Transcription of Stravinsky’s Rite of Spring: The Adoration of the Earth

Instrumentation: This work was written for a large orchestra, including an especially large brass and percussion section. Despite that, the work isn’t written like a typical orchestral piece of the time, which used most or all the instruments throughout the piece, but is more like chamber music in that it features solo instruments and small groups between full-orchestra sections. 
Mode: Stravinsky uses a technique called bitonality, which means that the music is often in two different musical keys at once. Some instrument groups play in one key while others play in another key. This makes it difficult to categorize the piece as “major” or “minor,” since the overlapping keys create a lot of dissonance, which can sound harsh or unpleasant to the ear.

1. Introduction
7

0:41 The work opens with a solo bassoon playing relatively high pitches compared to the notes a bassoon usually plays. The melody is taken from a folk tune and sounds rather wistful and somewhat sad. 

0:54 Another woodwind instrument enters, playing lower held notes under the bassoon melody.
1:07 Several more woodwinds enter, playing descending melodic lines. All the while, the bassoon continues as if oblivious to what is going on around it. 
1:29 An English horn enters with a faster variation of the original melody. 
1:37 As the English horn dies away, the bassoon continues its folk tune.
1:43 The English horn once again takes over, accompanied by winding, serpent-like passages from other woodwinds.  
1:56 One of the woodwinds suddenly starts a trill, or rapid alternation between two notes, which is immediately followed by a fanfare-like idea from a clarinet. It sounds like an announcement is about to be made. Other fanfare-like echoes are heard as more and more woodwinds join in. Some, like the flutes, are playing very high pitches, while others, like the contrabassoon, are playing very low pitches. The overall effect is chaotic and seemingly uncoordinated. 
2:08 The flutes begin a winding, serpentine melody.
2:28 A trill from the strings joins the flute melody.
2:34 Suddenly, the flutes seem to take off, like birds who have been startled and fly away. 
2:35 The woodwinds start to join back in, a few at a time. Each one seems to be playing its own musical idea, ignoring what the other instruments are doing. Squeaky fragments of the original melody are heard, mixed with fanfare-like sounds and bits of the serpentine melodies originally heard in the English horn and flutes.  
2:52 The chaos dies away a bit, revealing a fluttering flute that sounds almost insect-like, joined by an abrasive oboe and a squeaky clarinet. 
3:00 More instruments join in, including some members of the low string section. The dynamics gradually get louder and louder, a technique known as a crescendo, adding to the din. Fragments of the bassoon melody peek through the squeaks, squawks, and slithers in an ever-thickening texture as layers pile on top of each other, building to a clamorous fortissimo (very loud dynamic level) of overlapping sounds.  
3:32 Just when the din seems unbearable, it abruptly stops, leaving only the original bassoon playing a solo repeat of the folk melody from the beginning. 
3:43 A clarinet trill begins as the bassoon plays its last note.
3:45 The violins play a short, tiptoe-like phrase on relatively low notes using a technique called pizzicato, where the strings are plucked with the fingers instead of bowed. The woodwind trill continues. 
3:54 With a brief flourish, the bass clarinet holds out a low, dark note.  
3:57 A soft, high, dissonant chord from the woodwinds enters at a soft dynamic level, creating a tense feeling. 
3:59 The tiptoe-like violin pizzicato reappears. 

2. Auguries of Spring
4:05 A sudden shift in dynamics occurs as the rest of the strings enter at a forte (loud) level, playing an aggressive series of repeated notes. Some of the notes have extra emphasis (called a musical accent). Unlike most music, in which accents occur in regular steady patterns, the accented notes here seem to be in a random order, as illustrated below. Bolded and underlined numbers mark the accented beats. Try clapping the pattern with the extra emphasis on the accented beats. It’s quite unusual! This technique is called syncopation, which occurs when unexpected musical beats are emphasized.
 1 – 2 – 3 – 4 – 5 – 6 – 7 – 8 
9 – 10 – 11 – 12 – 13 – 14 – 15 – 16
17 – 18 – 19 – 20 – 21 – 22 – 23 – 24 
25 – 26 – 27 – 28 – 29 – 30 – 31 – 32 
4:13 The aggressive violins subside, and low woodwinds play the “tiptoe” theme from 3:59.
4:17 The strings begin playing their rough repeated notes again, but this time with the accents in different places. Stravinsky likes to use syncopation to keep his listeners on their toes!
4:22 The aggressive strings move to the background as they are overpowered with high-pitched shrieks from the piccolos, which are answered by a fanfare-like figure from the trumpet: three short notes and a long one (just like the rhythm at the beginning of Beethoven’s fifth symphony!). These are followed by a brief descending scale. The descent is echoed in the oboes, then in the pizzicato violins.
4:23 The “Beethoven” motif is again heard in the trumpet. The timbre (sound quality) of the instrument sounds a bit different from usual because the trombone has a conical mute inserted in the bell of the instrument.
4:28 A rapid trill is accompanied by a flurry of swirling activity from the woodwinds and strings.
4:41 The music returns to the aggressive repeated notes in the strings with their apparently random accents. 
4:50 A heavy, descending passage from the low woodwinds interrupts the strings.
4:53 The strings retort back, still playing their repetitive notes.
4:55 Low woodwinds again, this time going up and down in a low scale-like pattern.
4:57 String interruption.
4:59 Ascending/descending scale-like pattern in the trombone, echoed by the low woodwinds.
5:03 The strings interrupt again, sounding even more aggressive than before. 
5:08 The low woodwinds start their passage again and are answered by the higher woodwinds playing a sort of parody of their melody. Low and high alternate and overlap.
5:19 A sudden plucked note from the violins, followed by a long blast of sound from the low brass, signals a change. The timpani pounds and the tuba belts out a deep resonant note. 
5:23 The high woodwinds let out a two-note shriek, which is echoed in successively lower groups of instruments, ending with pizzicato violins. 
5:25 A fluttering trill provides the backdrop for a piano (soft) version of the “tiptoe” motif. 
5:30 The violins join in with a squeakier forte (loud) version of the “tiptoe” idea, accompanied by pizzicato cellos.
5:37 The background trill shifts to a higher note as the English horn continues to play the “tiptoe” melody. The violins join in, playing the same melody but repeating each note so that they are playing in double time. The dynamic level is piano, or soft. 
5:41 A French horn solo rises above the tiptoes, playing a new melodic idea that seems to herald an adventure. 
5:46 The flute echoes the “adventure” melody.
5:52 The oboes call out a single repeated note and are answered by a descending passage by the muted trumpets, which have a tinny, pinched timbre. This happens twice.
6:01 The flutes play the French horn solo melody from 5:41 in a smooth, connected style known as legato. Underneath them, the strings continue their choppy tiptoe melody. 
6:11 The drums begin pounding as more instruments join in, playing various versions of the adventure melody. 
6:16 The brass instruments emerge with a new noble (yet urgent-sounding) melody of their own, which rises above the increasingly complex layers of sound. 
6:22 The triangle and antique cymbals join in, chiming a steady beat pattern as the music crescendos (gets louder) and grows increasingly more dissonant and tense. 
6:30 Suddenly, many instruments (including the triangle and cymbals) stop playing. The violas play an anxious-sounding passage that restlessly moves up and down the scale, interspersed with pizzicato plucks from the violins. 
6:39 The little piccolo pipes out the adventure melody as lower instruments play disconnected fragments beneath while the strings pluck away. 
6:48 The instruments grow more and more raucous, drowning out the little piccolo. The music builds to a frenzy of sound, with notes rushing up and down all over the scale, but the instruments are still somewhat together in a clear 1–2 beat pattern. Melodic fragments from previous musical themes can be heard in various instruments, including the tiptoe motif, anxious violin melody, and the adventure theme. The timpani joins the fray, punctuating the chaos. 

3. Game of Capture
7:13 Suddenly, the instruments seem to freeze, each holding onto individual notes that form a dissonant chord. 
7:14 The timpani pounds out a three-note pattern: boom, boom-boom …
7:16 … and the trumpets and woodwinds take off, sounding like they are frantically running in circles!
7:20 The timpani plays a fortissimo and heavily emphasized pattern: boom-chick booooom-chick, boom-chick booooom-chick.
7:23 The brass play an upwards sliding motif that sounds almost like a gasp of horror!
7:24 The other instruments respond by yelling their own exclamations or fluttering in fear. 
7:26 There is a dystopian hunting call from the brass that sounds more like an alarm. 
7:28 The violins and high woodwinds rush up and down in a panic between the alarm sounds. 
7:35 The timpani rings out again: boom-chick booooom-chick, boom-chick booooom-chick.
7:38 An ascending musical fragment begins in the low brass, climbing up until it dissolves amid rapid string tremolos (very fast repetitions of the same note).
7:46 Strings, woodwinds, and brass come together to play a dissonant and distorted passage, repeating notes here and there to make the melody asymmetrical and unsteady.  
7:54 The dystopian hunting call rings out again amid quivers of fear from the strings. 
7:59 The tremolo quivers grow louder (crescendo) and higher.
8:03 The music seems to reach a breaking point as all the instruments retreat from their heights while the French horns belt out long, fortissimo notes. 
8:06 The timpani booms, and the flutes attempt to play a version of the “circle” motif from 7:16, but they don’t get very far.
8:08 Another boom, another attempt. This time the flutes make it through more of the musical phrase. 
8:13 The strings start scurrying around, punctuated by the timpani and loud, dissonant chords from the other instruments. 
8:23 Four loud dissonant blasts seem to clear the air and halt the chaos. 

4. Round-Dances of Spring
8:26 The flutes trill alone for a few seconds.
8:30 Above the flute trill a new melody appears, played by the clarinet and bass clarinet in octaves, the higher and lower sounds blending together in a pastoral melody. 
8:55 There is the slightest pause, and then the low strings enter at a mezzo-piano (medium soft) dynamic level. They play a low note, which is answered by a low note from the violins. This call-and-response idea continues several times. The cellos and basses play a gradually ascending four-note pattern between the steady pitches of the violins. 
9:07 A very brief three-second woodwind melody begins above the string call-and-response. 
9:10 Just the strings.
9:18 The new woodwind melody again, this time a bit longer.
9:24 The low strings continue their four-note rising motif, but this time they are answered by a steady pitch in the brass, not the violins.
9:33 The violins play a melodic fragment at a medium-slow tempo (speed): three repeated notes, then a quick three-note rise, followed by a slower descent back down. 
9:40 This fragment is repeated twice in the woodwinds and French horns. 
9:52 The strings retake control of this new melodic fragment. At the same time, a high woodwind trill begins, which soon turns into a new countermelody (contrasting melodic idea) that flutters down and up the scale, pausing to trill on longer notes.
10:09 The woodwinds flutter away as the strings return to their call-and-response idea from 8:55.
10:17 Woodwind melody from 9:07.
10:20 Just the strings. It seems like Stravinsky is repeating the section from 9:07 onwards.
10:25 Back to the woodwind melody again. This definitely feels like a section repeat. 
10:31 Surprise! With a startling crash, the timpani pounds a rapid figure in a fortissimo (very loud) dynamic, which disrupts what we thought was a repeat of the previous section. The strings and horns enter at an equally loud dynamic level, playing a distorted and ugly version of the melodic fragment from 9:33. The clashing sounds of dissonant notes from the strings and horns are heightened with cacophonous cries from other members of the brass family. All the while, the volume crescendos to an uncomfortably loud level.
11:16 Finally, the cacophony subsides. With a bang from the timpani and a fluttery cry from the flute, we are thrust into a new section that is much faster than the previous. The high woodwinds and strings start with rapid scurrying notes at a mezzo-forte (medium loud) dynamic level that is punctuated by fortissimo notes from the brass. 
11:33 A solo flute trill leads to the clarinet / bass clarinet pastoral melody that we heard at 8:30.

5. Games of Rival Tribes
12:03 A harsh and raspy bellow from the low brass is accompanied by the timpani and brings an end to the pastoral scene. 
12:07 A bitonal version of the dissonant, asymmetrical melody from 7:46, which is repeatedly interrupted by siren-like blasts from the brass. The use of two keys at once makes the music sound out of tune.
12:19 Mid-range brass and timpani have a bit of a call-and-response with a variation of the dissonant melody rhythm. 
12:27 The brass instruments return to the original asymmetrical melody idea, which is echoed by the pizzicato strings. 
12:31 The timpani plays the boom-chick booooom-chick, boom-chick booooom-chick pattern. 
12:34 Pizzicato strings.
12:37 Distorted clarinets play a grotesque bitonal parody of the “noble” melody from 6:16. This one sounds even more out of tune than before. 
12:44 A comparatively fast-paced and tonal (everyone in the same key) full-orchestra version of the noble melody with pounding timpani. This one sounds much more in tune. 
12:48 A muted trumpet version, echoed by the strings. 
13:01 As the orchestra plays an aggressive series of steady repeated notes, the brass play a new and more forceful variation of the noble melody with string accompaniment, later joined by the woodwinds. 
13:34 The strings play the noble melody version heard at 12:44 in one musical key. Underneath them, the brass holds out long notes in a different key that sharply clashes with the string melody, and the timpani pounds in what seems like an off-beat and out-of-sync pattern. The strings gradually get overpowered by the increasingly intense brass. 

6. Procession of the Sage
13:50 The strings stop completely, giving way to a new idea in the brass. The tubas and bass drum start a procession-like ostinato (repeated pattern), while the higher brass fills in gaps between the lower melody with notes that sound quite off-key. This is a clear example of the bitonality that Stravinsky uses to make his music sound so dissonant.
13:57 The low instruments start rumbling underneath the brass.
14:03 The cymbals begin mezzo-piano clashes in the background.
14:15 Higher members of the orchestra join in, pushing the dynamic level up to a fortissimo. Various members of the percussion family, including a wooden scraper instrument called a guiro, join the fray. This is an example of polyrhythm, or more than one beat pattern at once. The bass drum is in a three-beat pattern (triple meter), while the other instruments are mostly in a two-beat or four-beat pattern (quadruple meter). 
14:34 A sudden halt. As the resonant sounds decay, a brief silence emerges.

7. The Sage 
14:38 Piano (soft) sounds creep in from low bassoons, timpani, and basses.  
14:57 A pianissimo (very soft) echo sounds from violins that are playing harmonics, a technique that involves extracting high overtones by lightly resting the fingertip on the string to stop the vibration without pushing the string all the way to the fingerboard.

8. Dance of the Earth
15:02 In a very fast tempo, the timpani and bass drum crescendo, leading to a series of irregular accented and repeated notes interspersed with cymbal crashes.
15:28 Basses and violas play soft, rapid, and repeated patterns that slowly crescendo as more instruments join in. The horns play hunting-call variations as the bass clarinet plays low scales. The violins start rushing around while the timpani pounds, and the whole orchestra reaches a fortissimo. 
16:06 As the intensity builds, everyone cuts off suddenly, ending the section.


