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americansocietyofphotographers
From the Editor.
For those of you who attended the ASP Banquet in New Orleans, you’ll understand why I feel the
need to explain myself. For those of you who did not attend, all we can say is, “we told you so.”
You just don’t want to miss one of these banquets. Yeah, yeah, we’ve heard all the excuses about
getting dressed up, eating banquet food, sitting in your seat for hours on end. Nevertheless, when
the night ends, you can’t help but smile and believe that there is a future for professional photography and not one that ends up on a scratched CD in a desk drawer somewhere in 2025.
First off, we had not one, but FOUR new Fellows - all with impressive portfolios and varying
styles. We also had an EA recipient who compared music to photography in his thesis. We had
award winners in every category and paid a deserving tribute to our late friend Bob Golding. And
that was all before I ever got the chance to speak.
I really didn’t mean the part about Kathy and Gary (Meek), you know, well.....doing stuff. It just
came out all wrong and I truly could blame it on a conversation I had earlier with Jon Allyn. But I
won’t. I’ll just chalk it up to why our members should plan on attending every banquet - because
you never, ever know just what you’re going to miss. (I promise.)
--Kalen
The ASP Magazine is the official publication of the American Society of Photographers, Inc., published four times a year for members and others for information of industry matters, personal achievements and news of this and other associations. Acceptance of
advertising, or publishing of press releases does not imply endorsement of any product or service by this association, publisher or
editor. Permission is granted to similar publications of the photographic industry to reprint contents of this publication, provided that
the author and the ASP Magazine are credited as the source.
Articles, with or without photographs, are welcome for review for inclusion in this publication; however, the editor reserves the
right to refuse publication, or if accepted, the right to edit and use on a space available basis. Send all communications, articles and
advertising to: Editor, ASP Magazine, 224 West Corry Court, Mt. Pleasant, IA 52641 (319) 671-1771 or email: kdanice@mac.com
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ASP BOARD
OF DIRECTORS

Then. And now.

PRESIDENT - JAMES CHURCHILL

M.PHOTOG., CR., CPP
7773 SHANNON FAYE LANE, GRANT, MI 49327
(231) 206 4117
JAMES@JAMESCHURCHILLPHOTOGRAPHY.COM

PRESIDENT ELECT- DORAN WILSON
M.PHOTOG., MEI, CR., CPP, F-ASP
400LN 470A LAKE JAMES
ANGOLA, IN 46703 • (260) 705-1703
DORAN@DORANANDASSOC.COM

VICE PRESIDENT - RANDY MCNEILLY
M.PHOTOG., MEI., CR., F-ASP
1241 FALLSTON ROAD, SHELBY, NC 28150
(704) 482-0011
RANDY@MCNEILLYPHOTOGRAPHY.COM

SEC/TREASURER - KALEN HENDERSON
M.PHOTOG., MEI, CR., CEI., CPP, API, EA-ASP
224 W. CORRY CT., MT. PLEASANT, IA 52641
(319) 986-5324 KDANICE@MAC.COM

CHM OF BOARD - KATHY MEEK

M.PHOTOG., CR., CPP, API
125 ALBERT PIKE, HOT SPRINGS, AR 71913
(501) 624-3195 MEEKPHOTO@SBCGLOBAL.NET

GOVERNOR - GABRIEL ALONSO

M.PHOTOG., CR.
1323 CLOVER LANE, FT. WORTH, TX 76107
(817) 735-7555
GABRIEL@GABRIELPORTRAITURE.COM

GOVERNOR - NANCY EMMERICH

M.PHOTOG., CR., CPP
1324 SW 89TH STREET,
OKLAHOMA CITY, OK 73159
(405) 735-3881 EMMERICHN@AOL.COM

GOVERNOR - SAM GARDNER

M.PHOTOG., CR., CPP, FPP-W
P.O. BOX 5772
BELLINGHAM, WA 98227
(360) 961-2887
SAM@SAMGARDNERPHOTOGRAPHY.COM

GOVERNOR - DENNIS HAMMON

M.PHOTOG., CR., CPP, F-ASP
631 1st STREET, IDAHO FALLS, ID 83401
(208) 351-2843
EVERGREEN70@HOTMAIL.COM

GOVERNOR - CINDY ROMANO
M.PHOTOG., CR., CPP
17706 GARDEN VALLEY RD.
WOODSTOCK, IL • (815) 338-1181
PHOTOR1@JUNO.COM

GOVERNOR - JESSICA VOGEL

M.PHOTOG., CR., CPP
330 CLEAR CREEK ROAD
SHELBYVILLE, KY 40065 • (502) 633-9618
JVOGEL@SHELBYWIRELESS.NET

EXECUTIVE DIRECTOR - JON ALLYN

M.PHOTOG.,M.ARTIST,CR.,CEI,F-WPPA
3120 N. ARGONNE DRIVE, MILWAUKEE, WI 53222
(800)638-9609 JONALLYN@AOL.COM

President’s Message

January 2004. This was the month that this photographer became
a member of the ASP board serving as a Governor. I was an ASP
member prior to that. However, at the time I found myself asking
why I was paying dues to an association that I didn’t really feel had
any benefit to me. So in feeling that way, I actually considered not
renewing my dues. At that time, I was serving on the West Michigan
PPA board as well as the Michigan Board. That was when the light
came on. I realized it wasn’t about what
I was supposed to get from any association or person but what could I be giving
back to the group. Its not about taking.
Its about giving. And when everyone
gives, even just a little, everyone benefits big time.
Here we are in 2012. I now have the opportunity to serve ASP as the President
and watch this great association grow.
There have been many changes in the
past eight years. Some very tough decisions were made. Some were popular
and some not. But one thing is for sure,
the people serving on the board and
volunteering their precious time always
try to do what’s best for ASP and it’s members. The members of ASP
are truly the pillars of out great profession as well as PPA. We are
always there. The members of ASP are, “ the best of the best” in so
many ways.
This year we have implemented new programs that really are from
the past. For instance, the ASP retreat has resurfaced this year.
Reserve you space now for the Windjammer Cruise from beautiful
Camden, Maine. Space is limited and reservations are filling up.
This truly shows what we are about - photography and fellowship
with our friends and colleagues. We will have an exhibit of ASP
member images at Dulles International Airport in Washington, D.C.
Millions of travelers will enjoy the work of our awesome members.
These new programs in harmony with the ASP Fellowship, the Educational Associate, the State Elite Awards, the District Medallion
Awards and the Gold, Silver and Bronze Medallion Awards are just
the tip of the iceberg when it comes to benefits in ASP.
Over 70 members, new and old saved 50% on their dues with our
Buddy Membership Program this year. And, with our Friends of
ASP vendor discount program, it’s like getting paid to be a member.
So I will end with this. If you’re struggling with, “should I,” or,
“should I not be,” a member of ASP, all you need to do is take a closer look and get involved. I can assure you that you will then see the
benefits of your American Society of Photographers. Along with the
Board of Governors, I’m looking forward to serving you this year.

Call us toll free
800•638•9609
4
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As a little boy of 4, with no
mother and a father in name
only to speak of, I found myself in the study of my grandparents’ grand home, staring
up at someone I’d never met.
But it was someone I knew
nonetheless. He was dressed
impressively and posed regally
for a painting that seemed beyond life size to me at the time.
I felt so close to him it was as
if I could touch him. Though I
didn’t know it at the time, this
was the moment. The moment
I fell in love with art and the
moment I realized its impact
upon the hearts of generations.
--William Branson III
M.Photog., Cr., F-ASP
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Through the Generations
2012 ASP Fellowship Thesis
William Branson III, M.Photog., Cr., F-ASP

For thirty years now, I have been creating fine portraiture for clients near and far. For me, creating these
portraits is an honor. They are something I know from experience will stand the test of time and become
cherished family heirlooms in the years to come. Creating these portraits is a process that I have been
studying and perfecting for many years. Beginning with a child’s love of art to a college student’s leap
of faith, my journey to having my own portrait studio and being a successful photographer is one that
impacts me on a daily basis.
Photography and portraiture as a business is the same as all businesses; it has its own set of difficulties
and achieving success is often an arduous process. It takes years of disciplined work, but striving for
the goal is part of the joy of reaching it. I’ve found the three biggest keys for my own success are to stay
motivated, seek knowledge, and remain vigilant. What seems to be common in those who are successful, the ones who thrive, is their passion and hard work. My desire to create art and capture the features
and feelings of my subject drives me to do my very best and to devote myself to pushing the boundaries
of my craft.
Each of us, as photographers, is attempting to create a unique body of work based on his or her individual artistic path. But we all speak the same visual “language.” Each of us has learned the fundamentals of
photography that we use to express our individual visions. My own artistic vision was inspired by events
of my childhood coupled with knowledge from other experienced photographers and portrait artists.
On my path to becoming a portrait artist, I’ve attempted to blend these experiences to capture the spark
within each individual subject and the essence of each person.
There is no magic formula for how many miles of photographic paper to print, how many books to read,
or how many images to study before becoming successful. Each of us has our own journey on a path we
forge and follow to become our own artist.

The Beginning
As a young child, my parents divorced and my brother and I lived with my father. My father worked long
hours and we were tended to mostly by maids. My brother and I contracted tuberculosis from one of the
maids, whose own condition went undetected. Due to my illness, I was in complete isolation from age
Continued on page 8.
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Continued from page 7.

Defining Moments

three to four and upon the recovery of both me and
my brother, we moved in with my grandparents. Already intrigued by the mammoth art in our home,
my grandmother was a painter of landscapes and
My love of art began growing up in the home of had a studio in the house, which added to my inmy paternal grandparents. Both of my grandparents terest in art. I spent hours in her studio watching
came from families where life size oil portraits were her draw, mix colors, and paint. I learned much
c o m m i s s i o n e d from her about comand handed down position and perthrough the gen- spective as she spent
erations. Being a endless hours with
rather lonely child, me, patiently trying
and receiving very to teach me to draw.
little attention from
my father or grand- It is strange the things
parents, these por- you remember from
traits were my fam- childhood. I rememily. I’d gaze up at ber one particular day
them and imagine quite well; I sneaked
who these people into my grandmother’s
were and figure out how they fit into our family’s studio where she kept,
history. Each brush stroke helped tell the story of along one wall, a work
my ancestors and I’d marvel at how a painter was table lined with tin coffee cans and Ball jars filled
able to give them such a life-like appearance. As with paintbrushes of all shapes and sizes. I remempart of this grand tradition, I still have some of these ber taking some of these brushes and tickling the
original portraits hangpalm of my hand with their soft bristles. Tubes of oil
ing in my own home.
paints covered the table, some empty, some half full,
And as I pass them, I
some mashed and dented, others rolled up carefully
remember the comfort
from the end of the tubes forward. For me, this was a
they brought me as a
child, until I created a
new family all my own.
This feeling of being
connected to the previous generation is never
lost on me as I photograph individuals today.
I hope that because of what I do families in the future
will know their ancestry. The greater purpose of portraiture for me is to keep memories alive, to preserve
an innocent time, to capture the joy, the growth,
the change, and even sometimes the pains of life
in the present. And hopefully what is captured will
be preserved so that future generations can learn,
remember and appreciate what passed before them.

8
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defining moment
in my youth in
which I realized
a love of art and
a desire for my
life to be filled
with creativity.
Although
my
grandmother
spent
many
hours trying to
help me express
my creativity in
her studio, I began to grow frustrated by not being able to paint
people or capture their emotions in a way that I desired. The way I had seen them captured in those extraordinary oil paintings in my grandparents home.
When I reached high school and began dating my
wife, Dianne, her father introduced me to photography and my whole world changed. He was
a retired Army veteran and had used photography to document the black market in Vietnam
during his time with the CIA. When I saw what
could be revealed through the lens, the camera
became my medium of expression and I suddenly
realized that I could capture the details of expressions and emotions that had eluded my paintbrush.

After entering college in 1971, a near miss with Uncle Sam and the Vietnam War left me without enrollment for the following semester. Avoiding the horror of Vietnam was a relief to say the least and what I
am even more thankful for is how it served as a catalyst for my career as a photographer. After spending a couple of summers working in a portrait studio, I knew this was my opportunity to take the leap
and begin working as a professional photographer.
My first studio was simply a desk in the back corner of a frame shop; all of my portraits were shot
outdoors. Fortunately, outdoor photography was all
the rage, so I started my business without a hefty
investment in lighting equipment, canvas backgrounds, and props that a full studio would require.
I joined the Professional Photographers of America
and my state association so I could learn all I could.

Inspiration
During my early years, I came across a book that
I would read many times over. I knew of Paul Linwood Gittings and was aware that he had brought
the field of portraiture to prominence in the United States. He photographed high-powered families and individuals in the style of classic portraiture, which resonated with me, harkening back to

Continued on page 10.
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Continued from page 9.

those oil paintings I’d grown up with. His book,
Color Portraiture, showed me that truly fine portraiture could be produced with a camera. The
book covered a range of topics from his back-story to marketing to composition. It was this book
that showed me I could achieve success doing
what I was passionate about as an artist, regardless of whether or not it was trendy at the time. I
was, and still am, greatly influenced by his work.
For many years I created photographic portraits I hoped would
reach a level of artistry
equal to Gittings. Then
in the mid 1990s, I met
and studied with Philip
Stewart Charis, a former student and friend
of Gittings and a close
friend of mine to this
day. Charis taught me
how to produce the
classical, life-sized, studio portraits and he moved
me another giant step forward in my life’s journey.
As the most influential photographer in my life,
it was Charis who exposed me to the theory that
Rembrandt discovered hundreds of years ago. Before Rembrandt, all portraits were painted at 100%
scale. Because the
person was the
exact same size
as the painting,
the painting was
overwhelming to
the viewer. It was
Rembrandt
who
discovered that a
portrait painted at
80% of full scale
still appeared to be
life-sized, but was
more pleasing to the viewer’s eye. Since that time,
all fine portraits have been painted to this scale.

puzzle on the road to becoming an artist. I was
aware that technical rules of photography existed and had to be learned; I knew that these rules
were separate from individual artistic styles. I also
knew that creating life-size photographs did not
fulfill my artistic desires. I wanted to create portraits through photography that were as impactful as the life-size painted portraits of my youth.
It was then that I discovered the software Painter. Painter allowed my computer to become a
tool I could use to make my dream of producing painted portraiture for my clients a reality.

For more than 10 years now, I have been producing
painted portraits using sophisticated inkjet printers,
and I continue to push the boundaries of my art.
Eventually, I’d like to produce paintings on canvas
using oil paint rather than the pigment inks used
I successfully introduced this scale into my por- today. I have worked with people in other industries
traiture. This was, however, only one piece of the that are producing billboards this way. Although
10
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their images are good enough for viewing from a
great distance, the quality is far inferior to the results
I get from pigment inks. I look forward to one day
creating quality oil paintings from an image painted
in a computer that will rival those of “free hand”
painters. It is fascinating for me to be able to keep
the grand tradition of fine portraiture while combining principals set forward by Rembrandt and using technology that continues to evolve each year.

Portfolio
The majority of my portraiture features individuals, just like those
portraits hanging on the
wall at my grandparents’
house all those years
ago. To me, the face is
everything in fine portraiture, it’s always my
starting point and what
I feel gives the portrait
its heart, its story, its life.
The portrait in the center
of my portfolio is almost
entirely a face and nothing more. I think it really
symbolizes where my focus is as a photographer and
what I value most in my portraits.
That same portrait also happens to
be of my daughter. My wife and
children are central to who I am.
Coming from a rather cold and fractured family, they taught me how to
love and be loved and they are always at the heart of everything I do.
One of the portraits I relate to the
most is three to the
right of the center portrait. There
are three children,
all siblings in various positions on a
sofa. These children were adopted

by their aunt, after their parents lost custody. Their aunt
has been a long time client
of mine and having several
portraits of her biological
children, she wanted her
nieces and nephew to feel
they were just as much a
part of the family as her own
biological children. The little girl who is standing, is slowly going deaf, due
to her mother’s drug use while she was in utero.
I can’t help think how lucky these children are to
have found such a wonderful, loving family and a
safe, happy home with their
aunt, uncle and cousins.
And while I can’t compare
my own family’s shortcomings with theirs, I understand what it’s like to have
parents who don’t meet
your expectations and every
time I look at this portrait,
I’m overwhelmed with joy,
knowing the life they will
have is immeasurably better
than the life they left behind.
I think that all of these portraits, collectively, show
the inherent value of life through the generations.
There are children, parents, and seniors each representing different life stages and communicating joy,
wisdom, love and contentment. They are the kinds
of images that will mark the stages of these people’s
lives. They will be the memories that hang in dining rooms and living rooms and studies. They will
be images by which those who come after them,
mark their ancestry, just as I did when I was a child.

Development
Given that I don’t want to just repeat the work of
past centuries, I think one of the great challenges
I face is discovering what I am going to create.
Continued on page 12.

American Society of Photographers • www.ASofP.com • Winter 2012

11
10
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To merely record the surface appearance of the
subject has never been
my desire. From the beginning, artists have recorded the things that had
meaning to them and their works are a living record of their consciousness on earth. To continue
the testimony of what humans have seen, believed,
felt, and thought is one of
my main goals as a portrait artist. To seek beauty
and meaning in our lives
is to breathe life into art.
When budding photographers ask for my advice,
I always tell them that it is a different journey for
everyone, but high on the list of priorities is the
need to thoroughly study the
craft and understand the technical aspects of photography
and painting. Over the years
I have not only studied with
many great photographers to
improve my skills but have
studied the portrait painters of
yesterday and today. Thankfully
there were dedicated teachers and photographers
who carried the torch of classical photography and
passed it on. At this stage in my life it’s hard to remember exactly who taught me what, but I like to
think I learn something from all the colleagues and
teachers I meet. I think each of us has a responsibility to pass what we
have learned onto
those we encounter.
If you are recording
an image of someone, you can just record facts. If you are
creating a portrait,
you must have a
premise. The premise of a portrait is
what guides me as I
12

pose the subject(s) and continue to make decisions throughout the session. When creating someone’s portrait, I try and discover what that person
represents and what I feel is necessary to express
about life through him or her. I want to learn all I can
about the subject before I begin, so that their family
and those who come after them
will have a portrait that is the full
expression of their loved one.
It has taken me my entire life to
create portraits as I do. Most of
the portraits hanging in museums represent years of tireless
work on the part of the artist
who painted them – beginning with a solid foundation in training and followed by
a lifetime of experimentation and
experience. I think most photographers would agree that their paths
are similar in that they begin with
a fundamental understanding of
their craft and layer on experience
after experience to develop their
own brand of artistry. It is in those
layers and experiences where the details live, the details that have led me to become the artist I am today.
I have discovered that
the wise choice in life
is to dream my dream
without fear of failure
and more importantly,
without fear of success.
Wisdom comes not from
collecting information,
but from integrating that
information with what
you do, who you are,
and what you create.
It was not my desire to manipulate photography to
fit my personal vision, but to use it to express what
I see in the world and what I see in the faces of my
clients. To record for generations to come, their
heritage, their ancestry, their family. For me, photography is one of the greatest and most challenging
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occupations of all: creating art that has emotional
meaning, technical excellence and that, in its truthfulness and beauty, conveys worth to its owners. Each
day is a challenge to which I fully devote myself.

About the Author
William Henry Branson III was born on August 3, 1953. Raised in Durham, NC, William chose to stay in his hometown and
open a photographic portrait studio in the fall of 1972. The first studio was a desk in the back of a frame gallery. Three years
later, in 1975, he built the studio that he is still in today. For the next 25 years, he honed his skills creating studio and location
portraiture and photographing weddings.
In the early 1990s, William chose to take his business in a new direction
by only offering formal, studio portraiture, dropping location sessions and
weddings so that he could spend more time with his family. It was in the
mid 1990s that he met and studied with Philip Stewart Charis. A year later
he discovered the software Painter and from there, developed the painted
portraiture that he produces today.
William has dedicated his life to his family, hard work, experimentation
within his craft and the pursuit of excellence. Clients travel from as far away
as Holland, Germany, South Africa, Japan and South America as well as from
all over the United States to sit for their portrait.
His images have garnered him some of the highest honors the portrait
profession has to offer. William is an active member of Cameracraftsmen of
America, the Professional Photographers of America, The Royal Photographic
Society of Great Britain and a founding member of the International Society of Portrait Artist. Active in his community, Branson has served on the planning board to create a new bank, was a member of Tobaccoland Kiwanis and is currently a board
member of an art center that benefits children and families.
William has been happily married to his wife Dianne for 36 years. They have two children: Anna, 34 and William, 30, and a
daughter-in-law, Lauren.
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Just in case you live in a cave, the new buzz is Google+ (plus), the new social media outlet powered by
search engine giant Google and it is now serving over 90 million users has now grown by 40 million since
September of 2011. This is Googleʼs biggest venture yet in an effort to compete against social media giant
Facebook. If the Google numbers keep growing at the current rate, it could be at 400 million users by year
end and on a pace to overtake Facebook.
With a smooth operating platform, it is a great place to present you and your business, offering not only a
personal profile page but an opportunity to add a business page as well. Google+ is a relationship building
tool, not unlike any other social media outlet, however, it allows you to target specific areas with its Circles.
Circles allow you to organize contacts into groups for sharing various information and services. The beauty
of this is that viewers of your circles can see the users in the circle but not the name of the circle they may
be in. Adding to your circles is a breeze utilizing a smooth drag and drop interface.
Circles are where the action
is. The updates you post will
be sent to the circles you
dictate, so no more sharing
the family picnic with clients
or colleagues unless you
absolutely want too. You are in control with this
“information super highway” and you can control
that traffic as you see fit. Posts can also be made
public as well then anyone can view them.

All Googly-Eyed Yet?

Another awesome feature is.....no more Farmville,
Cityville, or game feeds like the other guys! (Iʼm
not trying to offend anyone but you have to admit
at 100 posts a day to be my neighbor does get
a little bit annoying.) Google+ has the games but
you only see those feeds if you want to.
Hangouts is a great place to have a video chat,
By Lew Everling, Cr. Photog., CPP
or share a YouTube video. Simply click the share option and create a hangout then watch the video with friends and share your
thoughts on the video face to face. Currently this feature is limited to 10 members, but as the platform grows
there are some cool sharing features that may include screen and document sharing.
There’s a +1 feature that you may have seen on so many blogs and websites. This is your ability to endorse
a post so you can share and recommend the post to others. Statistics show that there are nearly five billion
+1ʼs a day, and websites with an endorsement get three and a half times the traffic as those without.
Last but not least, Google Pages. Pages are for entities and can vary whereas profiles are for people. Privacy
settings are set to public by default, will automatically un-follow you if you un-follow them and they cannot
mention you unless you are connected. The Google+ page does require some attention and that information
will come in part two.
All you need for now is a Gmail account - www.google.com, click on create an account - and you’re ready
to jump right in. Part two of this series will cover more (yes, there’s more!) options and how to maneuver and
get yourself noticed using this newest of social media.
Lew Everling reveals more about Google+ in part two, which will appear in the next issue of the ASP Magazine. Visit
Lew’s website at www.leweverling.com for more details.
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BANQUET AWARDS
CONGRATULATIONS to all the award recipients at the 2012 ASP Banquet:
Service Award - Michael Barton; Honorary Educational Associate - Tony Corbell; Educational Associate - Michael Barton; Honorary Fellowship - Jack Holowitz; International Award - Scott Kelby; Life
Memberships - Alan Gibby, Dale Holladay, Dennis Schwartz, Robert Handley, Jerry Small; Honorary
Life Memberships - Elizabeth Guerinna, Kathryn Meek; National Award - Sher Carroll; Fellowship - William Branson III, Jim Chagares, Dennis Hammon, Dave Huntsman.

NOTES & THANKS

The ASP family mourns the loss of two members - David A. Lloyd and Suzanne Mertz...To contact
ASP Governor Sam Gardner for state award information, please use the email aspeliteaward@aol.
com as the contact...A huge thank-you to our ASP sponsors: American Color Imaging, White House
Custom Colour, Miller’s, Bay Photo, BWC Photo Imaging and Jonathan Penney, Inc. We appreciate your support and continued sponsorship of ASP.

CORRECTIONS

Sher Carroll’s name was misspelled with a “C” for the PPA National Award and Jay Stock’s name was
missing from the list of ASP Fellows when the booklet was reformatted. Jay was in the first group of
four to receive the Fellowship. For those who might not know Jay Stock, check out www.jaystock.
com. As I was recently reminded by Jay, he has had a glorious Photographic career of 68 years and in
most cases as Mr. Baccari indicated is un-equal in the present status of Photography. Our apologies
to both.
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White House Custom Colour, Your Professional Photographic and Press Printing Partner

Boutique Cards

Framed Prints

Take your Press Printed Cards to a new level of distinction with over
50 shapes of Boutique Cards. Boutique Cards are available in 2x3.5,
3x3, 5x5, 5x7, 4x8, and 5x10 flat sizes in six press paper options
and can be ordered as stickers, magnets or with pre-cut holes.

Sample Program

Order your next photographic print with a frame! Choose from one
of our eight frame moulding options and seven mat colors. These
wooden frames are manufactured by GNP Frame and are available
in six sizes with various print and mat opening options.

Image Boxes

We’re pleased to offer discounted studio samples at 25% off
for both Press Printed Books and Albums! Order as many studio
samples as you like. You can even include Boutique Bags with your
order for the same discount! Sample products include a “Sample
Not for Resale” foil stamp on both the inside front and back covers.

Image Boxes are great display items while protecting your prints
or album inside. Photographic prints mounted on black styrene
can now be ordered with any Image Box size. Complete your
Image Box with the inside panel and closure option and also
include the new CD/DVD Inserts and Risers.
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Visit pro.whcc.com/go/Start today to open your WHCC account. - www.whcc.com
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American Society of Photographers
3120 N. Argonne Drive
Milwaukee, WI 53222
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