacies. In this sense, then, it is important that 
we (Amanda and Z) share the places from which this text came to be (and 
continues to become). In phases of life, we shifted across gender becom-
ings, changing milestones and achievements, and familial roles. We recog-
nized the multiple unfolding iterations of ourselves and relationships to one 
another. One telling is that it began with a presentation on decolonizing 
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INTRODUCTION  3

methods at the 2019 American Educational Research Association’s annual 
meeting. Both of us were invited to speak, after which we were approached 
about developing ideas into an edited text. Another telling is that it con-
tinues to unfold during a time of unfathomable upheaval, rising out of a 
pandemic and concurrent social, economic, racial, and political reckonings 
that continue to exert extreme tolls on (all of ) our lives, author and reader 
alike. Both of us (Amanda and Z) processed grief and trauma through the 
seasons this text shaped, and bore witness, held space, and felt alongside as 
chapter authors experienced the same. We thought about how, months ago, 
Amanda’s contact information changed to show up in Z’s phone as Mom 
Tachine, and that small (yet profound) connection between Amanda and 
her children coincided with Z’s connection with her beautiful mother, all 
in seasons of deep loss of close loved ones. Yet another telling is that it takes 
place in the afterward, the space between us as authors and you as readers, 
in the contours, crevices, and textures we stretch to dream alongside each 
other. Sharing our names (and evolution) creates a tapestry, a rich intercon-
nected reality in which we (each of us) move from being singular to plural (both/
all of us) through our thinking, sharing, being together across worlds. We think 
of all the wonderful ways we will get to keep experiencing and exercising intro-
ductions for years to come.

And the thing is, all of these becomings make sense. All of them tell us 
things about both the text and ourselves, and what we can do to imagine, 
dream, desire, and envision freedom, which we understand as a process of 
becoming rather than a permanent utopic state (which may not exist, which 
need not exist, which we desire to will to exist). la paperson (2017) stated 
that a more liberatory university is “anti-utopian. . . . A third world univer-
sity is less interested in decolonizing the university and more in operating as 
a decolonizing university” (p. 10). We then arrive with the knowledge that our 
coming together was more significant than a chance encounter. Possibly it was 
predetermined, already written.

We recognize that qualitative research methods produce, at their best, 
disruption and then a process of re-warping. They encourage unsettling un/
realities through which we can question that which we (think we) have come 
to know. They remind us of the power of dreaming, of weaving the worlds 
we need, of demanding for that which the state codifies as excessive, as if 
excess was a pejorative mode of being. This text is, then, a site of disruption, 
is intended to prick and prod the un/conscious, and to move (all of ) us to 
move, together. We seek not to reform qualitative research methods through 
this text, but to gesture toward a refusal (Simpson, 2007) of those tradi-
tions in which qualitative research methods have become an invasive species, 
 choking back possibilities from blooming. Qualitative research methods can 
re/produce blooms aplenty, quite like those of the tulips, daffodils, fireweed, 
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4  WEAVING AN OTHERWISE

cotton grass, and ocotillo that ripple across the lands as we (Amanda and Z) 
draft these very words. 

* * * *

Stol:lo and Coast Salish scholar Jo-Ann Archibald (2008) Q’um Q’um 
Xiiiem gifted us with her beautiful methodology of Indigenous Storywork: 
Educating the Heart, Mind, and Spirit, which is an Indigenous theoretical, 
methodological, and pedagogical framework that comprises seven principles: 
respect, responsibility, reverence, reciprocity, holism, interrelatedness, and 
synergy. Indigenous storywork served as an ethical guide and a meaning-
making process for researchers (Archibald et al., 2019) that underscores 
the power of interrelatedness to oneself, family, land/waterways, and the 
wider universe. While Amanda was in the dissertation process, her men-
tor Dr. Jenny Lee introduced Indigenous Storywork to Amanda, and she was 
forever deeply moved and changed. “I felt like the book was talking directly 
to me.” Learning from Archibald provided a sense of freedom to assert Diné 
ways into research methodology as Eurocentric ways of research were not 
adequately fitting. Amanda was inspired to see, feel, and then develop meth-
odological work as a story rug (Tachine, 2015, 2022) that built off of story-
work and engaged in Diné ways of weaving. In Robin Starr Minthorn and 
Heather J. Shotton’s (2018) book titled Reclaiming Indigenous Research in 
Higher Education, Amanda wrote a chapter about the development of a story 
rug as an Indigenous research framework. She described the setting up of the 
loom and gathering of weaving tools, the warping and weaving process, and 
taking the rug off of the loom. While broad phases of weaving were explored, 
she connected that process to setting up a research design, including writing 
the literature review, framing the methods, gathering the data (stories) into 
findings, and providing discussion and implications. Since that publication, 
she continues to learn, write, and work her hands through the warps and 
wefts of the weaving loom to expand on the story rug as not only a frame-
work, but as a rigorous analytical tool, as methodology. 

In weaving, the loom can teach us that research is active, that it requires 
movement and rest, and that it recognizes that knowledge does not solely 
derive from human knowledge but includes more than human (land and 
Spider Woman) wisdom and knowledges that are often tangled and twisted, 
which requires our utmost presence, patience, and humility. Pueblo researcher 
Anya Dozier Enos (2017) shared spider webs as a “messy” methodology that 
attends to the ways that this work is not easy nor prescribed:

to think through gathering information, how relationships and concepts 
interrelate and then how those ideas are shared and used, meaning going 
back and forth between how to gather information, and then how to 
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INTRODUCTION  5

analyze, present and use the findings with the goal of benefitting Pueblo 
community. This is not neatly predictable or organized; it is the messi-
ness of research that results in something powerful. It is the spider web. 
(p. 42)

Spider webs are much like weaving textiles, especially given that Spider 
Woman taught Diné people how to weave. These teachings of messiness and 
cohesion help develop the analytical process of weaving stories and display 
them in a patterned way. 

Spider webs, messiness, and cohesion are the woven practice ways that 
tie qualitative research into beautiful tapestries. Stories are threaded through-
out the weft and warps of each turnaround that brings us closer and closer 
to the intimacies of relationality and visions of otherwise worlds that create 
living textiles of past, present and future worlds. You see, we are weavers 
connected to stories and lives that are not absent from sociopolitical reali-
ties of injustices. In our weaving process, we feel the threads of hurt, ten-
sion, and pain because what one feels is connected to another and another. 
We are not separate, but intimately threaded together. While we tamp down 
and connect stories and see our intertwined connections with ourselves and 
the world around us, we then continue another turnaround for survivance 
(Vizenor, 1994), love, and hope. That is the foundation of this book. 

We are releasing the shackles of how we think research should be done 
that is devoid from our ways of being. 

We are wondering about how we can weave an otherwise for the future. 
We are grabbing your hand and welcoming you to this venture with us, 

because you are not alone; we are in this together. 
Won’t you come with us?

* * * *

We have divided this text into three phases (before, during, and after) to 
illustrate the weaving as an otherwise process that is reflective of Diné textile 
weaving practices. In what follows, we discuss each of the three sections, as 
well as the chapter offerings in them. We then conclude our introduction 
with a continued invitation to join us and the chapter authors to weave an 
otherwise through qualitative research. 

Before

The first section of the text is titled “Before” as a signal to what must be done 
in advance of one’s weaving on the loom. The beginning process takes into 
account the essential and laborious task of placing and stretching warp yarns 
on a loom, in order to secure a tight and readied foundation. The warping 
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6  WEAVING AN OTHERWISE

process is important for the weaver and the textile, as the pausing, coming 
to know, and strengthening of relationality are occurring. These moments of 
pausing, reflection, and intentionality are also all vital concepts in research. 
What moves us toward our research? What scares us about the work we may 
undergo? How are we always in and of our work, and how must we be clear 
about what that means for what we coproduce alongside the participants 
with whom we are in community? These (and many other) questions sig-
nal a before temporality, a beginning and setting up that is essential to the 
overall qualitative research process. As such, contributions in this section of 
the book think through various concepts that influence how we pause, think 
about, feel through, and come to our study designs as qualitative researchers, 
as we start the laborious task of warping our research. 

In the first chapter Samuel D. Museus and Amy C. Wang provide an 
important refusal to the press of neoliberalism in the academy. Centering 
reflexivity, responsibility, and relationships, the authors ask, “What does 
research design look like when human connections are central to, rather 
than stripped from, it?” The authors provide a necessary intervention, 
reimagining the various harms and violences of a detached and restrictive 
research process as one that could—and perhaps more emphatically stated, 
should—be imbued with connectedness, relationality, and humanity. As the 
authors detail through their chapter, although we may never be able to 
get fully out from the tangles of neoliberalism, we can certainly refuse the 
conditions through which it insists upon separation, individualism, and 
scarcity illogics. 

In the second chapter, Leilani Sabzalian and Angie Morrill open with an 
art exhibit from Natalie Ball (Black/Modoc/Klamath). Sabzalian and Morrill 
share Ball’s artist statement for the exhibit, titled “We Have Teeth Too,” in 
which she chillingly states, “It’s not enough to be dead, you want us mur-
dered. It’s not enough to be murdered, you want us dismembered. It’s not 
enough to be in pieces, you want us stolen. And then forgotten.” Thinking 
alongside Ball, the authors bring readers into deep conversation about 
 survivance as a mode of being, thinking, and feeling qualitative research. 
Sabzalian and Morrill also share their own survivance stories, inviting readers 
into a storying of Indigenous life, providing a way to understand survivance 
as both qualitative method/ology and affirmation that Indigenous life has, 
does, and will thrive through the violences of settler coloniality. 

In the final chapter for this section, Reginald Blockett, Leonard Taylor 
Jr., and Steve D. Mobley Jr. invite readers into an intimate glimpse into 
their onto-epistemological kinship formation they refer to as Bella Noche’s. 
Here, Blockett, Taylor Jr., and Mobley Jr. explore the methodological, affec-
tive, and material dimensions of kinship, reminding us all of how these 

Tachine_TEXT.indb   6 01-04-2022   19:03:52



INTRODUCTION  7

comings together are always already infused with practices of Black-queer 
world-making. In so doing, the authors signal how race/gender/sexuality 
is deeply present through research, life, and researching life, a totalizing 
 presence with which they encourage us to listen, feel, and move as qualita-
tive researchers. 

During

The second section of this text is titled “During.” In relation to the weaving 
process, the during phase places emphasis on being in relation to the textile, 
loom, and environment that seeks to weave beyond conventional patterns 
and pathways. It is in this present tense, the ongoing nowness, through 
which qualitative researchers create research that recognizes the intercon-
nectedness that began in the before, in the pauses and reflective moments 
that previously occurred. Here, one can get a sense of how the during weaves 
into the before, creating a tapestry that binds, connects, and draws together 
and near. It is not that interconnectedness was not previously present in 
body/mind/spirit, but that connection becomes central to the weaving of 
qualitative research in this temporal phase. Honoring this research moment, 
contributors in this section of the book seek to weave beyond conventional 
patterns and pathways that create research that recognizes and centers inter-
connectedness knowledge. 

The fourth chapter, and the first of this second section of the book, 
welcomes an understanding of Kazanjian’s (2015) methodological practice of 
overreading. In his chapter, Zachary Brown uses one photograph, an archi-
val image of the 1968–1969 San Francisco State College protests, to create 
excessive understandings of archival research and its varied im/possibilities. 
That is, Brown seeks to push on how archives desire to create articulations 
of Black socialites rooted in anti-Black notions of humanity/the human, and 
as a result provides a delicious rendering of how overreading as a methodo-
logical approach can de/re/construct multiple, shifting futurescapes for Black 
liberatory praxis.

Irene H. Yoon and Grace A. Chen’s chapter implores readers on the 
importance of witnessing the absent presences that haunt qualitative 
research. That is, Yoon and Chen remark on the affective and effective nature 
of ghosts, prodding readers to re/think if, as the overly simplistic idiom sug-
gests, seeing is believing. By heeding hauntings—both the authors’ specific 
renderings and the broader movements of ghosts/ghosting through qualita-
tive research—Yoon and Chen use a promiscuous stitching of sources and 
storying styles as a way to create openings for the complexity of historicized 
beings with futures and freedom dreams.
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8  WEAVING AN OTHERWISE

In chapter 6, Chris A. Nelson and Heather J. Shotton discuss gifting as 
a way to understand the notion of answerability. Using poetry as a storying 
practice, Nelson and Shotton tussle with three vital questions: “To whom do 
we answer when we engage in our research? To what and for what knowl-
edge and teachings are we responsible? How do we engage in a praxis of 
answerability?” In their offering, the gift is imbued with meaning and being, 
becoming both a symbol and practice through which gifting/Gift unravels 
otherwise possibilities for decolonizing qualitative research, and as a result, 
moving into right relationships with oneself as well as other people, the land, 
and more-than-human species.

After

After the warping process (before), and the textile has been woven (during), 
the textile is ready to be taken off the loom and to have its beauty shared. 
This moment is not separate from, but is an integral part of the weaving pro-
cess. That is, to share, to be in community, to bring (closer) together, and to 
revisit the textile so as to learn again (and again) from what one has created 
are important parts of the overall weaving process. These moments make up 
the practice of world-making that stretches forward and moves us toward 
imagining otherwises and elsewheres. In linking weaving to the qualitative 
research process, it is in these after moments that researchers, participants, 
and readers alike, linked through the before and during phases of research, 
can imagine, desire, and call into being the worlds we need and want. In this 
way, qualitative research as weaving becomes a practice of critical hope, one 
in which we are bonded together in creating full and rich pasts/presents/
futures. Signaling the praxis of world-making, these chapter offerings in this 
section create openings for researchers and readers alike to imagine the yet 
to be by stretching beyond the worlds we are taught are given, immutable, 
natural (as in a static misunderstanding by which what is will always be). 

In the first chapter of the text’s final section, Keon M. McGuire, Kirsten 
T. Edwards, and T. Elon Dancy II think solidarity through Blacklove. That is, 
the authors envision Blacklove as fundamental to one’s reorientation toward 
possibilities for sociality within/alongside research, as well as for being clear 
about the stakes of such practices of vulnerability. Wrapped through narra-
tives highlighting the entangled realities of gender/sexuality/race, the authors 
move between individual and collective storytelling to imagine Blacklove in 
relation to qualitative methodology.

Next, Kyle Halle-Erby and Harper Keenan envision abolition as a set of 
fugitive practices that require qualitative researchers to reimagine their orien-
tations toward education(al institutions). Describing themselves as “students 
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INTRODUCTION  9

of abolition,” Halle-Erby and Keenan draw from lineages of queer, trans, 
Black, and Indigenous activists/scholars/dreamers to imagine possibilities for 
what abolition means in and beyond the academy. Moreover, the authors 
share excerpts from conversations with abolitionist organizers, teachers, and 
researchers in the hopes of “shap[ing] the methodological commitments of 
other students of abolition and contribut[ing] to a material practice of politi-
cal imagination within educational research.” 

The final chapter for this book, “Gesturing Towards Decolonial Futures 
Collective,” a research/arts/ecology collective comprising 23 “researchers, 
artists, educators, students, social justice and environmental activists, and 
Indigenous knowledge keepers,” invites readers to understand decoloniza-
tion as an ongoing practice of un/re/learning. Outlining what they refer to 
as the bus methodology, the collective offer a model by which to explore the 
complex affective traces that mediate decoloniality. They end with hyper–
self-reflexivity questions, marking how we are—as we must be—implicated 
in developing the presents/futures we desire and need.

* * * *

Readers will also note this text is bookended with a foreword by Leigh Patel 
and an afterword by K. Wayne Yang. As dreamers ourselves, we (Amanda 
and Z) are deeply grateful to these two scholars, colleagues, and friends who 
provide our texts with openings. In a sense, both the foreword and afterword 
act as escape hatches to otherwise worlds. Put another way, Patel and Yang 
provide glimpses into that which could be, may yet become, and always 
already exists in various modes that can never be captured by ossified ways 
of knowing, against which we hope this text provides relief. Similar to how 
Kaba (2021) notes abolition is both a horizon and also being lived in the 
present tense, Patel and Yang offer ways of envisioning the qualitative land-
scapes we need in the future through that which is happening in the here 
and now. 

Sitting at the Loom: In Relations Methodological Practice

Like introductions, qualitative research is not just a doing. The process and 
practice of qualitative research weaves together the temporal, spatial, and 
affective, making something more than was once thought possible. Like 
introductions, qualitative research is not a solitary process. Even if only one 
person is listed as the researcher, we are always in relation to and with vari-
ous communities—past, present, and future; land-based, human, and more 
than human—as we envision the worlds we need and want. Not only is the 
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research process a source of (inter)connection, but the process itself is devel-
oped through (inter)connection. In this way, then, qualitative research can be 
a profound space/time/feeling through which we weave otherwises. It is these 
profuse possibilities that we and the chapter authors introduce throughout 
this book that you are holding now. 

Sometimes, too, introductions are a space of revisiting, revising, and 
coming together again. As we talked about previously, our (Amanda and Z) 
relationship has spanned multiple introductions across gender, family orien-
tation, and connections to land. While we have “known each other” for over 
a decade, we have continued to hold open space and time to meet each other 
anew, over and over again. Similar to the qualitative research method(ologie)s 
chapter contributors discuss in this book, we invite you, our readers, to sit at 
the loom with us over and over again. Maybe you will read a chapter that will 
challenge you, that will provoke and prod your curiosities, that will  animate 
your senses. Maybe you will need to move away from the book because you 
have other things going on, or someone is calling, or you need to make 
 dinner. But we hope you will come back, will introduce yourself to us as 
 editors and chapter contributors, and will be open to our introducing our-
selves, over and over again. For, as we wrote at the beginning of this chapter, 

introduction(s) (from Indigenous ways of knowing, passed down from 
 generations to generations, changing and evolving)

Verb, action-oriented, living

 3. a greeting (shaking of hands or a head nod; movement of body) that then 
sequences to a verbal acknowledgement that we are not separate, but that we 
are in-relations to a long lineage of relatives including kinship relationships 
and the living land that we are connected to. Sometimes in a language other 
than English. Depending upon context, location, and company; action dif-
fers. Time is not regarded as much because who keeps track of time during 
introductions? Respect for the relationship is often of preference, but time 
lurks by. (Oxford English Dictionary, n.d.)

We look forward to sitting, resting, thinking, and feeling with you by the 
loom, weaving otherwises through qualitative research. Won’t you come 
with us?
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