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Coming Next.

Finishing last.
My dear, faithful readers,
For those of you who wade through
this section of the magazine, I would
like to apologize for my poor finish
in the PPA Affiliate Communications
Competition.
In the words of the great Ricky
Bobby, “If you ain’t first, you’re last.”
Let’s just leave it at I wasn’t first.
I was quite annoyed at the fact
that the judges all made similar comments and they all pertained to the
Fellowship Thesis papers you read
in this magazine. They all suggested
that those articles were, “too long,”
and the photos that accompanied
them were, “too similar.” I guess they
don’t understand the purpose of the
ASP Fellowship or this publication.
They (the judges) would like to see
short, “snappy” articles with more
graphics.
Don’t get me wrong, I would love
to take home the blue ribbon in that
competition, but that would mean
editing down Fellowship papers to
make more room for articles like,
“The Tweet on Bird Posing,” or “Favorite Color Space of Celebrities.” My
friends, that just isn’t going to happen.
Writing that now probably sealed
my fate for the next competition but
a Fellowship thesis and portfolio deserve every inch of space they receive
and then some, so you won’t find me
compromising. They will get the respect they deserve and the ink they
have earned.
So here’s to you, Ricky Bobby.
--Kalen
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The ASP Magazine is the official publication of the American Society of Photographers, Inc., published four times a year for members and others for information of
industry matters, personal achievements and news of this and other associations.
Acceptance of advertising, or publishing of press releases does not imply endorsement of any product or service by this association, publisher or editor. Permission is
granted to similar publications of the photographic industry to reprint contents of this
publication, provided that the author and the ASP Magazine are credited as the source.
Articles, with or without photographs, are welcome for review for inclusion in this
publication; however, the editor reserves the right to refuse publication, or if accepted,
the right to edit and use on a space available basis. Send all communications, articles
and advertising to:
Editor, ASP Magazine, 224 West Corry Court, Mt. Pleasant, IA 52641
(319) 671-1771 or email: kdanice@mac.com
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Hello to all of my ASP friends. I hope that all of you are having a great
summer and your businesses are thriving.
The last few years have been very challenging for many of us in this
industry but we are getting through the tough times. If you are like me,
you have had to make some adjustments in the way you do business.
But we are entrepreneurs. We are movers and shakers and we are survivors! We will get through these tough times.

GOVERNOR - SAM GARDNER

My husband Gary and I opened our studio
in 1978, and business was great. We were
one of three real studios in out town and in
the 80s and 90s we were booked with all the
business we could do. In 1989, we opened
a second studio in a nearby town and we
were off and running there also. We did
little marketing other than displays and both
businesses thrived. Then one day everything
turned around. The economy started on a
downward spiral and people stopped spending money. About the same time was the
advent of the digital camera, which ushered
in the present world of smart cameras, and
Kathryn Meek
suddenly we have a lot of competition. There
M.Photog.,Cr.,CPP
are photographers springing up daily. The
ASP President
truth is, we can’t survive doing things the
same way we have always done them. We
have had to adapt and change. We have to set ourselves apart from the
competition - to offer what they cannot. The difference is in finding our
niche. Your niche can’t be the same as your competitor down the street.
You have to do something no one else is doing, or do it better than they
are. We don’t want to compete on price so we compete on quality, service and product.

GOVERNOR - DENNIS HAMMON

I’ve always told new photographers to go after high school senior business because that is a new market every year. If you market properly
to them, and have the right product, they will come. Our senior product
has changed tremendously in the last few years, as has our marketing.
We’re finding our new niche.
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Call us toll free
800•638•9609
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President’s Message

Things change and we have to adapt and change with the times or we
will be left behind. We can’t just sit and wait for things to happen to
revive our business. There are photographers out there who are doing
better than ever because they are coming up with new ways to succeed
– new ideas to get people through their doors. We have to set ourselves
apart – prove to our prospective clients that we are a step above the
crowd.
I am sure that you have heard the old story about the two frogs that one
night fell into a bucket of cream. They both tried to no avail to get out.
Finally one of the frogs gave up and drowned. The other frog paddled
and paddled and after a while he found himself setting on an island of
butter. Come daylight the frog was able to jump out and go on his merry
way.
My question is, “Which frog are you”. I know which frog you are and you
and I are going to succeed!
See you at the top,
Kathy Meek, President ASP
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There are few things you can be certain of
in this world but know that sunflowers and
red roses are a pain in the tail to photograph
with a digital camera. This is most likely
something that didn’t cross your mind when
you woke up this morning. If it did, this article
will at least help you while you are waiting for
your therapist.
For starters, don’t shoot red roses. They have
high contrast and are red. Digital sensors are
not fond of this; just avoid the devil’s creation
and be happy. Sorry ladies. This tutorial will
teach you easy ways to cheat your way to
great results when photographing sunflowers.
One out of two ain’t bad.

Roses are red. Giraffes are yellow.
The good, the bad and the ugly of photographing the flower.

By Michael Barton, M. Photog., MEI, Cr.
Let’s start with the problem with sunflowers.
Sunflowers are God’s way of playing with
physics when it comes to lighting. Perhaps
he had the same amusement on his mind
when giraffes were created but this isn’t the
place to talk about that. Sunflowers have
bright reddish-yellow petals. They are beautiful, vibrant, and dynamic. This has a great
deal to do with our attraction to them. The
center of a sunflower also has a great deal
of texture and detail. This said, in contrast,
the center of a sunflower is dark and functions very much like black velvet when it is
lit. When we consider taking these two principles and combining them into one image,
a sunflower becomes a surprisingly difficult
subject to capture.
It is possible to use multiple lights in order to
capture this beauty in a single frame. Using a
snoot on the center would be a reasonable
solution. This said, there is a simple method
that you can use for all of your flower images
that not only lets you be lazy, it will allow you
to create complex lighting situations while using only one light.
6

It is important to know that although these
techniques will work in a variety of situations
you will save yourself a significant amount of
frustration by making sure that your original
capture is done using a specific protocol. For
starters, make sure that you are using a very
sturdy tripod and a cable release. By doing
so you will not have to worry about moving
the camera when releasing the shutter. It is
good to avoid any contact with the camera
once your base shot has been composed.
Keep in mind that the sunflower for this article
was also captured in a studio setting and not
in the elements. This will keep movement
from happening by way of wind. In addition,
it is also good to lock your mirror up. In short,
if it moves, try to keep it from moving. Trying
this handheld is also just a very bad idea.
Still there? Good. As it is important to keep
anything from moving in your shot it is also
important to keep a constant depth of field.
Keep your aperture constant throughout
each capture. This will come in very handy
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at later stages of this process. There’s a bit
more to the setup but this will do for now and
keep your head from spinning, which will
help you avoid even more therapy.
Believe it or not, from here it’s pretty simple!
Once you have your camera and subject
positioned for your desired composition you
can move your light around and explore
different ideas and patterns. This should go
without saying, but try to avoid bumping into
your tripod, posing table, or anything else
involved in your base image. Even slight
movements in macro will make the rest of this creases. Notice that only one side of the
flower was photographed at a time for these
difficult.
images. Since we have not introduced any
So let’s tie it all together. For this exercise four movement of re-composition to our images,
countless other exposure could have been
images were created, each with a different
created for different effect.
agenda in mind. The first was captured for

the petals and overall lighting pattern for the
image. A strip light was used and you will
also notice how dark the center of the flower
appears in this photograph. The second was
captured using a 7” reflector on our strobe,
over exposing the image by one and a half
stops. This was done with only the center of
the sunflower in mind. You will notice that the
petals are blown out and we are losing detail toward the outside of the flower. Images
three and four were photographed using
backlight on our flower to show more drama
in the petals while enhancing the veins and

If we have followed protocol from above,
these four images should line up perfectly
in layers within Photoshop. To do so, simply

--Roses cont. page 18.
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Brignolo, Nopar & Schoenebeck honored

Three Awarded Life Membership
Anne Brignolo

Last January, at age 90 and one half, Anne Brignolo said that it was finally time to slow down and that she sold
her 1881 Victorian home studio. That studio was founded by her father in 1912, the year the Titanic sunk.
After a 25 year career in show business, living and working in New York City, Anne returned home with her
husband and two children to join the family business.
Anne was known for her lighting. It was phenomenal – much
akin to the theatrical photographer, George Hurrell. In 2010,
she moved across the country from Bridgeport to Longview,
Washington, to be with her daughter. She has been a member
of ASP since receiving her Masters Degree.
She shared some very kind words in a letter ASP received,
“Your published magazine is the most prized photography
magazine I get. Thank you for that publication.”

Anne Brignolo

She asked if she could still pay dues as a retired member and she was told we could do one better and the Board
of Governors granted her a dues-free, life membership in ASP.
Thank you, Anne Brignolo for your years of friendship and support.

Richard Nopar

Last April, after a 61 year career, Richard retired from the family photography business - Edward Fox Studio. Founded in Chicago, Illinois, by Nopar’s grandfather in
1902, it is the second oldest professional studio in the United States, right behind
Bachrach of Boston.
Back in the day, at age 26, he was the youngest person to receive the PPA Masters
Degree – (six months younger than Paul Gittings, Jr., in case you were wondering.)
Fresh out of high school, Richard was drafted into the studio, learning photography
by osmosis while he swept the floors. When his grandfather died in 1960, it became
Richard’s job to build the business and he then changed from traditional studio wedding portraits to candid weddings.

Richard Nopar

In 1970, he began selling in bridal shops and eventually expanded to 10 shops including stores in
Milwaukee and Detroit. With a team of 85 employees and over 100 wedding photographers, Edward Fox Studios has photographed over 90,000 weddings.

Nopar and his wife Dorothy have been married for 55 years and have two sons, Doug and Ken. They are enjoying time with them and their four grand-daughters and he thanks photography for a wonderful life. Richard has
been a proud member of ASP for 55 years and ASP thanks you, Richard.
--Memberships cont. page 18.
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Light On The Land.
2011 ASP Fellowship Recipient

“I realize that my life is like a puzzle, each piece
fitting together to form a whole tapestry of experiences.”
--Rod Brown
In my photography, I have found that the mere capture of light is an easy accomplishment. The true
essence of a great photograph lies in the preparation, visualization and capture of the emotion of the scene.
To create an image without feeling and experiencing the scene before me, is no different than simply recording what is there. To me, an image is so much more; it is about my relationship with the beauty that unfolds
before my lens. The way the light dances across the landscape, the way the wind feels against my skin, and
how the world stands still, if only for a fraction of a second.
Too often in our rush through life, we fail to allow ourselves the opportunity to experience the world
around us. This is true in our photography as well. We hurry to accomplish the goal and miss out on the very
purpose of the image itself. It is satisfying to me to “re-live” each and every image that I have created. Remembering the way it felt to “be” there, to live in the moment, and to capture what God so graciously placed
before me.
Looking back over the years, I have had time to reflect on my journey. I realize that my life is like a
puzzle, each piece fitting together to form a whole, creating, if you will, a tapestry of experiences. It is these
lessons in life that guide me, affording me the opportunity to see the “light on the land.”
It seems as though photography has been part of my soul for most of my life. My mom always had a camera,
taking pictures and saving memories. I remember as a child, taking the camera from her and doing the photography at holidays and family functions, partly because I liked taking pictures and partly because my photographs were the only ones in which the family’s heads weren’t cut off.
--Light cont. page 10.
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During high school and immediately thereafter
I worked for my dad in his appliance and television
business. At the time, not giving much thought to a
career in photography, it was assumed I would follow in my father’s footsteps and eventually take over
the family business. I was taking college classes in
business, thinking that it would be helpful in my job at
the store. College life was fun, probably too much fun
to be honest; a lack of interest on my part led me to
postpone college for the
time being.
It wasn’t long after that
my life took on a new
direction; I was drafted
into the Army. Being
young and fearless I was
ready to take on the new challenge. My basic training was at Fort Knox, Kentucky. Though it was not
pleasant, the army did teach me many new skills. I
learned how to work as part of a team and came to
appreciate the true
meaning of “respect for authority.”
After two
months of training
we finally received
our shipping orders. We weren’t going to Viet Nam
after all; instead we were bound for Korea, “land of
the morning calm.” The landscape fits the description very well. What a beautiful country of mountains and
valleys. The climate there is
the same as my home in Ohio
hot humid summers and cold
winters with snow and ice.
I was stationed in Korea
along the D.M.Z (demilitarized
zone) for 14 months. My love
of landscape photography
began while running patrols
along the lush, green rice
paddies, hills, and mountains of northern South Korea. On
these patrols I was armed with an
M-16 rifle and a Kodak Instamatic
camera loaded with slide film that
fit perfectly into my ammo pouch.
I could see, enjoy, and experience
the awe and the beauty of the
landscape. Witnessing the texture
of the land and sensing the serenity that surrounded me, I couldn’t
wait to have the film processed in
“the village.” It was a learning experience for me to hold the slides

10

up to a window to view
them and critique my own
work. Having seen the
possibilities, I
soon wanted
better quality
so my first big
purchase at
the PX was a
Pentax 35mm
camera. I was
so excited I
could hardly
wait to expose
my first landscape images.
The quiet
light and the
early morning mountain
views overwhelmed me.
The euphoria
soon ended
after realizing the new
camera was
stolen from my
locker. It was
disappointing
not being able
to expose my
first frames
from this new
camera. However, I still had
the cherished slides from my Kodak Instamatic.
Upon returning home, I went back to work for
my dad. Being more mature I decided to go back to
college for more classes. I enrolled in some elective
courses in photography and art history. I was anxious
to see what could be learned in those classes. Art
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history taught
me an appreciation for art,
color harmony,
and composition. The
photography
classes gave
me a great basic knowledge
of the camera
and a quest to
learn all that I
could. It was
during those
classes, that
I had my first
experience in
the darkroom,
witnessing
the magic of
seeing an image develop
before my
eyes. Shortly
thereafter I
purchased my
first enlarger,
setting it up in my mother’s bathroom over the bathtub and waiting for nightfall. I would then cover the
window and the bottom of the door with towels. I was
excited to be making images at home; but that didn’t
last long as my mother wasn’t thrilled with the inconvenience of not having a bathroom to use. Not to be
discouraged, I went to work building a darkroom in
the laundry room. I used old kitchen cabinets to build

a counter for the enlarger, did some plumbing, and
ended up with a very efficient darkroom.
During this time I entered my first photography contest sponsored by the local newspaper. I won
first place with an image taken on an early morning
drive to college, a photo of a sunrise with our local
General Motors Foundry plant in the foreground. It
was recorded on Kodak Tri-x film, processed and
hand printed in my own darkroom. Needless to say,

it felt good to be recognized for my talents, and encouraged my decision to pursue landscape photography.
Now the pursuit of photography became even
more important to me. Needing more paper, chemistry, and equipment, I began earning small amounts
of money doing copy and restoration of old photographs, all the while still working for my dad and going to college.
Feeling the need to learn more, I joined the
Professional Photographers of Northwest Ohio, about
an hour’s drive from my house. This organization had

just been founded and was faithfully attended by a
small and dedicated group of photographers, all eager to learn. Long lasting friendships were formed at
this time.
In 1974, I joined the Professional Photographers of Ohio, an association to which I’ve remained
a loyal member for over 36 years. As everyone
knows, associations are a good place to learn, meet
like-minded people, and serve for the benefit of all.
One of the charter members of the PPO was Paul
H. March; he was a master of photography and a
photographic craftsman, and owned a studio in my
hometown. We were at the annual Ohio convention in 1975, where he introduced himself to me and
invited me to lunch. Of course, I knew Mr. March; he
photographed my high school senior portraits. While

having lunch at this meeting, he offered me a position
as an associate photographer. He had been in business for thirty years and was looking for a successor
to take over when he retired. After that meeting I had
to decide whether to stay in the appliance business,
start my own business, or go to work for Mr. March. I
--Light cont. page 12.
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have never regretted accepting his offer, working for
him for three years before purchasing the business
in 1979. It was a great opportunity and an enriching
experience for me to learn lighting and posing from a
Master Photographer, honing my business skills, and
experiencing the value of patience.
The next stop in my quest for knowledge was
Winona Lake School of Photography. I attended several classes learning from some of the most famous
photographers in the world. From the legendary Ger-

learning experience, an ongoing quest for more
knowledge. As I remember, my first years were probably the most important, learning the basic skills that
would mold my future. I will always be grateful to my
teachers, who gave selflessly so that I could become
the photographer I am today.

hard Bakker, then “Dean Emeritus” of Winona Lake, I
learned composition, color balance, and lighting, and
his critiques were worth their weight in gold. Frank
Kristian taught about the rule of thirds, and fifths and
how to place our subject matter in the right balance.
I will never forget his little green book; The Power of
Composition. His rules have guided me well over the
years, either when setting up the shot in the camera
or composing the image for printing. Leon Kennamer taught outdoor lighting; Tony Cilento, family
posing; and Al Gilbert, another legend, showing the
art of posing and lighting.
On the business side, so
much was learned from
Marty Ricard and Patsy
Hodge. Winona was the
best place on earth to
learn photography and
a great experience for
everyone who was fortunate enough to attend.
I can attribute most of
my current success to
the lessons I learned at
this school. The intimate
classroom experiences and the powerful instructors
changed my photography forever.

was busy, and it was not an easy road. Different interests led my marriage to slowly deteriorate, which lead
to divorce and some depressing times. I was now
single again and trying to fit in. I then met a woman,
a photographer who helped me become grounded.
It was a long distance relationship but one that
renewed my spirits. She brought hope, a big smile,
and encouragement along with a love for travel. We
took trips together seeing different parts of the world.
It was a great experience and a wonderful photographic adventure. I fell in love with the beauty that

I have been in professional photography for
38 years now, and have found it to be a constant

During this time a good friend of mine, Scott
Hall, introduced me to large format landscape pho-

The next few years were busy building the
business, photographing weddings, seniors, families
and children in a full service portrait studio. My life

the countryside provided and realized that I still had
the desire and need to photograph the landscape.
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tography. Scott is an accomplished portrait photographer with a passion for creating fine art back and
whites. Scott sold me a Linhoff 6 x 17 Panorama
camera, which I love to use even in this digital age.
On his recommendation, I also purchased a Linhoff
4 x 5 field camera to which I’ve added several lenses
over the years. I became amazed at the
quality of the images
these cameras could
produce. I love the
deliberate pace of
using large format,
pre-visualizing a
scene before even
setting up the camera. Taking time to
consider the composition, leading lines,
and lens selection.
Finally, setting the
camera and waiting
for the light to be just right before releasing the shutter to capture the scene.
Too much of our busy life is captured by motor drive cameras, with hundreds of images. Being
able to slow down and enjoy the moment is very rewarding. Landscape photography is my escape from
the portrait world and all its hours of computer editing
and adjusting image files.
Always trying to improve my work, I’ve studied many books on how to photograph the landscape. From these I learned the many technical skills
needed to improve my photography. For inspiration, I

have collected a vast amount of coffee table books
on large format landscape photography. Relaxing
in an easy chair while looking at these books, I can
be transported to the many places I dream of being
able to photograph some day. There are an overwhelming number of great landscape photographers
to learn from. A few
of my favorites are
Ansel Adams, David
Muench, John Sexton,
John Shaw and Robert
Stewart.
Photography has
given me the opportunity to meet many of
my peers with whom I
have shared so much.
I am thankful to my
friend, Scott Hall who
started me down this
road of adventure in
landscape photography, and Dave Huntsman who
has given his friendship, talent and creative eye. I will
especially be forever indebted to my good friend, Michael Timmons, who pushes me to succeed; is there
to lend a helping hand; inspires me with his creative
talent; and always makes me laugh.
The Lord blessed me several years ago with
a person who has become the most important presence in my life. My wife, Lynda, and I have shared
many sunsets and sunrises together and we have
experienced things that would have not been nearly
as inspirational alone. She is the love of my life, and
my soul mate. Lynda brings out the best in me, both

--Light cont. page 14.
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photographically and creatively. Her soft and loving
demeanor and easy way of encouragement, lift me
to new heights. She is my closest friend, my lover,
partner and
supporter. I
receive so
much from
her and
admire her
qualities of
generosity,
compassion, and
tenderness. She
is a skilled
artist with
camera,
brush, and stylus. Together, we have reached places
that I could have never achieved alone. Her unconditional love completes my life.
My Vision
For me photographing the landscape is much
more than taking a pretty picture of what lies before
my lens. It is more about the experience and how it
affords me the opportunity to express myself in a creative visual way. Equally important though, it puts me
in touch with my feelings, emotions, and
senses and heightens
my awareness of the
beauty in nature that
surrounds me. When
looking back at any
image I have taken,
I am transported to
the moment it was
captured. If I see an image of a beautiful sunset
taken from a mountain top, I can still feel the coolness of the air, the wind on my face and the warmth
of the setting sun on
my body. Or, upon
seeing an image from
a babbling stream,
I
can hear the water as it
rushes over and through
the rocks covered with
emerald green moss,
and remember the
silence of the protective
forest that surrounded
me. I can remember
standing in a meadow of soft grasses, watching a
herd of horses grazing. Above the scene is a mountain range, majestic and proud. Looking beyond the
mountains, I see a beautiful blue sky with puffy white

14

clouds and notice the sunlight skimming across the
landscape before me. Imagine, if you will, a colorful
image, shot in one of the slot canyons in the desert
southwest. Think about the soft light sculpting the
graceful curves of the sandstone. Picture the leading lines of the sculpture, the beautiful hues, where

exposures can last several minutes to record a single
image. Imagine being so quiet that you can almost
hear your heart beat, where people whisper like they
were in a church, the reverence, and the respect of
such a beautiful place. Think about experiencing a
place so serene that it calms your soul.
Some of my favorite images from the desert
southwest are from my panoramic camera. I love the
view it creates. The desert landscape is perfect for
this format. It is hard to explain the vastness of the
view in this part of the world. Imagine, again, if you
will, awaking at 4:00 in
the morning
in complete
darkness to
photograph
the hoodoos
at sunrise
in Bryce Canyon. With no city lights for hundreds of
miles, your first view of the heavens reveals billions
and billions of stars along with a spectacular view
of the Milky Way. Picture yourself standing at the

edge of Bryce Canyon. The penumbra of light moves
quickly across the valley, illuminating the land, eagerly awaiting the first rays of sunlight and watching as
the light skims across the landscape giving it shape,
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elled.” I wonder, what lies beyond the next curve?
What might be a dead end may instead lead me to a
scene that I might have otherwise missed. Perhaps
a beautiful vista, or an expanse of meadow, softly lit

with the final glow of evening light. Other times, I may
purposely drive to an area and explore every back
road that I can find, noting places and times that I
should return, when the light is right to experience
the scene to its fullest potential.

color and life. Waiting patiently, camera composed,
focused, and ready to capture the magic of the “light
on the land.”
For me, landscape photography is a personal
journey of exploration into the world in which we live,
providing a creative outlet for self expression and
awareness. I thank God for all He has provided us,
with spiritual leadership, family, friends, and customers. I thank Him for this beautiful planet that we live
on with its majestic mountains, peaceful valleys, and
a palette of colorful landscapes. We, as photographers, don’t stop often enough to enjoy this wonderful world of ours. We should use our God-given skills
and understanding of light and composition to bring
these magnificent views home, to enjoy them again
and share them with others.
Life has taken me down many roads. Some
of these roads have been short, some longer, but all
have led me to unexpected and wonderful experiences. Roads that switch back and forth to take me
to wonderful views from magnificent overlooks where
a sunrise can be so inspiring that you can feel it on
your skin. The early morning sun rises slowly to meet
a veil of soft fog on the landscape below. Or a sunset
of soft clouds, pastel colors, and rolling fog isolating
islands of green trees. There have been many times
while on my travels I have surrendered to Robert
Frost’s suggestion and taken the “road less trav-

Sometimes these “roads” have taken me to
other countries, where I might be driving on the other
side of the road, still exploring, my wandering heart
and passion leading me into new worlds, new places
and new experiences. Perhaps these roads are not
roads at all, but waterways, leading me to a place
of history and romance. A place of legend and lore,
a place of beauty, filled with gondolas and outdoor
cafés. Where people walk arm in arm at a leisurely
pace. How fortunate I am, to have seen and lived
these grand experiences.
Enjoy all that life gives, the experiences it
offers and the memories it provides. Be aware of all
that your
senses
experience
during the
time of image capture.
It is the
light on the land that excites me, reliving my feelings,
the sun on my face, the earth beneath my feet, the
warmth or coolness of the day, and the sounds of
nature.
I have a passion for the art of photography.
I feel very blessed for how it has enriched my life. I
hope to be able to share my life’s lessons with others,
that they too will be rewarded as I have been offering them the opportunity to experience and see the
“light on the land.”

--Read about the author on page 16.
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About the Author
Rod Brown, M. Photog., Cr., F-ASP, opened Rod
Brown Photography in 1979 after working for
three years at Paul H. March Photography. He
is a member of the Professional Photographers
of America, American Society of Photographers,
Professional Photographers of Ohio, Professional
Photographers Society of Ohio, Ohio Certified
Professional Photographers and Senior Portrait
Artists.

Nominations for
Board, Governor
The following are the nominations from
the ASP Board of Governors for the
2012 slate of officers and Governors.
Any member wishing to run from
the floor for the position of Governor must contact Jon Allyn, ASP
Executive
Director for paperwork prior to December 1, 2011.
CHAIRMAN OF THE BOARD
Kathy Meek
PRESIDENT
James Churchill
PRESIDENT ELECT
Doran Wilson
VICE PRESIDENT
Randy McNeilly
SECRETARY-TREASURER
Kalen Henderson

Rod attended Bowling Green State University
and is currently a member of the Defiance (OH)
Chamber of Commerce, the Rotary Club and the
Benevolent and Protective Order of Elks.
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GOVERNOR
Jessica Vogel

He has earned 196 Service Merits, 143 Exhibition Merits and 88 Speaking Merits, and been
honored with a slew of awards including the ASP
Regional Medallion, the ASP Elite Award, PPA
National Award, PPA Photographer of the Year
and four-time Ohio Photographer of the Year.

MADE YOUR RESERVATIONS FOR
IMAGING 2012?

Rod is also a past President of the Professional
Photographers of Ohio, a Board Member of MidEast States and a PPA Affiliated Juror.

VISIT PPA.COM TODAY FOR TRAVEL
INFORMATION AND DETAILS.
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--Memberships cont. from page 8.

Renate Schoenebeck
Renate Schoenebeck had no idea what she was in for when she asked her neighbor for a job at his photo studio.
The owner handed her a camera and said, “Here shoot”. The praise she received from her first wedding couple
gave her the courage to pursue a future in photography. Back then, photography was more of a man’s game and
she was often mistaken for the florist, organist or wedding planner even though she
was holding a camera.
Things have come a long way and surveys show that more women than men are
pursuing photography today.
Renate’s art background in Germany and the United States served her well when
she transitioned into photography. She was known for doing her own retouching and
enhancing wedding albums with personal drawings which made her work was one
of-a-kind.
Renate worked for 13 years at two different studios before venturing out on her own
in 1994. The support she received from her friends in ASP and other organizations
allowed her to pursue her dreams. Although retired from wedding photography, her
passion for photography lives on.

Renate Schoenebeck

Congratulations Renate Schoenebeck on receiving Life membership in ASP.

--Roses cont. from page 9.

open all four images in Photoshop and paste
them in order from 1-4 with one being your background image. As each layer is being pasted,
create a layer mask for each by clicking the
“create layer mask” icon in your layers palette. A
white layer mask will be created by default. You
will save time and have more effective masking if
you invert these masks to black before you proceed. The shortcut for this is Command-I for Mac
users and Control-I for PC people. When placing image #2 on the background image we can
simply paint detail into the center of the image
by using a brush and applying white paint into
our mask. Black paint can be applied to fix any
mistakes or refine the selection. For this image,
100% opacity was a bit strong, so the opacity of
layer #1 was reduced to 40% giving a more natural look.
From here Image #3 was pasted on top of the
other two layers. Once again a layer mask was
created and inverted used the key commands
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from above. White paint was then applied to
reveal drama in the petals on the left side and
opacity was then reduced to 40%. The same
steps were repeated for Image #4. Once these
images were blended to create a pleasing image the layers were merged and the image was
worked as an original capture with a bit of retouching and a few adjustments finishing things
out.
There you have it.

Michael Barton, M.Photog., MEI, Cr.,
CPP, owns and operates Indigo Photography in Batavia, Illinois. His flower
images have been selected for repeated PPA Loan Collections and other honors. For additional information,
visit his website at www.indigophotographic.com.
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White House Custom Colour, Your Professional Photographic and Press Printing Partner

DVD Cases

Standout

CD & DVD Cases are completely customizable and make a great
presentation! Single DVD Cases can now be ordered with an
inside image panel with any custom photo cover. Image panels
are printed on Lustre or Metallic photo paper with matte laminate,
giving you one more place to customize your case with imagery.

Postcards
Press Printed Postcards are available in 4x8, 5x10, 5.5x11, and
8x10 flat sizes. Similar to press cards, Postcards are available
in quantities as low as 25, but do not include envelopes. Six
paper options are available including Standard, Art Watercolor,
Art Linen, Art Recycled, Premium Matte, or Pearl.

The sleek edges and sides of the standout mount can create a
modern wall display. Standout is available in two depths, ¾"
and 1½" and in popular sizes from 8x10 to 30x40. Mix Lustre,
Glossy, and Metallic paper types in one order and choose from
Black, Stainless Steel, Light Wood and White edging.

Boutique Bags
It’s all about the first impression! Boutique Bags are custom made
to fit any WHCC Press Printed Book or Album size and spread
option and are available with a variety of patterns, liners and
closures. Current bag patterns include Classic Black or Classic
Ivory, Bordeaux, Serendipity, Lemongrass and Manhattan.
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Visit pro.whcc.com/go/Start today to open your WHCC account. - www.whcc.com
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American Society of Photographers
3120 N. Argonne Drive
Milwaukee, WI 53222
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