Melody - Identifying Approach Tones

In the following tunes, identify the target tones and and analyze their melody/harmony
relationship. Circle the approach tones and identify the pattern (PT, NT, UA, DCPT, IR).
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Melody - Identifying Approach Tones

The following phrases for analysis contain syncopated rhythms that result in both
anticipations and delayed attacks. Be sure to take this into consideration as you
identify the target notes in the melodies.
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2. Slow Swing
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