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“to absence” 
 
to absence 
 
of a big hope 
 
in the warm home 
 
loving makes matter grow fonder 
 
and 
 
of hurt 
 
in the cold  
at the cross 
 
where the stabbed  
die young 
 
is is my place the right? 
 

– Cory Munson, December 12, 2020 
Written after reading “Crime Wave Hits Bodegas, Threatening a Lifeline in Pandemic”  
New York Times, December 11, 2020 

 
 
CORY MUNSON, ’88 
Cory Munson is a writer, researcher, and creator of learning experiences. She has developed exhibits 
and programs for children’s museums and history museums and taught elementary school in Beijing, 
Baltimore, and the Seattle area. Her current project is a memoir spanning 400+ years focusing on race, 
gender, and intergenerational trauma.  
 
How does your time at Bank Street live in your work today? 
“In my Bank Street internship at the New York Historical Society, I created a program on childhood in 
Colonial New York that focused on the Beekman children and the enslaved children who worked for 
them. My passion was to tell the stories that were not being told. I am now in a time and place to write 
my own story, and to show how making difficult history visible can allow for healing, connection, 
liberation, and justice.” 
 
 
 
 
 
 
 
 



  



“Fruit Bowl Surprise”  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
KAREN JARMON, ’94 
“I am an arts administrator, museum educator and artist with a history of working in museums, arts 
organizations, and other educational non-profits throughout New York City. Most recently I was the 
Director of Education at Staten Island Children’s Museum. I am passionate about the arts, nature, and 
designing interactive museum exhibits and programs to help participants make meaning and connect to 
each other.” 
 
How does your time at Bank Street live in your work today? 
“I am a values-driven person who has always placed importance on the role of inquiry, play and 
experimentation in learning. My approach crystallized when I was a Bank Street student. It permeates 
across all that I do in my professional work and my artistic journey. Over the past eight years, I have 
been working primarily as a ceramic artist. During the pandemic I became acutely aware of food and 
food insecurity which inspired my piece which is currently on view at Clayworks on Columbia, Brooklyn. 
It is a bowl (hand-built, 18” x 18”) in the shape of a purple cabbage filled with fruit-shaped jars (wheel- 
thrown and altered, approx. 3” x 3”). I invite viewers to contemplate their privilege related to food. So 
many people in NYC cannot afford fresh food or they live in a food desert where fresh foods are not 
accessible. Food pantries cannot keep up with the demand. We have a community refrigerator on our 
street which I contribute to regularly. It is astonishing how I can open the frig and see if brimming with 
food and the next day it is empty.”  



“Solitude”  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
SIDNEY MASSEY 
Sid is a lifelong educator and advocate for children and families in New York City, working as a teacher 
and principal for over 35 years. After retiring, he taught at New Jersey City University and was a leader in 
the North Dakota Study Group, a progressive educators’ collective. 
 
How does your time at Bank Street live in your work today? 
“As a teacher and principal, I made it a priority to always integrate art into our school community. As a 
retiree, art is an important aspect of my personal identity and self-expression. At Bank Street, I 
discovered a shared commitment and belief in the value of art as integral and essential to both students’ 
and families’ experiences. Art, social justice, and education are inextricably linked and have always been 
central to our work and being.” 
 
  



“Quarantine Curtain” 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

ANDREW JAY SVEDLOW, ’82 
Professor of Art History and formerly Dean of the College of Performing and Visual Arts at the University 
of Northern Colorado, Dr. Svedlow was previously the Dean of the College of Visual and Performing Arts 
at Winthrop University, President of the New Hampshire Institute of Art, and Assistant Director of the 
Museum of the City of New York. Dr. Svedlow received his PhD from the Pennsylvania State University 
and has taught art education, museum education, art history, arts administration, aesthetics, and studio 
art at Northern Colorado, Winthrop University, Penn State, Bank Street College of Education, Parsons 
School of Design, University of Massachusetts-Dartmouth and Lowell, University of Kansas, New York 
University, University of Southern Mississippi, the New Hampshire Institute of Art, and the University of 
New Hampshire. 
 
How does your time at Bank Street live in your work today? 
“The past year of unsettled-ness has resulted in a new series of paintings and works on paper and non-
traditional materials. Anger, frustration, resignation, adaptability, and introspection inform this recent 
body of work. My years as a student and an instructor and thesis advisor at Bank Street have helped 
shaped my sense of self as well as having informed my practice as a compassionate artist and educator.” 
  



“Incomunicado” 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

SIDNEY MASSEY 
Sid is a lifelong educator and advocate for children and families in New York City, working as a teacher 
and principal for over 35 years. After retiring, he taught at New Jersey City University and was a leader in 
the North Dakota Study Group, a progressive educators’ collective. 
 
How does your time at Bank Street live in your work today? 
“As a teacher and principal, I made it a priority to always integrate art into our school community. As a 
retiree, art is an important aspect of my personal identity and self-expression. At Bank Street, I 
discovered a shared commitment and belief in the value of art as integral and essential to both students’ 
and families’ experiences. Art, social justice, and education are inextricably linked and have always been 
central to our work and being.”  



“Something’s Missing” 
 

 
Once upon a time there were no *s. 
No one had ever heard the word: asterisk. 
No one had ever seen one. 
 
 

 
This was at a time on earth when all the people 
Who suddenly came into existence in the universe 
Were neighbors on the same continent. They did everything together, 
Discovering the world in ways that no other creatures had. 
Inventions were appearing like a kettle of popping popcorns 
 
The asterisk was one of these inventions, and it really caught on.* 
It hit a nerve. It was the world’s first joke. 
Made all people stop in their tracks and wonder: What’s missing? 
It put everybody in a state of alert. It was easy to remember. 
It was easy to render–by drawing, by carving, by spraying paint. 
 
This new communication occurred sometime around 35,000 B.C. 
Because of geological opportunities, when the brave and the curious travelled, 
The mark-making went with them, some years, some millenniums, there were ways to go 
East, north, south or west, sometimes by land and sometimes by water 

 
And everywhere they went, 
All around the world eventually, 
They had reasons to write, to announce 
“Something’s Missing”, 
And everybody kept writing it the same way 
The same way everyone world-over 
Is still writing it today.  
 

 
ROBERTA BERMAN, ‘96 
Roberta Berman is a writer and multi-media artist living in New York City. Her work, often interactive 
and collaborative, is performed and exhibited in traditional and untraditional settings world-wide, 
including galleries, jazz clubs, television, theatres, hospitals, parks, colleges, and private collections. 
 
How does your time at Bank Street live in your work today? 
“I still cherish the emergent conversations that came up in the course of every day (for 28 years), and 
some I wrote about, as I still do. Everything under the sun came up. I experienced what great role 
models children are, fearlessly taking on sensitive subjects: differences in religious beliefs, morality, 
politics, Santa Claus, discrimination, sexuality, death, fears and joys, to name a few... in my own work I 
am to be as honest, open, and candid.”  



“Dark” 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
AMW, ’10 
“As an elementary art teacher at a public school in Brooklyn, over time I evolved from “artist” to 
“teacher.” With a BFA in photography, my focus shifted from creating my own art to teaching others to 
create. During COVID times, I began to sketch again to reignite my own fire.” 
 
How does your time at Bank Street live in your work today? 
“Bank Street taught me about teaching all kinds of children. Yet, what we encountered in COVID times is 
beyond what any graduate program can offer. Bank Street’s philosophy hinges on the well-being of the 
whole child. Social emotional well-being became the utmost importance in this new era. Many nights, as 
a working teacher and mother, I find myself sorting through my own emotions in the silence of 
midnight. Dark is a sketch that came out.”  



“Ready for Danger” 
 

 
 
ELLEN GALINSKY, ’70 
Ellen Galinsky is chief science officer & executive director of Mind in the Making at the Bezos Family 
Foundation and serves as President of Families and Work Institute. She’s conducted research on child- 
care, parent-professional relationships, work-family, and youth voice. She’s also a photographer, most 
recently showing at Soho Gallery (2020) and Rockland Center of the Arts (2019). 
 
How does your time at Bank Street live in your work today? 
“I am a graduate of Bank Street College, was a faculty member for 25 years, and all of my children and 
grandchildren have attended the School for Children, including my grandson, pictured in the submitted 
photo. I am also a founder of the Family Center. Putting it simply, Bank Street was and remains at the 
center of my professional life.” 
 
  



“Fire Island In My Future”  
 

 
 
MARK MIHOPULOS, ’08 
Mark is the Program Manager at the LGBT Network, an LGBT community center, where he organizes, 
designs, and delivers community education and programs for youth, families, and professionals. He is a 
father and an experienced elementary educator, having previously taught in private and public schools 
across New York City and Long Island. 
 
How does your time at Bank Street live in your work today? 
“During the pandemic, I have been working to balance self-care with activism. I have learned that taking 
time to breathe, calm, meditate, cook, and connect with nature helps me to recharge, restore, and 
reimagine my work in social justice and supporting my community. This piece represents my time this 
past year by the Great South Bay, finding zen in the idea that Fire Island and the beaches are in the 
distance, representing that there is hope for peace in my future and our future.”  



“Just Trying To Tell You What For”  
 
I wandered this world 
So quiet in blue 
Longing to show 
This truth that I knew Looking for something but Not finding it true 
Just a drop in the ocean  
On a journey to you 
 
For many there’s anger I hear your regret  
Come a bit closer ill help you forget 
Together we’ll march as two veterans released  
Wandering a world that’s once again in retreat  
Out there unsure if we’ll fall in disgrace  
Hoping you’ll look over and ask for a trace 
No, I’m not your savior and I’m not the end 
But I can promise you that your rights I’ll defend  
And if we should make just the tiniest step this way  
Tomorrow won’t be as dark as today. 
 
Let go, let go, and hold on to the translation 
Our only hope now is this next generation 
I’ve long been a fool: I’ve long been my own sacrifice  
Tomorrow I’ll lay fallow and have regrets at least thrice  
And if by chance you should search out my name  
Wondering if you’ve won this part of the game 
I’ll tell you these words; I’ll recite this speech 
Let go of your fear, discover it’s in love you can teach. 
 
I’m happy I’m sad, who knows if it matters, 
I wrote these words and to the winds they scatter  
Older now than I was before 
Some things fade, some things are more 
Now in deep waters I say swim for this shore  
Even if I can’t tell you why, can’t tell you what for 
 
NICK RUBINFIER, ’04 
“BA (education major) from Beloit College, WI. MSEd at Bank Street College. MS in Instructional 
Technology at Touro College. In June, I will have completed 20 years as the technology teacher at PS11, 
a pre-K through fifth-grade elementary school in Chelsea.” 
 
How does your time at Bank Street live in your work today? 
“Looking out at my window, I wonder if the world is ever going to turn things around? In these hard 
times, it is easy to feel despair. My time at Bank Street lives in the part of me that still has hope. Societal 
change comes through an educated community. It is in that mindset that I wrote this poem. Just trying 
to tell every student, teacher, family member, What For.”  



“Solution” 
 

 
 
JANE EMSBO, ’82 
Program Director: Tuxedo Park School; Educational Therapist; Educational Evaluator; OGA presenter; 
Environmental Activist; Poet; Painter 
 
How does your time at Bank Street live in your work today? 
“Bank Street helped me find my life’s work. Yes, I was a teacher. Yes, I had lived abroad for 10 years. Yes, 
I had discovered the child who, although immensely talented, does not – and should not—learn like 
others. Bank Street helped me find the paths to help and inspire such children and the teachers who 
work with them. Later, poetry and art complemented these talents.”  



“Safe Refuge”  
 

 
 
PATRICIA HANNUM, ’95 
“BFA Syracuse 1965, worked in film & fashion industry 1965-1978, owned garment manufacturing 
business 1978-1993, 1993-2010 worked in museums, parks, & museum design companies. 2010-2016 
was a nanny/tutor. 2016 fully retired. Live in Brooklyn across the street from Prospect Park.” 
 
How does your time at Bank Street live in your work today? 
“This is a single drawing from a sketchbook I kept April – June 2020 to document how Brooklyn residents 
were surviving a pandemic & overt racism. I used my Bank Street inclusive POV, talking with & earning 
permission to draw hundreds of visitors in Prospect Park. Their universal message: the park was the one 
place they could feel safe in the company of others.” 
  



“Celebrate and Embrace Diversity”  
 

 
 
SOH YOUNG, ’98 
Soh Young is a multifaceted artist weaving stories from Seoul, Paraguay, and Brazil to New York. She is a 
teacher, storyteller, singer, director, producer, and event coordinator. Thinking globally but acting 
locally, she includes artist friends from diverse communities to collaborate and produce concerts. 
 
How does your time at Bank Street live in your work today? 
“Bank Street is the place where I learned that the past is important & need to cherish, present is a 
journey & need to enjoy the process. We need to plan, prepare, and be open-minded and flexible. I have 
been advocating for my students who are newcomers and continue to learn and teach myself as a life-
long learner. Bank Street’s mission and vision is etched in my life and I live through it daily!” 
  



“Down Wind” 
 
Block Island, and three sandpipers,  
white bellies reflected in the wet sand,  
skirt the waves on the lonely beach. 
 
I walk into the biting wind,  
hands inside my sleeves,  
hood up to keep warm. 
 
Then, turning around, 
I walk out of the wind, 
and gentle warmth surrounds me. 
 
Sometimes it’s necessary  
to walk into the wind—  
cold be damned! 
 
Other times, we may choose  
to have the wind at our backs  
and the sun on our face, 
 
and, oh, what a difference it can make! 
 
JANE EMSBO, ’82 
Program Director: Tuxedo Park School; Educational Therapist; Educational Evaluator; OGA presenter; 
Environmental Activist; Poet; Painter 
 
How does your time at Bank Street live in your work today? 
“Bank Street helped me find my life’s work. Yes, I was a teacher. Yes, I had lived abroad for 10 years. Yes, 
I had discovered the child who, although immensely talented, does not – and should not—learn like 
others. Bank Street helped me find the paths to help and inspire such children and the teachers who 
work with them. Later, poetry and art complemented these talents.” 
  



“Chanteuse”  
 

 
 
DR. JO CAMPBELL, ’85 
Dr. Jo Campbell is artist/owner of Glassworks by Jo, in which stained glass installation and fused glass 
are the focus. Dr. Campbell also work as a doctoral student advisor as they work their way through 
dissertations. 
 
How does your time at Bank Street live in your work today? 
“Many of the people I met at Bank Street, including the faculty, became good friends. The experience at 
Bank Street taught me what real learning was about, so using that growth has encouraged me to take 
steps I would have never attempted had I not been associated with Bank Street. The wonderful 
collaboration with Parsons allowed me to understand the dedication needed to be successful in art.”  



“Play is Essential Work”  
 

 
 
LISA DOMBROW, GSE ’92 
“I was an early childhood classroom teacher for years before moving into informal education, where I 
have continued working with people of all ages in a variety of settings. These include museums, nature 
centers, hospitals, inclusive performance-based programs, and schools of continuing education and 
development.” 
 
How does your time at Bank Street live in your work today? 
“One of the primary things I learned at Bank Street was the importance of play for children’s learning 
and development. Play was described as the work of childhood, especially early childhood. My outlook 
on this has only expanded since then. I believe that play is essential for growth and development across 
the life-span. I consider myself a play activist. This is a collage that I made at the very beginning of the 
pandemic.”  



“Be Part of the Solution.” — David 
 

  
 
DEBBY E. DIXLER, ’82 
“From 1979-2006, I worked as the art director of First Teacher Publications, a small publishing house 
specializing in the development and production of early childhood curriculum materials. From 2006-
2017, I was a middle and high school digital art/photography teacher at Newark Academy, an 
independent school in northern New Jersey. I moved to Pasadena, CA in 2017 to be closer to my adult 
children. I am currently doing freelance work, making art, and loving time with my grandchildren.” 
 
How does your time at Bank Street live in your work today? 
“As COVID-19 spread throughout Los Angeles, I became enraged at the politicization of face mask 
wearing. In response, I created a series of digital paintings based on interviews with people in Pasadena 
and online. As a museum educator, I approached this project as an interactive exhibition. I posted a daily 
portrait and quote on Instagram and welcomed responses. People from Los Angeles and beyond began 
to DM me unsolicited submissions. This work is sampling from the project.” 
  



KEY TO: 
“Be Part of the Solution.” — David 
 

  
 
DEBBY E. DIXLER, ’82 
“From 1979-2006, I worked as the art director of First Teacher Publications, a small publishing house 
specializing in the development and production of early childhood curriculum materials. From 2006-
2017, I was a middle and high school digital art/photography teacher at Newark Academy, an 
independent school in northern New Jersey. I moved to Pasadena, CA in 2017 to be closer to my adult 
children. I am currently doing freelance work, making art, and loving time with my grandchildren.” 
 
How does your time at Bank Street live in your work today? 
“As COVID-19 spread throughout Los Angeles, I became enraged at the politicization of face mask 
wearing. In response, I created a series of digital paintings based on interviews with people in Pasadena 
and online. As a museum educator, I approached this project as an interactive exhibition. I posted a daily 
portrait and quote on Instagram and welcomed responses. People from Los Angeles and beyond began 
to DM me unsolicited submissions. This work is sampling from the project.” 
 
 
 
  



“What’s the Pig Idea?”  
 

 
 
LAURA ANNE WALKER, ’86 
“I have been an Outsider Artist since 1996. In Albany and NYC, I fight against stigma and advocate for 
the mental health of all.” 
 
How does your time at Bank Street live in your work today? 
“Joyfully, from the time I was 3, I wanted to be an artist and a teacher. To me, Bank Street is my lifelong 
love affair – It’s the joy of learning, teaching, creating, and playing... It’s the centeredness! Bank Street, a 
way of life, is in my heart. I think most of my art pieces have that joy in them.” 
  



“Ode to 2020”  
 

 
 
MICHELLE KRUMLAND, ’01 
“I am currently focusing on creating artwork, a website, and an art business in San Francisco. Previously, 
I’ve worked as a pre-K teacher, research associate, and librarian assistant. Places of employment include 
Riverside Weekday School, City and Country School, the American Museum of Natural History, and the 
General Society of Tradesmen and Mechanics.” 
 
How does your time at Bank Street live in your work today? 
“Bank Street’s emphasis and training on observation and recording of children in the school setting 
definitely strengthened these skills in me which are also fundamental to my work as an artist. In 
addition, my courses and teachers encouraged a strong sense of curiosity and wonder about the world, 
a trait that is also fundamental to creating art in my view. While working as a pre-K teacher and creating 
lessons and experiments about the natural world, my interest was greatly piqued, and led me to pursue 
training in Natural Science Illustration at the New York Botanical Gardens.”  



“Social Distancing” 
 

  
 
SUSAN MACMURDY, ’03, ’89 
“I took my first teaching job as a way to support myself as an artist. What followed was a rich and varied 
career: teaching, coaching, mentoring, researching, and providing academic intervention in public and 
private schools in Harlem, the Bronx and Westchester. Currently, I’m a reading specialist in 
Mamaroneck, NY.” 
 
How does your time at Bank Street live in your work today? 
“Bank Street helped me find my voice. An essential belief in the whole child, in classroom as community, 
in diversity as strength, and in seeing problems as creative opportunities, has guided my work as teacher 
and artist. In my collage, “Social Distancing,” I’ve used floating chairs to represent the social 
disconnection that came with closed schools, separated families, and empty sidewalks during this year 
of pandemic isolation and injustice.” 
  



“Social Distancing From In Person To Digital”  
 

 
 
MAEGEN HENRIQUEZ-FORD, ‘97 
“My name is Maegen Henriquez-Ford, one of the original/founding members of the BSCAA Social Justice 
Committee. I worked as teacher and assistant principal of organization in New York City public schools 
for more than 20 years. As a Spanish teacher and language arts specialist, I collaborated with the school 
librarian and administrators to develop a Spanish department and later coordinated both the Spanish 
and English departments. I worked as a K-12 citywide staff developer teaching successful learning 
strategies to administration, staff, and teachers. As a social justice activist and education advocate, I 
worked fearlessly with all constituents in public and independent school communities on issues of 
diversity and inclusion. I served on several committees, helped school administrators hire and promote 
diverse staff while promoting excellence and equity in education for students, and served as a leading 
voice for parents. I serve as a college admissions coach and family transition coordinator across public, 
independent, and boarding schools. I recently founded a travel renewal club for individuals and small- to 
medium-size groups. We worked with groups of educators and health care professionals. I enjoy 
gardening and photography.” 
 
How does your time at Bank Street live in your work today? 
“My education at Bank street taught me the power of collaboration, diversity, and inclusion in creating a 
healthy school/community culture. My years at Bank Street also taught me to be a change agent for the 
better. When the heart, mind, and hands work in unison, most often it results in success and better 
outcomes. As a teacher and administrator, I infused art, theater, and live performances in the 
curriculum whenever possible. For this exhibit, I wrote a reflection and entered three photographs 
representing the beauty, the chaos, and the pain during the COVID-19 shutdown: 1) present in the park 
(cherry blossom), 2) peonies, grown in my garden, and 3) a protest picture. Prior to the pandemic 
shutdown, I used to grow flowers and cut bouquets and share with friends and family. Because of the 
lockdown I started photographing the homegrown flowers and sharing the photos virtually. Many 
people who receive my weekly photographs of flowers have been uplifted, and it gave me joy to share 
them.” 
  



“Still Going On”  
 

 
 
KENYA BARBER, ’06 
“I am an educator with experience teaching various ages from 18 months up to 4th grade. I currently 
teach kindergarten in an independent school in New Jersey. In my spare time, I dance. I dance for my 
mind, my body, and my soul.” 
 
How does your time at Bank Street live in your work today? 
“Bank Street continues to remind me to think, think about every lesson I prepare, how I engage with 
students, how I engage with families, and how I engage with colleagues. Bank Street challenged me to 
look at the why. As I teach, I always go back to the why. Why is that particular content important? Why 
do I think students will enjoy it? Why is it necessary? Bank Street encouraged me to never stop 
questioning and never stop learning.” 
  



“The Legend of Marcus Garvey” 
  

 
 
AMIR DIOP 
Amir Diop is a New York City based artist who emerged in 2020 as one of the founding members of the 
SoHo Renaissance Factory, artists collective. Through his works on plywood boards, during the time of 
COVID-19 and the civil unrest in New York City after the death of George Floyd, Amir lead the movement 
of visual expression to enact change. Now, with an artist studio housed at the NoMo SoHo Hotel in 
SoHo, New York City, Amir Diop continues to create paintings that speak to both the historic and current 
black experience. 
 
How does your time at Bank Street live in your work today? 
“This piece teaches the history and uses the method of Bank Street storytelling to create a new form of 
art. I use the struggle of my dyslexia, that seemed a disability and transformed it as a tool to enhance my 
work. Bank Street was very formative on my younger career as an artist through my grandmother, who 
taught me the importance of storytelling. My grandmother had learned that method at Bank Street 
College of Education over 25 years ago and she passed it on to me.”  



“Lock Him Up, Take Him Down, Take Him Out” 
 

 
 
WHENDY CARTER, ’03 
“Since Covid, I have not been working in a school, but have been blessed with using this time to make 
art; something that I have practiced since I was a young child. I have always been drawn to patterns and 
the repeats that emerge when playing with predictable and unpredictable patterns.” 
 
How does your time at Bank Street live in your work today? 
“I believe that the reflective practice, a foundational component of the Bank Street way, supports a 
deeper connection to my own artwork. Oftentimes, I will find an image that intrigues me and engages 
my eye; It can be the image, the shapes, or the colors that begin this process. In the case of this 
submitted piece, I was drawn to the beautiful shades of green and the hideous image of our 45th 
president.” 
 
  



“Fierce”  
 

 
 
SIDNEY MASSEY 
Sid is a lifelong educator and advocate for children and families in New York City, working as a teacher 
and principal for over 35 years. After retiring, he taught at New Jersey City University and was a leader in 
the North Dakota Study Group, a progressive educators’ collective. 
 
How does your time at Bank Street live in your work today? 
“As a teacher and principal, I made it a priority to always integrate art into our school community. As a 
retiree, art is an important aspect of my personal identity and self-expression. At Bank Street, I 
discovered a shared commitment and belief in the value of art as integral and essential to both students’ 
and families’ experiences. Art, social justice, and education are inextricably linked and have always been 
central to our work and being.” 
  



“Beauty” 
 

 
 
MIA AHNTHOLZ HOWARD, ’91 
Lifelong artist, elementary and early childhood teacher, social worker 
 
How does your time at Bank Street live in your work today? 
“My teaching master’s has filled my life with the joy of working with and understanding children.” 
  



“Bearing Witness”  
 

 
 
ELLEN WONG, ‘94 
Art Teacher 25 years, NYC Lab School, Staff Developer, Adjunct Professor, Bank Street College 20 years, 
Consultant Art Education Early Childhood currently, founding member Longyear Gallery, Margaretville, 
NY. I cohost the Farm Hour, a weekly radio show on WIOX Community Radio 91.3FM, for the past 10 
years. 
 
How does your time at Bank Street live in your work today? 
“Since quarantining we have been barraged by a “cascading series of events that just don’t seem to 
stop.” Layered with mediated messages revealed and obscured, oil paint, gouache, graphite, charcoal, 
gesso—collaged, painted—spilling onto the wooden panel. 2020 has been marked by a killer virus, 
political chaos, environmental catastrophe, threats to democracy, economic collapse, food insecurity, 
racial protests of systemic police violence across America—revealing the underbelly of ugliness and 
inequity. As a student of Reeda Toppin and Nancy Cardwell I learned to observe and give voice.”  



“Social Distancing From In Person To Digital”  
 

 
 
MAEGEN HENRIQUEZ-FORD, ‘97 
“My name is Maegen Henriquez-Ford, one of the original/founding members of the BSCAA Social Justice 
Committee. I worked as teacher and assistant principal of organization in New York City public schools 
for more than 20 years. As a Spanish teacher and language arts specialist, I collaborated with the school 
librarian and administrators to develop a Spanish department and later coordinated both the Spanish 
and English departments. I worked as a K-12 citywide staff developer teaching successful learning 
strategies to administration, staff, and teachers. As a social justice activist and education advocate, I 
worked fearlessly with all constituents in public and independent school communities on issues of 
diversity and inclusion. I served on several committees, helped school administrators hire and promote 
diverse staff while promoting excellence and equity in education for students, and served as a leading 
voice for parents. I serve as a college admissions coach and family transition coordinator across public, 
independent, and boarding schools. I recently founded a travel renewal club for individuals and small- to 
medium-size groups. We worked with groups of educators and health care professionals. I enjoy 
gardening and photography.” 
 
How does your time at Bank Street live in your work today? 
“My education at Bank street taught me the power of collaboration, diversity, and inclusion in creating a 
healthy school/community culture. My years at Bank Street also taught me to be a change agent for the 
better. When the heart, mind, and hands work in unison, most often it results in success and better 
outcomes. As a teacher and administrator, I infused art, theater, and live performances in the 
curriculum whenever possible. For this exhibit, I wrote a reflection and entered three photographs 
representing the beauty, the chaos, and the pain during the COVID-19 shutdown: 1) present in the park 
(cherry blossom), 2) peonies, grown in my garden, and 3) a protest picture. Prior to the pandemic 
shutdown, I used to grow flowers and cut bouquets and share with friends and family. Because of the 
lockdown I started photographing the homegrown flowers and sharing the photos virtually. Many 
people who receive my weekly photographs of flowers have been uplifted, and it gave me joy to share 
them.  



“The Gathering: Together Again, at Last” 
 

 
 
SUSAN BROMBERG KLEINSINGER, ’72 
“For 50 years plus, I worked with young children, teachers, and parents (eight years at Bank Street’s first 
demonstration Head Start, at the School for Children, and as consultant to Head Starts around the 
country). I’ve written for education publishers, consulted for public and private programs, trained 
teachers, and created parent-child science workshops at museums. For the past seven years, I’ve been 
painting full time.” 
 
How does your time at Bank Street live in your work today? 
“Bank Street’s influence on my approach to art comes from the emphasis in its philosophy on the 
importance of allowing for and encouraging curiosity, play, and the process of exploration and 
discovery. As an ‘Abstract’ (usually ‘non-representational’) painter, I am especially indebted to the many 
young children I observed in their early explorations with paint, before they had reached the stage of 
representation. Such children are involved with the process, rather than working toward a finished 
result or product.” 


